MIHICTEPCTBO OCBITH I HAYKH YKPAIHU
JIbBiBCcbKMi HallioHATbHMI YHiBepcuTeT iMeHi IBana @panka
dakyJabTeT KyJIbTYPH i MUCTELTB
Kadenpa my3uko3HaBcTBa Ta XOPOBOI0 MUCTELTBA

3aTBepaKeHo
Ha 3aciJlaHHI Kapeapu
MYy3WKO3HABCTBA Ta XOPOBOTO MHUCTEIITBA
bakyIbTETy KYyJIbTYpH 1 MUCTEIITB
JIbBIBCHKOTO HAIIOHAJIBHOTO YHIBEPCUTETY
iMeH1 [Bana ®panka
(mpotoxoi Ne 1 Bix 29.08.2025 p.)

3aBinyBau kadenpu @‘Tapac JIYBPOBHUI

Cwtabyc 3 HaBUAJIBHOT AUCIUTUTIHU
«3acaau icTOpUYHO iIH(POPMOBAHOI0 BUKOHABCTBAY,
1m0 Bukianaerscs B Mexkax OIII «XopoBe tupuryBaHHs»
nepiioro (6akaaaBpChbKOI0) PiBHS BUIIOI OCBITH JIJis 3700yBaviB

31 cnierianbHOCTI 025 My3u4uHe MHCTEI[TBO

JIbBiB 2025



Ha3zsa kypcy

3acaau icTOpUYHO iH(POPMOBAHOT0 BUKOHABCTBA

AZlpeca BUKJIAJaHHSA Kypcy

M. JIbBiB, Byn1. Banosa 18

®dakyabTeT Ta Kadgenpa 3a
SIKOI0 3aKpinjieHa
JUCIHUILIIHA

@akynbTeT KyJIbTYPU 1 MECTELTB
Kadenpa my3rnko3HaBCTBa Ta XOPOBOI'O MUCTEITBA

I'any3b 3Hanb, mmdp Ta
Ha3Ba CHEUiaJbLHOCTI

02 KynbpTypa i MECTEHITBO
025 My3u4yHe MUCTEITBO

Buxkianaui kypcy

KIIFOUYMHCBKA Hatanis Bacunisaa, moktop ¢inocodii, 1omeHT
kadenpy My3MKO3HABCTBA Ta XOPOBOT'O MUCTEIITBA

KonTakTHa indopmaist

nataliia.kliuchynska@Inu.edu.ua

BUKJIA/IAYiB https://kultart.Inu.edu.ua/employee/kliuchyns-ka-nataliia-vasylivna
KoncyabTamii mo kypcy [ ToTrKHS, BIMOBIIHO JI0 aKTYaILHOTO po3kiiany (Bys1. Bamosa, 18).
Bi0yBaOTHCSH Jnst  oHyaiH-KOHCYIIBTAIl Tpebda IONEepeIHbO 3BEPHYTHCS 0
BUKJIaJla4ya JIMCTOM Ha €JIEeKTPOHHY momrty (abo TenedonyBartu), y
BU3HAYCHUH Yac NMpHeIHATUCS 10 KoH(epeHTii Ha iardopmi Z0om
Cropinka kypcy https://kultart.Inu.edu.ua/course/zasady-istorychno-

informovanoho-vykonavstva-op-khorove-dyryhuvannia

Indopmanis npo kypce

Jucruruiina «3acaamn icropuuHo inopmoBanoro
BHKOHABCTBAa» nepeabayeHa i 3400yBaviB  IEPIIOTO
(bakamaBpChKOT0) piBHS BHINOI OCBITH 31 cremiasbHOCTI 025
Mysunune mucreurso st OIIIl «XopoBe aupuryBaHHs», siKa
Buknanaerbes B VIl cemectpi B 00csi3i 3 kpeauTiB  3a
€poneiicbkoro Kpenutno-Tpanchepuoro Cuctemoro (EKTC).

KopoTtka anoranis kypcy

BuBuennss  kypcy «3acamm  icTopuyHO  iH(OpPMOBaHOTO
BUKOHABCTBa» CIPSAMOBAaHE Ha (OPMYBaHHs IHTEpHpETaliiHOro
NIAXOAY [JI0 BHUKOHAaHHS JaBHbOI MY3UKM 3 YypaxXyBaHHSIM
BIJIMIOBITHUX ICTOPUYHMX BUKOHABCHKMX MPAKTUK Ta MY3HYHO-
TEOPETUYHUX JKEeped TOoro 4acy. BUkoHaHHS BUMOI HaBYaJIbHOI
JUCLUIUTIHM Tnepeadadae pO3BUTOK CTHIJIICTUYHOTO CHPUHHATTS
MY3UYHHUX TBOpPIB Ta (pOpMYBaHHS NPAKTUYHUX HABUKIB Ta BMIHb
JUIS. CTBOPEHHSI BIAMOBIAHOI BOKAJIBHOI Ta XYJ0’KHBO-€CTETUYHOT
KOHIIETIIII1 BUKOHAHHS.

Merta Ta uijai kypcey

Mera  BHOIpKOBOi  JAMCHMIUIIHM  «3acaid  ICTOPUYHO
1HQOPMOBAHOTO  BHKOHABCTBa»  IOJSTa€ B MIJATOTOBII
BUCOKOKBAJI(iKOBaHUX Ta KOHKYPEHTOCIPOMOXXHHUX (haxiBIIiB,
AK1 BOJIOJIIIOTh I1HCTPYMEHTapieM BHUKOHABCHKOi IHTepHpeTarii
MY3UKH paHHIX niepiofiB (Hamucanoi 10 XIX cT.), KOMIUIEKCHUM
3HAHHSIM CTHJIICTHYHO BJIACTHBUX IX O3HAK Ta BIAIOBIIHUX
MPAKTUYHUX 3aC00IB MUCTEIHKOT peati3allii I[boro penepryapy.
Iiuti kypcey:
- BUCBITJIUTH ineiine HiATPYHTS ICTOPUYHO
1H(OPMOBaHOTO HANPSAMY Y XOPOBOMY BUKOHABCTBI
- OKPECIMTH CTHJIICTHYHI XapaKTePUCTUKU MY3UUHHUX
TBOpPIB Ta €CTETHKY BHUKOHABCHKOI TPAKTUKH MY3HUKH
JABHIX 10X
- 3a0e3MeunTH OMaHyBaHHS CTYJIEHTaMHU BIIMOBIIHHUX
BOKQJIbHO-XOPOBUX Ta BUPa30BUX BUKOHABCHKHX 3aCO01B
JUISL THTEpIpeTallii 1aBHhOI MY3HKH

Jlitepatypa /11 BUBYEHHS
JTUCIHUILIIHUA

1. AwntonoBuu M. [lapTecHmii ciiB Ta My3W9HE MHUCTEITBO B YKPaiHCHKiit
kyneTypi XVI-XVIII cromite. JIseiB: Pactp-7, 2025. 240 c.

2. Boumapescobka 1. ITapamoKkcaabHICTh €CTETHYHOTO B YKPATHCBKIHM KyIbTYpI
XVI-XVIII cromitrs. Kuis: [Tanmapan, 2005. 308 c.

3. KamkagamoBa H. Ictopuuno iH(poOpMOBaHE BUKOHABCTBO. Yixpaincvka
mysuxa. JIbBiB, 2014. Uncio 2(12). C. 56-66.
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Kimounnceka H. Ictopmuno iHGOpMOBaHe BHKOHABCTBO B CyYacHIiH
IHTEpIpETAiiHIN KyIbTypi. Xopose mucmeymao 6 KowmeKkcmi po36umky
yrpaincoxoi kynomypu XIX-XXI cmonime. JIbBiB, 2022. C. 157-166.
Kmrounaceka H. Tactus i temn y maprecHiit mysuti. Cro6osxcaHcobki
mucmeywki cmydii. Bum. 2(05). Cymu, 2024. C. 40-45.

Kirounnceka H. [TapTuTypu napTecHUX TBOPIB: PO 1[0 MOBYUTH HOTAILisl.
Teopis i npakmuxa aKmyanoHux HAYKOBUX odocniooiceHy.
Marepianu 1l HaykoBo-nmpakThyHOi KoH(pepeHuii (M. [dninpo, 28-29
motoro 2020 p.). Xepcon: BunaBaunreo «Mononuii Buenuit», 2020. Y.
1. C.9-13.

Kirounnceka H. IHTepmperallis MOHSATTS «PUTOPHYHICTH» Ha IPYHTI
yYKpaiHCBKOI ~ mapTecHOi  My3uWkd  Oapoko.  Bicwux  Jlvsigcvkozo
yuigepcumemy. Cepis mucmeymeosnasecmeo. JIpBiB, 2018. Bum. 19. C. 80-
87.

Kmrounaceka H. TepMeHeBTHYHI Kojla y CydaCHOMY iCTOPHYHO-
iH(OPMOBaHOMY BHKOHABCTBi. AKmyanvHi ¢inocogcoki, nonimonoziuni ma
KYIbMYpPONO2iyHi  npobremu  po3eumky JAOOUHU | cycnitbcmea y
OUHamiuHOMy ma 2n00ani306anomMy ceimi = Marepiald MiKHAPOIHOT
HayKoBoO-TIipakTH4yHOI KoHpepenii. Kuis, 2019. C. 48-52.

Mapuenko M. Oco0iuBOCTI BOKaJIbHOT MaHEpH y BHKOHAaHHI MapTECHUX
TBOpPIB: HOBI KOHUeNuii Ta rinore3u. Kuiscoke mysuxosnascmeo. Kuis,
2017. Bum. 55. C. 224-231.

Mensenuk 0. Ad Fontes: 3 icmopii ykpaincekoi mysuxu XVII — nouamxy
XX cm.: eubpani cmammi, mamepianu, peyensii. JIpBiB: JIHY
im. 1. dpanka, 2015. 618 c.

ITarep A. ErtanoHHICTE XOpOBOTO 3BYKYy y  BHKOHaBCHKOMY
TpakTyBaHHI yKpaiHCchkoi ayxoBHoi Mysuku. International Journal of
Innovative Technologies in Social Science. Warsaw, 2020. Ne 5 (26). June.
S.19-25.

Cuporuncbka H. IHTenekTyanbHUI KOHTEKCT CepeHBOBIYHOI MOHOII.
JIbBiB: INanuipKa BUAaBHuya crinka, 2023.

Crenpmarnyk P. TIpo nesiki aciekTd BUKOHAHHSI YKPaiHCBKHX MapTECHUX
konueptie mouyarky XVIII cromitts. Cmapoeunna mysuxa: cywacnuil
noenso. Haykoeuti eichux HMAY im. I1. Yaitikogcvkoeo. Kuis, 2006.
Bum. 41. Ku. 2. C. 324-330.

Tomoposcekuit M. @opMyBaHHS CBIIOMOTO IHTOHYBaHHS Yepe3 MPaKTHKY
HACTPOIOBAaHHS KJIABIIIHUX IHCTPYMEHTIB B ICTOPHYHHX CHCTEMax
temnepamii i memaroriyHmi mocein y Ilomemi. Vxpaiucexa mysuka.
Bun. 2(12). JIesis, 2014. C. 67-79.

Oepenmopry M. [lianor mokomiHe: 3 icTopii BUKOHaHHS Bucokoi mecu
Moranna Cebactesina baxa y JIbBOBi. Vkpainceka Mysuka: HayKosuii
yaconuc Jlvgigcoroi mayionanvHoi mysuunoi axademii imeni M. B.
Jlucenka. JIpBiB, 2019. Y. 2 (32). C. 11-20.

XapHoHkypT H. My3uka sik moBa 3BykiB. Cymu: Co6op, 2002. 184 c.
Uyuman B. Bizis ¢yskmii xamensmeiictepa B XVI-XVIII cr.: Ha
Mmarepiani gokropary Anosbpa XubiHcbkoro. Kynemypa Ykpainu. Ne84.
Xapkis, 2024. C. 87-96.

Elliot M. So You Want To Sing Early Music. A Guide for Performers.
Lanham-Boulder-New-York-London, 2019.

Haynes B. The End of Early Music: A Perid Performer’s History of Music
for the Twenty-First Century. Oxford: Oxford University Press, 2007.
Jasinski T. Polska barokowa retoryka muzyczna. Lublin, 2006. 367 s.
Tarling J. The Weapons of Rhetoric: a guide for musicians and audiences.
Hertfordshire: Corda Music, 2005. 287 s.

J:xepena:

22.

23.

24.
25.

26.

Hem’smenko b. Tpakrat «IIpemopusrs» 3 kuiBcbkoro pykommcy XVIII
crouiTTs. (akcumine 3 komentapeMm) JIsBis: T. Teriok, 2018. 44 c.
Juneupkuit M. I'pamaTtnka MysukainbHa: oTokomis pykonucy 1723 p.
Migror. O. LHanaii-Skumenko. Kui: My3uuna Ykpaina, 1970. 109 c.
Avison Ch. An Essay on Musical Expression. London, 1752.

Bayly A. A Practical Treatise on Singing and Playing with Just
Expression and Real Elegance. London, 1771.

Campion Th. The Art of Setting or Composing of Musick in Parts.
London, 1655.




27. Shubart Ch. On the Human Voice. New England Review. Middlebury,
1990. Vol. 25. No1/2. Pp. 166-171.

28. Spadi G. B. Libro de passage con altri cadenze & madrigali diminutii.
Venedig, 1624.

Indopmaniiini pecypen

Chtyvo https://chtyvo.org

BACH URL: https://www.bw.edu/libraries/bach-journal/

IMSLP Petrucci Music Library URL: https://imslp.org/

CPDL Choral public domain library URL: https://cpdl.org/

Early Music Sources Sources Database

MDZ Collections | MDZ

Internet Archive Internet Archive: Digital Library of Free &
Borrowable Texts, Movies, Music & Wayback Machine

Oo6csar kypey

Tpu xpenutu €EKTC. Beboro 90 ronun. 3 Hux: 18 roguH Nekiii,
18 TroauMH ayIUTOPHUX MPAKTUYHUX 3aHATh, 54 TOAUHU
CaMOCTIHHOT poOOTH.

OuikyBaHi pe3yabTraTn
HABYAHHA

Y pe3ynbraTi BUBYEHHS HAaBYaJIbHOI JUCLMIUIIHK CTYIEHTH
MMOBUHHI
3HATH:

® METOOJOTiI0 ICTOPUYHO 1H(POPMOBAHOTO BUKOHABCTBA SIK
IHTEpIpeTAIiItHOTO MiAXO01Y;

® CCTETUYHI KOHIICMINi Ta BUKOHABCHKI KOHBEHIII MY3HKHU
PaHHIX ICTOPUYHUX MEPiO/IiB;

® CICKTp CIemiaJlbHUX BHUKOHABCHKHX 3ac00IB HEOOXIJTHHMX
JUISL BIITBOPEHHS XOPOBUX TBOPIB PaHHIX €TOX

BMIiTH:

® [IPOBOJUTH IOIEPETHE JOCIIIKEHHS My3UYHOTO TBOPY Ta
HOro  MHCTEUBKOTO  KOHTEKCTY I JIOCTOBIpPHOI
ICTOPUYHOI IHTEpIIpeTallii;

e aHANI3yBaTM XYJIOXHI KOMIIOHEHTH Ta KOMIIO3HIIiIO
XOpPOBUX TBOPIB paHHIX €MOX, 30KpeMa MEJOJUKY,
TapMOHII0, PUTMIYHUI MaJIIOHOK, PUTOPUKY Ta (DaKTypy;

® 3aCTOCOBYBAaTH HayKOBI JDKepesa Ta OpUTIHAIbHI MYy3HUH1
TpakTaTd JAis  30araueHHs BJIACHOI  BUKOHABCHKOI
IHTEepIpeTallii 1aBHIX XOPOBUX TBOPIB

e 0oOupartu BIAMOBIJHI BHPaA30Bi 3acO0M JUIsI CTBOPEHHS
Cy4JacHUX MUCTELBKHX pealli3aliif JaBHbOTO penepTyapy

e BHUMpAIbOBYBAaTHU 3 XOPOBUM KOJIEKTHBOM HEOOX1JIH1
BOK&JIbHY MaHepy, AMXaHHA, (pa3yBaHHS Ta BHUMOBY,
BJIACTUBY  ICTOPHUYHO  1H(QOPMOBaHIM  BHKOHABCBHKIH
iHTepnpeTaii

Krouosi ciioBa

Hampsim  icropuuHo  indopmoBanoro BukoHaBctBa  (HIP),
ICTOpUYHO-IHPOPMOBAHUI METOJ], BUKOHABChKA I1HTEpIpeTallis,
MY3WYHUH CTHIIb, MY3WYHA pPHUTOPHKA, MY3UYHO-PUTOPUYHI
¢birypu, BokaJbHa MaHepa, BUKOHABChKI KOHBEHIIIi, IHTepIpeTaris

Dopmar Kypcy OyHuil.

IIpepekBizutu J1y1st BUKOHAHHS BUMOT KypCy «3acayl icTOpHYHO iHPOPMOBAHOTO
BUKOHABCTBa» 3700yBay MOBUHEH BOJIOJITH 3HAHHSIMH XOPOBOTO
penepryapy Ta MY3WYHO-CTHIICTUX €MOX PO3BHTKY XOPOBOI
MY3UKH, BOJOJITH XOPO3HABYUM MY3HYHO-TEPMIHOJIOTTYHHM
anaparoM Ta HaBUKaMH POOOTH 3 XOPOM.

Temu Jluey CXEMI KYPCY

IlincymMKoBHii KOHTPOJIB,
¢popma

3anik
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HaB4yaanLHi MeToaHl Ta
TeXHiKM, AKi OyayTh
BHKOPHCTOBYBATHCS MiJ 4ac
BHKJIQJIaHHS KypCY

B mnpomeci JekumifHMX ~Ta NPAaKTHYHUX  3aHATh  KypCy
BUKOPHCTOBYIOTBCSI TaKi METOJHM: TEOPETUYHOTO MOSCHEHHS,
Bi3yaJIbHOI Tpe3eHTalii marepialy, METOAMKH I1HTEPAKTUBHOTO
HaB4YaHHs (po0oTa B MajMX TIpynax, HPOEKTH), MOJICIIOBAHHS
pEeNeTHIiifHOT CcUTyallii, JUCKycii, nebaTth, a TaKoX MHUCHMOBI
po0OOTH CTyNIEHTIB (ece, aHoTaIlii).

HeoOxinne o01agHanug

JUis  BUBYEHHS Kypcy HEOOXiAHi: ayauTopiss 3 MOCTIHHUM
JOCTYIIOM  JI0  IHTEpHET-MEpexXi, TNPOEKTOp, (QopTemniaHo,
JUPUTEHTCHKUH MyJIbT

Kpurepii oniHioBaHHs
(oKpeMo 1J151 KOKHOT0 BUILY
HABYAJIbHOI TiAJILHOCTI)

OmninroBanHs TpoBoIUTHCA 32 100-0anbHOO MIKAJIOH.
banu moTouHOi YCHINIHOCTI HApaXxOBYIOTHCS 3a HACTYIHUM
CHIBBITHOIICHHSIM:
* MPAaKTUYHI: MaKCUMaJIbHA KUIbKICTh OaniB 70;
* caMOCTIiifHa poboTa: MakcuMallbHa KiUTbKicTh OamiB 30;
OnuiHIOBaHHA 3/1IHCHIOETHCS HA OCHOBI TOTOYHOI YCHIIITHOCTI.
[TincymkoBa MmakcumaibHa KinbKicTb 6amis 100.
BinBinyBaHHsl 3aHAITb € BAXJIMBOIO CKJIAJ0BOK HaBYaHHS.
CryneHTy MaroTh iHQOPMYBaTH BHKJIagava MPO HEMOXKIIHBICTH
BimBiaT 3aHATTA. CTylneHTH 3000B’s3aHI JOTPUMYBATHCS
TEPMIiHIB, SKi BH3HAYCHO I BHUKOHAHHS YCIX BHUJIB
MPaKTUYHUX pOOIT, sKi TependadyeHo y Mexax Kypcey.
Jliteparypa. Ycs nitepatypa, SKy CTYACHTH HE 3MOXKYTb 3HAUTH
camMocCTiiiHO, OyJe Ha/JaHa BUKJIAJa4eM BHUKIIOYHO B OCBITHIX
minsx 0e3 mpaBa 11 mepemadi TperiMm ocobam. CTyIeHTiB
320X0YYyIOTh JI0 BUKOPHCTAHHS TAaKOX 1 1HINOI JiTepaTypu Ta
JDKEpel, SIKHX HEMA€E cepe]] PeKOMECHIOBAHUX.
AkajgemiuHa jo0pouecHicTh: OuiKkyeThcs, 1m0 pPoOOTU
CTYNIEHTIB OyAyTh iX OpUTIHAJIBHUMHU JOCHIDKEHHSMUA Ta
MIpKYBaHHSMH.
Monituka BUcTaBJeHHs OauiB. BpaxoByroTecs Oanu
MOTOYHOTO OIIHIOBAHHS MPAaKTUYHUX 3aHATh, CAMOCTIHHOI Ta
IHIMB1TyaJIbHOT pOOOTH CTYICHTIB.

KpuTepii oniHIOBaHHS 3HAHb CTYCHTIB

Bajau noro4Hoi ycnimHoCTi 32 y4acTh Y NPAKTHYHHX
3aHATTAX (Makc. 70 0aniB)

65-70 GaniB Crynent(ka) B MOBHOMY 00Cs31 BOJOIIE
HaBYAJIbHUM MaTepiajioM, CaMOCTIHHO Ta
apryMEHTOBAaHO BUKJIAJA€ WOro Mg dYac
YCHUX BHUCTYIB, CHUCTEMaTHYHO U Yy
BIIMOBITHOCTI 10 BHUMOT BHUKOHYE YCi
MIPaKTUYHI 3aBJIAHHS
50-64 6anu CryneHr(ka) JOCTaTHRO TIOBHO BOJIOJIIE
HaBYAJLHUM MaTepiajioM, OOIPYHTOBAaHO
BHUKJIaJ]a€ MOTO TiJ Yac YCHUX BHUCTYIIIB,
Ipu  IOMY  JIOMYCKAIOTBCS  OKpemi
HETOYHOCTI Ta HecyTTeBl mnommiku. Ha
JOCUTh  XOpOIIOMY  piBHI  BHUKOHYE
TIPaKTUYHI 3aBJaHHS
35-49 6amiB CrynenTt(ka) B iIOMYy BOJIOJIIE
HaBYAJILHUM MaTepiajioM, BHKJIATAE HOTO
OCHOBHHH 3MICT TiJ] 4YaC YCHUX BiJIOBIJICH,
npote 0e3 TIMOOKOro OOTpYHTYBAaHHS Ta
aprymenTauii. Jlomyckae TOMMIKH Yy
BUKOHAHHI TPAKTHYHUX 3aBIaHb




20-34 6amn

Crynent(ka) HE B TIOBHOMY 00CsI31 BOJIOII€
HaBYAJIbHUM Matepiasiom. PparmMeHTapHO,
MOBEPXHEBO BUCBITIIOE HOro ImiJ dac
YCHUX BIAINOBiJEH, JOIMyCKae 3HAYHHUX
MOMUJIOK TPH BHUKOHAHHI TMPaKTHYHHUX
3aBJllaHb

1-19 OaniB

CrynenTt(ka) Maiike HE BOJIOJIIE
TEOPETUYHUM Marepiaiom, 3ajenBe
BUKOHYE MTPAKTHYHI 3aBJIaHHS

Camocriiin

a podora cryaeHTiB (Makc. 30 0axaiB)

16-30 Gamnis

Cryaent(ka) CHCTEMAaTHYHO  BHKOHYE
3aBJAHHS [ CAMOCTIMHOI MiArOTOBKH,
94acTo OINpaIbOBYE JOAATKOBUI MaTepial,
BUKOPUCTOBYE iHINI  JDKEpena, OKpiM
HAJIaHUX JIEKTOPOM i apryMeHTOBaHO HOro
BUKIIQJa€ B  YCHUX BIANOBIOAX  Ta
JEMOHCTPYE Yy TPAKTUYHHX 3aBJIaHHIX
(TpyHOBHX pENETHUISX)

1-15 OaniB

CryneHT(ka) HECHCTEMaTHYHO BHKOHYE
3aBJaHHS [ CAMOCTIMHOI IIArOTOBKH,
JIMIIE Yac Bij Yacy JOAATKOBO ONPAIbOBYE
marepiaj, HemoBHo abo #  cmabo
JNEMOHCTpY€e HaOyTi 3HAHHS 1 HaBUKH Y
NPaKTUIHUX 3aBJIaHHSX (rpymoBux
PENETHUITISX )

IloTOYHMIA KOHTPOJIb

[IpakTryHi 3aHATTS CamocriitHa po6oTa
(70 GaniB) ctyneHTiB (30 GainiB)

Pasom 100 Gamnis

Koani ¢popmu nmopymeHHnsi akageMiqyHOI 100pO4eCHOCTI He

TOJIEPYIOTHCH.

OnuryBanusn

AHKETY-OLIIHKY 3

METOI0 OI[IHIOBaHHSI AKOCTI Kypcy Oyne

HAJAHO TI0 3aBEPIIEHHI KypCY.




CXEMA KYPCY

Twxk./ | Tema. [Inan. Kopotki Te3u. dopma Jliteparypa. 3aBaaHHs Tepmin
nara/ nisobHOCTI | Pecypeu B iHTepHETI BUKOHaHHS
T'on.
VIII cemectp

1 Tema 1. Jlekuist 1. Kamxamamosa H. Ictopuuno iH(l)OpMOBaHe OnparroBatu TEKCTHU H. | Twxnens
Tk, | Icropuyno iHpopmoBane | CamocTiitHa f{‘;‘;z}(‘)a;gg)o'cy ’é%‘fé”gb"a mysuka. Jlbsis, 2014. | Appopkypa «Mysuka B Hamomy
3roA. | BAKOHaBCTBO K  MHCTELbKHH | poboTa 2 Kmowmncska . I.CTOpI/IlIHO inopmosane | KATT, «IIpo inTeprperalio

Hanp:AM. 6 rox. BHKOHABCTBO B CydacHiii inTeprperamiiniii | MY3UKH MHHYIIOr0», «Po3yMiHHsA

ICTOpiH 3apOXKEHHA KyIbTypi. Xopose mucmeymeo 6 Kommexcmi | MYSUKHA Ta My3U4HA OCBITa»

BHKOHABCHKOTO pyxy possumky  yKpaincekoi  Kyremypu  XIX-XXI'| I"pymioBa JTUCKYCist

iHTepnpeTaiii JaBHbOI MY3HKH. cmonime. JIbBiB, 2022. C. 157-166. «BimpomkeHHs MY3MKH JIaBHIX

. . . 3. Xapuonkypt H. My3uka sik MoBa 3ByKiB. Cymu: . . .

[Mosia tepminy HIP (Historically Cobop. 2002. 184 c. eT0X: €BOJIIOLIISI Y PEBOIIOLISI?)

Informed Performance) 4. Haynes B. The End of Early Music: A Perid

JisuTbHICTh Ta TBOpYI IHIIIATHBH Performer’s History of Music for the Twenty-

HiKo_]]ayca ApHOHKypa: First Century. Oxford: Oxford University Press,

«My3uka B HaoMmy *uTTi», «IIpo 2007.

IHTepHIpeTallito MY3UKH

MUHYJIOTOY.
2 Tema 2. [Ipaktuyne |1. Kmounnceka H.  Ictopuuno  ingopmosane | Jlonosias Piuapna Tapyckina Ha | THXKIEHb
TWKI. | [mefiHa ~ ocHOBa  iCTOPWUYHOTO | 3aHSTTS I‘i“ﬁ:fa;c“;o ‘0366 Ci’;ac‘j;‘;‘zmgloHT‘zpngzZi‘:z;% CHMITO3iyMi  JIaBHBOI ~ MY3HKH
3 rof. BUKOHABCTBA. CamocriitHa p2)136u1}1/11<); yfpam coxol  xymomypu  XIX-XXI 1992 poxy «/IBa BuaM paHHBOI

HaYKOBl AUCKYCI11 HAaBKOJIO po60Ta cmonims. JIpBiB, 2022. C. 157-166. MY3UKW».

«aBTEHTUYHOCTI» Ta | 3 rox. 2. Kmounucska H. Cydacha npaxtuka ictopuuno- | JlebaTu: «lcropuune

PEKOHCTPYKIIi JaBHbOI MY3HKH. IHQOPMOBAHOrO ~ BHKOHABCTBA T4 YKpAiHChKA | BUKOHABCTBO: Pro &  contra.

[lpuXunbHUKK  Ta  ONOHEHTH
Hanpssmy. DopMyBaHHS KpHUTEPiiB
«iH(OPMOBAHOCTI» BUKOHAHHS.
Pivapn Tapyckin, Konin Jloycos,
Jlopen Hpetidyc, Jlxxozed
Kepmas.

X0poBa My3HWKa 0apoko. [lupucenmcbko-xopoea
ocgima: cunmesz meopii ma npaxmuku. XapKiB,

2018. C. 43-46.

3. Fabian D. A musicology of Performance. Theory

and Method Based on Bach’s Solos for Violin.
Cambridge, 2015. 339 p.

4. Golomb U. Keys to the Performance of Baroque

Music. Goldberg Early Music
Pamplona, 2008. No. 51. pp. 56-67.

Magazine.

Cnalki CTOPOHH HAIPSIMY».




Kerman J., Dreyfus L., Kosman J. The Early
Music Debate: Ancients, Moderns, Postmoderns.
The Journal of Musicology. Oakland. CA, 1992.
Vol. 10. No. 1. pp. 113-130.

THXKI.
3 rox.

Tema 3.

Mertomoinoris ICTOpUYHO
iH(pOpPMOBaHOTO BUKOHABCTBA.
KonTekcryanizauis TBOpy B #HOro
MUCTEIbKOMY cepenouili. JlaBHi
BUKOHABCBKi IPAKTUKU.

Jlekis
CamocriiiHa
poboTta

6 rox.

KamkagamoBa H. Ictopuuyno iH(oOpMOBaHe
BUKOHABCTBO. Ykpaincvrka mysuxa. JIbBiB, 2014.
Yucno 2(12). C. 56-66.

Knrounnceka H. T'epmeHeBTMuYHI Koma y
Cy4acHOMY icTopuaHO-iHPOpPMOBAaHOMY
BHKOHABCTBI. Axmyanvni @inocoghcwki,
NOAIMON0CIYHI Ma KYIbmypono2iuni npobremu
PO36UMKY HOOUHU | CYCRINbCMBA Y OUHAMIYHOMY
ma enobanizosanomy ceimi. Kuis, 2019. C. 48-
52.

Kntounaceka H. Icropuuno  iHpopmoBaHe
BUKOHAaBCTBO B Cy4YacHid iHTephpeTauiiHii
KYIBTYpi. Xopose mucmeymeo 6 KOHMEKCMI
po3eumky  ykpaiucokoi  kyaemypu — XIX-XXI
cmonime. JIbBiB, 2022. C. 157-166.

Fabian D. A musicology of Performance. Theory
and Method Based on Bach’s Solos for Violin.
Cambridge, 2015. 339 p.

Golomb U. Keys to the Performance of Baroque
Music. Goldberg Early Music Magazine.
Pamplona, 2008. No. 51. pp. 56-67.

Haynes B. The End of Early Music: A Perid
Performer’s History of Music for the Twenty-
First Century. Oxford: Oxford University Press,
2007.

VYxiactu QITOPUTM
HOIIEPETHBOTO JOCITiJPKSHHS
icTOpUYHO iHpOpMOBaHOi

iHTepIpeTalii 6apoKoBOTo TBOPY.

TYDKJIEHD

THXK]I.
3 rom.

I'epMeHeBTHYHI KOJa iCTOPUYHOTO
BUKOHAHHA. PeKoHCTpyKIliss 9u
HOBUI MHUCTEULKHI BUTBIp?

IIpaxTrune
3aHATTS
CamocriitHa
pobora

3 rox.

Po3rnsim  XopoBuUX  TBOpiB 3
ONMHUCOM  iX  ICTOpUYHOrO i
KYJIBTYPHOI'O KOHTEKCTY

Broponosx
3QHATTS

THXI.
3 rom.

Tema 4.

Mysuuni  Ttpaktatn  XVI-XVIII
CTOJIITh SIK TEOPETUYHE MIAIPYHTS
MUCTELBKHUX 1HTEpIIpeTariil.

Jlexmist
Camocriiina
pobora

6 rog.

Bonnapescbka I. [MapangokcanbHICTh
€CTeTHYHOro B YyKpaiHchkid KynbTypi XVII-
XVIII cronitrs. Kuis: [Tamapan, 205. 308 c.

I'epacumosna-Ilepcuaceka H.  Ykpaincbkuid
BapiaHT MY3WUYHOTO OapoOKKo. Ykpaincobke

JlonaTtkoBi Jkepena iHpopMmarii
PO BUKOHABCHKI MPAKTUKU:
JiTeparypa,

moe3is,

TYDKIIEHD




HapatuBn pgaBHIX MHTIIB Ta
€CTeTUYHA Bi3ld BHUKOHABCHKOI
1HTepIpeTalii My3H9YHHX TBOPIB.

bapokko6 mamepianu I xonepecy Mixchapoonoi

acoyiayii ykpainicmis. Kuis, 1993. C. 244-250.
Kitounnceka H. Mysuka # My3UKaHTH Y
tpaktatax XVII-XVII  cromite. Mysuune
MUCmeymeo ma BUXOBAHHA. MINCKYAbMYPHI
36’asku  Yxpainu ma Ilonvwi. JIeBiB, 2022.
C. 87-90.

Donington R. Baroque Music:
Performance. London, 1982. 206 p.
Kliuchynska N. Humour in the Musical-didactic
Works of the baroque Period. Scientific Journal
of Polonia University. Czestohowa, 2022.
Vol. 52(3). pp. 60-65.

Style and

Oiorpadii,

JUCTH,

ikoHorpadis Ta KapTHUHH,
apxiTekTypa Ta
PO3MiIlIEeHHS] BUKOHABIIIB

IIJ1aHu-

TUAI.
3 rop.

Tema S.

My3uuna puropuka. JlaBHi Ta
Cy4acHi JOCHiDKEHHS MY3HYHOI
PUTOPUKH.
Puropuuni ¢irypu.
Putopuunuii  anaini3
MOBH TBOPY.

MY3H4YHOI

[IpaxkTune
3aHSTTA
CamocriitHa
pobora

6 rox.

binenko T. CnoBo 1 CHMBOJI: acHeKTH
B3a€EMONOB’A3aHb. Kameeopia cumeony ma
npobaemu XyoodcHvoi KomyHikayii: 36. Hayk.
npayye. Iporodud: Komo, 2004. C. 81-91.
BonnapeBcbka L [MapanokcanbHICTh
€CTeTUYHOr0 B YKpaiHChKid KymbTypi XVII-
XVIII cronitrs. Kuis: [Tamapan, 2005. 308 c.
Knrounnceka H.  Iateprperamiss  NOHSTTS
«PUTOPHYHICTB»  Ha  IPYHTI  YKpaiHCBKOI
napTecHOl MY3HMKH 6apoko. Bicuuk Jlbgiecbkoco
yuieepcumemy. Cepis  MucmeymeosHa6cmeo.
JIsBiB, 2018. Bum. 19. C. 80-87.

Kimrounacpka H. Tomoc cmeprti B puTOpwHI
MApTECHUX  KOHLEPTiB.  [1is0ernHOYKpainCcoKi
mucmeywvki cmyoii. Bur. 2. Oneca, 2024. C. 115-
120.

Cuporunceka H. Puropmuni npuitomn y
CTPYKTYpi  Bi3aHTiIHCbKOi  TuUMHOrpagii Ta
YKpaiHChKOT CaKpaJIbHOL MOHO/Ti.
Mysuxo3znaeuuti  yHigepcam. 2017.
Bumn. 40. C. 17-27.

Crenpmamyk P. BapokoBi My3w4HO-PHUTOpHYHI
¢irypy B yKpaiHCBKIH My3HWIll ITapTECHOTO
CTHJTIO: TEHJECHIIIT, 3aKOHOMIPHOCTI,
ocobsmBocTi. Moao0dw i punox. dporodud: Koo,
2011. Ne 11. C. 100-104.

Jasinski T. Polska barokowa retoryka muzyczna.
Lublin, 2006. 367 s.

JIbBIB,

Putopnunmii  anHami3

KOMITO3ULIT

XOpOBO1L

TYDKJIEHD




Tarling J. The Weapons of Rhetoric: a guide for
musicians and audiences. Hertfordshire: Corda
Music, 2005.

7 Tema 6. Jlexuis Mapuenko M. Ocobnmpocti BokanbHoi ManepH y | BUKOHAHHS 0apoKOBOI | THIKICHD
THKI. | APTHKYIIALS. Ocob6muBocri | CamocTiiina BUKOHAHHI r;?pfecmx TBOPIB: HOBI KOHHCHL}?‘ Ta | xommosmmii  BIAMOBIZHO [0
. TIIIOTC3H. UuieCbke MY3UKO3HABCMEO0. HiB, .
3 ron. IHTepNpeTauii  puT™My V(CI/IHKOHI/I, poboTta 2017. Bum. 55. C. 224-231. MpaBWI MY3UYHOI apTHKYJISALIT
IeMioH,  IIYHKTHDHUU pI/I”'[M): 3 rox. Crenpmammyk P. IIpo mesiki aceKTH BHKOHAHHS (rpymosa pobora)
®pa3zyBaHHS. ApTUKYIAIIHHI YKPAiHCBKUX TAPTECHUX KOHLEPTIB MOYATKY
nay3u. XVII cronitts. Cmaposunna mysuxa: cy4acHuu
noanso. Hayxosuii BICHUK HMAY
im. I1. Yaiikoscorkoco. Kwuis, 2006. Bwum. 41.
Ku. 2. C. 324-330.
XapraoHKYpT H. My3uka sk MmoBa 3BykiB. Cymu:
Cobop, 2002. 184 c.
Avison Ch. An Essay on Musical Expression.
London, 1752.
Bayly A. A Practical Treatise on Singing and
Playing with Just Expression and Real Elegance.
London, 1771.
Elliot M. So You Want To Sing Early Music. A
Guide for Performers. Lanham-Boulder-New-
York-London, 2019.
8 Mysuka sk MoBa. IHToHyBaHHsA | [IpakTnyne [Tpe3eHTanii  BUKOHAHHS 13 | BmpogoBx
TWKJI. | My3UYHOTO  TBOPY B  PYCIHl | 3aHATTS KOMEHTapsMHU 3aHSITTS
3 TOl. | pUTOPUYHOTO JIACKYpCY ta | CaMocTiiiHa
TeaTpaJIbHOrO NMepHOPMEHCY. poboTta
3 ron.
9 Tema 7. Jexuis Aem’senko  b.  Tpakrar «lIpenopupis» 3 | BusHayaTH  OCHOBHI  TEMIIOBi | THIK/IEHb
tixka. | Temn.  [lpaktuka  BuzHauyenHs | CamocTiiiHa z‘;lBCBK(’TO pykonucy )XJ\I/”! TCT;”“TT"' nponopii: tripla, sesquialtera;
dKCUMUIC 3 KOMCHTapeM bBI1B: . 1€TIOK,
3T0a. | TeMIy My3HUYHOTO TBOPY JIO IOSIBH | poOOTa 5018, 44 ¢. BUSABIIATH TEMIIOBE
METpOHOMA. . 6 ro. Juneuskuit M.  Tpamatuka  Mysukanpha: | CTIIBBIUIHOIICHHS 33  TOTOXHMM
Temmnosi MPOTIOPIILI. ¢oroxkomis pykomucy 1723 p. Iliaror. O. Llanaii- | pPUTMIYHUM MOTHBOM
BiaeMo3aineXHicThb MO3HAYCHHS SAxumenko. Kuis: My3uuna Ykpaina, 1970. 109 c.
po3mipy Ta TEMITOBHX Kmouuncbka H.  Iareprperanis putmy B
‘BB NapTeCHUX  TBOpax.  VYkpaiHcvka  Mmy3uxa:
cn BB‘HHOerHB' . nayxosuil yaconuc. Ne 2(45). JIssi: IHMA imeni
[Tapui ¥  HemapHi  METpH. M. B. JTucenxa, 2023. C. 44-50.

JlockoHanuii TakT.

Knrounnceka H. Tactus i temn y mnaprecHid




Purmika ¥ TeMmM iCTOPHYHHUX
TaHILIIB Y XOPOBUX TBOPAX.

mysuui. Crnoboscancoki mucmeyski cmyoii. Bur.
2(05). Cymu, 2024. C. 40-45.

Crenmpmamyk P. Ilpo meski acneKTH BHKOHAHHS
YKpaiHCBKHX MapTeCHUX KOHIEPTIB IOYATKY
XV cromitrsa. Cmaposunna my3uxa: cydachuti
noenao. Hayxoesuii BICHUK HMAY
im. I1. Yaiixoscvroco. Kuis, 2006. Bum. 41. Ku. 2.
C. 324-330.

XapHoHkypT H. My3uka sk moBa 3BykiB. Cymu:
Cobop, 2002. 184 c.

Elliot M. So You Want To Sing Early Music. A

Guide for Performers. Lanham-Boulder-New-
York-London, 2019.
10 Tema 8. HpaKTI/IIIHe Crenmpmamyk P. IIpo mesiki ACTIEKTH BHKOHAHHSA CHyXOBpH‘;I agais pi3HI/IX BHpOI[OB)K
THXA. | 3BYKOBI cuctemu Ta iHTOHamis. | CamocTiiiHa YKPAalHCBKUX  HAPTCCHUX  KOHUCPTIB - HOHATKY | tenvmeparrii 3aHATTS
3ron. | CepenHbOTOHOBHIA CTPiiL. 0GoTa XVII cromitrs. Cmap?euHHa MysuKa. cysacu
p . P . p noanso. Hayxosuii BICHUK HMAY
InToHyBaHHS IHTEpBAJIIB y | 3ron. im. I1. Yaiikoscvkoeo. Kuis, 2006. Bum. 41.
CEPEIHBOTOHOBOMY CTPOI. Kn. 2. C. 324-330.
EKCHepI/IMeHTaHBHa TeMnepauig TOHOpOBCLKI/IIﬁ M. ®opmyBaHHS CBiIOMOIO
YHUCTHX Tepuiﬁ Ta XPOMATHYHHX IHTOHYBAHHs 4€pe3 NPAKTUKY HACTPOIOBAHH:
. . KJIABIIIHUX  IHCTPYMEHTIB B  ICTOPUYHHUX
MMBTOHIB Y  MEXax 30HHOIO e s L .
CUCTEMaX TEMIICpalll 1 ne€aarorriium JOCBLI Yy
XOpOBOI'O CTPOKO. Homnbmi. Yrpaincoxka mysuxa. Bun. 2(12). JIbBis,
2014. C. 67-79.
XapraoHKYpT H. My3uka sk moBa 3BykiB. Cymu:
Cobop, 2002. 184 c.
Elliot M. So You Want To Sing Early Music. A
Guide for Performers. Lanham-Boulder-New-
York-London, 2019.
11 Tema 9. Jlexnis Bonpapescrbka L ~ Mapapoxcanpricts | [TiqroTyBaT Hpe3eHTALil0 Ha 5 | TUKJIEHD
THKJ. | BukoHaBchbka iHTepnperais. | CamocriitHa ecreruoro B ykpaincekiii kymbrypi XVII- | g npo omum kowuepr naBHBOI
XVIII cronirra. Kuis: [Tamapan, 2005. 308 c.
3rox. | BB  wmy3myHOro TBOpy Ha | poboTa Kamkagamosa H. Icropmano  ingopmosane MySHKA 3 l'I.OSI/IIIlt ciyxaya
ClryXxayda. 6 rox. BUKOHABCTBO. YKpaincvka mysuxa. JIbsis, 2014, (KOHIIEpPT  BIJBIJAHWH HAXHBO,
AdexTn. Yucno 2(12). C. 56-66. abo0 K B OHJAMH 3amuci 13

Kmtounaceka H. T'epmeneBTmuHi Koma vy
Cy4acHOMY icTopu4HO-iHpOpMOBaHOMY
BHKOHABCTBI. Axmyanvni @inocoghcwki,
NOAIMONOCIYHI Ma KYJIbMypoLociuni npoobremu

PO36UMKY JHOOUHU | CYCRITbCMBA ) OUHAMIYHOMY

CBITOBUX (pecTuBaNiB  JaBHBOT

MY3HUKH).




10.

ma  2enobanizoganomy  ceimi MaTepianu
MDKHAPOJHOT HayKOBO-IIPAKTUYHOT
koHpepenmii. Kuis, 2019. C. 48-52.

IMatep A. EranoHHICTP XOpPOBOTO 3BYKY ¥

BHUKOHaBCbKOMY TpakTyBaHHI yKpalHCHKOI
nyxoBHoi Mmysumkd. International Journal of
Innovative Technologies in Social Science.

Warsaw, 2020. Ne 5 (26). June. S. 19-25.
CrenbMmaiyk P. IIpo gesiki aclieKTH BHUKOHAHHS
YKpalHCBKUX TapTEeCHUX KOHIEPTIB I0YaTKy
XVII cronitts. Cmaposunna mysuxa: cyvacHuu
noanso. Hayxosuii BICHUK HMAY
im. I1. Yaiikogcvkozo. 2006. Bum. 41.
Ka. 2. C. 324-330.

Oepermopny M. Jlianmor MOKONiHB: 3 icTopii
BHKOHaHHs Bucokoi Mecu Moranna CebacTbsHa
Baxa y JIpBOBi. Vkpaincoka mysuxa: Haykosuil
uyagconuc JIbGiecvokoi HAYIOHANLHOI  MY3UYHOI
akaodemii imeni M. B. Jlucenxa. JIvBiB, 2019. Y. 2
(32). C. 11-20.

XapHoHkypT H. My3uka sik MoBa 3BykiB. Cymu:
Cobop, 2002. 184 c.

Elliot M. So You Want To Sing Early Music. A
Guide for Performers. Lanham-Boulder-New-
York-London, 2019.

Golomb U. Keys to the Performance of Baroque
Music. Goldberg Early Music Magazine.
Pamplona, 2008. No. 51. pp. 56-67.

Haynes B. The End of Early Music: A Perid
Performer’s History of Music for the Twenty-
First Century. Oxford: Oxford University Press,
2007.

Kwuis,

12

THXK]I.
3 rom.

Peakmis ayauTopii ciyxadiB K

MOKa3HUK €KCIpecii BUKOHAHHS.
«Po3nymu OpPKECTPOBOIO
MY3MKaHTa Ha TeMy JIHCTa

B. A. Mouapra»

IIpaxTrune
3aHATTS
CamocriitHa
pobora

3 rox.

Pednekcis mnpo «adektn» y
nepio]; 0apoKo Ta «EMOLIHHICTH)
BHUKOHaHb y CYy4JacHHX
iHTepnpetainisx. KouBenuii Ta
HOBAaTOPCTBA IIOAO TOBEAIHKH
CllyXadiB Ha KOHILEPTAax HAaBHBOI
MY3HKH.

Broponosx
3QHATTS







