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HNEPEIMOBA

CydacHul COIIIOKYJIBTYPHHM TpoOCTip VYKpaiHW TMepexkuBae OAMH 13
HaWCKIaAHIIMX 1 BOJAHOYAC HaWBIAMOBITAIBHINIUX €TamiB cBO€i icTopii. Peamii
MOBHOMACIITAOHOI BiffHM, 3MIHM Yy CBITOBIH KOMYHIKAIliWHIA JWHaMIMm Ta
NOIIUPEHHS U(PPOBUX TEXHOJIOT1H HE JHIle TpaHC(HOPMYBaIH MOBCAKACHHE YKUTTSI
yKpaiHIliB, a ¥ CYTT€BO BIUIMHYJIM Ha KyJIbTypHy cdepy, i MexaHI3MHU
(GyHKITIOHYBaHHS, LIHHICHI TpiopuTeTd Ta (OPMHU CYCHIIBHOI B3aemomii. Y 1l
NEepeIOMHI  POKM  KYyJIbTypa TMOCTa€ K TMOTYXKHUH pecypc  CTIMKOCTI,
CaMOYCBIJIOMJICHHS Ta HALIIOHAJILHOT KOHCOJIAAIli, a COIOKYJIbTYpPHA IISUIbHICTh —
AK €(QEeKTHBHUN I1HCTPYMEHT MIATPUMKUA TpoMaj, 30€peKE€HHA 1JEHTUYHOCTI Ta
PO3BUTKY TBOPUOT'O MOTEHIIATy HaIlii.

[TponoHoBaHuii 30ipHUK cTaTel 00 €HYE MOCTIIKEHHS, 10 B10OpakaoTh
pI3HI aCMEKTH COINOKYJIbTYPHUX TIPOIECIB B YKpaiHi, NPOCTEXKYIOTh iXHI
TpaHcdopMmallii MiJl BIUIMBOM BiHHM, IudpoBizamii Ta TI00aJbHUX BHUKJIHMKIB
Cy4acHOCTI. Marepianu OXOIUIIOIOTh IIMPOKHI CIEKTp TeM — BiJ My3€lHOi Ta
TeaTpajbHOI CIpaBU A0 KYJIbTYPHOIO BOJOHTEPCTBA, PEKJIAMHOTO MEHEIKMEHTY,
IU3aiiHy, CHMBOJIIKM Ta MHCTEIBKUX 1HTeprnperauid. Yci BOHH (HOPMYIOThH
0araToBUMIpHY KapTUHY KyJIbTYPHOTO KHUTTS, KE, HE3BAKAIOUM HA KPU30B1 YMOBH,
IIPOJIOBXKYE BITHOBIIOBATHCS, PO3BUBATHCS Ta IIyKAaTH HOBI (OopMH B3aemomii 3
CYCH1JICTBOM.

[lepmmii po3nin mpucBsueHWit ¢GopMaM 1 HampsiMaM COIIOKYJIBTYPHOL
TISJIBHOCT1 MiJ 4ac BiWHU, TPEACTaBIs€ ITOCIIIKEHHS, 10 (POKYCYHOThCS Ha
g poBii TpaHchopmallii My3elHoi cepu, poJil KyJIbTypHOIO BOJIOHTEPCTBA, 3MiHI
MOJIeNiel JO3BUUISI Ta PO3BUTKY HAI[IOHAIBHO-TIATPIOTUYHOTO BUXOBaHHS. ABTOpHU
PO3IIISAIal0Th, SIK BlifHA CTUMYJIIO€ TIOSIBY HOBUX (POpPMATIB KyJbTYpPHOI KOMYHIKAIIli,
30KpeMa OHJIANH-TIPAKTHK, IHTEPAKTUBHUX MPOEKTIB, ITU(MPOBUX MIATHOPM, a TAKOK
MIJBUIIYE BaXKJIUBICTh KYJIbTYPHUX YCTAaHOB SK OMOPHHUX IICHTPIB JUIsI TPOMAJH.
Oxpemuii OJOK cTaTeil NPUCBAYEHUM TeaTpalibHIM 1HAYCTpil, KA HHUHI TaKOX
MEepPEKMBAE OHOBJICHHSI MEHEKMEHTY, MPOEKTHUX MIAXOMIB 1 KPU3OBHUX CTpaTeriit

pearyBaHHs.



[HII1 PO3ILIM JEMOHCTPYIOTH COLIOKYIBTYPHY MPAKTUKY B KOHTEKCTI Pi3HUX
cdep iSIBHOCTI — BiJl MUCTEITBO3HABUMX JOCIIHKEHb O KOMYHIKAIii, CIIOPTY,
TU3aiiHy ¥ MOJIOJDKHUX TPOEKTIB. TyT PO3KPUBAETHCS €BOJIOLISA KIHOYHOCTI B
muctenTBl XX—XXI cTOMITh, 0COOIMBOCTI ECTETHKHU FOPOPY Ta Cy4acHOI LIrocTparti,
3HAQYCHHS KBITKOBOI CHMBOJIIKM B YKPAlHCBKIA KYJbTYpl, NCHXOJOTIUHI aCHEKTH
00pa3oTBOPUOT MOBH SMOHCHKOTO KOMIKCY. Oco0iiMBa yBara nmpujijieHa IpakTHKaM
MEHEKMEHTY, Tu3aiiHy, COI[laJIbHOT BIAMOBIIANBHOCTI Ta BIUIMBY KpPEATHBHUX
METO/IIB Ha PO3BUTOK MOJIOJIKHHUX 1HIIIATHUB 1 COIIaJIbHUX I[IHHOCTEH.

301pHUK MPOMOHYE HE JIMILE HAYKOBUI MOIJISIT HA aKTyaJIbHI MIPOLIECH, alle i
CTBOPIOE MPOCTIP ISl J1aJOry MIXK JOCHIIHUKaMU Ta MNPAKTUKaMHU KYJIbTYPHOL
cdepu. Bin minkpecitoe, 1110 KyJIbTypa B yMOBax BIHHU — 11€ HE JIMILIE MUCTELITBO YH
JO3BULIA, a MEPEyCIM BaXJIMBUN MEXaHI3M MIATPUMKH MCUXOJOTIYHOI piBHOBAru,
IPOMAJICHKOI COJIIIAPHOCTI Ta TyXOBHO1 CTIHKOCTI CyCH1IbCTBA.

CnoaiBaeMocsi, 1110 el 301pHUK CTaHE KOPUCHUM ISl HAYKOBIIIB, CTY/ICHTIB,
KyJIbTYPHUX MEHE/DKEpIB, MPAalIBHUKIB MHUCTEIBKMX I1HCTUTYLIH Ta BCIX, XTO
IIIKABUTHCS TPaHCPOPMAIIISIMU COIIOKYJIBTYPHOTO CEepeoBUIa YKpaiHH y Mepiof

ICTOPUYHUX BUKIIMKIB.



PO3JLT I

®OPMM I HATIPSIMM COLIOKYJIbTYPHOI JISIJILHOCTI
B YKPATHI 11l YAC BIITHHA

YK 069.01:004.738.5

CaByaHunK AHAPIiH,

3nobyBaa  OC  «Marictp»,  crmemianpHicTe 027
«My3ee3zHaBcTBO. [laM’ATKO3HABCTBOY,

PiBHEHCHKMIT IepKaBHUHM T'YMaHITapHUH YHIBEPCHTET
Burtkanos Cepriii (Hayk. Kep.),

I KyJabTyposorii, npodecop, mpodecop kadenpud iBEHT-
THIYCTpil, KyJIbTYypOJIOTii Ta My3€€3HABCTBA,

PiBHEHCHKMI IepKaBHUIA TyMaHITApHUNA YHIBEPCUTET

TPAHC®OPMAIISA HIUO®POBUX KOMYHIKAIIMHUX ITPAKTUK
YKPAIHCBKUX MY3EIB
B YMOBAX ITIOBHOMACIITABHOI BIMHUA

YV cmammi Oocniddceno mpancgopmayiio KOMYHIKAYIIHUX NPAKMUK VKPAITHCOKUX MY3ei8 y
yugposomy npocmopi 8 ymo8ax NOBHOMACUMAOHOL 8iliHU, CHPpUYUHEHOI pocicoKum emoperenuam 2022
poky. llokazano, wo 3acposa empamu KyibmypHoi cnaowunu, HeoOXiOHicmb esakyayii ¢onoie ma
0OMediceHHsT 0oCmyny 8I06i0y6auie 00 eKCHO3Uyill Ccmanu YUHHUKAMU HNPUCKOPEeHOi yugposizayii
mysetinoi cghepu. Ilpoananizosano kno4osi emanu nepexooy 00 HO8UX hoOpM KOMYHIKayii: 810 Kpu308020
Ppeazy8ants ma MiHIMANbHOI OHAAUH-NPUCYMHOCMI 00 3aNyCK)y IHMePaKmusHux Yu@posux npoekmis ma
cucmemuoi inmezpayii yugposux mexunonozit y OisAnbHicmy My3eis. BusHaueno 0CHOBHI HANPAMU 3MiH,
30Kpema nepexio 00 OianociuHux mooenell 63aeMO0ii 3 ayoumopiclo, pPO36UMOK [HCMPYMeHMI8
gipmyanvHux mypie, 3D-mooOentoeanns, cmeopenHs eNeKmpOHHUX peccmpie ma Yu@pposux apxisis.
Ocobaugy ysazy npudineno npooremam yugposoi 2omosHocmi iHcmumyyil, eKkmoyaoyu oegiyum
Qaxisyie ma HedOCMamuili piGeHb eNeKmMpPOHHO20 O00JIKY. 3pobieno 6UCHOBOK, w0 chopmosana y
B0E€HHUILL Yac 2iOpUOHA MOOelb KOMYHIKAYIl (NOEOHAHHA OHAAUH | Oatin hopm) mae nomeHyian cmamu
OCHOBOI0 PO3BUMKY MY3€UHOI 2any3i Y NicIA80€HHUL Nepioo.

Knwwuogi cnoea: yughposa mpancpopmayis, yKpaincokui my3etl, KOMYHIKAYiuHi npakmuky 60EHHO20 Yacy,
36epedicenHsi KyIbmypHoi cnadwuny, gipmyansti mypu, 3D-mooentosanns, yugposi apxieu, eneKkmponHi peecmpu,
63a€MO0is 3 AYOUMOpIi€lo, 2iOPUOHA MOOENb KOMYHIKAY.

The article examines the transformation of communication practices in Ukrainian museums within the
digital environment under the conditions of the full-scale war caused by Russia’s 2022 invasion. It demonstrates
that the threat of losing cultural heritage, the need to evacuate collections, and restricted visitor access to exhibition
spaces became key drivers of the accelerated digitalization of the museum sector. The study analyzes the major
stages of the transition to new forms of communication — from crisis response and minimal online presence to the
launch of interactive digital projects and the systemic integration of digital technologies into museum operations.
The main directions of change are identified, including the shift toward dialogic models of audience interaction,
the development of virtual tours, 3D modeling, and the creation of electronic registers and digital archives. Special



attention is paid to issues of institutional digital readiness, such as the shortage of qualified specialists and the
insufficient level of electronic cataloguing. The article concludes that the hybrid communication model formed
during wartime-combining online and offline formats — has the potential to become the foundation for the postwar
development of the museum sector.

Keywords: digital transformation, Ukrainian museum, wartime communication practices, cultural heritage
protection, virtual tours, 3D modeling, digital archives, electronic registers, audience engagement, hybrid
communication model.

Axmyanvricme npoonemu. [loBHOMacmTabHe BINCHKOBE BTOPTHEHHS POCIHCHKOT
deneparii B Ykpainy 24 motoro 2022 poKy CTBOpHUIIO OE3MPEIEICHTHI BUKIMKHU TSI
(GYHKIIOHYBAaHHS BITUM3HSHUX KYJBTYPHUX 1HCTUTYIIIH, 30KpeMa My3eWHOi Tallys3l.
HeoOxigHicTh eBakyalli My3eMHHUX KOJIEKIM, OOMe)eHHs (I3SUYHOIO JOCTYIy
BIJIBITyBauiB JIO €KCIIO3UIIIMHUX MPOCTOPIB Ta 3arpo3a 3HUILEHHS KYJIbTYPHOI CHaAIIUHU
aKTyai3yBaju MUTaHHS NEepeOyI0BU TPAAULIMHUX MOJENIeH My3eitHOI poOOTH. 3a TaHUMHU
MiHicTepcTBa KyJIBTYPH Ta CTPATETIYHUX KOMYHIKaLlid Y KpaiHu, CTAaHOM Ha BepeceHb 2025
p. yHacligok OOHOBHX il 3pyHHOBAHO Ta MOMIKO/XeHO 1.599 mam’aTok KynbTypHOI
cnaamuHu Ta 2.415 00’€KTIB KyJNbTYpHOI 1HQPACTPYKTYpH, CEpEel SIKUX 3HAUHY YaCTKy
CTaHOBJIATH My3eiiHi 3aknanu [1]. HasBHa cutyallis 3yMoBHIa HEOOXITHICTh pauKaIbHOT
TpaHcopmarlii KOMYyHIKaIlIHHUX TPAKTUK MY3€iB Ta MPUCKOPEHOTO BIPOBAKEHHS
IU(PPOBUX TEXHOJOTIN SK €IWHOTO CHOCO0Yy MiATPUMAaHHS 3B'SA3KYy 3 ayJdUTOPIEIO.
JlocmiKkeHHs 3raIaHuX MPOIIECiB € 0COOJIMBO aKTyallbHUM Y KOHTEKCTI COLIIOKYJIBTYPHOTO
MEHE[PKMEHTY, OCKUIbKHU JJ03BOJISIE BUSSBUTH MEXaHI3MU aJanTallii KyJbTypHUX THCTUTYLIH
710 eKCTpEMATbHUX YMOB (DYHKITIOHYBaHHS Ta OKPECIUTH MEPCIIEKTUBU PO3BUTKY MY3€HHOT
CIPaBH y MIOBOEHHUM MEPIO/I.

[IpoOnemaTuka (QyHKI[IOHYBaHHS YKpaiHCBKHX MY3€iB B yMOBax BIHH HaOyna
HayKOBOTO OCMHCIICHHS y TIpaIsiX BITYM3HSHUX JOCIITHUKIB ounHatouu 3 2022 poky. Ha
nymky O. Peenra ta I'. JleHnceHnko, pociiicbko-yKpaiHChbKa BiliHA aKkTyasi3yBaja MUTaHHS
KYJIbTYPHOI CIIaIIMHU K BAXJIMBOTO YNHHHUKA 3a0€3TMeUeHHs HAIllOHATBHOI Oe3MeKu Ta
dbopmyBaHHs yKpaiHChKOi iaeHTHYHOCTI [5]. HaykoBi po3Biaku I. BozHoro mpucsideni
aHaji3y MaciTabiB pyHHYBaHHS OO’€KTIB KYJIbTYPHOI CHAAIIMHUA Ta MIXHAPOIHO-
MPaBOBMM acrekTaMm ix 3axucTy BiamosinHo no koHBeHii KOHECKO [6]. [luranns

My3€iHOi Menaroriki Ta OCBITHBOI (YHKIIT My3eiB posrisgatote C. [osruit ta O.



Tomy3oB y xonektuBHiii MoHorpadii [9]. C. KymeHko mOCHIIKYE MOMKIHBOCTI
BUKOPHUCTAHHA COIIIAIbHUX MEPEX Yy AISUTbHOCTI YKPaiHChKUX MY3€iB, PO3TJISIal0uH iX SIK
eeKTUBHUN IHCTpYMEHT KoMyHikaii 3 ayautopiero [7]. 1. Ilepenepit Ta H. binan
aHaNI3yI0Th Cy4yacHI My3eWHI KOMYHIKAllii Ta MEepPCHEKTUBU iX PO3BUTKY B KOHTEKCTI
1H(opMaIiitHOTO CyCHIIBLCTBA, aKIIEHTYIOUH yBary Ha Tpancdopmariii Tpaguiiiiaux Gopm
B3aemoii [10]. OgHak, monpu HasIBHICTh OKPEMHUX MyOJIiKaIli, KOMIJIEKCHE TOCTKEHHS
cnenudiku uudponoi TpanchopMalili My3eHHUX KOMYHIKAIIHHUX MPAKTUK cCaMe B yMOBaX
MOBHOMACIITAOHOT BIMHM 3aJMINAETHCA HEIOCTATHHO PO3POOJIECHUM, IO 3yMOBIIIOE
HayKOBHH 1HTEpeC 10 i€l TPOOIEMATHUKHU.

Memoro  Oocnioxcennss €  3OIMCHUTA  aHANI3  MPOLECIB  TpaHchopmarlii
KOMYHIKAIIIMHUX TMPAKTUK YKPATHCHKUX MY3€iB y HU(PPOBOMY MPOCTOP1 MICHIS MOYATKY
MMOBHOMACIITA0HOTO POCIHCHKOTO BTOPTrHEHHS, BUSBHUTH OCHOBHI HaIpsIMU ajanTaiii
My3€HHUX 1HCTUTYIIN 7O KPU30BUX YMOB Ta OIIHUTH €(EKTHUBHICTH BIPOBAKEHUX
U pPOBUX CTpaATEriil B3aEMOJIIT 3 ayIUTOPIETO.

Buknao ocnoenoco mamepiany. ®@opcoBana nudpoBizaiis My3eHHOT TISJIBHOCTI B
YMOBaX BOEHHOTO CTaHy XapaKTEPU3Yy€EThCsl IEKUTbKOMA MPUHIIUIIOBO BAXKJIMBUMU €TaIllaMH,
AK1 IGMOHCTPYIOTh MIOCTYIOBHIA pO3BUTOK KOMYHIKallIiHUX cTpareriid. [lepimii eran TpuBas
13 ;moToro 110 kBiTHS 2022 poKy, MO3HAUMBCS €KCTPEHUM 3aKPUTTSIM MY3CHHHMX 3aKIIaIiB Ta
30CepeKEHHSAM 3ycuiib Ha (ismuHOMY 30epeeHHi Kojekiii. 3a cimoBamu Jlupexropa
HamionansHoro mysero ictopii Ykpainn @. Anapoinyka, (paxiBui 3akiany JEMOHTYBaU
MOCTIHY €KCIO3HUIIII0 Ta €BaKytoBau Maike 120 Tuc. npenMeTiB 10 Oe3MeYHUX CXOBHIII,
[lapanensHO My3eld HamaroauB 0a30By MPHUCYTHICTh Y COLIAJIBHUX MeEpexkax s
iHopMyBaHHs PO CBili cTaH [2].

Hpyruii etam, 1o pos3nodaBcs y TpaBHi-uepBHI 2022 poKy, XapaKTepHU3yeThCs
YCBIAOMJICHHSIM HEOOXIAHOCTI BiJIHOBJIEHHSI KOMYHIKAIl 3 ayJIUTOpIEI0 depe3 LuppoBi
KaHaJlM Ta 3allyCKOM TMEPIINX OHJIAMH-1HIIATAB, 30KpeMa BIPTyaJlbHUX BHCTABOK Ta
MPOCBITHUIILKUX TPOEKTIB y (popmati BeOGinapiB. Tperiit eram, skuii TpuBae 1 JOHWUHI,
MOKHa OXapaKTepU3yBaTH Yepe3 CHUCTEMHY IHTErpamito IMUppOBUX TEXHOJOTIH Y BCi
ACTEKTH MY3€MHO1 pOOOTH, BKITFOUAIOUX CTBOPEHHS PEECTPY My3eiHOro GoHIy YKpainu 3a

nigtpumkud  ypsaaiB Ilompmi ta €C, po3pobky 3D-TypiB My3esmMu npocTto Heba Ta



aKTUBI3AIIO AISUTBHOCTI Y COlliambHUX Mepekax (muB. Tabmmms 1).

Tabnuys 1
Eranu tpancdopmanii unppoBrx KOMYHIKaliHHUX NPAKTHK YKPAiHCBKHUX MY3eiB
(2022-2025 pp.)

OcHoBHi popmu
[Tepion XapakTepHi 03HAKH nudpoBoi KOMyHIKaIi1 [Tpuknaau peanizarii
Jlrotnii- Kpusoge pearyBanusi, [HdopmariitHi mocTH y JemonTax excno3umiit HMIY,
KBITEHD eBaKyallisi KOJeKIIiH, COIAILHUX MEpexKax, nepeminieHHs GOHIIB
2022 MiHIMaJIbHA OTOJIOLIEHHS PO y 6e3meyHi Jokartii
OHJIAMH-TIPUCYTHICTh TUMYACOBE 3aKPUTTS
paBeHb-Bepelonryk HOBUX (hOPM B3aeEM( BipryanbHi BUCTaBKH, [TpoexT «My3eii pparMeHTiB
2022 | 3amyck OHJIAHH-TIPOEKTI] BeO1HapH, BiIfHWY, OHJIAfH-EKCKYpCii
OCBITHI ITPOrpamMu OHJIAKH My3esiIMU IPOCTO Heba
XKosreny Cucremna nugposiza-| Peectp myseiiHoro GoHmy, Hentp nudposizarii MmyseiB
2022 - 2023 11isI, CTBOPCHHS 3D-typu, akTuBHA pobOTa y JIbBOBI,
iHPPACTPYKTYpH Facebook, Instagram, wiatdpopma museum-digital
Telegram
2024-2025| InTerparis Ta pO3BUTOK [loBHoOMiHHA Ti0pHUIHA BigHoBneHHS poOOTH 3 OHIIAIH-
U(POBUX MPAKTUK MoJieb poOoTH, KOMIIOHEHTOM, Y4acTh y MI>KHAPO]
MDKHApOHA IHTeTpallis HUX U(QPOBHUX MPOEKTAX

Jcepeno: cpopmosano camocmitino Ha OCHOBE 81ACHO20 OOCTIONHCEHHS

3a pe3ynbTaTaMy aHami3y IMUPPOBUX KOMYHIKAIIMHUX MPAKTUK YKPATHCHKUX MY3€iB
MOXHa BHOKPEMHUTH JIeKUIbKa TMPUHILUIOBUX BEKTOPIB TpaHchopmarrii. BinOymnacs
NepeopieHTalllsl 3 OJHOCTOPOHHBOTO TPAHCIIOBaHHA 1H(OpMAIli Ha IAJOTIYHY MOJENb
B3a€EMOJIIT 3 ayJIUTOPIEI0 dYepe3 colliayibHl miatgopmu, e My3ei MoYaliud aKTUBHO
BUKOPUCTOBYBaTH stories, live-tpancnsmii Ta iHTepakTuBHI  (opMaTH  3aTydcHHS
BimBIMyBauiB. Taka TpaHcdopMallis BIANOBIA€ Cy9acCHUM TCHJCHISAM — MYy3eHHOL
komyHikamii. CyyacHMI 3akjiajl KyJbTypd BHUCTYNA€ He JMIIE sIK 30epirad apredakris, a
aKTMBHUM YYaCHHMK CyCHUIbHOTO jianory. CiijJy Takox 3ayBaKUTH, 110 MPOTSITOM OCTaHHIX
POKIB CYTTEBO PO3IIMPHUBCS THCTPYMEHTapid 1udpoBOi Mpe3eHTaIlll My3eHMHUX KOJICKIIIN
yepe3 BIPOBAHKEHHS TEXHOJIOTIA BIPTyalbHOI peanbHOCTI, 3D-MozentoBaHHS Ta
MAaHOPAMHUX TYPIB, 1110 JO3BOJIIIO KOMIICHCYBATH HEMOKJIMBICTD (DI3UYHOTO BIJBIyBaHHS
EKCIO3UIIIN. SICKpaBUM MPUKIIAAOM CIYyTye MPoeKT «My3eil YKpainu nmpocto He0a», y paMKax
SIKOTO CTBOPEHO BIPTyallbHI Typu ciMoma My3essmu mpocto Heba [8]. Kpim Toro, cyrreBo
aKTyaJlizyBajiacs JOKyMEHTalllliiHa (QyHKI[sI My3€eiB yepe3 CTBOPEHHsI HU(PPOBHUX apXiBiB, 110

(IKCYIOTh BOEHHI 3JI0YMHU Ta 30€peKEeHHS IMaM’sITi MpOo TMOoJli MTOBHOMACIITAOHOI arpecii,
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30KpeMa OHJIaH-TIpoeKT «My3elt ¢pparmeHTiB BiitHI» [3].

Oco011BOi yBaru 3aciyroBy€e NUTaHHs HU(PPOBOI TOTOBHOCTI My3€HHUX 1HCTUTYII
0 KpU30BUX BUKIMKIB. He3HayHa dyacTHHAa YKpaiHCHKHMX MY3€iB MalOTh MOBHOIIHHI
€JICKTPOHHI OOJIIKOBI CHCTEMHU, [0 3HAYHO YCKJIAJHWJIO IMPOLIECH €Bakyallii Ta 00Ky
KOJIEKII1/ Ha TOYaTKy BIMHU. 3rajlana CUTYyallisi CTUMYJIIOBaia MIPUCKOPEHE BIIPOBAI>KEHHS
Peectpy my3seitnoro ¢onay Ykpainu, sikuii ctaHoM Ha 2025 pik Hamidye IBaHAAIATH
My3eiB-y4aCHUKIB TUIOTHOTO MpoekTy [11]. BomHouac akTyansHOO BUsSBHIACH IpoOIeMa
nedinmuty ¢axiBIiB, 37aTHUX 3a0€3MEUUTH SKICHY IM@poBizaiio My3edHHX (GOHIB,
OCKUIbKHM TPOIIEC BUMAarae TEXHIYHOTO OOJIaIHaHHS, Ta CIeliali30BaHUX KOMIIETEHIIHN y
chepi ororpadyBaHHs, ONMUCY Ta KaTajori3alii €KCIOHAaTiB y IudpoBoMy ¢dopmari.
CnymHoro BBaxkaemMo mo3umiro H. JI3t006eHKko, ska 3a3Hadayiia, IO BIJACYTHICTb
€JIEKTPOHHOTO OOJIIKY B yMOBax eBakyalli ()aKTUYHO O3HA4ya€ BTpPATy IOCTYIY MO
IHBEHTAPHUX KHUT Ta JOKYMEHTAIlli, [0 YHEMOXJIMBIIIOE TMOBHOI[IHHY pO0OTY 3
KOJICKIIIsIMH [4].

VY Takux ymOBax COLiaJbHI MEPEXI CTAJIM OJTHUM 13 MPOBIIHUX KaHATIIB KOMYHIKALIIi
MY3€iB 3 ayJTUTOPI€I0 B YMOBaX BOEHHOTO CTaHy. AHaI3 aKTUBHOCTI CTOPIHOK YKPaiHChKUX
My3eiHux 3aknaqaiB y Facebook, Instagram ta Telegram 3acBinuye siKiCHY 3MiHY KOHTEHT-
crpateriii. CpOrojHi BCE 4YACTIlIE 3YCTPIYAE€THCS EMOIMHO HACHMYEHWM HapaTHB 13
MOEHAHHSAM TPOCBITHUIIBKOI, MEMOpiaJibHy Ta MoOum3aiiiny Qynkuii. Mysei noganu
AaKTUBHO JIOKyMEHTYBATH pYWHYBaHHsS KyJbTYpHOI CHAIIMHU, PO3MOBIAATH ICTOPIT
PATYBaHHS KOJISKIIIH, IEMOHCTPYBATH pOOOTY My3€HHHKIB Ha MEPEIOBIH Ta Y BOJIOHTEPCHKHIX
iHiIlaTuBax. Taka KOMyHIKalliiHa CTpaTeris, Ha JAYMKY aBTOpa, crpusia (popMyBaHHIO
00pazy My3elo K KHUBOTO OpraHi3My, 3/1aTHOTO aJaNTyBaTHUCh J0 BUKJIMKIB Ta 3aJIUIIATHCh
aKTyaJhbHUM YYaCHHKOM CYCHUIRHUX MPOIIECIB HABITH 32 YMOBU (PI3UYHOT HEAOCTYITHOCTI
€KCIO3UILIIMHUX MTPOCTOPIB.

[TlincymoByroun,  Tpanchopmaiiss 1UPPOBUX  KOMYHIKAIIMHUX  MPAKTHK
YKpalHChKUX My3€iB B yYMOBax MOBHOMAcCIITA0HOI BIMHM CTBOpUJIA MEPEAYMOBHU MJIs
dbopcoBaHOi MoOJEpHI3allli MYy3€HHOI Tajly3l MiJ THUCKOM EKCTpEeMaJlbHMX OOCTaBHH.
[lepexin mo cucrtemHoi nMdpoBoi iHTErparii BiAOYBCS Yy CTHUCTI TEPMIHU 3aBISKH

YCBIJJOMJICHHIO MY3€MHOIO0 CHIJIBHOTOIO KPUTHUYHOI Ba)KIMBOCTI 30€pEKEHHS 3B'S3KYy 3
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ayJUTOPIEI0 Ta JOKYMEHTYBaHHs icTopuuHuX mofaii. ChopmoBaHa y BOEHHUU mepion

MOJCNIb TIOPUIHOI My3eMHOI KOMYHIKaIli (OHJailH Ta oQiuailH MPUCYTHICTh) Ma€

MEPCIEeKTUBY 3aKPITIJICHHS SIK CTaHIapT (QYHKIIOHYBAHHS MYy3e€HHHUX IHCTUTYIIIHN y Mepio

MICISIBOEHHOTO OYOPMIICHHS.

10.

11.
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YK 796.0:[316.774+004.738.5+070] (477) (038)
Cupora Jliis,
K. (biT0II. H., AOLEHT, TOIEHT Kadenpu
COILIIOKYJIBTYPHOTO MEHEKMEHTY,
JIbBIBCHKUI HALIOHAIBHUN YHIBEPCUTET
iMeHi [Bana ®@panka

KYJBTYPHE OHJIAWMH-J1IO3BLJLISI B YKPAIHI:
MMOBEJIIHKA JIFOJIEA B YAC MAHJEMII I BIMHA

Y cmammi pozensnymo mpaucghopmayiro KyabmypHo-0036iI1EBUX NPAKMUK VKPAIHYIE Ni0 8NIUBOM
nanoemii COVID-19 ma nosnomacuimadnozo emopenennsi pocii. Oomedicenns pobomu oghaaiin-
IHCMumyyiti 3yMo8UNIU Pi3Ke 3pOCMAHHS POl IHmepHemy K 0CHO8HO20 KAHALY 00CMYNY 00 KYJIbMyPHUX
npodykmis. Ha ocrosi ananizy noutyko8oi akmugHoCmi HaceieHts UCBIMIeHO cmadiibHull ihmepec 00
OHNIaUH-Ghopmamis, 30Kpema 00 KiHO- ma 8i0e0KOHMEHMmY, KOHYepmis, meampaibHux mpaHciayill,
gipmyanvHux myseie ma exkckypciu. llokazano, wo nio yac camoizonayii ma B0EHHUX 0OMedHCeHb
CYCNiIbLCBO NPOOEMOHCMPYBAO BUCOKY AOANMUBHICTIb, AKIMUBHO 8UKOPUCIOBYIOYU YUPPO8i pecypcu
07151 3a0080J1eHHsL KyIbmypHux nomped. OKpecieHo pe2ioHalbHI 8BIOMIHHOCMI Y 3anumax Kopucmyeauis,
wo 6idobpascarome pizHi nompebu ma ymosu 0ocmyny 00 yugposozo cepedosuuja. Hazonoweno na
Mmomy, Wo KYIbMYpPHI YCIMAHO8U ONepamueHo MOOepHi3y8alu C8010 OIIbHICIb, 3aNnpo8aoUsUU HOGI
OHJIAUH-CepBicU Ma pO3WUPUSUIU AYOI08I3VAIbHI NPONO3UYIl, WO CHPUSALO SHUNCEHHIO NCUXON02IYHOT
Hanpyau ma NiOMPUMAHHIO KYJAbMYPHOI aKMUBHOCMI HACENeHHs. 3pobNeHo GUCHOBOK, Wo Yugpposi
Gopmamu  Ky1bmypHo2o 0036ilIs NOCMYNO80 NEPemeOPUIUCL HA CMAIUll eleMeHm CYYacCHO20
KYIbMYPHO20 NPOCMOPY Ma CMEOPIOIoMb 3HAYHUL NOMEHYIAN O NOOANbUL020 PO3GUMKY THCIMUMYYIll
i 83aeMO00ii 3 ayoumopiero.

Knrouoegi cnosa: yugppose 0036in1s, KyiomypHi npakmuKkuy, OHAAUH-KOHMEHM, 8ipmyanioHi My3ei,
cmpimineosi cepsicu, COVID-19, 6oenni odmedcenns, Kynomypui iHcmumyyii.

The article examines the transformation of Ukrainians' cultural and leisure practices under the
influence of the COVID-19 pandemic and Russia's full-scale invasion. Restrictions on the operation of
offline institutions led to a sharp increase in the role of the internet as the primary channel for accessing
cultural products. Based on an analysis of population search activity, the study highlights a stable
interest in online formats, including film and video content, concerts, theatrical broadcasts, virtual
museums, and tours. It is shown that during periods of self-isolation and wartime restrictions, society
demonstrated high adaptability, actively using digital resources to meet cultural needs. Regional
differences in user queries are outlined, reflecting diverse needs and access conditions to the digital
environment. The study emphasizes that cultural institutions promptly modernized their activities by
introducing new online services and expanding audiovisual offerings, which helped reduce
psychological stress and maintain cultural activity among the population. The conclusion is drawn that
digital formats of cultural leisure have gradually become a stable element of the contemporary cultural
space and offer significant potential for the further development of institutions and interaction with
audiences.

Keywords: digital leisure, cultural practices, online content, virtual museums, streaming
services, COVID-19, wartime restrictions, cultural institutions.

XBunst kopoHapipycy (COVID-19), mo oxommna cBit y 2020 p., mopymuia
3BUYHHUHM 1711 BCiX ¢opMmar MIHCHOCTI. 3pOCTaHHS 3aXBOPIOBAHOCTI Ta CMEPTHOCTI

3MYCUJIO YPSIAM PI3HUX KpaiH WTH Ha Oe3NpeleNeHTHI 3aX0AU — 3aKPUTTS KOPJOHIB;
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3aMpOBAKEHHSI  MPOIMYCKHOTO KOHTPOJIO, KapaHTHHY, pPEXHUMY CaMOI30JIALIi;
CKacyBaHHS MaCOBHUX 3aXO0/I1B, 3aKPUTTSI 3aKJIaJ[1B OCBITH, KyJIbTypH, TO3BIJUIS Ta PO3Bar;
NIepPEBEICHHS CIIBPOOITHUKIB HA BIIAJICHUH PEKUM pOOOTH Ta 1H. — 3 METOI 3HHUKECHHS
HABaHTa)XCHHS Ha CUCTEMY OXOPOHH 3/10pOB's Ta cTpuMyBaHHs nommpenus COVID-19.
[TocunenHst 3axo/iB 10710 OOPOTHOU 3 TaHAeMi€l0 B YKpaini movanocs BecHoro 2020 p.
YcranoBu chepu KynbTypH, OpraHizailii 103BULIA Ta po3Bar OJHUMH 3 TIEPIINX BIAUYIIA
HETaTHBHI HACHIIKK BBEACHHS JOKAayHy. Bsumky 2022 poky po3modanocs
MOBHOMACIITA0HE BTOPTHEHHS POCIMCHKUX BIMCHK B YKpaiHy, K€ PaAUKaIbHO 3MIHUIIO
KUTTS HaceJdeHHS (POHTOBHUX 1 MPUPPOHTOBUX TEPUTOPIH. 3HAYHA KUIBKICTH JOJEH
3MylIeHa OyJia BUiXaTH 3a KOPAOH a00 B 1HII PErioHN YKpaiHU y NOIIYKaX MUPHUX YMOB
KUTTSL. 3BayKalOUM Ha BOEHHUI CTaH, 3a00POHEHO MTPOBOAUTH MAacOBI1 3aX0/I1, OKPIM THX,
110 B110YBalOTHCS Ha BIAKPUTOMY MOBITPI 1 3 JJO3BOITY BIMCHKOBUX aJMIHICTPALII.

KynbTypHe N103BULIS € Ba)JIMBUM €JIEMEHTOM HOBCSKICHHOI JKUTTENISIIBHOCTI
cydacHux Jrojei. «l{uBimi3aris 103BULIS» MOCTYIOBO BUTICHSE «ITMBLII3ALIIO TIpaIli»:
3rITHO 3 LI€I0 KOHIIECMINEND, MOYMHAIOYM 3 JIESIKOTO PiBHS €KOHOMIYHOTO PO3BUTKY
CyCHIbCTBa, JO03BULIA HalOyBae Bce OUIBIIOI HE3IEKHOCTI B Tpali 1 crae
CaMOJIOCTaTHBOIO LIIHHICTIO, KOJIA 0araTo JI0AeH BBaXKAOTh 3a Kpallle MEHIIIe 3apo0JIsiTH,
ajie MaTH OiJIbIIe BUTbHOTO Yacy [9].

BuBueHHs B3a€MO3B'SI3Ky JIO3BULISA, peKpeaiii Ta COIIyMY JI03BOJIMJIO
chopMyIOBaTH HaiBaXKJIMBIII (DYHKIIIT chepu KyIbTYpHOTO TO3BLILIS: KOMIIEHCATOPHY,
sKa J03BOJISIE 3HIMATH HAIpPYTy, BIAHOBIIOBATH (DI3WYHI, TICUXOJOTIYHI, MOpabHI Ta
IHTEJICKTYaJIbH1 CUJIM JIFOJAWHH, 1 COIliaIbHY, sIKa 3a0e3Mneuye B3aeMOi0 0COOMCTOCTI 3
HABKOJIMIIHIM CBITOM, 3aCBO€HHS HOT0 KyJbTyp. BakiiuBUM JUisi pO3yMiHHSI CYTHOCTI
KyJIBTYPHOTO JI03BULIS € BUOKPEMIIEHHS ABOX (POPM KyJIbTYpH, IO BIUIMBAIOTH OJHA
OJIHY, 3HIMaIO41 M1’ COOOI0 MPOTUCTOSIHHS: €JIITapHA 1 MACOBA, IO PI3HATHCS 3 MOTIIALY
iXHBOT IIIHHOCTI Y KUTTI JTroAuHU. [1i1 BUCOKOIO (€TITapHHO0) KYJIBTYPOIO PO3YMIFOTHCS
KyJIbTYpHI TPAKTHUKH, MOB'SI3aHI 3 BU3HAHMMH BUTBOPAMH MUCTEITBA (TeaTp, omepa,
My3ei, OajeT Ta iH.); MacoBa KyJIbTypa CKJIQJa€ThCs 13 MOACHHUX MOJiM, MparHeHb Ta
noTpeO (KyapTypa moOyTy, po3Bar Ta iHopmaitii). J{ocmiTHUKN BCTAHOBWIIH 3B'SI30K M1k

BHUKOPHCTOBYBAHUMH IMpaKTUKaMH CIIOKMBaHH:A KYJIbTYPH Ta COHiaJII)HO -
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nemorpadiyHUM CTaTycoOM IHIWBiNA (BIK, CTaTh, PiBEHb OCBITH, MICIe MPOKHBAHHS,
JO0X1J Ta 1H.), TATBEPUBIIIH, 110 CIIOKUBAHHA KYJIbTYpU IPYHTYETHCSI HA CUMBOJIIYHIN
HEPIBHOCTI, MPECTHX1 KYJIBTYpH Ta il MacoBOCTI, focTynHOocTi [10]. [IpoTe, qocmiaHuku
BiJI3HAYAIOTh MIOCTYIOBE PO3MHUBAHHS KOPJIOHIB, HIBEIIOBAHHA OOMEKEHB €NITapHOI Ta
MacoBO1 KyJbTYp, HacaMIlepe] 3aBIsSKH IIMPOKOMY 3aCTOCYBaHHIO MO>KJIMBOCTEH
[aTepHeTy /IS 3a/10BOJIEHHS KyJIbTypHUX MOTped. Tak, y uBac mangemii COVID-19 1
MOBHOMACHITAOHOTO BTOPTHEHHS POCii Ha TEPUTOPII0 YKpaiHU HACEJICHHS HE MOXE B
KOJUITHBOMY 00Cs31, SIKOCTI, (popMaTi 3aq0BOJIBHATH HasBHI MOTPeOH KYJIbTYPHOTO
J03BULIS 1 3MYLIEHE KOMIIEHCYBAaTH BTPAay€Hl 3BUYHI MOKJIMBOCTI, BUKOPHUCTOBYIOUYHU
aNbTEPHATUBHI CHOCOOM, 3aCOO0M I TEXHOJIOrli OTPUMAHHS Ta mepenayl HeoOX1JHOI
iH(dOopMaIi — HUQPpPoB1 TEXHOJIOTII.

AJIanTyIO4YUCh 0 HOBOI PEATbHOCTI, KYJIbTYPHO-JO3BULIEBI YCTAaHOBH CTajd
3MIHIOBaTH CIIOCOOM HaJlaHHS CBOiX MOCTYT, «HIy4d B OHIaiiH». My3ei Ta KapTHHHI
rajiepei MOMOBHUIM a00 3amyCTUIIM EJIEKTPOHHI KOJIEKI[T E€KCIO3MIlNA, EeKCKYpCliH1
nporpamMu (HampukiIajd, OHJIAHH eKCKypcis 1mo My3er yKpaiHChKOI JOMAIIHbOI 1KOHU
(Pagomumine) [4] abo BipTyanbHUN Typ YKpaiHCBKUMHM My3€sIMH TpPOCTO Heba [2]).
Ceppicu 1 caiftu HamionaneHoi icTopuyHOi O107i0Tekn Ykpainu, «BceocBiTny,
«EMyseit», «KynapTypa 1 KpeatuBHICTE» Ta 1H. HaJalu BCIM 0a)xarouyuM JOCTYI JI0
CJICKTPOHHUX KOJICKIIA EeKCIO3UIlH, BIPTyadbHUX EKCKYypCiii Ta OHJIAH-TIPOEKTIB
JEp’)KaBHUX Ta MPUBATHUX 3aKiaaiB KylbTypu Ta mucteursa (Teatp-mysen Jlaii,
Barukanceki mysei, Myselt retbmancTbBa, My3eli ckia y JIbBoB1, OCTpO3bKHiA 3aMOK,
My3eli cydacHOro MUCTELTBa YKpaiHu Ta iH.).

Ha perysnsipHiif OCHOBI CTalM JJaBaTU KOHILIEPTH Ta BUCTABU y MEPEkKI OPKECTPH,
OasieTHI Tpymnu, TeaTpu (Hampukiaa, KoHuepT «Bepai online» — npsimuit edip 13 TeaTpy
«'enmikoH-omnepa», onmaiH-Teatp «Dramox», ounaiiH TpaHchanii  HamioHanbHOI
dimapmonii  Ykpainu). Haiibinbmn ykpaiHCbKI MYJIBTHUMENiHHI CepBiCH (OHJANH-
kinoreatpu «UAKINo», «Ilmanera Kino», «Megogo NET», «Sweet TV», «Takflix»,
«Kyivstar TV») po3mmpuiiv nepeik KyJIbTYPHUX MPAKTHK, SKi 0€3KOIITOBHO HA/TAH0THCS
Ha CBOIX IutaTGopMax: KOHIEPTH, GITbMU, ceplaiu, MyIbTHIIEMU, AyJIOKHUTH, HOBUHH,

CIIOPTHUBHI 3ax04H Ta 1H. OCOOJIMBOIO MOMYJISPHICTIO CTAJIM KOPUCTYBATHUCS «JIOMAIIIHI
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KOHIEPTH 31pOK, SIKI TPAHCIIOIOTHCS Yepes3 coianbHl Mepexi: Instagram, Facebook.

[ToniGHuit ¢opmaT HamaHHSA KyJIbTYPHO-AO3BULIEBUX 3aXOMiB, IO AKTHUBHO
BUKOPUCTOBYETHCS 1 B 1HIIUX KpaiHax, 10 OMUHUJIMCS B CHUTYyallli JOKAAyHY, CIIPUSB
noM'sKieHHI0 HeratuBHOTO epexty COVID-19 1 BiifHM, MOB'A3aHOTO 3 MOTIPIICHHSM B
nepio camoi30JIAIli CTaHy TMCUXOJIOTIYHOTO 370pOB'S HaceleHHs (Jemnpecii, cTpaxw,
naHika). Kpim toro, criporenuii (6€3 npuB'si3KH J10 MICIIS Ta 9acy) JOCTYI JI0 IHTEPHET-
MOCIYT, IO 33J0BOJIBHSIOTH KyJIbTYypHI MOTpeOM, MIABUINMB KYJIbTYPHY aKTHBHICTDH
HACEJICHHS 3arajioM.

VY pamkax 11i€i cTaTTi NpeACTaBIEHI PE3yabTaTH AOCIHIJKEHHS, MPOBEICHOIO
PI3HUMU aHAJITUYHUMHU CepBicaMH, cepel sikux Statista, Data.Al, Similarweb, Semrush 1
ski Oymu BimoOpaxkeni y 3BiTi «Digital 2025 Global Overview Report» y cdepi
KYyJIbTYPHOTO JIO3BULIS SIK HEMHHYYOI MOBEAIHKOBOI BIAMOBIAI HA OOMEXEHHS HI0JI0
oTpuMaHHs nocayT B ymoBax nanaemii COVID-19 1 Bifinu B YkpaiHi. 3riiro uporo 3Bity,
y 2024 poti KiIBKICTh IHTEpHET-KOPUCTYBauiB B YKpaiHi 3pocia Ha 690 000 (abo Ha 2,2
%). Ha mouatrky 2025 poky B YKpaiHi Hali4yBaJlOCh aKTUBHHX 56,4 MJIH MOOIJIBHUX
migkaoueHb (147 % Big 3araJbHOi  KUIBKOCTI HaceneHHs). Sk Gayumo, roau
KOPHUCTYIOThCS KiJIbkoma oniepaTopamu. B Ykpaini Facebook 3a6e3neuye 31 % Tpadiky
(43,8 % nopocnux B Ykpaini Bikom Bim 18 poki), YouTube — 23,87 % (38 %
KOPUCTYBaviB iHTEpPHETY), a Instagram — 20,73 % [1].

3a pesysbraTaMu COILIOJOTIYHUX ONMUTyBaHb Kommanii Gradus Research, mics
MOBHOMACIITAOHOTO BTOPTHEHHS 3aIlIKABJICHHS YKPATHCHKOIO KIHOMPOAYKITIEIO 3pOCIIO.
[lepernan ¢inbmiB B YKpaiHi NOCTYNAEThCA MICHEM 3a MOMYJSPHICTIO HOBUHHIN
iH(dopmanii. 30kpema, SKII0 A0 MOBHOMACIITaAOHOTO BTOPrHeHHS 29 % yKpaiHCHKOTO
HACEJICHHS PETYJISIPHO Meperisaiaiy YKpaiHChKy KIHOMPOIYKIIiIO, TO BiJ MOYATKy BIHHU
iX KUIBKICTB 3pociaa 10 33 %, a 14 % roBopsTh, 110 HE LIKABIATHCA YKPATHCHKUM KIHO
[7].

Odimiitanii 61or «Google Ykpaina» peryiaspHO MpeACTaBiIse 3aMuTH, SKi Ha0yIn
nomyssipHocTi B 2025 poui B YkpaiHi, 30kpema 1 Ti, siki ctocyBanucs (iibmiB. Cepen
OJTHOCEPIMHUX CTPIYOK Y TOM-AECATIIl JOMIHYIOTh: «Ymenuna», «Hocdepaty»,

«Xopormia moraHa JIiBUMHKa», «ManHkpadT», «AHOopa», «pakyma 2025», «Hamia
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npoBuHay, «Miki 17», «Jlino 1 Ctiuy, «28 pokiB moToMy», a cepes cepiaiiB — «['pa B
KanmpMmapa 2», «Bensueii 2», «["aHrcrepienn», «3BOpOTHIM HanmpsMOK», «byauHOUOK Ha
mactsa 6», «Jxiani 1 Jhxopmxkisa», «Jlenp makana», «Jlaneke micto», «KoxaHHs Ta
nonym'si», «byHkep minbapaepi» [6]. PelTuHT ¢popMyBaBcs 3a MONIYKOBUMU 3alTUTaMH,
SK1 TIOKa3ajd 3HAYHy MOMYJSAPHICTh (IIbMY MOPIBHSHO 3 IOMEPEIHIM POKOM. Takuii
M1JX17] JO3BOJIMB BUSBUTH TEMHU, 1110 HAMOUIBII aKTyaJlbHI caMe ChbOTO/IHI.

VY mincymkax 2024 poxy y xateropii «@uibMu» Ha meprioMy micii crpiuka «20
THIB Yy Mapiymnosi» — JOKyMEHTaJIbHUM KIHOMPOEKT YKPAiHCHKOTO BUPOOHUIITBA. [HII
(G16MU, SIK1 YBIMIUIM B JECATKY, IKUMHA HAaHO1IbIIIE IKABUJIKCS 1 IEPETISAaId YKpAiHIll,
ne: «Jlymxamu HaBUBOPIT 2», «/ltoHa 2», «Contdepn», «CyOcrtaniisn», «BeHom 3y,
«JIro6mro Tebe HeHaBUAITHY, «XKaxarounit 3», «/lukuit po6ot», «KoHOTOIICHKA BibMay
[3].

bauumo, mo y 2024 1 2025 pokax cepesl PpuUIbMIB, sIKI YKpaiHI 4acTO JUBUIIKCS,
JIOMIHYIOTh SIK YKPAiHCBKI, TaK 1 3aKOPJIOHHI (PUIBMU Ta ceplaju.

OxpiM Q1IbMIB, YKpaiHIIIB LIKABUIM W 1HII IPOEKTH, SIKI MOKHA OYyJI0 TUBUTHUCS
onnaiin. [IpoananizyeMo NecATKy 3amuTiB, AKi CBIAYKIM MPO JOMIHYIOUHM 1HTEpEC 10
MIEBHOT'O KOHTEHTY cepell yKpaiHChKUX KopucTyBauiB y 2025 pomi (auB.: 11. 1).

[n. 1: Petituar «Google» ki1o4oBHX TeM, IEPCOHANIH Ta MOiN, KOTPl HAKOIbIIE

3arikaBwiIM yKpainiiB y 2025 porii [6].

Ton 3afaTy 2025 (G Year in Search

& YkpaiHa \

o lpadik BigkntoyeHHs ceiTna o BeHnspein 2 cesoH

o XonocTtak 2025

o lpa B Kanbmapa 2 e laHrcTepneHp

© ceposauens 2025

o Yewk [o6ya

[Ipo mo cBiquuTh nek pertunr? Ilo-mepiue, ykpaiHill HIYKalOTh YKpaiHCbKE KIHO,
SKIIIO BOHO BUKJIMKAE PE30HAHC 1 Ma€ aKkTyalbHy Temy. Ycmix «20 nHiB y Mapiymoni»

NOKa3zye, 10 JOKYMEHTalbHI / CyCHUIbHI TE€MHU MPUBEPTAIOTh 3HAYHY YyBary Ta
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CIIOHYKaloTh 10 mnouyky B IHrepHeri. [lo-mpyre, KOHKypeHLis 3 1HO3EMHUMH
KIHOTIPOEKTAMHU BUCOKA. Y KpaiHIll ITyKAaIOTh HE JINIIE YKPATHChKY OHJIAHH-TIPOIYKITITO, a
W 3aKOpJOHHY, a II€ O3Haydae, YKpailHCBbKIM KIHOIHAYCTpli Tpeba MpoayKyBaTu
BHCOKOSIKICHUY KOHTEHT 1 MapKEeTHHT, 00 OyTH KOHKYpeHTO3AaTHOw. Ha Tperhbomy
MICIIl 3a 3aIllKaBJIEHHSM CTOATh aKTyaJlbHI MOJIi / ICTOpPUYHUM KOHTEKCT. XYJAO0XHI,
JOKYMEHTAJIbHI, MYJIbTUILIIKAIIIAHI CTPIYKH, a TaKOX OHJAWH-IPOEKTH, MPHUCBIUYCHI
Cy4aCHHUM TOAisIM, BiifHI, CyCHUJIbBHUM 3MiHaM MOYTh NEPETBOPUTHUCS HA «BIPYCHD».
Takox BUALTAMO 3aITUTH HA KOHTEHT YKPAiHCHKOIO / BI/IMOBITHUN KYJIBTYPHUN KOHTEKCT
(y CBITJII KYJIBTYPHUX 3MiH, 3allUTH HAa YKPAiHCHKUM KOHTEHT — MOKA3HUK 3POCTaHHS
MONUTY HA «CBii» MPOAYKT) 1 Ba)JIHUBICTh BUAMMOCTI B 1HTepHeTi, SEO (momrykosa
onTHUMI3allis) Ta TPOCyBaHHA. SIKIIO yKpaiHChKEe KIHO Ma€e OyTH MOMITHHUM — Ma€ OyTH
BIJINOBIJIHO ONTHMI30BaHe IiJl MOIIYK, 3 BUKOPUCTAHHSAM 3pO3YMIIMX 3aIUTIB, TETIB,
KOHTEHT-MapKETUHTY TOILIO.

dopmMa, 110 JIUIIAETHCS AKTYalbHOIO ChOTOJIHI — «BEJIUKUN eKpaH» (HMOBIPHO
TeNeBi30p abo MiAKIOUYeH1 A0 HbOro mnpuctpoi) — 61 % rmmsgauie OTT-mnardgopm
JMBIIATHCS caMe Ha HbOMY; MOOUIBHI mpuctpoi — 24 %, neckron/HoyTOyk — 15 % [11].
Lle cBIqUMTh: OHJANH-BIAEO / CTPUMIHI — HE HINIOBA, a MacoBa (opma TO3BULISA IS
0aratboxX YyKpaiHIlB, 3 peryisipHuMm crnoxkuBaHHsM. Illo 1me o3nawae mis opranizaiii
pO3Bar OHJIAWH:
OHJIAMH-IO3BULISL B YKpaiHi — IIe¢ HE NPOCTO «aJdbTEpPHATHUBA» TeICOAYEHHIO YU
KJIacHYHOMY KiHO; 3a 2025 pik Bigeo, OTT, commepesxi, MeCeHIKepU CTaAIM OCHOBHUM
CrocoO0M po3Bar AJisi 3HaYHOI YACTUHU HaCeJICHHSI.
3pOCTaroyl 1HTEPHET-MOKPUTTS, IIUPOKOCMYTOBHM 3B’SI30K, MOLIMPEHHS CMapT(HOHIB
CTBOPHJIA HEOOX1THI YMOBH JIJIs MACIIITAOHOTO CIIOKUBAaHHS IU(PPOBOTO KOHTEHTY.
MacOBHUH MOMUT Ha CTPUMIHTOBUN KOHTEHT, PETYJISIPHICTh MEPErIisiAy, HasiBHICTh PI3HUX
m1aThopM — CTBOPIOE MOXKIIMBOCTI JJISi TIPOJAKIIH-KOMITaHIM, CTPUMIHT-CEPBICIB,
JIOKAJIbHHUX 1HIIIaTUB OHJIAWH-PO3Bar.
ayJIuTOpPisl BXKE TOTOBA IUIATUTH: 3T1IHO 3 YKPAIHCHKOK JIIKUTAI-MAapKETUHTOBOIO

areHLi€l0 Ta JOCTHIAHMIBbKOIO KoMmaHieto «MixDigital», 3HauHa YacTuHA CIIOXKHUBAYiB
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OTT xopuUCTYyeThCS JETATBHUMH MIAMUCKAMH, IO TOKA3ye TOMHUT Ha JICTATbHUM,
o iIiitHII KOHTEHT, HaBITh MOMPHU HASBHICTH MOKJIMBOTO MipaTcTa [§].

BucnoBku. Ilangemis COVID-19 Ta noBHomacimiTaOHe BTOPTHEHHSI pOCIii B
VYkpaiHy mpu3Bea 10 pi3KOro 0OMeKeHHsI pOOOTH KyJIbTYpPHHUX 1HCTUTYIIH 1 3MIHUIN
3BUYHI (OpMH JO3BUUISL HAceleHHS. Y TaKMX YMOBax IHTEPHET CTaB KIOYOBUM
CEpeloBUILEM IS 3a/JI0BOJICHHS KYJbTYPHUX MOTPEeO, IO CHPUYUHUIO 3POCTaHHS
iHTEepecy A0 HUPpoBUX (HOPMATIB KYJIbTYPHO-I03BULIEBUX MPAKTUK. AHAII3 MOITYKOBUX
3alUTIB YKPAiHIIIB 3aCB1IYMUB CTA01ILHUM OMUT HAa OHJIAMH-KOHTEHT, MOB'13aHUH 13 K1HO,
B1JI€0, cepiajlaMy, KOHLIEPTaMH, BUCTABAMH, BIPTyAJIbHUMH MY3€5IMU Ta €KCKYPCISIMHU.

Y  nepiogu camoizoislii  Ta BOEHHMX OOMEXEHb HACEJICHHS YCIIIIHO
aJanTyBaJiOCsi, AKTUBHO BUKOPUCTOBYIOYHM IHTEPHET-PECYpCH Uil JOCTYIY JI0
KyJIbTYpPHHUX MPOJIYKTIB. J[MHaMIKa NOLIYKOBOI aKTUBHOCTI AEMOHCTPYE MIKOBI CIUIECKU
y BHUXUIHI JIHI, 11O MIATBEPHKYE POJIb OHJIAWH-TO3BUUISA SIK BaXXJIMBOI'O KOMITOHEHTA
MOBCSIKJICHHOTO JKUTTA. BUSBIEHO TakoX perioHalbHI BIIMIHHOCTI Y KYJIbTYPHHUX
3amuTax, MO CBIIYUThH MPO PI3HOMAHITHICTH MOTPEO Ta YMOB JOCTYIYy 10 LU(POBOro
KOHTEHTY.

KynbTypHI ycTaHOBU MIBUAKO NEpeOyayBaIMCs, MPONOHYIOUN OHJIaH-EKCKYpCili,
TPaAHCJISIIT BUCTaB 1 KOHIEPTIB, BIAKPHUTI €JIEKTPOHHI KOJEKIli Ta NIUPOKHM CHEKTP
aymioBI3yaJIbHUX MPOAYKTIB. lle T03BOMMIIO TOM'SKIIUTH TICHXOJOTIUHI HACTIAKA
130J141111 Ta BIMHM, a TaKOX MIJBUIIWIO 3arajibHy KyJbTYpHY aKTUBHICTh HACEJICHHSI.
Crpiminrosi ceppicu ta OT T-margopmu 3MIIHWINA CBOI MO3HUIII SK OCHOBHI KaHAU
KYJbTYPHOTO CIIOXKMBAaHHS, & 3pOCTaHHS KIJIBKOCTI JIETAJbHUX MIAMUCOK CBIAYUTH MPO
M1BUIICHHS JOBIPU A0 ODIIIHHOTO KOHTEHTY.

Y miomy pe3yiabTaTd  JIOCHIDKEHHS JEMOHCTPYIOTh, 10  IM¢poBi3alis
KyJIbTYPHOTO JO3BULJIS CTaja CTaJIOl0 TEHICHIIE0, BIAKPUBAIOUM HOBI MOXKJIMBOCTI JIJIS
PO3BUTKY KYJIbTYpPHHMX IHCTUTYIIIH Ta (OpMYyBaHHS CydyaCHUX MOjeNel B3aemomii 3
ayJIUTOPIETO.
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3nobyBay  OP  «bakamaBp»,  crmemiampHicTh 028
«MeHePKMEHT COLIOKYIbTYPHOT IisTIbHOCTIY,
Hamionansauiit  yHiBepcuTeT «UepHITIBCHKUN KOJETiym»
imeni T. I'. llleBuenka

Cxopux Tamapa (nayk. kep.),
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JTACIMILTIH,

Harmionaneamii  yHiBepcuteT «UepHITIBCHKUN KOJIETiyM»
imeni T. I'. llleBuenka

MUAGPOBIBALIA KYJBTYPHOI'O ITIPOCTOPY:
®EHOMEH OHJIAWH-JTO3BLLJIS
TA HOI'O BIIJIUB I YAC BIMHA

Y emammi 30cepedoiceno yeazy ma yughposizayii 0036in1a 6 cyuacHux ymoeax. Poszenanymo

AKMyaibHIiCMb NPOBAOIHCEHHI YUPDPOBUX MEXHOI02IU Y PISHOMAHIMHI (hopMU 0038INNEB0I DiANbHOCMI 8
nepioo GIHU, SIK 8ANCTUBO20 HANPAMY COYIOKYIbIMYPHO20 po3sumky. Ilpoananizoseano cyuacHi hopmamu
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OHIIAUH-0036I1IA, 30KpeMd 6IpMYaibHi mypu ma OHAAUH-eKCKYPCii, a MaKox#C BUKOPUCTAHHSA
eeKMPOHHUX KHUS SIK OOCHYNHO20 U MODINIbHO20 THCMPYMEHMY KYIbMYPHO20 CHONCUBAHHSL.

Kntouoei cnosa: 0038in1s, OHAQUH-0038IL15, YUDPOBI3ayisi.

The article focuses on the digitalization of leisure in modern conditions. The relevance of introducing
digital technologies into various forms of leisure activities during the war as an important direction of
socio-cultural development is considered. Modern formats of online leisure are analyzed, in particular
virtual tours and online excursions, as well as the use of e-books as an accessible and mobile tool for
cultural consumption.

Keywords: leisure, onlineleisure, digitalization.

B ymoBax chorojeHHs o0coOJMBOI Bard HaOyBae TMUTAaHHS OpraHizaimii Ta
MPOBEICHHS JO03BULISL B OHJailH-Qopmati. LludpoBe cepenoBuie BiIKpPHUBAE HOBI
MOXJIMBOCTI [JIJI1 TBOPYOCTI, KOMYHIKalii Ta camMopo3BUTKY. IloBHOMacuiTabHe
BTOPTHEHHS CYTT€BO 3MIHUJIO 3BUYHI MIAXOAM 0 OpraHi3allli BUIbHOTO yacy. BoeHH1 moii
3MYCUJIM aJanTyBaTHCS NPAKTUYHO BCl cepu KUTTA, 1 chepa AO3BUUISL HE cTana
BUHSTKOM, 110 aKTyalli3y€e MOTpedy B MOIIYKY HOBUX (JOPM, METOIIB 1 MOjieNiel OHJIaiiH-
J03BULIS, 3JaTHUX BIAMOBIIATA CYYaCHUM BUKIIUKaM.

J103BULJISL BUBHAYAETHCS SIK CYKYITHICTh BUJIIB JIISUIBHOCTI (3aHSATH), SIK1 3A1MCHIOIOTh
y BUIBHHMI Yac /i 3aJIOBOJICHHS MEBHUX (DI3UYHUX, 1HTEICKTYyaJIbHUX, COLIAIBHUX 1
KyJIbTypHHUX TIOTpeO [1].

HaykoBI1i miaKkpecitoTh, 0 BUIBHUHN Yac € BaXXJIMBOIO CKJIAJIOBOIO CTAHOBJICHHS
ocobucrocti. Came B Iiel mepioj JIIOJAWMHA MOXKE BITHOBJIIOBATH CHUIM, 3alMaTHCS
YII00JICHUMHU 3aHATTSIMH, PO3BUBATH CBOI IHTEPECH Ta BIIKPUBATH HOBI c(pepu NIsITBHOCTI.
BinbHuiI 4Wac cTBOprO€ YMOBU JIJII CaMOPO3BUTKY: OINAHYBaHHS HOBUX 3HAaHb,
YAOCKOHAJICHHSI HABUYOK 1 MOTJMOJICHHSI BKe HasBHUX X001. lle cmpusie 30araueHHo
KUTTEBOTO JOCBITY, PO3MIMPEHHIO CBITOMVISIAY Ta MIATPUMAHHIO TICUXOJIOTIYHOT U
€MOIIIITHOT pIBHOBArH.

OxkpiM 1HIUBIAYaJIbHOTO PO3BUTKY, BUIBHUI Yac Mae€ colliajlbHe 3HAYEHHS — BIH
CIIpHsi€ HATArOXKEHHIO MI>KOCOOUCTICHUX KOHTAKTIB, POPMYyBaHHIO CIIUTHHOT Ta aKTUBHIN
B3a€EMOJIl JIOJIeH, 00’€MHAaHUX CHUTBHUMH 1HTepecamMu. Jlo3BULIEBA MISUTBHICTD SK

YaCTHHA BUIBHOTO Yacy CTa€ MPOCTOPOM il camopediekcii, 0COOMCTICHOTO 3pOCTaHHS

Ta BJIOCKOHaJeHHs. Tomy 3a0e3reueHHsT MOJOJI JOCTYIOM JI0 SIKICHOTO JO3BUUIS €

21


https://esu.com.ua/article-34578

Y cyudacHux ymoBax IudpoBa TpaHchopMallisl OXOIUIIOE MPAKTHYHO BCl cdepu
KUTTETISUIBHOCTI — BiJ MEIUIIMHHU, OCBITU Ta TPAHCHOPTY M0 TMOJITHYHUX IPOIIECIB,
Typu3My W mianpueMHHUNTBA. He 3amummumnacs ocTOpoHb 1 KyJIbTypHO-A03BULIEBA chepa,
sIKa BHACJIJOK aKTMBHOTO BIPOBAHKEHHS 1H(OpPMAIIHO-KOMYHIKAIIMHUX TEXHOJIOT1I
CYTTEBO 3MiHIOE (DOPMHU B3aEMOJII 3 ayJAUTOPIEI0 Ta CIIOCOOM CTBOPEHHS KYJIBTYPHOTO
poaykTy. OcoOMMBOI aKTyambHOCTI 111 MPOIIECH HAOYJIM TIiJ Yac BIMHM, KOJHA IUQPPOBI
m1aTGOpMU CTalld HEOOXITHUM 1HCTPYMEHTOM IIATPUMKH KYJIbTYPHOI MisIBHOCTI,
30epekeHHs JOCTYIY 10 MUCTEIIBKOTO KOHTEHTY Ta CTBOPEHHS OE3MEYHOT0 CepeiOBHUIIA
Uil BiABIAYBadiB. Y 3B’SA3Ky 3 IIUM 3pocTa€ MoTpeda y MOMIHOJIEHHI HAyKOBUX
JOOCHII)KEHb, CIPSMOBAaHUX HA BUBYEHHS METOAMYHUX MIAXOIIB JO PO3BUTKY
urdpoBizallli KyJIbTYpHOTO IPOCTOPY, aHAJI3 11 BIUIMBY Ha (POPMyBaHHSI HOBUX (POpPMATIB
OHJIaWH-JIO3BULIS Ta BU3HA4YEHHS POJi IMUGPOBUX 1HHOBAIIM y CTIMKOCTI KyJIbTYpPHOL
chepu B yMOBax BiliHHU.

TexHi4HI HOBaIlll, TaKl K IHTEPHET, CTPIMIHIOBI IJIaT(HOPMH, COLIIATIbHI MEPEXKI Ta
MOO1JIbHI JOJATKU, 3MIHWJIM CIIOCIO MPOBEAEHHS BIILHOTO Yacy I BEIMKOI KiJTBKOCTI
J0JIeH, CTBOPHIIA MOKIIMBOCTI JIJIsl OTPUMAHHSI IOCTYMY JI0 PI3HOMAaHITHOTO KOHTEHTY Ta
po3Bar, He BUXOJguM 3 JoMmy. lle BkItouae OHJIAaH-KOHIIEPTH, BIpTyajbHI BHCTaBKH,
OHJIAWH-KypcH Ta iHImI (QopMu 1UdPOBOro KOHTEHTY.TEeXHIYHMI mporpec I03BOJISIE
yCTaHOBaM KyJbTypH OXOIUTIOBATH IIUPIIY ayJWTOpil0, BKIIOYAIOYH THX, XTO
reorpadiudo BigmaaeHud, abo Mae 0OMeX)eH1 MOKIMBOCTI JIsl (PI3MUIHOTO BiJIBITyBaHHS.
B To#i ke wac, TEXHOJOril J03BOJIAIOTH CTBOPIOBATH IHTEPAKTUBHI MIaTOpMHU, A€
KOPHUCTYBa4i MOXKYTh aKTHBHO OpaTd y4acTh y KYJbTYPHHUX 3aX0/ax, a He OyTH jwuiie
MAaCUBHUMHU CIIOCTEpIradyamu.

CporojiHi OAHMM 13 HAWMOIIMPEHIIUX HanpAMIB IUPOBI3alil KyJIbTYpPHOTO
MIPOCTOPY € PO3BUTOK BIPTYaJbHUX TYpPIB Ta OHJIAWH-eKCKypciil. Takuii hopmaT cTpiMKO
HaOyB TMOMYJSPHOCTI, OCKUIbKM JO3BOJISI€ KYJIBTYPHUM 1HCTUTYISIM 3aJMIIATHCA
JOCTYITHUMU HaBITh 32 YMOB (I3MYHUX OOMEXKEHb, BOEHHHMX [IIi YW BHUMYIIEHOTO
NepeMileHHs B1JIBilyBayiB. 3JHAYHA KIJIbKICTh MY3€iB, Tajiepeil, BACTABKOBUX LIEHTPIB SIK

B YKpaiHi, TaK 1 32 KOpJIOHOM aKTUBHO MEPEXO0IATh JO CTBOPEHHS IHTEPAKTUBHUX OHJIAH-
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TypiB, TPUBUMIPHUX MOJEJNIEH eKCIO3UIIii, B1IEOEKCKYPCiii Ta IIUPPOBUX apXiBiB.

BipTyanpHi TypH BiZKpUBalOTh HOBI MOXKJIUBOCTI JUISL Ay TUTOPIi: Teep KOPUCTyBay
MO3K€E BIJIBIJIATH yJIIOOJICHUN My3el a00 03HAMOMHUTHUCS 3 MUCTEIIBKOIO BUCTaBKOIO 3 OY/Ib-
AKO1 TOUKH CBITY, HE BUXOJ4U 3 1oMy. Taka opma KyJabTypHOTO CIIOKMBAHHS HE JTUIIIE
posmmproe reorpadiro BiBiIyBauiB, ajie W 3a0e3neuye I1HKIIO3UBHICTh, POOJISUH
KYJIbTYpHI 00’€KTH AOCTYITHUMHU JIJIsl JIFOJEH 3 OOMEKEHOI MOOLIBHICTIO a0 THX, XTO
nepebyBae y HeOe3meuyHux perioHax. KpiM Toro, iHTEpakTUBHI €IEMEHTH — MOJIMBICTh
HAOJIM3UTH EKCIIOHAT, O3HAMOMUTHUCA 3 JOJATKOBOIO 1H(POpMALII€l0, NEPErsHYTH
MYJIbTUMEAIMHUI KOHTEHT — MiABUIIYIOTh PIBEHb 3aIyY€HOCT] ayAUTOPIi Ta COPUSIOTH
CTBOPEHHIO SIKICHO HOBOTO KYJIbTYPHOTO JIOCBITY.

Taxi cepsicu, ik Google Arts & Culture, Bxke cTanu MOTY>KHUMH 1HCTPYMEHTaMU
MOMYJIsIpU3allii MUCTEITBA, OCOOJIMBO CEpeJl MOJIOAOI ayJauTopii, sika HaJa€e MepeBary
mudpoBomy dopmary. Y 2022 pori Oyio MpeacTaBlIeHO MPOEKT “YkpaiHa mopyd”’ Ha
Google Arts & Culture. e moBrocTpokosa iHimiatusa 3 onupyBaHHSI Ta MOUIUPECHHS
ACKpaBOi KyJIbTYpHOI icTopli Ykpainu. Ha cTopinii npoekty € nonan 150 ictopiii, moHaz
200 omudpoBanux 3D-Mozeneit KylnbTypHUX MaM'sITOK, BIpTyalibHI Tajepei Ta MUCTEIbK1
TBOpPU B JOMOBHEHIN peanbHOCTI (AR).B po3aini icTopii TakoX HamucaHl KUTTEMUCH
BUJIATHUX  YKpaiHIIB, II¢ 1 TNHCbMCHHUKHM, BHHAX|IHUKH, apTUCTH Oalery,
kiHopexkucepu.Lli Bci peui Bmepine 3'SBUINCS B OJHOMY MICI, JOCTYI 1O SIKOTO
MOXJIMBHH 3 OYIb-IKOTO KyTOuYka cBiTy Oe3komroBHo [4]. Sk 3a3maumna Onena
3eneHcbka, mepiia Jeal YKpaiHu,«y dYac, KoM YKpaiHa TepekuBae HaNCKIaAHINI
BUTIPOOYBAaHHS, HAIlla KyJbTypa 3aJUIIAE€THCA HAIIOK CUJIOK Ta HAaTXHEHHsM. [IpoekT
«Yxkpaina [Topyu» na Google Arts & Culture gae MOXIUBICTh KO)KHOMY BIAKPUTH ISt
cebe BUAATHUX YKpaiHIIB, SKI MNPOCIAaBUIM Hally 3€MJII0 Ha Bech CBIT: Mukoiy
JleontoBuua, Conomito Kpymensuuupbky, Mapito Ilpuiimauenko, Katepuny biokyp Ta
OaraTpox 1HIUX. ChOTO/AHI, KOJM POCIMChKI OKyHaHTH HaMararoThbCsl 3HUIMUTH HaIly
CHAJIINHY, IIed TPOEKT € O0COOJMBO BaXIWBUM. BiH He mnumie 30epirae yKpaiHCHKY
KyJBTYPY, a i onmyJsipusye ii y cBiti...» [3].

[Ile omHuM I1HHOBAIIMHUM MIAXOAOM € 3acTocyBaHHs nmonoBHeHOI (AR) Ta

BipTyasibHOI peanbHOcTi (VR). Hanpuknan y BuctaBii «YKpaiHa B MiHIaTIOP1» YHIKaIbH1
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nam’sITKU npezactasneHi y 3D-moznensax, VR-Typax ta Bingeo. Lle iHTepakTuBHUIN 1OCBI,
MOKJIMKAHUH MOKa3aTH IHHICTh KyJIbTYPHOI CHAAIIMHI YKpPaiHUi y CBITOBOMY KOHTEKCTI.
Cepen HUX € ¥ OyiBII, K1 OyJIM 3pyHHOBaH1 BHACIIIOK TOBHOMACIITAOHOTO BTOPTHEHHS
Pocii na Tteputopito VYkpainu. CrnemianbHO Ui LBOTO MPOEKTY 29 YyKpaiHCHKHX
KOMITO3UTOPIB, CayH/I-IU3alHEPIB, MUTIIIB CTBOPUIIM YHIKAJIbHI MYy3UYHI KOMITO3HMIII1, 32
JIOTIOMOT'O0 SIKMX MOYKHA HE JIMIIE MOOAYUTH, a M OYYTH «TOoJocu» OyaiBelb, YIBUTH
3BYKOBI JIaHAMAPTH Ta ICTOPUYHI HaMIapyBaHH [ 3].

OmHuM 13 HAMOUIBII MOMYJISIPHUX BUJIIB CY4aCHOTO OHJIAMH-A03BULIS 3aIMIIAETHCS
YUTaHHS KHUT y mugpoBomy gopmari. Ha BiaMiHy BiJ TpaaMLiiiHOI MO, KOJU s
OTPUMAaHHS KHUTH HEOOX1IHO Oysno BiAB1AaTH 010J110TEKy, a00 KHM)KKOBUN MarasuH,
CBOT'OJIHI JOCTYII J0 JITEPATyPH 3HAUYHO CIPOCTUBCS. 3aBISIKU €ICKTPOHHUM 010 TI0TeKaM,
OHJIaH-TIIaTGOpMaM Ta MOOUIBHUM 3aCTOCYHKAM KOPHUCTYBAa4d MOKE OTPUMATH OyIb-SIKY
KHUTY B OJMH KJIIK — HE3aJEeXKHO BIJ MICIS MPOXKUBAHHS, 4acy 00U YW HAsIBHOCTI
IPYKOBAaHUX NPUMIPHUKIB. EJEKTpOHHI KHUTM HE Jinile 3a0e3MeuyroTh ONEpATUBHUN
JOCTYI JI0 XyJI0XHbOI, HAYKOBOI UM OCBITHBOI JITEPATYPH, alie i CTBOPIOIOTH KOM(OPTHI
YMOBH JIsl YUTAHHS: MOYKJIMBICTb PETYTIOBaHHS MIPUQTY, MIBUAKOTO MONIYKY 1H(pOpMAIIii,
30epex’eHHs] HOTATOK 1 CUHXPOHI3alli MK IpUCTposiMU. KpiMm Toro, udpoBi KHUKKOBI
CEpBICH JI03BOJIAIOTH (POPMYBATH MEPCOHAIBHI AOOIPKU, OTPUMYBATH PEKOMEHIAIT Ha
OCHOB1 1HTEpEeCIiB 1 BIJKpUBATH HOBI JKaHPH Ta aBTOPIB 3aBASKU aJITOPUTMaM
nepcoHa3alii.

OTxe, OHJIAaH-I03BULISL Y Cy4YaCHUX YMOBaX BHUCTYNA€ BAXKJIMBUM Ta JIOCTYITHUM
IHCTPYMEHTOM Oprasi3aiii BUIBHOTO 4acy, 3a0e3Me4yloud MOKIJIMBICTh KYJIbTYpPHOIO
PO3BUTKY, BIJIMOYMHKY Ta CAMOOCBITH HE3aJI)KHO BijJ 0OCTAaBUH Ta Miclis nepeOyBaHHS.
Takum unHOM, OHJIAMH-(POPMU TO3BULIS CTAIOTh HE TPOCTO TEXHOJOTIYHOIO 1HHOBAIIIEIO,
a HEOOXITHUM I1HCTPYMEHTOM 30epexeHHS KyJIbTYpHOI CHAAIIMHU Ta KYyJbTYpPHOI
1IEHTUYHOCTI.
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XOPOBUH CIIB SIK YUHHUK 3BEPEXKEHHSI
MEHTAJIBHOI'O 3JIOPOB’SI YKPAIHIIIB Y BOEHHI YACH

YV cmammi pozenanymo noHamms MeHmManibHo20 300p08 s, GUPODIIeHY CIMONIMMAMU
CMpecoCmiltKiCmy YKPAiHYie, a mMaxkoHc O0O0CHIOHCEHO pOb NepPhopmMamueHux NpaKmux,
X0p0o6020 Mucmeymea y 8iOHOGNIEHHI MEHMANbHO20 300P08 sl VKPAiHYIE Ni0 4ac Kpuzosux
nepiodie icmopii, 30xkpema, 6itin. Cbo200Hi YKpaina 6opemuvcs 3a €800 HE3ANeHCHICMb 3
POCIUCOKUM A2pecopoM, VKPAiHYI BUCHAMCEHI 34 YOmupu pOKU GilHU, X000y, Cmpecis,
mepopy. Bionosiono, eaxciusum 3ae0amnHsm € 30epexcenHs eMoyitiHo20, NCUXON02IUHO20
CMany Hayii, y YoMy Cnpsiomyv pi3Hi GUOU MUCMEYMEd, MOMY YUCTT MY3UKA, NICHS, XOPO8Ull
cnis. Aoxce menmanvhe 300p08°si Hayii Yye aKkciono2iuna YiHHiCms i HAYioHANbHA nompeoa.

Kntrouoei cnosa: menmanvhe 300po8’s, cmpecocmitikicms, 8iliHd, KoniHe-cmpamezii,
apm mepanis, Xopoge MUCmeymaeo, nicHs, nephopmamueni Mucmeymaa.

The article examines the concept of mental health, the stress resistance of Ukrainians
developed over centuries, and also examines the role of performative practices and choral art
in restoring the mental health of Ukrainians during crisis periods in history, in particular,
wars. Today, Ukraine is fighting for its independence with the Russian aggressor, Ukrainians
are exhausted after four years of war, cold, stress, and terror. Accordingly, an important task
is to preserve the emotional and psychological state of the nation, which is what various types
of art, including music, song, and choral singing, help achieve. After all, the mental health of
a nation is an axiological value and a national need.

Keywords: mental health, stress resistance, war, coping strategies, art therapy, choral
art, song, performative arts.

Axmyanvricms npobnemu. 3 24 motoro 2022 poky Ykpaina 6opeTbcs 3a
CBOIO HE3AJICKHICTh 3 POCICEKUM arpecopoM, 3a YOTUPH POKH BIWHU YKpaiHIIi
BUCH@)KCHI TOBITPSHUMH TPHUBOTAMH, TPWJIBOTAMH, XOJIOJOM, CTpEcaMu,
SHEePIeTUIHUM TEepOpoM. BiAmoBigHO, BaXXJIWBUM 3aBIaHHAM JIs1 HaIlli €

30€peKEHHS €MOIIIIHOTO, IICUXOJOTIYHOTO CTaHy, Y YOMY CIIPSIOThH P13H1 BUIU
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MUCTEITBA, TOMY YHCIl MY3UKa, MICHS, XOPOBHM CIiB. AJPKE MEHTaJbHE
3JIOpOB’sI Hallli 11€ aKC10JIOT1YHA I[IHHICTb 1 HalllOHAJIbHA CTpAaTeTisl.

Mema Oocniddcenns TOCTIAUTU TO3UTUBHUN BIUIMB TephOpMaTHBHHUX
MUCTEITB, 30KpEMa, XOPOBOTO CHIBY, HA BIJHOBICHHS MEHTAJIBLHOTO 370POB’s
Harii y BiftHax XX-XXI cT.

Buknao ochosnoco mamepiany

MeHnTanbHe 310pOB’sl KO’KHOT Hallli 11e 3acaJHI4a I[IHHICTb 1 HalllOHAIbHA
norpeba. [lcuxosoriuHe Ta MeEHTaJbHE 370pOB’S — II€ CTaH TMCUXIYHOTO
n00po0yTYy, SIKUI JTO3BOJISIE JIIOAWHI CHPABISATUCS 31 CTPECOM, pPeaaizoByBaTH
3110HOCTI, HABYATUCS Ta MPALIOBATH, POOUTH BHECOK Y KUTTS CBOEI TPOMA/IN.
Jist Toro, mo0 Matu A00pe MEHTalIbHE 30pPOB’s, TpeOa >KUTH Yy CTaOLIbHUX
COLIIAJIbHUX, OJIITUYHUX, EKOHOMIYHUX YMOBAX.

Hamiss BnponoBX [OBroro 1CTOPUYHOTO PO3BUTKY MEPEKUIa Macy
eMOIIIiHUX BUMPOOYyBaHb 1 cTpeciB. CTpec — I peakilis opraHi3My Ha pi3Hi
(1314HI, €MOILiifHI Ta TCUXOJOTIYHI HaBaHTaXeHHS. BiH MOXe BUHUKATU Y
BIJIMOBIAL HA CHUTYyaIlli, SKI MU CHOPHHMAEeMO SK Taki, IO 3arpoXylTh abo
BUKIIMKAIOTh TpUBOTY. CTpec MOKe HEraTUBHO BIUITMBATH Ha 37J0POB’S JIOANHH,
Ha EMOIIIHUI CTaH, BKJIIFOYAIOYH JICTIPECII0, TPUBOTY Ta ApaTiBIUBICTh. CTpecu
OyBarOTh SIK TOCTPi, TaK 1 XPOHIYHI, [0 HAKOMHUYYIOTHCA MOCTYNOBO. Bigomo,
0 HaBITh OJWHUYHUNA CYNEProCTpUil CTpPEC, BUKIMKAHUH, NPUMIPOM,
TPariyHoO TOJI€10, MOXKE CTaTH MPUYMHOI0 CEPHO3HOI XBOpOOM I HaBITh
cmepti. HabGararo THNOBIIIOK € CHUTyalls, KOJM JIIOJIMHA 3aHEAYXy€ B
pe3yJbTaTi OJHOYACHOTO BIUIMBY KUIBKOX CTPECOBUX IMOJIINA «CEPEAHBOTO
CTYIICHSI Barm».

VYKpaiHLsiM JOBOJIUTHCS B CUITY PI3HUX ICTOPUYHUX MO BUXOBYBATH y
CBOI MEHTAJbHOCTI 3HAYHY CTPECOCTIMKICTh HAIIOHAJIBLHOTO MacITady.

CTpecocTiKicTh a00 PE3UIILCHTHICTH 1 — 31aTHICTH JIIOAWHU BIOPATUCA 3i

! Tepmin «resilience» mepekiafalOTh K  «CTPECOCTIMKICTB», <OKUTTECTIMKICTHY,
(OKUTTE3/IATHICTHY, «CTIMKICTh JO TPaBMH», «IICHXOJOTIYHA TMPYKHICTHY, «IICHXOJIOTIYHA
CTIHKICTB)»
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CKJIQHUMHU KUTTEBUMHU TOMISIMH Ta BIJHOBIIOBATUCS IICIS TPYIHOIIB YU
ctpecy. llcuxonoriuHa Npy>KHICTh CIHUPAETHCS HA PECYPCH OCOOMCTOCTI —
30BHIIIHI Ta BHYTPIIIHI W MPOSBISEThCA y BUMIIAAL CTiMKOCTI. CTIHKICTh
MOJIISETHCSI HA TCUXOJOTIYHY, €MOIINHY, (i3UYHYy, TPOMAACHKY CTIHKICTb.
«CTIHKICTh YKpaiHUSAM MpUTaMaHHa BOPOJOBX CTOJITh. Lle Te, mo Mu HaOymu
yepe3 HempOoCTul icTopuyHuil 1ocBijl. Komu WaeTses mpo CTIHKICTh JIIOAUHUA YU
Hapoy — I He YHUKaHHS TIOpa3Kd, HE HEBPA3JIMBICTh, HE OyTH BIYHO HA KOHI,
a BMIHHSI TIITHATHUCS TICJISI TIQJIHHS, BMIHHS TPUMATH yaap, BMIHHS 3HAWUTH IMi
HOTaMHM TBEPAMI TPYHT, BHUIIPOCTATHCS 1 NPOAOBXKHUTH Ol 3apagu TUX
LIHHOCTEH, y sK1 Bipuiil. O11€ 1 € CTIMKICThY», — BBaXxae gupekrop Jlomy dpanka
borgan Tuxoinos.

CrnpaB/il, Ha TEHETUYHOMY PiBHI, Ha MiJCBIIOMOCTI, «30BY KPOBW», SIK LI€
HazuBaB ['purop JIyKHUIBKHMI, YKpaiHIl 3aBXKAU JIAKYIOTh BOroBi 3a KOXeH
POXKUTUHN JCHB 1 TOTOB1 B1IOMTH Hamaj. O4YeBHIHO, 110 T€H CTPECOCTIMKOCTI
Hallisi BUpoOMJia BIPOJOBXK CTOJITh BUIPOOYyBaHb. BaxKy 1CTOPUYHY J0JIIO
3yYMOBJIIOBANIM: TeorpadiyHe pO3TalllyBaHHS, HAa MEPETHUHI CBITOBUX IUISAXIB,
MOMDK CXOJIOM 1 3aX0JIOM, MIBAHEM 1 MIBHIUYIO, Ha PIBHUHHUX MPOCTOPAX,
MOCTIMHI 3aBOIOBAaHHS CYCITHIMU JIep>KaBaMH, HACA/DKEHHS YY»KOTO CIOCO0Y
HKUTTL.

CrpecocTiKOCTI YKpaiHIiB BOPOJOBXK IXHBOI 1CTOpIi, AMBYIOTHCS
3aKOpJIOHHI BUEHI, HAYKOBII1, mepeciuHi iroau. KomyHanbauis 15 ciuns 2025 p.
MPOJOBXKIIA TPUOUPATH CHIT MiJ yac npuwiboTy «lllaxena» Oins mam’siTHUKA
Crenany bannepu y JIbBoBi. Ilicyist 6e3COHHMX HOYEH 3 MAacOBUMH aTaKaMH,
BpaHIll yKpaiHIll HAyTh Ha poOOTy, Ha HaBYaHHA. YWCIIEHHI TOKOJIIHHS
YKpaiHIIB BUIUIEKAIA T€H CTPECOCTIMKOCTI Ta Pi3HI YMHHUKA MEHTAJIbHOTO
BIJIHOBJICHHS Ta KOITIHT-CTpaTerii.

Kominr-ctparerii — 11e pi3HOMaHITHI CIIOCOOH, SIKUMU JIFOJMHA pearye Ha
CTpECcOBI CHUTyallli Ta BIUIMBAaE Ha CBOE eMolliiiHe ctaHoBuule. Ll cTparterii
MOXYTh OYTH YCBIZOMJICHUMH a00 aBTOMAaTHYHUMH, €(PEKTUBHUMH a0o

Hee(heKTUBHUMHU, 3aJIEKHO BIJ] KOHTEKCTY 1 KOHKpETHOI cutyallii. Bimoma nesHa
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THUTIOJIOTiSI KOMIHT-CTpaTerii:

1. IIpoOGnemMHO-OpiEHTOBaHI CTpaTeErii, CIPSMOBaHI Ha BUPIIIEHHS CaMOl
npoOiemMu, sika BUKIMKala cTpec. BoHM BKIIOYaloTh B cebe
IJIaHYBaHHS [J1{, MOIIYK 1 BUKOPUCTAHHS PECYPCIB JJIsi BUPILICHHS
mpoOJieMH, a TAKOXK aKTUBHE ITyKaHHs 1H(OpMaIlii.

2. EmomiitHo-opieHTOBaH1  cTpaTerii, CHpsAMOBaHI Ha 3HMKCHHS
E€MOIIMHOTO  AUCKOM(OPTY, TMOB’A3aHOr0 31 cTpecoM. Bonu
BKJIFOYAIOTh B c€0€ BUPa3 €MOIIiH, MPUUHSITTS €MOIIiH, BIIBOJIIKAHHS
B1/I HEIPUEMHUX TYMOK Ta BIIUYTTS MIATPUMKH BiJ] 1HIIUX.

3. CouianpHO-MATPUMYIOYI  CTpaTerii, sKi BKIIOYAIOTh  MOIIYK
HIITPUMKH Ta PO3MOBY 3 JIPY3SIMH, POJUHOIO a00 (axiBUsIMHU IS
OTPUMAaHHS MOPaJ Ta NIATPUMKHU y CTPECOBIN CUTYaIIIl.

4. Crparterii YHUKHEHHS BKJIIOYAIOTh YHUKHEHHS a00 yXWJIEHHS BiJl
cTpecoBoi cutyallii. BoHn MOXyTh BKJIIOYaTH B ceOe BIJIMOBY Bij
IyMOK a00 eMOIliid, IO BUKJIMKAIOTh CTpec, ado BIIJAJICHHS Bij
CTPECOBOTO JiKepera.

5. ApnanTtuBHi cTpaterii € epeKTUBHUMU 1 I0MIOMaratoTh 0co01 MO10JIaTh
ctpec. Bonu MoxyTh Oyt SK TPOOJIEMHO-OPIEHTOBAHMMH, TaK 1
€MOIIITHO-OPIEHTOBAaHUMH.

6. ManaganTtuBHI cTparerii MOXYTh TMOTJIUOIIOBATH CTPEC 1 HETaTHBHO
BIUIMBaTH Ha €MOliiiHe cTaHoBUIIEe. BOHM MOXyTh BK/IIOYaTH B cebe
BI/IMOBY BIJl BHU3HAHHS MNpPOOJEMHU, 3aTIATyBaHHA Yy poOoTi abo
COIlaJIbHOMY KHUTTI [6].

Kominr-crparerii  MoxyTb OyTH 1HIMBIAyaJbHUMH 1 BapiloBaTH B
3aJIEKHOCT1 BiJl OCOOMCTOCTI, KOHTEKCTY Ta KOHKpETHOi cuTyamii. daxiBii
paasTh PO3BUBATH €(PEKTUBHI CTpaTerii KOMIHTY Ta BUKOPHCTOBYBATH iX Y
BIJINOBIJIb Ha CTpecC, 00 3a0€3MeYnTH ONTUMAIBLHE EMOIliIHE OJIaronoIydus.
Crparerii KOMIHTY 31 CTPECOM 1 TPUBOTOK MOXYTh JOTIOMOITH 3HSTH HAIlpyry
Ta MOKPAIUTH eMolliiine Omaromony4usi. Cepeq HUX € JeKiIbka e()EeKTUBHUX

cTpaTeriii, 30KkpeMa, MpakTHUKa 21UO0K020 OUXanHs;, ika 3HU3UTh PIBEHb CTPECY;
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Meoumayis MOXK€ TOTIOMOTTH 30CEpEAUTHCS Ha MOMEHTI Ta 3HU3UTHU PIBEHBb
TPUBOTH; QPi3uUYHa AKMUSHICMb TOTIOMArae 3HITH CTPEC Ta MOKPALTUTH HACTPii
IUISIXOM BHJAUICHHS €HAOP(}IHIB — TOPMOHIB IACTS; HO3UMUBHE MUCTIEHHS
30CepeKy€e Ha MO3UTUBHUX MOMEHTAX Ta MOAISX Y BAlIOMY JKUTTI; coyianbHa
niompumka, siKa ToJjsrae B po3MoBi 3 JAPY35MHU, PIIHUMHU a00 (axiBIEeM, SKIIO
BU Bi4yBaeTe cTpec abo TpuBory [6].

OnHak, 3amac MIIHOCTI BHUYEPIYETHCS, TOMY HOTO MOTPIOHO MOCTIHHO
nigTpumyBatu. Cepen 3aco0i1B, sIKI MOKYTh JOMOMOTI'TH MEHTaJIbHO BUCTOSITH 1
BIJIHOBUTHCS, YKpaiHChKa MicHs. ISl yKpaiHCbKOI MEHTAJIbHOCTI XapaKTepHe
3aXOIUICHHS KpEaTUBHUMH TTep(hOPMATHBHUMH MUCTEIITBAMH Y CKJIQTHI YacH.

Haii6inpm momupeHuM 1 AOCTYIIHHM € CIIiB, SIKMM 3aBXIU BiJirpaBaB
3HAYHY POJIb y JIOJACBKIM KyinbTypl. Biag puTyanbHuUX CHIBIB aBTOXTOHHHX
HAPOJIiB JI0 CyYaCHHUX XITIB, My3UKa Ta CIiB IMTUOOKO BKOPIHEHI B HAIIIi# 1CTOPIi.
[4].

XopoBuii CIiB — II€ HE JIMIIE po3Bara, a W collaJibHE, €MOIliiHE Ta
JTyXOBHE SIBUIIIE JUTs JTFOJIEH Y BChbOMY CBITI. TepaneBTuuHe BUKOPUCTAHHS CITIBY
Ha0yJ10 Jefani O1IbIIOro 3HaYE€HHS B OCTaHHI POKH. SIK y My3U4HIl Teparii, Tak
1 B pi3HUX I1HmMUX (opmax Tepamii CHIB BUKOPUCTOBYETHCS caMe IS
MOKpAIICHHs] TICUXIYHOTO 370poB's mojei. CmiB MOXKe BHpaKaTh eMOIIi,
3MCHIIYBAaTH CTPEC 1 TOKpallyBaTH 3arajJilbHe CcaMomouyTTs. BiH akTuBye
YUCJICHHI M s31 Tija, BKIIOYAIOYN JUXaJbHI, [0 MPU3BOIUTH 10 MOKPAIICHHS
MOCTa4YaHHsI KUCHIO JI0 OpraHi3My, L€ 3MIIHIOE IMyHHY CHCTEMY Ta 3HHKYE
piBeHb TOPMOHIB cTpecy. KpiM Toro, criB BUBUIbHSAE €HAOPQIHU, SIKI JIIOTh SIK
MPUPOIHUN 3HEOONIOBAIBLHUN 3aci0 Ta BHUKJIMKAIOTH TMO3UTHBHI TMOYYTTH.
JlocnipkeHHsT TOKa3alid, IO CHiB TIO3UTHBHO BIUIMBAE Ha MO30K, MOXE
ITIIBUIIUTH KOHIIEHTPAIIIF0, IMOKPAIIUTH I1aM’STh 1 MO3WTHBHO BIUIMBATH Ha
HacTpiii. CIiB akTUBYE pI3HI JUISHKA MO3KY, 30KpeMa Ti, IO TOB’s3aHl 3
eMoIlisiMu Ta croragamu. lle mosicHoe, YoMy Oarato Jrojeil BiIuyBalOTh
BIQUYTTsl Ojaromoiyydst Ta posciabieHHs miag yac cmiBy. CmiB J103BOJISIE

BUPAKATHU €MOII1i, 3MEHIIIYBAaTH CTPEC 1 3MIITHIOBATH BIIEBHEHICTh Y COO1, CIIPUSIE
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cowlianpHIN B3aemofli. BiH mae MOXIMBICTh BUpakaTH cebe HeBepOaTbHO Ta
3BEPTATHCS 10 TJIMOOKO BKOPIHEHWUX TIOYYTTIB, CHPSIMOBYE Ha TBOPYY Ta
eMOIIiiHY cTopoHy ocobuctocTi [1]. Lle M03BOJIsIE MO-1HIIIOMY CIPABIIATHCS 31
CBOIMH BHYTPIIIHIMH KOH(JIIKTaMH Ta BIAKPUBATH HOBI MNUISIXH AJS
camopeduiekcii. CriB miceHb JoroMarae po3ciaabUuTHUCs Ta CIIPUSTH TO3UTUBHUM
eMOIIISIM, aJDKE 11€ HE JIUIIEe XYI0XKHS AisSIbHICTh, a W TpaHchopMalliiiHa cuia
JUTSI TICUX19HOTO 310pOB's. [loeqHaHHS My3HKH Ta CITIBY MOKE 3MEHIIIUTH CTPEC,
MOKPAIIUTA HACTPiM Ta CHOPHUATH comianbHid B3aemosli. CriB — Iie 4yJA0BUH
Croci0  BUpaXEHHS Ta 3BUIBHEHHS  €MOIlH, aJkKe TUIO JIIOJAUHU
MIJCBIIOMO pearye Ha 3ByKoBI BiOparii. Tox HE IMBHO, IO CHiB Ta BOKaJIbHI
TPeHYBaHHS HE TUIbKU YYyJIOBO BIUIMBAIOTH HA TOJIOC, alie ¥ € e(eKTUBHUM
CIIOCOOOM TMOKpAIEHHSI €MOIIHHOr0 OJIaromnoiayyysi Ta 3arajbHOTO 310pOB’S.
CriB 4yJ0BO MiJIXOJUTH ISl pO3CIA0JICHHS Ta 3HATTS cTpecy. Bukopucranus
roJioCcy JI0TIOMara€ HopMaii3yBaTh 4acTOTY CEpPILIEBUX CKOPOUYEHBb 1 KPOB’STHUM
Tuck. lle Takox MPU3BOIWUTH 10 3HWKEHHS CTpecy Ta Hampyrd. | He mae
3HAYCHHS, YU BU CIyXad, Yd TUXO HACIIBYETE MEJO/III0, YU 30CEPEIKYETECh HA
OKpEeMHX BITpaBax Ta TPeHYBaHHSIX Bokaiy. CITiB MOXKE JOMTOMOTTH BaM Kpare
CIaTH, SIKIIO0 BH CTPaXKJa€Te BiJl MOPYIICHb CHY Yepe3 TPUBOTY UM CTpeC, a
TaKOX MOKE JOIIOMOI'TH ITOJIETIIIUTH OlIb.

Ile ITnaron y tBOpi «Politeia und den Nomoi» HarosjomyBaB Ha
MOpaJIbHOMY BIUIMBI MY3WKH, micHi [uuT. 3a: 11]. Ayke pi3Hi BHUIM TOHIB,
3BYKiB, pUTMIB MTO3UTUBHO 1 O€3MOCEPEIHBO BILUIMBAIOTH HA AYIIY JIOAUHHA. UYn
MaCUBHO, YA AKTUBHO, aJie MY3U4HI Jii € eTIeMEHTapHUM COIIaJIbHUM BILTUBOM,
SAKOMY TJMAagae KokKeH uijeH rpomanu. [licHsS pimHOIO MOBOIO, 3Haiioma 3
JUTUHCTBA, OyAUTh HU3KY MOYYTTIB, SIKI BIUIMBAIOTh HA JIIOJIEH, OCOOIMBO Y
BXKHX OOCTaBUHAaX. MwucTenTBo HE OyBa€ HEMONITHYHUM, II€ 3a 4YaciB
[TnaTona 3’SBUJIOCS TIOHATTS IOJITUYHA MY3UKa», JI€ «OJITUYHE)» BBAXKAIU
HOXIHUM BiJI «IOJIiCY», «aepskaBHuil» [8]. ToOTO My3uKa — IIOCH pigHE, CBOE,
HamioHanbHe [2]. My3uKy, MICHIO JOCHIDKYIOTh CBOTOJHI HE TUIBKH 3

€CTETUYHOro OOKy, aje W y TMOJITHYHOMY CeHCl. 3 SBWIHMCS MY3U4HA
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MOJIITOJIOTIA, My3uyHa (imocodis, My3UYHE I1CTOPIE3HABCTBO, ICTOPUYHE
MY3UKO3HAaBCTBO. My3HKa, XOPOBHH CITiB, MTICHI CTAIOTh ICTOPUYHUM JIKEPEIOM
JUTsl BABYEHHS MUHYJIOTO. be3CyMHIBHO, My3MKa Ma€ HAI[IETBOPYUIN XapakTep,
BUKOHY€E COIIIOKYIbTYpHI ¢yHKII. BoHa € mam’sSTTIO MOKOJiHB, MEIyMOM
MDKITOKOJIIHHEBOT KOMYHIKaIlii, BIaJIi KyJIbTYPH, CYCHIJIBHOIO 1 MOJITUYHOTO
nopsaaxy [10].

[Tonii Ilepmmoi cBiTOBOI BifiHM, BU3BOJBbHI 3MaraHHs HE MHUHYJIH yBary
YKpaTHCHKUX KOMITO3UTOPiB. XOPOB1 KOJIEKTUBH, SIKI yTBOPIOBAIM CaMl 3K BOTHH,
CiuoBi CrTpuiabli BUKOHYBAJIM ISl MIJAHATTS JOyXy BIACBKOBHX, a TaKOX 1
LMBUIBHOTO HACEJIEHHS HapOJHI Ta aBTOPCHKI MICHI. YKpaiHChbKa MOBA 1 MIiCHS
3aXONMJIM HaBITh apXWUKHA34, sKkui KepyBaB CiuoBumu CTpuibLsiMH,
Binbrensma ['abcOypra, mo BBaxaB ce0Oe yKkpaiHLEeM 1 B34B IceBIo Bacuib
BummBanuii. Kusize Binbrenbm npoiHsABCS MMUAPOIO CUMMATIEIO O TATHIIBKUAX
ykpainiiB. Baumky 1915 poky BiH TOCKOHAJI0 BUBYUB MEJIOJINHY YKPaiHCHKY
MOBY, HaBUMBCA 4dTaTU. YacTo ofsraB yKpaiHChKYy BUIIMBAHKY, Ta HalOUIbIIE
xBUItOBaB Bacuis BummBaHoro ykpaiHCBKHMH XOpPOBHI CITIB. YKpaiHCHKI
HapOJIHI MICHI, YM MAaTPIOTHYHI aBTOPCHKI, CTPUICLbKI MICHI 3alajid KHS3I0
rOOKO B aymry. My3u4HO 001apoBaHui 1 €CTETUYHO BUXOBAHUMN KHS3b 3yMIB
OMaHyBaTH YKPATHCHKY MOBY, III00 MaTH MOKJIMBICTh PO3YMITH CBOIX ITiAJIETIIUX
BOiHIB. 3pOOUB BIH 1I€ CBOEPIAHUM YHMHOM, YEPE3 YKPATHCHKY HAPOJHY IICHIO.
VY cBoix cnioragax Bacuns BummBanuii mrcas: «BunB MeHe KOBHIp 3 MO€T COTH1
— [Ipumak 3 TepHOMIBIIUHE HA HAPOJAHUX MiCHIX» [7]. YKpaiHChKa MenoiitHa
MOBa 1 MICHA HACTUIbKK criojo0anucs Binbrenbmy, 110 3ro0M BiH MHUCaB HEIO
noesii.

Sx xomanaup cotHi Bacune BummBanHuil riamMbOKo meperHsBCs
YKpaTHChKOIO KYJIBTYPOIO, MOBOIO, MICHEI0. 3roJI0M, KOJIM CIipaBa JiHILia 10
CaMOBHW3HAUYCHHS HApOiB ABCTpPO-YTOPIIMHHN Y OKpeMi JepKaBHI OpPTaHi3MH,
KHSI3b KBaBO MIITPUMAaB yKpaiHiB. PO3yMiB, 1110 BOHU JaBHO MalOTh HE TUIbKH
Ha OKpeMY 1 cCaMOOYTHIO KYJIbTYPY, aJie i 3aCilyrOBYIOTh BJIACHOT 1€ KaBH.

3 ramuibkuMH yKpaiHIgiMu Ha QponTtax Ilepmioi cBITOBOi BiliHU

31



apXUKHA3b BinbrenabMm MpoBiB KiMbKa POKiB, MaB MOXIIMBICTh CIIOCTEPIraTu 3a
iXHIMA BINCHKOBUMHU 3I1I0HOCTSMH, BHCOKO IIIHYBaB iX XOpoOpIiCTh Ta
BUTPUBATICTh. Y CBOIX MeMyapax BIiH mnHcaB: «S BBaxkaro YKpaiHIIB
HaWKpaluMy >KOBHIpaMu. SIK MaloTh MPOBiA, KOTPOMY BIpATh, TO HiAYTh B
OTOHb 1 BOAY, Tall BUKOHAIOTh HABITH pedi, SAKI B3arajl HEMOXJIHUBI 0
BUKOHAHHS. YKpaiHCbKUHN >KOBHIp Ma€ Taki HEpBH, Kl ['1HIEHOypr BBaxkae
HEOOXITHUMHU TSI JKOBHIpA TEPIIOl SIKOCTH. YKPAiTHCBKHHA KOBHIpP IyXKe
BUTPUBAJIUI Ha TOJIOM 1 HYXKIy, HA TPYAH 1 He3roAu. B HacTymni Hema Kpamux
YKOBHIPIB sIK yKpaiHii. Oco0IMBO PO3BUHEHUI Y HUX OpleHTAIIiHUI cMucI. BiH
MIPOCTO HAPOYHO CUJILHUM Y HUX, 0co0auBO BHOUI. [Iogo 1o0pux odiuepis, sKi
n0aroTh 3a CBOIX JIFOJICH, YKPATHCHKHI KOBHIP BipHU# 10 cMepTH» [7].

3 mouatkoM BiHH Yy 1914 pomi A0 aBCTPiMCHKOrO BIMChKA MINUIA
yKpaiHIll, SKi OTpUMalM B XOJ1 BIMHM JOCBIJ OpraHizaiii Ta BiMCBKOBOI
MaNCTEePHOCTI. 3roI0M IIe IM 3HaJ00UII0Cs MPU OOPOTHOI 32 BIACHY YKPATHCHKY
nepkaBy y suctonani 1918 poky Ta mpu BiJICTOIOBaHHI ii HaI[lOHAJIBHUX
1HTepeciB — y ckIaai Ykpaincbkoi [anumproi Apmii.

['epoiuna TemaTuka Oyja mpuUTaMaHHI 0araTbOM  YKpaiHCBKUM
koMmmozutopam 1ie g0 Ilepmoi cBitoBoi BiitHU. HarioHanbHO-TIaTpiOTUYHE
CIOpsIMyBaHHS MaJla 3HAayHa YacTMHA XOPOBUX TBOPIB KOMIIO3UTOPA
CranicnaBa JlronkeBuu — aupurenta «JIbBiBcbkoro bostny». TBopu Hamucasi B
XapakTepi MapiiiB ado TiMHIB: «YpouucTa kantatay (1904), «Jlaiite pyku, 1oH1
npy3i» Ha cimoBa MapkisHa [HamkeBuua (1911), mo winkom BigoOpaxkaio
naTpiOTUYHI HACTPOi YKpaiHChKOi Mool B Toi vac. C. JltogkeBu4 Hamucas y
1913 p. ans ykpainiiB B Amepuiii xopu «3a tebe, Ykpaino», «Jlis Ykpainu
*)uBeMo». Jlo Tepoiko-ApaMaTHYHOTO Pi3HOBUAY XOPOBHX TBOPIB HAJICKATh
KOMIOo3uIii «Xop mia3eMHuX KoBamBy, «OcTtanHii 0ii», «KonkicTtagopm». [{o
JIPUYHUX TBOPIB KOMMoO3uTopa HanexaTh xopu «lmumis» (1900), «IllapiBHa
Miakay, «Ykpaincbka 0apkaposay (1908), nanucani sik micHi-pomancu. [ gyac
[Tepmioi cBiToBOi BiitHU y 1916 p. C. JItonkeBud moTpanus y MOJOH 10 POCISH 1

B110yBaB TaM, sik koyuch T. [lleBuenko, 3acnanus. Sk 1 Ko63ap, kommo3uTtop 1o
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MOXJIUBOCTI TBOPHUB, BIAMOBIAHO, 3’SIBUBCA JIIPUYHMA XOp Ha CJIOBa
T. llleBuenka «CoHiie 3ax0auTh» [5].

[Ipo repoiuHi BOEHHI MOJBUTU YKPAiHCHKOT'O CTPLICITBA MHCAIX 3HaHI
ranuipki komnosutropu. OHUM 13 epIInX BinoOpaxeHs Temu [lepioi cBiTOBOT
BiiHU B TIpodeciifHIil KOMITO3UTOPCHKIM TBOPUYOCTI, CTaB XOPOBHH ITUKII MTICEHB
Oinapera Koneccu, sikuii (akTUUHO BiApa3y CTaB YACTUHOIO MY3UYHOTO
cepenoBuia, cHOPMOBAHOTO HABKOJIO TePOiUYHMX 1 TpariyHux momin 1914-
1915 pokiB. Kommo3zutop npuUCBATUB YKpPAaiHCBKUM CIYOBUM CTPUIBISIM
«Bo€HHI KBapTeTU» — XOPOBUHM LUK IJIA 4OJIOBIYOro ckiany a cappella. Jlo
HBOT'O BXOZATH K OPUTIHAJIbHI TBOPY KOMIIO3UTOPA, TaK 1 00POOKH CTPLIEIIbKUX
miceHb, HaiimacmTaOHimui Xxop <«OKOBHSPCHKI TMOXOPOHHW» Ha  CJIOBa
O. MakoBes, yepe3 MO€AHAHHS MICEHHUX Ta JCKJIaMalliiHUX 1HTOHAIIA Hi1OU
po3roprae pyx xano0Hoi nporecii. /o nukiny miceHs BBIANLIN «ITicHS cluoBUX
cTpiybLiBY, «Tum, o ymanu» Ha cioBa boraana Jlenkoro, «Jlymka Ha yati» Ha
cinoBa Bacuns Illypara, «YepBoHa kannHa» («Ha MOTHB HApOJHOI MICHI») 1
«Kypasmi» (00pobka micHi JIeka i b. Jlenkux) [3].

SIckpaBot0 My3UYHOIO CTOPIHKOIO TOTO TIEP10AY YKPATHCHKOI 1ICTOPIi cTalia
TBOpUicTh camux CidoBux CTpUIbIlB, 3 ABHIIACS KOMIO3UTOPChKA TBOPYICTH
apaH)XyBaHHSI CTPIICIBKUX TMICEHb JIJIs1 XOPOBOro BUKOHAHHS. CTpijienbKi MicHi
bormana Tta Jlea Jlenmkux, Pomana Kymuuncwbkoro, Crenana YapHenpkoro,
Muxaitno ['aliBOPOHCHKOTO TOIIUPHUIIKMCS BCI€0 YKpPaiHOIO 1 3aKOPIOHHOIO
YKpaiHCBKOIO Alacnioporo Ta 3Bydaiiu B o0poOkax K. Creuenka, M. JIeontoBuua,
M. Koneccu, M. I'aiiBoponcbkoro, Hectopa Hikanisebkoro, B. bapsincekoro,
bopuca Kynpuka, 3inoBis Jluceka, AuToHa Pymuunbkoro. Ile sk mocmyxuio
PUYUHOIO CTBOPEHHS OPUTIHAIBHUX XOPOBUX TBOPIB JOTHYHOI TEMATUKH, SK
MUKy «3 BOEHHUX MICEHBY» Ta MY3UYHOI KapTHUHU «3 KUTTS YKPATHCHKHX
CIYOBHUX CTPUIBIIIB» i 4osioBiuoro xopy (1916) M. INaitBopoHCHKOTO, TTUKITY
«Crpinenski micHi» 15 Mimanoro xopy Spociasa SpocinaBenka [3].

VY poku [lepmioi cBiTOBOi BIiHUM XOpPOBUH CIIIB, T€aTpajibHE MUCTEITBO,

OCBITHI MPAKTUKU JOMOMOIJIM 30€perTd MEHTaJIbHE 3/10pPOB’S 1HTEPHOBAHUM
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BOTHAM y Tabopax BICHKOBOMOJOHEHUX Ha TepeHax ABcTpii Ta Himeuunnu. ¥
tabopax Pamrart, ®paitdbypr, Berysip, Tepesun BiiicbKOBONOJIOHEH! yKpaiHIIi
YTBOPWJIM OKpeMi BIJl TOJIOHCHHX POCISH apTUCTUYHI TYpTKH Ta CEKIIii.
BiBivHU KOHILIEPTIB XOPOBOTO CIIBY, T€aTPAIbHUX BUCTAB OYIMIIN Y CITyXadiB
0e3nmiy eMOIllid, a TICHI PIJIHOI YKPAiHChKOIO MOBOK TUICKAIHU IMOYYTTS
HalllOHAJIbHOI 1JIeHTHYHOCTI. B wacu Ilepmioi cBiTOBOI BiiHU BiIOyBCS
MUCTEIPKUN BHOYX MATPIOTUYHUX MICEHb, SIKI CTadd HAA3BUYAIHO
nonyaspHuME y BifiHI XXI CT. — poCiiCbKO-YKPaTHCHKOI.

[TincymMoOBYyrOUH, MOKHA CTBEP/IKYBATH, 1110 MOAIOHHI KyIbTYpHUN BUOYX
BIIOYBCA MiJg BIUIMBOM POCIMCBKO-YKPAiHCbKOI BIMHM y BITYM3HSHIN
MUCTEIBKIN cdepi, sika 1mo30ynacs pociiChKOMOBHOTO KOHTEHTY, 3 sSBHJIACS
HU3Ka HOBUX TBOpIB MaTPIOTUYHOTO Xapakrepy. KonekTuBHUM CriB HA3UBAIOTh
I11€ TOBHOIIIHHOIO HAI[IOHAIBHOIO MOO1II3AIlI€0. [HIIOTO 3ByYaHHS y BOEHHUI
nepioJl HaOyJI0 BUKOHAHHS HAI[IOHAJILHOTO TIMHY, CTpiienbKoi micHi «OH, y
7y31, 4YepBOHA KalluHay», «boxe, Benukuii, equHui, HaMm YKpainy xpaHu». Bci
BOHU OYJIATh MAaTPIOTHYHI MOYYTTS, JOJAIOTh CHJI MIEPEKUTH BOEHHE JIMXOJITTS

1 30epertu yepe3 HaOyTy IyXOBHY BIIEBHEHICTh MEHTAJIbHE 37I0POB’s HAIII1.
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3AKJAM KYJbTYPU MICTA KOJIOMMI SIK LIEHTP
HAIIOHAJIBHO-ITATPIOTUYHOI'O BUXOBAHHSA MOJIOAI

Y cmammi posensanymo cucmemy 3axnadie kynomypu m. Konomui ma ixuio ponv y nHayionanvho-
nampiomuunomy euxosanui monooi y 2021-2024 pokax. Ilpoananizoeano cmpykmypy KyibmypHOL
iHppacmpykmypu (my3ei, bibniomexu, HApoOOHi 0oMU), OUHAMIKY KYIbMYPHO-NPOCEIMHUYLKUX NPOSPAM
nampiomudHo20 CNPAMYSAHHA MA PIGEHb 3ANYYEHOCMI MON00020 NoKoNiHHA. OKpemy yeazy npuoineHo
inmeepayii yugposux mexHoN02it Ma BOJOHMEPCHKIU OUILHOCMI 5K UYUHHUKAM  (DOPMYBAHHS
2POMAOSIHCLKOI AKMUBHOCII.

Knrwuogi cnosa: Konomus, 3aknadu Kyiomypu, HayloHATbHO-NAMPIOMUYHE GUXOBAHHS, MO0,
2POMAOAHCLKA AKMUBHICMb, MY3€UHA nedazo2ika, Ky1bmypHo-npOCEIMHUYbKI NPOSPAMU.

The article examines the system of cultural institutions in the city of Kolomyia and their role in
fostering national and patriotic education among youth during the period 2021-2024. The study analyzes
the structure of the cultural infrastructure (museums, libraries, cultural centers), the dynamics of cultural
and educational programs with a patriotic focus, and the level of youth engagement. Particular attention
is given to the integration of digital technologies and volunteer initiatives as key factors contributing to
the development of civic activity.

Keywords: Kolomyia, cultural institutions, national and patriotic education, youth, civic
engagement, museum pedagogy, cultural and educational programs.

AxmyanvHicms 00cniOdceHHs: 3yMOBIIGHa HEOOXITHICTIO TMEPEOCMUCICHHS POl

KyJIbTYpU SIK UYMHHHMKA HAI[lOHAJIBHOI KOHCOJIJalli, (OpMyBaHHS TI'POMAJSTHCHKOL
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CBIZJOMOCTI Ta MATPIOTHUYHOI 1IEHTUYHOCTI MOJOJOTO TMOKOJIHHA. B yMoBax BO€HHOI
arpecii mpoTu YKpaiHu, KOJU MUTaHHS HAIlOHAJIBHOI €IHOCTI, KyJbTYpHOI mam’sTi Ta
JYXOBHOI CTIMKOCTI HaOyBarOTh E€K3UCTEHIIITHOTO 3HAYEHHS, OCOOJMBOI aKTyaJbHOCTI
HaOyBae mpoOjemMa HallOHAJIHHO-MATPIOTUYHOTO BHUXOBAHHS 3ac00aMH KyJIbTYpHO-
OCBITHBOTO TIPOCTOPY.

Memoro pobomu € BceOluHe BUBUEHHS MISUTBHOCTI 3aKJIaliB KyabTypu M. Komomui
B KOHTEKCTI HaI[lOHATbHO-MIATPIOTUYHOTO BUXOBAHHS MOJIO/II.

Y mporieci BUKOHAaHHS JIOCHIDKEHHS BUKOPUCTAHO KOMIUIEKC METO/IB:
AHAIITUYHHUNA 1 TOPIBHSAJIBHUN — JUIsl OINpAIIOBAHHS HAYKOBOI JITEpAaTypu 3 MpoOsieMy;
1CTOPUKO-XPOHOJIOTTYHUM — ISl BUSBJICHHS €TaIiB CTAHOBJICHHSI CUCTEMHU MAaTPIOTUYHOTO
BHUXOBAHHS; COLIIOJIOTIYHI METOIU (aHKETYBaHHS, IHTEPB IOBaHHS) — JIJIs1 3’ SICYBaHHS PIBHS
3aJTy4€HOCTI MOJIOJIl Y KYJIbTYPHO-IIPOCBITHULIBKI 3aX0H; CTPYKTYpPHO-(YHKIIOHATBHUN
— JUTS aHAI3Y JISTTbHOCTI KyJIbTYPHUX 1HCTUTYIIIHN; y3arajdbHEHHS Ta CUCTeMaTH3allii — JJis
dbopMyIIFOBaHHS BUCHOBKIB 1 TPAaKTHYHUX PEKOMEHAAITIH.

PesynbTaTu mocnipkeHHS. Y CydyacHMX yMOBax BOEHHOTO CTaHy Ta MPOILECIB
HAI[IOHAIBHOTO BIJPOHKEHHSI MUTAaHHA (OPMYBAaHHS MATPIOTUYHOI CBIJOMOCTI MOJIOJI
HaOyBae 0co0JIMBOI akTyanbHOCTI. KonoMus sk KynbTypHO-icTOpuyHUI 1eHTp [lokyTTst
BUPI3HIETHCS AaKTUBHOIO JISTTLHICTIO CBOIX KYJIBTYPHO-OCBITHIX 3aKJIaJliB, K1 Peali3yIOTh
KOMIUIEKC ~KYJbTYpHO-TIPOCBITHUILIBKUX IpOrpaM, CHPSMOBaHMX Ha HaIlOHAJIBHO-
MaTPiOTUYHE BUXOBAHHS TPOMAJISIH, HacaMIepe T MOJIOII.

3HavHMI BIUTUB HA POPMYBaAHHS CBITOTJISIIHUX OpIEHTUPIB MOJIO1 B MicTi Komomut
CHPABJISIIOTH LIOPIYHI KYJBTYPHO-NIPOCBITHULBKI MOAIl, COPSIMOBAaHI Ha BIAPOIKECHHS
HAI[lOHAIBHOI Mam’sTi, TMOMyJSpHU3alll0 ICTOPUYHOI CHAAIMIMHM Ta MIATPUMKY
BIMCHKOBOCITY>KOOBIIIB. 30KpeMa, TpaaulliiHuMH ctanu 3axoan «Komomwus mam’sitae
I'epoiB», «JleHb yKpaiHCBKOTO A00pOBOIBI», (ecTuBanb «MHUCTEUTBO €IHAE
MOKOIHHSIY», a TaKOXX MOJIOAIKHI maTpioTuyHi (OpyMH, SKi MPOBOIATHCS CHUIBHO 3
KonomuiicbkiM MiCBKUM MOJIOAKHUM IIEHTPOM Ta My3essMu micta [2].

Bianosinno no «LinmboBoi mporpamMu po3BUTKY KyiabTypu M. Konomui Ha 2021-—
2025 pokw», OCHOBHUMH TMPIOPUTETAMH MICHKOI KYJbTYPHOI MOJITUKH € TMiATPUMKA

HaIlIOHAJIbHO OPIEHTOBAHMX MHCTEIKUX TMPOEKTIB, PO3BUTOK KPEATUBHUX IHIYCTPIH,

36



MOMYJISIPU3Allisl ICTOPUKO-KYJIBTYPHOI CHAAIIMHUA Ta IHTErpamiss MOJIOAlL Y KYJIbTYPHHI
mpocTip rpomanu [2, ¢. 7]. Y cTpykTypi 3akiaaiB KyiabTypu KomoMmui MOXHA BUOKPEMUTH
KUJIbKa OCHOBHUX THIMIB:

1) my3eiini 3akiaan — KomoMuiichkuii HallioHaILHUN My3€i HapOTHOTO MUCTEITBA
I'yaynenan ta TTokyTTs M. . KoOpuHcbkoro, My3eil mucaHkoBOro posmnucy, Mysei
icropii micta Konomu;

2) 6i06mioreyna cuctema — Konomuiicbka 1eHTpaibHa 010Mi0TeKa IJIs1 JOPOCTUX,
610mioTeKa JuIs AiTeH, a TakoXK 010:110TeKU-PiIil y MikpopalioHaxX MicTa;

3) muctenpki mkoau — Konomuiickka autsya my3uuHa mkona Nel im. A. Koc-
AHATOJIbCHKOTO, TUTAYA XYI0XKHS IIKOJIa, IIKoJa MuctenTB iM. I'. [lenenau;

4) x1yOHI yCTaHOBU Ta HapojHI oMU — bymuHok kyneTypu «Hapomuuii mimy,
KJIyOM MIKpOpaioHiB, aMaTOPChK1 KOJIEKTUBH, T€ATPAJIbHI CTYIIi.

BaxxnuBuM HanpsiMOM JiSTBHOCTI KyJIbTYPHHUX 3aKJIa/11B € PO3BUTOK IPOMAJISTHCHKOT
KOMITETEHTHOCTI 4epe3 My3€iH1 mporpamu, ski (QOpMyIOTh ICTOPUYHY MaMm’sTh 1
HaI[IOHAJIbHY CaMOCBIZIOMICTb [6, c. 145].

bibmioTekn MicTa TOCTYIIOBO TIEPETBOPIOIOTHCS HAa LEHTPU I1HTEPAKTUBHOTO
HaBYaHHA ¥ KOMYHiKallli, BUKOPUCTOBYIOUM LHU(PPOBI TEXHONOTIi IJIs MOMyJspU3aiii
HaloHaJIbHOT KyJIbTYypH [8, ¢. 27].

Oco6muBe Miclie B CHCTEM1 KyJIbTYpHOI pOOOTH TIOCIIal0Th MyOIiYHI IPOCTOPH Ta
KpeaTUBHI XaOW, sIKi MOEAHYIOTh €JIEMEHTH MUCTEI[bKOi, BOJOHTEPCHKOI Ta OCBITHBOI
nismbHOCTI. Y 2024 pomi B KosomMui CTBOpPEHO KYJIBTYPHO-TPOMAJCBKHM IICHTP
«ArtPatriot», ne MoJ0ab peaizye BIACHI MPOEKTH, CIIPSIMOBAHI HA MiATPUMKY 30pOHHUX
Cun Ykpainu, po3BUTOK JIOKaJIbHOI ICTOPUYHOT MaM’sITl Ta B3aEMO/IIIO 3 BeTepaHami [4, c.
8].

Cucrema 3aknaziB KyapTypu Komomui (pyHKIIIOHYE Yy TICHIM B3a€MOZIT 3 OCBITHIMU
yCTaHOBaMH, TPOMAJICBKUMHU OpTaHi3alliiMA Ta BOJOHTEPCHKUMH 1HIIIATUBAMH, IIIO
3a0e3nedye KOMIUIEKCHUH MM IX1]] 10 HAIlIOHATBHO-TTATPIOTHYHOTO BUXoBaHHI. CTaHOM Ha
2024 pix y Konomui ¢yHKIIIOHYE TTOHaA 25 3aKiaAiB KyJIbTypH, cepell akux 7 010510Texk,
5 my3eiB, 3 MUCTEIIbKI IIKOJH, 2 TeaTpasibHi 00’ €THaHHS Ta 8 OyAUHKIB KYJIbTYPH 1 KITyOiB

[2, c. 12]. IXHs AiAABHICTS KOOPAMHYETHCS YIIPaBIIHHIM KyJIbTypr KomoMuiichbkoi MicbKOT
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panu, mo peanizye “LlinboBy nporpamy po3BuTKy KyinbTypu Ha 2021-2025 poku” [2].

3rigHo 3 mporpamoro «Kymberypa Komomui 2021-2025» [2], aisuibHICTH MOJOA1 Y
chepi KyJIbTYpH NMOAUISETHCA Ha TPU KITFOYOB1 HAMIPSMHU:

1) yyacTb y TBOpYHX iHIIlIaTHBaX i PECTUBAISIX, COIPSIMOBAHHUX HA MOIYJISIPU3AIIO
HalllOHAJIbHUX TPaIUIIIN;

2) BOJIOHTEPCHKO-TPOMAJIChKa MISUIBHICTh Y My3esX, 010110TeKax Ta KyJIbTypPHHX
LEHTPAaX;

3) uudpoBa ydacTb — CTBOPEHHS OHJIANMH-TIPOEKTIB, IM(PPOBUX apXiBiB 1
MPOMOLIMHUX KaMIaHiil Npo KyJbTYpHY CIaIIUHY PETIOHY.

Oxpemoi yBaru 3aciyroBy€e napTHEPCTBO MICHKUX 3aKJIaJiB KyJIbTypH 3 OCBITHIMHU
yCTaHOBaMU — JIIIESIMH, KOJIEPKAaMHU, IIKOJIAaMH MUCTEITB, IO JTO3BOJISIE 3allydyaTd [0
MaTpIOTUYHOTO BUXOBAHHS Pi3HI BIKOBI Ipynu Mool [3]. 3aBasiku uboMy (popMyeThes
IIIUTICHA CHCTEMa BUXOBaHHS, y MEXKax sIKOT KyJIbTypa BHUCTYIa€ HE JIMIIE SIK JHKEPEso
JI03BULIS, a SIK BXKJIMBUM THCTPYMEHT CYyCHIIBHOTO PO3BUTKY.

BaxunBo 3a3Ha4uMTH, 110 y4acTh MOJIOJI Y AISUIBHOCTI KYJIBTYPHHUX 3aKJIajiB HE
JUIIe 3MIIHIOE TATPIOTHYHI TEPEKOHAHHS, a ¥ CHpPUsS€ PO3BUTKY HABUYOK
rpoMajasiHCbkoro  JjigepctBa. lle  BiAmoBizae  MIDKHAPOJHUM  PEKOMEHAAISM
AMEpUKaHCHKOTO aIbIHCY MY3€iB (AAM), 3rifiHO 3 SKUMH KYJIbTYPHI IHCTUTYIIII MalOTh
BUKOPUCTOBYBATH CBOI PECYPCH TSl «ITiJIBUILICHHS PIBHS TPOMAISTHCHKOI 0013HAHOCTI Ta
(opMyBaHHS KyJIbTYpH y4acTi» [9, c. 12].

3HavHMI BIUTUB HA POPMYBaAHHS CBITOTJISIIHUX OpIEHTUPIB MOJIO1 B MicTi Komomut
CHPABJISIIOTH LIOPIYHI KYJBTYPHO-NIPOCBITHULBKI MOAIl, COPSIMOBAaHI Ha BIAPOIKECHHS
HaIllOHAJIBHOI ~TIaM’AATi, TOMYyJApU3allil0 ICTOPUYHOI CHAAIIMHU Ta MIATPUMKY
BIMICHKOBOCITY>KOOBIIIB. 30KpeMa, TpaauliiHuMH cTanu 3axomu «Kojomwust mam’sitae
I'epoiB», «JleHb yKpaiHCBKOTO A00pOBOIBI», (ecTuBanb «MHUCTEUTBO €IHAE
MOKOIHHSY», a TaKOXX MOJIOJAIXKHI TaTpioTudHi (POpymH, SKi MPOBOASITHCS CIIJIBHO 3
KonomuiicbkiM MiCBKUM MOJIOAKHUM IIEHTPOM Ta My3essMu micta [2].

BaxxnuBuM 4MHHUKOM €()EKTUBHOCTI MAaTPIOTUYHUX MPOrpaM € MIKIHCTUTYL1HHA
criBnpartisi. Y Komomui BoHa peani3yeTbest uepe3 NapTHEPCTBO MK OCBITHIMH 3aKJIaIaMH,

My3€sIMH Ta TPOMAJICBKUMH OpraHizaiisMu. Takuil Mmiaxil BIANOBIZAE €BPONEHCHKUM
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MOJCNISIM KYJIbTYPHOI TONITHKH, 1€ B3aEMOJMIS MDK JEpPKAaBHUMU 1 TPOMAJCHKUMHU
CTPYKTypaMHu € KJIIFOUOBOIO YMOBOIO PO3BHUTKY KyJIbTYypHOI cdepu [7, c. 142].

AKTHBHA y4acTb MOJIOJII Y JISUIBHOCTI 3aKJajliB KyJbTypu M. Komomui € ogauM 13
KIIOYOBUX YMHHHUKIB (OpPMyBaHHS TPOMAASHCHKOI TMO3WIIi Ta HAI[lOHAJIBHOI
1IEHTUYHOCTI. 3a JaHUMHU BiAauTy KyabTypu Kojgomuiicbkoi MIChKOI paju, CTaHOM Ha
2024 pik y wmicti ¢yHKIIOHYe 16 OCHOBHUX 3aKJIaJiB KYyJbTYpH, Ce€pell SKHUX —
Konomuiiceknii akaneMiuyHuil OONacHUN yKpaiHCHKUN HapoaHuil xop, Mysei ictopii
Mmicta, HarionaneHuii My3eil HapojiHOro MuctenTBa ['yiynbmuan Ta [TokyTTs, a TakoxkK
HHM3Ka 010110TeK 1 MUCTEIBKUX K1 [2, ¢. 3].

3a pe3ynbTaTaMu OINMTYBAaHHS, IPOBEAEHOTO Cepell YYAaCHUKIB KYJIbTYpHHUX
nporpam, 65 % MoyoauXx JroJel BBaXKaroTh, IO KyJIBTYPHI MOJIi MicTa JOMOMaraloTh
dbopMyBaTH MOYYTTS HAIIOHAIBHOI TOPAOCTI, @ 58 % — 110 BOHU BIUIMBAIOTh HA IXHIO
AKTUBHICTH y COIIaJIbHUX 1 BOJIOHTEPCHhKUX 1HIIaTuBax [1, c. 3].

VY cydacHux ymoBax TpaHc@opmallii YKpaiHChKOTO CyCHUIbCTBA y4acTh MOJIOAL Yy
TISTTBHOCTI 3aKJIaJlIB KYJbTypHd HaOyBa€e OCOOJMBOrO 3HAYEHHS SIK YAHHHUK (POPMYBAHHS
IPOMAISTHCHKOT aKTUBHOCTI Ta HAI[IOHAJIBHOI CBIIOMOCTI. AKTHUBHE 3ay4eHHS MOJIO/I JI0
KYJBTYPHOTO JKUTTS CHpPHSIE HE JHIIC 30€PSKCHHIO TyXOBHUX TPAAMIIIN, a  PO3BUTKY
BIJIMOBIAQIBHOCTI, 1HIIIATHBHOCTI Ta COIIAJIBHOI 3rypTOBaHOCTI. B ymoBax BiiiHM Ta
3araJlbHOHAIIOHAIBHOT MOOLII3aIlli JYXOBHHUX PECypciB caMme KyJIbTypHa cdepa crae
m1aTpopMoOr0 ISl BUXOBAaHHS HOBOI TeHepauli IpoMaisH, 3JaTHUX OpaTH ydacTb y
CYCIUIBHHMX TMpoIlecax, BOJOHTEPCTBI, KYyJIbTYPHOMY BOJOHTEPCTBI Ta HAaIlIOHAJIHHO-
MaTpPIOTUYHUX 1HII1aTUBAX.

BaxnuBUM €I€eMEHTOM Cy4acHOi KyJIbTYPHOI MOJIITUKH € MTOETHAHHS TPAIULIHHUX
i mudpoBux dopmatiB B3aemosii. Sk 3a3HaueHo y 3Biti UNESCO Leveraging Digital
Technologies for the Protection and Promotion of Culture, mudpogizaris n03Bossie He
JUIIE PO3IIMPUTH AyAUTOPIIO, ajle W CTBOPUTU IHTEPAKTHBHI MEXaHI3MHU 3aTy4CHHS
rpoMaisiH 10 30epexeHHs KyIbTypHOI ciaamunu [8, ¢. 18].

AHani3 AiSUIBHOCTI KYJBTYPHUX IHCTUTYIIH M. Kojomwui CBIQUHMTH, 110 y4acTh
MOJIOZIl y KYJbTYPHOMY JKHTTI € TMOTY>)KHUM UYWHHUKOM (POpMyBaHHS T'POMAJSHCHKOI

AKTUBHOCTI, COIiaJbHOT BIJMOBIIAJILHOCTI Ta MATPIOTUYHUX IIHHOCTEH. i eheKTUBHICTh
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3YMOBIIIOETbCA ~ B3a€EMOJIEI0  TPaAMLIMHUX  (QOpPM  KyJIBTYPHOIO BHUXOBAaHHA 3
IHHOBAIIMHUMHU [HQPPOBUMHU TMpPaKTUKaMH, IO BIANOBIIAIOTh CY4YacHHM HOTpedaM
MOJIOJI>KHOTO CEePEIOBHIIIA.

Bucnosku. Ydacte Mmool B KylbTypHOMY XHUTTI Konomui € mieBum 3acoOom
(GopMyBaHHS TPOMAASHCHKOI AakKTHUBHOCTI. BoHa cmpusie CTaHOBJICHHIO aKTHUBHOI
IPOMAISTHCHKOT MO3UITIT, PO3BUTKY MOYYTTS BIAMOBIIATBLHOCTI 3a CIIJIBHOTY, I1IBUIIICHHIO
piBHS OOI3HAHOCTI MPO KYJBTYPHY CHAAIIMHY Ta HAIloHaNmbHI IiHHOCTI. Came ToMy
MIATPUMKA MOJIOJIKHUX 1HIMIATUB y cdepl KyJIbTypH Ma€ PO3TIISAATHCS SK OJUH 13

MPIOPUTETIB JIEP>KaBHOI MOJITUKH 3 HAILIIOHAJIbHO-NATPIOTUYHOTO BUXOBAHHS.
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PO3ALT II

COHIOKYJIBTYPHA INTPAKTUKA
Y KOHTEKCTI PI3HUX C®EP AIAJBHOCTI
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TPAHC®OPMAIIIS )KIHOYHOCTI B YKPAIHCBKOMY
TA €BPOIIEMCBKOMY MUCTEITBI XX-XXI CTOJITh

Obpaz dcinku ynpooosdc icmopii mucmeymea 8i0icpasas YeHmpaivHy polb Yy HopmysaHHi
ecmemudHUx, C8iMo2nA0HUX | KYIbmYypHUX mooeneu cycninocmaa. ¥ XX—XXI cmonimmsx coyiokynomypui
3pYUWEHHs, No8’S13aHI 3 AKMUBHOIO YUACMIO JHCIHKU 6 CYCHIIbHOMY Jicummi ma pO36UMKOM
Geminicmuuno20 OUCKYPCY, 3YMOBUNU PAOUKATILHY MPAHCHOPMAYiio VieieHb Npo AHCIHOUHICmb., AHAI3
OUHAMIKU YUX 3MIH OAE 3MO2Y NPOCMENCUMU 3AKOHOMIPHOCII €80NI0YII XYOOHMCHIX KOHYenyill, 30Kpema 8
VKPAIHCbKOMY MUCMEYbKOM)Y KOHMEKCMI, 0e NPOCMeNHCYEMbCsL 36LIbHEHHS 810 PAOSIHCLKOL 10e0102i4HOT
Mighonozizayii, ymeepodcenHs a8MOpPCobKUX IHmMepnpemayi Mumyie-uicmoecimiuxie i ¢hopmysanHs
CYUACHUX NOCMMOOEPHUX NIOX00I8 00 memu i0eHMUYHOCMI, milecHocmi ma 2eHoepHux ponetl. Kinouui
obpaz mpancghopmysascs 8i0 CaKpaibHO20 CUMBOLY poOYOCHi 00 0a2amogumipHo2o cyO’ ekma
KVZIbIMYPHO20, COYIAILHO20 U MEOPY020 BUCIOBTIOBAHHS.

Knrwouosi cnosa: yxpaincoke mucmeymeo, J#cusonuc, Heinouuti oopas, eminicmuynuil OUCKYpe, 2eHOepHI

POL.

Throughout the history of art, the image of woman has played a pivotal role in shaping the aesthetic,
ideological, and cultural models of society. In the twentieth and twenty-first centuries, sociocultural shifts
associated with women's increasing participation in public life and the rise of feminist discourse have led
to a profound transformation in perceptions of femininity. An analysis of these dynamics makes it possible
to trace the evolutionary patterns of artistic concepts, particularly within the Ukrainian art context, where
the liberation from Soviet ideological myth-making, the emergence of the personal artistic interpretations
of the Sixtiers, and the development of contemporary postmodern approaches to identity, corporeality,
and gender roles became especially evident. The female image has evolved from a sacred symbol of
fertility into a multidimensional subject of cultural, social, and creative expression.

Keywords: Ukrainian art, painting, female image, feminist discourse, gender roles.

Tpancdopmaiiist >kiHOUOTO 00pa3y Ma€ rIMOO0KI ICTOPUUYHI KOPEHI, IO TPOCTEKYIOTHCS
nie y nepicHomy mucrteutsi. CumBomniuHi ¢irypu [laneonmitnynux Benep 3 akiieHTOM Ha

MOP(}OIOTIUHUX 03HAKAX POJIOUOCTI yOCOOTIOBAIHN CaKpajibHe OaueHHs KIHKH SIK JKEpera
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xUTTs. llepexin 10 aHTUYHOI KyJBTYpH 3yMOBHB (DOPMYyBaHHS HOBOTO ieany —
TapMOHIMHOTO TIOEHAHHS Kpacu Ta JyXOBHOI NOCKOHajiocTi. Y 100y BimpomkeHHs
BIIOYJIOCST TYMAHICTUYHE TIEPEOCMHUCIEHHSI UYTTEBOCTI, sSKa TMoOcCTaja MPUPOJHUM
BHUPaXXEHHSAM TapMOHII Ta JyXOBHOI INIMOMHH KIHOUO1 0COOUCTOCTI.

[Tonaneini cTumicTuyuHi enoxu — bapoko, Pokoko, PomManTH3M — TpakTyBaiu )KIHOUUH
o0pa3 yepe3 eCTeTUKY TeaTpaJbHOCTI, IEKOPATUBHOCTI W €MOIIHOT HAMPYTH, 110 HEP1IKO
MPU3BOAUIIO JI0 BTpaTH Horo npupoaHocti. Y XIX cTodiTTi, HaBMaky, peani3M yTBEPIKYE
17Ie10 IPUPOIHOI Kpacu, MaTepUHCTBA Ta BHYTPIIIHBOTO CIOKOIO, IO TapMOHI3ye 00Opa3
’KIHOYHOCTI [5].

B ykpaiHCbKili KyJbTypl OCOOJMBY poOJib BiAIrparoTh apxetunu Benukoi Martepi,
peripe3eHToBaHI TocTaTsMu Mokoini, beperuni, Martepi-3emii, sKi BTUIIOIOTH 1€l
KUTTEJANHOCTI, TBOPUOI CHUJM Ta 3aXHCTy. XPHUCTHSHCHKA TPaAHWIlisf, CHHTE3YIOUU
SA3UYHULBKI YABIIEHHS, (POpMYe€ LIEHTpaIbHUN 00pa3 boropoauiil sk CMUMBOJIY MaTEpPUHCHKOT
a000B1, MMJIOCEPAs Ta  JTyXOBHOTO  IOKPOBHUTENbCTBA. (CydyaCHUM  XYAOXKHIM
MIEPEOCMHUCIIEHHAM apXxeTuily crae obpa3 JKinku-Boina, 1mo pyiiHye cTepeoTHnu Mpo
HECYMICHICTh IHOYO1 MPUPOAM W BIACHKOBOI pOJII Ta 3acBIAYy€ CHIY, PIIIY4iCTh 1
3IaTHICTB IO caMomnokepTBH (30kpema y TBopi O. [BaxHenka «Kozaukuy», 1999).

Pansiaceka moba mo3HadeHa iAcoJIoTiyHO Midosorizaliero KiHOYoro o00pasy:
MHUCTEITBO MPOAYKYBAJI0 CXEMAaTUUYHUM 17€a «HOBOI *KIHKW» — MOETHAHHS PEBOJIFOIIHHOT
aKTUBHOCTI, BUPOOHUYOI Mpalli # MaTepUHCHKOI XKepPTOBHOCTI. EcTeTnuHi cranmaptu XX
CTOJIITTS BOJHOYAC JEMOHCTPYIOTHh 3HAYHy BapiaTUBHICTH: BiJl 00pa3y <CKIHKH-BaMID)
MOYATKY CTOJITTS 10 TPAAUIIIHOI KiHOYHOCTI 1940-X, 1yaabHOCTI «Oi13HEC-JIe/I1» Ta «CEeKC-
oomOm» y 1980-x, a Bigx 1990-x — TeHaeHUIA MiHIMaNI3My, HOPUPOAHOCTI Ta
yHiceKcyanbHoCTi [5].

[IpopuB y pemnpeseHTarlii xiHO40OTro o0pa3zy B yKpaiHCbKOMY MHUCTEUTBI 3J1MCHUIN
MUTII-ITICTACCATHUKYA, SIKI TMParHyjdd 3BUIBHUTH JKUBOMKC BIJ  COIPEATICTUYHOL
CTaH/JapTU3aIlil Ta MOBEPHYTH 00pa3y *KIHKH MIMOHWHY, TYXOBHICTh i CUMBOMIYHICTE [2].
TBopu A I'opchbkoi Bi3HAYAOTHCS METadOPUYHICTIO Ta JEKOpPaTUBHICTIO («Ximiby,
1962; «bins piukuy, 1964); pobotu Jlroamumm CeMHuKIHOT penpe3eHTyIoTh apxetur JInbemi

SK CUMBOJ BimpopkeHHs (1uki «Jlerenaa nmpo Kuiy, 1963—1970); tBOopuicTh BikTopa
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3apenpKoro cupsMOBaHa Ha MPUPOAHICTD 1 IICUXOJOTIYHY JOCTOBIPHICTD KIHOYOTO 00pa3y
(«30upanns npoHy...», 1960); y TBopax Beniamina Kymmnipa («Becenkay, «/lanedinby,
1966) xiHKa MOCTA€ B €THOCTI 3 IPUPOJIOIO Ta TyXOBHUM CBITOM.

Y XXI cromiTTi )iHO4YMiT 00pa3 HaOyBae OaratoBUMipHOI cy0’ekTHOCTI. CydacHe
MHUCTEITBO aKTUBHO 3BEPTAETHCA JIO TEM TIJIECHOCTI, TPABMATUYHOTO JTOCBITY, T€HAEPHOT
HEPIBHOCTI, COLIaAbHOI Ta KYJIbTYPHOI iAeHTHYHOCTI [4]. XyI0KHHKH BUKOPHCTOBYIOTh
KIHOYE TIIO SIK HOCIM OCOOMCTOI Ta KOJICKTMBHOI IMaMm’sTi, a TaKOX SK 1HCTPYMEHT
JTEKOHCTPYKIIT TPaJUIINHUX KaHOHIB Kpacu. ¥ CBITOBOMY MHUCTEIITBI JI0 IIbOI'O JUCKYPCY
nonyunsiucs @pina Kano ta Jlxeni CaBiib, Kl 3aCTOCOBYIOTh €KCIIPECUBHY J1€POpMaIlio
Ta (hparMeHTapHICTh, a iIHTepMeniiini npaktuku Cinal epman 1 Aiioit Kycamu popmytots
noiOHIYHY MOJIENIb perpe3eHTallli >KIHOYHOCTI. YKpaiHChKI MUTII MOEAHYIOTh Cy4YacHI
€CTETUYHI CTpaTerii 3 apxeTunom beperuni, Hajar4u >KIHOYOMY 00pa30Bl JyXOBHOI U
KYJIbTYpHO1 6araToBUMIpHOCTI.

V3aranbHIOIO4M, BapTO 3a3HAYUTH, MO0 OOpa3 JKIHKM y MHCTEUTBI — CKJIaJHa
noTi(OHIYHA KAaTEropis, sika CHHTE3Yy€ €CTETUYHI, TyXOBHI, COLIAJIbHI Ta KyJIbTYPHI BUMIPH.
YV XX-XXI cromitrax BimOyBCS TPHUHIIMIOBUN 3CYyB BiJI pempe3eHTalli >KIHKH SK
MacUBHOTO, JICKOPAaTUBHOIO O0’€KTa J0 yTBEpPKEHHA 1i K aBTOHOMHOTO
IHTEJIEKTyaJIbHOTO, TBOPYOTO Ta COINAIbHO aKTUBHOTO Cy0’€KTa. YKpaiHChbKa XyIOXKHS
TpaaMilisi opraHiyHo moeanye apxerurniyHi moxeni (beperuns, Matu) i3 cyyacHUMHU
(GEeMIHICTUMHUMHM ~ Ta  NOCTKOHUENTYalbHUMHM  Tigxogamu, (OpPMYIOUHM  IUTICHY
TYMaHICTUYHY BI3110 >KIHOYHOCTI, IO TPYHTYETHCA HA HAIIOHAIBHIN 1IEHTUYHOCTI WU
YHIBEpCaIbHUX LIHHOCTSX.
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ECTETHUKA TOPOPY B YKPATHCBKUX BUJAHHSIX
BIJ1 2000 POKY: METOJIU I TPUHIUIIN
OBPA3HOI MOBH TA LIIOCTPAIII

YV 0ocnioswcenni posenanymo ocobausocmi izyanbHo20 0QOPMAEHHA YKPAIHCOKUX KHUNCKOBUX
8udaus y ocaupi eopopy. Ilpoananizoeano ocHogHi epagiuni KOOU, KOIbOpo8i pilueHHsA ma apXemunii
obpazu, wo Gopmyroms JHcauposy cneyu@iky, a maxkoxic 3iCmasieHo ix i3 CYMINCHUMU HCAHPAMU O
BUSGNEHHSl CRINbHUX | 8IOMIHHUX puc. Poboma oxpecnioe menOeHyil po3sumKy YKpaincbKko2o 20pop-
OU3aiiHy ma to2o pob Y CYYACHIU BI3VANbHIU KYIbMYPI.

Kniouosi cnosa: 2opop, KHuH#CK0OB8UI OU3atiH, 0OKIAOUHKA, OU3AUH, LIIOCMPAYis.

The study examines the visual features of Ukrainian horror book design. It analyzes key graphic
codes, color solutions, and archetypal images that shape the genre, as well as compares them with
related genres to identify shared and distinctive elements. The research outlines current trends in
Ukrainian horror its place within contemporary visual culture.

Keywords: horror, book design, cover art, design, illustration.

CyyacHuil ropop HpeACTaBICHUM y PI3HMX MeJia: JITeparypi, KOMIKcax, MaH3i,
rpadiyHUX pomMaHax, KiHO Ta Bijeoirpax. B Ykpaini ®aHp aKTUBHO PO3BUBAETHCS TICIS
3100yTTsI HE3aJEeKHOCTI, 30KpeMa 3aBISKH 3POCTAaHHIO BHJABHUYOrO PUHKY. Panimie
YKpaTHCHKUH 4YHMTad 3HAHOMHBCS 3 TOPOPOM TMEPEBAKHO uepe3 MepeKsaiu, OJHaK
CHOTO/IHI TIOMITHE 30UIBIIICHHS] aBTOPCHKUX TEKCTIB Ta BI3yaJbHUX MpOeKTiB. [loctae
notpeba y paxoBoMy aHali31 BI3yaJIbHUX CTPATET1N Y KHH)KKOBUX BUIAHHSIX TOPOPY IS
CUCTEMaTHU3allll )KaHPOBUX 0COOJIMBOCTEN Ta AU3ANHEPCHKUX PIIICHb.

XKaunp ropopy mnocizae BaxxJuBe MICLE y CY4acHI Bi3yalbHIA KyJbTypl YKpaiHH 1
BXKE HE 00MEXKYEThCS cheporo MacoBoi JiitepaTypu. Y XXI cTomiTTi BiH cpopMyBaBcs sSIK
MMOBHOITIHHUHN XYJI0’KHIM HampsM, 1[0 aKTUBHO PO3BUBAETLCS y BUAABHUYIN ramy3i. Ha
YKpaTHChKOMY KHMKKOBOMY PHUHKY TOpOp MpPEACTaBICHUH K NepeKiiagaMi KIaCUIHUX
TBOpIB, TaK 1 HOBUMH aBTOPCHKMUMHU TEKCTaMH, III0 3YMOBJIIOE 3POCTAHHS 1HTEPECY H0

aHaJi3y Horo Bi3yaJbHOT MOBH Ta TpadiyHUX CTPATET1.
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BizyansHa MoBa cTpaxy y rpadiyHOMY Ou3aiiHI KHIDKOK TOpOpPY CIHpAaETbcs Ha
rIMOOKO BKOPIHEHI eMOIiiHI peakiii ynTada. OOKIaIuHKa B I[bOMY JKaHpI HE MPOCTO
IpUKpallae BUJAAHHSI — BOHA BUKOHYE POJIb IMPOBIJIHUKA y CBIT TEMpPSBH, TPUBOTH Ta
HeBimoMOCTi. Jlu3aiiHepu BHKOPHUCTOBYIOTH KOJIBOPH, (OpMH W oOpasu, SKi MHTTEBO
BUKJIMKAIOTh BITYYTTSI HeOe3neku abo auckomMdopTy: pi3ki KOHTPACTH, IIMOOKI TiHI,
TPUBOXKHI (PaKTypu, CIOTBOPEHI CUIYeTH. YCe 1€ CTBOpIo€ armocdepy, 10 LIE 10
BIIKPUTTS KHUTH OOIIsI€ YUTAYCB1 €MOIIMHIKA TOCBIJ, HAICHICHHI CTPAXOM.

[IpoananizyBaBiu Taki Mepexi, ik «Kuurapus €», «BiBat» Ta «Kiny6 CimeitHoro
J103BULIIS», MOYKHA [TOOAYUTH, IO BC1 BOHH MAalOTh OKPEMI pO3ILu «JleTeKTuBU, Tpuiiepu
Ta >xaxu». Llg kareropusauis, no0pe igeHTHdiKoBaHa (ocobmmuBO y (doTorpadisax
MOJIMIIB ), IONIOMArae YuTayaM MIBUAKO OPIEHTYBATUCS B TPOCTOP1 i 3HAXOIUTU OTPIOH1
xanpu. Lle miarBepmaxkye, 110 Topop Ma€e CTaOlILHUM, BIII3HABAaHUHN BI3yalIbHUU KO, SIKUIA
IpUBEPTAE yBAry YUTAviB Ha PiBHI IPOCTOPOBOTO CIIPUNHATTS KHIXKKOBOTO Mara3uHy.

Boanodac TeMH1 naniTpyu akTUBHO BUKOPUCTOBYIOTHCS 1 B IHIIIUX JKaHPaX, 30KpeMa y
¢denTe3i Ta ganrtactumi. OAHAK y LHUX XKaHpaX TEMHI TOHU 3a3BMYail MIAKPECIIOIOTH
eMIYHICTh, 1HII CBITH ab0 KOCMIYHI MOTHBH, TOJAI SK y TOpPOpi BOHU CIIYTYIOTh
IHCTPYMEHTOM CTBOPEHHS BIAUYTTS cTpaxy ¥l TpuBoru. Came 11 HI0aHCH POPMYIOTh Pi3HI1
Bi3yalibHI KOJIY, 32 IKUMHU YMTA4 MOKE€ MUTTEBO BIIPI3HUTH OJMH >KaHP BiJl 1HIIIOTO.

Oco0mMBO IIKaBUM € T, II0 MEXYBaHHS TOPOpPY 3 TPHJIEPOM, MICTHUKOIO Ta
JE€TEKTUBOM YCKJIAQJHIOE >KaHPOBY 1JEHTU(IKAIII0 332 OJHIEID JUIIE OOKJIATUHKOIO.
AHaJl3 «CIHUCKIB KHUT jKaxXiB» y MeJlia CBIIYUTH, 110 YaCTHHA TBOPIB y TaKUX A00IpKax
HaJEXUTh JO TCUXOJOTIYHOrO Tpuiiepy ab0 KpUMIHAJIBLHOrO pomaHy. BizyanbHi
CTparerii UMX >KaHPIB YacTO MEPETHUHAIOThCA: TEMHA rama, CHIIYeTH, Hampy>KeHi
KOMITO3HIIi1, 00pa3u HeOe3neky uu 1301111, Uepes 1e untad HepiiKo MOKIATa€ThCs Ha
M1JCB1A0OMI acoIliallii 3aMiCTh YITKUX KaHPOBUX MapKEpIB.

[Tonpu cBOIO YHIKQJIBHY pPOJb, OOKIAIUHKA TOPOPY MalOTh 0arato CHiIBHOTO 3
o(OpMIICHHSIM TPUJIEPIB, MICTUKH Ta JETEKTUBIB. Y IUX >KaHpPaxX TaKOX JIOMIHYIOTh
Hampyra, 3arajgka Ta O4iKyBaHHS po3B’si3ku. CamMe TOMy Ha OOKJIaJWHKAaX KHUT
JIETEKTUBY, MICTHKH, TOpOpYy W TpUiepy MOXKYTh 3 SIBISATHUCS TiHI, CUIYETH, 3aKUHYTI

OyniBiai abo TEeMHI 1HTEpP’€pH, IO CTBOPIOE JTOAATKOBI TPYIHOII Y BI3yaJbHOMY
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PO3pi3HEHHI KaHpiB. YacTO KHMXKU MOEIHYIOTh PUCH KUTBKOX JKaHPIB, 1 UMTayy CTa€e
Ba)KY€ BU3HAUUTH, JI0 SKOTO CaMe KaHPy HaJeXUTh BUAaHHA. [IpoTe ropop, 3a3Buuaii,
OpIEHTOBAaHUU Ha CWJIBbHIIIY, OUIBII NEPBICHY pEakililo — BiH Ipar€e BUKIUKATH Y
guTava BIAIYTTS CTpaxy Ta Bifpasu. SIKIO TpUiep amentoe A0 palioHaIbHOI I[IKaBOCTI,
a IETeKTUB — JIO0 JIOT1YHOIO TOIIYKY, TO TOPOp 3BEpTAEThCA MepenyciM 110 xkaxy [1; 2;
4].

[TopiBHSHHS PI3HUX YKPATHCHKUX BUAAHb OJHUX 1 THX CaMUX TBOPIB MOKa3ye, IO
ropop Mae€ MHUPOKUN criekTp opopmMitoBasibHuX crpateriil. «llokmuk KTynxy» y pizHux
BUJIaBHUIITBAX 1 B PI3HI POKH TO-pI3HOMY I1HTepHpeTye o00pa3 Krynxy: Bix
rinepJeTani3oBaHOTO MOHCTpa JI0 TPOCTOi TEKCTOBOI OOKIamuMHKH. «Jlpakynay
Npe/ICTaBlieHa Yy BUIJISII TMOPTPETIB, aOCTpakTHUX eMOieM abo MOJEPHI30BaHUX
KOMITO3HIIIH. «BOHO» IEMOHCTPYE €BOJIIOIIIO BiJl aBTOPCHKUX IHTEPIPETALIN O YITKOT
BI3yaJIbHOT BIJIMOBIIHOCTI KiHOamanTamii. «KinagoBuie qoMaIiHix TBapuH» y HOBITHIX
BUJIAHHSX TSDKIE JI0 SICKPABIIIOT KOJIHOPOBOI raMu Ta KiHeMaTorpapiyHuX pillieHb.

BaximBor0 4aCTHHOIO BI3yalIbHOI CHCTEMH TOPOPY € apXETUITHI 00pa3u — KPOB, JIM,
3aKMHYTa OYIIBJIS, MOHCTPOIOAIOHI 1CTOTH, JAepeBO abo JIC, JIOJWHA Y JIFOJICHKUM
CUJIYET, HIY a00 TeMpsiBa, PyKH, TPYIL, CKeJleT. BOHM BUKOHYIOTH POJIb TPUTEPIB CTPAXY
1 BOJHOYAC CHUTHAIIB >KaHPOBOI mpuHaiexHOCTi. KoibopoBa mnanitpa OymayeThbes
NePeBaXKHO HA YOPHOMY, OUIOMY Ta YEPBOHOMY, 1HKOJHU JIOMOBHIOIOYHCH >KOBTUM 1
TEMHO-CHHIM SIK aKkUeHTaMu. YOpHUIl no3HavYae TeMpsBY W HEB1IOMICTb, YEPBOHUN —
KpOB, HEOE3MEKy Ta TPUBOTY, OUTHI CTBOPIOE KOHTPACT, a YKOBTUH IiJICUITIOE €MOIIII0
TPUBOXKHOCTI Ta HanpyrH [3; 5].

AHamni3 JEeMOHCTpYye, IO YKpaiHChKI JAM3alHEpPU Ta UIOCTPATOPU HEPIAKO
3aCTOCOBYIOTH BJIACHI Bi3yajbHI CTpaTerii, MOEIHYIOYN TPAAUIIIMHI HAPOIHI MOTHUBH,
rpadiuHy CTPUMAHICTh 1 Cy4acH1 eKCIIEpUMEHTaIbH1 TEXHIKH, 110 JI03BOJISIE CTBOPIOBATH
YHIKaJIbH1 00pa3u HaBITh y MEKax I100aIbHUX KaHPOBUX KaHOHIB.

[IpoananizoBaHni imocTpoBaHi Bunanua — «Jlpakymna» (2017), «Ctpaisi icTopii Bix
yKpaiHchbkuX nucbMeHHUKIBY (2017), «Ilokmuk Krynxy» (2021), «Xumopoaun» (2024),

«babait. Hiuawmii ceanc» (2024) — neMOHCTPYIOTH CIIUIBHI PUCH: YOPHO-O1TYy MamiTpy,
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MITPUXOBKY, BUCOKHI PIBEHB JETai3allii, a TaKOXX aKIEHT Ha JIOJACHKHX CHUJIyeTax 1
nedhopmoBaHuXx (hopmax.

OTxe, NOCHIIKEHHsS BI3yaJbHOI MOBU TOpPOPY B YKPAiHCBKOMY KHHUKKOBOMY
MPOCTOp1 TOKa3ao, 10 KaHp nepedyBae Ha eTari aKTHBHOTO CTAHOBJICHHS Ta BOJHOYAC
JTEeMOHCTpY€E chopMoBaHy cucteMmy rpadiyHux KojiB. [lompu po3MuTi MeX1 3 TpUIIEPOM,
MICTHKOIO Ta JETeKTHBOM, TOpop 30epirae BJIACHY 1JICHTHYHICTb, sika 0a3yeThCs Ha
IHCTUHKTUBHOMY CTPaxoBi, PI3KUX KOHTPACTaX, 3arpO3JIUBUX CHIIyeTaX Ta apXETUITHUX
obOpazax HebOe3neku. AHaii3 opOopMIICHHS YKPaiHChbKUX BHJIaHb KJIACHYHUX 1 CydYacCHHUX
TBOPIB 3aCB1IYMB 3HAYHE PI3HOMAHITTS TU3alHEPCHKUX MIIX0/IIB, 0 (POPMYE THYUKICTh
1 IMHAMIYHICTb KaHPY.

VYKpaiHChbKU TOPOp BUPIZHIETHCS MOETHAHHSAM CBITOBUX TPAJAHUIIIN 13 JTOKAIbHUMHU
KyJIbTYPHUMH KOJaMH: (OJIbKIOPDHUMH MOTHUBAMH, CTPUMAHOIO Tpa(iyHICTIO Ta
EKCIIEpUMEHTAILHUMU TeXHiKaMu. [le 0cOOIMBO MOMITHO B 1JTFOCTPOBAaHUX BUJIAHHSX, 1€
atMoc(epa cTpaxy CTBOPIOETbCSI HE JIMILIE CIOKETHO, a M uepe3 puTM, LITPUX,
KOMITIO3HIIIIO Ta pOOOTY 31 CBITJIOTIHHIO.

Takum uYMHOM, Bi3yallbHa MOBa YKPaiHCBKOTO TOpopy (OpPMYeEThCA SIK CHUHTE3
rJI00aNbHUX JKAaHPOBUX KAHOHIB 1 HAIlOHAJBHOI XYJIOXKHBOI Tpaauuii. BoHa crae
BITI3HABAHOIO CKJIAJIOBOI0 CYYaCHOi BI3yaJIbHOI KYJIbTypU YKpaiHH Ta JEMOHCTPYE

3HAYHUH TTOTEHITIAJ TSI TIOIAJIBIIIOTO PO3BUTKY.
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MCUXOJOTIS B KAJIPI:
OBPA3HE MMEPEJAHHS EMOLIIA
Y SMNOHCHLKOMY KOMIKCI (1900-2025P)

YV cmammi oocniodceno egonroyiio SNOHCHLKOI MAHIU SIK 8I3YANIbHO20 MeOdiyMy, 30amHO20
8I0MBOPIOBAMU CKIAOHI NCUXONO2IUHI CIAHU MA eMOYIUHI Npoyecu Yepe3 XYO0CHI 3acoou epapiunoeo
Hapamusy. [Ipocmeodiceno icmopuyry OUHAMIKY pO36UMKY MAHIU 8i0 CAMUPUYHUX MA PO3BANCATbHUX
Komikcie nouamxy XX cmonimms 00 CYYACHUX NCUXONO2IYHO OPIEHMOBAHUX MBOPI6, WO NOEOHYIOMb
CcUMBONI3M, KiHemamozpagiuHe KaOpPYBaHHs, eKCNPeCU8Hy KOMNo3uyito ma memaghopuyni GoHu.
Ocobnusy ysaey npudineno euecky Ocamy TeOd3yku, agmopok ub003b0-HANPAMY Ma NPeOCmA8HUKIE
asaneaponux meuyiti 1970-1990-x poxis, wo 3axianu niorpynms 0as hOpMYSAHH MAHTU K IHCIPYMEHMA
2nubokoi sHympiuhboi pegnexcii. Ilpoananizosano 6i3yanbHO-NCUXOI02TUHI NPULOMU, 30KDEMA KPYNHI
nianu 0O1UY, pacmenmayiro Kaopy, acumempiro, KOMNO3UYIlHY Oedopmayilo ma GUKOPUCHAHHS
CUMBOIIYHO20 NPOCMOPY 5K BI00OPANCEHHS eMOYIIHO20 CMAHY 2eposi. Y BUCHOBKAX 006e0eHO, WO
CcyuacHa mawnra QyHKyiowye He nuuie K MACO8A PO3BANCANbHA KYIbMypd, aie sK gopma 6i3yanbHOL
NCUXOAHANIMUKU, WO 00360JIAE YUMAYEB] CNIBNEPeNCUBAMU NEPCOHANCAM Hepe3 HeKOSHIMUBHI, 00pa3Hi
MexaHizMu 6nausy.

Knwuogi cnoea: manra, ncuxonoziuna penpezenmayis, 8i3yanvHull Hapamue, emoyii, epagiuna
Jimepamypa, ANOHCbKA KYIbmypd.

The article explores the evolution of Japanese manga as a visual medium capable of conveying
complex psychological states and emotional processes through artistic methods of graphic narrative. The
study traces the historical development of manga from early 20th-century satirical and entertainment
comics to contemporary psychologically oriented works that combine symbolism, cinematic framing,
expressive composition, and metaphorical backgrounds. Special attention is given to the contributions of
Osamu Tezuka, shojo-genre authors, and avant-garde creators of the 1970s-1990s, who established the
foundations for manga as a tool of deep internal reflection. The research analyzes key visual-
psychological techniques, including close-up shots, panel fragmentation, asymmetry, compositional
distortion, and the use of symbolic space as a reflection of a character’s emotional state. The findings
demonstrate that contemporary manga functions not only as a form of mass entertainment, but also as a
medium of visual psychoanalysis, enabling readers to empathize with characters through non-cognitive,
imagery-based mechanisms of perception.

Keywords: manga, psychological representation, visual narrative, emotions, graphic literature,
Japanese culture.

Masnra — 1ie sinoHchbka hopMa mocaigoBHOT rpadiyHOi po3MoBiIl, sika 00’ €AHY€E TEKCT

1 BI3yaJIbH1 00pa3u B YHIKQJIbHY CUCTEMY XYJI0KHBOI KOMYHIKaIlli. Xo4a ii KOpIHHS csrae
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TPaAMIIINHUX SMOHCHKUX 1TIOCTpAIliii emoXu yKiio-e, cydyacHamaHra chopMmyBajiacs Ha
noyaTky XX CTOMITTS y nepioa MoAepHizauii AmoHii, Koau KkpaiHa nepekuBaja MaciTaOH1
COILIAIbHO-KYJIBTYPHI 3MIHM Ta aKTUBHUN KOHTAaKT 13 3axXiJHOIO KyJIbTyporo. Bix camoro
MOYaTKy BOHA HE OOMEXyBajacs pPO3BaXKaIbHOI (DYHKII€I0: MaHIa IMOCTYIOBO cTaja
criocoboM (pikcarii TICUXOJIOTTYHUX 1 COIIAJIBHUX SIBUIL, BiA0Opa)K€HHs BHYTPIIIHHOTO
CBITY JIIOJIMHU Ta KOJIEKTUBHUX MEPEKUBAHD ATMOHCHKOTO CYCIIHCTBA.

Panni Manrm modarky XX CTOJITTS Majd IEPEeBAXHO CATUPUYHHN abo
TYMOPUCTUYHHNA XapakTep, MPOTe BXKe B LeH mepiod popMyBanucs Bi3yallbHi MPHUIOMH,
SKI 3rOJOM CTajldi OCHOBOKO TICHMXOJIOT1YHOI BHPA3HOCTI: TinepOoJi30BaHI eMOIIHI
peaxiiii, CHMBOJIIYHI KOMITO3HUIIIi Ta aKIIEHTYBaHHS Ha 00In44six nepcoHaxis. [locTtynoBo
Bi3yallbHa MOBa MAaHIW CTaBajia CKJIAJHINION, a 3/aTHICTh MAJIOHKY I[epeaaBaTH
BHYTPIIIIHI CTaHU — TIIUOIIONO.

[Ticns pyroi cBITOBOI BIMHM SITIOHCHKE CYCIUJIBCTBO IEPEKUBAIO TOCTPY KPHU3Y
IIEHTUYHOCTI, [0 Oe3MocepeHb0 BIUIMHYJIO Ha 3MicT MaHIu. Ocamy Tensyka, sakoro
4acTO Ha3UBAIOTh «0aTHKOM CYy4aCHOI MaHTW», 3alpOBa B KiHeMaTorpadiyHi NpuiomMu:
MJIaBHUM MOHTaXX, KaJIpyBaHHs, EMOIIiIHI TTay3u Ta TUHAMIKY pyxy. CaMe 3aBAsSKHA IbOMY
MaHTa BIIEpIIE CTaja IHCTPYMEHTOM TICHXOJOTIYHOTO OMOBIJAHHS, /€ BHYTPIIIHIM
KOH(IIKT MepcoHa)»ka BaXXMB HE MEHIIE, HIXK 30BHIIIHSA 1. ['epoi Tea3yku BigdyBaiu
CTpax, MPOBHUHY, CYMHIBH — Te€, II0 OYyJO HETUNOBUM JJIi NOMNEpPeaHbOI rpadiyHOi
KyJIbTYpPH.

VY 1970-x pokax CHOCTEpIiraeTbcsi CIPaBXKHIA MPOPUB Y TICUXOJOTIYHINA TIUOMHI
Manru. Tak 3BaHa «Year 24 Group» — rpymna >KIHOK-MaHIaK — MpPHUBHEC]IA IHTUMHY
EMOIIIIHICTh, YBary J0 TOHKHX TEPEKUBaHb, TICUXOJIOTII KOXaHHS Ta BHYTPIMIHIX KPHU3
ocobuctocti. Came y el mepioji OCTaTOYHO (POPMYETHCS Bi3yallbHa MOBA IIbOA3bO-
MaHIU: BEJUKI 041, MeTapopuuHi POHU, M’ SIKI KOHTYPH Ta CUMBOJIIYHI KOMIO3UII1i, 110 HE
MPOCTO CYMPOBOKYIOTH Ji0, a BigoOpakaroTh MeTadopHyYHI CTaHW TIEPCOHAXKA.
BizyanbHi o0pa3u CTalOTh YaCTMHOIO TICHUXOJOTIYHOI JpaMaTyprii: KBITH, CBITJIOBI
nepexou, (pparMeHTOBaHICTh Kaapy MOYNHAIOThH MO3HAYATH €MOIIil, K1 BaYKKO OMUCATH

CJIOBaMU.
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[Tapanensno 1980-Ti poKM NOPHUBHOCATH EKCIIEPUMEHTAJIbHI Ta I1HTEJICKTyaJIbHI
HAIPSIMA MaHTH, 110 MPAIIOI0Th 13 TEMaMH IMCUXIYHUX PO3TIa/1iB, TPABMH, €K3UCTEHIIITHOT
TPUBOTU. ABTOPM TMOYMHAIOTH BUKOPUCTOBYBATH KOMIO3UIIAHY AedopMalliio:
BUKPUBJIEHI MPOMOPIIii, po3ipBaHi CTOPIHKM, aCHMETPHUYHI MaHEeNi, 10 CHUMBOII3YIOTh
BHYTPIIIHIO HECTaOLIbHICTh Tepost. MaHTra BiIXOIUTh BT JIIHIHHOCTI Ta JI03BOJISIE YUTAYCBI
OYKBaJIbHO «B1IUYyTH» MICUXOJIOTTYHUHN CTaH MepcoHa)ka uyepe3 Gpopmy rmojadi.

CyyacHa IICUX0JIOT19YHa MaHTa MPOJAOBKYE 111 TPAIHIIIi, JOCIIHKYIOUN TEMU JCTpecii,
COLIIANBHOI 130JIS1I11, TPaBMH Ta OCOOHMCTICHOI Kpu3u [5]. 3aBAsSku KPYIHUM Kajapam,
nay3aM Ta CUMBOJIIYHUM BCTaBKaM YMTay 3aHYPIOETHCS Y BHYTPIIIHIA CBIT IEPCOHAXKIB,
B1/IYyBAIOYM iXH1 €MOIIii, CTpaxu Ta TPUBOTH [5].

Bi3yasibHi TeXHIKU Niepeadl eMOLIi: pUTM 1 KOH(Irypalis maHeaen y ncuxooryHii
MaHI1 BUKOHYIOTb HE JIMIIE €CTeTHYHY (PYHKIIII0, a ¥ Icuxoiyioriuny. Benwki manemi
CTBOPIOIOTH «I1ay3y», JO3BOJIIOYM YUTAUYEBl 30CEPEAUTUCA HA €MOIIisX mepcoHaxka [1].
Mauni Ta ¢pparMeHTOBaHI MMaHEeNl MOXYTh CTBOPIOBATH BIAUYTTS Xaocy a00 HANpyKEHHS
[1].

Buxopucranns HeratuBHoro npoctopy. [1ycTi aiisHky Ha cTopiHil (negative space)
JornoMararoTh cpOpMyBaTH «Bi3yallbHI May3u», JI€ YATa4 CAMOCTIMHO 1HTEPIPETY€E CTaH
nepcoHaxa. Takuil NMPUHIMI Ma, 3al03MYCHHM 13 SAIMOHCHKOI €CTETHKH, HaJa€e CIICHI
MICUXOJIOT1YHOI rIIuouHH [1].

MimMika Ta excrpecis. MaHTraki BAKOPUCTOBYIOTh MEPEOIIbIIEHY MIMIKY: BEJIUKI OYl,
acuMeTpis obuyds, ApiOHI AeTadl, 0 3MIHIOIOTE (HOPMY, — YCe IIe JOIOMarae rnepeaaTu
BHYTpIIIHI NepexuBaHHsA. Hanpuknaa, cibo3u, TPEMTIHHA PYK, morisa yOik ado BHU3
MOXKYTh CUTHANII3yBaTH BHYTPIIIHIO TPUBOTY, COPOM YH CMYTOK [2].

CumBomiyHi 006pa3u. KBitH, TiH1, JaMaHi JiHii, 3aTeMHEeH1 (OHU — 111 00pa3u CTaOTh
Metadopamu emoriit [2]. Hampuknaa, TpimmHu Ha CTiHI Yy (HOHOBIA TMaHEN MOXYTb
CUMBOJII3yBaTH MICUXOJIOTIUHY HECTAOUIbHICTh MepcoHaxa [2].

MoBuanHs gk HapaTuBHUW npuiioM. CueHu Oe3 AianoriB GOpMyIOTb €MOIIHHUN
pezonanc. [lo3u, mormsg Ta pos3TamryBaHHS TMEPCOHAXKIB Yy Kaapl TMEpeaaroTh iXHIN

BHYTPIIIHINA cTaH 0€3 01HOoTro cyioBa [1].
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[Icuxosnoriune 3amyueHHs yutava. [Icuxonoriuna Mmanra ¢GopMmye y untada eMoIiiiHe
criBrepekuBanHsA. Uepe3 puTM MaHeneu, may3u, CUMBONIKY Ta (parMeHTAIlll0 yuTad
3aHYPIOETHCA Y BHYTPIIIHIN CBIT repoiB [5]. CHMBOMIYHI AeTanl CTUMYJIOIOTh YSBY 1
J03BOJISIFOTh YMTAYEBI IHTEPIIPETYBATH €MOIIii caMOCTiitHO [4].

Edext ncuxonoriyHoro 3aHypeHHs 0COOJIMBO BaXKIUBUH Yy CIOKETax i3 TPaBMOIO,
JITIPECIEI0 YU COLIATIBHOK 130JISIII€I0, 1€ YUTAY MOXKE BIIYYTH €MOIIMHHI pe30HaHC 1
criBrepekuBanHs Take 3arydeHHs poOUTh MaHTy HE JIMIIE PO3BAXKAIbHUM MEI1yMOM, a i
KYJIbTYPHO-TICUXOJIOTIYHUM 1HCTPYMEHTOM, 3IaTHUM BIUIMBATH Ha €MOIITHUN PO3BUTOK
aynuropii [5].

[Mpuknaau ncuxosoriunoi manru: «The Heart of Thomas» (Moto Hagio) — oaun i3
MepUIMX NPUKIAIIB MCUXOJOTIYHOI MAaHIW, MO0 AOCHIKYE TEMU CaMO1JICHTUYHOCTI,
mo00B1 Ta BTpatu [3]. Bukopucrtanus Mmetadpopuuaux QoHIB Ta KpyITHUX MaHENeH nepeiae
BHYTpimHi# ctan repois [3]. «A Cruel God Reigns» (Moto Hagio) — mokasye HaCHILCTBO
1 TpaBMy Yepe3 acMMETPUYHI ITaHell Ta pUTMiYHE yepryBaHHs kaapiB [3]. «Goodnight
Punpun» (Inio Asano) — cy4acHa MaHra 3 €JI€MEHTaMH IICHXOJIOTil; CHMBOJIIKA Ta
a0CTpaKkTHI BCTaBKM IMEPEAIOTh JICTPECIIO 1 COLIANIbHY 130JI41[i}0 TOJOBHOTO Tepos [5].
«Solanin» (Inio Asano) — BUKOpUCTaHHS MYCTHX CIICH 1 May3 I nepeaadi eMOI[IHOro
BaKyyMy Ta *HUTTeBOi BTpatu [5]. «Nana» (Ai Yazawa) — rncuxosioriyna riimOnHa yepes
BHYTPIILIHI MOHOJIOTH, MaHEJIbHY KOMIO3UIIIIO Ta CHMBOJIIYHI 00pa3u My3HKH 1 MicTa [4].

[IcuxosioriuHa MaHIa € BaKJIMBUM KYJIbTYpPHUM (DEHOMEHOM, OCKUIbKM BiJoOpaxae
COIlaJIbHI Ta TICUXOJOTIYHI MPOOJEMH CYy4aCHOTO CYCIJIBCTBA, 30KpeMa Jenpeciio,
TPUBOTY, EMOLIIMHY 130JI51I0 Ta NEPEeKUBAHHS TpaBM. BoHa Ja€ MOXIIMBICTh YMTAuYEBI
rIUOIIe YCBIIOMUTH BHYTPIIIHI CTaHU TEPCOHAXKIB 1 CHIBIEPEKHUBATH 1M, 1O PopMye
PO3BUTOK €MITaTii Ta KpUTUYHOTO MUCTICHHSI.

Manra TakoX € IIHHUM 1HCTPYMEHTOM y OCBITHBOMY Ta TE€pPaneBTUYHOMY MPOIIECI.
Bona fgomnomarae qociilyKyBaTH MICUXOJIOTIYHI PEakIlii ynTadya Ha Pi3Hi eMOITIHHI CUTYyallii
Ta CIPHUSE€ PO3BUTKY HABUYOK EMOIIHHOI TPaMOTHOCTI. BUKOpHCTaHHS KOMITO3HMIII1
naHesel, CUMBOJIIKA Ta PUTMY CTOPIHOK JI03BOJISIE CTBOPIOBATU €(EKT MCHUXO0JIOTTYHOTO

3aHYpEHHA, 110 POOUTh MAHIy HE JIMIIE XYJTOKHIM, ajlé ¥ OCBITHIM Ta COLIaJbHO

51



3HAYYIIAM MEI1YMOM.

[Icuxomnoriuna MaHra AeMOHCTPYE, 10 IpadiyHUM MeIiyM MOxke OyTH MOTY>KHUM
IHCTPYMEHTOM TIepefiadl BHYTPIIIHBOTO CBITY IMEPCOHAXKIB 1 CKIATHUX eMoIliid. BoHa
MOETHYE XYI0KHIO BUPA3HICTh, KOMIO3HUIIIMHI TPUHOMHU Ta CUMBOJIIKY, 11100 CTBOPIOBaTH
e(heKT 3aHypCHHS YnTaya y MICUXOJIOT1YHHIA CTaH TePOiB.

Yepe3 BUKOPUCTAHHS PUTMY NaHelel, may3, MIMIKM, CHMBOJIUYHUX oOpa3iB Ta
dbparmenTanii CTopiHOK MaHra ¢GopMye y uWTadya CIIBIEPEKUBAHHS, JI0IIOMAarae
YCBIAOMJIIOBATH TICHMXOJIOT1UHI MPOOJeMHU Ta PO3BUBATU E€MOLIWHY rpamoTHIiCTh. Llei
MeJIlyM JEMOHCTPYE, 1110 XyI0KH1H TBIp MOKE OJJTHOYACHO BUKOHYBATH POJIb KYJIBTYPHOTO
aptedakTy, OCBITHROTO THCTPYMEHTY Ta 3ac00y IMCHXOJIOTIYHOTO BIUIMBY, CTBOPIOIOYH

HOBI MOKJIMBOCTI JUIsl PO3BUTKY €MMAaTIi Ta pO3yMIHHS JIIOJICHKOI ICUXIKH.
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3APYBIXKHUM JOCBIJ
OPI'AHI3AIII KYJIBTYPHO-ECTETHYHOI'O CYITPOBOY
CIIOPTUBHUX 3MAT'AHb (HA ITPUKJIAI CIIIA)

Y cmammi pozensanymo 3apyOidcHuti 00c8io opeanizayii Ky1bmypHOo-eCmemuiHo20 Cynpo8ooy
cnopmueHux 3mazanv Ha npukiadi Cnonyyenux [LImamie Amepuxu. Ilpoananizosano ponv Kyiemypu y
CYUACHOMY CHOPMUBHOMY MEHEONCMEHmMI, NOEOHAHHS CNOPMY, MUCMeYymsea ma uioy K CKIA0080i
27100aNbHOT KYIbMYPHOT IHOYCMPIL, a MAKOI’C CYUACHT MEeHOeHYil CHOPMUBHO20 MAPKEeMUH2Y.: OpeHOUH?,
gi3yanbHa i0ewmuynicmo, My3uuHi ma apm-wioy. Ocobausa yeaca npudiiaemvcsi X)yOOHCHbO-
ecmemuunum enemenmam 3axodie y CLIIA, maxum sik Super Bowl Halftime Show, NBA All-Star Game,
Onimniticoki iepu ma US Open, a makoxc NOPIBHAHHIO 3 YKPAIHCbKOW NPAKMUKOK Op2aHizayii
cnopmusHux nooiu. Buokpemneno npobiemu ma nepcnekmusu po3eumky KyJIbMypHO-eCMemuyHo20
cynpogody 6 YKpaiui, 30Kkpema inmezpayilo MY3UUHUX 1 MAHYIOBATbHUX KOJIEKMUBIS, 3aNy4eHHs
CMYOeHmie MUCmeybKux 3axK1a0ie ma UKOPUCMAHHI CYYACHUX MYTbMUMEOIUHUX MeXHONO02Il.

Knrouoei cnosa: xynvmypHo-ecmemuunuii Cynposio, CHOPMUGHi 3MA2aHHs, CHOPMUBHUL
MeHeOddcMenm, woy-0i3Hec, MUCMeYmeo, CNOPMUBHUU MapKemuHe, Kyaibmypui mexnonocii, CILLIA,
Ykpaina.

The article examines the foreign experience of organizing cultural and aesthetic support for
sports competitions using the example of the United States. It analyzes the role of culture in modern
sports management, the combination of sport, art, and show as part of the global cultural industry, as
well as current trends in sports marketing: branding, visual identity, music and art shows. Special
attention is given to the artistic and aesthetic elements of events in the USA, such as the Super Bowl
Halftime Show, NBA All-Star Game, Olympic Games, and the US Open, as well as a comparison with
Ukrainian practices in organizing sports events. Problems and prospects for the development of cultural
and aesthetic support in Ukraine are highlighted, including the integration of music and dance
ensembles, the involvement of students from art institutions, and the use of modern multimedia
technologies.

Keywords: cultural and aesthetic support, sports competitions, sports management, show
business, art, sports marketing, cultural technologies, USA, Ukraine.

VY XXI cTosiTTi CHOPTUBHI O1i IepecTaid OyTH JIMIIE JEMOHCTpALI€r0 (PI3UYHUX

MO>KJIUBOCTEH CIIOPTCMEHIB 1 MEPETBOPUIIMCS HAa KOMIUIEKCHI COLIOKYJIbTYpHI SIBHILA, SKi
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MOEMHYIOTh Yy CO0l €IeMEHTH MHCTENTBa, PO3Bar, HAI[lOHAJIBHOI 1ICHTUYHOCTI Ta
riobanpHOr0 Memianmpoctopy. Came TOMy JTOCBIZ KpaiH, sSKi JOCSTIIA BUCOKOTO PiBHS
oprasizailii KyJIbTypHO-€CTETUYHOTO CYIIPOBOJY CIIOPTUBHUX 3aX0iB, 30Kkpema CIIA, €
IIHHAM JIJIS 3aIT03WYEHHS Ta aJanTaii y BITYN3HIHY NMPAKTHKY.

AKTyaJbHICTh TEMHU 3yMOBIIEHa THM, L0 KyJIbTYPHO-ECTETHUHUA KOMIIOHEHT
CYy4YaCHUX CHOPTUBHHUX MOJI BU3HAYAE HE JIUIIE PIBEHb IXHBOTO CIIPUHUHATTS ITy0JIIKOIO,
a U BuMBae Ha (OPMYBaHHS IMIIXKY KpaiHH, PO3BHUTOK CIOPTHBHOTO TYpHU3MY,
KpEaTUBHUX 1HAYCTpii Ta HalioHanbHOro OpeHay B uuiomy. ¥ Crnonydenux IllTarax
AMepHKH CIIOPT JaBHO MIEPETBOPUBCS HA €IEMEHT MAaCOBOI KyJIbTYPH, @ HOTO OpraHi3aris
CYNPOBOXKYETHCS MPOAYMAHUMH €CTETUYHUMU PIIEHHSAMU, K1 POPMYIOTh Y IIsigaqiB
rIMOOKEe €eMOIliiiHe 3amydyeHHs. AMEpUKaHCbKa MOJENb IO€JAHYE BHCOKUH pIBEHb
npodecioHai3My B CIIOPTUBHOMY MEHE/KMEHTI 3 KPEaTUBHUMHU TEXHOJOTISIMH IIOY-
O13HeCy, 110 J03BOJISIE CTBOPIOBATH IIJTIICHI BUAOBHUIITHI ITO1i CBITOBOTO MaciiTady.

[lim TOHATTSIM KYyJIbTYPHO-€CTETUYHOTO CYIPOBOJY CIOPTHUBHUX 3MaraHb
pPO3yMIIOTh KOMIUIEKC MHCTELBbKUX, OpraHi3allifHUX 1 KOMYHIKalllHHUX 3aXO/IB,
CIPSIMOBAaHUX Ha CTBOPEHHS €MOIMHOI aTtMocdhepH, MiJICUICHHS BpaXeHHS BiJ
CIIOPTUBHOIO J1CTBA, (OPMYBaHHS MOro KyJbTYpHOI IIHHOCTI Ta 3a0e3nedyeHHs
IUTICHOTO CHIPUHHATTA TONii K KyJabTypHOro ¢eHomeHna. lleil cympoBim oxorutoe
MIUPOKUIA CIIEKTP €JIEMEHTIB: BiJl MY3WYHOTO Ta CIEHIYHOrO O(MOPMIICHHS, TU3alHYy
MPOCTOPY M BI3yaJbHOI allICHTHKHU /0 3ally4€HHsSI MHTIIB, Xopeorpadis, Au3aiiHEpiB,
MacMeIIMHNUX (axiBIIB Ta PEKUCEPIB-TIOCTAHOBHUKIB. Y pe3yJbTaTl CIOPTHUBHE
3MaraHHsl TEPETBOPIOETHCSI HA CHHTE3 CHOPTY, MHCTENTBA 1 Melia, M0 CTBOPIOE
NOTY>KHUI €MOIIIMHUM BIUIMB Ha IJIsa4iB 1 3a0€31euye KyJIbTypHY CTalliCTh MO/,

VY CHIA xynbTypHO-€CTETUUHUN CYMPOBIJl CIIOPTUBHUX 3MaraHb Ma€ CTpaTeriyHe
3HAQYEHHS 1 PO3MJIIAAETHCS K HEB1JI €MHA CKJIaJ0Ba CIIOPTUBHOI 1HIYCTPii. 30Kkpema, y
MeKax opraHizallii HallloOHAJBHUX 1 MDKHAPOIHUX TYPHIpiB, Takux sk Cynepooyi (Super
Bowl), Omimmiiceki irpu a6o Hamionansna 6acker6onbHa acormiariisi (NBA), Bemuky
yBary NpuAUBIIOTh MUCTEbKOMY O(OPMIIEHHIO Ta KYJbTYpHiil nmporpami. Bigomo, 1o
nepeIMaTyeBl 110y, BUCTYNH BIJOMHMX MY3WKAHTIB, CBITJIOBI 1HCTAJSLIi, TIPOTEXHIYHI

C(I)CKTI/I Ta MeﬂiaeraHI/I CTal0OTh HE IIPOCTO YACTHHOIO PO3Bar, a KOHICITYyaJlbHHM
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€JIEMEHTOM CTBOPEHHS IIUIICHOTO KYJIbTYPHOTO 00pa3y CHOpPTHUBHOrO mniiicTBa. Taki
3aX0JIY CIYTYIOTh IHCTPYMEHTOM 3alTy4€HHS IIUPOKOi ayUTopii, GOpMyBaHHS CHIIBHUX
EMOIIIHUX TepeXUBaHb Ta MOMYJSpHU3allli HAIIOHATBHUX I[IHHOCTEH uepe3 Mpu3My
Cy4acHOI KyibTypH [2].

KitouoBot0 pHCOI0 aMEpUKaHCHKOTO JIOCBIY € CHCTEMHICTh MiIX0ay MO
opraHisaiii KyJIbTypHO-eCTETHYHOIO CYIpoBOxy. Moro peamisamisi 3ifiCHIO€TbCS Ha
MEpPEeTHHI JEKUIbKOX Tally3ell — CHOpTYy, KyJIbTypH, MapKeTHHTY Ta IIoy-Oi3Hecy.
3ay4aroThCsl CIIeIiali3oBaHi areHTCTBa 3 OpraHizaimii Ta TEXHIYHOTO 3a0e3nedyeHHs
3aX0JIB, Kl PO3POOJSAIOTH KOHIEMIII0 TOAll, XYIOXHIN clieHapii, crueHorpadito,
MY3UYHUH CympoBiJ Ta Au3aiiH (aH-30H. OcoOiuBa yBara NPUIUISETHCS CUMBOJIII,
Bi3yallbHIM KOMYHIKallli Ta HAI[lOHAJILHUM MOTHBAaM, $Ki CTBOPIOIOTH BIAUYTTS
KyJIbTYpPHOI MPUHAJISKHOCTI Ta MAaTPIOTH3MY cepel TisgaduiB. TakuM YMHOM, KyJIbTYPHO-
€CTEeTUYHHI CYMPOBIJl CTa€ HE JIUIIE JEKOPATUBHUM €JIEMEHTOM, a W 1HCTPYMEHTOM
(bopMyBaHHsI COILIIABHOI €THOCTI Ta HAITIOHAIBHOT 11EHTUYHOCTI.

AMepHuKaHChKa MOJETh TAaKOX XapaKTePU3YEThCS 3aJyYCHHSM CIUIBHOT 1
BOJIOHTEPIB, IO CTBOPIOE aTMOC(epy KOJEKTUBHOI ydacTi. MUCTEIbKI KOJICKTHBH,
CTYJIEHTCbKI aHcaMmOJli, TaHLUIOBaJIbHI TPYNHU Ta MPEICTABHUKUA MICLEBUX KYJIbTYPHHX
IIEHTPIB aKTUBHO JOJYYalOThCS JO OpraHizaimii ypOUHUCTUX BIJKPUTTIB, IEPEMOHIM
HAroOpoOJKEHHS Ta IOy B IEPEPB1 MK TaliMaMH.

MeTtoto po3riisaly UbOTO JOCBIY € BUSBIECHHS €(PEKTUBHUX MPAKTHK, K1 MOXKYTh
OyTH ajnanToBaHi B YKPaiHCBKOMY KOHTEKCTI. 30KpeMma, JUisi YKpaiHu aKTyaJbHUM €
BIIPOBA/PKCHHSI  KOHIICTIIIT  KOMIUIEKCHOTO  KYJIBTYPHO-€CTETHYHOTO  CYIPOBOIY
CIIOPTUBHUX TOMAIN, M0 TOEAHYE TPATUIIMNHI €JIEeMEHTH HaIllOHAJbHOI KYJbTYpH 3
Cy4YaCHUMH XYyJIOXKHIMU (hOpMaMHU Ta TEXHOJIOTiSIMU. BUKOpUCTaHHS aMEpUKaHCHKOTO
JIOCBIJTY JO3BOJUTH POMUPUTH (PYHKIIIOHAIBHE TTOJI€ CIOPTUBHUX 3aXO0/I1B, M1ABUIIUTH
iXHIA KyJIBTYpHUU PIBEHb, CIIPHUSATH PO3BUTKY KPEATUBHUX 1HAYCTPid 1 (OpMYBaHHIO
MMO3UTUBHOTO MI>KHAPOHOTO IMIKY YKpaiHHU.

VY cyyacHOMY CIOPTHUBHOMY MEHEDKMEHTI KYyJbTypa BIAITPa€e KIIOYOBY pOJb,
a/pke camMe BOHA TEPETBOPIOE CIOPTHUBHE 3MaraHHs Ha IITICHUN COIOKYJIBTYPHHUI

denomen. Kynbrypa 3a0e3nedye rapmoHiliHe TmoeaHaHHSA (HI3UYHOT AKTUBHOCTI,
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€MOLIIHOTO MEPEKMUBAaHHS Ta €CTETUYHO1 HACON0IU, (POpMYIOUH 0cOOIMBY aTMochepy,
110 BIUIMBA€E HA COPUNHATTS MOi1 rasaadamu. CydyacHUM CIIOpT yKe 1aBHO BUXOJIUTH 3a
MEX1 CyTO (PI3MYHOI MISTBHOCTI BiH CTA€ €JIEMEHTOM TI00aIbHOI KYJIBTYPHOI 1HAYCTPII,
7€ TIOETHYIOThCS CIOPT, MUCTEUTBO U mI0y. Take 1HTErpOBaHE TMOEIHAHHS CTBOPIOE
yHIKaJbHUN (hopMaT MacOBOIO BUJIOBUIIA, Y SIKOMY CIIOPTUBHA MO/isl CTA€ TIATPOPMOIO
JUISl KYJBTYPHOTO CaMOBUPQKEHHS, KPEATUBHOCTI Ta MDKHAPOJHOI KOMYHIKallii. Y
CBITOBOMY CHOPTHBHOMY MapKETHHTY CIIOCTEpITarOThCs TEHIEHIIII, 10 MiAKPECTIOI0Th
pOJIb €CTETUYHUX 1 KyJbTYpHUX YUHHUKIB. OCHOBHUMHU HampsMaMd € PO3BUTOK
OpeHAWHTY CHOPTUBHUX TMOJIA, CTBOPEHHS BII3HABAHOI BI3yaJIbHOI 1JEHTUYHOCTI
(JtoroTumu, CHMMBOJIIKA, KOJIbOPOBA MaJiTpa, AU3allH apEHHU), & TaKOK BUKOPUCTAHHS
MY3UYHUX 1 XYJIOXKHIX IOy $K IHCTPYMEHTIB IiJICUJICHHS €MOLIMHOrO BILIUBY.
Mucrenpki MOCTaHOBKH, ayJllOBI3yallbHI 1HCTaJAUli, Yy4acThb BIJOMHX AapTHUCTIB 1
IN3aiHEPIB, yCE 1€ CTAE YACTUHOIO KYJIBTYPHOI CTpaTerii, COpSIMOBaHOI HA IM1IBULIICHHS
PECTIKY MOii.

KynapTypHO-€CTETUUHMI CYNpOB1 BUKOHYE€ BaXJIMBI (YHKUII B Oprasizauii
cropTUBHHX 3ax0/1iB. [lo-miepine, BiH cripuse GOopMyBaHHIO TO3UTUBHOTO 1M1JIXKY MO/,
poOnsium ii BII3HABAHOIO, MPUBAOIMBOIO Ta MPECTHXKHOK B OYaX MIKHAPOJHOI
cuinsHOTH. [lo-nIpyTe, 3a0e3neuye 3amydeHHs ayAuTopii Ta CIIOHCOPIB, /K€ eMOIIHHO
HAacHYeHE W KYJIBTYPHO OCMHCIICHE JIHCTBO CTBOPIOE BHINMKM PIBEHH 3alliKaBJICHHS Ta
KOMEpUIHHOT TpUBaOIMUBOCTI. I, HapewmTi, NO-TpeTe, KYJIbTYPHO-ECTETUYHUI KOMIIOHEHT
3a0e3mneuye eMOIIHHUI BIUIMB HA TIs1a4iB, OPMYIOUU MOYYTTS €THOCTI, MAHECECHHS 1
TOP/OCTI, TIEPETBOPIOIOUN CHOPTUBHY MOJII0 Ha CIPaBXKHE MHUCTEIBKE CBATO. Takum
YUHOM, TMIO€JHAHHS CIOPTY, MHUCTEITBA Ta KYyJbTYpU € HEOOXiTHOI YMOBOIO
e()eKTUBHOTO CIIOPTUBHOTO MEHE/DKMEHTY Y TII00aJIbHOMY KYJIBTYpHOMY TpocTopi [5].

Cucrema oprasizanii CHOpTUBHO-KYJIbTypHMX moai y Cnomyuenux IItatax
AMEpHKHU IPYHTY€ETHCS Ha KOMIUIEKCHOMY TMO€IHAHHI AepKaBHOT0, KOPIIOPATUBHOTO Ta
MPUBATHOTO CEKTOPIB, 10 3a0e3Medyye BUCOKUN piBeHBb MpodecioHanizmy, GiHaHCOBOT
CTaOUIBHOCTI Ta KYJbTYPHOI HACUYEHOCTI TaKuX 3ax0/iB. CTpyKTypa yHpaBIIiHHS LI€I0
cheporo XxapaKTepPU3yETHCS TICHOIO B3aEMOIIEI0 MK CITIOPTUBHUMHU acOoIliaIlisiMu, O13HEC-

CTPYKTypamu,  KyJbTYpHUMH  areHTCTBaMM  Ta  MPOJAKIIH-LIEHTpaMH, IO
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CHEIIali3yI0TbCd Ha CTBOPEHHI BHUIOBUIIHMX MOAiH. DiHAHCYBaHHS CIOPTUBHO-
KyJIbTYPHHUX 3aXOMIB 3A1MCHIOETbCA 32 3MIIIAHOI0 MOJIEIUII0: JAepKaBHA IMiATPUMKa
MOETHYETHCSI 3  KOPIOPATHUBHUM  CIIOHCOPCTBOM, OnaromiHumu  ¢GoHAaMH  Ta
MPUBATHUMU 1HBECTHIISAMU. Takui MiAXia M03BOJSE HE JUIIE 3a0€3MEUNTH HAICKHY
MartepialibHy 0a3y, a ¥ 3aJIyduTH KpeaTHBHI pecypcH IMIOYy-1HAYCTpii, 0 MEePETBOPIOE
CIIOPTUBHY MOJI1I0 HA MaclITa0OHE KyJIbTYpHE SBHUIILIE.

BaxxmBoro puco0 aMepHKaHCHKOI MOJENI € aKTHUBHA CIHIBIpalsl CHOPTUBHUX
oprasizailiif 13 KyJIbTypHUMHU YCTaHOBAMHU, PEKUCEPaAMU, TU3alHEpaMU, My3UKaHTaMU Ta
KOMITaHIsIMU, SIKI IPALIOI0Th Y Tally31 CLIEHIYHOI'O MUCTELTBA T4 OCTAHOBKM 110y. Came
1 IHTerpaiis 3a0e3neuye BUCOKMN PIBEHb €CTETUYHOrO O(POpPMIIEHHS MO, CTBOPIOE
HEMOBTOPHUN CTWJIb 1 CHpHsiE MIABUIICHHIO KYyJbTYpPHOI 3HAUyIIOCTI CIOPTY B
cycnuibeTBl. KokeH macmraOHuid TypHip abo demmioHat y CIIIA cynpoBomkyeThcs
KOHIIETITYJIbHUM XYJO0XKHIM CIIeHapieM, sk (popmye eMOIiiHO-CUMBOJIIYHHUMN 3MICT
noii [3].

Cepen HalsCKpaBIIIMX MNPUKIAIIB KyJbTypHO-ecTeTHUHUX (opmatie y CIIA
ocobmBe mictie 3aiimae Super Bowl Halftime Show — Bigjomuii y BCboMy CBITI PUKIIAT
CHUHTE3y CHOpTy, MUCTeUTBa Ta Imoy. lle BumoBuIHE AINCTBO 00’€IHY€E BUCTYIU
HaiBiomimmx cBiToBux 3ipok (Beyoncé, Rihanna, Shakira, The Weeknd Tomio),
MacmTabHy creHorpadito, CKIagHl CBITJIOBI Ta Bi3yaibHI e(eKTH, a TaKox
BUKOPHUCTAHHS TEJNEBI3IMHMUX TEXHOJIOT1, IO CTBOPIOIOTH LIOY CBITOBOrO piBHsA. Llei
dopMar cTraB €TajoHOM KYJIbTYpHOI Oprasizaiii CIOPTHUBHUX IMOIIH, aJKe TOEIHYE
KOMEPIINHUN YCIIX, XYJ0KHIO KOHIIENTYaJbHICTh 1 MOTYKHUN €MOIIMHUIN BIUJIMB Ha
MUILHOHY TJIA1a4YlB.

Iamum npukitagom € NBA All-Star Game, sikuit moeiHye e1eMeHTH CIIOPTHBHOTO
3MaraHHs, KOHIIEPTHOTO IOy Ta IHTEPaKTUBHOI B3aEMO/Iii 3 Ay TUTOPI€I0. Y IbOMY 3aXO0i
BiJI0OpaKa€ThCsl IPArHEHHSI aMEPUKAHCHKOT KYJIBTYPH 10 TUHAMIYHOCTI, KPEaTUBHOCTI
Ta PO3BAXKAIBHOCTI. YUacTh BIIOMUX apTHCTIB, ICKpaBe OPOPMIICHHS CIIEHU, MYy3UUHI
HOMEpHU, TaHLIOBaJIbHI MOCTAHOBKM Ta €(EKTH BIPTYaJbHOI PEaIbHOCTI CTBOPIOIOTH
HETMOBTOPHY atMocdepy, y AKii CIOPT MOCTae sk popma KyJabTypHOro neppopmancy [1].

Oco061mBO1 yBaru 3aciiyroByroTh OmMIINACHKI irpH, 30kpema Jloc-AHKeIeChKi,
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AK1 IEMOHCTPYIOTh HAlllOHAIbHY KYJIbTYPHY KOHIICTILIIIO Yepe3 LIEPEMOHIT BIIKPUTTS Ta
3akputTs [4]. Lli moAil € mpHUKIIagoM TOTO, K €JIEMEHTH MUCTEITBA, My3HKH, Xopeorpadii
Ta TEXHOJIOT1H BHUKOPHCTOBYIOTHCS JIJII BTUICHHS 1€ aMEpPUKAHCHKOI 1JICHTUYHOCTI,
NaTpioTU3My W MYNIbTUKYIbTYpHOCTI. AHanoriyHo, US Open (TeHIC) BiJI3HAYAETHCS
3aCTOCYBaHHSM 1HHOBAIIIMHOTO AW3aiiHY, 1HTEPAKTHUBHUX apT-IHCTASIINA, MY3UIHUX
BUCTYIIIB 1 CyYaCHHMX BI3yaJIbHUX TEXHOJOTIHM, 10 (OPMYIOTH IPOCTIP €IITapHOIO
CIIOPTUBHOIO Ta KYJBTYPHOTO 3axoy [6].

XyH0KHbO-ECTETUYHI €JIEMEHTH € HEBIJ €EMHOIO CKJIQJI0BOI0 TaKUX MOAIH.
My3uyHuil CymnpoBiJ, KMBI BUCTYIHM apTHUCTIB, KPEAaTUBHI KOCTIOMH, HalllOHaJbHA
CHUMBOIJIIKa, X0opeorpadiuHi KOMIIO3UIllT Ta aKTUBHA B3a€MO/IIS 3 TJisf1auaMy CTBOPIOIOTh
BITUYTTA CIUIBHOI y4acTi y cBATL. OcOONMBY pOJib BIAITPAIOTh Bi3yaldbHl TEXHOJOTII —
BIJICONPOEKIIIl, KOMIT' I0TepHA rpadika, edpektn nonoBHeHOi (AR) 1 BipryanbHoi (VR)
peaJIbHOCTI, sIKI 3a0€e3MeUyloTh BpPa)XK€HHS MOBHOI'O 3aHYpEeHHs y mnoji. BogHouac
aMEpPUKaHChbKl OpraHi3aTopu NPHUAUIAIOTH YBary JOKJIbHUM 1JIEHTUYHOCTSIM — ¥
nporpaMax IUPOKO BUKOPHUCTOBYIOTHCS €IEMEHTH HApOJHUX TPaIWIlid, MaTpioTHYHA
CUMBOJIIKa, My3HKa Ta TaHIIl, 1[0 BIJIOOPaKAIOTh KyJIbTYpPHY OaraTOMaHiTHICTh KpaiHH.

B VYkpaini eneMeHTH KyIbTypHO-€CTETHYHOTO CYMPOBOAY CHOPTHUBHUX 3aXOliB
TaKOXX 3aCTOCOBYIOTBCS, 30KpeMa IIiJ 4ac MPOBEACHHS HaIlIOHAJIBHUX YEMITIOHATIB,
¢GbyTOONBPHUX MAaTUiB, CIIOPTUBHO-KYJIBTYPHUX (PECTHBAIIB Ta YPOUMCTHX IEPEMOHIM
HaropokeHHd. [IpoTe Ha BIAMIHY BiJl 3apy0i1>KHOTO JIOCBIlY, YKpaiHChbKa MPAKTUKA Ma€
HU3KY CIIeU(PIYHUX TPOOIeM 1 0OMEKEHb.

Cepenl OCHOBHUX TPYIHOIUIIB CHiJi BUIUIUTH OOMExeHe (DiHAHCYBaHHS, SIKE HE
JI03BOJISIE PEaII30BYBaTH MaclITaOHI XyAOXKHI MOCTAaHOBKHM Ta IHTErpyBaTU CydYacHi
TEXHOJIOTIi y CIOPTHBHI Toii. BaxkmmBoio mpo6iemMoro € Takok HecTada mpodeciiiHux
apT-MEHEKEPIB Y CHOPTUBHINA cdepl, M0 YCKIATHIOE TJIaHYBaHHS Ta KOOPAMHAIIIIO
KyJIbTYPHO-€CTETUYHOTO CymnpoBoay. KpiM TOro, crnocTepira€Tbcsi HEIOCTaTHS
B3a€EMOJIsI MK KyJbTYPHHMH YCTaHOBaMH Ta CIOPTUBHHMHU OpraHizalisiMH, 10
0o0MeXy€e TIOTEHIIIaJl KPEaTUBHUX PIIICHb 1 MEPEIIKOPKA€ CTBOPEHHIO BUCOKOSKICHUX
HIOY-TIPOTPaM.

Boanouac ykpaiHchbka MpakTHKa Ma€ 3HAYHUN MOTEHIIan sl po3BUTKY. Cepen
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MEePCIEKTUBHUX HAMPSIMIB MOKHA BHIIUTUTH 1HTETPAII0 My3UYHUX Ta TAHITIOBAITLHUX
KOJIEKTUBIB Y CHOPTHBHI TMOAIl, IO JO3BOJHTH ITIJBUIIATHA EMOINHE 3aTy4eHHS
rmgaadiB. TakoX e(QEeKTUBHUM € 3alydeHHS CTYACHTIB MHUCTEUbKUX HaBYAIbHHUX
3aKJIaIiB O CTBOPEHHS MIOY-TIPOTpam, 10 CIIPUSATAME MTOETHAHHIO OCBITH, KYJIbTYPH Ta
cnopty. BaxiauBoio  CKJIaJOBOIO  MOJIEpHI3alii € BHUKOPUCTAHHA  CYYacHUX
MYJIBTUMEIIMHUX TEXHOJIOTIH — BIJEOMPOEKIINA, CBITIOBUX €(EKTIB, 1HTEPAKTHBHHUX
iHcTansaii, AR/VR-pimens, ski T03BOJISAIOTH TpaHCHOPMYBATH CIHOPTHUBHY MO0 Y
BUJIOBUIITHE KYJIBTYpPHE AIMCTBO.

OTxe, KyJIbTYpHO-€CTETUYHUHN CymnpoBiJ crnopTuBHUX 3axofiB y CIIA sBise
co00I0 IITICHY CHUCTEMY, IO IHTETPy€e CIOPT, IIOYy-0i3HEC Ta MHCTEITBO, CTBOPIOE
MacITaOHI BHUJIOBHIIHI TOAIi 3 BHCOKMM EMOIIIMHUM Ta KyJbTYPHHM BIUIUBOM Ha
rigaaadiB. OCHOBHUMHU NPUHLMUIIAMH, SIKI € KOPUCHUMH sl ajamntauii B YKpaiHi, €:
KpeaTUBHE MPOAIOCYBaHHS 1 mpodeciiiHa pexucypa MOJid, 1o 3a0e3leuye BUCOKY
XYJIO)KHIO KOHIICTITYaJIbHICTh 1 €(EeKTHICTh II0Yy; MIXKCEKTOpaJibHAa CHIBIpaIsl MIXK
CHOPTUBHMMH OpraHi3alisiMi, KyJbTYpHUMHU yCTaHOBaMH, Oi3HECOM Ta 3acob0amu
MacoBoi 1H(popmarlii, o rapaHTye (HiHAHCOBY CTAOIIBHICTh 1 KOMIUIEKCHUHN TIIX1A 110
oprasizaiii 3axojiB; IHBECTHIi y BI3yaJlbHy, My3UYHY Ta TEXHOJIOTIYHY CKJIQJOBI,
BKJIFOUAIOYHM CYYacHI MYJIbTUMEIiNHI TUIaTQOpMHU, CBITIOBI €PEKTH Ta IHTEPAKTHBHI
TEeXHOJIOT1, 110 (GOPMYIOTh YHIKaJIbHE BHIOBHIINHE cepenoBuie. B Ykpaini moreniian
KYJIbTYPHO-ECTETHYHOTO CYIPOBOAY CIIOPTUBHUX MOl € 3HAYHUM, OJTHAK BiH MOTpeOye
CUCTEMHOTO PO3BHUTKY, TWIJABUIIEHHS MpodeciiHOro piBHSI MEHEIKMEHTYy Ta
BIPOBAKEHHS cydacHUux TexHojorii. Jlocia CILIA nemoHCTpyeE, 110 CIIOPTUBHI 3aX01U
MOXKYTbh OYTH HE JIMIIIC apEHOI0 3MaraHb, a i CIIPaBXHIM CBATOM KYJIBTYPH, €CTCTHKH Ta
HaIllOHAJIBHOI €HOCTI, 3AaTHUM (OPMYBATH TMO3UTHBHUN IMIK TOMIA 1 CHPUATH
COLIIAIBHOMY 1 KyJIbTYPHOMY PO3BUTKY KpaiHH.
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OUPPOBI INIAT®OPMH
SKIHCTPYMEHT CTPATEI'TYHOT'O MEHEJUKMEHTY
B AISJIBHOCTI MY3NYHUX KOMITAHIN KPAIH A3II

Cmamms ananizye cmpameziuny ma eKOHOMIYHY poib yugposux niameopm (3okpema, Weverse
ma Bubble) ax knouosoeo incmpymenmy cmpame2iuHo2o meHeOxcmenmy 6 indycmpii K-Pop, wo €
nposionoio 6 A3zii. [locniodceno, sk ni6OEHHOKOPEUChKI PO36ANCANbHI KOMNAHII BUKOPUCMAIU BUKIUKU
yupposizayii 0 sepmukanvbHoi inmeepayii ma cmeopenns exonomiku «cynepgana» (Direct-to-Fan,
D2F), 3a6e3neuytouu ¢hinancogy cmiiKicme 3a paxyHOK 8UCOKOMAPHCUHATLHO2O 00X00) 810 NiONUCOK |
Komepyitinux onepayiil. Ilpedcmaeneni K0408i cmpameiyni MoOeni: IHmMe2poeaHa exocucmema
Weverse (konmenm, komepyis, cniibHOmMa) ma 8UCOKoeheKmusHa Mooenb MOHemu3ayii persayitinoi npayi
Bubble. Taxooxc pozensnymo cucmemHi pusuxu, nos’ssaui 3 Moougikayicto npayi aidonie ma
HeOOXIOHICMI0 MAHeBPYBAHHA ) CKIAOHOMY pezyasimopHomy cepedosuwyi Kumato ma Kopei.
Iliokpecnioemvbcs, Wo cmMBOpPeHHs 61ACHUX NAAM@POPM 003801UNO KOPEUCHLKIll THOYyCcmpii 8iOHO8UMU
KOHMPOJb HAO IHGPACMPYKMYPOoI0, MIHIMI3VIOUU 3ANeHCHICb 810 3068HIUHIX CIMPIMIH208UX 2i2AHMIS.

Knrwwuosi cnoea. Llugposi niamgpopmu, cmpameciunuu menedxcmenm, K-Pop inoycmpis,
Weverse, Bubble, cynepghan exonomika, perayitina npays.

This article analyzes the strategic and economic role of digital platforms (specifically Weverse
and Bubble) as a key strategic management tool in the K-Pop industry, which is a leader in Asia. The
study explores how South Korean entertainment companies utilized the challenges of digitalization for
vertical integration and the creation of the “superfan’ economy (Direct-to-Fan, D2F), ensuring financial
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stability through high-margin revenue from subscriptions and commercial operations. Key strategic
models are presented: the integrated Weverse ecosystem (content, commerce, community) and the highly
efficient Bubble relational labor monetization model. The article also addresses systemic risks related to
the modification of idol labor and the necessity of navigating the complex regulatory environments of
China and Korea. It is emphasized that the creation of proprietary platforms allowed the Korean industry
to regain control over infrastructure, minimizing dependence on external streaming giants.

Key words. Digital platforms, strategic management, K-Pop industry, Weverse, Bubble, superfan
economy, relational labor.

AKTyaJabHicTh Temu. K-Pop iHIyCTpis H0ocsTIa YHIKAIBHOTO TTI00aIBbHOTO YCIIXY,
NEPETBOPUBILN BUKIUKA HUQPPOBOI TpaHChOpMaIlli HAa MOXKIMUBICTh ISl BEPTUKAIBHOT
iHTerpauii. Lle cyTTeBO KOHTpacTye 3 peakii€ro 3aXiIHOI My3UYHOI 1HIYCTpIi, SIKa 4acTo
KpUTHKYBaJia OHJIaH-cTpiMiHTOB1 cepBicH (Spotify, YouTube) 3a HecipaBensiuBi posUITI.
Haromicts, KOpeiicbka  IHIYCTpis  CHOPUMHsUIA  TEXHOJIOTIYHHUWA  MPOTpeEC,
TpaHC(OPMYBABIIM YIPABIIHCbKUI (DOKYC BiJ aHAJIOrOBOro 10 LU(PPOBOro Ta BiA
crieniamasanii 10 1HTerpaiii. AKTyaJbHICTb MOJIATae y HEOOX1THOCTI JETaIbLHOTO aHaII3y
i€l JUBEPreHTHOI MOJelNi, sKa 0a3yeTbCcsi Ha CTpaTeriyHoMy KOHTPOJI Hal
iH(ppacTpykTyporo (BnacHumu D2F minardpopmamu, takumu sik Weverse ta DearU), mo
J03BOJIMJIO areHTCTBaM BIJIHOBUTH KOHTPOJb HaJa AUCTPUOYIEID Ta MaKCUMI3yBaTH
3aXOIUIeHHS MepexkeBUX edekTiB. Llg Mopenb € HalWOUIbII 3pUIOI0  TI0O0ATBHOIO
IMITJIEMEHTAIlI€I0 “‘cynepdan” eKOHOMIKH.

MeTo10 cTATTI € AeTaNbHUN aHaJi3 CTPATEr1YHOI Ta EKOHOMIYHOI MOJIEN1, B OCHOBI
AKOI JIXKUTh BUKOPUCTAaHHA BiaacHUX 1uardopm Direct-to-Fan (D2F), Takux sik Weverse
ta Bubble, mis nmocsarHeHHs ¢iHaHCOBOI CTIHKOCTI, CTaOUIBHOCTI Ta TIJ00abHOI
KOHKYPEHTOCTIPOMOKHOCTI My3UYHUX KOMIIaHii KpaiH A3ii.

3aBaaHHA:

- TpoaHai3yBaTH, sk K-Pop iHaycTpis nepeTBopuiia BUKIUKH MUPPOBOI TpaHChopMaIrii
Ha MOXJIMBICTbH JIJIs BEPTUKAJILHO1 1HTErpallii;

- TIPOBECTH TMOPIBHAJIBHUN aHAMI3 KIIOYOBUX CTPATETIUHUX 1HCAWTIB, BUSBISIOUN
JTMBEpreHilito MK Mojensmu  Weverse (iHTerpoBaHa ekocucteMa) Ta Bubble
(MoHeTH3aITis peNsIiiHOT Impaili);

- OIIIHUTU CHCTEMHI PU3UKHU Ta €THYHI IMIIEpaTHBH, MOB’s3aH1 3 MOAMQIKAIIED Mpalli
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ail0MiB Ta MAHEBPYBAHHAM Y CKJIAJTHOMY 1HO3€MHOMY PEryJISITOPHOMY CEpPEIOBHILI;
- BHW3HAYUTH, SK aHATITHKA BEJIMKUX JAHUX BUKOPHUCTOBYETHCS ISl MIATPUMKH PYXY
Hallyu, nnanyBanns dinancoBoi Oydepu3aliii Ta aHaIi3y IPOMaJIChKOI JyMKH.

Bukaaa martepiany. K-Pop ingycTpis gocsrna yHiKaabHOTO T7100aIbHOTO YCIIIXY,
NEPETBOPHUBILN BUKIUKA HUPPOBOI TpaHChOpMaIlli HA MOMIMUBICTh JUIsI BEPTHUKAIBHOI
iHTerparii. Llei 3BIT meTayibHO aHAI3y€e CTpATETiuHy Ta €KOHOMIUHY MOJIENb, B OCHOBI
AKO1 JIGKUTh BUKOPUCTAaHHA BiacHUX iardopm Direct-to-Fan (D2F), Takux sik Weverse
ta Bubble. Ili mnaTtdopmu mnpeacTaBisioTh HAMOUIBI 3pidy II100aTbHY IMIIJIEMEHTAIIIIO
TaK 3BaHOI1 “‘cynepdan’ eKOHOMIKH, 110 JO3BOJIMIO MiBACHHOKOPEUCHKUM PO3BAXKATLHUM
KOMITaHIsIM TIEPETBOPUTHUCS HA U(PPOBI KyJIbTYPHI KOHIJIOMEPATH.

[TnaTdopmua cTpareris 3abe3neuye piHaHCOBY CTIHKICTH 1 CTaOUIBHICTE. OCHOBHUM
JOKEPEJIOM 1I1€1 CTIMKOCTI € BUCOKA MAPKUHAIBHICTD JOXOY BiJ MAMUCOK 1 KOMEPIIMHUX
omepariif, MO CcIyrye KpUTUYHUM OydepoM TpPOTH MOTEHIIHHOI BOJATUIHLHOCTI
TPaJAMIIIMHUX TMPOJIAXIB 3alUCaHOI MY3HMKHM Ta BHCOKHUX OIEpaliifHUX BUTpaT,
XapaKTEPHUX JJIs1 BEJIUKUX areHTCTB [1].

KirouoBi ctpareriydi 1HCAMTH BUSIBJISIOTH JUBEPIEHINII0 MDK JBOMa OCHOBHUMU
MOZENAMH. 3 OZHOro OOKY, ICHY€ MOJENb IHTErpOBaHOI €KOCHCTEMH, MpEJCTaBiIeHa
Weverse, sika pOKyCy€eThCs Ha yTpUMaHHI (DaHiB yepe3 KOHTEHT, KOMEPIIIIO Ta CHUTBHOTY.
3 iamoro 6oky, DearU 3 mnardopmoro Bubble nemoHcTpye BucokoehekTUBHY MOIEIHD
MOHeTH3allli pesiiiiHoi npami. Jjist 3a0e3neueHHs] JOBroCTPOKOBOI MacIilTabOBAaHOCTI
1HTeIeKTyalIbHOI BiacHOCTi (IB), IHIyCTpist akTUBHO 1HBECTYE B TEXHOJIOT1i Mali0yTHHOTO,
MIATPUMYBaHI1 IepkKaBolo, BKiIoyarouu mtydHuid inrenekt (L) Ta Merascecsir [3].

Bonnouac, 1151 ekOHOMI4Ha MOJIEIh HECE CUCTEMH1 PU3UKH Ta KPUTUYHI IMIIEPATHUBH.
["onoBHUY pu3HK momsrae y MoaudiKaiii mpar aimoiiB, Mo BUMarae peTeabHOl OIliHKH
E€TUYHUX Ta MICUX0JIOTTYHUX BUTpAT [5]. Kpim Toro, koMmaHii moBUHHI BMUJIO MAHEBPYBaTH
Y CKJIQIHUX 1HO3EMHUX PETYISATOPHUX CEPEOBUIIAX, TAKUX K KuTal, 1e iCHYIOTh 3HaYH1
MOJITEKOHOMIYHI Ta KyJbTYpHI Oap’epu [6], a TakoXX y BHYTPIITHROMY MPOCTOPi, i€
peryisTopHa noJiituka (30kpema, 3 60ky Kowicii 3 yecHoi toprisii, KFTC) Bukinkae
KPUTHUKY 3 OOKY 1HO3€MHUX TPaBIIiB [7].

[nayctpist po3Bar nepebyBae Ha eTari riau0oKoi TpaHc(opmMallii, 10 BIAMOBIIAE

62



napagurmi miatopmHoro kamitamizmy. llmardgopmui kommaHnii BiIpi3HSAIOTBCS BiJ
TpaauLiIHHOTO O13HECY THUM, IO BOHU HAJalOTh 1HQPACTPYKTYpY, Ha AKii (HOpPMYIOThCS
Mepexl1 MK CIIOKUBaYaMu Ta IpalliBHUKamu [8].

[epexig K-Pop iHmycTpii € yacTHHOIO HOBOI XBHJII MJIATGOPMHOI peiHTepMeiallii.
st xBua 6a3yeTbes Ha iHTerpanii MusicTech, matdopm comianbHUX Meaia, KOHTEHTY,
ctBoperoro kopuctyBauamu (User-Generated Content, UGC), npsimoi tpancmsuii (live
streaming), kpayadanauary Ta reimidikarii [9]. Taka cTpateris 703BOIMIA KOPEHCHKIM
MY3UYHIN 1HAYCTpIi HE JMIIE aanTyBaTUCs A0 IMdpoBizallii, ajie i BUKOPUCTATH i1 JIs
MIJBUILEHHSA KOHKYpeHTOoCcnpoMoxkHocTi [10].

Bianosine K-Pop Ha nu@poBy enoxy cCyTTEBO KOHTPACTYE 3 PEAKLIEI0 3aXI1THOI
MYy3W4HOI 1HAYCTpii. baraTo BiIoMUX 3axiJHUX BUKOHABIIIB, TAKUX SIK AJeib, beltoHce Ta
Teitnop CBipT, KpUTUKYBaAJIU OHJIANH-CTPIMIHTOBI cepBicH (30kpema Spotify Ta YouTube)
3a HEraTUBHUU BIUIMB Ha iXHI 3acO0M /IO ICHYBaHHS Ta HecmpaBemauBi posuiti [10].
HatomicTh, Kopelicbka My3W4yHa IHAYCTpisS CHPHUHHSJIA TEXHOJOTIYHUN Hporpec,
TpaHC(OPMYBaBILH YNPABIIHCHKUI (DOKYC: BiJ] aHATOTOBOro A0 LU(PPOBOro, BiA odiaiiH
70 OHJIAMH, BiJl abOOMIB JIO0 MICE€Hb, BiJI CHeEIlai3aiii 10 1HTerparlii, BiJ BHYTPIIIHIX
MoCcTavyaabHUKIB 10 Mi>kHapoaHuXx [10].

VYenix K-Pop rpyHTyeThcs Ha CTpaTeriyHOMY KOHTPOJI HaJ 1HPPACTPYKTYPOIO.
TpanuuiiiHi  3BYKO3alMCHI JICHMOIM 3HAYHOIO MIPOIO BTPATWUIM KOHTPOJIb HAaj
TUCTpUOYII€I0, KOJIU TaK1 FraHTH, K Spotify, cranu equHoio 1HGPacTpyKTypOrO JOCTYIY.
HaromicTb, Kopeiichbki areHTcTBa, cTBOpUBIIM BiacH1 muardopmu (Weverse, DearU),
BITHOBMJIM KOHTPOJIb HAJ KPUTHUYHUM I1H(QpacTpykTypHUM piBHeM. Lle no3Bossie im
MIHIMI3yBaTH 3aJI€XKHICTh Bl 30BHIIIHIX MIaTGOpM y HAMOUIbII IIHHUX B3a€EMOJISX 3
danamu Ta KOMepIlli. 3aMicTh TOTO, MO0 MPOCTO TPOJABAaTH aKTUB (MICHIO), BOHU
KOHTPOJIIOIOTh BCIO MEpexXy, MmO (POpPMYyeThCS HABKOJIO IHTENEKTyalbHOI BIIACHOCTI,
MaKCHMI3YIOUH 3aXOIJICHHS MEpeKeBUX e€(EeKTiB.

[MudpoBa epa He numie 3miHWIa Oi3HEC-TIpolleCH, ajieé W CHOPUYMHHWIA TIIMOOKI
TpaHchopmallii y cucremax wiHHocTed [12]. Ha po3BUTOK TpaauUIMHUX YSBIEHBb PO
CIM’10, MOpaJib Ta TYMaHHICTh BIUIMBAIOTH TJIOOQJIBbHI OHJIAWH-CIIJIBHOTH, a TaKOX

TEXHOJIOT1i, BKJIFOYAIOUM ITYYHUH 1HTEJIEKT, BEJUKI JIaHl Ta aJrOPUTMH MepcoHai3allli,
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AK1 ONITUMI3YIOTh KOMYHIKaIiiiHi npouecu [12].

[Tnardopmu BiAirparoTs HEHTPAIbHY POJb y KOHCTpYIOBaHHI “nidposoro A [13].
JlocmikeHHsT TOKa3yloTh, IO 1€ MpoIeC CYNPOBOMKYETHCS SIK PO3UITUPEHHIM
MOMJIUBOCTEH JJII OCOOMCTOTO CAaMOBHPKEHHS, TaK 1 3POCTAHHSM 3aJIeKHOCTI BIJ
30BHIIITHBOI OI[IHKU Ta PU3UKOM CITPOIIIEHOTO BIPTYyaJIbHOTO MPEACTABICHHS. Y BIIOBIIb
Ha 11l BUKIMKH, HAyKOBI[l HaroJIOMylOTb Ha HEOOXIAHOCTI PO3BUTKY KPHUTUYHOTO
MUCJICHHS, MT1IBUILIEHHS €TUYHOI CBIIOMOCTI Ta BIPOBAXKEHHS IHHOBAIIHHUX TEXHOJIOT1H
13 T'YMaHICTUYHUMH HaCTaHOBaMH B OCBITHI mporpamu [13].

Came 1151 3aJIEKHICTD B1J 30BHIIIHBOI BaJlialli (pOpMy€e NICUXOJIOTTYHY OCHOBY JIJIst
miaTdopmHoi Moaeni mianucku. Konu ¢anat 3a1iicHIoe miiatHy mianucky Ha Weverse DM
a6o Bubble, BiH Kymye He TPOCTO MOBIIOMJICHHS, a 1JIF03110 TIEPCOHAII30BAHOT OJIM3BKOCTI
Ta MATBEpUKEHHS. L[ B3aeMOoIisl MOCUITIOE HOT0 CKOHCTPYHOBaHY HU(POBY 11€HTUUHICTb
gk “cynepdana” abo “o6paHoro”.

MapxkertunroBa ctparteris K-Pop € «cnijapHOI0», OCKUIBKA BOHAa aKTUBHO 3allydae
¢aHiB 10 CTBOPEHHS BJIACHOTO MAPKETUHTY, BUXO/SIYH 32 PAMKU BUKIIOYHO MPOCYBaHHS
areHTcTBOM [14]. Ile Ounbine cxoke Ha TEXHIKY M’ SKHUX MPOAAXIB, JIe Tpyla 1HILIIE
TpeHa, a (paHaTaM Haa€eTbCsA MPOCTIP I TBOpUOI peanizaiii. Ha BiaMiHy BiJ 3axigHOI
MOT-MY3HKH, SIKa 4acTO 30CEPEIKYEThCS] Ha MPOCYBaHHI MY3UKH Ta 1HAMBIAYaTbHOMY
Opennunry 3Hamenutocted, K-Pop 3ocepemkyerbcsi Ha Tpymi B IUJIOMY Ta MPOJAE
“icTopito” mJisg KOKHOTO KamOeky [14].

3amicTh TOro, MO0 OOMEXyBaTHCA TpaauiliiiHOW pekiamoro, K-Pop arenrtcrsa
MOTHUBYIOTh (DaHIB 10 y4acTl B aKTMBHOCTSX, 110 CTBOPIOIOTH MPUPOAHUN aXiOTax Ta
3aimydeHHs. L{i akTUBHOCTI BKJIIOYAIOTh: CTBOPEHHS IMEPCUBHUX MY3UYHUX Bifeo (MVs),
MIPOBE/ICHHS CTPIMIHTOBUX BEYIPOK, MyOJIYHI TaHIIOBAJIbHI YEJICH/KI Ta CTBOPCHHS
BJIACHOTO KOHTEHTY [14]. ®daHu YacTo 3aly4aroThCs J0 TBOPYOrO Mpoliecy yepe3 (aH-
yaHTH, ¢aH-KIyOou Ta QaH-Tonii, IO CTBOPIOE TAWMOMMI 3B’SI30K 1 BIAUYTTS
MIPHUHAJICKHOCTI 710 KammaHii [ 14].

Jnst momanemioro po3BUTKY rinobansHOoro puHKy Kopeiicbkoi xBumii (Hallyu)
My3W4YHa 1HAYCTpis Ma€ JOTPUMYBATHUCS YOTHPHOX KIIOUOBUX E€JIEMEHTIB OHJIAH-

nuctpuOymii [15]. L1 cTpaTeriydi HanpsIMKH BKJIIOYAIOTh:
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1) BuKOpUCTaHHS COIANIBHUX Meqia Ta MmIaTGopM 13 KOHTEHTOM, CTBOPEHUM
KOPHUCTyBavYaMH,

2) BIIPOBAKEHHS IMEPCUBHHX Ta IHTEPAKTUBHUX JIOCBI/IB;

3) cipusiaas D2F 3B’si3kam Ta MOHETH3AIIIT;

4) BUKOpPHUCTAHHS MOTEHLIANTY IITYYHOTO IHTEJIEKTY Ta AHAIITUKU BEJIUKUX JTaHUX.

Jlns peamizamii 1MX IUIaHIB, HEOOXigHAa aKTHUBHA CIIBMOpalsd Ta CTpaTeriyHi
naptaepctBa [15]. Kopeiicbki My3uuyHi KOMMaHii TOBMHHI CHIBOpPALIOBAaTH 3
TEXHOJIOTTYHUMH KOMIIaHISIMH, IIaThOpMaMH COIIaJbHUX MeJla Ta Io0aTbHUMU
MY3UYHUMHU CTPIMIHTOBUMH cepBicamu. Lle 3abe3neuntsh 3pOoCTaHHS PUHKY, TOCTYI 0
HOBHUX TEXHOJIOT1H Ta MOKPAILLEHHs CTpaTerii oHinaH-aucTpuoOymii [15].

Anamituka Benukux nanux (Big Data) Bimirpae meHTpaibHy pOJb y PO3yMIHHI
AIrOPUTMIB MOLIMPEHHS 1HPOPMAILIli cepesi TPOMaJICHKOCTI, 1110 € KIIF0UOBOIO YACTHHOIO 4-
i IIpommuciioBoi pepomrortii [16]. IToxiOHO 10 TOTO, SIK BEMUKI AaH1 Oy BUKOPUCTAHI1 IS
udpoBUX KammaHii y nomituil, B K-POp iHxycTpii BoHH 3aCTOCOBYIOTHCS JIJIsl aHATI3Y
CYCHIJIBHOI IyMKH Ta 3Mi1H Y pUHKOBOMY CTaBJieHHI [ 16]. 3a 10moMororo aHaii3y HacTpOiB,
SKUH MepeTBOproe TEKCT 13 couianbuux Mepex (Twitter, Facebook To1io) Ha 00’ ekTUBHY
iH(popMaIio, KOMMOaHii MOXYTh CHCTEMAaTHYHO aHAJI3yBaTH ICHUXIKY Ta CTaBJICHHS
rpomajicbkocti 10 K-Pop, mo € Heooximaum s miarpumku pyxy Hallyu [16].

Cucremnwuii anamni3 ctaBiaeHHs 10 K-Pop BusBUB BakJIMBi, ajie TPUBOXKHI TEHIEHITI].
Xoua yactoTa nourykoBux 3anuTiB K-Pop 3nauno 3pocna y 2021 poui nopiBasiHo 3 2014
poxoM (3 165 495 no 273 911 BignoigHo), ctaBneHHs 10 K-Pop nemoncTpyBano 3HauHe
3HM>KEHHSI piBHS Mo3uTHBY. CepenHiil MO3UTUBHUN MOKa3HUK 3HU3UBCA 3 92.56% y 2014
pomi g0 86.15% y 2021 poui. BoaHouac, HeraTMBHMI MMOKa3HUK 3HA4YHO 3pic,
301mbIMBIIUCH 3 4.96% 10 10.14% 3a Toii xe nepioa [16].

Ile magiHHSA MO3UTUMBHOIO CTaBJIEHHS BKa3ye€ Ha MOTEHIIMHUN pU3UK HACUUYEHHS
pUHKY a00 TOCWJICHHSI CYCIUIbHOT KPUTHUKH I103a MEKaMu OCHOBHOrO (anaomy. Lls
JUHAMIKa TMIATBEP/DKYE KPUTHUYHY CTpareriyHy HeoOximHicth D2F  mmardopwm.
@oKyCcylour TeHEepallilo A0XO01y Ha BUCOKO 3alydeHoMy siapi “‘cynepdaniB” (THUX, XTO
TOTOBHUH IJIATUTH 33 €KCKJIIO3UBHICTB), areHTCTBA (DIHAHCOBO 130JIFOIOTH CBOi JOXOAH BiJ

KOJIMBaHb y MIUPIIOMY CYCIUIbHOMY HacTpoi. Lle rapaHTye eKOHOMIYHY CTIHKICTh PyXy
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Hallyu, HaBiTh $KIIO HOro MacoBe KyJIbTYpHE CHPUHHSATTS CcTabuIi3yeThecsi abo, SK
MOKAa3ylOTh JlaHl, JEMOHCTPYE 3pOCTaHHA HEraTuBy. AHaI3 BEJIUKUX JaHUX
BUKOPUCTOBYETbCS HE JIMIIE [JIi MApPKETHHTY, aje ¥ SK I1HCTPYMEHT IUIaHyBaHHS
¢inancoBoi Oydepuzariii.

Weverse, 3anymennit y 2019 poui novipaboro kommnadiero HYBE (komnawnii, 1o
cToiTh 3a BTS), € moTy>XHUM MOOLITBHUM JOJIATKOM Ta BeO-CalTOM, 110 (PYHKIIOHYE SIK
riobanpau  cynepdan-xadb [17]. [lmatdopma Hamae KOMIUIEKCHUN HaOlp (yHKIIIN:
CIIUJIBHOTH, Ji¢ (haHh MOXKYTh B3a€MOJIATH; €KCKIIO3UBHUN OC3KOIITOBHHM 1 TUIATHUHN
KOHTEHT; MpsM1 TPaHCISLI] KOHLEPTIB; >KUBl e€(ipH; AOIIKH 4YaTy ISl CHUIKYBAHHS
apTUCTIB Ta (aHiB; Ta €IMHMA Mara3uH s Opua0aHHs (I3UYHUX adbOOMIB Ta
CynyTHBOTO Mepuanaaizunry [17]. Ha 6epesenn 2022 poky Weverse HaaidyBaB oHaz 6.8
MUJIbHOHA MIOMICSIYHUX KOPUCTYBAUiB 1 puiitmMaB 1oHa | 60 BUKOHABIIIB, BKJIIOYAIOYU aKTH
Bim HYBE (BTS, TXT), YG Entertainment (Blackpink), a Takoxx He3anexxHux jei0miB
[18].

Crpateris moHetusanii Weverse € 3MmimaHor. BoHa mnoeaHye O€3KOIITOBHE
3allydeHHs 3 TUIaTHUMU QYHKIIISIMU, TaKuMU K Iudposa Bamora “jelly” Ta Weverse DM
— NpUBATHUH cepBic cruyIKyBaHHs 1:1 3 apTucToM. 3 METOIO OKpAIIEHHS TPUOYTKOBOCTI,
Weverse Tako) Mo4yaB BIPOBA/PKYBATH IUIATHY MIAMKCKY, IO BKJIIOYAE BUIATICHHS
peKJIaMU 3 KOHTEHTY Ta CYOTUTpHU B peasibHOMY Yaci [17]. 3aBasku BIpOBaKEHHIO HOBUX
013Hec-Mo/ieliel, 30KkpeMa HU(PPOBUX UJIEHCTB Ta pekinamu, Weverse cTaB KyMyJSITUBHO
npruOyTKOBUM Ha OCHOBI pe3yJIbTaTiB TPeThOro KBaptany 2024 poky [19].

3Bit npo ¢inanconi pesyabtati HYBE 3a 2024 pik nokasye, 1110 3araJbHAN JOX1]T
KoMmraHii 3pic Ha 3.5% MOpiBHSAHO 3 MomepeaHiM pokoM, HocsrHyBmin KRW 2.2545
Tpwibiiona (npubnm3Ho $1.654 minmbspma). Ile OyB TpeTii pik MOCHiIb, KOJW JOXIiJ
nepeBumuB $1 Mminepsapa. OpHak onepamiiHuid TpuOyTOK BrmaB Ha 37.5% MOPIBHSAHO 3
noriepeHiM pokom, ckiaBmu KRW 184.82 minbsipaa ($135.55 minbiioHa), a KOMITaHis
3adikcyBasia gnctmii 30uTok y KRW 3.38 munbspaa ($2.48 minbitona). e 3amkenns OI1
OyJl0 BUKJIMKaHE 3HAYHUM 3pOCTaHHSM oOlepauiiHux BUTpaT HA 9.9% mnopiBHSIHO 3
ronepeaHiM pokoM [1].

He3Baxaroun Ha BOJATWIBHICTh 3arajJibHOrO OIEpaliiHoro mnpuOyTKy Ta
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omepariiftai 30utkm  Weverse y TONEpeIHIX TMepiogax, CEerMEHT, OpPIEHTOBAHMMA
Oe3mocepenHbo Ha apTUCTiB (Artist-direct segment), mokaszas 3pocTaHHs 10xoay Ha 15.1%.
3o0kpema, JoX1] BiJ] MepUYaHAaii3uHry Ta JilleH3yBaHHs 3pic Ha 156.0% y piuHOMy BUMIDI,
a moxing Big ¢gaH-ki1y0iB, skuit BKirodae Weverse, 30utbmuBes Ha 6.5% [1, 17].

[IpoBigHa cTpareriyda iHHICTE Weverse mojsirae y Horo podi ik iHhpacTpyKTypH
JUI TPETMHHUX JOXOJIB, a He B Horo Oe3mocepeanii mnpubyrkoBocTi. I[lamiHus
onepariiitnoro npudyrky HYBE Tta 3poctanHs BUTpar CBIAUMTH MPO TE, IO KOMIIaHis
npuiiMae BUCOKI BUTPATH Ha YTPUMAaHHA Ta po3mupeHHs miatdopmu. Lle Bunpasnano,
ockiIbkn Weverse Jli€ sIK LIEHTpaIi30BaHuil Xa0, n1o 3a0e3neuye KoaocalbHl NpUOYTKH Bl
BHCOKOMAapXUHAIBHUX CYMIKHHUX CETMEHTIB, TaKUX SIK MEPYAHIAW3WHT Ta KOHIICPTH
(3poctanns MepuaHaai3uHTy Ha 156.0% € nmpsiMuM 10ka30M eheKTUBHOCTI IIIATHOPMHU SIK
KOMEpUIHHOTO 1HTerparopa) [1].

Bubble, kepoBanuii DearU (nouipasoro komnanieto SM Entertainment), € miaTHoio
MOCJIYyTOI0 Ha OCHOBI IIJMUCKH, IO CHemianizyeTrbcss Ha 1:1 mpuBaTHOMY OOMIHI
MOBIIOMJICHHSIMU MK apTucTamu Ta panatamu [2]. Lleit qoaatok, 3amyieHuit y Ji0ToMmy
2020 poky, eBomroiionyBaB 13 SMS-cepBicy. Ha kineup Tpethoro kBaprainy 2024 poky,
Bubble maB 2 minbiioHM MJIaTHUX OIANUCOK Ta criBmpaioBaB 3 600 aptucrtamu 31 157
areHTcTB [21].

Exonomiuna mozaens Bubble € Hag3BuyaiiHo “omaaiMBor0” 1 XapaKTEPH3YEThCS
MIHIMQJIbHUMH (PIKCOBAHUMHU BUTpPATAMHU Ta BUCOKOIO Mapikero mpuoOyTky [20]. Ockiibku
CEpBIC 30CEpPEKCHM HABKOJO TMOBIIOMJICHb Ta KOHTEHTY, HAJICIaHUX CaMUMU
aiigonamu, miaatdopma HE MOBMHHA caMa BUPOOJISTH KOHTEHT abo CIIavyBaTH POSIITI 3a
KOHTEHT y TPaAUIITHOMY PO3yMiHHI1, 3aMICTh LIbOTO JUISYUCH T0X00M 3 aiaonamu [20].
Ile mpu3BOAUTH 10 HU3BKOPU3UKOBOTO CEPBICY 3 BUCOKOIO Mapxero. CIiBBITHOIICHHS
omeparifHux BUTpaT 10 aoxody st Bubble cranoBuino 63.9% y tperboMy kBaptani 2023
POKy, IO JEMOHCTPYE 3HAYHO BWINWHA PIBEHb MPUOYTKOBOCTI, HIK Yy THUIIOBOMY
My3u4qHOMY O13Heci [20].

V¥ 2024 poi DearU npoaemoHcTpyBaia CuiibH1 (piHAHCOBI pe3yJIbTaTH: 10X1/1 CKJIaB
74.8 minmbsapaa KRW, a onepartiithuit npudytok — 25.4 minbsipna KRW [2]. V pamkax

crpaterii "SM 3.0" SM Entertainment npua6ana 104aTKOBY YacTKy akIiii, 301IbIIUBIITN
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cBOIO 4yacTky 110 45.1%. Lle no3Bonuio koucomigyBatu npudyTku DearU y cBoix 3BiTax,
MIKPECIIOIYN CTPATEriio 3MIIHEHHS (QaH-TIaTGOpMHU K KIIOUOBOTO Oi3HECY IS
posimpenns [B [2]. Ctparerisa BKIIIoUa€e TakoX TJ100aIbHE PO3IIMPEHHS, 30KpeMa 4epe3
cTpareriuauii anbsac 13 Tencent Music Entertainment Group (TME), naitGinbmoro
My3U4HOI0 TiaTdopmoro Kutaro [21].

Bucoka edexktuBHICTF Ta BHUCOKUU NpuOyTOoK Mojeni Bubble € pesyaprarom
CTPYKTYPHOTO pIIIEHHS, K€ ONTHUMI3y€ BHIYYCHHsI Mparli. 3rigHO 3 aHaJIi30M MOJEN,
“SKICTh TIOCIYTH BBa)KA€ThCS BIAMOBIJAJIBHICTIO ai/I0JiB, @ HE KOMMAaHIN, SKI KEPYIOTh
matgopmamu’ [20]. Lle iHCTUTYLIOHATI3YE BUIIyYeHHs a()eKTUBHOI (EMOLIMHOI) Mpalli:
OCHOBHUM MPOAYKTOM, 110 MPOJAETHCS, € LIH031s1 eMOIIMHOI JOCTYIMHOCTI Ta OJU3bKOCTI
aninona. Lle mo3Bossie omepatopy IUIaTGOpMU MIATPUMYBATH BHCOKY NMPUOYTKOBICTH 1
MIHIMaJIbHI OIepaniiHl PU3UKH.

Bunuknennss dan-tuiarpopM J1amo TOYaTOK HOBIM  dopmi  MOAM(IKOBAHOT
pemsmiinoi npami B K-Pop iHayctpii. 3acTocOBYyIOUM TEOpPi0 TPYAOBOTO MPOIIECY,
JOCIITHUKA aHaN3yl0Th, AK I1HAYCTpis KamiTali3ye Ha EMOLIMHIA mnpaii aigoiB,
3MYIIYIOYM 1X B3a€MOMISATH 3 (paHamMu dYepe3 OHNANH-TIATGOPMHU JJIsi BCTAHOBJICHHS
MOCTIMHOTO BITUYTTS OJU3BKOCTI [5].

JIns 3ax1HUX 3BYKO3AIMMCHUX KOMITaHiM, Takux sk Warner Music Group, hokyc Ha
“cynepdanax” € BIITHOCHO HOBHM, T€HEpaAIbHUN AUpEeKTOp sikoi Pobept Kinkit onucas 1110
chepy sk “BIJHOCHO HEBUKOPUCTAHYy Ta HEIOCTAaTHbO MoOHeTu3oBaHy’ [5]. lle
niaTBepkye, mo K-Pop iHgycTpis Habarato Bumepenusia 3aXiIHUX KOHKYPEHTIB Yy
po3po0I1Il MEXaHI3MIB, SIKI TNEPETBOPIOIOTH CTOCYHKHM MIX (paHOM Ta apTUCTOM Y
KOMEPIIHHUN TPOTYKT.

MexaHi3M KOHTpPOJIO, IO BUKOPUCTOBYEThCS IaTdhopmamu, 30kpema Bubble,
BKJIIOYa€ 1HTepdenc, cucteMy OOMiIHY MOBIIOMJIEHHSIMA Ta KOHTPAKTH apTHUCTIB, SIKI
THCTUTYLIOHATI3YIOTh “000B’s13KOBY Onu3bKicTh” [5]. TakuM 4YWHOM, aBTEHTHUYHA
B3aEMOJIISI TIEPETBOPIOETHCS HA CTAHIAPTHU30BaHUN, TPHOYTKOBUI BXITHUN pecypc.
BupuenHs nux miatdopm depes Mpu3My Teopii TPYI0BOTO MPOIIECY, BKIOYAFOYH TOHITTS
MOHOTIOJIFHOTO KammiTally Ta KOHTPOJIO, TO3BOJISIE TIIMOOKO 3PO3YyMITH, K BiIOYBAETHCS

KoMo i dikarlis pessiiHoi mpaii [5].
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VYpsn IliBnennoi Kopei Bu3nauuB kynpTypy Ta po3Baru, Bkiatouatouun K-Pop, sk
KJIFOUOBHI CEKTOp IS HAIllOHATBHOTO IMGPOBOTO JIAECPCTBA. YPSA BUIUIMB IOHA
$291.4 wminpitona 3 2022 poky Ha iHIIIATHBH, MOB’sA3aHi 3 METaBCECBITOM, BEIUKUMH
JaHUMH Ta MTYYHUM 1HTENIEKTOM. MeTa KpaiHu — 3aifHATH I1’SIT€ MICIIE Ha CBITOBOMY
puHKy 10 2026 poky [3].

[udpoBuii CBIT BKe JOBIB CBOIO 37aTHICTh MIATPUMYBATH 3B’ 30K MIXK JTFOJIbMH ITi]T
yac TaHAEMIN, M0 TPOSBWIOCS B OHJIAWH-KOHIIEPTAX Ta BIpTyaldbHUX (aH-3axomdax.
Uucnenni K-Pop BukoHaBII akTUBHO OepyTh y4acTh y pyci MertaBcecBity. [lpukmaau
BKJIIOYaroTh 1u(ppoBi Bewipku AleXa Ha miargopmax MeraBcecBIiTY Ta BipTyaibHl
aBarap-3axonu Blackpink [3].

CrtBopenns BipTyansHux K-Pop aiinoniB € kiIo4oBUM cTpaTeriunuM Kpokowm. L1
BIPTyaJIbHI CYTHOCTI CTBOPIOIOTBCSI HA OCHOBI JaHUX JIIOJICBKUX YYacCHUKIB,
NpEACTaBIAOYM iXHIM 1udpoBuit cmia. TexHonoriyHa 1HHOBAIllA, BKIIIOYAIOUU
BUKOpUCTaHHS VR Ta BipTyaJIbHHX al0JiB, € HEOOX1IHOIO YMOBOIO JUIsl JOCATHEHHS
TTIMOOKOTO PHUHKOBOTO PE30HAHCY Ta MOJOJAaHHS Oap'epiB 3pOCTaHHS Ha KIIIOUOBUX
€KCIIOPTHHUX PUHKaX, 30kpemMa B Kurai [6].

Akmio nrojchkka pensiiiiHa Tparnsd € OOMEXKEHOI Ta OOTsSKEHa pPHU3HKaAMH,
BIpTyaJIbHI alJI0JId TIPOTIOHYIOTh IITYYHUH, MaciTaboBaHUM 3amac a(eKTUBHOI Mpaili.
BuxopucroByroun 1mudpoBuil CIif JIFOACHKOTO apTUCTa Jis CTBOPEHHS BIPTYaJabHOTO
NBIMHHUKA, areHTCTBa MOXKYTh 3a0€3MEeYUTH MOCTIMHY MNPUCYTHICTh Ha miaTdopmi Ta
MOHETHU3yBaTH OJU3BKICTh 0€3 HEOOXITHOCTI HAKIAJaTH HEKHUTTE3NATHI BUMOTH Ha
JIOACHKUX BUKOHABIIB. Llel TeXHOMOTIYHUI TOBOPOT € KPUTUIHHUM JJISI TOBTOCTPOKOBOT
CTa01JILHOCTI Ta MOM’SIKIIIEHHS €TUYHHUX 3ayBa)K€Hb 1100 TPYAOBUX MPOILIECIB.

[To wmipi posmmpenHs riaodansHoro BBy K-Pop, ioro mpucythicts y Kurai,
0CcO0IMBO cepel MiUITKIB, 3pocia 3HayHOo. OHAK CTiiiKe 3pOCTaHHS Ha LIbOMY PUHKY
CTHKAETHCS 31 3HAYHUMH TEPELIKOIaMHU, BKIIOYAIOUU MOMITHYHI OOMEKEHHS, KYJIbTYPHY
HEBI/IMOBIIHICTh, TOMOTE€HHICTh KOHTEHTY Ta CUJIbHY MICIIEBY KOHKYPEHIIiO [6].

Posnoscromkennss K-Pop y Kwurai BuMarae BUKOpUCTaHHS —crenu(piuHUX
m1aThOPMHHUX CTpaTeriid, aJanTOBaHUX JI0 MICHEBOTO NU(PPOBOTO EKOCHCTEMH, SKa

BKJTFOYAE MIIAT(HOPMU KOPOTKHUX Ta IOBTUX B1J1€0, My3U4HI1 IIaT(GOpMHU Ta COIllalIbHI MeJTia.
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Crparerii BKJIIOYaIOTh BIPYCHI YEJNEHXI Ha KOPOTKHX BIiJI€0, BTOPUHHY TBOPYICTH Ha
JIOBTUX BIZ€O, CIIOKMBAHHA, IO KEPYEThCS ABTOPCHKUM TPAaBOM Ha MY3WYHHUX
matdopmax, Ta hepMeHTaIlilo TeM, KepoBaHy dhaHaMmu, y ColllaIbHUX Mejia [6].

JisnpHICTE MIBACHHOKOPEHCHKUX IUIATGOPM TaKOoX TMiANamae Mg MHIbHAN
MDKHApOJIHUN KOHTPOJb, 0COONMBO 3 OOKYy 3axigHux rpasuiB. HarmioHampHe O6r0po
asiarcbkux nociimkeHb (NBR) 3asBuiio mpo 3aHENOKOEHHS 100 MPAaBO3aCTOCYBAHHS
koHKypeHTHoi nonituku Kowmicieto 3 yecHoi Toprism Kopei (KFTC). IMonituka KFTC
CIOpUMMAEThCS K Taka, M0 Mae€ “HIMPOKUM MPOTEKIIOHICTCHKUI Xapaktep” 1 He
BIIMOBIIa€ TJI00ATBLHUM HAMKpaIuM MpakThuKam [7].

[Ho3emMH1 KommaHii, MmO mpamoTs Ha puHKY IliBgeHHoi Kopei, KpUTHKYIOTh
HAJMIpHY arpeCUBHICTb CIIITYUX MPAKTUK, BIJACYTHICTh MPOLEAYPHOI JETITUMHOCTI Ta
KOy O13HECy, CIPUYMHEHY TPUBAJIUMHU PO3CIIAYBaHHAMU. 3’SIBUIMCS TaKl KIIOYOBI
npobiemu, sk “nudposi Oap’epu” — peryatoBaHHS MO0 BEITUKUX aMEPUKAHCHKUX
TEXHOJIOT'TYHUX KOMIIaHi# [7].

L1 peryasTopHI Aii, HE3aJIEXKHO Bl IXHBbOI BHYTPILIHBbOI METH, CTBOPIOIOTH de facto
KOHKYPEHTHY TepeBary /sl BiTun3HsHuX miatdopm. Ctoprotoun “rudposi 6ap’epu’ Ta
YCKIAAHIOIYH pOOOTY 1HO3EMHHUX TEXHOJIOTIYHMX TITaHTIB (HANPUKJIIAJ, YCKIAJIHIOIYN
BUX1J] HA PUHOK KOHKYpEHTaM Ha KIITalT 3aryiaHoBaHoi riatrdopmu Warner Music),
KOPEHChKMI PEeTyNaTOpHUI KiiMar no3Bojisie Weverse Ta Bubble ykpimmtoBaTu cBOIO
rJ100anbHy YacTKy Ha PUHKY «cynepdaHiB» 0e3 3arpo3u 3 00Ky MOTYKHHX 1HO3EMHHUX
MYJIbTUHAIIIOHATIEHUX KOPIIOpaIlii.

BucHoBku. Ycnix a3iiickkoi My3u4yHOi1 1HIYCTpii, Ha npukiani K-Pop, rpyHryeTtscs
Ha CTpaTeriyHoMy KOHTpodi Haja I1udpoBoro 1HMpacTpykTyporo uepe3 BiacHi D2F
miatdopmu (Weverse, Bubble). 1le mo3Bonmio kommnaHisM He JIMIE aJanTyBaTUCS O
nugpoBizailii, ajne i BIAHOBUTH KOHTPOJIb HAJl AUCTPUOYLIIEI0, SKUW TpaJuLIiHI 3aXiIHI
JeH0IM 3HAYHOIO MIpOK0 BTpaTwid. Mojenb, sfKka € HaWOLIbII 3pUIOK TI00aJhHOI0
IMIUIEMEHTALll€l0  «cynepaH» eKOHOMIKH, 3abe3meuye (DIHAHCOBY CTIHKICTh 1
CTa0lIBHICTh 32 PAXYHOK BUCOKOI Map>KMHAJIBHOCTI JOXOY BiJl MIAMUCOK 1 KOMEPIIHHUX

orepaiiiil, 1301004 T0XOAH Bl KOJIMBaHb Y IIHUPIIOMY CYCIUIBHOMY HACTpOi.
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[InaTtdhopmMu AEMOHCTPYIOTh JUBEPreHilito crpateriii: Weverse sk KOMIUIEKCHA
IHTerpoBaHAa  €KOCHUCTeMa, 10  3a0e3medyye  KOJOCaIbHI  MPUOYTKH  BIJ
BHCOKOMAapKUHAIBHUX CYMDKHUX CETMEHTIB (MepuaHaii3uHr, KOHIEpTH) , Ta Bubble sk
BHUCOKOE(EKTUBHA MOJIC)Ib MOHETH3AIIT peIIAIiHO1 Mpalll aif0J1iB, 10 IHCTUTYIIOHATI3YE
“000B’sI3KOBY OJIM3BKICTH Ta 3a0e3leyye BUCOKY HPUOYTKOBICTh 3 MIHIMAJIbHUMH
(pIKCOBaHMMU BHUTpaTaMH. Xoua Il MOJENIb Hece pU3MK Mojau(ikauii mpari aigoiB,
1HIyCTpis aKTUBHO 1HBECTYE B TEXHOJIOT1i MalOyTHHOTO, IK-OT BipTyalibHi aiomnu ta 111,
JUIsl CTBOPEHHSA MAacIITabOBaHOro 3amacy aeKTHUBHOI Mpalli, MMOM SKIIYIOYM ETUYHI
3ayBa)KE€HHsI Ta 3a0€3Me4yI0UU JOBIOCTPOKOBY CTAOIIBHICTb.
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K. (imon, H., JOUEHT, AOLEHT KadeApu COLIOKYIBTYpHOTO
MEHE/DKMEHTY,

JIpBiBCHKHMIA HAIIOHANBHUH YHIBepcHTeT iMeHi [Bana dpanka
Kanoona OJena,

3mo0yBau OC «Marictpy, cnemianbHicTh D3 «Menedocmenmy
(OI1 «Menedaicmenm coyiokyabmypHoi OisIbHOCIY),
JIpBiBCHKMIT HAITIOHATBHIN yHIBepCUTET iMeHi [Bana ®dpanka

TPEH/U IPOEKTHOI JISJIbHOCTI
B TEATPAJILHII IHIYCTPIi

Cmamms npucesiuena ananizy cy4acHux mpeHoie npoOEKMHOoI OisIbHOCMI Yy meampanbHii iHOycmpii
ma mpaucgopmayii meampy 8 ymosax yughposizayii, enobanizayii i 60eHHUX SuUKIUKIG. Po3zensanymo
nepexio 6i0 KiacuuHoi penepmyapHoi mMooeni 00 NPOEKMHO20 Ni0X00y, Wo nepeobavac MooOilbHiCMb
MBOPYUX KOMAHO, eHYUKICMb popmamie ma excnepumenmanbHicme. lIpoananizogano eniug yudposux
MEexXHON02Il, PO3BUMOK IMEPCUBHO20 MA GVIUYHO20 Meampy, MINCHAPOOHI Konabopayii, nowupeHHs
00KYMeHmManbHo20 ma coyianvrozo meampy. Ocodausy yeazy npuoiieno YKpaiHcbkomy 00c6ioy, 30Kpema
SMIHAM, CNPUYUHEHUM BIUHON0, NOABI HOBUX meM, popm, npogheciti i cnocobie ¢inancyseanns. [lokazaro,
WO CcyuyacHuti meamp GUCMYNAE He Juule MUCTNEeYbKUM (DeHOMEHOM, a U [HCIMPYMEHMOM COYianbHOT
83A€MOOIL, NIOMPUMKY, NAM 'AMi Ma KYIbMyPHOI OUNIOMaAmii.

Knrouoei cnosa: meampanvua iHOycmpis, npoekmHull RniOXio, yu@posizayis, imepcusHull meamp,
OOKYMEeHmMAanbHUll meamp, MIJHCHAPOOHI Koiabopayii, coyiareHUulil meamp, meamp GiliHU, KYAbWYPHULL

MEHeOHCMeEHM.

The article analyzes contemporary trends in project-based practices within the theatre industry
and the transformation of theatre under the influence of digitalization, globalization, and wartime
challenges. It highlights the shift from the traditional repertory system to a project-oriented approach
characterized by flexible creative teams, mobility, and experimental formats. The study explores the
impact of digital technologies, the rise of immersive and street theatre, international collaborations, and
the expansion of documentary and socially engaged theatre. Special attention is given to the Ukrainian
context, particularly the changes caused by the ongoing war, the emergence of new themes, formats,
professions, and financing models. The article demonstrates that modern theatre functions not only as an
art form but also as a tool of social engagement, psychological support, collective memory, and cultural
diplomacy.

Keywords: theatre industry, project-based approach, digitalization, immersive theatre, documentary
theatre, international collaboration, social theatre, war theatre, cultural management.

Teatp — MUCTENTBO, SIKE ICHY€E BXKe MOHAJ JBI THCS4l pokiB. Komuck BoHO Oyiio
IPOCTUM: CII€HA, aKTOPH, TJIsiAadi, TEKCT. AJie CBIT 3MIHUBCS, 1 T€aTp 3MIHUBCS Pa3oM 3
HuM. Panime 1S 3akiagu MparoBad Jy)XKe€ CTaOUThbHO: TOCTIMHHA KOJEKTUB, OIUH
OyauHOK, HaOip BUCTaB, SIKUW MIIOB pokamu. ['nsaau KymmyBaB KBUTOK, PUXOAUB Y 3all,
JTUBUBCS OJTHY W Ty camy ITOCTaHOBKY 3HOBY i 3HOBY.

Cporoani Bce 30BCiM iHakIe. TeaTpanpHuil riasinay BUOArIMBUNA — BIH Mae 0e3iid
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anbTepHATHUB: KiHO, cTpiMiHT, YouTube, TikTok, Bineoirpu, ¢pectusani, konueptu. Tomy
TeaTp MoYaB €KCIIEPUMEHTYBATHU: IIYKAaTH HOBI (pOpMH, HOBI MPOCTOPH 1 HOBI CIOCOOH
IparoBaTH 3 myoJikoro [6; 8].

Came ToMy 3’BHBCS IPOEKTHUHN MIJX1Jl — CUCTEMA, JIe TeaTp HE MPOCTO «ICHYE», a

CTBOPIOE OKpEMI YHIKaJIbH1 IPOEKTH, SIKI MAIOTh YiTKY I[iJ1b, KOMaHy, OIOJKET, AeTaitHU
1 TpUB’S3Ky JO0 aKTyalbHHX TeM. Lle MoXyTh OyTH BHCTaBH, MYJIbTUMEIIMHI
nepbopmancu, decTuBali, TearpanbHI Jaboparopii, BynuwdHi moxii, VR cmekrakni,
JOKYMEHTAaJIbHI mocTaHoBkH Toio [10].
1. Bin penepTtyapHoi cucTeMHd 10 NMPOEKTHOI: IO 3MiHUJIOCS i YOMY 1€ BaXKJIHUBO?
Panime TeaTp maB CBiil IITaT akTOPIB; CIEHY, fKa Mail’ke HIKOJIM HE 3MiHIOBajiacs;
PEKBI3UTH 1 JCKOPAIlii, 1110 30epiraircs poKaMu; BUCTABU MIOBTOPIOBAIUCH JIECATUIIITTIMHU.
CbOro/iHi X BHUCTaBU CTBOPIOIOTHCS TBOPYMMH KOMAaHJIaMHU, $IK1 30MparoThbCcs Ha 4ac
IIPOEKTY; Oarato TeaTpiB MPAIOIOTh 0€3 BIACHOTO MPUMIIIEHHS; aKTOPU BUCTYNAIOTh Y
KUIBKOX TeaTpax OJHOYACHO; IIPEM’€pU CTBOPIOIOTHCS IIBHJIIE, 3 YpaXyBaHHSIM
CYCHIJIBbHUX TOIIH.

Yomy Tak BigOyBaeTbca? Tomy-Io TAa4 Xode HOBHUX ICTOpIi; TeaTpu
KOHKYPYIOTh 3 1HIIMMH BUAAMU MUCTELTBA; MOOUIBHICT JA€ MOKJIMBICTh FaCTPOJIIOBATH
1 3apo0msTH.

[IpoananizyeMo yKpaiHCBKUN JOCBIA OCTaHHIX pOKiB. [[ns mpukiamy Bi3bMEMO
«JIuxuii Teatpy» (KuiB), sikuif He Mae mocTiiiHOi cuienu. KoxkHa Horo BucTaBa — OKpeMHit
IPOEKT 1 OKPEMUN MalITaHYMK: 3aBOJICHKI IPUMIIICHHS, KITyOu, My3ei, cTapi KIHOTEaTpH.
ITlin gyac decruanie «Muctenpkuii apcenan», «l'oronbFesty, «Parade Fest», «Porto
Franko» koxHa mopisi — oKpeMuil TeaTpalibHUI MPOEKT. Y CBOIX HOBAIisiX YKpaiHa He
MOCTyMaeThes 3akopaoHHuM Teatpam. Teatp «Royal Court Theatre» (Jlomgon) —
MalJaH4YMK, SKUH HE TPUMAEThCA 3a penepryap, a IMOCTIHHO pOOUTh HOBI
eKCIIepUMEHTaIbHI TTocTaHOBKU. DecTuBaii B Mictax ABiHbOH (Ppaniis), EqunOypr
(IloTmanmiss) — TiraHTChKI TeaTpayibHI MPOEKTHI MaiinaHyuku. PesynmpTaT: Tearp craB

JKMBHUM, aKTyaJIbHUM, IIBUAKHUM.

2. lludposizamisi: TeaTp HA eKPaHi, y BipTyaJbHil peajbHOCTI i B
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iHTepHeTi. Texuounorii 3minumk Bce. ChoroiHi Tearp Moxke Oyt y TenedoHi, Ha
YouTube, y VR-okymsipax, Ha iHTEpaKTUBHHX CIICHAaX 13 MpOeKIisMu. be3 onaiin-
TpaHcALiid cborogni He oOikTucs. Kapantun 2020 poky cTaB CBOEPIAHUM «iCTOPUYHUM
mMoMeHnToM» [9]. Komm Tearpu 3akpuimch, COTHI KOJIGKTHMBIB MMOYaIHd TPaHCIIIOBATH
BHCTaBU OHJIANH. L{e BiIKprBaio MOXKIHMBICTh EperIiAny 3 Oyb-akoi kpainu. Hanpuknan:
Hamionansauit Teatp Benukoi bputanii (NT Live) Tpancitoe cnekrakii y 60 kpaiH CBITY.
VYkpaincbki Teatpu — HarionanbHMM akaieMiyHuid ApaMaTuyHui Teatp iM. [Bana dpanka,
JIsBiBCHKMIT akagemiuHuil Teatp imeHi Jlecs Kypbaca, Onecbkuit akageMiuHuii 00JacHUMA
TeaTp JSUIbOK — TAKOXK MPOBOJMIM OHJIAWH-TIOKa3H, SIK1 AUBWINCS TUCSYI IJIsSI1aYiB.

VR 1a AR TexHo.10ril — 1€ HOBE SBULIE, IKE TyKE IBUAKO PO3BUBAETHCS. BuctaBn
MOHa JuBUTHCS Y VR-okynspax abo OauuTH BIpTyasibHI JAEKOpalii MpsSMO Ha CIEHI.
ChorozHi BioMi y BcboMy cBiTi VR-Teatp B Bepnini Ta Hpio-Mopky, e risgay Mosxe
OyTH B IeHTpi Mo/ii, HiOU BiH cam repoit. 360°-nepdopmancu JO3BOISIOTH «OTJISAIATHCS»
BcepenuHi BuctaBu. YoMy e Tpena? bo Monionb 3BUKIIa 10 HU(GPOBOTO CBITY; TEATP MOXKE
KUTH HaBITh 0€3 (i3MYHOI CIICHU; 3’ IBISE€THCSI MIKHAPOIHA ayIUTOPIS.

Teatp nepectae OyTH TUIBKH «MICHEM» 1 CTa€ MEIIAIPOCTOPOM.

3. ImepcuBHMIi | ByJIJMYHHMIH TeaTP: KOJIM IVIS11a4 — YYACHUK. [ 0JIOBHHI TPUHLINTT
IMEpPCUBHOTO TeaTpy: IJIsA1a4 HE CIIOCTepirae — BiH Ai€. Sk ue Burisanae? 3amicTh Kpices —
nepecyBaHHS MicTOM abo OyaiBiero. ['msgad Moxe rOBOPUTH 3 aKTOpaMHU Ta 1HOJI BiH
oTpuMYyE€ poJib. CIOKET 3MIHIOETBCS 3aJI€)KHO Bif il mroeit [2]. CBiToBMMH NPHUKIIATaMU
Takoro Buiy tearpis €: «Sleep No More» y Heto-Hopky — BemuuesHuii 6yaunok 3i 100
KIMHAT, TI0 SIKUX TJIsa4 XOAUTh SIK ISTEKTUB 1 caM BiIKpUBae croxkeT. Cepen yKpaiHChKUX
NPUKJIaAiB MOXKHA 3rajjaTd IMEpCUBHI eKcKypcli-criekTakil y JIbBoBi il KueBi; npoekTn
rpynu U!Zahvati, e risinadl XoAsTh [0 MICTY pa3oM 3 aKTOPaMH; BUCTaBH, K1 POXOIATh
B O0OMOOCXOBHILIAX, My3€5X, HA Jaxax, y 3aHe10aHuX OyIiBIIsX.

YoMy iMepCcHBHI 1 BYJIMYHI Te€aTpHu MomyJspHi? bo 1ie HOBUHM NTOCBIZ; Y HUX BCE
EMOIIIITHO 1 «KUBIIIE», HIXK 3BUYaiHa CIIeHa; HE TIOTPIOHO TPaAMIIIHOTO 3ay.

4. MixHapoani TeaTpaabHi kojadopamii. Ch0roHI TeaTpu MpaIloTh Yepes
KOpPJIOHH: pa30M CTBOPIOIOTH BUCTABHU, AUIATHCSA aKTOPAMHU, PEKUCEPAMHU, CIIeHOTpadamu.

Le nae OimpIIi OrOAKETH, HOBI TBOPYI 171€1, TaCTPOII1, AOCTYI 10 MIXXHAPOAHOT ayIUTOPIi
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[3]. o Takmx koxaboparliif MOYKHA BiTHECTH CITIBIIPAIIO YKPAiHCHKUX TeaTpiB 3 British
Council, House of Europe; misutbHicTh I[BaHO-DPpaHKIBCHKOTO — HAIIOHAIBHOTO
aKaJeMIqHOTO JpaMaTUIHOTO TeaTpy iMeHi IBana ®panka, skuii ractpostoe y [lombii Ta
Himeuunni; ykpalHChKHI XKiHOUMI TeaTpanbHO-My3uuHUi rypT «Dakh Daughters», mo
BUCTYIIAa€ B JKaHpax «Qpik-Kadapey», «Iapk-kadape» 1 TeaTpalibHOro mnepdopMmaHcy 1
racTPOJIIOE 1O BCii €BporIi, CTBOPIOIOYH CH1JIbHI MY3UYHO-T€aTPaJIbHI MPOEKTH.

5. ConianbHuii Ta JoKyMeHTaJLHUM TeaTp. Lle Taki Teatpu, sixi 6epyTh 10 yBaru
peasbHi icTopii, peanbHuX oIl i peabHi IpobieMy i Ha X OCHOBI TBOPATH BUCTABH. 1X
dbopmaMu €. JOKyMEHTallbHa BUCTaBa, MOOYy/I0BaHa Ha 1HTEPB’10; BepOaTiM, JIe€ aKTOpHU
JOCTIBHO BIATBOPIOIOTH CJIOBA pEaIbHUX JIIOJIEH; TeaTpajbHa Teparis, KOJU CTaBISThCS
BHCTaBM 3 BETEpaHaMU, MEPECENICHIAMH, TITbMH, JIOJbMU 3 1HBaJIAHICTIO; Teatp for
social change, kotpwuii 1ormomarae CycniibCTBY TOBOPHUTH PO CKIIA/IHI MPOOJIEMH, SK-OT:
JIOMAIITHE HACHIIBCTBO, OyIiHT, muckpuMinamis [1]. Moro BHcTaBM Takox mpo BiifHy,
MIOJIOH, €BaKyalIlito, BTpatu; mpoektu 3 Berepanamu ATO/3CY. Biarak, cboroani teatp He
MIPOCTO pO3BaXKa€ — BIH JIKye, MOSACHIOE, 00’eanye Ta miarpumye. Ilicas 2022 poky
VYkpaina crana OJHUM 13 CBITOBUX IIEHTPIB JIOKYMEHTAJIHHOTO TEaTpy, TOMY IO Halll
MOCTAaBJICHI ICTOPIT — YeCHI, 00JTI0Yi, aKTyasbHi [5].

6. HoBi ciocoOu (inancyBaHHsi: rpaHTH, 30ip KOWTIiB, mapTHepcTBa. Paniie
TeaTp MaB JiBa Jpkepesa (piHaHCYBaHHS 1 IOXO/I1B: JeprkaBa Ta KBUTKUA. ChOTOHI iX 3HAYHO

oinbie. Cepeqy HUX:

['panTu — rpouii Biji A€p>KaBHUX YU MIKHApOJHUX (POH/IIB.

Kpayndanauar — m011 10HaTITh Ha BUCTaBY.

bizHec-napTHepcTBa — KOMIIaHIi MiATPUMYIOTh TPOEKTH.

Mepu, OHIAH-KOHTEHT, JICKIIi1, MalicTep-Kiacu [7].

Jlns mpuknany, B Ykpaini «/lukuit Teatpy» (KuiB) 1 He3anexHi CTy/li aKTUBHO 30MpPaIOTh
KOIITH OHJIalH; QectuBasib cydacHoro wmucteurBa «lorombFest» (Kui) 3amyuae
¢diHaHCyBaHHS 4epe3 MiKHaponaHi ¢oHAW. TakoX TeaTpu CTBOPIOIOTH BIJICOKOHTEHT 1

IJ1aTHI OoHIalH-Kypcu. Lle poOuTs iX caMOCTIMHUMU Ta €EKOHOMIYHO CTIMKHUMH.

7. llosiBa HoBUX npodeciii y TeaTpi. CydacHuil TeaTp — 1€ HE TUIBKU aKTOpH 1
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pexucepu. Momy chorommi moTpiGHi: Mpomrocepy, MEHEKEpH KyJIbTYPHHX HPOEKTIB,
3BYKOPEXKUCEPH, XYIAOXKHUKM 10 Mynbrumenia, SMM-cnemiamictu, Qortorpadu,
Bijleooneparopu, (danmapeiizepu (Ti, XTO IWIyYKa€ KOIITH). 3pOCTa€  KUIbKICTh
CHeIiaJII30BaHUX KypCiB, MUCTEIBKHUX IIK1J, TpeHIHTiB. Tearp cTae mpodeciiHimmM 1
oprasizoBasimumM [4].

8. ExoJioriuHicTh Ta eTuka. barato TearpiB nepexosaTh Ha «3€J€H1 MPAKTUKI»:
3BEpTAIOThCA 70 JEKOpaliid 0araTopa3oBOrO BUKOPHUCTaHHS; MEpepoOKH Martepialis,;
€KOHOMII eHeprii; MNpOINOHYIOTh MOOUIBHI clieHOTpadiuHl pimieHHs. JlOMIHYyIOUHMH
€TUYHUMHU HOPMaMH CTajld BIJICYTHICTh IPHHMKEHb, Oe3nedyHa armocgdepa, mosara 110
aKTOPIB, 1HKIIIO314: MOXJIMBICTh OpaTH y4yacTh JIOJAM 3 1HBanigHicTIO. lle He mpocto
TPEH]I — Il HOBa TeaTpaibHa KyibTypa [13].

9. o Bin0yBaeTbcst B YKpPAaiHCbKOMY TearTpi 3apa3? VYKpalHCbKUM TeaTp
NepekUBa€e HAWCKIAIHIIIUN 1 BOJAHOYAC HAWCUIBHINIUN TMepioa: OaraTo TeaTpiB
3pyHOBaHO a0o0 3aKpuTO; TisfAaul po3’iXajucs MO CBITY; YAacTUHA aKTOPIB BOIOE.
He3Baxarouu Ha 11e, yKpaiHChKHI Te€aTp aKTUBHO Mpalioe. BucTaBu Noka3yloTh HE TUIBKU
Ha CIIEHAX, BYJMIIX, a W B YKPUTTAX, IIKOJIaX 1 TiJBajax, €BaKyalliHUX IIEHTpax,
€BPOIEUCHKUX TeaTpax. Taki yKpaiHCBhKI ICTOpIi, sIK: MpO BiiiHYy, BTpAaTH, CUIIY JIIOAEH,
cBOOOy — mOTpiOHI cBiTOBI. bararo ykpaiHCHKMX apTUCTIB OTpUMAaid MIKHAPOIHE
BU3HAHHS, TPAHTH, TaCTPOJIbHI TypH. Y KpaiHChKUM TeaTp ChOTOJIHI — HE MIPOCTO KYJIbTYpA.
Le ronoc kpainu, sika 60peThes.

10. BnuiuB Biiinu Ha TeaTtp: HOBi Temu, ¢opMu Ta Mmicis mucrenrna. BiitHa
3aBXM CUJIbHO BIUIMBAE HAa KYJbTYpY, ajie B YKpaiHi Liei BIUIMB — Oe3mpeneeHTHUM.
[Ticnsa 2014 poky, a 0coOAMBO MICs MOBHOMACHITAOHOTO BTOPTHEHHS pocii B YKpaiHy
2022 poky Teatp mepecTaB OyTH Jinille po3Baror. BiH cTaB mpocTopoM mpaBau, mam’sri,
HIATPUMKHU Ta CBiIUEHHsA. TeaTpu chOroAHi nepedyBaroTh Mif 00CTpiIaMu 1 B €BaKyallii.
JIecsTKU 3 HUX TOCTpaKJalIn BiJ pakeT, OKymnauii abo Oyiau 3MyIIeHI 3yIUHUTH pOOOTY,
ak-oT: Jlonenpkuii, Jlyrancekuii, MapiynoibCbKuii TeaTpu — 3pyHHOBaHI 00 HEJJOCTYITHI.
Yactuna tpynu 3 Mapiynosig BTpatujia Kojer Ta OyaiBiio TeaTpy, A€ 3aruHysio 06arato
monen mig yac aBiaboMOyBaHHsA. XapkiBCbki, MuKoaiBCbKi, XEpPCOHCHKI TeaTpu

mpaioBagy IiJi MOCTIMHUMH oOcTpulaMu. AJjie BOHM He 3akpwincs. Bucrtabu
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MIPOJTIOBKYBAIHCS Y METPO Ta OOMOOCXOBHINAX, MTKUTLHUX CIIOPT3a1aX, IMIIPOBI30BAHUX
MalCTepHAX, Ha MAJIEHBKHX CIIEHAX i B MifBanax. IX AisibHICT 10BENA rOJOBHE: TEaTp —
YKUBUM, TIOKH € IJIs1/1a4 1 CJI0BO. 3’ BHIIMCS HOB1 TEMH: TIpaB/ia BiiiHU, BTpaTH, TOBEPHEHHS,
repoi. JIo 2014 poxy ykpaiHChKHI TeaTp Maike He MaB BOEHHHUX CIOKeTiB. [licis moyaTky
BIHM T€MH PI3KO 3MIHUJIMCS: Ha CIIEHaX OCMMCIIIOIOTHCSA TaKOX OKYIIAIlis, JeropTallii,
MOJIOH, >KUTTS TiJ O0OCTpijaMHu, BOJOHTEPCTBO, BHYTPIIIHI MEPEKUBAHHS BIHCHKOBHX,
MMOBEPHEHHS 3 PPOHTY, COPOM THUM, XTO B THITY, )KUTTS JIiTeH y BifiHi. BCK 11e He BuragaHi
CIOKETH, aKTOpH 1 peXUcepU 30uparoTh peayibHI icTopii. Tak 3’SABUBCS MOTYXKHHUI
JTOKYMEHTaJIbHHUI TeaTp, AKUW He MpHUKpaniae i He (paHTasye, a TOBOPUTH yecHO [11].

CboroziHi Teatrp poO3rISAAEThCS K MCUXOJIOTIYHA JIONOMOra: BiH BeJe poOoTy 3
BeTEepaHaMHU, MIepECENCHISIMU, AIThMU. B YKpaiHi BUHUKIIN 1€CATKHU COIliaTbHUX MPOEKTIB,
7€ YYaCHUKaMH € He NpoQeciiiHl aKTOpH, a IO, SKI MEpPEeXHId BiHY: BETEpaHH,
MOpaHEeHI, BINCHKOBI MCHUXOJIOTH, POJUHU 3arvOiuX, TIEPECENICHIIl; JIOIH, K1 BTPATUIH
oMiBKH. BOHM BUXOJSATH Ha CIIEHY, PO3MOBIIAIOThH 1CTOPIi, MPOKUBAIOTH TPABMY Yepe3
TBOpUICTh. Lle He mpocTo MHCTENTBO — Lie McUXojoriyHa peadbumitamis. Cam Qakr, 1o
JIFOIMHA MOYE TOBOPHUTH PO CBil JTOCBI Nepel ayIMTOPI€r0, Aa€ CHITy 1 maTpuMKy [12].

VYkpaiHCbKUI TeaTp TaKOXK NEePEeTBOPUBCA Ha (pOpMy Mam’ATi Ta CBIIYEHHS Hacy.
CBIT 1HO/1 HE BIPUTH CIIOBY, alieé BIPUTh MUCTENTBY. TeaTp cTaB criocoOOM PO3MOBICTH
CBITY, 1110 B1IOYyBa€eThCs B YKpaiHi, MOBOIO emolliid. [Ipukinanamu € Buctasu mpo byuy,
[pmiab, Mapiynons, XapkiB, 3 SKUMH MUCTELIbKI 3aKJIay racTpojoTs €Bpomnoro. Ha
MDKHAPOJIHUX (PECTUBAISAX YKPATHCHKI aKTOPU HE MPOCTO TPAIOTh — BOHU CBiT4aTh. s
1HO3E€MHOI ay/IUTOPIi 1€ YacTo Meplile 3HaOMCTBO 3 MPaBOI0 PO BIHHY.

ITix yac BiitHK B YKpaiHi TaK0X PO3BUBAETHCS TeaTp AJIs AiTeil. OkpeMo 3’ IBUITHCS
Taki TPOEKTH, SK: AUTSIYl BUCTaBH y OOMOOCXOBHWINAX, TEaTpaJbHI irpuU IJIs JIITEH-
NIEPECEIICHIIIB, Ka3KU B JIIKAPHAX 1 BOJOHTEPCHKUX LIEHTpax. JuTauuit TeaTp qomomarae
MOBEPHYTU BIAUYTTS O€3MEKH 1 HOPMAIBHOTO KUTTA. YacTo MIiTH MiCIs TaKMX BHUCTaB
MOYMHAIOTh yeMiXaTucs 1 BigkpuBatucs. Lle Tex ¢popma Teparmii.

TeaTpanbHi BUCTaBU IMOKa3ylOTh Ha (QpoHTi. BojmoHTepu Ta akTopu i3AsaTh Ha
MepeoBy 3 TMEBHMMU BHJIAMH BHCTaBaB. Kamepa-(hopmaT, YWTKH, TyMOPUCTHUYHI

neppopmancu. st yKpaiHCbKMX BIMCBKOBHX 1€ MIATPUMKA, HaraayBaHHS IIpo
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HOPMAJTbHICTb, JIIOJISTHICTh 1 KYJIBTYpPY.

3aBASKH CBOIM HE3JIAaMHOCTI 1 BUCOKOMY TMpo(deciiiHOMY piBHIO YKpPaiHCHKI TeaTpu
OTpUMaIM MDKHApOJHE BU3HAHHS Mmija vac BiHM. [licns 2022 poky 6arato 3 HUX MajH
MDKHApOIHI IpeM’€pH, 3aNpOIICHH Ha (eCcTUBaI, pe3UICHIli, PO3BUBAJIM CIIBIIPAIIO 3
€BPOIEUCHKUMU CIIEHAMHU.

VYKpaiHChKl apTUCTH CTAJIM TOJI0COM KpaiHH 3a KOpAOHOM. [ Jisi/1a41 y CBITI CIIyXarOTh
1 CIIiBIIEpEKUBAIOTH, 00 1€ — TIpaBa, a paB/a 3apa3 Ayke moTpiOHa. BiitHa BrumHYIa Ha
YKpaiHChKHM TeaTp TaK, K HisKa 1HIIa TO/1is 32 OCTaHHI CTO POKiB. BoHa:
3MIHWIA TeMH 1 (popMaT BUCTAB;
MEPETBOPUIIA TEATP HA IHCTPYMEHT MPABJIU 1 CBITYEHHS;
3poOuia ioro 3aco00M MiATPUMKH Ta IMICUXOJIOTIYHOI JOIIOMOTIH;
BIJIKpHJIA YKPAiHCBKUM apTUCTaM JBEPI CBITY;
MoKasajia, 0 KyJbTypa HE 3HUKA€E HaBITh 1] OOCTPiIaMH.
Teatp B Ykpaini — 1e He po po3Bary. BiH npo BUKUBaHHS, 11aM’STb, TIAHICTh 1 CBOOOAY.
[ came ToMy chOTO/IHI MOTO HIHYIOTH 1 B YKpaiHi 1 CBITI.

BucnoBku. CyyacHa TeaTpajibHa IHIYCTpisl 3MIHMJACA paaukaibHO. [IpoekTHa
TUSIIBHICTh  3po0mia TeaTp MOOUIBHUM, akKTyajJbHHUM, IIBUIKUM, TEXHOJOTTYHUM,
COILIAIEHO BAXITHBUM, Mi>KHApOIHUM. Moro To/oBHa ifesi: He JMIIe MOKa3aTH BUCTABY Y

3aJ1i, a MepelaT JIOCB1JI, HAJIArOAUTH A1aJI0T 1 B3a€MOJI1I0, MPOBECTH JAOCIIIKEHHS.

['onoBHUMU TeaTpaIbHUMH TPEHIAMU CTaJIH:
TUMYacOB1 TBOPYl KOMaH/I1, 3aMICTh MOCTIHHOTO LITATY;
BUCTaBH 11034 CLIEHAMU — y MiCTax, Ha ByJIULAX, Y VR;
1 (poB1 TEXHOJOTIT: OHJIaH-TIOKa3u, TIpoekIii, 3D;
y4acTh TJIs1a4a y Aii;

MDKHApOJIHA CITIBITPAIlS;
JOKYMEHTAJIbHHM 1 COLlIaIbHUI TeaTp;
HOBI JKepena piHaHCYBaHHS;

€KOJIOT1YHICTh, 1HKJTIO3151, €THKA;

79



HOBI npodecii il MEHEKMEHT.

TeaTp y’xe HE MPOCTO MUCTEUTBO — BIH OJIMH 3 HAMKpaIIKX CIOCO01B PO3Ka3aTH PO

BKJIMBE, 310paTH JIFOACH, 3IUTATH X 1 3MIHUTH CYCITLIILCTBO.
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MakoBiiiuyk AHacTacis,

3mo0yBau OIl «Marictpy, crienianpHicTh 028 «MeHemKMeHT
COITIOKYJIETYPHOI isSITHHOCTI»,

JIbBiBCBHKMI HalliOHATILHUN YHiBepcHTET iMeHi [BaHa Ppanka
Cuporta Jlijgia (Hayk. kep.),

K. (imonm, H., MOIEHT, AOUEHT KadeAaph COIIOKYIBTYpHOTO
MEHEDKMEHTY,

JIbBIBCHKMI HalliOHATILHUN YHIBepcHTET iMeHi [BaHa Ppanka

KPW30BUI MEHEJKMEHT Y TEATPI:
YKPAIHCBKHI TA 3APYBIXKHUI TOCBIJ]

Y cmammi Oocniodceno Kpuzosuul MeHeOdCMeHm K  KIYO08UUl  MeXAaHizM 3abe3neyeHHs
HCUMMEZOAMHOCME  CYUACHO20 meampy 6 YMO8AaX COYIOKYIbmypHoi mypoyrenmuocmi. Poskpumo
CYMHICMb KPU308020 MEHEOHCMEHM) 8 MeampaibHill cihepi, BU3HAYEHO GHYMPIWHI MA 308HIUUHI YUHHUKU
BUHUKHEHHSL KPU3, 30KpeMa B0E€HHI Oii, eKOHOMIYHI Cnaou, naHoemii ma mexHoni02iuni mpancpopmayii.
IIpoananizosano ykpaincokuil 00C8i0 auMUKpU308020 YnpasiiHHa Ha npuxiadi Hayionanvuozco
akaoemiuno2o opamamuunozo meampy imeHi leana @pamka, iHmepaxmusHo2o meampy IMAPOBI3ayYil
«Playback Theatre» ma nezanescnoco meampy «Nafta Theatre», wo Oemoncmpyroms pizHi mooeni
peazy8ants Ha Kpuzy — 01a200iuHy, COYianbHO-NCUXOTI02TUHY MA eKCNePUMEHMANbHO-00KYMEHMAbH).
Oxpemy ysaey npudineno 3apybiscnomy ooceidy «Comédie-Frangaise» ma «Royal Shakespeare
Companyy, de 00MiHYIOmMb NPOAKMUEHe NIAHYBAHH, Yupposizayis ma ousepcugikayis Ginancysanms.
Topiguanvnuti ananiz 6uA6UE BIOMIHHOCMI MIJC PEaKmuGHOW MOOELI0 KPU308020 MEHEeONCMEHMY,
XapakmepHow OJisl YKPAIHCbKUX meampis, i CUCMEMHOI0, THCMUMYYIUHO 3aKpPInieHo MOOeLo,
81acmugor0  3apyoixcHum meampanvHum incmumyyiim. OOIPYHMOBAHO HANPAMU B0O0CKOHAICHHS]
KpPU308020 MEHEONCMEHMY 6 YKPAIHCbKUX meampax, wo nepeddauaroms HNOECOHAHHA 2HYYKOCHMI,
coyianvHoi micii ma meopuoi adanmayii 3 GopmanizoeaHuMu AHMUKPUZ0BUMU NPOMOKOAAMU,
PO3BUMKOM YUDPOBUX ITHCMPYMEHMIB I MINCHAPOOHO20 NAPMHEPCMEA.

Knrwuoei cnoea. xpusoguil menedxicmenm,; meamp, COYIOKYIbMYPHA OIANbHICMb, AHMUKPUZ08E
VNPABNIHHA, Meampanvti IHCmumyyii, 8ilHa, NaHoeMis, Yupposizayis Kyibmypu, KyaibmypHa NOAIMuKda.

The article examines crisis management as a key mechanism for ensuring the sustainability of
contemporary theatre under conditions of sociocultural turbulence. The essence of crisis management in
the theatrical sphere is revealed, and the internal and external factors that cause crises are identified,
including military actions, economic downturns, pandemics, and technological transformations. The
Ukrainian experience of anti-crisis management is analysed through the cases of the lvan Franko
National Academic Drama Theatre, the interactive improvisational “Playback Theatre,” and the
independent “Nafta Theatre,” which demonstrate different models of crisis response—charitable, socio-
psychological, and experimental-documentary. Particular attention is paid to the international experience
of the Comédie-Francaise and the Royal Shakespeare Company, where proactive planning, digitalisation,
and diversification of funding prevail. The comparative analysis reveals differences between the reactive
crisis management model typical of Ukrainian theatres and the systemic, institutionally established model
characteristic of foreign theatrical institutions. The article substantiates directions for improving crisis
management in Ukrainian theatres, which involve combining flexibility, social mission, and creative
adaptation with formalised anti-crisis protocols, the development of digital tools, and the expansion of
international partnerships.

Keywords: crisis management; theatre; sociocultural activity; anti-crisis management; theatrical
institutions; war; pandemic; digitalisation of culture; cultural policy.
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CydacHuil TeaTp € HaJA3BUYAMHO YYTIUBOIO C(HEPOI0 COLIOKYIBTYPHOI MisSIIHOCTI,
sIKa TOCTPO pearye Ha CyCIIbHI, GKOHOMIYHI Ta MOJITHYHI 3MiHU. Bo€eHH1 11ii, eKOHOMIYH1
KpHU3H, MaHJeMli Ta TEXHOJOTIYHI 3PYUIEHHS CTBOPIOIOTH YMOBH, Yy SIKMX TeaTpalibHI
THCTUTYIIIT MAtOTh IITYKaTH MUSIXA BUKUBAHHSA Ta aanTarii. Y mbOMy KOHTEKCTI KpU30BHUI
MEHE/DKMEHT  CTa€  KIIOUYOBUM  IHCTPYMEHTOM, 1[0 3a0esneuye  30epeKeHHs
GbyHKIIIOHYBaHHS TeaTpy, TBOPUYOro MOTEHI[aTy Ta KOHTAKTIB 13 IJIsaueM.

Memorto cTaTTi € JOCTIIKEHHS CYyTHOCTI KPU30BOI'O MEHEPKMEHTY Y TeaTpi, aHai3
YKpPaiHCBKOIO Ta 3apyOi’KHOTO JOCBIAY IIOJOJIAaHHS KpHU3 1 TOPIBHSHHS MoJieen
AHTUKPHU30BOIO YIPABIIHHS Y IBOMY 3aKJIA/Il.

llonsmmsa ma cymHicmb Kpuzo8020 MeHeOxcmenmy 6 meampi. KpuzoBuii
MEHE/DKMEHT — II€ cCUCTeMa i, COpsIMOBaHUX Ha TMependadyeHHs, 3aroOiraHHs Ta
MO/I0JaHHSI KPU30BUX CHUTYyallld y MIsUIBHOCTI opraHizamii. Y TeaTpajibHid cdepi BIH
OXOIUTIOE: aHali3 pusMKiB ((PiHAHCOBUX, pEMyTallliHUX, KaJpOBHUX); PO3POOKY
CTpaTeTiyHUX Ta TAaKTHUYHUX IUJIAHIB JiM; ajanTaiil0 TBOPUYOTO IMPOIECY; MIATPUMKY
KOJIEKTUBY B yMOBaxX CTpeCy; HIATPUMAHHS 3B’SI3Ky 3 TsgadaMu. TakuM YHHOM,
KpU30BUH MEHEKMEHT — II¢ TO€JHAHHS CTPATEridyHOTO IUIAHYBaHHS, KOMYHIKaIIIi,
TBOPYOI aJanTalli Ta MCUXoJI0T1YHO1 MIATPUMKH.

Ipuuunu sunuxHenHs Kpu3 y meampanvhiu cgpepi. J1o BHYyTPIIIHIX YUHHUKIB TTOSBU
KPU30BUX CHUTYaIllll BIAHOCATH: HEehEKTHBHE YIPABIiHHSA, KOH(IIKTH B KOJECKTHUBI,
BIJICYTHICTh JOBTOCTPOKOBOI CTpaTerii; HEAKICHUN MapKeTUHT. J[0 30BHIIIHIX YUHHUKIB
HaJIeXKaTh: BIHA Ta IMOJITHYHA HECTAO1IBHICTD; TTaHJIeMii; EKOHOMIYHI CTIaJN; CKOPOUYEHHS
(1HaHCYBaHHS KyJbTypH; KOHKYpPEHLis 3 HuppoBUMHU (HopMamMu T03BILIA.

Kpu3zoesuti menedsicmenm 6 ykpaincokomy meampi. Hixde HaBeIeHO IPUKIIAIH, SKI
HaWO1IBII TTOBHO UTIOCTPYIOTH Pi3HI CTPATErii aHTUKPU30BOTO YIPABIIHHS Y CY4aCHUX
yKpaiHChKUX Tearpax. Y HamioHansHOMY akaaeMIYHOMY JIpaMaTUYHOMY TeaTpl iMeHi
IBana ®panka (KuiB) qomiHye Tak 3BaHa OjarojiiHa cTpateris Ak ¢opMa aHTUKPU30BOTO
yopasmiaHs. [licns 2022 poxky 1mei Tearp akTUBHO MPOBOAWTH OJarofiiiHI TOKa3H,
cupsimoBaHi Ha gonomory 3CY, 30kpemMa Horo oKkpemi BUCTAaBU 310paiy MOHAJ 2 MJIH T'PH,
a 3a BeCh yac BIMHM MPAIIBHUKHU TeaTpy 3i0panu npo nonan 70 MIH TPH Ha MIATPUMKY

apmii. Ile no3BoauIo TeaTpy 30€perTu JOBIPY Ta JOSUIBHICTH ayJIUTOPIi; MIATPUMYBATH
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BJIACHY CTAaOLIBHICTh Y KPU30BUX yMOBax; c(OpMyBaTH MO3UTUBHUN IMIIK COLIAIBHO
BIJIMOBIAANbHOI 1HCTUTYIII. KepiBHUITBO TeaTpy MOBHICTIO aJanTyBajo IMOCTAHOBKH JI0
YMOB BiiiHH. [X TOKa31 BifiOyBarOTHCS HABITH I1ijl YaC TPUBOT, OCKLIBKM YACTHHA PENETHIII i
Ta MO TMepeHOCUuThCs B YKpHUTTA. Ilpukiamom cyuyacHoi amanranii € MOCTaHOBKA
«Maxb6et» IBana YpuBCBKOro, /i€ 3aCTOCOBAaHO MYJIbTUME/IHHI €KpaHH, 0 (POPMYIOTh
HOBUM BI3yaJbHUM CTHJIb — BIATIOBIb HA 3aIIUTH MOJIOIOI ayIUTOPIi.

[nrepakTuBHM TeaTp immposizamii «Ilmeiioex-teapt» (Playback Theatre) B
VYkpaiHni, abo Teatp Tepariii, y BOEHHUIM 4aC BUKOHYE BaXKJIMBY MCUXOJOTIUHY (PYHKIIIIO:
BiH IPOBOJIMTH Oe3KoIITOBHI Ta donate-based moii; peanizye MpOEKTH JJIS IEPECEIICHITIB;
Mpaiioe 3 TpaBMAaTUYHUM JOCBIIOM depe3 TearpaibHy iMmpoBizanito. Kpuzosuit
MEHE/DKMEHT y ILIbOMY TeaTpl IPYHTYEThCA Ha MIHIMAJIbHUX BUTpaTaxX, THYYKOCTI,
COLlaJIbHII MICIi.

AnbrepHatuBHUi HesanexHuit Teatp «Hadra» (Nafta Theatre), ctBopenuii y
XapkoBi y criBmopaiii 3 aBcTpiiickkum « Theater im Bahnhof», craB npukmagom crifikocti
y npudpoHToBOMYy MicTi. KIlOUOBUMH eleMEHTaMu IiXHbOI AHTUKPU30BOI MOZEINl €
HACTYMHI J1i: YacTMHA KOMAaHJH, 110 3aJUIIMIACA y MICTI, BiIHOBUJIA pOOOTY y BKpai
HeOe3MeYHUX YMOBaX; CTBOpPEHO rpyny «Varta» 3 mepecesneHIliB Ta MiCIIEBUX aKTOPIB, SKi
IPAIOI0Th HAJ] BOEHHOIO JIOKYMEHTAJIBHOIO JpPaMOIO; €KCIepUMeHTH 3 GdopMamMu
(«kiHOUMI» 1 «d4onoBluui» ['amier). 3arajgom, [ISTIBHICTD YKpPaiHCHKUX TeaTpiB
JIOBOAMTH, 1110 HE3aJIeXKHI TeaTpH 3AaTHI 10 BUCOKOI MOOUIHLHOCTI HaBITh Y KPUTHUHUX
oOcTaBUHAX.

["oBOpsiuM 1po 3apyOi>KHMI JOCBIA, HABEIEMO JIBa KIIFOUOBI IPUKIIAAH, K1 HalKpaIle
JIEMOHCTPYIOTh CUCTEMHHUI KPH30BUI MEHEHKMEHT 3a kopaonoMm. «Comédie-Frangaise»
(Dpaniist) — Teatp, AKUM CTaB €TAJIOHOM peakilii Ha kpusy mia yac manaemii COVID-19.
Bin 3anyctuB onnaiiH-mipoekT «La Comédie continue !»: moka3yBaB IIOJEHHI OHJIAMH-
BHCTaBH, MPOBOJWB YMTKH, JIEKIIii; CTPIMKI MOKAa3u CTalW JOCTYITHUMH MIXKHAPOIHIM
ayuTopii; TeaTp 30UIBIIMB CBOIO TI00aNBHY MOMYJSIPHICTh. bysno cTBopeHO mudpoBy
KOMaHIy, sSKa BiAMOBIJIaja 3a KOHTEHT, 3WOMKY, OHJIaiH-KOMYHiKalito. el Teatp He
JIUIIIE TIEPEKUB KapaHTHH, a 1 BIIKPUB HOBUI HAIIPSM JiSTTHHOCTI.

«Royal Shakespeare Company» (Benvka Bputanist) mij 4yac KapaHTHHY 31TKHYJIACh 13
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peKOpaHUMH BTpaTamMu — 10 75% noxoxi. BigOynaca nuBepcudikanisi ¢piHaHCYBaHHS:

TeaTp OTpUMaB JepkaBHY miATpuMKy Big «Culture Recovery Fund», a Takox 3amy4mB

BJacH1 (oHU A0TIOMOTHU. BUpOoOUB CBOIO OHJIAMH-EKOCHCTEMY Ha OCHOBI IMAPTHEPCTBA 3

Marquee TV i tpaucusamiii Ha BBC; po3pobuB cTparerito «ribepHaiii»: 0yJIo CTBOPEHO

CIIEHAapii THMYacOBOT'O 3TOpPTaHHS POOOTH 3 MIHIMAJbHUMH 30MTKAMU — TMPHUKIA]

JOBTOCTPOKOBOI'O INIAHYBAHHA B KpH31

llopiguanvnuti aunaniz ykpaincokoco ma 3apyobiscrHoco 0ocsidy. CkiajgeHa MHOIO

Ta0JIUIIS MOBHICTIO BIANOBIZA€ PeaTbHUM MPHUKIIaaaM, OMMCAaHUM Y JOTMOBIII:

Kpurepiit

YKpaiHChKUN JOCBIT

3apyOixHUI TOCBIA

Tun pearyBaHHs

PeakTtuBHAa MOJICIIb:
aJIanTalist micist KpU3u
(BiitHa, 0OCTpiNH,
eBaKyallis), IMIpoBi3aliiHi
pileHHs

[IpoakTuBHA MOJENB:
TUTaHYBaHHS J10 KPHU3H,
HaIpaIroBaHHs IPOTOKOJIB

dinaHcyBaHHs

BrnaroniiiHicTs,
KpayadaHIuHT, TPaHTH,
y4acTh Y BOJIOHTEPCHKHUX
MIPOEKTAX

MeueHatcTBO, JepKaBHi
KyJbTYpHI (poHIM, TApTHEPCTBA,
KOMEpIIiitHi u1athopmMu

Poue TexHomOr#M

Conmepexi, OHJIalH-
MMOKa3u, MOOUILHICTE
(YKpHTTS, 3MiHA JOKALii)

[ToBHOUIHHI LM(DPOB1
1aThopMH, CTPIMIHTOBI
CepBiCH, aHAIITUKA ayAUTOPIi

CouianbHa (QyHKILIS

[Icuxomnoriyna miaTpUMKa,
01arodifHICTB,
MaTplOTUYHA MiCis

KynbTypHa qumninomarisi, OCBITHI
porpamMu

MeHeKMEeHT

['HyuKiCTh, IHTYITUBHI
pIIIEHHSI, MaIHil OO KeT

CucreMHICTh, KPU30B1
MIPOTOKOJIU, TIpodeciiiHi
MEHEKEPH

BuninuMo HanpsiMu BIOCKOHAJICHHSI KPU30BOTO MEHEHPKMEHTY B YKPAiHCHKUX TeaTpax:

1. Po3pobka cTpareriyHuX aHTUKPU30BUX MPOTOKOJIIB.

2. IlinroroBka MeHemKepiB y chepl KpU30BUX KOMYHIKAILIIM.

3. PosmmpeHHs Mi>KHapOHOTO MapTHEPCTBRA.

4. OnnaiiH-apXiBu Ta HUPPOBI MPOEKTH.

5. [limcunenns comiaibHOI Micii TeaTpy.

Bucnosku. KpuzoBuil MEHEIKMEHT BHU3HAYAE

KUTTE3AATHICTh Yy TMEpioad TYpOYJIEHTHOCTI.

YkpaiHchki

3MaTHICTb TeaTpy 30epiratu
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YHIKaJIbHY THYUYKICTb, COLIIaJbHY BIAMOBIIAJIBHICTh Ta TBOPUYUH OMip KpHu3l. 3apyOKHUN
JIOCBil TIOKa3y€ 3HAYEHHS CTPATETIYHOCTI, TEXHOJIOTIYHOI IHTErpallii Ta CHUCTEMHOI
OIATPUMKHA  KynbTypu. IloemHaHHS 1IMX J[ABOX MPAaKTUK MOXe cTaTH 0a30i0 A
(dopMyBaHHS Cy4acHOI aHTUKPHU30BOi KyJIbTYPHOI MOJITUKU B YKpaiHi.

[TpoBenenumii anami3 3acBiguye, 110 CydyacHUH TeaTp (QYHKIIOHYE B YMOBaX MOCTIHHOT
TypOYJEHTHOCTI, a KPU3U CTAIOTh HEBIJ'€MHOIO YaCTHHOIO HOTO PO3BUTKY. Y TaKHX
oOCTaBMHAX KPU30BUH MEHEKMEHT BHUCTYMAa€ KIIOYOBUM MEXaHI3MOM 3a0e3MeUeHHS
KUTTE3IaTHOCTI  TEATPAJIbHUX IHCTUTYLIN, JO3BOJISIIOUM IOEIHATH CTpATEriyHe
IJIaHYBaHHS, OINEPAaTUBHY aJanTallilo, TBOpYl PIIMIEHHS Ta MATPUMKY KOMaHIU U
ayJuTopii.

VYKpaiHCbKUW NOCBIJI JIEMOHCTPYE BUCOKY MOOLUIBHICTb, THYYKICTH Ta COIllaJbHY
CHOPSIMOBAHICTh TEaTpiB, SIKI 3MYILEHI pearyBaTd Ha 30BHIIIHI 3arpo3d — BIHHY,
nepeMillieHHs1 HaceneHHs, pinancoBi oOMexxeHHs. Teatpu im. IBana ®panka, «Playback
Theatre» ta «Nafta Theatre» moka3yroTh pi3HI MOJIENI AHTUKPHU30BOIO pearyBaHHS:
0J1aroiiifHy, ICUXOJIOTTYHO OPIEHTOBAHY, JOKYMEHTAIbHO-EKCIIEPUMEHTANIbHY. CIIBHUM
JUTSI HUX € aKIIEHT Ha CYCIUIbHIN MICli, IIBUJIKOMY MPUCTOCYBAHHI O YMOB HEOE3MeKU i
aKTUBHIN poOOTI 31 CHUIBHOTOIO.

3apyOixkui iHcTHTYLIT — 30kpema «Comédie-Francaise» Ta «Royal Shakespeare
Company» — JeMOHCTPYIOTH IHIIYy TPAEKTOPIIO, Y SKIA JOMIHYIOTh TPOAKTHUBHE
IJIaHYBaHHs, TEXHOJOTIUHMI PO3BUTOK i AuBepcudikamis (iHaHcyBaHHs. IxHiil HOCBix
CBITYUTH TPO BAXJIMBICTh CTBOPEHHS NMQPPOBUX EKOCHCTEM, CTpaTerid ridepHariii,
cHenlaJbHuX KpPU30BHX BIJJIUNB Ta MAPTHEPCTB 13 JI€p)KaBHUMU M KOMEpUIHHUMU
CTPYKTypaMHu.

[TopiBHsUIIbHUHN aHaJI3 TOBOJAUTH, 110 YKPAiHCHKUM TeaTpaM NMpUTaMaHHA PEeaKTHBHA,
IHKOJIM IMIPOBi3alliiiHa MOJEJNb YNPAaBIIHHS, TOAl AK 3apyODKHUM — CUCTEMHICTh Ta
IHCTUTYLIHA cTaOUIbHICTh. BogHOuac ykpaiHChKI TeaTpu BUTPAIOTh Yy THYYKOCTI H
TOTOBHOCTI MpAaIlOBaTH B EKCTPEMaJbHUX yMOBaxX, IO (OpMye YHIKAIbHUNA TOCBIA,
IIHHUI 171 MI>KHAPOJIHOT MTPAKTHUKH.

OTxe, yAOCKOHAJIEHHS KPU30BOIO MEHEKMEHTY B YKpaiHCBKMX TeaTpax HoTpelye

noeHaHHs 000X MiAXOMIIB: 30€peKeHHS MOOUIBHOCTI Ta COIlaibHOI MICii pa3oMm 13
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3aMpoBaKEHHSAM (POpPMalli30BaHUX AHTUKPU30BUX MPOTOKOJIB, PO3BUTKOM LU(POBHUX

THCTPYMEHTIB, Tpo¢eciiHol MIATOTOBKM MEHEIKEPIB Ta PO3MMPEHHS MIDKHAPOIHOI

cripnpari. Came Taka KOMIUIEKCHa MOJIE/b 3/1aTHa 3a0€3IMeUnTH CTIHKICTh TeaTpaabHOI

1HAYCTpii B yMOBaX Cy4yaCHUX BHUKJIMKIB 1 CIIPUATH 11 MOJAIBIIOMY PO3BUTKY.

10.

11.
12.
13.
14.

15.
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®enopos laBun,

3nooyBau OC  «bakamaBp»,  crmemianbHicTh 028
«MeHeKMEHT COIIOKYIbTYPHOI AisUTBHOCTI,

JIbBiBCHKMII HallIOHATBHUH YHIBEPCUTET iIMeHI IBaHa DpaHka
Cupora Jlijis (HaykK. Kep.),

K. (uI0N. H., TOIEHT, MOIEHT Kadeapu COIIOKYIbTYPHOTO
MEHE/KMEHTY,

JIbBiBCHKMII HAIlIOHATBHUH yHIBEPCUTET iMeH1 IBana DpanHka

©®OPMYBAHHS COUIAJIBHO BIAITOBIIAJIBHOI'O IMIJIZKY
YKPAIHCBKOI'O CIIIBAKA: POJIb MEHE/TUKEPA

Y emammi pozenanymo npoyec popmyeanus coyianbHo 8i0n08i0anbHO20 iIMIOXCYy apmucma ma
pob meneddicepa y yvomy npoyeci. Ha npuxnadi ykpaincokoco cnisaka MELOVIN npoamnanizosano
NOEOHAHHS MBOPUOT OIIbHOCMI 3 O1A200TUHUMY THIYIAMUBAMU K KIIOYOBUl YUHHUK N00Y008U 008Ipu
ayoumopii ma 3MIiYyHeHHs 2POMAOAHCHLKOI no3uyii mumys. BusnaueHo cKk1adogi imioxcy apmucma,
30Kpema 8i3yanbHull, N08OTHKOBUL, KOMYHIKAMUBHUL MA MEOPYULL KOMNOHEHMU, d MAKOIC NIOKPECIeHO
8IOMIHHICMb Midic ImiOdcem | cyeniunum obpazom. Oxkpema ysaza npudirena (yHKyiam meneodicepa.
cmpamezciuHoMy — NIAHYBAHHIO, Op2aHizayii meopuux npoyecie, PR-xomynikayiam, Kpuzosomy
MeHeOHCMenmy ma KOOPOUHAYIi coYyianbHux npoexmis. /[ocniodcenHs 0eMOHCmpPYE, wo egheKmusHa
poboma meHeOdcepa 3abe3neyye y3200xceHicmb NyONiuHOo20 00pasy apmucma, NiOCUNIOE U020
coyianvHull 8nau8 i cnpuse Gopmys8anHio NO3UMUEHO20 KyAbmypHozo imioxcy. Ilpuknao MELOVIN
niomeepodicye, w0 NOEOHAHHA MEOPYOCMI ma O1A200IHOCMI € pe3yIbMamueHo CmMpamezieio
CMBOPEHHS COYIaNbHO 8I0N0BIOAILHO20 IMIOMNCY 8 CYUACHOM) UOY-OI3HECI.

Kniwowuosi cnosa: imiodc apmucma, meneodcMeHm y woy-0isHeci, coyiaibHa 6i0n08i0anibHiCMb,
KOMYHIKayitHa cmpamezis, O1a200itinicms, nyoaiunuu oopasz, MELOVIN, PR-menedsxcmenm.

The article examines the process of forming a socially responsible image of an artist and the role
of the manager in this process. Using the example of the Ukrainian singer MELOVIN, it analyzes the
combination of artistic activity and charitable initiatives as a key factor in building audience trust and
strengthening the artist’s civic stance. The components of an artist’s image are identified, including
visual, behavioral, communicative, and creative elements, and the distinction between image and stage
persona is emphasized. Special attention is given to the manager’s functions. strategic career planning,
organization of creative processes, PR communications, crisis management, and coordination of social
projects. The study demonstrates that effective managerial work ensures the consistency of the artist’s
public image, enhances their social influence, and contributes to the formation of a positive cultural
image. The case of MELOVIN confirms that integrating creativity with charitable activity is an effective
strategy for developing a socially responsible image in the modern music industry.

Keywords: artist’s image, show business management, social responsibility, communication
strategy, charity, public image, MELOVIN, PR management.

Xody pO3MOBICTA TMPO BAXKIUBY POJIb MEHEIKepa y (OpMyBaHHI COIAIBHO

BIJIMOBIAQIBHOTO IMIJIDKY apTHCTA. Y Cy4aCHOMY CBIiT1 IMIJI’)K MUTIISI BX)KE€ HE OOMEXYEThCS
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JMIIe HOro TBOPUICTIO UM MyOJIYHUMH BUCTynamu. BiH cTae mOTYy>XHUM 1HCTPYMEHTOM
BIUIUBY Ha CYCIIJIBCTBO, 3/JaTHUM (POPMYBATHU HAI[IOHANBHI I[IHHOCTI, HAIUXATH MOJIOJb
Ta MIATPUMYBATH COIlaTbHI 1HIIIaTUBH.

Oco0aMBOi aKTyanbHOCTI IIi TemMa HaOyBa€ y KOHTEKCTI MO€IHAHHS TBOPUYOL

JUSITBHOCTI 3 0J1aro1iMHICTIO, KOJIM apTUCT HE JIUIIE CTBOPIOE MUCTEITBO, a U IEMOHCTPYE
CBOIO TPOMAJITHCHKY MO3UII1I0 KOHKPETHUMH J1isiMU. CaMme B LIbOMY ITPOILIEC] KIFOUOBY POJIb
BIJIITpa€ MEHEKEp, KU KOOpAMHYE KOMaHIy, BH3HAYa€ KOMYHIKAIIIHYy cCTpaTeriio,
Joromarae oOupaTH CoIllajibHI MPOEKTH Ta GopMYye IUTICHUI 00pa3 apTHUCTa.
MeTroro  JOCHIKEHHST € BHSBJICHHS OCOONMBOCTEM  (OPMyBaHHS  COLIAJIBHO
BIIMOBIATBLHOTO IMITKY apTucta (Ha nmpukiaal crniBaka MELOVIN) udepe3 noegHaHHs
TBOPYOI ISUTPHOCTI 3 OJIaroAiMHUMH 1HII[IaTUBAMU, a TAKOX BU3HAUCHHS POJII MEHEKepa
y IIbOMY TIPOIIECI.

VY cydacHOMy CYCHUIBCTBI IMIJDK apTUCTa MepecTaB OyTH JiMIle HOro MyOIidyHUM
obOpazoM. Bin TpaHcopmyBaBcs y BaKJIMBUN IHCTPYMEHT COIIQJIBHOTO BIUIUBY, IO
B11I00Opakae KyJbTYpHY 1AEHTHUYHICTh Ta TPOMAASHCHKY MO3MUIII0 MUTLA. OcoOiauBO
aKTyaJbHUM € (POPMYBaHHS COLIATILHO B1IMOBIIAJILHOTO IMIJIXKY, SIKMI TIOE€THYE TBOPUICTh
13 OnaroJiiHOI0 MisNbHICTIO. Takuii MiaxiAg JO3BOJISIE 3MILHUTH JIOBIPY ayJauTOpii,
PO3IIMPUTH KOJIO TPUXHIBHUKIB Ta CHOPMYBATH TO3UTHUBHE CIPUUHATTA apTHUCTA B
CYCHIJIBCTBI.

VY 1npomy mporieci KIOUOBY poJib BiAIrpac KOMaHAa apTUCTa, 30KpeMa MEHEKED,
SAKUN po3po0Isie KOMyHIKAIIHHY CTPATeriio, KOOPJIUHYE Y4acTh y COIIaJbHUX MPOEKTAX,
dbopmye myOmiuHI Mecepki Ta 3abesneuye OajgaHC MK TBOPUICTIO Ta COLIAIBHOIO
BiMOBiAaIbHICTIO. [lonpu 3pocTaHHs 1IHTEpeCY A0 TEMH COIIaIbHOI BIAMOBIAAIBHOCTI B
moy-0i3Heci, poJib MEHEKepa B IbOMY KOHTEKCTI 3aJIMIIAETHCA HEIOCTATHBO
JIOCITIIKEHOTO.

Imimk apTHCcTa — 11€ IUTICHE YSIBJICHHS PO HOTO TBOPUICTD, IMIIHHOCTI, MMOBEIIHKY Ta
COIllaJIbHY aKTUBHICTh. BiH (popMy€eThCsl KOMaH/I0I0 Ta MEHEKEPOM 1 Ma€e BigoOpakaTu
rapMOHIIO MK BHYTPIIIHIM CBITOM apTUCTa Ta HOro myOmiyHuM oOpa3zom. GopMyBaHHS
IMIJDKY TPYHTYETBCS Ha PO3BUTKY OCOOMCTICHUX SKOCTEH, MO3UTUBHOMY CTaBJICHHI /10

KUTTS Ta Y3rOHKEHOCTI 30BHINTHBLOTO 1 BHYTPIIIHBOTO 00pa3y.
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KomMmoneHnTaMu iMiJI)Ky apTUCTA €:

e  BI3yaJIbHMIA: 30BHIIITHICTh, CTHJIb, CIICHIYHA T10/1a4a;

e TOBEJIHKOBHI: MaHEpPHU, B3a€EMO/Iis 3 MyOJI1KOIO;

¢ KOMYHIKaTHBHHI: MaHEepa MOBJICHHS, MECEXK1, 3BEPHEHHS J0 ayIUTOPIi;
e TBOPYHMIA: J)KaHpP, TEMATHKA Ta 3MICT TBOpUOCTi [4].

BaxxnuBo BiJIpI3HATH IMIK BiJI CLIEHIYHOTO o0Opasy aptucta. O0pa3 — 1e posb,
CTBOpEHA JUIsl MIAKPECIEHHS TBOPYOi 1HAMBIAYaTbHOCTI. IMIIPK — HIMpIE TMOHATTSA, L0
BKJIFOYA€ TBOPYICTH, MyOJIYHY MOBEIAIHKY, Y4acTh y COIlIaJIbHUX MPOEKTaX, MIHHOCTI Ta
KOMYHIKAIIIIO 3 ayJIUTOPIEIO.

3rimHo 3 Teopiero komyHikamii I'. IlodenmoBa, iMiIK MOXe OYTH 1JI€aJIbHUM
(baxxanuMm) abo peambHUM (A3epkambHUM) [5]. ¥V 1mI0y-0i3HECi TakoX PO3PI3HAIOTH
TBOPYUIA, MyOIIYHHM, COLIIANIBHUI Ta IHCTUTYLIMHUA TUIIU IMIJIKY, K1 JOPMYIOTH IIUTICHE
CIPUMHATTS MUTIIS ayTUTOPIEIO.

MeHnemxep apTHCTa KOOpAMHYE pOOOTYy KOMaHAM, BHU3HA4Ya€ KOMYHIKAIliifH1
HaMnpsMH, CIIJKYE 32 Y3roKEHICTIO MyOIIYHUX 3asB 1 BUOOPOM COLIIAJIbHUX MPOEKTIB, K1
BIIIOBIIAIOTH [IHHOCTSIM MHTIIA.

KomyHikariiiina cTpareris — BaXJIMBHI 1HCTPYMEHT MOOynoBU IMiKYy. BoHa
00’€THy€E TBOPYICTh apTHUCTA Ta MOT0 YYacTh y COIMIaIbHUX IHIIIaTHBAX, IO JIO3BOJIIE HE
JUIIe TOMYyJSIpU3yBaTU MY3UKYy, a ¥ QopMyBaTh NOBipy ¥ TO3UTHUBHE CTaBJICHHS
aynutopii. CydacHUM cilyxad O4YIKy€e BIJ apTHUCTa HE JUIIE TajJaHTy, & ¥ aKTUBHOI
IPOMAJITHCHKOT TTO3HIII1.

Takum ynHOM, (hOPMYBaHHS IMIIPKY NOTPEOY€ CTPATETIYHOTO MIIXO1Y, Y3TOIKEHO1
poOOTH MEHEIKepa Ta KOMaH I, @ TAK0X TOEJHAHHS TBOPYOI 1 COLIaTbHOI CKIIaI0OBUX, IO
CTBOPIOIOTH TAPMOHIMHMM 1 MPUBAOIMBUYN TTyOIidHII 00pa3 MUTIIA.

Menemxkep aptucta — KiItouoBa ¢irypa, M0 TOEAHYE TBOPUICTh, CTpaTETiIo,
KOMYHIKAI[Il0O Ta Oprafizamiro y €IuHui mporiec. BiH TOBMHEH BOJIOAITH
OpraHi3aTOPCHKUMHU 3JI0HOCTAMHU Ta 3HAHHAMH KYJIbTYpOJIOTii, 1CTOpii KYyJbTYypH,
COIIaJIbHUX TMPOILIECIB.

Jlo pyHKIIi# MEHepKepa HaIeKaTh:

e CTpaTeriuHe IUIaHyBaHHS Kap’ €pu;
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e  Oprasizailisi TBOPYUX MPOIIECIB;
e poOOTa HaM IMIJIKEM;
o (iHaHCOBE YIpaBIIHHS;
e  KPHU30BHU MEHEIKMEHT;
o MapkeTuHr 1 PR-komyHikaiii.
Menemxkep 3a0e3mnedye MoCIiJ0BHICTh IMIIKY apTHCTa, Horo npodeciiHuii po3BUTOK Ta
OaJlaHC MI>K TBOPYICTIO 1 COIIAIEHOIO aKTHUBHICTIO.
Jist ananizy oopano ykpaincekoro aptucta MELOVIN (Koctsiutun bouapos)
— OJIHOTO 3 HaMSCKpaBIIIMX IPEACTABHUKIB CYyYaCHOI YKPaiHCHKOI IOI-CLEHH. Horo
TBOPYUH NUISIX € TPUKIAIOM TOro, sIK My3WKa, CIIEHIYHA CTHJIICTHKA 1 OJarofiiiHi
1HIIIIATUBH MOXYTh MTOEIHYBATHUCH Y CUJIBHUM COIIAIBHO BIMOBIIAIBHUM 1M1TXK.
Koctsutun bouapos (MELOVIN) naponuscs 11 kBiths 1997 poky B Opeci.
My3uka yBiiliia B HOTro )KUTTS IIe 3MaJIKy: y IIKOJI1 BiH CIIBaB y XOpi, IpaB y MIKIIbHUX
MIOCTAHOBKAaX, a BUIBHUM 4Yac TMPOBOJMB 3a CTBOPEHHSM CIICHApiiB 1 HEBEIMKHUX
iMIipoBi3oBaHuX mneppomenciB. Came OaxaHHs OyTH MOYYTHM 1 MOOAYEHHM, a TAKOX
BHYTPIIIHS apTUCTUYHICTh CTajJd OCHOBOI i MaiOyTHHO1 Kap’epu. [lomynspHicTb
3100yB micis mepemoru y 1oy «X-®aktop» (2015), ne mpuBepHYB yBary CBOE€IO
YHIKaJIbHOIO MaHEPOI0 BUKOHAHHSI, XapU3MOIO Ta apTUCTUYHICTIO.
[Tomanpina kap’epa BKIIOYAE:
« siCKpaBy y4acTh y €Bpobauenni-2018 i3 micuero «Under the Ladder» [3];
o ™acmtabuuii  Typ «OCTOPUS» (moenHanHss ~ My3WKH, Tearpy, BI3yaJlbHOTO
nepdopMancy);
e UNCJICHHI KJINM Ta CHUHIJIM, 10 BUPI3HSIOTHCS CUMBOJIZMOM, JApaMaTypri€ro Ta
€KCIIPECUBHICTIO;

« orpumanHs npemii M1 Music Awards «IIpopus poky» [1].

Moro cTiib — Iie MoeHAHHS [OM-MY3HKH, abTePHATUBHUX MOTHBIB, T€ATPAILHOCTI
Ta YITKOi aBTOPCHKOI Bi3li. Y CBOIX MICHAX apTUCT TOPKAETHCA TeM OOpOTHOM 3a cebe,
cBO0OIM, 1HAUBITYaTbHOCTI, EMOIIMHOI CUJIA Ta CAMOBUPAKEHHSI.

Y mnepiog mnoBHomacmtabHoi BiitHH MELOVIN aktuBHO mosyduBcs 10

BOJIOHTEPCHKHX 1 O1aroiiHux iHimatus. Cepes Horo 3100y TKIB:
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o TPOBEICHHS YHCICHHUX OJIAr0IIMHUX KOHIIEPTIB Ta OHJIAWH-300PiB;

« 3i0pano moHaxa 2 MutH rpH Ha goniomory 3CY Ta UBUIBHNM;

e yUYacTh y MDKHAPOIHHMX OJAaroiiiHUX MpoeKTaX, 30kpema «Save Ukraine — #StopWar»;

¢ BHUKOPHUCTAHHS BJIACHOI IIATGOPMHU AJIs MOMMUPEHHS 1H(opMalii, MoOimi3alii aytuTopii
Ta MPUBEPHEHHS yBaru 0 ryMaHITapHUX MPOoOsIeM.

BaxxnuBo, mo Bcl IIl aKTMBHOCTI OYJM PETEIBHO OpPraHi3oBaHI Ta CTPYKTYpOBaHI

MEHEKEPOM apTHUCTA: BiJl KOMYHIKAIH 10 FOPUIUYHUX 1 permyTaliifHUX MUTaHb.

Menemxep aptucta koopaunye ydyactb MELOVIN y Gnaroniiinux 3axojax,
mii0upae CcoIliajabHl 1HIIIATUBH, BIJAMOBIIAE€ 3a PEMyTalliliHy MOJITUKY, HAJIArOKy€e
3B’S130K 13 Megia 1 (haH-0a3010, CTBOPIOIOYH MOCIIJOBHUN 00pa3 apTUCTa, SKUH HE TUIBKU
TBOPUTH, ane i jie [2].

Oco6muBictio npoekty MELOVIN € TicHa choiBopans 3 ¢aH-0a3010
— «MenoBiHaTopaMu», K1 aKTUBHO JOJYYarOThCs 10 300piB Ta iHimiaTuB. Lle cBiTUUTH
po e(heKTUBHICTh KOMYHIKAII MEHEepKepa Ta J0BIPY ayIUTOPii.

HismepHicte  MELOVIN  noBoauTh, MI0 CydYacHHd apTUCT MOXe OyTH
IIPOBITHUKOM COLiabHUX 3MiH. Floro TBOpUicTh i G1aroiitHicTs GOPMyIOTh MO3HTHBHHIL
IMIK YKpaiHCBKO1 KYyJbTYpPH, JI€ MyOJIIYHICTh MOEAHYETHCA 3 BIAMNOBIAAIBHICTIO, a
MUCTEITBO — 3 TPOMAJITHCHKOIO TTO3HUIIIEI0.

Menemxep Bifirpae KIto4oBy poib y (opMyBaHHI IbOTO 00pa3y: Bij CTpaTerii
710 peani3auii conlaabHUX MPOEKTIB, Bi KOMYyHIKalii g0 penyrauii. [Ipuknaqg MELOVIN
JIEMOHCTPYE, 1110 COIllajbHa BIAMOBINATBHICTh HE 3MEHIIYE KOMEPIIHHUN YCITIX apTUCTAa,

a HaBIAKH — MIJCUIIIOE OT0 BIUIMB, IOBIPY ayAUTOPIi Ta 3HAUYIICTh Y CYCIIbCTBI.
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Hytuak Poman,

3n00yBay OC «bakanaspy, crenianbHicTs 028
«MEeHEeKMEHT COIIOKYIbTYPHOT AiSUTBHOCTIY,
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HIukepuneus Bacuiab (Hayk. kep.)

K. HayK 3 JeP’K. YIIPaBIiHHS, JIOLEHT,

3aBiyBay KadeIpu yIpaBIiHHS COLIOKYIBTYPHOIO
TUSUTBHICTIO, 1I0Y-013HECY Ta IBEHTMEHEKMEHTY,
Kapnarcpkuit HalliOHAIbHUNA YHIBEPCUTET IMEH1
Bacuis Credanuka

POJIb JIIJEPCTBA Y NIJIBULIIEHHI E@FEKTUBHOCTI POBOTH
COIUOKYJBbTYPHOI YCTAHOBH

Posensinymo ponv nidepcmea sik KAHO408020 YUHHUKA NIOSUWEHHS eheKmUeHocmi
VAPAGNIHHA CYUACHOIO KYJIbMYPHOI YCMAHOBOW. AKYEHMOBAHO HA CYNepeuHOCmi MidiC
HOBUMU ~ BUMO2AMU 00 MEHEONCMEHMY COYIOKYIbmypHoi chepu ma 3acmapiiumu
VIPABNIHCOKUMU NIOX00aMU, WO 30epiealombCs Yy 0epHCABHUX [ KOMYHAIbHUX 3AK1A0aAX
Kynomypu. Busnaueno 6iOMIHHOCMI MIdC MEHEOHCMEHMOM I i0epCmE8OM, NIOKPECIEHO ix
83AEMOOONOBHIOBALHULL XAPAKMep Y Npoyeci OpeaHizayiino2o po36umkxy.

Knwuogi cnosa: nioepcmeo, meneoddcmenm, yCmanHosa COYioKynemypHoi cgepu,

Ky1bmypa.

The role of leadership as a key factor in increasing the efficiency of management of a
modern cultural institution is considered. The emphasis is on the contradictions between the
new requirements for management of the socio-cultural sphere and outdated management
approaches that persist in state and municipal cultural institutions. The differences between
management and leadership are determined, and their complementary nature in the process
of organizational development is emphasized.

Key words: leadership, management, socio-cultural institution, culture,

AKTYanbHICTh AOCHIIKEHHS. Y MEHEKMEHTI YCTaHOB COLIOKYJIbTYPHOI

chepu icHye CyNepeyHICTh MDK HOBHMH BHUMOTaMH JI0 MEHEIKMEHTY Ta
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3acTapUIMMHU METOJaMU YTMPAaBIIHHS, SIKI BCE II€ JOMIHYIOTh y Oararbox
JepKaBHUX Ta KOMYHaJbHUX 3akiaaax. JlochmipkeHHS poil JigepcTBa sk
PYLIIMHOT CHJIM 3MiH € HEOOXITHUM JJIi PO3YyMIHHS TOTO, SIK TEPETBOPHUTH
CTarHauiiHy yCTaHOBY Ha TUHAMIYHHUIA OCEPEIOK KyJIbTYPHOTO KUTTS TPOMaIu.

MeToro IOCHIKEHHSI BUCTYNA€ BU3HAYEHHSI POJII JAEPCTBA y CHCTEMI
VOPABIIHAS CYY4aCHOI KYJbTYPHOIO YCTAHOBOIO Ta PO3pOOKa peKoMeHaIlii
I0JI0 MiABUINCHHS €(PEKTUBHOCTI ii poOOTH Yepe3 PO3BUTOK JIJAEPCHKOTO
MOTEHII1a]Ty MEHEIKMEHTY.

JUIst TOCATHEHHsT MOCTAaBJIEHOI METH HEOOXIJHO BHUPIMIUTA HACTYIIHI
3aBHaHHs: 1) BH3HAUUTH Cy4YacHI KpHUTEpili COLIAJIbHOI Ta EKOHOMIYHOI
e(eKTUBHOCTI pOOOTH KYJIBTYPHOI YCTAaHOBH; 2) MPOBECTHU aHAJ13 YIIPABIIHCHKOT
JUSIIBHOCTI Ta OLIIHUTHU BIUIMB CTHJIIO KEPIBHUIITBA HA pe3yJbTaTh poOoTH; 3)
BUSBUTH TPOOJIEMHI acCleKTH B YIPaBIIHHI JOCIIKYBaHOI yCTaHOBU; 4)
3aIllpOINOHYBATH LUISIXM BIOCKOHAJIEHHS poOOTH 3aKilaJly 4yepe3 BIPOBAKEHHS
IHHOBAllIMHUX MOJENEN YIpaBiIlHHA Ta PO3BUTOK JIJEPCHKUX SKOCTEH
KepiBHHUKA.

OO0’eKTOM JTOCHI/DKEHHSI € TPOIEC YIPaBIIHHSA MISUIBHICTIO Cy4acHOI
KYJIbTYPHOI YCTaHOBH.

[IpeameToM AOCHIHKEHHS BUCTYMA€E JIAEPCTBO K KIIIOYOBHUM (pakTop
MIJBUILEHHS €(PEKTUBHOCTI OpPraHi3aliifHoi, TBOPYOi Ta (P1IHAHCOBOI JISTILHOCTI
3aKJIay KyJbTypH.

Buxknan ocHoBHOTO Marepianny. CydacHa COIIOKYJIBTypHa cdepa MepeKruBae
eTan IMOMHHUX TpaHchopMalliid, 10 BUMAarae MepeoCMUCTICHHS MIXO0AIB 10
YOpaBIIHHS 3aKjiajJlaMd KylnbTypu. B HaykoBii JiTeparypi Ta HpakTUYHIN
TISTIBHOCTI 49acTO OTOTOXKHIOIOTH TOHSTTS «MEHEIKMEHT» Ta <JIJIEPCTBOY,
OpOTE€ B KOHTEKCTI KYIbTYPHHMX IHCTUTYIIH PO3MEXKYBAaHHS IUX KaTeropii €
NPUHIIMIIOBO BAXJIMBUM JIJISl PO3YMIHHSI MEXaH13MI1B MIABUIIEHHS €(PEKTUBHOCTI
ix pobdotu [3, c. 38 ].

MenemkMeHT y cdepl KyabTypu TPAIUILIMHO PO3MISAAETHCS SK CUCTEMA

aIMIHICTPAaTUBHUX Jid, CHOpPSMOBaHMX Ha 3a0e3ledyeHHsT CTabUIBHOTO
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¢yHkuioHyBaHHs oprasizaiii. lle mpouec rmianyBaHHs, opraHi3aiii, MOTHBAIIi1
Ta KOHTPOJIIO, 110 MA€ Ha MET1 JOCSITHEHHS MOCTABICHUX LIJICH 3a JOTOMOTOI0
palioHAJIbBHOTO BUKOPHUCTAHHS KaJpOBHUX, (DIHAHCOBUX, MaTepPIaJIbHUX PECYPCIB.
Menemxep QOKyCyeThCsl Ha poIlecax, CTPYKTypax, JOTPUMaHHI HOpMATHBIB Ta
OIOKETHIM MUCIUILIIHI. YIOTo TOIOBHUM 3aBIaHHAM 3a0e31euyBaTH MOPSAI0K Ta
nependavyBaHiCTh [2].

JlimepcTBO B KYJIBTYp1, HATOMICTb, € SIBUILIEM COIllaJIbHO-TICUXOJIOTTYHUM. Lle
3MaTHICTb OCOOMCTOCTI BIUIMBAaTH HAa OKPEMHUX IHIMBIAIB Ta TPYNH JIIOACH,
CHPSIMOBYIOYM 1XHI 3YyCHJUIS Ha JOCSATHEHHS CHUIbHMX Iiet. Jligep
doKycyeTbcs Ha 3MiHAX, Bi3ii, iHHOBaLifAX Ta JOAX. Moro 3aBmaHHA — Iie
BU3HAYATH BEKTOP PO3BUTKY, HATUXATU KOMaHTy Ta popMyBaT HOBI cMuciu [ 1,
c. 156 ].

MeHeKMEeHT MparHe MiHIMI3yBaTH PHU3HKUA Ta 30€perTd CTaOUIbHICTD.
JlizepcTBO, HAaBMaKW, YacTO IHIIIIOE 3MIHU, PU3UKYE 3apajyl BIPOBAKCHHS
1HHOBAIITHUX MUCTEILKUX (OpM a00 HOBUX METOMAIB pOOOTH 3 ayaUTOpI€Io [4,
c.49 1.

BrumuB  MeHemxepa — Oa3dyerbess  Ha  (GopManibHIM  mocami Ta
aAMIHICTpaTUBHOMY pecypcl. BrumB Jigepa TIpyHTYETbCS Ha OCOOHCTOMY
aBTOPUTETI, EKCIIEPTHOCTI, Xapu3Mi Ta J0BIp1 KOJEeKTUBy [4, c. 102 ].

Oco0OnuBICTIO yNpaBliHHA B COLIOKYIBTYpHiN cepi € cnenudika o0'ekra
yNpaBJIiHHS — TBOPYOTo KOJIEKTUBY. [IpaliiBHUKH KyJIbTypH YAaCTO MalOTh BUCOKY
noTpely B aBTOHOMII, BU3HAHHI Ta camopeanizaiii. i1 HUX )KOpCTK1 KOMaH/IHO-
aAMIHICTpaTUBHI METOAM YTMPABIIHHSA YacTO BUSIBISIOTHCS JECTPYKTHUBHUMH,
OCKIJIbKM MOXYTb MPUTHIYYBaTH KPEaTUBHICTS |3, c. 146 ].

VY 11bOMy KOHTEKCT1 aKTyalli3yeThbCsl MUTaHHS BUOOPY €(DEKTUBHOTO CTHIIIO
migepctBa. JliiepcTBO B KOHTEKCTI KYIbTYPHOTO MEHEIKMEHTY MNpPEICTaBIIsE
co0O0I0 IHTErpaiio TPAAUIIAHUX JIJIEPCbKUX TMPAKTUK 3 YpaxXyBaHHSIM
KyJIBTYPHUX OCOOJIMBOCTEH Ooprasizalii Ta CyclijibCTBa, A€ JIAEPU KYJIbTYpPHHUX
YCTaHOB, TaKuUX fK My3ei 4M TeaTpw, MOBUHHI aJanTyBaTH CBOi CTHJIL JIs

CTUMYITIOBAHHSI KPEaTUBHOCTI, 30€pEeKEHHS CIIaIIMHN Ta 3aJTy4YeHHs ayIuTopil
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B MYJBTUKYJIBTYPHOMY cepefoBuil. KyabTypHUH KOHTEKCT BILJIMBAE Ha
JEpCTBO Yepe3 HalllOHAJIbHI Ta OpraHizaliiiHi HOpMH, J¢ €(dEeKTUBHI Jiepu
PO3BUBAIOTH KYJIBTYPHY 1HTEJEKTYaJIbHICTh JJIA YIPaBIIHHS PI3HOMaHITHUMU
KOMaH/IaMH, 3a0e3MeYyrour I1HKIIO3UBHICTh 1 aJamnTaiiio 10 I00aTbHUX
BUKJIMKIB, 110 POOUTH JIIIEPCTBO KIIOYOBUM ISl YCIIXY B CEKTOP1 KYIBTYpH. Y
KyJBTYPHOMY MEHEKMEHTI JiAEPCTBO HE OOMEXKYEThCS aaMIHICTPATUBHUMHU
GyHKLisIME, a BKJIOYae (POpMyBaHHS OpraHizaliifHOl KYJIBTYpH, IO CIpHUSE
1HHOBAIIISIM 1 COLlIAJIBHOMY BIUTUBY [3, ¢. 158 ].

VY KOHTEKCTI COLIOKYJIBTYPHOIO MEHEI)KMEHTY JIJEpPCTBO BHMAarae
PO3YMIHHS KYJIBTYPHUX BUMIPIB, TAKUX SIK 1HAMBIAYaTi3M YU KOJIEKTHUBI3M, JI€
Jiepy aJanTyrOTh CBOi MOBEAIHKY JJisi €()eKTUBHOI B3a€MOJIT 3 KOMaH/IaMH B
PI3HUX KYJIBTYpHUX CEpelOBHUIAX, IO JOoIoMarae mnojojaru Oap'epu Ta
MIJBUILUTH MPOAYKTUBHICT y T100ai30BaHOMY CBITI KyJIbTYpH. JoCaiKeHHs
MOKa3yl0Th, 10 KyJIbTYpPHUN KOHTEKCT BH3HAYa€ CIPUHHSATTA JiJAEPCTBa, 1€ B
JESKUX KyJAbTypax akileHT poOUThCs Ha 1€papxii, a B IHIIMX Ha Koiaboparlii, 110
BHMArae BiJl MEHEIXKEPIB COLIOKYIbTYPHUX YCTAHOB THYUYKOCTI JJIsl CTBOPEHHS
rapMOHIMHOTO CEpEeJOBHUINIA Ta CTUMYJIIOBaHHsS KpeaTtuBHOCTI. JlimepcTtBo B
bOMY CEKTOP1 BKJIIOYA€ PO3BUTOK KYIBTYPHOI UYTJIIMBOCTI JUIsl YIPaBIIHHS
3MiHaMH Ta MOTHBALIli IEPCOHATY B YMOBaX PI3HOMaHITHOCTI [2].

CoulokyapTypHUI MEHEIKMEHT M1JKPECIIOE poIib JiepcTBa B (GOpMyBaHHI
OopraHizamiiiHoi KylibTypH, 1€ JiJepd BIUIMBAIOTh HA IIHHOCTI, HOPMH Ta
MPAKTUKH, 110 BHU3HAYAIOTh €(EKTUBHICTh YCTAaHOBH, OCOOJMBO 4epe3
TpaHcopMaIliiiHl MiAXOAU, SIKI HAJAUXalOTh Ha 1HHOBAIlll B 30€peXeHHI Ta
MOIIMPEHHI KyJIBTYPHUX LIHHOCTEH. Y KpOC-KyIbTypHUX KOHTEKCTaX J11€PCTBO
BHMAara€e KOpUryBaHHs MOBEIIHKH JIJIsl IABUIIECHHS €(DeKTUBHOCTI, 1€ (pakTopw,
Takl SK TPyHoBa OpIEHTAaIlisl, TTO3UTUBHO BIUIMBAIOTh Ha TpaHchopmarliiine
JTAEpCTBO depe3 Onaromnonyqus MeHeKMEeHTY. Jliepu CoOImioKymbTypHHUX
yCTaHOB MOBUHHI MOTHBYBaTH PI3HOMaHITHI KOMaHJU Ta yHPAaBIATH 3MIHAMH,
JIOJIAI0YH KYJIBTYPHI PO301KHOCTI /1715 T7100aIbHOTO yCHixXy [6 |.

JlinepcTBO B Oprasizaiisix, 30KpeMa B KyJAbTYpPHHUX YCTaHOBAaxX, BiAirpae
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KIIIOYOBY poib y (OpMyBaHHI MOTHBAIlli TEPCOHANY, OCKUIbKH €()EeKTHUBHI
Jigepu 30aTHI CTBOPIOBATH CEPEIOBUINE, € CIIBPOOITHUKHA BiT4yBarOTh
HIATPUMKY Ta HATXHEHHS U1 TOCATHEHHS CIIUIBHUX IIUIeH, 10 0e3MocepeIHbOo
BITUBAE€ Ha 3arajibHy MPOAYKTUBHICTH. JlOCHIIKEHHS MOKa3ylOTh, IO CTHIII
JiepcTBa, Taki K TpaHchopMalllifHe, CIPHUAIOTh MiIBUIICHHIO 3ay4eHOCTI
IpaliBHUKIB dYepe3 (OpMyBaHHS CIUIBHOTO OadeHHsS Ta CTUMYJIIOBAHHS
KpEaTUBHOCTI, 0COOMMBO B c(hepax, e TBOPUICTh € OCHOBOIO ISITBHOCTI, SIK Y
My3esX 4d Tearpax. Y KOHTEKCTI KOPIOPaTUBHOI KyJIbTYPH JIJEPCTBO BILIMBAE
Ha €(EKTHUBHICTh YNPABIIHHS, OCKIUIBKH JIJIEPH, OPIEHTOBAHI HA PO3BUTOK
MiUIeTINX, TTOCHIIOIOTh MOTHBAIIIO [UIIXOM BH3HAHHS JOCSITHEHB 1 HaJaHHSA
MOXJIMBOCTEH )i MPO(deCiiiHOro 3pOCTaHHs, IO MPU3BOAUTH A0 3HMKEHHS
IUIMHHOCTI KaJpiB 1 MIABUIICHHS SIKOCTI BUKOHAHHS 3aBlaHb. Lle 0cobmuBo
aKkTyaJdbHO MJi1 KYyJAbTYPHHUX YCTaHOB, J€ IEpPCOHAJ] YacTO CTUKAETHCS 3
0OMEXEHUMHU pecypcaMu, 1 JJEPCTBO CTa€ IHCTPYMEHTOM I ONTHMI3allii
JOAICBKOTO ToTeHIiany [7, c. 1207 .

[IpoayKTHUBHICTh TEPCOHANY B KYIBTYpPHUX YCTAHOBAX MOCHIIIOETHCS
3aBISIKK JIIGPCTBY, SIKE 1HTErPYE COLIOKYJIBTYpHI €JIEMEHTH B YIIPaBJIIHHS,
cripusitoud (HOPMYBAHHIO JIIJIEPCHKOTO TMOTEHIlIAY Ta 3HUKEHHIO KOH(IIKTIB,
[0 B MIJCYMKY MNIABUINYE €(PEKTUBHICTh JISJIBHOCTI. Y Cy4yaCHHX YMOBax, 3
PO3BUTKOM  TEXHOJIOTIM, JiJepd MOXYTh BUKOPUCTOBYBATH  IU(POBI
IHCTPYMEHTH J1JI1 MOHITOPUHTY MOTHBAIlli, 1110 JO3BOJISIE OTIEPATUBHO PearyBaTh
Ha MOTpeOUu MepcoHaTy Ta ONTHUMI3yBaTH poOoUl MpolecH. 3arajioM, BIUIMB
JiiepcTBA Ha MOTHBALIID Ta MPOAYKTUBHICTH Y KYyJIBTYpPHHUX YCTaHOBax €
KOMIUIEKCHUM, OCKUJIBKH BOHO HE JIMIIE CTUMYJIIOE 1HIUBIAyallbH1 JOCATHEHHS,
ane i GopMye KOJIEKTUBHY KYJIBTYpY, OPIEHTOBaHY Ha CTIMKICTh 1 pPO3BUTOK [7,
c. 258 ].

3arajom, JAEpCTBO B KYJIBTYPHOMY MEHEDKMEHTI TMO€IHY€E Teopil
JiJepCcTBa 3 KYJBTYPHUMH acreKTamu, € €(EeKTHUBHI MPaKTHUKUA BKJIIOYAIOTh
PO3BUTOK KYJIBTYPHOI 1HTEJIEKTYaJIbHOCTI, aIallTallil0 CTUJIIB O KOHTEKCTY Ta

¢dboKyC Ha 1HKJIFO3UBHOCTI Il 3a0€3IeUeHHs CTIMKOTO PO3BUTKY YCTAaHOB 1 iX
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BHECKY B CycnuibcTBO. lledt miaxim mo3Boisie JiaepaMm TepeTBOPIOBATH
KyJAbTYpPHI BHUKJIMKH Ha MOXJIHMBOCTI [UJIsI 3pOCTaHHA, 3a0e3medyroun
e(EeKTUBHICTh Y IMHAMIYHOMY CEPEIOBHII KYJIBTYPHOI chepHu.

TakuM YWHOM, €QEKTHUBHICTh CYYacCHOI COIIOKYJIBTYpHOI YCTaHOBH
3aNeKUTh B TapMOHIMHOTO MOETHAHHS MEHEKMEHTY Ta JiJepcTBa. SIKIIO
MEHEDKMEHT 3abe3mneuye opraHizamii pecypcH, mporecH, iHPpacTpyKTypy, TO
JiAepCTBO Nae il €10, HaTXHEHHS, MOTHBAIlil0. B yMOBax cy4acHHX 3arpo3 Ta
BUKJIMKIB KEPIBHUK 3aKJIay HE MOXKE 3aJIUIIATUCS JIUILE aMIHICTPAaTOPOM; BiH
MYCHUTh PO3BUBATH JIJIEPChKI SIKOCTI, 100 TpaHCPOpMyBaTH YCTAaHOBY 3
aCUBHOTO OTPUMYBaua OOJIPKETHUX KOILTIB HA AKTUBHOTO Cy0'€KTa KyJIbTYPHOT
MIOJTITUKH.
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PECAVIKJIIHT-ECTETUKA B TPA®IYHOMY JTU3ANHI
AK 3ACIB BI3YAJIBHOTI'O ITPEACTABJIEHHSA
EKOJIOI'TYHHOI'O JUCKYPCY

YV 0ocnidocenni poszensoaemvcs mema pecaukiine-ecmemuxa, il 0cooaugocmi ma Gi3yaibHe
eMoyitino2o cnputiHamms 6 epaghiunomy ousatini. 3a0nsa 00cnioxncenHs 6yno 0opano 2 HAnNpAMKU AKI €
PIBHUMU, ane 2APMOHINIHO OONOBHIOIOMb O00UH 00H020, Yye OU3alH 0052y ma epagiunutl ousauu. Y
cyuachomy epaghivHomy Ouszauri Oedani wacmiuie 3’ 6AAI0MbCSA MEeHOeHYll, Wo BUX00SMb 3a MeNCT
ecmemuKu ma aneuoioms 00 CoYialbHO-eKoN02iuHux npooiem. OOHI€ 3 makux meHOeHYyill € pecaukiine-
ecmemuka — 8i3yanbHull niOXio, AKUll 6a3yemMvCs HA UKOPUCAHHI Mamepianie ma 00pa3ie noe sa3anux 3
nouammsam «opyze sxcummsy. Moemvca ne nuwe npo nosmophe 3acmocysanns Qizuunux nociis (nanip,
MKAHUHA, YNAKOBKA), a U npo 8i3yaibHi memagopu nepepooOnosanHs: Koaadxdc, YUMy6eanHs, HA8MUCHA
«HEeOOCKOHANICMbY. 3a80AKU YbOMY OU3AUH CMAE 3ACOOOM €eKON02IYHO20 OUCKYPCY — BIH He NPOCMmO
iHopmye, a U Gopmye y enadanva KpumuyHe cCmMasieHHs 00 HAOCHONCUBAHHI MA 6NIUSY NHOOUHU HA
O08KILIA.

Knrwuoei cnosa: ousaiin, pecatikiine, ancaukiive, cmanuti OU3AQUH, WEUOKA M0O0d, OU3ALH
niaxkamis.

This study examines the topic of recycling aesthetics, its characteristics, and the visual emotional
perception of this approach in graphic design. In contemporary graphic design, trends increasingly
emerge that go beyond aesthetics and appeal to socio-environmental issues. One such trend is recycling
aesthetics — a visual approach based on the use of materials and imagery that have been given a «second
life». This refers not only to the reuse of physical media (paper, fabric, packaging), but also to visual
metaphors of repurposing: collage, citation, intentional «imperfection». Through these techniques, design
becomes a tool of ecological discourse — it not only conveys information but also shapes in the viewer a
critical attitude toward overconsumption and human impact on the environment.

Keywords: design, recycling, upcycling, sustainable design, fast fashion, poster design.

CyyacHuil CBIT ICHye€ B yMOBax HaJIBUPOOHHUIITBA, MACOBOIO CIIOKUBAHHS Ta
CTPIMKOTO 3pOoCTaHHs 00csTiB BiaxoaiB. [1opoky roacTBO BUpPOOIIS€ COTHI MUTbHOHIB
TOHH IUIACTUKY, NECATKH MIUJIBHOHIB TOHH TEKCTUIBLHUX MartepiaiiB, a piBeHb CO: B

atMocdepi gocsrae peKOpAHUX IMO3HAYOK. Pa3oM 13 MOTJMOIEHHAM €KOJIOTIYHOT KPU3H
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(GopMyeTbCs HOBE CYCHIIbHE MHUCIIEHHS, y SIKOMY BaXJIMBY POJIb BIAIrParOTh Bi3yajbHI
KOMYHIKaIli Ta [U3aliH — K IHCTPYMEHT (hOpMyBaHHS €KOJIOT14HOI cBimomocTi [1].

[Ipobnema 3 TEeKCTUIIEM BUHMKJIA HE TaK JaBHO, HanmpukiHii XX cT. Koian MacoBo
MOYaJii BUPOOJIATH OJIAT, TAK BUHUK TEPMiH.

VY BianoBiaer Ha Tr00albHI BUKJIMKUA B JW3aiH1 3 SBJISIIOTHCS HOBI HANpsIMU:
sustainable design, green design, recycling design, upcycling design, siki IpOINOHYIOTh
aNbTepHATHBHI METOJIM CTBOPEHHS MPOIYKIi Ta Bi3yaldbHHUX pimieHb. OJHUM 13 LUX
HaAMpsMIB CTajla pecalKIiHIr-ecTeTHKa — OCOOJIMBA Bi3yallbHa MOBA, II0 BUKOPUCTOBYE
Marepiaiau Ta 00pasu 3 «IPYTHM KUTTAM» 1 IEPETBOPIOE €KOJOTIYHY 11€H0 HA XYJ0XKHIM
3aci0.

[IBuaka mona (fast fashion) — e 6i3HEC-Mo1€7b B IHAYCTPil OAATY, IO PO3POOIIsE
KOJIEKIIIT IIBU KO Ta BIJMIOBIIHO JI0 TEHJICHII1H 1 BUPOOJIS€ Ta MPOJIa€ 32 HU3bKUMU I[IHAMH.
Tepmin BukopuctoByeThes 3 1990-x pokiB 1 03HaYa€ pi3H1 aCEKTU 1HIYCTPIi MOAH, IO
PUCKOPIOIOTHCS. 301TBIIIEHHS MOTPEO JI0JeH, 3yMOBUIIM BUPOOHUIITBO BUITYCKATH OJIST
Ta pedi «KOHBEEPOM», HAYKOBO-TEXHIYHUI MPOTPEC CHPUSIOYH I[LOMY III€ B MUHYJIOMY
CTONITTI TIABKM TITHSB PIBEHb €KOJIOTIYHOI 3arpo3u, MPU3BIBIIM 10 Jerpagarii
HABKOJIMIITHLOTO CEPEIOBUIIA, HAAMIPHOMY BUKOPHUCTAHHIO PECYpCiB Ta 3aHenanxy (opu
Ta (hayHH, a TAKOXK JI0 3MIHU KHUTTS JIFOJICH B pErioHax HAWO1IbIIOTO YPasKeHHS.

Crarucruka

YacTka, 1110 HE MIAJATae nNepepooOIli / 1o NoTparvise Ha 3BaIUINA / CIATIOETCS - ~
80-85% Bix ycix BiAXofiB, jawuiie O0iu3bko 12-13% MOBTOPHO BUKOPUCTOBYETHCS UM
COPTYEThCSI.

ITepepobOka y HOBI BOJIOKHA

< 1% y rnoGanpHOMY MaciTady.

Bukuau napHUKOBUX Ta3iB 4yepe3 BUPOOHHULTBO 1 BIAXOAW TeKCTUo [Ipubiamzno
10-15% rio0anbHUX BUKUAIB IHIYCTPIi — 3aJIe’HO BiJ JHKepelia, BUPOOHUIITBA BOJIOKOH,
BUKOPUCTAHHS CHHTETUKH.

BupoOHUIITBO HOBOTO OASATY / UKCIIO BUPOOJIEHUX MPEAMETIB

[opiuno BupoObmsieTses 6mm3bko 80-100 Miap OMUHUALI OJATY.

Bigxoau oxsry Ha nymry HaceneHHs B €C
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~ 16 xr Ha moauHY mopoky (2022) s €C-27 [2].

ToMy nmyke Ba)XIMBO BUKOPHCTOBYBATH Ii JaHi sIK 1 ans 300py iHdopmarii, Ta
3aCTOCOBYBATH iX B €KOJIM3aliHI

Exonuzaitn — (eKoJOTiYHMIA JU3aiiH) — 1€ MPOEKTYBAaHHS Ta CTBOPEHHS MPOIYKTY
SIKWA BPaxOBY€E BC1 BUMOTH JI0 HABKOJHUIITHBOT'O CEPEAOBUIIA Ta MIHIMAJI3Ye€ MIKIJTUBUMA
BIUIUB Ha HHOTO. BiH MICTUTh yBECh KUTTEBUH LUK BUPOOY - BiJl BUTOOYTKY CHPOBHUHHU
7o ii yrumizaii.

Craymii guzaiiH — 1e ¢urocodis IPOEKTYBaHHS, SKa CTBOPIOE MPOAYKTH Ta
CepelIOBHINA 3 YpaxXyBaHHSIM JOBIOCTPOKOBOTO BIUTUBY Ha JIOBKULIS, CYCHUIBCTBO Ta
eKOHOMIKY. [le BKIJIFoUa€ BUKOPUCTAHHS €KOJOTIYHUX MaTepialiB, MiHIMI3aIlIl0 BIIXO/IB
Ta EHEProClOXHUBAaHHS, a TaKOX pPO3POOKY MPOAYKTIB, Kl JIOBIOBIYHI Ta JETKO
nepepooIsitoThea. Mera — yCyHyTH HEraTUBHUM €KOJIOTIYHUH BILJIUB 1 CTBOPUTH 3HAUYIII
1HHOBAIII].

«3eneHuil u3aiiH» MOXKE O3HA4YaTH eKoJu3aiH (abo cramui nu3aiiH), SKUii
(OKyCyeTbCSd Ha CTBOPEHHI €KOJIOTIYHO O€3MEeYHHMX MPOAYKTIB Ta IHTEp'epiB, abo K
JU3aiiH, B SIKOMY JIOMIHY€E 3eJieHHi Kojiip. Exoau3aiiH BpaxoBye BeCb KUTTEBUN ITHKII
MPOAYKTY, BIJ MarepiajiB [0 yTWIi3allii, BUKOPUCTOBYIOUM €KOJIOTIYHO YHCTI Ta
nepepoOJieHI PecypcH, a KOJbOPOBUM AW3aiiH BUKOPHUCTOBYE 3€JI€HI BIATIHKH IS
CTBOPEHHsI aTMOC(epH CITOKOI0, TApMOHIi Ta 3B'SI3KY 3 MPUPOJIOIO.

PECAMKJIIHT — (recycling) — 6araTopa3oBe BUKOPHCTaHHS PECypPCiB 33 PaxyHOK
MOBHOT MepepoOKH BIIXOIB BiJl CTaHy CHPOBUHU JI0 CTaHY TOTOBOTO MPOIYKTY.

ATICAMKIJITHT — (upcycling) — moBTopHe BHKOPHCTAHHS FOTOBOIO MaTepiany 6e3
crpob oro nepepoouTH.

€ 6araro BiIOMHX YKpaiHCHKUX OPEH/IB SIKi MPAITIOIOTH 3 TAKOK) BAXKKOIO TEMOTO SIK
pecaiikiainr, Hampukian me ykpaincbkuil Openn KSENIA SCHNAIDER Bxke kinbka
CE€30HIB TMOCH1Ib MPAIIOE 3 TEXHIKOI TOBTOPHOTO BUKOPUCTAHHS BIHTKHUX peyei s
CTBOPEHHsST HOBHX Mojeiel, ska € dyactuHoro Kouueniii Reduce-Reuse-Recycle
(Cro>kMBaTH MEHIIIE — BUKOPUCTOBYBATH MOBTOPHO — MEPEpoOIsTH) [4].

SHEZ.BRAND. Csigomuii OpeHA oOnAry, TOJOBHUMH MOJEISIMH SIKOTO €

PI3HOMAaHITHI TiKaKU. A 3poOJieH1 11l MiPKaKy 3 pedyel, KyIUICHUX Yy CEKOHJT XeH/l. [es
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OpeHIy — TpoIaryBaTH alCalKJIIHT Ta 3MIHUTA CTaBJICHHS JIOJEH 10 CHOCO0iB
nepepoOJIeHHs Ta MOBTOPHOTO BUKOPUCTAHHA peueil. Y nu3aiiHepiB OpeHIy AyXe KpyTO
BUXOJIUTH CTBOPIOBATH 3 BIHTAKHHUX peUeH CydacH1 Ta KpyTi MOJEMI.

SAPO. bpena 3acHoBanwmii 30BciM HemonaBHo — y 2022 porti, B Ykropoi. ['ogoBHa
HOT0 1/1€51 — 11€ BUKOPUCTAHHS BIHTAXKHUX MaTepialiiB, K1 MOB'sI3aH1 3 ICTOPi€r0 YKpaiHu.
3acHoBHUIs Openay Banepis BopoxuibHHMK BUpiinia poOUTH HOBI CTHJIBHI peyl 3
aBTeHTUYHUX KOBAp. KypTkm # kakeTh 3 BOBHSHOI KOBAPH MAaOTh MaKCHUMAaJIbHO
3aTUIITHUN BUTJIS, TI0-JIOMAIIHBOMY 1 SIKICh TaKl PiJIHI.

3.14ban. Leii ykpaiHCbKHil OpeH CTBOPIOE CYMKH 31 CTapUX PEKIAMHUX OaHEpiB.
Konu 3akiHuy€eThCS TEpMIH TOKA3y pEeKIaMH, TO OaHEp MPOCTO BUKUIAIOTh HA CMITHUK, 1€
BIH MO€ PO3KJIQJIaTUCS CTO pOKiB 200 HaBITh OuIbINE. A oT Openn 3.14ban napye im apyre
KUTTS, CTBOPIOIOYM [y’K€ KIIACHI aKcecyapu. SKImo TH 3a pedl 3 ICTOpPIEI0, SKILIO
MIATPUMYENT 1/I€10 €KO CBIJJOMOCTI, TO TOO1 11ei1 OpeH ] TOYHO 3aiije.

Pecajikiinr B rpadiunomy qu3aiiHi

PecaiikiiHr-ecreTrka — HampsiM y JAu3aiiHi, sSIKMM JOBOAUTH: «HEIJEaIbHE» MOXKE
OyTH KpacuBUM 1 CydyacHUM. TyT NMOEIHYIOTbCS YIIAMKH TEKCTiB, HECIIOA1BaHI TEKCTYPH,
pBaHi Kpai il mpudTH, 1110 BUTIAIAIOTH TaK, HIOU iX BUpi13aiu Bpy4Hy. Takuil 1u3ailH He
JUIIE JUBYE, a ¥ 3MYIIyE 3aAyMaTHCS: YOMY MU TakK JIETKO BUKUAAEMO pedi, sIKI IIe
MOXYTb KUTH? Came B IIbOMY 1 MOJISTA€E MOTO CUJla — IEPETBOPUTH €KOJIOTTUHUN MECe K
Ha CTUJIBHY Bi3yaJIbHY MOBY.

BizyanbHi Mecemki, 110 BIUIUBAIOTh HA CBIJIOMICTh

BizyaneHi Mecemki — 1€ 300pakeHHs, IUIaKaTH, JIOTOTHMM, Bifeo abo 1HIII
€JIEMEHTHU JU3aiiHy, CTBOPEHI JIJIsl TOTO, 00 €MOIIIAHO BIUIMHYTH Ha JIFOJUHY, BUKIIUKATH
YCBITOMJICHHSI TTPOOJIEMH Ta MOTHUBYBATH N0 Jii. Y KOHTEKCTI PECalKIIIHT-eCTETUKH 1T
MeCe/DKI CTIpSIMOBaHI Ha: 3MEHIIICHHS CIIO’KUBAI[LKOTO MUCJICHHS, IPUBEPHEHHS YBaru 70
MpoOJIeMHU BIJXOIB; MOMYJSIPU3AIII0 TEPEPOOKH, aCAMKIIHTY, €KOJIOTIYHOTO CIIOCO0y
HKUTTA.

Pecaiikninr-ecretuka B rpadiuHOMY JIU3aiiH1 NPOSBISETHCA K Bi3yaJIbHUM CTUJIb,
mo ©Oa3yeTbcsi Ha 1€l «Ipyroro >KUATTA peueit». BiH BuxopucroBye: (axkTypy

nepepoOIeHUX MaTepialiiB, KOJIAKHI TEXHIKH, PBaH1 Kpai, TOTEPTOCT1, KHEJOCKOHATICThY,

101



UTYBaHHS CTapuX 300pake€Hb, €JIEMEHTH, L0 HaraayloTh YIaKOBKY, MapKyBaHHS,
BiJIXO/1, IOBTOPIOBAHICTb, HAIIApYBaHHsI, TUNIOrpadiuni pparmentu [3].

Taka ecrerrka ¢hopmMye NIeBHUN XapaKkTep AU3aiiHy — BIH BUTJISIA€ HIOM 310paHUM
13 pi3HHUX Kepen, dparMeHTOBaHHM, aje 3MICTOBHUN. MeTa ii mossrae B ImiABUINCHHI
YCBIJIOMJICHHSI ~ €KOJIOTIYHMX TMpoOJieM, BI3yaJlbHO JIGMOHCTPYBAaTH MOXJIMBICTD
MOBTOPHOTO BUKOPUCTAHHS peuei, TPaHCIIOBATH LIHHOCTI CTAJIOr0 PO3BUTKY, CTBOPUTHU
ANTbTEPHATUBY «TJISTHIIEBI» KOMEPITIHHIA €CTETHIII.

AKTyaJIbHICTh 00paHOl TEMH IMIATBEP/KYETHCA TJI00ATBPHUMHU EKOJIOTTYHUMU
BUKJIMKaMH, @ TAKOXX NOTPeOOI0 MiABUIILYBATH PIBEHb E€KOJOTIYHOI CBIJOMOCTI 4Yepes3
nu3aiH. J{oCmiPKeHHs [103BOJII€E OKPECHUTH MOTEHIIHI IHCTPYMEHTH Ta HPUHOMH
rpadgiuHOro AU3alHy, U0 CIIPUSIOTH MOMIMPEHHIO CTAJIOT0 MUCIEHHS, 1 1a€ MIATPYHTS JIJIs

MOJAJIBIIOT PO3POOKHU €KOJIOTTYHO OPIEHTOBAHUX JAU3AHHEPCHKHUX MPOEKTIB.
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PiBHEHCHKHIT iepKaBHUI T'yMaHITapHUI yHIBEPCUTET

T'PA®IYHUN JU3AVH SIK IHCTPYMEHT
nonyJsiPu3ALIL COIOKYJbTYPHUX TPOEKTIB

Ananizyemscs ponv epaghiunozo ouzauny y npakmuyi nonyiapu3ayii coyioky1bmypHux npoeKmis;
HA20NOUWYEMBCA HA 0COOIUBOCHAX CNPULIHAMMS 8I3)YANTbHO20 MEKCMY, a 8i0maK — 1020 NOMeHYIHUX
MONCIUBOCMIAX Y NPOCYBAHHI 0)0b-5K020 KVIbMYPHO20 HPOOYKMY Y COYiyM, NIOKPecIoeEmMbCs poib
8I3VANbHUX MEXHIK V 6Y0b-AKIl NONYAAPUIAMOPCHKIL NPAKMUYI.

Knwuosi cnosa: epaghiunuii ousaiin, nonynapuzayii, coyiokyI1bmypHull npoeKm, MIidHcKyIbmypHa
KOMYHIKAYis.

The role of graphic design in the promotion of sociocultural projects is analyzed, with emphasis on
the specific features of visual text perception and its potential for advancing cultural products within
society. The text highlights how visual techniques function as essential tools in any promotional or
popularization practice, enhancing communication and increasing the impact of sociocultural initiatives.

Keywords: graphic design, popularization, sociocultural project, intercultural communication.

CyyacHuMil eran PO3BUTKY YKPaiHCBKOTO CYCHIJIBCTBA XapaKTepU3yEThCS
AKTUBHUM YTBEP/DKEHHSM KPEATUBHUX IHIYCTPiM, Yy MEHTpPl SKUX MepedyBaroTh
COIIIOKYJIBTYPHI 1HIIIATUBHU. Y IIbOMY MPOIEC OCOOJIUBE MiCLIE TTOciae TpadiuyHuil AU3aiiH
— e(heKTUBHUN IHCTPYMEHT KOMYHIKaIlii, 3[aTHUI MOEAHYBATH XyI0KHE, 1HPOpMAIIiifHE Ta
coliagpHe Havaia. BiH He numie oQopMIiIioe 3MICT KyJIbTYpHUX TOAIN, a M TpaHCIIOE
IIHHOCTI, 17Ie1 Ta HaIllOHAJIbHI CMHUCITH, (OPMYIOUM TO3UTHUBHUHN IMIK YKPaiHCHKOI
KyJbTYPHU B INI00ATbHOMY KOHTEKCTI.

AxmyanvHicms memu 3yMOBJICHA TUM, IO Bi3yaJIbH1 PIIIIEHHS J€1aJll YaCTIIIE CTAl0Th
KIJIFOYOBUM YMHHHUKOM YCHIXY COIIOKYJIBTYPHUX IMPOEKTIB: BiJ OJArofiiiHUX 1HIIIATHUB i
MPOCBITHUILKUX KaMIaH1i 10 (hecTUBaiB, My3€HHUX IPOrpaM Ta TPOMAJChKUX MIaTHOPM.
I'padiunuii qu3aitH y 1bOMy KOHTEKCT1 BUCTYIIAa€ MOBOIO KYJIbTYpPH, 3JaTHOIO BIUIMBATH Ha

€MOTIIi1, IIIHHOCTI i MOBEIHKY ayAUTOPii.
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Memoto po3eioku € BU3HAUEHHS poiai rpadiuHoro au3aiiHy y (GopMmyBaHHI
MO3UTUBHOTO IMIJKY Ta BII3HABAHOCTI COLIOKYJITYPHUX 1HIIIATHB B YKpaiHi, JOCTIIUTH,
SK 3acoOM Bi3yaJlbHOI KOMYHIKAIlli BIUIMBAIOTh Ha PIBEHb 3aJIydCHHS ayauTopii,
dbopMyBaHHS HAIIOHAIBHOI IMEHTUYHOCTI Ta IMIJBHUINCHHS COIlaJbHOI aKTUBHOCTI
CyCHIJIbCTBA.

I'paghiunuti Ousaiin Ax Mmoea cy4yacHoz20 KyaibmypHoz2o npocmopy. Bi3yaibHa
KOMYHIKAIisl CTa€ KIIO4eM 10 €(GEeKTUBHOTO JIOHECEHHA KYJIbTYPHHX 1 COIATbHHUX
MeceKIB. Uepes moeTHaHHS TEKCTY, 300paKeHHS Ta CHMBOJIIB JIU3aiiH (OopMy€e eMOLIIMHUI
KaHaJI CIUIKYBaHHS MK MPOEKTOM 1 CYCHUIBCTBOM. Tak, CTyIE€HTCHKI IUIaKaTH Ha TEMY
«YKpaiHChKa BUIIIMBKA B CY4aCHOMY CBITD» JOBEJH, 10 Bi3yaJlbHUI 00pa3 MOXKe 3aMIHUTH
JOBT1 OSICHEHHS

Audenmuka sK cmpameeiuna CKIA008a COYIOKYAbmMypHo20 Opendy. Jlorotwur,
KOJIbOPOBa MaliTpa, Mpu@T 1 rpadiyHi MOTUBU 3a0€3MEUYIOTh BII3HABAHICTh KYJIbTYPHUX
oprauisariii, Takux sk «Mucrenbkuii ApceHan» un «Jlosxenko-LenTpy. Ixniit BisyansHuii
CTWJIb JIONIOMAara€ CTBOPUTH CTally KOMYHIKalil0 3 MyOJiKow, (GopMyrouu AOBIpy #
JIOSUTHHICTh

Bukopucmanna mpaouyitinux yKpaincbKux opHamenmia y epaghiunux npooykmax. Sk
noBojsateh O. TlagpumHchka, B. Myntsn Tta 1. Koctenko [1], 3BepHEHHS 10 MOTHBIB
METPUKIBCHKOTO Ta OMIIIHAHCHKOTO PO3MUCIB Y Cy4acHOMY JM3aiiHI He JuIie 30epirae
KyJIbTYpHY CHAJIIMHY, a U MIJICUIIIOE COLIaJbHUN €(EeKT BiJl MPOEKTIB, CIPSIMOBAHUX Ha
BIZIPOKEHHS peMece 1 Typusmy [4].

I'pagiunuti ousavin y coyianrbHux KAMNAHIsX.

B ykpaincekux iHimiatuBax («KynbTypa o0’ennye», «3axuctu cBoe») rpapiyHui
JU3alfH CTa€ PYIIEM TPOMAJSHCHKOT aKTUBHOCTI — BIH MPUBEPTAE yBary M0 CYCHIILHO
BKJIMBUX TEM Y€pe3 MIHIMAIII3M, KOHTPACT 1 CHMBOJIIYHICTh Bi3yaJbHUX PIllIEHb

Tunoepaghixa sik Hociti emoyiliHo20 cency. BHUKOpUCTaHHS KUPUIUYHUX TAPHITYP Y
[IaKkaTax COIIAJIBHOTO CIPSIMYBAaHHS HaJa€ MPOEKTaM BHPA3HOCTI M JIOKAJIBHOTO
xapaktepy. Hanpukian, mipudToBi KOMIO3UIIi1 y KamnaHii «YKpaiHChKa MOBa — 11€ MOJIHO
MiAKPECITIOI0Th HAIlIOHAIBHY TiAHICTh Yepe3 rpadiuny dpopmy Tekcty [3].

I'pagiunuti ouzatin ax iHcmpymenm gizyanvHoz2o cmopimeniney. COIOKYIbTYpHI

104



MPOEKTHU JIeAalli YacTillle BUKOPUCTOBYIOTh IU3aiH JIJIs1 PO3MOBIJIl 1CTOPii — IIakar, cepis
UTrocTparii un Bigeorpadika TOMOMAararTh IMOCTIAOBHO TOKA3aTH IIHHOCTI Ta METY
iHimaTtuBu. IlpukimanoMm € Bi3yanbHl KammaHii 10 «/[HIB €BpONMEMCHKOi CHAaAIIUHU B
YkpaiHi», 1e 1u3aiiH BIATBOPIOE 1CTOPIi JTIOAEH 1 MICIh

Ocgimuiil nomenyian epaghiunozo ouzatiny. JlnzaliHepu CTalOTh KYyJbTYpPHUMHU
MeJilaTopaMu, sIKi 4epe3 Bi3yallbHI 3aCO0M MOSICHIOIOTH COIlIabHI MPOIECH. Y MPOEKTAX
CTY/ICHTIB crnemianbHOCTI «['padiunnii nu3zaiin» [2] cTBOPIOIOTHCS IHTEPAKTHBHI OYKIIETH
Ta IJIaKaTy, 0 TOMYJSPU3YIOTh ICTOPII0 YKPaiHCHKOIO MUCTEITBA CEPe]] MOJIO.

Emuuni npunyunu y 8izyanvrux komyrnikayisx. ColliaibHO CIPSIMOBAHUN TU3aiiH Ma€e
I'PYHTYBATHUCS Ha TIOBa31 IO KYJbTYPHUX CUMBOJIIB 1 MOBH CIIUIBHOT, YHUKATH MAHITYJISL1A
1 TOBEPXHEBOTO BUKOPUCTAHHS €THIYHUX €JIEMEHTIB. Taki MPUHIMIU HUHI (OPMYIOTH
OCHOBY YKPaiHCHKOTO MpodeciiiHOro qu3aiiHepchbKoro quckypey [5].

Hioocumanizayia sk Hoeuti eman nonynsapuzayii Kyivmypu. 3pOCTaHHS POJIl
COLIIAIBHUX MEpeXk 1 MynbTuMmeninHux (opmati (motion design, AR-miakaTu) poOUTh
rpadiuHuil AU3aiH TOJOBHUM IHCTPYMEHTOM Y HHU(PPOBOMY KYJIbTYPHOMY CEpPEIOBHUILII.
BisyanbHi kammnanii ykpaiHcbkux Mmy3eiB y Facebook Ta Instagram e moka3om Toro, Iio
CYYaCHUU U3aliH eEKTHBHO MOEIHYE KYJIbTYPY 3 TeXHOJOTisMU [1].

Tomy rpadiuauii Au3aiiH B YKPaiHCHKOMY COIIIOKYJIBTYPHOMY MPOCTOPI € HE JIUIIEe
MHCTEIKHM HAIPSIMOM, a TOTYKHOIO (OPMOIO CyCIIiIbHOI KoMyHikarii. Foro 3aco6u —
mpu@T, KOIip, KOMIO3UIIiSl, ODHAMEHT — CTal0Th MOBOIO KYJIBTYPH, 3AaTHOIO BIJTUBATH Ha
CYCIIUJIbHI IIHHOCTI, MIATPUMYBaTH HalllOHAJIBHY 1JI€HTHYHICTh 1 PO3BUBATH KpEaTHBHI
1HIyCTpil. BITUM3HSIHUI JOCBIJ TOKA3ye, 110 JU3aitH, 0Oy J0BaHUM Ha KyJIbTYpPHUX KOAAX
1 €TUYHIA BiANOBIIAJBHOCTI, Ma€ BUCOKUM MOTEHIIAN y HOMYJspU3allli COLIOKYIbTYPHHUX
1HIIIaTUB B YKpaiHi.
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Bo3bna Mapis,

3100yBaq oC «baxkanaBp», CIIELAJIBHICTE 028
«MeHEeKMEHT COIIOKYIBTYPHOT TisSUTBHOCTI»,

JIbBiBCHKMI HalioHaJIbHUHN yHIBepcHuTeT iMeHi [Bana ®panka
Cuporta Jlijgia (Hayk. kep.),

K. (imon, H., JOUEHT, MOUEHT Kadeapu COIiOKYJIbTYpHOTO
MEHEPKMEHTY,

JIbBiBCHKMIA HaliOHAJIbHUHN yHiIBepcHTET iMeHi [Bana dpanka

COHIOKYJIBTYPHA AIAJIBHICTD
SIK 3ACIE ®OPMYBAHHS ) KUTTEBUX IIIHHOCTEM MOJIO/I:
PEKPEATUBHUI HAIIPSIM

Y cmammi posenamymo coyiokynibmypHy OisbHICMb AK GANCAUSUU YUHHUK (DOPMYBAHHI IHCUMINEBUX
yiHHOCmel MON00I, 0coOIUBY Y8a2Y NPUOLIEHO PEeKPeayiliHOMY HANPSIMKY, WO OXONIIE KYAbMYPHO-NI3HABANbHI,
cnopmueHi, meopui ma ieposi npakmuxu. IIpoananizoeano eniue pisHux Gopm 00361 Ma KyAbMYPHUX IHIYiamue
Ha pO36UMOK MOPATbHUX, OYXO8HUX | COYIANbHUX OPIEHMUPIE MOLOOUX H00el, A MAKONC HA CHMAHOBIEHHS IXHbO2O
KPeamugHo2o Ul coyianbioco nomenyiany. Busnaueno ponv pexpeayiiinoi OisinoHocmi y (hopmyeami coyianrbHux
KOoMnemeHnyit, ecmemuyHoc0 CMaKy, 6iON0Gi0ANbHOCMI, VMIHHA CRIBNpayioeamu ma KPUmuyHo MUCTUMLU.
Haczonoweno, wo yuacmo moao0i y cnopmusHux, MUCmeybKux, 0CGIMHIX, eKOI02IUHUX I B0TOHMEPCHKUX 3AX00aAX
CHpUsiE PO36UMKY JEOePCbKUX SIKOCMell, eMnamii, coyianbHoi aKkmueHoCmi ma 30amHOCmi 00 CAMOCHMIUHO20
VXBaNeHHA piuieHb. 3p0ONIeHO BUCHOBOK, WO CUCIEMHA OP2AHI3AYIsl COYIOKYIbIMYPHOI Mma peKpeayitinoi disntbHocmi
Y HOEOHAHHI 3 OCGIMHIM | 2POMAOCLKUM Cepedosumem € 0l€BUM 3aCODOM BOPMYBAHHS APMOHIUIHO PO36UHEHOI,
8I0N06I0ALHOI Ma MeopHoi 0cooucCmocmi Moa00I.

Knwuosi cnosa: coyiokynemypna OisilbHiCmb, MOA00b, HCUMMESI YIHHOCMI, peKpeayiina
OisNbHICMb, 0038ILIA, KYIbMYPHI NPAKMUKU, COYIANbHA AKMUBHICMb, Ni0epCbKi AKOCMI, KpeamugHuUll
nomenyian, hopmy8aHHs KOMNEemMeHMHOCMell.

The article examines sociocultural activity as an important factor in shaping the life values of young people,
with particular attention given to the recreational dimension, which includes cultural, educational, sports, creative,
and gaming practices. The study analyzes the impact of various forms of leisure and cultural initiatives on the
development of moral, spiritual, and social orientations of youth, as well as on the formation of their creative and
social potential. The role of recreational activities in developing social competencies, aesthetic taste, responsibility,
cooperation skills, and critical thinking is highlighted. It is emphasized that young people's participation in sports,
artistic, educational, environmental, and volunteer activities contributes to the development of leadership qualities,
empathy, social engagement, and the ability to make independent decisions. The article concludes that the
systematic organization of sociocultural and recreational activities, combined with educational and community
environments, is an effective means of cultivating a harmoniously developed, responsible, and creative young
generation.
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Keywords: sociocultural activity, youth, life values, recreational activity, leisure, cultural
practices, social engagement, leadership qualities, creative potential, competence development.

AKTyaJbHICTh JocaixKkeHHs . COLIOKYIbTYpHA MISUIbHICTD BIJITPA€ KIIFOYOBY POJIb
y (hopMyBaHHI )KUTTEBUX IIHHOCTEH MOJO/1. AKTHBHA y4acTh Y KyJIbTYPHHUX, OCBITHIX 1
peKpealiiHuX 3axoJax CIHPHUSE PO3BUTKY OCOOMCTOCTI, BIPOBAIKEHHIO MOPATBHUX
OpleHTHpPIB 1 HAOYTTIO COLIaJbHUX HAaBMYOK. B ymMoBax cydacHMX BHKIIMKIB, 30KpeMa
1HhOpMaIIHHUX, COIIATBbHUX Ta TEXHOJOTTYHUX, BUXOBAHHS LIHHOCTEU 4yepe3 JO03BLLISA
cTae aeaani OUIbI 3HAYYIIIUM.

JlocnmiKeHHsT COUIOKYIbTYPHOI JISTIBHOCTI K crocoOy (popMyBaHHS >KMTTEBHX
IIHHOCTEH y MOJIOI1 € BYKJIMBUM 3 OTJISITy Ha Cy4acHi COllialIbHI 3MIHU, TOTPEOY PO3BUTKY
KpEaTUBHOIO MOTEHLIAdy MOJIOJOT0 TMOKOJIHHA Ta TMOMYJSpHU3alliio 3J0pOBOro M
aKTUBHOTO Cmoco0y KUTTSA. BaockoHaleHHS METOOUK pPEKpealiiHOTO BHXOBAaHHS
CHPUATHME 3MILHEHHIO COIIaJIbHOT 3rYPTOBAHOCTI Ta JYXOBHOI'O 3pOCTaHHS MOJIOIL.

AHaJi3 HaykoBHX JocjimkeHb. Y ctarti Tersnu Cnipunoi «CoLiOKyJIbTypHA
TISUTBHICTD, K 3aci0 (POpMYBAaHHS KUTTEBUX LIHHOCTEN MOJIOJ] Y BUIBHUM B1Jl HABYAHHS
gac»[1l] HOCHIKYETbCS KITFOUOBA POJIb  COIIOKYJIBTYPHOI MISUTBHOCTI SIK  3aco0y
dbopMyBaHHS CHUCTEMH IIHHOCTEH MOJOJI Ha OCHOBI iXHbOrO JO3BULISA. ABTOpKa
MIIKPECIIoE, 10 I103a INKIIRHUM HAaBYaHHSIM MOJOJIb aKTHBHO B3a€EMOJIIE 13
COIIIOKYJIBTYPHUM CEPEOBHUIIEM, 1 II€M KOHTAKT Ma€ 3HAYHUH IIHHICHUN BIUIUB, CYTTEBO
(GopMyrOUr CBITOTJISIAHI OPIEHTUPH. Y MAOCHIIKEHHI PO3IJISHYTO PIBEHb 3aTy4YEHHS
IHIUBIA 7O COIIOKYJBTYPHOTO >KHUTTS Ta MPOAHATI30BaHO, SIK Yepe3 PI3HOMaHITHI
KyJbTYpHI TIPaKTUKA M 3aXOAM BiOYBAa€ThCS 3aCBOEHHS Ta OCMHUCICHHS JKUTTEBHX
I[IHHOCTEH, TAKUX SIK TBOPUICTh, BIIMOBIIATBHICTD 1 COIliaJIbHA 3TYPTOBAHICTb.

VY monorpadii EnsBipu 3apeninoBoi «DopMyBaHHS COIIOKYIbTYPHHUX IIHHOCTEH
CTY/ICHTIB B OCBITHBOMY CEPCIOBHIII 3aKJIaay BHIIOI OCBITH: Teopis 1 MeTomuka»[2]
JIETAI30BaHO TEOPETHYHI Ta TMPAKTUYHI OCHOBHU I[IHHICHOTO BHUXOBAHHS Yy BHUIIUX
HaBYAJIbHUX 3aKJagax. ABTOpKa OKPECITIOE CTPYKTYPHY MOOYIOBY, KpUTEPIi Ta TOKa3HUKU
c(hOPMOBAHOCTI COLIOKYJbTYPHUX I[IHHOCTEH CTYACHTIB, a TAaKOX IMPE3CHTYE MOJENb 1
METOAMKY iX ()OpMYyBaHHS B OPIEHTOBAHOMY Ha I[IHHOCTI OCBITHHOMY CEpPEIOBHIII.

Oco06nMBHI aKLIEHT 3p0O0JICHO Ha CEPEOBUITHOMY IIJIXO0J1, 10 mepeadadyae CTBOPECHHS
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YMOB, Yy SKHX CTYJIEHT 3aCBOIOE€ I[IHHOCTI 4Yepe3 aKTHUBHY B3a€MOJII0 3 OCBITHIM 1
KyJIBTYPHUM MIPOCTOPOM HABUAJIHLHOTO 3aKJIaTy.

Mera pocaigkeHHsi. MeTol0 1bOrO JOCHIDKEHHS € BU3HAYEHHS 3HAYYIIOCTI
COLIIOKYJIBTYPHOI MAiSNIBHOCTI Y (OpMyBaHHI J>KUTTEBUX IIHHOCTEM MOJOAI uepe3
peKpeariiHuii HalPsIMOK, JI0 IKOTO BXOJISITh KYJIBTYPHO-TI13HABAJIbHI, CIIOPTUBHI Ta IrpOBi
npakTuku. OCHOBHA yBara MpUIUISETBCS TOMY, SIK 3Iy4eHHS 10 pi3HUX (HOpM J03BLILIS
Ta KyJIbTypHUX IHIIIaTUB BIUIMBA€ HAa MOPAJbHI, COIlalbHI Ta JYXOBHI OPIEHTUPU
MOJIOAMX JIIOACH, a TaKOX CHpPHUSIE PO3BUTKY IXHBOIO KPEATUBHOTIO Ta COIaJIbHOTO
MOTEHIIIAITY.

Buxiaaa ocHoBHoro marepiajiy. ColloKyJabTypHa IISUTBHICTD MOJIOJI OXOIUTIOE
IMIMPOKUM CIIEKTP OPraHi30BaHMX 1 CaMOCTIMHHUX (OpM JO3BLLISL, SKI CHPSIMOBaHI Ha
OCOOHUCTICHUN PO3BUTOK, 3aCBOEHHS MOpPAJIbHUX, JTYXOBHUX 1 COLIANBHUX ILIHHOCTEW,
(dbopMyBaHHsS aKTHUBHOI >KMTTEBOI IMO3UINI Ta KpeatuBHOro miaxonay. o takux ¢opm
HaJeXaTh KYJbTYpHI, OCBITHI, CIOPTHUBHI Ta peEKpealiiHi 3axoiu, sKi HaJaloTh
MO>KJIUBICTh CAMOBUPAKEHHSI Ta COL1aJIbHOI IHTETpallli.

3o0kpema, pekpearliiHa TIsJIbHICTb € TPOCTOPOM [JIsl BIAMOYMHKY, pO3Bar i
CaMOpPO3BUTKY, OJIHOYACHO BUKOHYIOUH BaXJIMBY BUXOBHY POJb. Uepe3 y4acTh y pi3HUX
Kiy0ax 3a 1HTepecamH, TBOPYMX MANCTEPHSIX Ta IHTEPAKTUBHUX 3aX0JaX MOJIOJIb
3100yBa€ HaBUYKHU CIHIBIIpalli, BIAMOBIAAIBHOCTI Ta YCBIIOMIIIOE€ Ba)KJIMBICTh aKTHUBHOI
IPOMAJITHCHKOT TMO3HIII1.

PekpearriitHa cepa Mae 3HaUHUN BIUTMB HA (HOPMYBaHHS COIIAIbBHUX KOMITETEHIIIN
1 MOpaJbHUX MPUHLMMIB LUIIXOM MPUPOJHOI B3aEMOAII Yy I[03aHABYAIILHOMY
cepenouini.[3] YyacHUKH TIpynoBOi poOOTH YM KOJEKTHBHHX IHIIIATHB HAaOyBalOTh
TOCBiAY €(EeKTUBHOTO BUPIMICHHS KOH(IIKTIB, MATPUMKH OJHE OJHOTO Ta JOTPUMAHHS
B3a€EMOIIOBArd, IO CIPHUSE YTBEPKEHHIO MPHUHIUIIB TOJEPAHTHOCTI Ta COIIAJIBHOI
CIIPaBEIJIUBOCTI.

KynbTypHi 3axomuM Ha 3pa30K BiABIAYBaHHS MYy3€iB, TeaTpiB ab0 MHCTEI[bKHUX
BHCTABOK IMOTJIMOMIOIOTh €CTETUYHUN CMaK 1 JIyXOBHI OpPIEHTHPH, CTBOPIOIOYM HAIMHUN
dbyHIaMEeHT Il TapMOHIMHOTO BUXOBAaHHS MOJIONOTO TokoJiHHS. OcoOimBa yBara B

peKpeariiHii  JISJIHOCTI  NPUAUISETECS  PO3BUTKY KPEAaTUBHOIO  MHCJICHHS 1
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CaMOCTIHHOCTI.

IrpoBi MeTOMKH Ta IPOEKTHI 3aBAAHHS JAIOTh 3MOTY MOJIOJUM JIFOASM MPUHAMATH
OoOTpyHTOBaH1 pIIICHHS, TUTAHYBaTH Jii Ta aHali3yBaTU iX pe3yibTaTH, IO CIPUSE
(GopMyBaHHIO BiAMOBIJAIBHOCTI ¥ PO3BUTKY KPUTHUYHOTO MUCICHHA. TaKUM YHHOM,
3aJly4eHHS] MOJIOJ1 /10 COIIIOKYJBTYPHUX aKTUBHOCTEH CTa€ Mi€BUM THCTPYMEHTOM Y
IPOIIeCl BUXOBAHHS I[IHHOCTEH.

OcBiTHI 3aKkjaaW Ta TPOMAJACHKI OpraHizamii BiIrpaloTh KIIOYOBY pOIb ¥y
BIIPOBA/DKCHHI TaKUX IHIIIATHB, SKI HE TIIBKM I1HTETPYIOTh MOJIOAL Y CyYacHUU
KyJbTYpHUU TIPOCTIp, @ ¥ CTUMYJIOIOTh JOMUTIMUBICTH 1 JOMOMAararTh 3aCBOITH
MOBEIIHKOBI MOJIEJI1, SIK1 BIIMOBIIAIOTh CYYaCHUM COILlaIbHUM CTaH/IapTaM.

BaxxnmuBuM HarpsiMOM y peKpeariitii JisIbHOCTI € CIIOPT, SIKUW HE JIUIIE 3MIITHIOE
b13uyHe 3710pOB’s, ajie i crpusie BUPOOJECHHIO KOMAHIHOTO JTyXY, JUCHUIUIIHOBAHOCTI 1
3IaTHOCT1 JI0 TOJOJIAHHS CTPECOBUX cHUTyalii. CIOpTHBHI aKTHMBHOCTI 3a0e3Medyr0Th
YMOBHU JJIl PO3BUTKY KOMYHIKAQTUBHHX 3J10HOCTEH, JIIIEPCHKUX SKOCTEH 1 COIIaJIbHUX
HaBHYOK 3arajioM.

OnHOYaCHO KYJBTYPHO-TIPOCBITHHIIBKI 3aXO0JH, SK-OT €KCKypcili abo TemMaTH4HI
MaiCcTep-KiIacu, PO3IIUPIOIOTH KPYro3ip Mool Ta (GOpMYIOTh TJHOIIE PO3yMIHHS
ICTOPUYHOI MaM’sITi ¥ KyJabTypHOI ineHTHYHOCTI.[4] He MeHIn BakJIMBOIO € yd4acTh
MOJIOZNX JIFOJIEH Y BOJIOHTEPCHKUX MTporpamMax i rpoOMaJICbKUX MpoekTax. Take 3arydeHHs
CIpHsIE PO3BUTKY HABMYOK CIIBIIpalli, eMNaTii Ta B3aEMOJAOIIOMOTH.

BomonTepcTBo 3akiagae OCHOBH COIIaIbHOI CONITAPHOCTI W BiAMOBINAIBHOCTI,
BOJHOYAC CIPUSAIOYM BUSBICHHIO JIJAEPCHKUX 1 OpPraHi3alliHUX TAJAHTIB. 3aIAHICTh y
COIIIOKYJIBTYPHUX IPOEKTAX HAJMXAa€ MOJIOJb Ha peaji3alil0 TBOPYOTO MOTEHINany U
MIJBUIIYE PIBEHh CAMOOPTraHi3allii, Mo CHpUs€ CTAHOBJICHHIO 3pij0i W BiAMOBIIAIBHOI
0COOHUCTOCTI.

[HTeTparis pekpeaniifHoi JISIbHOCTI Y HAaBYAIBHHUM MPOIEC CTBOPIOE CIPHUSTIMBI
YMOBH JIJIsl TAPMOHIMHOTO MO€EIHAHHS OCBITHIX 3aBJaHb 13 JO3BUUIEBUMHU aKTHBHOCTSIMHU.
Lle nae MO0l MOXJIMBICTh HE JIMIIE 3aKPIMUTH 3HAHHS Ha MPaKTULl, a ¥ PO3BUBATH
TBOPYMUIA MMOTEHITIAT Ta MOPAJIbHI IKOCT1 B KOM(MOPTHOMY 1 MOTHBYIOUOMY CEPEIOBHIIT.

Oco0nMBUM aKIIEHT POOUTHCS HA I1HAUBIAyaIbHOMY TIJIXOMdi, SKWAW J03BOJISIE
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BpPaxoOBYBAaTH OCOOWCTI IHTEPECH Ta HAXWJIM KOXXKHOTO YYACHHKA, CTHUMYJIOKYH XHIO
AKTUBHY 3JIy4EHICTh J0 KYJIbTYPHOTO KUTTS.[S] COLIOKYIbTYpHA MisTIBHICTD Yepe3 irpH,
TBOPYI MIPOEKTH Ta TEMATUYHI 3aX0JIM 3HAYHO BILJIUBAE HA EMOI[IMHUN PO3BUTOK MOJIO/I],
CIPUSAIOYN YTBEPPKEHHIO LIIHHOCTEH Apy>kOH, B3a€EMHOT MOBarv Ta KOMaHIHO1 CITiBIIpAall.

YyacTe y Takux 3axojax HaByae€ MOJIOAMX JioJed e(EeKTUBHO BUPIIIYBaTU
KOH(TIKTH, 3HAXOJAUTH KOMIIPOMICH 1 MIATPUMYBATH OJHE OJHOTO, IO € BaKJIHMBOIO
CKJIa/IOBOIO COIIaTbHUX KOMITETEHIIIH. Pekpeallilina akTHBHICTh B1IIrpa€ KIOYOBY POJIb Y
dbopMyBaHHI €CTETUYHUX Ta JYXOBHHUX IIHHOCTEH. BKIIIOYEHICTh Yy MHUCTELBKI TYpPTKH,
TeaTpaIbHI BUCTAaBH YW MY3MYHI KOJICKTUBU JIOTIOMAara€ MOJIOJI PO3BUBATH TOYYTTS
KpacH, €CTeTUYHHI CMaK 1 MaHOOIMBE CTaBJICHHS 10 KyJIbTypHOI ciaamuHu. Lle cnpuse
CTAaHOBJICHHIO TapPMOHINHO PO3BMHEHOI OCOOMCTOCTI, sIKa 3/laTHA KPUTUYHO MUCIIHTH,
aHaJ13yBaTH 1H(QOpMAIIiIo Ta CBIJOMO BU3HAYATH CBOI )KUTTEBI OPIEHTUPH.

3HauHy poJib TAKOXK BIJITpa€e pekpeailiiiHa B3aeMois 3 nMpupoj1oto. Exooriuni Ta
TYpUCTUYHI  AKTUBHOCTI  (POPMYIOTH  YCBIIOMJIEHE CTaBJICHHS JO  MPHUPOIH,
MOMYJISIPU3YIOTh 3J0POBHUM CMOCIO KUTTA 1 3a0XOYYIOTh AKTUBHUM BIAMOYMHOK. Taki
3aHATTS CIPHUSIOTH PO3BUTKY CAMOCTIMHOCTI, HaBMYOK IUTAHYBAaHHS Ta €(QEKTUBHOTO
YIOPABJIIHHS BJIACHUM YaCOM.

Yyacte y KyJbTypHUX Ta CIOPTHBHUX (ECTHUBAJIAX, KOHKYypCax 1 3MaraHHsx
JI03BOJISIE MOJIO/I JIEMOHCTPYBATH CBOI TaJaHTH, OTPUMYBATH COIllaJIbHE BU3HAHHA 1
MOTHUBAIlIIO JJI OCOOMCTICHOTO 3pocTaHHs. [li 3axoau 3MIIHIOIOTH Taki I[IHHOCTI, SIK
HPaIbOBUTICTh, HATIOJCTIIMBICTD 1 BIAMOBIAAILHICTD 32 BJIACHI JOCATHEHHs.[6]

PekpeariiiHi mporpamMu  TakoXX  pO3BHBAIOTh  COLIAJIbHY  €MOaTiio  Ta
B3a€EMOMIATPUMKY. ['pynoBi uM KOMaHAHI aKTUBHOCTI (DOPMYIOTh HABUYKHU CIIBIpALIi,
O0OMiHY JOTIOMOTOO 1 CHIJTLHOTO MPUHHATTS PIIIeHb, 110 JO3BOJISIE MOJIO/I YCBIIOMUTH
3HAQYEHHS KOJICKTUBHMX 3yCHJIb 1 BIJIMOBIIAJIBHOCTI.

PekpeariitHa JisSIbHICT BIJITPA€ BAXKJIUBY POJIb y JOTIOMO31 MOJIOZI BIOPATHUCS 31
CTPECOM, CIIPUSIE MIIBUIIEHHIO TICUXOJIOTIYHOI CTIMKOCTI Ta MOKpaIIye 3arajbHui piBEHb
3aJI0BOJICHOCTI JKUTTSAM. TBOpYi Ta CIIOPTHUBHI 3aXOJHM CTHUMYJIIOIOTh PO3BUTOK HABUYOK
CaMOKOHTPOJIIO, TUIAHYBAaHHS ¥ OpTraHi3allli BIaCHOTO 4acy, 10 € OCHOBOIO (pOPMyBaHHS

BaXXKJIIMBUX KUTTEBUX HiHHOCTGﬁ.
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BucHoBku. CoLiOKyIbTYpHA AISUIBHICTH 13 PEKpEaliiHUM HampsSMKOM 3aiiMae
Barome Miciie y GopMyBaHHI JKATTEBUX I[IHHOCTEH MoJjomi. BoHa crpuse BHUXOBaHHIO
MOPAJIbHUX, COIAJIbHUX Ta JYXOBHUX OPIEHTUPIB. YUACTh y PI3HOMAHITHUX KYJIbTYPHUX,
CIIOPTUBHHX, TBOPUYMX Ta BOJOHTEPCHKUX 3aX0jaX JOTIOMAara€ po3BHUBATH KPEATUBHICTH,
MOYYTTS BIJAMOBIIAIIBHOCTI, COIaJbHy AaKTHBHICTh 1 3JaTHICTh JI0 CaMOCTIMHOTO
yYXBaJICHHS PILIEHb.

Pekpearriiini npakTUKH HABYAIOTh MOJIO/Ib LIIHHOCTSIM CIIBIpAalll, TOJEPAHTHOCTI Ta
MOoBard OJIHE JI0 OJIHOTO, IO BIAOYBa€ThbCs B MNPHUPOJHIA arMmocdepi mo3BuLit. lle
MIJBUILYE COLIANbHY KOMIETEHTHICTh 1 CHpPHSE IHTErpaiii B KyJbTypHE W COLIaJIbHE
cepenoBuile. OJHOYACHO BOHM 3aKJIAJalOTh €CTETHUYHI Ta JIyXOBHI OpIEHTHUPH,
npoOy/KYIOTh  BIAYYTTS MPEKPACHOTO, BHUXOBYIOTH MAaTPIOTU3M Ta YCBIJOMIICHE
CTaBJICHHS 70 TIPUPOIHU M CYCITLITILCTBA.

OTxe, oprasizaiis SKICHOI COLIOKYJIbTYpPHOI Ta pPEKpealiifHoi MisUIbHOCTI CTa€
BXJIMBUM 1HCTPYMEHTOM BHUXOBaHHS IIHHOCTeM y Monoai. CucreMHUd miaXia 13
MOEAHAHHAM JI03BUJUIEBUX (POPM B OCBITHBOMY M IpOMAaZICbKOMY CEPEIOBHUILI CTBOPIOE
HEOOX1THI YMOBU JJii BCEOIYHOTO PO3BUTKY OCOOMCTOCTI, (OPMYyHOUM aKTHBHY,

BIJIMOBIAQJILHY Ta TBOPYY MOJIOIb.
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POJIb KYJIBTYPU I MUCTEIITBA
Y ®OPMYBAHHI KOHKYPEHTOCITPOMO?KHOCTI PEI'TOHY

YK 005.336.4:659:316.7
ITerinoBa OxcaHa,
I. ¢igoc. H.,, mpodecop Kademapu dimocopcrkux i
COLIIOJIOTIYHUX CTYAIM Ta COLIOKYJIbTYPHUX TPAaKTHUK,
[liBneHHOYKpaiHCHKUI ~ HaWiOHANBHUK  MeJaroriYHuH
yaiBepcuteT imeHi K. JI. YmmHCBKOTO
JlnnsiH AHHA,
punyckuurst  OIIIl  «MeHemKMEHT COLiOKYIbTYPHOL
ISIIBHOCTIY,
[liBmeHHOYKpaTHCEKMI ~ HAIIOHANBHUM  IeJaroTivyHuH
yaiBepcuteT iMeHi K. JI. YmmHachkoro

IHTETPOBAHU PEKJIAMHUM MEHE/KMEHT ¥V
COLIOKYJBbTYPHIN COPEPI

YV cmammi  posensoaemvcs  Kouyenyia  60y008aHO20  PEKIAMHO20 MEHEONCMEeHm)y )
COYIOKYIbMYPHIL chepi K KIH0U08020 IHCMPYMEHMA epeKmuenoi KOMYHIKAYii ma cmpameziunozo
PO3BUMKY  KVIbmypHUx ycmawnos. Ilpoananizosano cneyugiky cy4acHo2o COYIOKYIbMYPHO20
cepedoguua, o0e (pazmenmosani ayoumopii, HaOMIpHi iHGOpMayiliHi NOMOKU Ma BUCOKULL piGeHb
KOHKYpeHYii nompeoOyoms y3200CeH020 YNPAGIIHHA 6CIMA KAHANAMU KOMYHIKayii ma 63aemooii i3
cninbnomamu. Ilokasano, wo inmezposanuii nioxio NOEOHYE cmpameziuHe NIAAHYBAHHS, GHYMPIUHIO
Op2aHizayitiny Kyaemypy, uyugposy ingpacmpykmypy ma emuyHi CcmaHoapmu, wo 00380J5€
KYJIbMYPHUM IHCIUmMYmam ¢opmyeamu Cmiiki 8i0HOCUHU 3 AYOUMOPIEI0, 3MIYHIOBAMU IHCIMUMYYIUHY
cy0'ekmuicms i 3a0e3neyysamu 00820CMpPOKOB)Y KOHKYPEHMOCHPOMONCHICIb Y MeOTUHOM) cepedosuyi,
WO 3MIHIOEMBCAL.

Knwuosi cnoea: inmezposanuil pexiamHull MeHeONCMeHM, COYIOKYIbMYPHI YCMAHO8U,
KOMYHIKayitHi cmpamezii, yughposa ananimuxa, coyiokyibmypHi npoeKmu.

The article examines the concept of embedded advertising management in the sociocultural
sphere as a key tool for effective communication and strategic development of cultural institutions. It
analyses the specifics of the modern socio-cultural environment, where fragmented audiences, excessive
information flows and high levels of competition require coordinated management of all channels of
communication and interaction with communities. It is shown that an integrated approach combines
strategic planning, internal organisational culture, digital infrastructure and ethical standards,
enabling cultural institutions to form sustainable relationships with their audiences, strengthen
institutional agency and ensure long-term competitiveness in a changing media environment.

Keywords: integrated advertising management, sociocultural institutions, communication
strategies, digital analytics, sociocultural projects.

Beryn. V cydacHOMY COLIIOKYIBTYPHOMY MPOCTOPI, JIe THCTUTYIIIT KYJIbTypH BCE
YacTillle BUKOHYIOTh HE JIMIIE IMPOCBITHUIIBKY YM XYIOKHIO, a W KOMYHIKaTHBHO-

MoepaliiHy (QpyHKIIit0, moTpeda y MiTICHUX MiIX0/1aX 0 PEKJIAMHOI TisUTbHOCTI Ha0yBae
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0co0MBOTO 3HaueHHsA. KynpTypHI yCTaHOBM MpAIIOIOTh Y CEPEIOBHILI, 1€ ayAUTOPIil
CTaroTh (hparMeHTOBAaHUMH, 1HPOPMAIiiTHI TOTOKM HaIMIPHUMH, 2 KOHKYPEHIIiS 3a yBary
MaiKe TOTaJbHOIO. Y TaKUX YMOBAax TpaJulliiiHiI (pOopMU pekiIaMH, OPIEHTOBAHI pa3oOBi
aKIii 4M OKpeMmi IHCTPYMEHTH, BUSABISIOTHCA HemoctaTHiMu. Came ToMy y ¢oKyci
JIOCIIJKEHb Ta TMPAKTUK BUXOJAUTh KOHIIEMI[Sl I1HTETPOBAHOTO  PEKJIAMHOIO
MEHEDKMEHTY — MIIX0Y, KWW mependadyae y3roJKeHe YNpaBlliHHS BCiMa KaHajJaMu
KOMYHIKaIlii, 3MICTOBHUMH TIOBIIOMJICHHSIMH Ta B3a€EMOMIEI0 13 cHiibHOTamMu. Jlms
COIIIOKYJIBTYPHOI cpepH 11e 0COOIUBO BAXKJIUBO, aJIXKe 11 MICIsI 3aBXKIM BUXOAUTH 32 MEXKI
KOMEpUIMHUX IJIeH, BKJIOYaouuM (OPMYBAHHS I[IHHOCTEH, MIATPUMKY KyJIbTYpPHOI
TSKKOCTI Ta PO3BUTOK JOBIpU MIXK IHCTHUTYLIEO Ta ayAuTopiaMH. I[HTerpoBaHuid
pEKJIaMHUM MEHEPKMEHT JI03BOJISIE YCTaHOBaM KyJIbTypU BHOYIOBYBATH LLIICHI
KOMYHIKAI[Il{H1 CTpaTertii, Kl He TUIbKH 1H()OPMYIOTb, a i CTBOPIOIOTh YCTAJIEH1 CMUCIIOBI
3B'SI3KH, 110 MOCUJTIOIOTH 1JIEHTUYHICTh OpeH Ty 1 3a0€3MeUyI0Th CTIHKe TO3UI[IOHYBaHHS
B MeJiifHOMY JaHamadTi, 10 3MIHIOEThCA. TakKuM YMHOM, camMe 1HTErpPOBaHICTh CTa€
KJIFOYOBOIO YMOBOIO €()EKTUBHOCTI Cy4acCHOI KyJbTYPHOI KOMYHIKaIlli, IEPETBOPIOIOYN
pPEKJIaMHY isUTHbHICTh HA CUCTEMHHI ITHCTPYMEHT PO3BUTKY COIIOKYJIBTYPHHUX MPAKTHUK.
Buknang ocHoBHOro wmarepiany. Pexnamuuii MeHemkep Oepe ydacTb Y
BHU3HAYEHHI JOBTOCTPOKOBOTO OAu€HHSI, OCKUIBKH caMe KOMYHIKAIIHHUN OJIOK MepIIum
(ikcye peakilito ayIuTopii Ha 3MICT JISTILHOCTI W Kopurye GopMyJtoBaHHS MicCii yepes
3BOPOTHHUH 3B’SI30K. AJITOPUTM B3a€EMOJIIi 3 KEPIBHULUTBOM YCTAHOBHM YMOBHO MOKEMO
3aIIPONIOHYBATH TAKUU:
1. Ominka mOTOYHOro 3MicTy Micii MeToaoM «semantic fity. IlopiBHSHHS KIFOYOBHX
JIEKCEeM MICii 3 [IHHICHUMHU KaJipaMu ayJuTopii (aHaIi3 KOHTEHTY COIMEPEX, BITYKIB,
CTpyKTypoBaHUX 1HTEPB'10). [lokazHuk BianmoBigHOCTI >0,7 CUTHATI3YE PO aKTYaTbHICTh
(opMyTIOBaHHS.
2. YnopsiakyBanHs kaptu nosuitionyBanas «Competitive — Relational — Community».
PeknaMHuii MeHemxep HAaHOCUTh Ha KapTy YCTaHOBY, MICIEBI KyJIbTYpHI LIEHTPU Ta
OpUBATHI KIYOU MO OCAX «(YHKIIOHANBHUN MNPO(UIL/3MICT COLIATBLHOTO KamiTamy,
BU3HAYAI0YM «TOUYKY KyJIbTypHOI BiAMIHHOCTI» (point of cultural difference).

3. Ilpomo3uitis MeHeIKMEHTY 3 Kopekilii micli. BHecenHs minboBux iHaukatopiB (KPI),
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K1 BIAMOBIIal0Th ayIUTOPHUM OUIKyBaHHSM, Hanpukiad: «20% penepryapy — IpOEKTH
MOJIOIMX XYAO0XKHHUKIBY, «HEe MeHIIe 10 koomnepailiii 3 MICIIEBUMH 1HII[IaTUBAMH Ha PIK»,
«CTBOPEHHS 1HKIIFO3UBHOTO JOCTYIY ISl HE MEHIIE TPhOX IPYIl ayAUTOPII».

4. TlpoexTyBaHHS KOMYHIKalliiHOI cTpaTterii iHTerpamii micii: GpopMyBaHHS MeCeIK-
miathopmu  («brand mission narrativey), aganTaimis Micii JJIS  PI3HUX KaHaIIB
(commepexi, cailT, Mpe3eHTallli), BA3HAUYCHHS TOHAJILHOCTI Ta CTUJIICTUKH KOMYHIKAITIi.
Ile BaxxuBHIA KPOK, IO YaCTO MPOITYCKAETHCSA, ajle came BiH 3a0e3medye nepeKiaa Micii
Ha MOBY ayAUTOPIi.

5. BuBeneHHs HOBOiI Micii y KOMYHIKAIliMHUM MpOCTip. 3amyck OHOBJIEHOIO
MO3ULIIOHYBAaHHSA Ye€pe3 KaMIaHIl: 1HTPO-TIOCTH, BIJCO3BEPHEHHS, MApPTHEPCHKI
nyOikailii, poboTa 3 JOKaJIbHUMHU Mejia.

6. MoniTopuHr eeKTIB Ta BUMIPIOBaHHs 1HJEKCY n0BipH (net trust score). [lopiBHIHHS
MOKA3HMUKIB 710 Ta Mmicis mecTu micsiiB. [pupict > 0,1 miarBepkKye peleBaHTHICTD
Kopekiii. Takox 107aTKOBO MOXKYTh BpaxoByBaTHUCs: 1HAEKC JosuibHOCTI (NPS), sikicTh
B3aemojii 3 ayauTopiero (engagement quality), CTymiHb pO3IIMPEHHS MAPTHEPCHKHUX
MEPEK.

7. IIpoMiKHUM ayUT Ta KOPEKIiHHI i1, SKI0 MOKa3HUKHU HE JOCITal0Th MPOTrHO30BAHMX,
pEKJIaMHUN MEHEIKEP MPOBOAUTH MEMIaJIIarHOCTUKY — aHalli3ye, SIKI MECEIKI He
CIIpAIlIOBAJIH, Ta MPOTOHYE KOPEKIII0 KOMYHIKAI[IHHOT CTpaTerii.

AHanTHYHUN ONOK CKIIafaeThesl 3 TphoX KOHTYpiB. KonTyp 1. CermenTariis ta
npodimoBanHa. Pexnmamauii MeHemkep BukopucToBye RFM-cTpykTypy (recency,
frequency, monetary) s po3mOiTy ayaUTOpii Ta TCHXOJIOTIYHE KIACTEPyBaHHS 3a
metonukoro VALS-2. Koutyp 2. MoniTopunr couianbHux TpeHAiB. L{oTmxHeBuit
ckperniep o6pobusige: 10 BiTumsHsHux 1 20 3apyOixHuX Telegram-kaHaniB KynbTypH;
n06ipky 3 50 ximodoBux ciiB y Google Trends; nani cononutyBanb KMIC 1 InfoSapiens.
Kontyp 3. Aymut penyrtariitHux pusukiB. BukopucToByeThCs MaTpuis «impact X
probability». JIkepena pu3ukiB: KOH(DIIKT 3 TpoMaJamMu depe3 pernepryap;
KOPIOPAaTUBHUM PU3UK (CKACyBaHHS BHUCTaBU BHACIIOK OOCTpUTY); €TUYHUM PHUBHUK
(cipHi BUCIOBIIOBaHHS apTHUCTIB). KOXEH pU3HK OTpPUMY€E «IacropT» 3 IJIAHOM Iii.

Hanpukinaz, cuenapiii «ckacyBaHHS 4epe3 TPUBOTY» — aBTOMAaTHYHE push-TIOB1IAOMIIEHHS,
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MepeHECeHHs KBUTKIB, KoMMeHcariitHui koa —20 % Ha HACTyMHY MO0, TOIIO.

Y OLIBIIOCT] YKPATHCHKUX KYJIbTYPHHUX IHCTUTYIIIH Ji€ PyHKIIIOHATBHO-MaTpUIHA
CHUCTeMa yIpaBJIiHHS, 1€ BEPTUKAJb «IUPEKIis — (DiHAHCOBO-aAMIHICTPATUBHUN OJIOK —
XYIOXKHIA OJIOK» TepexpelyeTbcss 3 TOPU3OHTALIIO MPOEKTHUX Tpym. Pexnamuuit
H1PO3JILT PO3TAIIOBYETHCS 0€3M0CEePEHBO M1l 3aCTYTHUKOM T'€HEpPaIbHOrO AUPEKTOpa
3 PO3BUTKY, OTPUMYIOUH JIOCTYTI 10 (PIHAHCOBOTO IIJIaHY, pErepTyapHOi CITKH Ta OCBITHIX
nporpaM. Taka mo3uiist 3a0e3mneuye YOTUPHU BaXKENIB BIUIMBY Ha CTPATETIYHI PIIICHHS:
y4acTh y 3aTBEPHKEHHI PIYHOIO TUIaHy MOAIN Yepe3 MOJAaHHs PO3PAXYHKY OUiKYBaHOTO
ROMI (Return on Marketing Investment) s KOXKHOTO MPOEKTY; MPaBO BETO Ha
KpeaTruBHI KOHIICTIIi1, siki 32 Janumu Brand Salience Index 3paTHi 3HU3UTH penyTaliitHy
CTaJICTh OpraHizailii HUK4e rpaHUYHOro piBHA 3,5/5; iHIIIIOBaHHS 3MIH y MicCii, KOJU
nokasHuk Semantic fit Mix akryanpHEM (OPMYITIOBAaHHSAM 1 I[IHHICHUM mpodizem
aynuropii najgae Hiwkue 0,70; moHiTopunr BukoHaHHs1 KPI BiaainiB mpogaxy Ta cepsicy,
OCKUJIBKM BIJIXWJIEHHS iXHIX ITOKa3HUKIB O€3MOCEPEeIHBO KOpeltoe 3 e(eKTUBHICTIO
pekamMHoi crparerii [3].

CTpykTypa TOPU3OHTAIBHUX 3B’SI3KIB Y KYJIBTYpPHIM yCTaHOBI I'PYHTYETHCS Ha
MOJIETl «IPOEKTHOTO TPUKYTHHKA», JI€ PEKJIaMHUN MIAPO3AUL, XYIOXKHIA Iex 1
(b1HaHCOBO-aIMIHICTPATUBHUHN OJOK (POPMYIOTH TUMYACOBI poOOYl Tpynu AJI KOXKHOI
nonii. Koopaunaiiisi 3a1iCHIOEThCST Yepe3 Takl 1HCTPYMEHTH: IIOAeHHHM stand-up y
dopmari «5-15» (M’ATb XBWIMH 3BITY, I'STHAALSATh XBWJIMH OOTOBOPEHHS), SKHM
JI03BOJISIE OTEPATUBHO 3HIMATH OJIOKYBAaHHSI PECYpCiB; €IuHa Iu]poBa OIIKa 3a1a4
(Kanban) 3 no3HaueHHSIM KPUTHUYHOI HUIAXY Ta IHTETPALIIEIO 3 OI0KETHUM MOJYJIEM, JI€
pPEKJIaMHUNA MEHEIKEpP BIICTEKYE BUTPATU y peaidbHOMY 4aci; moTtwxHeBuil «Traffic
Meeting», Ha sKOMY BT pekiiaMu npe3entye aHamituanuid namoopa — CTR, CPA,
3aMOBHIOBAHICTh 3y, CEPEAHIN 4YeK; XYIOXKHIM 1eX 3Bipsie TOTOBHICTH AEKOpALliif;
¢inancu GikcyrOTh Kacoi 300pu [3].

VYcknaaHeHHS PUHKOBOTO CEpEeJOBUINA Ta 3POCTaHHS BIUIMBY BHYTPILIHIX
(dakTopiB MIANPUEMCTBA MOCUIIOIOTh MOTPEOY Yy BHUKOPHUCTAHHI YITKUX Ta JI€EBUX
MOJIeNIel YIIPaBIiHHSA PEKJIAMHOI0 AisUThbHICTIO. OJHAK 3HAaYHA YacTHHA 1CHYIOUHX

MOJIEJIell HACTUIbKU TEOPETHU30BaHa 1 IpoMi3jiKa, IO PSIOBUN MEHEIKEp HE 3aBXIU
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MO€E 3aCTOCyBaTH iX 0€3 CTOpPOHHBOI MIATPUMKH. Y 0aratbOX BHUIAJKAX BHHHUKAE
notpeda 3ay4eHHsS KOHCYJIBTAHTIB, IO CHEIIaNi3yI0ThCs Ha YIPaBIiHHI peKIaMHUMU
koMyHikamisiMu. CydacHl YMOBH BUMAararoTh K MPAKTUYHOTO JIOCBINY, ajieé PO3YyMIHHS
KOHIICTITYaJIbHOI MOJIEJII Oprafizamii pekjIaMHOI TisIbHOCTI. 3a HWOTrOo BiJCYTHOCTI
MEHEKEpU HEPIAKO BAAIOTHCA A0 METOAY «Ipo0 1 MOMIIOK», 10 MPU3BOAUTH [0
IMITYJIbCUBHUX, HEJIOCTaTHRO OOIPYHTOBAHMX pIIIEHb 3aMICTh OMOPHU Ha TEpeBIpeHI
IHCTpYMEHTH. SIK HACIiIOK, 3HaYHA 4YacTWHA pPEKJIaMHHUX KaMMaHId BUSBIISETHCS
MajoeeKTUBHOW. B pe3ynbpTari Taki MOMMIIKH NMPOBOKYIOTH BTpaTy (hiHAHCOBUX Ta
JIOJICBKUX pEeCcypciB, HEpPALIOHAIbHE BHKOPUCTAHHS Yacy, HPOMYIIEH] PUHKOBI
MOKJIMBOCTI Ta 3POCTaHHS 1 TaK BUCOKHX PU3UKIB MiANPUEMHULIBKOI AisibHOCTI. Came
TOMYy TpodeciiHuii Ta HaykoBO BepU(IKOBAHUM MiAX1J 10 YNPaBIiHHA PEKIAMHOIO
TISUTEHICTIO € KITFOYOBOK) YMOBOIO KOHKYPEHTHOTO YCITiXy HiAnpreMcTBa [2].
He3Bakatoun Ha 3HA4YHY pPI3HOMAaHITHICTh YNPABIIHCBKUX MIAXOMIB, Y
COINIOKYJIBTYPHIH cepi J0ci OpaKye IPYHTOBHUX JOCHIIKEHB, IPUCBIYCHUX 1HTErpallii
PEKIAMHOTO MEHEIKMEHTY 3 OpTaHi3aliifHOI0 KyJIbTypOI0 Ta JOBTOCTPOKOBOIO
CTpaTeri€ro po3BUTKY IHCTUTYIIT. CydacHi 3aKIau KyJIbTYPH HE MOKYTh OOMEXKYBaTHCS
PO3YMIHHSIM pEKJIaMu SIK 3ac00y MPOCYBaHHS OKPEMUX MOAIN 4M MpOeKTIB. HaTomicTh
peKJiaMHa AiSUTHHICTh TMOCTYMOBO TPAHC(HOPMYETHCS Yy IIIICHY CHUCTEMY B3a€EMOJIT 3
rpoMajaMu, IHCTPYMEHT KOHCTPYIOBAaHHS I1HCTUTYLIHHOI CyO0’€KTHOCTI Ta MEXaHi3M
3MII[HEHHSI JOBIPM B yMOBaxX IUBUJKHX CYCHUIBHUX 3MiH. Takuil miaxiJ BUMarae
neperisiy TPAauIliiHUX TIPAKTUK 1 TEpexody M0 I1HTErPOBAHOTO PEKIAMHOTO
MEHEJKMEHTY, 110 OXOIUTIOE SIK KOMYHIKalllifHi, TaK 1 CTpaTeriydi KOMnoHeHTH. O HuM
13 KJIIOYOBUX BHUKIIMKIB € HEY3TOJKEHICTh MK KPEaTUBHUM, aJIMIHICTPAaTUBHUM Ta
KOMYHIKAI[ITHUM OJIOKaMU, 110 CTBOPIOE PO3PHUB MiXK 3MICTOM KYJIbTYPHOTO TPOJIYKTY Ta
HOTO penpe3eHTalli€ero y myoiuHoMY MpocTopi. IHTerpoBaHuil pekIaMHUM MEHEIHKMEHT
nepenbavae SK CHHXPOHI3AIII KOMYHIKAIld, TaK 1 BHUKOPHCTAHHSI MEXaHI3MIB
«BHYTPIITHBOTO OPEHAMHTY» — poOOTH 3 TepcoHAOM, (OPMYyBaHHS 3arajbHOTO
PO3yMIHHSL MiCii, I[IHHOCTE 1 CTpaTeriuHux OpieHTUpiB. Lle € KpUTHUYHO BaKIMBUM,
OCKIJTbKM HEBIAMOBIAHICT TIOBEMIHKMA CIIBPOOITHUKIB 3aJ€KJIADOBAHUM 3MiCTam

MiJpUBAaE peyTalliifHy CTaliCTh HABITh 32 HASIBHOCTI SKICHOI PEKJIaMHOI CTpaTerii.
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He menm akryanbHOI0 € mpo6sieMa 1iupoBoi TpaHncopmariii KOMyHIKaIlii, agxe
COLIIOKYJIBTYPHI 1HCTHUTYII JOCI JEMOHCTPYIOTh HEPIBHOMIPHHUI piBeHb IUPPOBOI
3puocti. Bukopucranus aBromatuzoBanux CRM-cucrem, IMHAMIYHUX CETMEHTALIIMHUX
Mozeneil, A/B-tecTyBaHHs Ta CIieHapHOI MepcoHati3amii KOMyHIKaIliil 3HaXOAUThCS Ha
eTarii po3BUTKy. Hectaua nudpoBoi iHPpacTpykTypHu 3HUKYE €PEKTUBHICTh PEKIAMHHUX
KaMIlaHIi Ta OOMeEXye MOXJIMBOCTI TOYHOI OIliHKH ROMI, 1m0 yHEMOXIHMBIIOE
MOBHOLIIHHE CTpaTeriyHe miaaHyBaHHA. OKpeMoi yBarm BHUMarae i €THUYHUN BHUMIp
peKiIaMHUX TpakTUK. Ha BiAMIHY BiJi KOMEPLIMHUX KOMIMAaHINA, KyJbTYpPHI 1HCTUTYTH
Mpal0Th 13 UYYTJIMBUMH TEMaMH, I[IHHOCTSIMHU, ICTOPUYHMMHU HapaTUBaMH Ta
Bpa3IMBUMH TpynaMud. ToOMy peKIIaMHHA MEHEIKMEHT Ma€ BPaXxOBYBATH IMPHUHITUIH
KYJIbTYpPHOI  BIJANOBIMAJIBHOCTI,  HEAOMYIIEHHS  JUCKPUMIHAINi,  €KOJIOT1YHICTh
KOMYHIKAI[Iil Ta B3aEMOJIIIO 3 ayJJUTOPI€I0. [HTerpalisi €eTMYHUX CTaHAAPTIB Y PEKIAMHY
MOJIITUKY JIO3BOJIAE HE JIMIIE YHUKATH peNyTalliiHUX PHU3UKIB, a i BHOYJIOBYBaTH
yCTaJIeH1 MapTHEPChKI MEPEXi, sIKI MOCUITIOIOTH TTO3UIIli YCTAHOBU Y COI[IOKYJIBTYPHOMY
TOJIL.

P03BUTOK 1HTErpOBaHOTO PEKIIAMHOTO MEHEIKMEHTY Y COIIOKYJIBTYpHIM cdepi
noTpedye nepexoay Bif (pparMEeHTapHUX, IHCTPYMEHTAIbHUX PIIIEHb 10 CUCTEMHOIO
YIOPABIIHHS KOMYHIKAIIIMHM, $IKE€ OXOIUTIOE CTpaTeriyHe OadeHHs, BHYTPIIIHIO
OpratizaiiiiHy KyJabTypy, HUGPOBY IHPPACTPYKTYpPY Ta €THUYHI CTAHIAPTH B3a€EMOJIIT 3
aynutopisiMu. TiNbKU TOETHAHHS LMX CKIAJOBHX 3abe3reuye CcTabuIbHICTh OpeHmay,
e(eKTUBHICTh KYJIbTYPHUX MPAKTUK 1 IOBFOCTPOKOBUN PO3BUTOK IHCTUTYIIII B yMOBaX
cepefoBuilia. B COIIOKYJIbTYpHUX YCTaHOBaX €(EKTUBHE YIPABIIHHSI PEKIAMOIO
0a3yeThCs HA KOMIUIEKCHOMY MIXOMi, 10 MOEAHYE HABYAHHS MEPCOHATY, CTBOPEHHS
BHYTPIIIHIX KOMYHIKAI[IHHUX MepexX, HU(POBY aHANITUKY Ta aJanTaliio cTpaTerii Ao
30BHIIIHIX BUKJIUKIB. [IpakTuku HaBuYaHHS, Taki sK cemiHapu «MapKeTHHr s
HEMapKETOJIOT1BY», OTIOMAraloTh MOJIMIINTH HABUYKH KypaTOpiB Ta aJMIHICTPaTOPIB,
3abe3neuyroun 30epeKeHHs 3HaHb Ta 1X MEPEeBIPKY 3a TOMOMOroro TecTiB. [lommpenHs
KJIFOYOBHUX MOBIJOMIJICHB Yepe3 «ambacaopiB OpeHIy» cepell TEXHIYHOTO Ta TBOPUYOTO
MEPCOHATY CTBOPIOE JOJATKOBUI TOPU3OHTAJIBHUN KaHAJl KOMYHIKalii, 30UIbIIYIOUH

OpraHiyHuil oxoryieHHss 0e3 nomaTtkoBux BUTpaT. CTPyKTypHa NiANOPSAIKOBAHICTb
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PEKJIaMHOTO BIJAUTY 3aCTYNHUKY 3 PO3BHUTKY 3a0e3ledye OINepaTHUBHHUM BIUTUB Ha
CTpaTeriuHi pilleHHS, MICII0 YCTaHOBH, OIO/KET Ta pemnepryap. | opu3oHTasbHI
MEXaHI3MU KOOPJIMHAIll — IIMOJIEHHI CTeHJar-Hapaau, nomku Kanban Ta aHamiTh4Hi
AamoopAn — 30UIbIITYIOTh IBUAKICTh TPUMHATTSA PillleHb, MIHIMI3YIOTh BTPAaTH PECYPCIB
Ta MATPUMYIOTh y3r0/KEHICTh CTHIII0 KOMYHIKallii. BogHoyac Kpu30Bi cutyaliii, Taki sik
nmaHjemMii, BIHCBKOBI Jii a00 CKOpOYEHHS OIOJKETY, JEMOHCTPYIOTh THYYKICTh
pPEKJIaMHHUX CTpaTeriil: BIPOBAKEHHS OHJIAMH-TpaHCILINA, oduaiH-QR-pimens Ta
BOJIOHTEPCHKHMX 1HIIIATUB J03BOJISIE€ MIATPUMYBATH 3aIliKaBJICHICTh ayJIuTOpii Ta
¢dbiHaHCOBY e(EeKTHBHICTh HaBITH 3a oOMexeHuxXx pecypciB. LludpoBa anamiTuka Ta
CUCTEMHa TepeBipKa KOHTeHTy depe3 craHgaptu Communication Style Guide
3a0€3MeuyI0Th Y3TO/KEHICTh IOBIIOMJICHb, KOHTPOJIb pENyTalllfHUX PHU3HUKIB Ta
ajlanTalliio KpeaTuBy Ha ocHOBI oka3HUKIB edektuBHOCTI (CTR, ROAS, engagement).
Perynapuuii  aynIuT KOHTEHT-TUIaHIB Ta  IHIUJEHT-MEHEHPKMEHT  IiJIBUIYIOTh
JTUCIUIUIIHY OpeHIy Ta CcTaOUIbHICTh KOMYHIKamiHuX  mporeciB.ColianbHo-
neMorpadiyHi 0COOJMBOCTI ayJIUTOPii, BKIIOYHO 3 PI3HOBIKOBUMHU Ta PEriOHAIBHUMU
BIIMIHHOCTSIMHM, BH3HA4arOTh BUOIp KaHamiB 1 (opmatiB komyHikamii. [limpkuran-
IHCTpYMEHTH, OXOIUIEHHS COIIMEpEX 1 I1HTerpamis odiaaiH- 1 OHJIalH-(hopmaTiB
J03BOJISIIOTh MAaKCUMAIBHO €(PEKTUBHO JOCITATH ayAUTOPIi, BpaXOBYIOUH il MOTHBAIIIIO,
TOBIpY 10 O(DIMiiHUX KaHaJIIB Ta TOTOBHICTh MIATPUMYBATH KyJIbTYPHI IHIIIATHBH.
TakuMm 4MHOM, Cy4YaCHHI pEeKJIaMHUM MEHEIKMEHT y COLIOKYJIbTYPHIN cdepl MoeaHye
CTpaTeriyHe TUTAHYBaHHS, THYYKICTh y KPH30BUX YMOBax, HU(PPOBY aHATITHKY Ta
BHYTPIIIHIO KOMYHIKalliHY KyJlbTypy. BiH 3a0e3neuye He nuiie npocyBaHHs MO, a i
(opMyBaHHS CTIMKUX BITHOCHH 13 TPOMAJI0I0, 3MIIITHEHHS IHCTUTYLIHHO1 Cy0’€KTHOCTI Ta
MIJBUIIEHHS JOBIPH 1O YCTAHOBH, IO CTA€ KIIOYOBUM (HAKTOPOM BHIKMBAHHS Ta
PO3BUTKY B YMOBAX PECYpPCHUX OOMEXKEHb 1 COLIaTbHUX 3MIH.

BucnoBok. OTxe, IHTErpOBaHUM peKJIaMHUN MEHEIKMEHT y COLIOKYJIbTYPHUX
YCTaHOBAX BHUCTYIA€ KIIOYOBMM MEXaHI3MOM HE TUIBKM JUIsl MPOCYBaHHS TOMIA Ta
MIPOEKTIB, a ¥ (GOpMyBaHHSI CTIMKUX 3B'SI3KIB 3 ayJUTOPIEI0, MOCUJIEHHS 1HCTUTYIIHHOI
Cy6'eKTHOCTI Ta M ABMILEHHS AOBipH 10 opranizarii. Horo ehexTuBHicTh 3a6e3medyeThest

KOMIIJICKCHUM HiI[XOI[OM, o Io€dHYyE CTpaTerque IIJIaHYBAHH, BHYTpiIHHIO
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KOMYHIKAIlIiHY KyJIbTypy, HU(PPOBY aHANITUKY, HABYAHHS MEPCOHAITY Ta JOTPUMAaHHS
eTHUHUX cTaHgapTiB. CHcTeMHa KOOpAHMHAILS TOPU3OHTAIBHUX Ta BEPTUKAIBHHUX
3B'A3KIB, ajamnTallisi KOMYHIKAIlid 0 PI3HOBIKOBHUX Ta PETIOHAJBHHUX TPYI, a TaKOX
BUKOPHUCTAHHS KPU30BUX aJITOPUTMIB pearyBaHHs J03BOJSIOTH KyJbTYPHUM 1HCTUTYTaM
MIITPUMYBATH CTaOUIBHICTD Ta THYYKICTh JISUTbHOCTI HaBITh Y HECTAO1ILHUX COIIIAIBHO-
NOJIITUYHUX yMOBaX. TakuM YMHOM, caMme€ 1HTErPOBAHICTh PEKIAMHOTO MEHEIKMEHTY
CTa€ CTPATEriyHOI YMOBOIO YCIHIIIHOTO PO3BUTKY COIOKYJIBTYPHHX OpTraHi3allii,
3a0e3Meuyoun iX 3/aTHICTh €(PEKTUBHO B3a€EMOJISATH 3 CYCIUIBCTBOM, PEalli30BYBaTH
colllayibHy Micit0 1 3a0e3ledyBaTd JIOBFOCTPOKOBY KOHKYPEHTOCHPOMOXKHICTh Yy
MEJIHHOMY CepEOBUILI, 110 3MIHIOETHCSI.
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KYJbTYPHE BOJIOHTEPCTBO SIK BAJKJIUBUI PECYPC
PEAJIIBALIIL COLUIAJIBHUX MTPOEKTIB

YV me3ax posenadacmoca akmyanvha npobiema — KyibmypHe 80JIOHMEPCMBO K 8ANCIUBUL PeCypPC
peanizayii coyianvHux npoekmis. AGmMop 6xka3zye HaA MONCIUBOCHIE BOIOHMEPCMBA ONsl CYYACHOI MONO0OT |
npUXoo0Umsd 00 BUCHOBKY, UL0 APM-B0JIOHMEPU MONCYMb BI0ICPAMU 8ANCTUBY POIb HE MINbKU 8 RPOCYBAHHI
MICOKUX apm-npakmuk, a il y ix penpe3eHmayii 6 coymepercax.

Knrouoei cnosa. kynbmypue 60710HmMEPCMB0, apm-60IOHMED, COYIANbHULL NPOEKM, MOAO00b,
COYIanbHi MePedsCi.
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The paper addresses a relevant issue — cultural volunteering as an important resource for the
implementation of social projects. The author highlights the opportunities that volunteering offers to
modern youth and concludes that art volunteers can play a significant role not only in promoting urban
art practices but also in representing them on social media.

Keywords: cultural volunteering, art volunteer, social project, youth, social networks.

BononTepctBO — 1€ AiSUIBHICTH, LIO 3IHCHIOETHCS JOOPOBUIRHO Ha Oraro
CyCIUIbCTBA 200 OKPEMHUX COILIAIbHUX Tpyl, 0e3 po3paxyHKy Ha BHHAropoay. Takum
YHHOM, BOJIOHTEpAMU CTAIOTh HE 13 ()IHAHCOBUX CIIOHYKaHb, a 3apajd JOMOMOTH 1HIIUM
Ta HaOyTTs OC3IIHHOTO KUTTEBOTO OCBIAY. AJKe TOOPOBOIbYA TISITLHICTD Jla€ Oarato
MO>KJIMBOCTEH, $IKI JIO3BOJIAIOTH IMO-HOBOMY MOJUBHUTHCH Ha cebe Ta CBIT HABKOJIO,
HaBUUTHUCSA YOroCh 400 OTPUMATH HOBI 3HAMOMCTBA.

Hapasi B Hamiiii kpaiHi pO3BUTOK 1 MOLIMPEHHS BOJIOHTEPCTBA BIAHECEHO IO
MPIOPUTETHUX HANPSIMIB COL1AJIbHOI Ta MOJIO/II’KHOI MOJITHKU. Y CBOIO YEPTy 0COOIMBA
yBara NpHUIUIAETbCA PO3BUTKY Ta peani3alli KyJbTypHOIO Ta JYyXOBHOTO MOTEHIaITy
KOXHO1 0COOMCTOCTI Ta CYCIUIBCTBA B I[IJIOMY, 1110 3yMOBJIEHO TAKUMH MOJOKECHHIMHU:
y Mipy PO3BUTKY OCOOHCTOCTI 3pOCTalOTh MOTPeOU y 1 KyJIbTYpHO-TBOPUOMY
CaMOBHPXKEHHI, OCBOEHHI HAKOMUWYEHUX CYCIUIHLCTBOM KYJIBTYPHUX Ta JAYXOBHHX
LIHHOCTEM;

MBUIIEHHS TPOodECIfHIX BUMOT JI0 KaJIpiB, BKIIOUAIOUYM PIBEHb 1HTEIEKTYaJIbHOTO Ta
KYJBTYPHOTO PO3BUTKY, MOXJIMBOTO JIMIIE Y KYJIbTYPHOMY CEpPEIOBHIII, 1110 JO3BOJISE
YCBIJJOMUTH IIUJI1 Ta MOPAJIbHI OPIEHTHPU PO3BUTKY CYCHIHCTBA.

JlaHi 0OCTaBMHU BHMAararoTh 30€peXEeHHs Ta NOMmyJspu3alii 00'€KTIB KyJIbTYpPHOI
CHAJIIMHU, 3a0€3MEUCHHS MAaKCUMAJIbHOI JOCTYIHOCTI i TpOMaisiH YKpaiHu
KyJbTYpHHX OJIar, yJJOCKOHAJICHHS MEXaH13MiB PO3BUTKY CepH KyJIbTypH Ta, FOJJOBHUM
YUHOM, 3JTy4EHHS MOJIOJ1 10 COIIaIbHO-KYJIbTYPHOT AiSTTHOCTI.

barato Momnomi po3rismaroTh BOJOHTEPCTBO SIK BaplaHT IIKABOIO JO3BLLIA, iX

3aJy4aroTh HOB1 BUIU 3alHSITOCT1, He3BUUaliHa pobouya o0cTaHoBKa. e moB'sa3aHo 3 TUM,
0 B Cy4YacHIN KyJbTypl IIIHHOCTEH Ha IMeplIe MICIe BUXOIATh TaKi I[IHHOCTI SIK
penakcaiis Ta HAKONUYCHHS eCTETUYHUX BpPAKEHb, PO3IIUPEHHS TOPU3OHTIB,
3HAMOMCTBO Ta KOMYHIKallisl 3 IHIIMMH KYJIbTYpaMH Ta JIIOJIbMHU, III3HAHHS CBITY Ta HOTO

PI3HOMaHITHOCTI.
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[Ipore KymbTypHE BOJOHTEPCTBO MOKe OyTu He nwmimie chepor COoIlaabHUX
KOMYHIKAaIli}, a 1 pO3BUTKOM MpOo(deciiHUX KOMIETEHTHOCTEH MalOyTHIX CIEIIaliCTIB y
chepl KyabTypu. Y TMpolleci BOJOHTEPCHKOI ISIIBHOCTI MOJIOJMI JIFOJU OCBOIOIOTh
croco0u cortianbHO1 Ta MpodeciifHOT TOBETIHKH, HOB1 COIIIaJIbHI POJIi, @ TAKOXK COIIaTbHI
Ta mnpodeciiHi BUAM JISUIBHOCTI. 3a CHUCTEMHOI, IIJIECHpPSIMOBAHO OPraHi30BaHO1
BOJIOHTEPCHKOI MISUTBHOCTI Yy cepi KyJabTypH, MOXYTh OyTH CTBOPEHI YMOBH Ta
MOKJIMBOCTI JIsI KOYKHOI MOJIOJIO1 JIFOJIMHU BHSIBUTH CBOT HAMKpaIlli sSIKOCTI Ta 3410HOCTI,
a TaKO)K MOXKJIMBICTh OIIIHUTHU ce0e Ta pe3yIbTaTh CBO€EI pOOOTH.

3a OCTaHHI POKH BOJIOHTEPCHKA JISJIBHICTh CTaJla LILJIKOM OPraHi30BaHUM PYXOM,
10 € TIEBHOIO COIIAJIbHOIO CIUTBHOTOIO, MISITBHICTD SIKOT PO3TIISAAETHCS SIK KOMIIOHEHT
cotiaibHOi poO0TH. BoHa 3M1HCHIOETBCS SIK Y paMKax TPOMaJICBbKUX PyXiB, Tak 1y cdepi
MIPUBATHOI 1HIIaTUBU NIPEICTABHUKIB O13HEC-CTPYKTYP, 1 HABITh MOXKE 3A11CHIOBATHUCS Y
rpyIi 9¥ 1HAUBIIYaTbHO.

Opranizyro4or JaHKOK JTOOPOBOJIBUOI MISUTBHOCTI MOXKE CTaTH 1 CTa€ MiChbKa
BJIaJla, PEACTAaBHUKU MICIIEBOI aJMIHICTpallii, KEPIBHUKUA T'POMAJICBKUX OO'€/IHaHb Ta
YCTaHOB KYJIbTYPH.

KynbTypHe BOJIOHTEPCTBO € BOXXJIMBUM PECYPCOM peatizallii He JUIIe COiaIbHUX
IPOEKTIB, a ¥ apT-KyJbTYpPOJIOTIYHHMX, CIPSIMOBAHMX HA PEMPE3CHTAII0 HAMKpaIIuX
MUCTEIBKUX MPAKTUK y CY4aCHOMY COIIOKYJIBTYPHOMY MPOCTOPi. APT-TIPAKTUKU — 1€
BU/JI KYJTYPHHUX MPAKTHK, K1 CIIPSIMOBaHI HA ECTETUYHHI BILJIUB HA I[IJIbOBY ayIUTOPIIO,
OCKIJTbKM BOHHU TIOB'SI3aHI 3 BI3yaJIbHUM CIPUUHATTAM, a 1€ € ayXe ePEeKTUBHUM
CoCco0OM TpaHCHALIT PI3HUX CMUCIIB Ta IIHHOCTEM.

Bzarani, heHOMEH Bi3yaJIbHOCTI Ha ChOTOJIHINIHIN JEHb CTa€ OJHUM 13 0a30BHUX
aCTeKTIB ICHYBaHHsS KyJbTypHu. Bi3yanbHICTh HapOJKy€e HOBY COIaJIbHy pPEalbHICTb,
Oynyud BaXKIIMBUM €JICMCHTOM KOHCTPYIOBaHHS KYJBTYPHUX KpPEaTHUBHUX MPAKTHK,
COLIIAJIBHOTO JTOCBIAY, KYJIBTYPHOI 1IEHTUYHOCTI.

KpeaTuBH1 apT-ipakTHUKU OPTaHIYHO BIHUCYIOTHCS Yy MICBHKE JKUTTS 1 € MIOTYKHUM
pecypcoMm JJisi MPOCYBaHHS MICBKUX TIOJIIH.

BonoHTepchki pyxu € BaXXIMBUM PECYpCOM HE JIUIIIE JJIsi MPOCYBAHHS MICHKUX

MoJIiH, a i 1 IXHBO1 pernpe3eHTallli y 3acodax MacoBoi iHdopMaiiii. BUCBITIIIOIOUH CBOIO
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J0OPOBUIBHY JISIBHICTh Ha PI3HUX 1H(OPMALIMHUX MailllaHYMKaX y MPOCTOpPl MEpexi
«IHTEpHET», BOHU CTAIOTh OE3KOIITOBHOIO PEKIIAMOIO JIJIsl KYJIBTYPHUX MICBKHUX 3aXO/IB,
3 KOXKHUM POKOM PO3IINPIOIOUH IXHIO ayAUTOPIIO.

TaxuMm yuHOM, POJIb BOJJOHTEPCHKUX PYXiB Y PO3BUTKY MICHKHUX apT-TOAiil BETHKa
1 ICHye BEJMYE3HHMH NOTEHUian Uil iX MNOJanbLIOro po3BUTKY. bepyunm yuacte y
peastizallii apT-IpOEKTiB, CIPSIMOBAHUX HA PENPE3EHTALIIIO0 Ta IPOCYBAHHS MICBKHX apT-
MoJiA Ta akiid, apT-BOJOHTEPU MOXKYTh OTPUMATH JOOpUN IIAHC Hajallli TPaMOTHO
30yayBaTH CBOIO Kap'epy, YIOCKOHAIIOBATH CBOI MpodeciiiHi kommeTreHiii y cdepi
KyJbTYpH Ta MHUCTELTBA, 3aBECTH BHUT1THI 3HAOMCTBA, PO3IIUPUTH KOJIO CIIIKyBaHHS.
BonoHTepchbkl pyxu € MOTYKHUM PECypcoM MPOCYBaHHS KYJbTYpPHHUX MOAIN y MICTI

Yyepe3 pernpe3eHTallio iHdopmarii mpo HUX y corianbHuX Mepexax ta 3MI.
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POJIb TEATPAJII3OBAHUX EKCKYPCIHA
Y ®OPMYBAHHI TYPUCTHYHOI IPUBABJIUBOCTI
PETTOHY (HA TPUKJIAJAI M. YEPHIT'OBA)

YV Oocnidocenni pozensinymo ponv meampanizo8aHux eKCKypcCill y RiO8UWEeHHI MYypUucmuyHoi
npugabnusocmi pezioHy Ha npukiadi micma Yepmicosa. /[ocniOdcents 0OIPYHMOBYE AKMYAIbHICMb
BUKOPUCMAHHS THMEPAKMUBHUX MA NephopMamuseHux opm exkcKypciti K CY4acHo20 IHCMpPYMeHm)y
3QNyYeHHs. PI3HUX Kame2opit mypucmis, ocooiuso monodi. Ilpoananizoeano naykoei Oxcepena ma
NPAKMUYHI NPUKIAOU, WO NIOMBEepI*CYIOMb eeKmusHicms meampanizayii 0isi NOCUNEHHS eMOYIUH020
3any4enHs,  (OpMYBaHHs  NOKANbHOI  I0EHMUYHOCMI ma  PO36UMKY  KYJAbMYPHO20 — MYDUSMY.
Teampanizosani exckypcii 6 Uepnicosi maoms nomenyian OJisi CMEOPEeHHs MeMamudHux Mapupymis,
iHmezpayii My1bmumeOitiHux elleMeHmie ma Cnisnpayi Mixc My3esamu, meampaibHUMy cmyoiamu i meoia-
komanoamu. /losedeno, wo makuii nioxio cnpusic ne auuie KyJabmypHOMY Ma OC8IMHbOMY PO3BUMKY, a U
EeKOHOMIYHOMY 3POCIMAHHIO PECIOHY Uepe3 CIMUMYII08AHHSA CYyMIdCHUX 2anysell. IIpakmuka esponeticbKux
Ma YKpaiHCbKux exkckypcogooie, zoxkpema Epsina Mioena, demoncmpye, wo ycnix meampanizo8aHux
eKCKYpCill 0a3yembcs Ha NOEOHAHHT MBOPYOCMI, IHMEPAKMUy ma Yupposux mexrHono2itl, o pooums ix
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NepCneKmMuHUM [HCMPYMEHMOM COYIOKYIbMYPHO20 MEHEONCMEHmM)y ma pPO3BUMK)Y MYPUCMUYHOL
ingppacmpyxkmypu Yeprizosa.

Kniouoei cnosa: meampanizogawni ekcKypcii, iHmepaxmueHi opmamu, KyaibmypHuti mypusm,
Yepnizis.

The theses consider the role of theatrical excursions in increasing the tourist attractiveness of the
region using the example of the city of Chernihiv. The study substantiates the relevance of using
interactive and performative forms of excursions as a modern tool for attracting different categories of
tourists, especially young people. Scientific sources and practical examples are analyzed, which confirm
the effectiveness of theatricalization for strengthening emotional involvement, formation of local identity
and development of cultural tourism. Theatrical tours in Chernihiv have the potential to create thematic
itineraries, integrate multimedia elements, and collaborate between museums, theater studios, and media
teams. It has been proven that this approach contributes not only to cultural and educational development,
but also to the economic growth of the region through the stimulation of related industries. The practice
of European and Ukrainian tour guides, in particular Erwin Meaden, demonstrates that the success of
theatrical tours is based on a combination of creativity, interactive and digital technologies, which makes
them a promising tool for socio-cultural management and development of the tourist infrastructure of
Chernihiv.

Keywords: theatrical excursions, interactive formats, cultural tourism, Chernihiv.

IocranoBka mnpodsemMu. ChOroaHi perioHM YKpaiHM aKTUBHO IIYKalOTh HOBI
dbopmaTu KyIbTYpPHHX 1 TYPUCTUYHUX MPOYKTIB, 3aTHUX 3aI[IKaBUTH KUTEJIIB Ta TOCTEH,
30kpemMa MousioAb. KiacuuHi eKcKypcii MOCTyHmOBO BTpadarOTh IOMYJSPHICTh 4Yepes
BIJICYTHICTh €MOIIIITHOCTI Ta TICHOI B3aemojii 3 myOusikoro. Ile ocoO0amMBO BIAYYTHO Y
HEBEJMKHUX MICTaX, JIe TYPUCTHYHI PECYPCH MAIOTh BUCOKUI MOTEHITIAM, ajie MOTpeOyIOTh
Cy4yacHoi nmojadi. TeaTpanizoBaHl €KCKypCii, Y TaHOMY KOHTEKCTI, MOXYTb pPO3TJIsSAaTHCS
AK e(QEeKTUBHUN I1HCTPYMEHT NPHUBEPHEHHS YyBaru A0 MICLUEBOI CHAIUIMHU, a iX
BUKOpUCTaHHS y YepHIroBi Morio 0 CYTTEBO MOXBABUTU TYPUCTUYHI MapIIPyTH Ta
3pOOUTH KYJIbTYpPHI JOKallii O1IbIII MPHUBAOIUBUMU.

AHaJi3 OCTaHHIX HAayKOBMX myOJikaumiil. Y HayKoBHX JpKepenax NUTaHHS
OHOBJICHHS E€KCKYPCIHHO1 isTbHOCTI BHCBITIIOIOTh T. bonmap Ta O. Koamp, ski
3a3HayalOTh, M0 CYYacHI EKCKypcli MOCTYNOBO MEPeXOJsiTh BiJ TpaJMIIIHOTO
iH(popmariitHoro GopmaTy 10 IHTEPAaKTUBHMX Ta TeaTpali30BaHUX, IO TMOEIHYIOTH
JIpamMatypriro, MyiabTuMeia ¥ noaiesl eneMenTu. Jocniguumi H. Py6an ta 1./lemuenko
MiAKPECITIOITh, M0 3aCTOCYBAHHS TeaTpalbHUX (POPM € MEePCIEeKTHBHUM HAMpPSIMOM

PO3BUTKY TYPU3MY, OCKUIBKH JO3BOJISI€E CTBOPUTU YHIKAJbHUN KYJIbTYpHUH MPOIYKT
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pErioHy Ta MOCHJIUTH MOr0 TYypUCTHYHY MPUBAOIMBICTb. Y KOHTEKCTI JiTepaTypHHUX
exckypcii O. T'opmierko Ta JI. KpamapeHko HarojomryroThb Ha TOMY, IO XYIOXKHE
BTUICHHS JIITEpAaTypHUX 00pa3iB CIpHUs€E MOMYJIapu3allii CriaaiuHu Ta popMye 1HTEpEC y
MonoaikHoi ayautopii. Jocmimkenns M. SIpemenko ta A. ['puHb TakoX CBIIYaTh MPO
3B’SI30K  MDK TeaTpali3oBaHUMHM mepdopMaHcaMud 1 3pOCTaHHSAM  JIOKaJbHOTO
TYPUCTUYHOTO TOTOKY, 1110 TO3UTHUBHO BIUTMBAE K HA PO3BUTOK CYMDKHUX cdep, Tak 1 Ha
perioHanbHy €KOHOMIKY B 1inomy. Ilpaktuuni Marepiaim My3eiB, 30Kpema
YepHITriBCbKOTO JiTepaTypHO-MEMOPIAIbHOTO MY3€10-3a0B1 THHUKA M. M.
KowroOnHChKOTO, MIATBEPKYIOTh 3pOCTaHHS IMOIMUTY Ha TeaTpaiizoBaHl (opmaTH sK
e(eKTUBHUI crIOCIO KOMYHIKAIIi 3 CY4YaCHUM B1JBITyBaYEM.

Metoro paociigeHHsl € 3’sCyBaHHS BIUIMBY TeaTpalli30BAHUX EKCKypciil Ha
MIJBUILEHHA TYPUCTUYHOI MPUBAOIMBOCTI PETIOHY Ta BU3HAYEHHS MOXKJIMBOCTEH iX
€(eKTUBHOTO BIPOBA/HKEHHS Y KYJIbTYPHO-TYPUCTUYHHN MTPOCTIp MicTa YepHirosa.

Bukaan nocaixkenns. TearpanizoBaHa eKCKypcCisi — 1€ CHHTE3 ICTOPUYHOTO (PaKTy,
MY3€lHOI CIIpaBU Ta T€ATPaJIbHOrO MUCTENTBA. Lle He mpocTo Po3MOBIAl rijia, a IICHE
JTIHACTBO, JIe EKCKYpCOBOJ a0o0 CIeIliaJbHO 3alpoIIeHUH aKTOp TEPEeBTIIIOETHCS B
ICTOpUYHY TMocTaTh (KHs3s,, MOHaxa, MIIIAHWHA, JIETEHJAPHOTO TEPCOHaXa), sKa
«OKUBJISIE» MUHYJIE.

UepHiriB Mae IpUpoOAHI TIEPETYMOBH sl PO3BUTKY TeaTpalli30BaHUX €KCKYpCiHd, a
caMe: KOHIIGHTPOBaHI ICTOPUKO-apXITeKTypHI Komruiekcu (Hdutunens, Banow,
[I’sTHunbKa iepkBa, bopucormiOcbkuii cobop), yHIKaIbHI Mii3eMHl 00’ €KTH (AHTOHIEBI
reuepu), a TakoX OaraTiolly JiTepaTypHY CHaAlIMHy, TOB’s3aHy 3 Muxaiiiom
KomroOuncekum [1]. Take moemHaHHS apXiTEKTYpHUX, PENITiHHUX 1 JITEPaTypHUX
pPECypCiB J03BOJISIE CTBOPIOBATHU CIIEHAPIT 3 YITKOIO APaMaTyPri€to, 10 3MIHIOIOTHCS y 9aci
I mpocTopi, a TaKOX 3aJdyyaTH PI3HI LUJIbOBI ayJauTOopii: CIM’i, JiT€H Ta CTYyAEHTCbKY
MOJIOJIb, JIFOOUTEIIB 1CTOPIl 1 TEMATUYHOTO TYPU3MY.

[TaM’ATKH apXITEKTypH € BaXXIMBOI YACTMHOK JTyXOBHHMX Haj0aHb JIIOJCTBA, SIKI
CTaHOBJISITH 3HAUHUH MJIACT ICTOPUKO-KYJIBTYPHOI CIAAIIMHU, € CHMBOJIAMH HAIlIOHATBHOI
TAHOCTI, CBOEPIAHUM JIITOMMKUCOM JKUTTS HApOJIB, CBITYCHHSIM iXHBOTO CaMOOYTHHOTO

PO3BUTKY, a 30poiftHI KOH(JIKTH, BIMHW PYHHYIOTH HE JIMINIE JOJI JIFOJEH, 3HAYHUX
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pyHHYBaHb 3a3HAIOTh 1 apxiTekTypHi mam’stku [2]. Tomy TeaTpanizoBaHi €KCKypCii
MOXXYTh BUKOHYBATH OJHOYACHO OCBITHIO, KYJIbTYPHO-BUXOBHY ¥ TYpUCTHUHY (PYHKIII],
dbopMyBaTU «KHBY» IaM’AThb MPO MOii Ta MOCTaTi, & TAaKOX TF'eHEPYBaTH JOJATKOBHIA
npuOyTOK uepe3 MpoAaXK KBUTKIB, CYBEHIPHOT MPOAYKIIii, CTUMYJIOBAHHS JIOKAJIbHOTO
O13Hecy.

Edextn Tearpamizaiii NpOSBISIIOTBCS Y JCKUIBKOX IUIOIMIMHAX,  MO-TIepIIe,
I IBUIIY€THCS €MOIIIHE 3aTydeHHs BiBiayBaviB (iHpopmallis, moiaHa B JpaMaTypriqHii
dopmi, Kpaille 3amam’SITOBYETbCS Ta TPAHCIIOETbCA Y BUIJISAL PEKOMEHAAIN Y
conmepexax). [lo-apyre, TeaTpanizaiis 31aTHA TOIOBXKYBATH Yac NIepeOyBaHHS TypUCTIB
y JIOKalisX, 110 30UIblIye HMOBIPHICTh CIIOKMBaHHS CyMyTHIX nocayr. [lo-tpete, Boamso
peaiizoBaHa TeaTpaizailis crpusie (OpMyBaHHIO YHIKAJIBHOTO OpeHHy MEBHOI JIOKarlil
(HampuKIIa, CTBOPEHHS €KCKypCli, /i€ OXXHMBaIOTh IEPCOHaX1 3 TBOpIB Muxaiina
Ko1oOMHCHKOT0), IO MiJIBUINYE BII3HABAHICTh MICTAa B TYPUCTUYHHX MapUIpyTax Ta €
BUHSTKOBUM 1HCTPYMEHTOM KOMYHIKAIIil 3 ayIUTOPIEIO.

3BaXkKalouM Ha 3pPOCTAHHS 3alLIKaBJIEHOCTI ayauTopli 10 (opMary «3aHypEHHS B
atMocdepy» Ta €MOIIMHOI B3aeMOIl 13 ICTOPUYHHMH TEPCOHAXKaMH, TeaTpasli3oBaH1
€KCKYpCli MOCTYIOBO NEPEXOTh Bl CTAaTUYHOI 1oAayl iHpopMallii 70 nephopMaTHBHUX
IPaKTHK, JIe TJIs/1a4 cTa€ ydacHUKOM Toaii. Came el maxiJl YTBEPKYEThCS HE JIUIIS B
YKpaiHCBhKMX MICTaX, a W 3a KOPJIOHOM, IO MIATBEPHKYE YHIBEPCAIBHICTH MOJEIII.
VYKpaiHChbKl JOCIITHUKH OCTAaHHIX POKIB HAroJOLIYIOTh, 1110 YCHIIIHICTh T€ATPaTi30BaHUX
MIPOEKTIB BU3HAYAETHCS 3JATHICTIO EKCKypCli CTBOPIOBATH 1HTEPAKTUBHHUM JOCBI,
PO3BUBATH JIOKAJIbHY 1IGHTUYHICTh Ta (POPMYBATH €MOLIIITHUI 3B’ A30K TYpUCTa 3 MICIIEM.
Came Ha mepeTWHI MUCTEUTBA, Me/ia Ta TYpU3My CbOTIOJIHI BUHUKAIOTh HANYyCHIIIHIII
MOJIeJI MOMyJIsipu3alii pi3HuX 00’ €KTIB KyJIbTYPHOI CHIAIINHU.

VY 11bOMy KOHTEKCTI JIOPEYHO 3BEpHYTH yBary Ha MPUKIAJ] CydyacHOI MPAKTHKH, KA
HaOysla TOMYyJSPHOCTI  cepell MOJIOAI 3aBISKH TOE€JHAHHIO  EKCKYPCIHHOCTI,
nep(hopMaTUBHOCTI Ta IU(POBOro KOHTEHTY. MmeThcst po TeaTpami3oBaHi eKCKypci,
CTBOPIOBaHI BiJoMHM UepHIriBcbkuM rijom EpBiHOM MifgeHOM, SIKUA TIEMOHCTpPYE 1HIIUH,
OLTBIII TUHAMIYHHUNA Ta ME1a0pIEHTOBAHMM MiAXia 10 mofavi iHpopmariii. [lomynspHicTh

710 HbOT'O TIPUMIILIA 33 OJIUH JI€Hb, KOJU BPAXKEHI EKCKYPCAHTU BUKJIANIM OT0 EKCKYPCItO B
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[aTepuer. CporosHi Bizieo 3 pparMeHTaMu HOTro eKCKYpCii € AyKe TOMyIIpHUMEU Cepey
MOIIIHOBYBAYiB 1CTOpIi PIAHOTO MicTa 1 HAOMPAIOTh MUIBHOHHI TIeperisiau. Ternep Xaomis
3aMpoIIyIOTh Ha e(ipHu HEHTPaIbHUX TeleKaHatiB [3].

[Mpaktuka, saxy peanizye EpBin MineHn, AeMOHCTpye Cy4acHMM MIiAXiA 10
TeaTpaji3oBaHUX EKCKYPCiH, 110 0a3y€eThCs Ha CHHTE31 TBOPUOCTI, IHTEPAKTUBY ¥ MEIIMHOT
HNIATPUMKH. Y KOHTEKCTI UepHIroBa Taka MOJIeJib Ma€ BUCOKHH IMOTEHINAN ajamnTallli,
poTe NOTpeOye BpaxyBaHHS JIOKAIbHOT crien(iKK Ta pECYpCHUX MOXKIIMBOCTEH MicTa [4,
5].

CporojiHi KOHKYpEHLIsI B €KCKYpCIHHIA cepl mpuMyllye MBUILIE pearyBaTH Ha
3alUTH AyAUTOPli 1 CTBOPIOBATH BJIACHUU OPUTIHAJIBHUN TYpPUCTUYHO-EKCKYPCIHUI
OPOAYKT, IIIyKaTH CBIM NUIAX MPOCYBaHHA HOTO /10 criokuBaya. TeaTpanizoBaHi eKCKypcCli
MalTh 3HAYHUWA EKOHOMIYHUWA €(EeKT, CTHUMYJIOIOUYHM PO3BUTOK CYMDKHUX cdep:
rOTeNbHOrO Ol3HECY, TPAHCIOPTHUX MOCIYT, TPOMAJICBKOIO XapyyBaHHS, CYBEHIPHOTO
BUPOOHUIITBA, peMeces Ta KpeaTUBHUX cepBiciB. [111BUIIIEHHS TYPUCTUYHOTO MOTOKY, 1110
3a3BUYail CyNpOBOKYE MPOBEICHHS TAKUX €KCKYpPClH, 3a0e3neuye MyIbTUILUTIKAIHIMA
edeKT i JIOKalTbHOT eKOHOMIKH. [IpakTuyHi criocTepexxeHHs y YepHiroBi noka3yrTh, 10
M 4Yac MpOBEACHHS TEeMAaTHUYHUX (ecTuBamiB abo TeaTpali30BaHUX MapIIPYTIB
BiJI3HAYAETHCA 30UTBIICHHS BIJBIYBAHOCTI MY3€iB, KYJbTYPHUX IIEHTPIB Ta MICHKHX
TUTON, 110 6€3M0CePeIHHO BIUTMBAE HA EKOHOMIKY MICTA.

KpiMm ekOHOMIYHOTO e(eKTy, TeaTpai30BaHl €KCKYpCii BUKOHYIOTh COLIOKYJIbTYPHY
¢yskiiro. BoHu crnpusioTh (GOpMYyBaHHIO MATPIOTHYHOI CBIIOMOCTI, KYJbTYPHOI
1IGHTUYHOCTI MICIEBUX JKHUTENIB Ta 3aTy4YE€HHIO MOJOAI JO aKTUBHOTO KYJIbTYPHOTO
#uTTs. Hanpukian, giTepatypHi eKCKypcii MOXKYTh BUXOBYBATH 1HTEPEC 10 YKPATHCHKOI
JTEpaTypHOI CIAIIUHU, a IHTEPAKTUBHI ICTOPUYHI MapIIPyTH — PO3IIUPIOBATH 3HAHHS
Opo MoAii HauioHadbHOi icTopii. Tearpamizauis cTa€e IHCTPYMEHTOM NOMYJspU3alii
JIOKQJIbHUX TPaJMIIIN, JIETeH Ta KyJIbTypH, GOpMy€e KOMYHIKaLlilHI 3B’ I3KA MIXK PI3HUMHU
rpyrnaMu HaceJeHHs Ta TypucTamu [5].

BucHoBkn. JlociipkeHHs TOKaszano, IO TeaTpalli3oBaHl €KCKypcii €(deKTUBHO
M1JBUIIYIOTh TYPUCTUYHY NPUBAOIUBICTh PETIOHY, MOEAHYIOUH OCBITHIO, KYJIBTYpHY Ta

po3BakanbHy (QyHKIi. [HTepakTUBHI Ta ApamMaTypriuHi €JIEMEHTH IiIBUITYIOTh EMOIlIHE
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3aMy4yeHHS BIJBIAYBadiB, CHPUAIOTH (OPMYBAHHIO JIOKAJIBbHOI 1JEHTHMYHOCTI Ta
3MIIHIOIOTh KYJBTYpHY Ham’siTh rpomamu. Y UYepHirori, OaraToMy Ha 1CTOPHKO-
apXITEKTYPHI1 KOMIUIEKCH, JIITEPATYPHY CIIAJIIIMHY Ta JIETEHIapH1 CIOXKETH, TeaTpali30BaHi
€KCKypCii MOXKYTh CTaTH BOKJIMBUM IHCTPYMEHTOM PO3BUTKY KYJIBTYPHOTO TypHU3MY Ta
CTUMYJIIOBAHHS JIOKATHHOI €KOHOMIKH.

[Ipukman npaktuku EpBiHa MijgeHa JeMOHCTpyeE, IO YCIMIX TaKHX EKCKypcCii
3aJIKUTh B TOETHAHHS TBOPYOCTI, Memia Ta iHTepakTuBHOCTI. Jlis YUepHiroma 1ie
03Ha4Ya€ BUKOPUCTAHHS MY3€HHUX PECYPCIB, ICTOPUYHUX JIOKAIIIH, JTITEPATYPHUX CIOKETIB
1 UUPPOBUX TEXHOJOTIM, a TaKOX MapTHEPCTBO MiX KYJIbTYPHHUMH YCTaHOBAMH,
TeaTpabHUMU TPyIIaMu Ta Me/lia-KOMaH/I0Io.

TeaTpainizoBaHi €KCKypcCli CTUMYNIOIOTh PO3BUTOK CYMDKHHX cdep, HopmyroTh
VHIKQIBHAA TYpPUCTHYHUN OpEHI, TOMYJSIPU3YIOTh JIOKAIBHY KYJIBTYPy Ta i1CTOpIfO,
MiIBUILYIOTh MAaTPIOTHYHY CBiIOMICTh HACENIEHHs. IXHe BIpoBamkeHHs y UepHirosi €
aKTyaJIbHUM, IEPCIIEKTUBHUM Ta 3JIATHUM CTATHU CTPATETIYHUM €JIEMEHTOM PET10HAIBHOTO
COLIIOKYJIBTYPHOTO MEHEDKMEHTY, IO CIpPHIE CTAJIOMY PO3BUTKY TYPUCTHYHOI Ta
KyJIbTYpPHOI cpepu MicTa.
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MY3EMH SIK IEHTP COIIOKYJIbTYPHOI KOMYHIKAIII

YV naykosi po3sioyi po3ensiHymo mpanc@opmayito Cyuachux My3etiHux yCmanos 6i0 mpaouyiunux
CX08UW KYIbMYPHOI CNAOWuHU 00 YeHmpie coyiokKynbmypHoi komyuikayii. [lokazano, wo 6 ymosax
yughpposizayii ma 3mMiHU COYIOKYIbMYPHUX NPAKMUK CYCRIIbCMBA MY3elHi YCmanoeu 0edaii yacmiuie
BUCMYNAIOMb THMEPAKMUBHUMU MAUOAHYUKAMU OIS MIJICKYIbIMYPHO20 01anozy, OC8IMHbOI OisLIbHOCMI
ma coyianvHoi 83aemooii. Ilpoananizoeano ocHo6Hi (YHKYIL MY3elHUX YCMAHO8 K COYIOKYIbMYPHUX
IHcmumyyiil, 30Kkpema ix KOMYHIKAYitiHy, 0Cc8imHi0 ma inmezpayiuny pois. Y3azanvmeHo gopmu ma
IHCmMpyMeHmu KOMYHIKAYii My3etiHux YCMAaHo8 3 ayoOumopicilo, GKIouandu yupposi mexHonoeii,
IHmMepaKmueHi excnosuyii, My1bmumeOitiHi hopmamu ma coyianbHi Mepedici.

3pobneno  BUCHOB0K, WO CYYACHI MYy3eUHi YCMAHO8U HOpMyembca AK  GIOKpUMULL
COYIOKYIbMYPHULL Npocmip, 30amHutl 3abe3nedumu egekmueHy KOMYHIKAYII0 MIdHC KYJIbMYPHOIO
CNAOWUHOIO Ma CYCRIIbCMBOM, CHPUSMU PO3GUMKY KPUMUYHO20 MUCTEHHS, MEOpUoi 63aemodii ma
COYIOKYNbMYPHOI IHmezpayii pi3HUx epyn HAcCeneHHs.

Knrouosi cnosa: myseiini ycmanogu, coyiokyibmypHa KoMyHiKayis, yugposizayis, nedazozika 8
My3eliHitl OisIbHOCMI, KYIbMYPHA CNAOWUHA, THMEePAKMUBHT NPAKMUKU.

This scientific study examines the transformation of modern museum institutions from traditional
repositories of cultural heritage into centers of sociocultural communication. It shows that in the context
of digitalization and changing sociocultural practices in society, museum institutions are increasingly
becoming interactive platforms for intercultural dialogue, educational activities, and social interaction.
The main functions of museum institutions as sociocultural institutions are analyzed, in particular their
communicative, educational, and integrative roles. The forms and means of communication between
museum institutions and their audience are summarized, in particular digital technologies, interactive
exhibitions, multimedia formats, and social networks.

It is concluded that modern museum institutions are formed as an open sociocultural space
capable of ensuring effective communication between cultural heritage and society, promoting the
development of critical thinking, creative interaction, and sociocultural integration of different population
groups.

Keywords: museum institutions, sociocultural communication, digitalization, pedagogy in
museum activities, cultural heritage, interactive practices.

CydacHi My3eiiHI yCTaHOBH TMepecTaqud OyTH BUKIIOYHO MiclleM 30epiraHHs
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€KCIIOHATIB Ta MPOBEJEHHS HAyKOBHX JOoChimkeHb. ChbOrogHi BOHU Jefami OuTbIe
BUKOHYIOTh POJIb TIATGOPM TSI COLIOKYIBTYPHUX KOMYHIKAIii Ta B3aemoii. B ymoBax
ro0anbHOi 1u@dpoBizalii Ta TpaHchopMallii COLIOKYJIBTYPHOTO CEpeoBHUINA MY3eHHI
YCTaHOBU Ha0YyBalOTh BAXXJIMBOTO 3HAa4YeHHS Yy (OpMyBaHHI CYCHUIBHOI CBIJJOMOCTI,
30€peKEHHI KYJIbTYPHOI CIAJIIWHM, 3aJIy4eHHI TPOMAJCBKOCTI JI0 COIIIOKYJIbTYPHHUX
IIPOIIECIB Ta CNPUSHHI MDKKYJIBTYpHOMY aianory. He3pakaroun Ha 3HAYHUUN MOTEHITAM,
0araTo BITYM3HSHUX My3€HHUX YCTAaHOB CTHUKAIOTHCS 3 BUKJIUKAMU, TAKIMH SIK 3aJTy4eHHS
ayIuTopii, po3poOKa IHTEPAKTUBHUX OCBITHIX IIpOrpaM 1 JII€EBE 3aCTOCYBaHHS Cy4acCHHUX
IU(POBUX TEXHOJOTIHN 11 KOMYHIKAIH.

OTxe, AOCHIDKEHHS pOJII MYy3€HHUX YCTAaHOB $K LEHTPIB COLIOKYJIbTYpPHOI
KOMYHIKAIIll € HaJ3BHUYalHO BaXKJIMBUM JUISI PO3BUTKY CY4YacHOi COIIIOKYJbTYPHOI
1H(paCTPYKTYpH Ta MiABUIIECHHS X COLIAIBHOI IIIHHOCTI.

OO0’eKT JOCHIKEHHS — JISJBHICT MY3€MHHUX YCTAHOB SIK COIIIOKYJBTYPHHX
1HCTUTYTIB, [0 pealizytoTh QyHKIIIT 30epeKeHHS, TPe3eHTAallli Ta KOMYHIKallii KyJIbTYpPHOI
CHaLIUHH.

[IpeameT mociiKeHHS — MexaHI3MH, (POpMU Ta IHCTPYMEHTH COINIOKYJIBTYPHHUX
KOMYHIKaI[ll My3elHUX yCTaHOB 3 PI3HUMU I'pyllaMH BiJBiAyBauiB, 30Kp€Ma B YMOBax
g poBizailii Ta iIHHOBAIIHHUX TpaHchOopMaIlii.

3aBAaHHs TOCHIKEHHS: BUSHAYUTH KIIIOUOBI (DYHKIIT My3eHHHX YCTaHOB y cdepi
COLIIOKYJITYPHOI KOMYHIKAIli; y3araJbHUTU cy4acHl (JOpMH Ta 1THCTPYMEHTH B3a€MOJI1
My3€HHUX YCTaHOB 3 BiJ[BllyBauyaMH, BKJIFOUAOUH IIU(PPOBI TEXHOJIOTIT Ta IHTEPaKTHUBHI
MPAKTHKH.

HayxoBa HOBH3HA: 3[IHCHEHO cTpoOy CHUCTEMATH30BATH MiIXOIU A0 BU3HAYCHHS
My3e€HHHUX YCTAaHOB SIK COIIIOKYJBTYPHUX IICHTPIB KOMYHIKAIliH, MO€IHABIIN KJIACUYHI
GyHKUII 3 Cy4acHUMH LHU(PPOBUMH MPAKTHUKAMU; y3araJlbHEHO OCHOBHI (opMu Ta
THCTPYMEHTH COILIIOKYJBTYPHOI B3a€MOJIl MY3€MHHMX YCTAaHOB 3 PI3HUMH aAyAUTOPISIMHU,
30KpemMa y UG pOoBOMY CEPETOBHIIII.

VY CcBOeEMy CTAHOBJIEHHI Ta PO3BUTKY MY3€WHI yCTaHOBH MPOMIIOB TpPUBAIUN
ICTOpUYHUN [UIAX. 31 3MIHOKO PENiriiHOi, €CTEeTHYHOI, IHTEJNEKTYyaJlbHOI CHCTEMHU

I[IHHOCTEM CYCMIBCTBA TpaHCPOPMYBAIKMCS W CIOHYKaJIbHI MOTHBH (hOpPMYyBaHHS
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KOJIEKI[if 1 My3eMHHUX YCTaHOB, BUKOHYBaH1 HUMH (DYHKIII] Ta 3aBJIaHHA.

Y pi3HEUX emoxax Ta KyJabTypaX My3elHI YCTaHOBM Majld pPi3HOMAaHITHI
MpU3HAYCHHS, PI3HI OpraHizamiiiHi (QopMH, KOHIEMIi, 3MICT Ta MeToau. B emoxy
BinpomkeHHss BaXJIMBUMHU JJi OpraHi3aTOpIB MY3€WHHUX YCTAHOB apUCTOKPATUYHOTO
MOXO/KEHHSI BHUCTYMAJIM MOTHBAIliS COILIAJIBHOTO MPECTHXKY, 1J€0JIOTisl TyMaHi3My
(Fanepest Ypoiui, ponuna Meniui; [Taono Ixoio; Antuksapiii I'pimani; KyHncrtkamepa
®epaunanna | ['abcOypra ta iH.). Y mananoBux rauepesx €Bpomu TBOPU KHUBOMUCY 1
CKYJIBITYPH BUCTYIAIM HAOYHUM CBITYCHHSIM BEJINY1 Ta BATOHYEHOCTI CMaKiB MOHAPXIB.

Enoxa IIpocBiTHULITBA — Ais141 SKOT MPUILISIIA OCOOJIMBY yBary TEXHilll, peMeciiam,
BIIKPUTTSIM Y IPOMUCIIOBOCTI, TUTAHHSM OCBITH 1 BUXOBAaHHS, CTala 4acoM (hopMyBaHHS
KOHIIEMIINA MyOJIYHUX MY3€HHUX YCTaHOB, TOOTO My3€WHI YCTaHOBH, JOCTYITHOTO
IIMPOKOMY 3arajiy BiJIBIAyBauyiB.

Y XVII-XVIII ct. my3eliHi yCTaHOBH 1 iX KOJIEKI[iT HAO0yJ I HOBOTO 3HAYEHHS, CEPET
(GyHKIIH MUX yCTAaHOB Ha OJIHE 3 TIEPIIIUX MICIIb BUCYBAJIKCS OCBITHI Ta BUXOBHI 3aB/IaHHS,
(opMyBaHHS HAyKOBHUX 1 MUCTelbKUX WIKLI (BpuTtancekuii My3ei, [{pe3aeHcrka ranepes,
MronxeHchKa TiHakoTeka, Kaccenbebka ranepesi, KamiTomiichbkuii My3ei Ta iH.).

HamionanpHa camMoCBIZIOMICTh €BpONEHIIiB, po30ymkeHa Benukorwo ¢paHIry3bK010
PEBOJTIOIIEIO 1 3MIIIHIJIa B POKH BU3BOJIBHOT OOPOTHOM HApO/IiB 3a MPaBO Ha CAaMOCTINHUMN
PO3BUTOK, Majia OJIHUM 13 CBOiX HACIIJIKIB YTBEPKEHHS PO3YMIHHSI My3€MHHX YCTaHOB,
SK YCTaHOB 3arajbHOHAIIOHAILHOTO 3HAYCHHS.

XIX cTomiTTs cTanio 3aBepIIAIbHUM €TaroM y TPUBAJIOMY Iporieci GpopMyBaHHS
MY3€MHHUX YCTAaHOB SIK COLIOKYJIbTYPHUX IHCTUTYL1HA. COIIOKYIBTYPHO-OCBITHS (DYHKIIIS
HaOyJna B JISUIBHOCTI MYy3€HHUX YCTAHOB HACTUIBKM K BEIMKE 3HAUEHHS, K 1 (QyHKIIII
KOMIUJIEKTYBaHHsI, 30epiraHHsl Ta BUBYCHHS IMaM’ SITOK, a €KCIIO3UIIMHMI MMOKa3 (OHIIB
MIUPOKIA myOumini 6e3 Oyap-iKMX OOMEXeHb CTaB OJHI€I0 3 0a30BUX O3HAK MY3E€HHUX
ycranos [1].

Myseiini yctanoBu X VIII ta XIX cTomiTh 3a3BU4aii po3TallioByBAIUCS Y CIIOPYAaX
KJIACUYHOI apXITeKTypH, a iXH1 KOJEKIIi cKiananucs 3 apTedakTiB, IO HaJICKaJIH
KOPOJIBCBKUM 300poM. JlaHi My3eilHI ycTaHOBM B OLIBIIOCTI BHIAAKIB 3aliMaju

MIPECTHXKHI MICIIS, JIe BCl COIllaibHI BEPCTBU MOIUIM NIepeOyBaTH B €IMHOMY IyOJIYHOMY
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COLIOKYIETYPHOMY IPOCTOpi. IXHBOIO OCHOBHOIO METOK0 OyJI0 BHXOBAaHHS Mac,
(dbopMyBaHHSI COIIOKYJIBTYPHOTO BIUIMBY, IIPH IIbOMY BOHH PO3JAUISIIN CBOIO €IIITAPHICTH
13 IHIIMMHU peCcrieKTabeIbHUMHU IPOMAJICBKUMHU 00’ €KTaMH, TAKUMHU SIK TeaTpH, 010110TeKH
9H TIapKH.

[IpoTtsiroM HacTynmHUX POKiB QYHKIIIT My3eHHUX YCTAaHOB aKTUBHO OOTOBOPIOBAIIUCS
Ha Jiep)KaBHOMY piBHI. DopMyBaacs cucTeMa aJMiHICTPaTUBHOTO YIIPaBIIiHHS, sIKa Opasia
Ha ce0e 3aBJaHHS PEryIIOBaHHS AISUIBHOCTI MYy3€HHUX YyCTaHOB. Y TpOLECl IIOTO
PO3pOOIISITUCS TPUHIIMIIA BiAOOPY €KCIIOHATIB, pecTaBpallifiHUX poOiT, opraHizaiii
BHCTABOK, a TaK0X MHUTaHHS MICLIE€ pO3TallyBaHHS KAPTUH Ta IHIIMX HPEIMETIB
MUCTEITBA. Y Ci Il aCIEKTH BIUIMBAJIH HA PIIIEHHS 1010 ECTETHYHUX, MECTELITBO3HABYMX,
1JIEOJIOTTYHUX Ta OCBITHIX TEM.

3ro0M aHaJOriyHa MOJIEIb AEP>KaBHOI OpraHi3allli Ta KOHTPOJO HaJl My3eUHUMU
yCTaHOBaMU I0Yalia 3aCTOCOBYBATUCA Y 0araTbox KpaiHax €BpoOIU, CIIPUSIOUU PO3BUTKY
MY3€HHOI CIIPaBH.

My3eitHi ycTaHOBM KIACHYHOTO THWITy, BIJ MOMEHTY CBO€l TIOSIBU B
COIIOKYJIETYPHOMY CEpEIOBHIII, OyJIM 1HTErpOBaHI BJIAJHUMH CTPYKTypaMu B UITKO
OpraHi30BaHy CUCTEMY COLIaJIbHUX IHCTUTYTIB. BOoHU nepedyBas i1 MUJIbHUM KOHTPOJIEM
JIep>KaBHUX YCTaHOB, & BUXOBHA (YHKIIISI My3€MHHX YCTAHOB MOYaia OTPUMYBATH 3HAYHO
OutbIy yBary, HiXk panime. Ha 1isoMy 1cTOpUYHOMY €Tarli PO3BUTOK MY3€HHUX YCTaHOB
XYJIO)KHBOTO Ta ICTOPUKO-APXEOJOTIYHOTO HAMNpsMy BiAIrpajlid BaXJIWUBY pOJb Yy
rMONIOMY Ta TIOBHINIOMY YCBIJJOMJICHHI I[IHHOCTEH €Bpormeichkoi ruBumizarii. e
MpoIiec BiI0YyBaBCs MapayiesIbHO 31 3pPOCTaHHSIM HalllOHAJIbHOI CaMOCBIOMOCTI B €Bporii
[3].

Cy4yacHUl My3eHHUI COIIOKYIbTYPHUH (KOMYHIKATUBHHIA) TMPOCTIP CTBOPIOE
MOMJIMBICTh [IJISl CHIBICHYBAaHHSI PI3HOMaHITHMX (OpPM CIUJIKYBAaHHS, IO JIO3BOJISIE
My3€HHUM YyCTaHOBaM BHUKOHYBAaTH (QYHKIIT COILIOKYJbTYpPHUX LEHTPIB, MICHS IS
OCBITHIX 3aXO/lIB, BIAMOYMHKY, T€ATPAIbHUX MOCTAHOBOK, KOHIEPTIB Ta IHIIMX TOJIMH.
Hanpuknan, y crpyktypi My3eo Hayku B IcmaHii € KOMITIOTEpHHMM IJlaHETapii,
BHCTABKOBI 3aJIH, ayIUTOPIS JIsl YIACHUKIB 3aXO0/I1B, MAUCTEPHS JJIs MIKOJISPIB, a TAKOXK

HaBUYaJIbHI npumitieHHs. ¥ Mysei Biktopii Ta Ans0epra y Benukiit Bpuranii BiaBigyBayi
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MOXXYTh BIJNOYUTH B 3ajll, MPUCBSUEHIA aHTJINACHKOMY XYAOXHHUKY 1 TEOPETHKY
muctenTa Binbsamy Moppicy, un nocniiakyBatucs nmpocto Heba B cany [lpemnmi. My3eitna
YCTaHOBA CY4acHOI €JIEKTPOHHOI My3uku y ®paHKypTi MpONOHYE HE JIMIIE JEKIIl Ta
MaicTep-Kiacu BiA mpodecioHaniB pi3HUX TBOPUMX cdep, ajle ¥ BUCTaBKU, IMEPCHUBHI
IHCTAJIALIT, KOHIIEPTH, KIHOTIOKA3H, TAHI[IOBAJIbHI 3aX011 TOIIO [4].

OpienTaiiss Ha cdepy o0OCIyroByBaHHsS CIpUsi€e IHTErpalii My3elHuX Ta
peKpealifHuX 30H. Y MeXax My3eHHUX yCTaHOB BIJKPHUBAIOTHCS Kade Ta Mara3uHu, 110
POOUTH MPOCTIp OUIBII 3pYYHHUM 1 TPUBAOIMBUM JIJIS BIIBIIyBadiB. BKIIOUEHHS My3eHHUX
YCTAaHOB B CHCTEMY pecypciB B cdepy o0OCIyroByBaHHs mepeadadae HEOOXIJIHICTh
3a0e3ne4eHHs iX NpUBabIMBOCTI Ta 3aTHOCTI MPUKUMATH 3HAYHY KUIBKICTh B1JBIyBayiB.
OdeBuHO, 10 HAWBIIOMIII My3€lHI YCTaHOBU CBITY, Taki sk JlyBp, MerpomosiTeH-
Mmy3eit un [Ipano, TpaauiiitHO MpUBa0IIOI0Th HAUOLIBIINIA MOTIK B1ABIAyBauiB. BogHoyac
PO3BUTOK c(hepH COLIOKYIBTYPHHUX MOCTYT crpusie popMyBaHHIO OararopiBHEBOI i€papxii
My3elHUX OpeHaiB. VY psl €BpPONEHWCHKUX KpaiH BIPOBAIKYIOTbCS IPOEKTU
HalllOHAJIBHUX MY3€HHUX KapT, AKi 3a (JIKCOBaHY PI1YHY ILJIATy J03BOJIAIOTH BCIM OXOYUM
OTpUMATH JIOCTYI J0 COT€Hb MY3€MHUX YCTAaHOB. 3aBISKU My3eHHOMY TypusMmy (HOHIU
KOJIEKII1 BUXOASTh Y Cy4YaCHUM COLIOKYJIbTYPHUI IPOCTIP, TO3BOJISIOUN IHTEPIIPETYBATH
iX SIK YHIKaJIbHY (GOPMY IHTEICKTYaIbHOT, ICTOPUYHOT Ta MUCTEILKOT criafamuHu [1].

CyvacHi BHUMOTH [0 MY3€MHHUX YCTAHOB SIK COIIIOKYJIBTYPHO-OCBITHIX Ta
J03BUIEBUX LIEHTPIB, BUMAraloTh HOBUX 3HAaHb Ta CTBOPIOIOTH MOTPeOy B (P OpMYBaHHI y
caMUX TPAIBHUKIB MYy3€HHUX YCTAaHOB HOBHMX HABHYOK, 30KpeMa Yy HaJlaroJ[KEHH1
cycnuibHOro pgianory, PR- Ta mpoekTHOMY MEHEI)KMEHTI, CTBOPEHH1 MEPEKOHIMBUX
npeseHTallii, Bzaemomii 31 3MI, pexucypi MacoBUX 3axXOjiB, BIKOBIM IeAarorimi Ta
ncuxoJiorii Tomo. be3 migBuieHHS piBHS MpoQecioHami3My MPaIliBHUKIB MYy3€HHUX
YCTAaHOB BHPIIIMTU MOCTaBIICHI Mepej IHCTUTYLIAMHU 3aBAaHHs OyAe BKpall Baxko, a
CKOpIIIIe — 1 30BCIM HEMOXKJIHBO [2].

[IpamiBHUKKM My3€MHHMX YCTaHOB MalOThb PEryJsIpHO TMIABHUILYBaTH CBIid
npodeciitHuil piBeHb, OpaT y4acTb y paxoBUX KOH(DEPEHLISX, ceMiHapax, NPaKTUKyMax,
EKCIIEAMIIISX, a TaKoXX OOMIHIOBATHCS JOCBIOM 13 MPOBIAHUMH COLIOKYJIBTYpPHO-

OCBITHIMH, HAYKOBUMH Ta My3€MHUMH YCTaHOBAMH SIK B YKpaiHi, TaK 1 3a 1 MeKaMH.
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B kiami XX cTONITTS MoYaB aKTUBHO PO3BUBATHUCS MPOIEC PO3MIMPEHHS (PyHKIIIN
My3eiHUX ycTaHOB. BinOyBaeTbcs ix TpaHcopmallisi 3 yCTaHOB, SIKI CTBOPIOIOTH 1
MONYJIIPU3YIOTh KYJIBTYPY B KJIACUYHOMY CEHCI, 0 IHCTUTYIIH, 110 3/1aTHI BIJAIOBIIaTH
BUMOTaM Yacy 4Yepe3 aKTUBHY y4acThb y CYCIUIbHOMY JKHUTTi. 30epirarouu TpagulliiiHy
pPOJIb XPAHUTENIB 1 TPAHCIATOPIB COIIOKYJbTYPHUX I[IHHOCTEH, My3€iHI YCTaHOBHU ycCe
Ol7bIIe BIAKPUBAETHCS JJIS J1AJIOTY 3 OCOOMCTICTIO Ta CYCIUIBCTBOM, CIPUSIOYU
¢bopMyBaHHIO HOBHX MOTHBAIlii 1 WPHHIMIIB COMIAJIBHO 3HAYYIIOI JISIBHOCTI.
Posnouarwmii me y XX cTONITTI mepexij BiJ MpoCcToi mepeaadi 3HaHb Ta iHpopmarlii 10
My3€iHOI KOMYHIKAI[ll Ta COLIOKYJbTYPHOIO MPOEKTYBAHHA SK BCEPEAUHI MYy3€HHUX
YCTaHOB, TakK 1 3a iX MeXaMH y CIIBIpALll 3 HUMU, JIa€ MiICTaBH CbOTOJHI TOBOPUTH PO
HOBY MICII0 MYy3€HHHX YCTaHOB — OyTH JIabOpaTopisiMu, IEHTPAMU 1 KOOPJIUHATOPAMHU
COLIIJIbHOI TBOPYOi A1SIIBHOCTI.
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MIJIXOIU 1O PO3POBKHU TA PEAJIIBAIIIN
COLIOKYJbTYPHUX ITPOEKTIB
IJISI NIJUIITKOBOI AYIUTOPIT

YV cmammi mnpoawnanizosano ocobaugocmi po3poOKu ma peanizayii COYiOKyIbmMYpHUX
NPOEKMIB, OpPIEHMOBAHUX HA Oimell nionimrkosozo 6iky. Iliokpecnoemvcs, wo RiOAIMKOBICMb €
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emanom iHMeHCUBHO20 CMAHOBNIeHHs CYO €EKMHOCMI, KOIU 3POCMAE nompeba 6 camo8UPadCeHHti,
BU3HAHHI Ma akmueHit yuacmi. Busnaueno, wo cmpykmypHi mMooeni maxux NpOEKmi6 NOGUHHI
IPYHIMYBAMUCA HA NPUHYUNAX NAPMUCUNAYIL, CRIBMBOPEHHA Ma 2HYUK020 CYEHAPHO20 NIAHYE8AHHA,
Wo 3a6e3neyye UCOKULL PIBeHb 3aNyYeH s ma adanmayito 00 emoyitinoi ounamixu epynu. Ocobiusa
yeaea npudinena hopmyeantio 6e3neunoco nPoCmopy, 3aCmMoCY8aAHHI0 MUCMEYbKUX | He8epOATbHUX
NPAKmMuK OJist ACUXOEeMOYIUHOI cmabinizayii, a makoic mMemooam peghiexcii K Kiouo8020 MeXaHizmy
3ACBOEHHS D0CBIOY.
Poszenanymo cyuacui ykpaincoki ma mMidcHapoOHi iHiyiamusu, wo no€OHYI0mMb MUCMeybKi

nioxoou 3 NIOMPUMKOIO NCUXIUHO20 300P08 5, OEMOHCMPYIOUU iXHIO ehekmueHicms y pobomi 3
MPABMOBAHUMU, BHYMPIUWHbO NepeMiyyeHUMU MAa COYIANbHO 8pasnusumu niorimxkamu. Hazonoweno
Ha 8aXCIUBOCMI NOCMNPOEKMHO20 CYRPOBOOY, AKUL 3a0e3neuye cmanicms pe3yibmamie i cnpusic
mpawncgopmayii’ ponel y4aCHUKI8 — 8i0 OMPUMYBAYI8 00 akmusHux mooepamopie. Iloxaszamno, wo
COYIOKYIbMYPHULL NPOEKM Y CYYACHOMY YKPAIHCObKOMY KOHMEKCMI 6UKOHYE He Jiuuie PO36UBATbHY,
il BIOHOBMIOBANLHY (QYHKYIIO, hopmytouu npocmip pecoyianizayii, emoyiunoi cmabinizayii ma
PEKOHCMPYKYIT i0eHmuuHocmi. 3pobiieHo 8UCHOBOK, WO edheKMUBHICb MAKUX NPOEKMIG 3ALeAHCUMD
6I0 IXHLOI KOCHIMUBHOI, PUMMIYHOI MA CUMBONIYHOI J02IKU, A0AnmMoBanoi 00 cneyupiku
RIONIMKOB020 MUCTIEHHS, 4 MAKOMdC 6i0 30amHOCmi 3a0e3neyumu ymMogu 0/ YC8i0oMaeHoi Oii,
pednexcii ma KyiomypHo20 3pOCMAHHL.

Knrouoei cnosa: coyiokynomypruti npoekm, nioaimkosa ayoumopis, napmucunayis, gacumrimayis;
perexcis,; mMucmeybKi NPAKMUKU, NCUXOEMOYIUHA NIOMPUMKA, NOCMAPOEKMHUL CYNPosio; pecoyianizayis;
i0enmuyHicme.

The article analyzes the specific features of developing and implementing sociocultural projects
aimed at adolescents. It emphasizes that adolescence is a phase of intensive formation of personal
agency, during which the need for self-expression, recognition, and active participation becomes
particularly significant. It is argued that the structural models of such projects should be based on the
principles of participation, co-creation, and flexible scenario planning, ensuring a high level of
engagement and adaptability to the group’s emotional dynamics. Special attention is given to creating
a safe environment, integrating artistic and nonverbal practices for psycho-emotional stabilization,
and applying reflective methods as key mechanisms for internalizing experience.

The article examines contemporary Ukrainian and international initiatives that combine
artistic approaches with mental health support, demonstrating their effectiveness in working with
traumatized, internally displaced, and socially vulnerable adolescents. The importance of post-project
support is highlighted as a means of ensuring the sustainability of results and facilitating the
transformation of participants’ roles—from recipients to active moderators. It is shown that, in the
modern Ukrainian context, a sociocultural project performs not only a developmental but also a
restorative function, creating a space for resocialization, emotional stabilization, and identity
reconstruction. The article concludes that the effectiveness of such projects depends on their cognitive,
rhythmic, and symbolic logic, adapted to the specifics of adolescent thinking, as well as on their
capacity to provide conditions for conscious action, reflection, and cultural growth.

Keywords: sociocultural project; adolescent audience; participation; facilitation; reflection;
artistic practices; psycho-emotional support; post-project support; resocialization; identity.

Oco06iMBOCTI po3poOKK Ta peasizailii COIIOKYJIbTYPHUX MPOEKTIB IS JITEH
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MUTITKOBOTO BIKY BU3HAUAIOTHCA HAcamIepes, TUM, IO MiAMITKOBICTH Bix 11 mo 17
pPOKIB € (ha3010 aKTUBHOTO CTAHOBJIEHHSI OCOOMCTICHOI CyO’€KTHOCTI, /€ moTpebda B
CaMOBHMPKCHH1, BU3HAHHI Ta J1€BIH y4acTi IepeBepIIye MOTHUBAIIIITHI BEKTOPH 1HIITNX
BIKOBHX TPYII.

CtpykTypa Takoro NpPOEKTY Ma€ BpaxoByBaTH OaraTOpPIBHEBY JWHAMIKY
MIJJTITKOBOTO MUCJIEHHS, a TaKOX COIllaJbHI, €MOIlIHI, KOTHITUBHI W KYJBTYpHI
XapaKTePUCTHKU LUIHOBOI Tpynu. Y IIbOMY KOHTEKCTI aKTyaJlbHUMH € MOJEII,
noOyZ0BaH1 HE 32 BEPTUKAIBHUM MPUHIIMIIOM HAB’SI3yBaHHA KYJbTYPHOIO 3MICTY, a 32
TOPU30HTAJIbHUM — 4Yepe3 CHIBTBOPEHHS 1 NapTUCHUIIATUBHY B3aemomito. Sk
HAroOJIOUIYEThCS B AQHAIITUYHOMY OINHCI CY4YacHHX YKPAiHCBKHUX MPAaKTHK, caMe
y4acHUIIbKI (popmaTu — QacuiiToBaHi cecii, MalmyBaHHS CEPEIOBHUINA, KOJEKTHUBHE
IJIaHYBaHHS, MOJENl MIKPOOIOKETYBaHHS — JEMOHCTPYIOTh HAWBUIIMI pPiBEHb
3aJly4€HOCTI, OCKIJIBKM JO3BOJSIOTH IMIJJIITKaM BIAYyTH cebe aBTopamu, a He
pELUITIEHTaMU IPOEKTY.

Takuit miaxia nepegdadae GopMyBaHHS 0€3MEYHOTO MPOCTOPY, A€ HA MEPIIOMY
MICIII CTOITh HE JIUIIIE 3MICT 3aBJIaHb, a aTMOc(epa T0BIpH, B3aEMOIIOBAru, MOKIUBOCTI
BIJIKDUTOTO BHCIJIOBIIOBaHHS. OcoOMMBY €(EKTUBHICTh Y LOMY HalpsiMli MarOTh
CTapTOBI MOJYJ1 KapTyBaHHS Ta PUTyalld BXOJDKEHHS, sIKI JO3BOJIAIOTH CPOpMyBaTU
nepBuHHE moJjie B3aeMmojli. CTpyKTypHa JIOTiKa MPOEKTY Mae OyTH THYYKOIO: HE
YKOPCTKHI ClieHapiil, a MaTpUYHA CUCTEMA, /1€ KOXkHa (pa3a nependayae Kijibka BapiaHTIB
peanizalii 3a71eXHO BiJl eMOILIMHOTO TOHY TPYIH, AUHAMIKH, PIBHS HAIIPYTH YU BTOMH.
Ile BiAKpUMBae MOXIIMBICTH TMpaloOBaTH 3 TIpyNaMH, sKi n0epedyBaloTh Y
NOCTTPABMATHYHOMY CTaH1, MalOTh JOCBI/ MEPEMIIICHHS Y COLIAJIbHOI 130JIA111] [3, C.
45].

BaxnBo, 110 COIOKYJIBTYpPHUH MPOEKT IS MiJITKIB HE 3BOJUTHCS O
KyJIbTYPHOTO JI03BiIA. MIeThes Mpo CKIaHy KOTHITHBHO-aQeKTHBHY CHCTEMY, sKa
MPAITIOE 3 1IEHTUYHICTIO, CYO’ €KTHICTIO, pedIieKciero. Y MTOCTIHKEHHIX BITYM3HSIHUX 1
MDKHAPOJHUX 1HILIATUB HArOJOLIYEThCS, 0 €(EKTUBHUM € BKJIIOYEHHS €CTETUYHHUX
MPaKTUK K IHCTPYMEHTY IMCHXOEMOIIIHOI cTadimi3alli: XKUBOMKC, TeaTp, TUICCHUN

nepdopMaHc, HeBepOaibHA KOMYHIKaIIis, Bi3yalli3allis eMOIIMHUX cTaHiB. Taki popmu
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CTBOPIOIOTh YMOBH JJIsi CAMOBHPAXEHHS HaBITh y TUX YYaCHHKIB, K1 HE CXUJIBbHI JI0
BepOANLHOTO KOHTAKTY, 1 BUBOJISATH Ha PIBEHb y4acTl HaBITh TPABMOBAHUX ITITITKIB.
Oco0nuBo MmokazoBuMu B 1boMy IuiaHi € mporpamu ART&SOUL Ta Mental
Health in Youth Work, 1110 moe1HyfoTh MUCTEIITBO 3 CUCTEMAaMH MIATPUMKHU IICUX1YHOTO
310pOB’s. Y Mexax KX 1HII1aTUB (PYHKIIOHYE KOHIICTIIIS BITHOBIIOBAIBLHOI KYJIbTYPHU:
MHUCTEUTBO HE CIYI'ye Tepami€lo y BY3bKOMY CEHCl, ajie CTBOPIOE YMOBH JUJIst
MIPOKUBAHHS JIOCBIAYy, TIEPETBOPEHHS HOTO B CEHC, (OPMYBaHHS HOBUX MOJCIICH
MOBEIHKK. Y TaKMX yMOBax IIJIIITOK HE OTPUMYE PEICHT, a IIyKae 1HIUBIIyaTbHUM
BUX1Jl — yepe3 o0pas, pyX, rpynoBy Jito. Lle mo3Boisie He e cpopMyBaTH CTaOUIbHI
MOBEIIHKOBI MAaTepHU, a U TJIUOIIe OCMUCIUTU BJIACHE MICIE B TPYIIi, B COLIIAJILHOMY
CEepEeIOBHII, Y CKJIAAHOMY CBITI 3HaueHb. Ilinxim, mo Oa3yeTbcs Ha KO-IAU3aiiHI,
KoopauHalii d4epe3 (acwimitaniro 1 pe@eKCUBHY MIIATPUMKY, TO03BOJSE YHUKATU
naTepHalli3My — OJIHOTO 3 HallHeOe3MeUHINX YUHHUKIB y pPo00Ti 3 mijmitkamu. Komu
JOPOCTIl HaB’SI3YIOTh MOPSJIOK JCHHUH, IMJIITOK BTpayae MOTHUBAIlIIO. AJie SKIO BiH
0aunTh cede He SIK 00 €KT, a K aKTOp MOoAll — POPMY€EThCS CIIPABKHS 3aTyYEHICTb.
CoIl1oKyIbTYpHUN MPOEKT, OPIEHTOBAHUM HA MiJIITKOBY ayJIUTOPIiI0, OBUHEH
MICTUTH y CBOIill CTpyKTypi OaraTopiBHEBI MoAyii peduekcii. lle He mpocto Os0ku
OI[IHIOBAHHS, a AUHAMIYHI 1HTEPBEHIII1, sIKI JO3BOJISIIOTH (DIKCYBaTH, OCMHUCIIOBATH 1
TpaHchopmyBatu n10cBia. Taki dopmaru sik pedieKCHBHI Koja, MIOJECHHUKH, MapHi
J3epKaibHl 1HTEPB’10, MIKPOIHTEPB'I0 3 (acuwmTaTopoM, a TaKOX CHUMBOJIIYHI
IHCTpYMEHTH (MeTapOopUyHl KapTKH, TIJIECHI CIIEHHM, KOJIaXKl) CTBOPIOIOTH MPOCTIp
YCBIJIOMJIEHHS 1 JI03BOJIAIOTh MOOAYUTH 3MiHU B cOO1. Y JOCHIPKEHHI, 110 OXOILIIOE
metononorii Irrsinnig Menschlich, Bka3yeTbcsi Ha 3HAY€HHSI JOCBIY BIJKPUTOIO
J1aJIoTy — KOJIM YYaCHUKHM MalOTh MOXJIMBICTH MOYYTH ICTOpPIi 1HIIMX 1 OJHOYACHO
pPO3TOpHYTHU BJIacHY. Taka KoMyHikaiis ¢opMye HE JIMIIE eMIaTiio, a ¥ HaBUYKHU
eMOLIIfHOTO caMoBH3HaUYeHHA. BoHa (yHKIIIOHYE HE SIK Tepartis, a K OCBiTa B 1aJ1031.
JIist miunTKIB 1€ HAJ3BUYAMHO BAXKIMBO, aKe caM€ B IIbOMY Bili (HOPMY€EThCS
3MAaTHICTh /10 €MOIliHHOI iAeHTudIKallii, 0 MEePETBOPEHHS MOYYTTIB y MOBHI a0o
CUMBOJIYHI CTPYKTYpHu. Peduiiekcis mae OyTu HEe MOJATKOM, a CEpPIIEBHHOIO MPOEKTY.

Cawme uepe3 Hei B110yBa€eThCs 3aKpIIJICHHS JOCBITY, HOTO 1HTEepHAai3a1is, OpMyBaHHS
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ocobucTicHux cmucaiB. Emormis, ska 3anummiach HENEPETBOPEHOI0,  CTa€e
dpycTparii€ro, ToAl AK MPOXKHUTA 1 OCMHCIEHA — MEPETBOPIOEThCS Ha pecypc. Poib
dacuitaropa y ibOMy KOHTEKCTI TOJISITa€ HE B YIPABIIHHI MPOIIECOM, a Y IMATPUMII
POCTOPY, A€ HAPOKYETHCS YCBIIOMIIEHHS [2, C. 7].

Opni€lo 3 BU3HAYAIBHUX YMOB JUIS CTIAKOi peanmi3allii COIIOKYJIbTYPHOIO
OPOEKTY € (OpPMYBaHHS MOCTIPOEKTHOTO CYNpPOBOAY. B TpaauiiitHuX Mozensx
3aBEPIICHHS MPOEKTY ACOIIOETHCS 13 3aBEPIICHHSIM aKTUBHOCTI, IO B MTITKOBOMY
CEpEelIOBUILll YacTO MPHU3BOJUTHL 10 JEMOTHUBAIi: CHOPMOBAHHN MOTEHLIAT He
3HaXOJUTh TOYKM TOAAIBIIOTO0 3aCTOCYBaHHA. TOMy B ONHCAaHMX TPAKTUKaX
MIPOIMOHYETHCS TIOPUIHA CTPYKTYypa — IiaTpopMa MIATPUMKH, sIKa HE HAB SI3YETHCS, A
byHKIIOHYE K 100poBLIbHA PopMa mpotoBxkeHHs. [{e Moke OyTH OHIalH-CIIBHOTA,
MEHTOpPCbKa Iporpama, MOJIOADKHMM KiIy0 a0o iHIIaTUBHA rpymna. YYacHUKU
IOMEPEHIX UUKIIB MPOEKTY 3allydyaloThCsl JO CYNpPOBOJIY HOBHX, L0 (opmye
TOPU30HTAJIBHI 3B’SI3KM 1 JO3BOJISIE IHCTUTYIIOHAMI3YBaTH JAOCBIA. Y Takid CTPYKTYpi
(acuiTaTop MEPEXOaUTh Y PEXKUM CYIyTHUKA — 3HHKYE PIBEHb KOHTPOJIO, aJie
30epirae maTpuMKy. L{e BaXJIMBO HE JIHIIIE 3 TOYKU 30pYy CTAJIOCTI, a i 1711 hOpMyBaHHS
BIIUYTTSl aBTOHOMI1. KOJTu miiTiTOK BiA4yBae, 10 MOXKE AISITH CaMOCTIHO, ajie Ma€e Ha
KOTO CIIepTUCS — POPMYETHCS CTiMKa MOTHBAIIIS J10 comiaibHOi aii. [TocTnpoekTHa daza
HE TIOBMHHA BUISIIATH SK OKpeMa isUIbHICTh — BOHAa Mae€ OyTH OpraHiuHUM
MPOJIOBKEHHSM TIOTIEPEAHBOTO JIOCBIAY, Y SKHW 1HTETPYEThCS HOBHUU CTaTyc: 3
y4acHHMKA — y MOJIEpaTopa, 3 MiJIerJIoro — y BIAMOBIIAIBHOTO, 3 TJsa4a — B aBTOopa. Y
IIbOMY CEHC1 TIOCTIPOEKT — IIe He eTar, a TpaHcopmarilis poui. I came BoHa popmye
HACTYITHUM BUTOK COIliajIi3aIii.

CoIlloKyIbTYpHI TIPOEKTH B YKPAiHCBKOMY KOHTEKCTI MAarOTh 1€ OJHY
0COOJMBICTh — BOHU (DYHKI[IOHYIOTH Yy MPOCTOP1 TPaBMaTUYHOTO A0cBiny. Ha BigMiny
BiJI 3aXiJHOEBPOICHCHKMX UM ITIBHIYHOAMEPHKAHCHKUX 1HIIIATUB, ¢ IPOEKTHA
IISUTbHICTh  OyZIye€ThCsl TEPEeBaXHO B YMOBax CTaOLIBLHOIO COLIaIbHOrO (POHY,
YKpailHChbKI TPOEKTA 3MYIIEHI BHUKOHYBaTH (YHKIII HE JUIIe PpO3BUTKY, a U
BimHOBJEHHS. [le o3Havae, 110 Oyab-siKa CTPYKTypa MOBUHHA MICTUTH B COO1 €JIEMEHTH

cTalbimi3allii: puTyanu, eMOIIHHY paMKy, TATPUMKY.
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OTxe, COLIOKYJAbTYpHI TPOEKTA MJIs JITed MIIITKOBOTO BIKY CTalOTh
MPOCTOpPaMH pecoriaiizarii — y HuX (HOPMYIOThCS 3aHOBO 0a30Bi HABHYKH JOBIpPH,
criBIpalll, BU3HaHHs Mex. Oco0JIMBO €(peKTUBHUMU B TAKUX YMOBAX € T1OpHIHI MOIET1
—  OCBITHBO-TEPANEBTUYHI, KYyJIbTYpPHO-TPOMAJChKi, MHCTEILKO-1HKIIO3UBHI. SIK
noka3ye anaiiz mporpam UActive ta VolunTEENS, came mi mojaem J03BOJSIOTH
IpaltoBaTi 3 TPylnaMyd BUCOKOT'O PU3UKY — BHYTPIIIHBO MEPEMIIIEHUMHU, COLIAIBHO
MapriHaiai30BaHUMHU, MATITKAMU, K1 BTpaTWIN cepenoBuie. [IpoekT y Takux ymoBax
HE € PO3BUTKOM — BiH € TOBEpHEHHsM. [loBepHeHHsIM 10 cebe, M0 coliyMy, 10
MOXJIMBOCTI Aii. I came 11e poOUTh COIIOKYIBTYPHY MPAKTUKY HE (haKyJIbTaTUBHOIO
AKTUBHICTIO, A  I1HCTPYMEHTOM  PEKOHCTPYKIii  1JIEHTUYHOCTI B  YMOBax
dbparmenTroBanoro cepeaonuina [4, c. 11].

Hacamkinenp ciiji HarojaoCUTH Ha 3HAYEHHI BHYTPIIIHBOI JIOTIKM NOOYAOBH
MPOEKTY — 11 KOTHITUBHOT, pUTMIYHO1, CAMBOJIIYHOI CTPYKTYpH. [li1)1iTOK HE cripuiiMae
Xa0TUYHY YU HAJIMIPHO JIiHIAHY MO0Y/10BY. ONTUMAIBHOIO € MOJIENIb KOHIIEHTPUYHHIX
KT — /e KO’KEH HOBUI PI1BEHb MOMIHOIIOE MONEPEIHIN, IHTErPY€e HOBI BUKIIMKH, aJle HE
BTpayvae 3B’ 43Ky 3 0a3oro. Lle BiAmoBigae CTpyKTypi MiTITKOBOTO MHUCIICHHS, SIKE BXKE
HE € KOHKPETHO-0Opa3HHMM, ajie 1€ HE € LUIKOM a0CTpakTHUM. ToMy KOXXEeH OJIOK
IpOEKTy Mae wmictutu da3u i, pediekcii W aHATITAKKM — TUIBKA TOJI JOCBIJ
3aCBOIOETHCS. Bizyamizaliisi mpoiiecy — uepe3 Mard, CXeMmH, rpadiku — JomoMarae
MIJJTITKY 0auuTy ce0e y TMHaMIIIL.

[le dopmye 3AaTHICTH 10 MPOTHO3Y, IJIAHYBAaHHS, KOPEKIIii MOBEIIHKH. Yce IIe,
pa3oM, TBOPHUTH IHQPACTPYKTYpPY KYJIBTYpHOTO 3pOCTaHHS, B MeXaX SKOTO
COIIIOKYJILTYPHHUH MPOEKT CTAE HE JIUIIIE MOJICILITIO B3a€EMO/I11, @ MOJICIIIIO CBITY — CBITY,
B SKOMY MOXJIMBO HiSITH, OyTH mouyTuM, BiuiuBatu. CaMme ToMy mpoekTHa ¢opma B
po0OTI 3 MiTITKAMU Ha0yBa€ He JIUIIIE MMeIaroriyHoro, a i eK3UCTEHIIIMHOTO 3HAUCHHS.
I came Tomy 11 po3poOKka mMae cnmpaTtuch HE Ha (GOPMaJIbHI METOMMKH, a HA TIHOOKE
PO3yMIHHS TICUXO0COIIATEHOT TPUPOAM IIHOTO BiKY, HOTO aMO1BaJICHTHOCTI, MTOTEHITIATY
1 60110. Y 1IbOMY i MOJSITa€ CEHC COLIOKYJIBTYPHOI AISUIBHOCTI — HE JJaTH MPABUIIbHY

BIJIMIOBI/Ib, @ CTBOPUTH MIPOCTIP, Y IKOMY MOKHA 3HAUTHU CBOIO.
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KBITKOBA CUMBOJIIKA
B YKPATHCBHKIN KYJIbTYPI TA MUCTEITBI:
ICTOPISI, TPAHC®OPMAIIIL TA CYYACHI IHTEPIIPETAIIIT

Y pobomi 30iticneno oena0 egonroyii K8IMKOBOI CUMBONIKU 8 YKPATHCHKIL KYIbMYPI ma HCUBONUCT
— 8I0 MpaAOUYiHUX KOpPeHi8 )y HApOOHIll 006psdosocmi U (ONLKIOPI 00 MOOEPHICICHKUX |
nocmmooeprux inmepnpemayiu XX—XX| cmonimo. I[Ipoananizosano @yHkyii keimkogoeo oopa3zy sx
CUMBONIYHO20, CEeMAHMUYHO20 MA eMOYIUHO20 eNeMeHmy, a MAaKOXdC U020 poab y (GopmyeaHHi
HayioHanoHoi i0enmuynocmi. OCHOBHI memMu OOCNIONCEHHS: MPAHCHOPMAaYis XYOOHCHbOI MOBU,
36’A30K I3 MpAOUYiliHOI0 KYIbmMypolo ma noemuka Keimku fK 6i3yanvHo2o Koody. V eucHnoexax
0OTPYHMOBYEMBCA, WO KEIMKA 8 YKPAIHCOKOMY MUCMEYMEI € YHIGEPCATbHUM XYOOHCHIM CUMBOIOM,
AKULL NOEOHYE mMpaduyiro U IHHO8AYI, Hece 2MUOOKe CMUCNo8e, KYIbMypHe ma NCUXON02iuHe
HABAHMAICEHHS.

Knrouoei cnosa: xeimxosa cumeonika, YKpaiHcvbke MUCmeymeo, mpaouyis, MOoOepHi3M,
HAYyioHANbHULL KOO, noemuxa oopasy.

The article presents an overview of the evolution of floral symbolism in Ukrainian culture and
painting — from its traditional roots in folk rituals and folklore to modernist and postmodern
interpretations in the 20th-21st centuries. The study analyzes the functions of floral imagery as
symbolic, semantic, and emotional elements, as well as their role in shaping national identity. The
main research topics include the transformation of artistic language, the connection with traditional
culture, and the poetics of the flower as a visual code. The conclusions argue that the flower in
Ukrainian art functions as a universal artistic symbol, combining tradition and innovation while
carrying profound semantic, cultural, and psychological significance.
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KBiTKkOBa CHMBOJIIKA CTAaHOBHUThH OJIHY 3 HaWBHUpasHIMMX (OpM BimoOpakeHHs
IYXOBHOTO CBITY YKpaiHChKOTO Hapoay. BoHa mpoHHKae B yci IIIACTUHU KyJIbTYPHOTO
KUTTS — BiA (PoAbKIOpPY ¥ 0OpsiioBOCTI 10 MPOodeciiHOro KUBOMUCY — (POPMYIOUU
cucteMy oOpasiB, IO PENPEe3CHTYIOTh HAIllOHAJIBLHUM CBITOIJISA, €MOIIAHICTh Ta
MOpaJIbHI IIHHOCTI.

VY cydacHHX yMOBax IEPEOCMHCIICHHS ICTOPUYHOI MaM’siTI Ta HaIllOHAJIbHOI
17IECHTUYHOCTI 3BEPHEHHSI /0 KBITKOBUX 00pa3iB HaOyBae 0COOJIMBOTO 3HAYCHHS: caMe
4yepe3 TpaauLiiHI CHMBOJIUA BiIOYBA€THCS BIAPOIKEHHS IITUOMHHUX KYJIbTYPHHUX KOJIB
yKpaiHCTBa. Y IIbOMY CEHC1 KBITKOBUI MOTHB BUCTYTIA€ HE JIUIIIE SIK XYA0KHIM €JIEMEHT,
a K «MICTOK» M1>K MUHYJIUM 1 Cy4acHICTIO, MK HAPOJIHOIO TPAIULIIEIO Ta aKTYaJIbHUMU
XYJ0)KHIMU TOLIYKaMH [5].

KBiTKOBa crMBOIIiKa B YKPaAiHCHKIN KyJnbTypl (hopMyBasiacs MPOTSATOM CTOJMITh,
aKyMYJIIOIOYM BIpYyBaHHs, OOpSIOBI NPAKTUKH, €CTETUYHI YSBJIEHHS Ta MOpajbHi
IIHHOCTI. Y JOXPHUCTUSHCHKY 100y KBITKA 4acTO CIpUAMaiacs siK TOCEPETHUK MIXK
JIIOJTMHOIO Ta O0KECTBEHHUM CBITOM, a TaKOK Opaia yuacTh Y BECUIbHUX, KaJCHIApHUX,
JIKYBaJIbHUX 1 TOXOBAJIBHUX 00psifax [4].

3 MOMIMPEHHSIM XPUCTUSHCTBA 3HAYEHHSI KBITOK TpaHchopMyBajiocs: oOpasu
HaOyJIM HOBUX CEHCIB — YHCTOTH, KEPTOBHOCTI, MIJIOCEP/s, Oarojati. Y HapoaHii
KyJbTYpl KBITKAa CTaja CHMBOJIOM Kpacu, XHUTTEBOI CHIIM, JIIOOOBI, POJIOYOCTI,
’KIHOYHOCTI Ta JyXOBHOI uncTOTH. BOoHa BUCTYyMana He Juiile K IeKOPATUBHUIM MOTHUB,
a K KyJIbTYpHUH 3HaK, 110 00’€JHY€ MareplaJbHUN 1 TyXOBHUM CBITH, CIYXKUThb
IHCTPYMEHTOM TIepe/iadl eTHYHUX HACTAHOB Ta CBITOTJISIHUX MOJIeTIEH TTOBEMIHKY [5].

KBiTka Takox BUKOHYBajia (DYHKIIII0 Me/laTopa MIXK JIFOJIMHOKO Ta IPUPOJIOO:
yepe3 Mi(OJIOTIUHI KOHCTPYKIIT Ta OOpsIOBICTh BOHA CHMBOJII3YBaja >XUTTEBY
€HEPrilo, 3aXUCT 1 3B’SI30K 13 KocMiyHUMHU cwiamu [4]. OcoOiMBO TPOMOBUCTUM
NPUKJIAJ0M € NMEeTPUKIBCHKUIA PO3IHUC, € KBITKOBI MOTMBU YTBOPIOIOTH OaraTosIpyCHi
KOMIIO3UI[ll, IO CHMBOJI3YIOTh BHYTPIIIHIO TapMOHIIO, JYyXOBHY pIBHOBary Ta

KUTTEBUMN pUTM [2].
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CuMBOJiKa OKpeMHUX KBITIB B YKpaiHCbKOMY (OJBKIOpPI Ta HApOJHOMY
MUCTEITBI Ma€ YiTKO yCTaJeHl KOHOTaIlli: KaJlmHa — JiHo4Ya Kpaca, pif, 0e3cMepTs;
O0apBIHOK — BIYHE KUTTS, BIPHICTh; MaK — CKOPOMHUHYIIICTb OYTTsI, MaM’SITh; py>Ka —
T000B, KEPTOBHICTH, JUTSI — JyXOBHa YHCTOTA; COHAIMIHUK — POJIOYICTH,
HallloHaJIbHA CTIHKICTh [4]. L1 dmopuctuyni 06pa3u MpoHU3yIOTh (POJIBKIOPHI TEKCTH,
HaApOJIHI MMCH1, BUIITUBKY, TUCAHKU, PO3MUCHU Ta 1HII (POPMU JIEKOPATUBHO-YKUTKOBOT'O
MUCTEITBA, BAKOHYIOYH 00EPEroBy Ta CUMBOIIUHY (PYHKIIIIO.

VY XX CTONITTI KBITKOBUII MOTHB B YKPaiHChKOMY *KHBOIUCI MEPEKUB 3HAYH1
CTHJIICTHYHI i cMucioBi TpaHchopmarii. Ha mexi XIX—XX cToniTh XyA0KHUKH, TaKl
gk [. Tpym, O. Kynbunipka ta K. Biokyp, noeqHyBain HaTypHICTb 13 JEKOPATHUBHICTIO
i moeTH3alli€l0 POCAMHHOIO CBITy. IXHi HATIOPMOPTHM BHUPI3HSIUCA pPETETbHUM
300pakeHHsIM (QOopMH, TPHU CBITJIAa ¥ KOJBOPY, LIO MepenaBaio TIUOOKY JIFOOOB [0
IPUPOAM Ta CUMBOJIIYHY Bary KBiTiB.

VY nomanpmmMx TEYiSX IMIOPECIOHI3MY W MOCTIMIIPECIOHI3MY XYI0KHUKH
3BEpTANMCS /0 HACTPOIO, MEPENaloddl MHUTTEBI BPaKEHHS 3a JIOMOMOIOI0 MasKa,
KOJIPHHUX KOHTpACTiB 1 putMy. KBiTKa nepectae 6yt mpocTo 006’ €KTOM HATypH — BOHA
HaOyBae MCUXOJIOTTYHOIO 3HAYEHHS Ta CTa€ HOCIEM €MOIIIHHOTO IMIyJbey [1].

MopepHicTCbKi  XymOXKHUKM XX  CTOMTTS, 30KkpemMa M. ['mymienHko,
O. Mypamko, O.HoBakiBChbKuiA, BUKOPHUCTOBYBAJIM KBITKOBUW 00pa3 sik Meradopy
JIyXOBHOTO CTaHy, HaI[lOHAIbHOI 1JEHTUYHOCTI ¥ CHMBOJIy BHYTPIIIHBOTO
nepeKUBaHHS.

Apanrapani  mutii  (C. Exkcrep, C. enone, O.Bboromazos, . Bypmatok)
paguKaibHO 3MiHIOBaM (OpPMY KBITKH: 3aMICTh HATypHOTO 300paKEHHS BOHU
CTHITI3YBaIM ii 0 TeoMeTpudHUX (opM, JIiHIN 1 KOTROPOBUX MUIOMMH [2]. YV Takuit
cnoci0d KBITKA TPAHCPOPMYETHCS B A0CTPAKTHUMN BI3yaJTbHUN PUTM, 1110 HECE CUMBOJIIKY
PYXY, €HEeprii Ta TUHAMIKH KUTTSL.

VY mepion comiamicTUYHOTO peaii3My KBITKOBI HaTiopmoptu T. SI610HCHKOI,
C.Iumka, M. Jleperyca mnpoaoBXKyBajld TOETU3AIII0 TPUPOJU, TMOEIHYIOUH
JIEKOPATUBHICTH 13 CHMBOJIOM BHYTPIIIIHBOI TapMOHIi Ta ®KUTTEBOI crin. Y 1960-1980-

X pokax mmctaecaTHUKH, 30kpema A.lopceka, JI.Cemukina, B. 3apenbkuid,
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BUKOPHCTOBYBAJIM KBITKOBI MOTUBU SIK 3HAKM MOPAJIBHOTO CHPOTHBY, JYXOBHOTO
OHOBJICHHS T4 HaIlIOHAJIBHOTO BiPOHKCHHS.

VY mnocTMoiepHi3Mi W CcydacHOMY >KMBOMMCI KBITKa HaOyBa€ Iie OUIbII
MeTadOpUIHOTO i abCTpakTHOTO Xapaktepy. Muri, Taki sk O. 3anuBaxa, . Mapuyk,
JI. Mengins, O. Konenesa, JI. Jykam, I1. Makenoncbkuit, I. AKIHUHIIb, IEPETBOPIOIOTH
il Ha CUMBOJI HaIlIOHAJILHOI ITaM’sIT1, EMOIIIHHOTO cTaHy Ta (inocodii icHyBaHH: [3].

KBiTKa B yKpaiHCBKOMY MHUCTENTBI — Ii¢ 0araTOBUMIpPHHMI CHMBOJ, SKHUN
00’€THyE CeMaHTUYHUH, eMOLINHUN 1 KOMITO3UIIHHMI piBHI. BoHa cTae 3acobom
BUPAXEHHSI KYJbTYPHO-ICTOPUYHUX 1 OCOOMCTICHO-TICUXOJOTIYHUX 3MICTIB. K
CUMBOJI, KBITKa PE30HYE 3 €THOMOETUYHOI TPAIULIEI0, MI(OJIOTIEID Ta pEIriitHUMU
ysiBJICHHSIMU. BOHa BTUIIOE JKUTTEBUM IMKJ, OHOBJEHHS, *IHOYHICTh, TyXOBHICTD,
1aM’siTh 1 TAPMOHIIO 3 IPUPO0I0. Yepes KoIbopoBy Ta POpMaIbHy MOBY XYJI0KHUKH
KOIYIOTh 171€1, HACTpii Ta KyJIbTYpPHI HApaTUBH.

Kommo3suiiitHo kBiTka 3a0e3reuye eMOIIWHUNM LeHTp: 11 dopma, PUTM,
Mopdosorist (IeTCTKU, CYUBITTS, cTe0ja) y MOEAHAHHI 3 KOJHOPOM CTBOPIOIOTH
CTPYKTYPY, Yepe3 sIKy MUTIIl HAJIAIITOBYIOTh HACTPOEBY JAOMIHAHTY y TBopl. CyuacHi
XYJO)KHUKU PEOYKYIOTh KBITKY A0 TMCHXOJOTIYHOro abo (hopMallbHO-INIACTUYHOIO
obpazy, 1m0 BijoOpakae BHYTPIIIHIA CTaH aBTOpa, WOr0 TMEPEKUBAHHS Ta
CBITOBITUYTTS.

OTxe, KBITKOBAa CHMBOJIIKA B YKPAiHCBKIA KyJbTYpl € CHUHTE€30M MPUPOJHOTO M
JyXOBHOTO, €CTETUYHOTO W MOpaibHOr0, (HOPMYIOUYHM YHIKIBHHM KOJI HAIllOHAJIBHOI
1IeHTUYHOCTI. Y XX CTOJITTI KBITKOBHM MOTHB Y >KMBOMNMCI MPOWIIOB IUIAX BIJ
HATYpPHO-PEaTICTUYHOTO BIATBOPEHHS 10 CUMBOJIIYHO-METa()OPUUHUX, EKCITPECUBHUX 1
abcTtpakTHUX (opMm, BimoOpa)katouum 3MIHU CBITOTJISATY, €CTETUKH Ta HAIllOHAIBHOI
camocBinomocti. CydacHe yKpaiHChKE MHCTEITBO TEPEOCMUCIIOE TPATUIIHHUHA
KBITKOBHI MOTHB, TIOE€THYIOUH HAI[IOHAIBHI apXETHUITH 3 A0CTPAKTHOIO Ta aCOI[IaTUBHOIO
MJIACTUKOIO, 30epiratouyu eMOLIiHy Ta CUMBOJIIYHY TMTMOMHY. TakuMm 4MHOM, KBITKa B
YKpaiHCbKOMY MHCTENTBl (PYHKIIOHY€ SIK YHIBEpPCAJIbHUWA XYHOXKHIM KO, IO
BiIoOpaXka€ IyXOBHUM, KyJIbTYpHUU Ta TCHXOJOTIYHHI JOCBIA HaIlli, MOEIHYIOUU

TPaJUIIIIO 1 THHOBAIIIIO.
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Hayxoge Bumanus

CouioKynomypHuiL MeHeOHCMEeHm: CYHACHI 6UKIAUKU §

MEeHOeHIT pO36UMKY

301pHUK HAYKOBHX Ipallb

Penaxrop Jlinis Cupoma
Oo6xunanunka Jlinis Cupoma
®opmarysanns Jlinia Cupoma

145



