MIHICTEPCTBO OCBITH I HAYKH YKPATHU
JIbBiBCbKMI HALIOHAJILHMH YHiBepcuTeT iMeHi IBana dpanka
dakyJabTeT KyJIbTYPH i MUCTENTB
Kadeapa my3uko3HaBcTBa Ta XOPOBOI0 MUCTEHTBA

3aTBepaKeHo
Ha 3aciaHH1 Kadeapu
MY3HUKO3HAaBCTBA Ta XOPOBOTO MUCTEIITBA
(bakyIbTETy KYJbTYPH 1 MUCTEIITB
JIbBIBCBHKOTO HAITIOHAILHOTO YHIBEPCUTETY
iMeH1 [Bana ®panka
(mporokoa Ne 1 Bix 31.08.2026 p.)

3aBinyBau kadenpu @Tapac JIYBPOBHUI

Cui1a0dyc 3 HaBYAJIbHOI JUCUHUILIIHA
«BHUKOHABCBHKI 0C00JIUBOCTI CAKPAJIBLHOI MOHOTII»,
o Bukiaaxaerbcsa B mexax OIII «Xopose nupuryBaHHs»
nepuoro (0akaJaBpCcbKOro) piBH# BUIIOI OCBiTH U151 3100yBayviB

3i cnmeniasbHoOCTi 025 My3uuHe MHCTENITBO

JIbBiB 2026



Ha3zBa kypcy

Bukonascbki 000 1MBOCTI CAKPaJIbHOI MOHOIIT

Azpeca BUKJIaJaHHA KypCy

M. JIbBiB, Bys1. Banosa 18

®dakyabTeT Ta Kadeapa 3a
SIKOI0 3aKpinjieHa
JUCIUILTIHA

®akynpTeT KYJIbTYpHU 1 MUCTELITB
Kadenpa Mmy3uko3HaBcTBa Ta XOPOBOTO MUCTELITBA

I'any3b 3HaHb, IKGP Ta
HA3Ba CHENiaJIbHOCTI

02 KynbTypa i MECTEIITBO
025 My3u4yHe MHCTELITBO

Bukisanaui kypey

CUPOTUHCBHKA Hataiis [ropiBHa JOKTOP MUCTELITBO3HABCTBA,
npodecop Kadeapu My3UKO3HABCTBA Ta XOPOBOT'O MUCTEITBA

KonTakTHa iHpopManis

nataliva.syrotynska@lnu.edu.ua

BHKJIaA4iB https://kultart.Inu.edu.ua/employee/syrotynska-nataliia-ihorivna
KouncyabsTamnii no kypcy [oTrKHs, BIATIOBITHO 0 JIICHOTO po3Kiay (By:1. Baiosa, 18).
BiI0yBaloOTHCS Jns  oHnmaiiH-KOHCy/bTallli Tpeba MOMepeHbO 3BEPHYTHUCS [0
BHKJIaJ]a4a JIMCTOM Ha €JICKTPOHHY momTy (abo TenedonyBaTH), y
BU3HAYCHHI Yac MPUETHATHCS JI0 KoH(pepeHIIii Ha ruardopmi Zoom
Cropinka kypcey https://kultart.lnu.edu.ua/course/vykonavski-osoblyvosti-sakralnoi-

monodii-025-op-khorove-dyryhuvannia

Indopmanis npo kype

Juctumuiina « BukoHaBCbKi 0¢00J1MBOCTI caKpabHOI MOHOIID €
BHOIPKOBOIO JIUCLAIUTIHOKO IS 3100yBaviB MIEePIIIOTro
(bakanmaBpChKOr0) piBHS BHINOI OCBiTH 31 croemianbHOCTI 025
My3uune wmucteurBo s OIIIl «Xopoe aupuryBaHHs», siKa
Bukianaerbcs B VII cemectpi B 00cs3i 3 KpeauTiB  3a
€sponeiicbkoro Kpenurno-Tpancepnoro Cucremoro (EKTC).

Kopotka anoranis kypcy

BuBueHHst kKypcy «BHKOHABChKI OCOOIMBOCTI CaKpaaTbHOI MOHOID»
CHPSMOBAHE HAa PO3KPUTTA CHEUU(DIKH CTPYKTYPHU 1 BUKOHABCHKUX
0COOJINBOCTE MOHOJIMHOrO CIIBY, a TakoX (OpMyBaHHS Yy
CTYZCHTIB PO3YMIHHS 3B’SI3Ky MY3HUYHOTO TEKCTy 3 JITYpriiHUM
KOHTEKCTOM. BHWKOHaHHS BHMOT  HaBYaJIbHOI  JUCIHILUIIHA
nependavae po3yMiHHS CTUIICTHYHUX OCOOTMBOCTEH CakpalbHOT
MOHOJIT B KOHTEKCTI 1i MEJIOAUKO-IHTOHALIMHOI CTPYKTYpH,
JITYpriiHOrO 3MICTY Ta (YHKIIOHYBaHHS B OOrociyx00Bomy
IPOCTOPI.

Merta Ta uiai kypcy

Mera aucuumuiinu  «BHKOHaBCBKI  OCOOJIMBOCTI  CakpaibHOI
MOHO/I1» noJisirae y (popMyBaHH1 B CTYAEHTIB LILJIICHOTO YSIBICHHS
Ipo ICTOPif0, KAHPOBO-CTHUIIHOBI OCOOJIMBOCTI Ta BHKOHABCHKY
MPaKTUKy CaKpaJbHOI MOHOJIl, @ TaKOXX PO3BUTOK HABUYOK ii
iHTepIpeTalii B JTypriiHoMy i KOHIIEPTHOMY KOHTEKCTax.
Hiai kypey:
- O3HAlOMUTH CTYAEHTIB 3 ICTOPUYHUMHU BUTOKAMHU Ta
THUIIOJIOTIEI0 perepTyapy cakpajabHOi MOHOIIT;
- PO3KpUTH crieln(iKy BUKOHABCHKUX 0COOIMBOCTEM
MOHOJIIHHOTO CIHIBY;
- HABYMTHU aHAJII3yBaTH JIITYPriiiHi MICHECHIBU 3 MO3ULIT
CTHIIICTUYHUX OCOOIHUBOCTEN;
- pO3BUHYTH NPAaKTUYHI HABHYKW BUKOHAHHS CaKpaIbHOT
MOHO/IIi 3 ypaXyBaHHSIM aHAJITUKU MaTePisy;
- BUXOBAHHJ CTaBJICHHS J0 CAKPAILHOTO CITIBY SIK JIO SBUIIA
KYJIbTYpHOI CHaJIIIMHU, 110 TOEAHYE Mpodeciitni i
PEeNiriiHO-CBITOTIISAIHI MPOEKIIHi.

Jlitepatypa 1y1s1 BUBUEHHS
JTUCHHUILIIHA

1. AnrtonoBud M. JliTypriiiHa My3HWKa Bi3aHTiHCBKO-CJIOB’STHCBKOTO OOpSIy.

Musica sacra. 36ipuux cmameti 3 icmopii YKpaincbkoi YepKo8HOI My3uKu
JIeBiB, 1997. C. 14-21.

2. AHnTtoHOBHY M. YKpaiHCHKI ipMOCH 3 TIOTJISAY Bi3aHTIHCHKOT TEOPil My3HKH.
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https://kultart.lnu.edu.ua/course/vykonavski-osoblyvosti-sakralnoi-monodii-025-op-khorove-dyryhuvannia

Musica sacra. 36iprux cmametl 3 icmopii yKpaiHCbKoi YepKo8HOI My3UKU.
JIeBiB, 1997. C. 39-55.

3. Kawminceka O. [Tpuanumu Tparcdopmariii Bi3aHTIHCEKOI HEBMEHHOT HOTAITI1.
Hayx. 3anucku [Tepu. HITY im. B. I'marttoka]. Cepisi: MuCTenTBO3HaBCTBO.
Tepnomins, 2009. No 2 (21). C. 3-7.

4. Kaumap M. A3byxka kynusmsiHOTro ipMosoriony X VI ct. Vkpaiuceka mysuka.
JIpBiB, 2018. Y.1. C. 115-119.

5. Kaumap M. CrpykTypHa opraisailis MiCHECHIBIB LIEPKOBHOI MOHOIII Ha
OCHOBI TOpPIBHSJIBHOIO aHaNli3y BI3aHTIHCHKOI, CIIOB’SHO-PYCBKOi Ta
KHIBCBHKOI HOTalii: aBroped. auc. kauxa. muct.: 17.00.03. JIHMA imeni M.
B. Jlucenka. JIsBiB, 2015. 19 c.

6. Kirounnceka H. IHTepmperalliss NOHATTS «PUTOPHYHICTH» HA TIPYHTI
YKpaiHChKOI MapTeCcHOT My3UKH 0apoko. Bicuuk JIbgiecvkozo yHieepcumemny.
Cepisa mucmeymsosuascmeo. JIpBiB, 2018. Bum. 19. C. 80-87.

7. Kopmiit JI. EBomomis My3W4HOI BHPa3HOCTI TIPABOCIABHOTO CIIBY
yKpalHCBKOI Tpaaumii y 3B’A3Ky 31 3MiHAMH HOTHOTO HHCBbMa. My3uuna
yrpainicmuxa — cyuacuuil eumip. Kuis : IM®E im. M. T. Pumscskoro HAH
VYxpainn, 2010. C. 252-255.

8. Menesenuk 0. Ad Fontes: 3 icTopii ykpaiHcekoi my3ukn XVII — modatky
XX cr.: BuOpaHi crarri, Marepianu, peuensii. JIpiB: JIHY im. 1. ®panka,
2015. 618 c.

9. Mimenko I. M. dopmyBaHHS CIHIJBHOI IUIOIIMHHU I TMOPIBHSAIBHOTO
aHali3y HEBMEHHOI Ta HOTOJIHIMHOI cemiorpadiii: TpaHCKpumis ¥
TpaHCHOTalls. Yxpaincoka mysuka. JIseie, 2017. No 3. C. 14-21.

10. Cuporuncrka H. Menmonuko-moeTH4Hi mapajielli y  Bi3aHTIHCBHKiH
ruMmHOTpadii Ta ykpaiHceKiit MoHOIIi. Kotopwvia. JIsBiB: B-Bo YKV, 2014.
4. 7. C. 146-154.

11. Cuporunceka H. Ilepno MHOTOIIHHE: MY3WYHO-TIOCTHYHHUHA  CBIT
6oropoanunoi rumHoTpadii. JIeis, 2014. 333 c.

12. Cwuporuncrka H. IHTeNekTyampHHI KOHTEKCT CEpPEIHBOBIYHOI MOHOII.
JIBiB, 2023. 176 c.

13.  Xapuoukypt H. My3uxka sik MmoBa 3BykiB. Cymu: Cobop, 2002. 184 c.

14. Elliot M. So You Want To Sing Early Music. A Guide for Performers.
Lanham-Boulder-New-York-London, 2019.

15. Haynes B. The End of Early Music: A Perid Performer’s History of Music
for the Twenty-First Century. Oxford: Oxford University Press, 2007.

Hoxepena:

16.  Jdunmenpkuit M. I'pamatika My3ukaibHa: (GoTokomis pykomnucy 1723 p.
[Migrot. O. anaii-SAxkumenko. Kuis: My3uuna Ykpaina, 1970. 109 c.

17. Kaminceka O. Tpaxrar nepmoi monouru XIV cromiTrs Ariomositec.
Monode my3zuxosznascmeo : 30. Hayk. cT. JIpBiB, 2008. Bum. 20. C. 120-127.

18. Tumorpadcrkuit Yeras: Ycras 3 Kongakapem kinns X1 — mouatky XII cT.:
B 3 T./ mia. pen. b. A. Ycnencskoro. 2006.

19.  Alexandru M. The Palacography of Byzantine Music: a brief introduction
with some preliminary remarks on musical palimpsests / ed. M. Alexandru,
A. Escobar. El palimpsesto grecolatino como fenémeno librario y textual.
2006. No. 2. P. 113-130.

20. Campion Th. The Art of Setting or Composing of Musick in Parts.
London, 1655.

21.  Shubart Ch. On the Human Voice. New England Review. Middlebury,
1990. Vol. 25. No1/2. Pp. 166-171.

Indopmaniiini pecypeu:

1. Chtyvo https://chtyvo.org

2. Cympacabcbkuii ipmosorion 1598-1601
https://irbis-nbuv.gov.ua/dlib/item/000028 1

3. Ipmonorionn HaponoBoi 6i6miorexn B ITombmri
https://polona.pl/item-view/8c74aa95-1dbb-45a7-999b-
4203e1ef8d03?page=4

4. IMSLP Petrucci Music Library URL: https://imslp.org/

CPDL Choral public domain library URL: https://cpdl.org/

6. Early Music Sources Sources Database

gl

Ob6csr kypey

Tpu kpenutn EKTC. Beboro 90 roaun. 3 Hux: 16 rogus nexiii, 16
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TOJIMH ayJAUTOPHUX TMPAKTHYHUX 3aHATH, 58 TOIWHU CaMOCTIIHOL
poOoTH.

OuikyBaHi pe3yJbTaTn
HABYAHHS

VY pe3ysbTari BABYCHHS HABYAJIbHOI IUCIUILTIHU CTYJCHTH TIOBUHHI
3HATH:
e icropuyHi GOpPMH Ta )KaHPU Bi3aHTIHCHKOI, IPUTOPIAHCHKOT
Ta yKpaiHCbKOT MOHOJIWHUX TPaJIUIIii;

° €CTETHYHI
KOHIIENIIi1 Ta BUKOHABCHKI OCOOJIMBOCTI CaKpaIbHOI MOHOIIT;

. CIIEKTP
CIeliaIbHUX AaHAMTHYHUX Ta BHKOHABCHLKHUX  3aco0iB

HEOOXITHUX JIJI BIATBOPEHHS TBOPIB pPaHHIX €MOX.
BMIiTH:

. MPOBOJUTHA
HOMEpeIHE  JOCTIDKEHHST MY3WYHOTO TBOPY Ta HOro
MHCTCUBKOI'O KOHTCKCTY,

o aHaI3yBaTH
XyI0’HI KOMIIOHEHTH MOHO/IIHHOTO perepTyapy;

. 3aCTOCOBYBATH

HAYKOBY JIITEpaTypy IJs TOTJIUOJICHHS AaHATITUYHHX Ta
BUKOHABCHKMX HABUYOK JaBHHOI MY3HKH;

o obupatu
BIJIMOBIAHI BHPA30Bl 3acO0M IS CTBOPEHHS CY4YacHHX
MUCTEIBKHX pealtizaliii TaBHbOTO PErepTyapy;

b 3aCTOCOBYBATHU
METOJIM XYAO0XKHBOTO 1 HAYKOBOTO IIAXOMY IO PO3YMIiHHS
3MICTY CaKpagbHOI MOHO/III.

Kuarouosi ciioBa

BukoHaBChKI  OCOONMBOCTI  CakpajdbHOI MOHOII, MEIOJUuYHA
dbopMyIia, TIOCITiBKa, CEpeAHhOBIYHA My3WKa, BUKOHABChKA MaHEDa,
BI3aHTIMCbKa MOHO/Iisl, TPUTOpPiaHiKa, IpPMOJIOTIOH.

dDopmar Kypey OuHunit.
IpepexBizuTn s BUBYEHHsSI Kypcy CTYAEHTH MOTPeOYyIOTh 3HaHb 3 3aralbHOl
IcTOpii MY3HKH, OCHOB METOJOJOTI JOCHIKEHb, MY3UYHOI
TEPMIHOJIOTIi, a TaKoX HaBHUYOK COJNbMi3allii Ta BMIHHA
OpIEHTYBATHCS B CTUJISIX.
Temu Hus. y CXEMI KYPCY
IlincymkoBHii KOHTPOIL, | 3aiK
¢popma
HaBuaabHhi meToau Ta B mpomeci  nekumidHUX <~ Ta  MPaKTUYHUX  3aHITh  Kypcy
TeXHIKH, sIKi 0y1yTh BUKOPUCTOBYIOTBCS TaKi METOJU: TEOPETHYHOTO TIOSCHEHHS,

BHKOPHCTOBYBATHCS i Yac
BUKJIAJaHHS KypCy

Bi3yalIbHOI TIpe3eHTalii Mmarepiajly, METOJUKH IHTEPaKTUBHOTO
HaBYaHHs (poOOTa B MajuX rpymnax, MPOeKTH), TUCKYycli, AedaTu, a
TaK0X MUChMOBI POOOTH CTYACHTIB (€ce, aHOTaIlil).

HeoOxinne o0J1agHanus

Jlst BUBYEHHSI Kypcy HEOOX1/IHi: ayIuTOpis 3 MOCTIMHUM JOCTYIIOM
JI0 IHTEPHET-MEPEXK1, MPOEKTOP, POopTEIiaHo.

Kpurepii oniHoBaHHA
(oKpeMo 1J11 KOKHOT0 BUY
HaBYAJIbLHOI TislJIbHOCTI)

OmninroBaHHs TPoBOAUTHCS 32 100-0abHOO MIKATIOKO.

bamu mnoTo4yHOT yCHIIIHOCTI HApaxOBYIOThCSI 3a HACTYIHUM
CIiBBiTHOIIEHHSIM:

* IPaKTU4HI: MaKCUMaJbHa KUIbKICTh OamiB 70;

* caMOCTiifHa poboTa: MakcuMalbHa KiIbKicTh 6amiB 30;
O1iHIOBaHHS 3/IIMCHIOETHCS HA OCHOB1 TOTOYHOT YCHIIITHOCTI.
[TincymkoBa MakcuMalbHa KibKicTh O0aiiB 100.

BinBinyBaHHsi 3aHATH € Ba)XJIMBOIO CKJIAJIOBOIO HaBYaHHS.
CryneHTH MaroTh iHQOpMYyBAaTH BHUKJIaJadya IpPO HEMOXIIUBICTH




BimBigaTy 3aHATTA. CTyaeHTH 3000B’s3aHI JOTPUMYBATHCS
TEpMIiHiB, sIKi BU3HAYEHO JI1 BUKOHAHHS YCIX BH[IB MPAaKTUYHUX
pobit, ski mepeadadeHo y Mexax Kypcy. Jlireparypa. VYcs
JiTeparypa, Ky CTYACHTH HE 3MOXYTbh 3HANTH CaMOCTiiiHO, Oyze
HaJlaHa BHKJIaJlayeM BHUKJIOYHO B OCBITHIX HUIIX Oe3 mpaBa ii
nepegayi  TperiMm  ocobam.  CTyAEHTIB  3a0XOUYylOTh [0
BUKOPHUCTAHHS TaKOX 1 1HIIOL JIITEpaTypH Ta JHKepell, SIKUX HEMae
cepesl peKOMEH/I0BaHHX.
AxkanemiuHa 100pouyecHicTb: OUiKyeThCS, IO POOOTH CTYICHTIB
OyIyThb iX OpUTiHATBLHUMHE JOCIIHPKCHHSIMH Ta MIPKYBaHHSIMH.
IMoniTuka BUCTaBJIeHHs1 0aJIiB. BpaxoByloThCsi 0aau MOTOYHOTO
OIIIHIOBAHHS MMPAKTUYHHUX 3aHITh, CAMOCTIHHOI Ta 1HAMBIAYyaIbHOI
poOOTH CTY/ICHTIB.
Konni ¢opMn mnopyumeHHsi akajeMiuHol N00pPOYeCHOCTI He
TOJIEPYIOThCS.

Kpurepii ouiHloBaHHS1 3HAHb CTY/ICHTIB

BaJym noTo4Hoi yCHilHOCTI 32 y4acTh Y NPAKTHYHUX
3aHATTAX (Makc. 70 6amaiB)

65-70 GaxniB Crynent(ka) B MOBHOMY 00cs31 BOJIOAIE
HaBYAJIBHUM MaTepiajioM, CaMOCTIHHO Ta
apryMEHTOBaHO BHKJIAJa€ HOTro Mia dHac
YCHHX BHCTYIIB, CHCTEMAaTHUYHO W Yy
BIJIMOBIAHOCTI 10 BHUMOI BHUKOHYE ycCl
NpaKTHYHI 3aBIaHHS

50-64 6amm Crynent(ka) AOCTaTHBO TOBHO BOJIOAIE
HAaBYAJILHUM MaTepiaioM, OOTPyHTOBAaHO
BUKJIaJ]a€ MOro IiJ 4ac YCHUX BUCTYIIIB,
npu  IbOMY  JIONYCKAIOTBCA  OKpeMmi
HETOYHOCTI Ta HECyTTeBl mnoMmuiku. Ha
JIOCUTh ~ XOpOLIOMY  pIBHI  BHKOHYE
MIPAKTUYHI 3aBJIaHHS

35-49 6anis Crynent(xa) B iI0MY BOJIOZIIE
HaBYaJIbHUM MaTepiajioM, BHKIAJa€e HOTo
OCHOBHHUU 3MICT MiJl YaC YCHUX BiMOBIIEH,
npore 0Oe3 TIMOOKOro OOIPYHTYBAaHHSA Ta
aprymeHranii. Jlomyckae THOMWIKH Y
BUKOHAHHI MPAKTUYHUX 3aBJaHb

20-34 6anmn CryneHTt(ka) He B IOBHOMY 00Csi31 BOJIOJIIE
HaBYAJIBHUM MatepiasioM. dparMeHTapHo,
MOBEPXHEBO BHCBITIIIOE HOTO TiJ dYac
YCHUX BIIMOBIJICH, JOMyCKae 3HAYHUX
NOMWJIOK TPU BHKOHAHHI TPAaKTHYHUX

3aBJaHb
1-19 Ganis Crynent(ka) Maibxe HE BOJIOJTIE
TEOPETUYHUM MaTepiajiom, 3asenBe

BHUKOHYE MTPAKTHUYHI 3aBJJaHHS

Cawmocriiina podora cryaenTiB (Makc. 30 6aJiB)

16-30 Ganis Crynent(ka)  CHCTEMAaTHYHO  BHKOHYE
3aBJaHHA JUI1 CAMOCTIMHOT MiJArOTOBKH,
4acTo OMpalbOBYE IOJATKOBUN Marepial,
BUKOPUCTOBYE 1HIN JpKepena, OKpiM
HaJIaHUX JIEKTOPOM M apryMEHTOBAaHO HOro
BUKJIAJ]A€ B  YCHUX BIAMOBIOAX  Ta
JICMOHCTPY€ Y TPAaKTUYHUX 3aBHAHHAX




(TpymOBHX PETETHUIIISX )

1-15 Gani Crynenr(ka) HECHCTEMAaTUYHO BUKOHYE
3aBJAHHS JUIS CAMOCTIHHOI IMATOTOBKH,
JIMIIE Yac BiJ 4acy J0JaTKOBO OIPAIlbOBYE
marepiain, HemoBHo abo #  cmabo
JIEMOHCTpY€ HaOyTi 3HAHHA 1 HABHKH Y

MPAKTHYHHIX 3aBJIaHHSIX (rpynoBux
PETIETHIIISIX)
IloTo4yHMii KOHTPOJIb
[IpakTruHi 3aHATTS CawmocriitHa poboTa
(70 6amniB) crynentiB (30 GamiB)

Pasom 100 GaniB

OnuryBanHs

AHKETY-OIIIHKY 3 METOI0 OIlIHIOBaHHS SKOCTI Kypcy Oyjae HalaHo
110 3aBEPIICHHI KypCY.




CXEMA KYPCY

Tux./ | Tema. [Tnan. Kopotki | @opma Jliteparypa. 3aBmaHHsA Tepmin
nata/ | TE3W. JUSUTBHOCTI Pecypcu B iHTEpHETI BUKOHAHHS
['on.
VII cemecTp
1 Tema 1. Jlekuis 1. AaronoBuu M. JliTypriiiHa My3uKa Bi3aHTIHCHKO-CIIOB’SHCHKOTO OOPSIY. OmnpamroBatu Tekctu | Jlo
Tk, | [lonsrrs cakpaneHoi | CamocriiiHa %”Sfcalg‘lgc;a'c3ff*‘21‘l" cmameit 3 icmopli yRpainceKol yeprosHOL MysuKi CTaTeH. HACTYIIHOT'O
bBIB, .C. 14-21.
2 rox. MOHO'HI%' pobora 2. Kpur’ sikeBua I1. Aptuctruna dopma Ilcamma 118. Kohopwvio. JIbBiB: 3aHATTH
reHe3a.1 PO3BUTOK 3 rox. B-Bo YKV, 2002. C. 283-296.
MOHOIIMHOTO 3.ABakymoB lO. Um € miTyprin «cmHTe30M wMuCTENTB»? «OO0OpII»,
periepryapy. «pUTYya», «KYJIbT» Yy OOrOCIOBCHKMX Ta KyJIBTYPHO-aHTPOIOJIOTIYHHX
auckyciix XX cr. Kalopwvio. HaykoBuit 30ipHHK 3 icTopil HEepKOBHOI
MoHoi1 Ta rumHorpadii. Y. 4. JIeeis, 2008. C. 31-40.
4.T'epacumona-Ilepcunceka H. MoHOmisT sSK CHUMBOJ  CaKpaabHOTIO.
[IpaBocmaBHa MOHOAIA, i OOTOCIOBCHKA, JITypriyHa Ta eCTETHYHA
cytHicTb. Haykoguui gichux HMAY im. M. Jlucenxa. KuiB : [pykapHs
crnenianizoBanux xypHainiB HAH Ykpaiam, 2001. C. 13-21.
2 Tema 2. [TpakTrune 1. TpoxaHOBChKUI .O. [ITo Take uepxkoBHa My3uka? (My3HqH0—iCToquHHI71, I'pymosa JTUCKYCist Bnpomosx
TKA. | BizanTiiicbka Ta | 3aHATTA Gorocnosebknit i Teopumii acnexth). Kalopwvia. Haykosuit 36ipHUK 3 | ([[[o0 CIiNBHOrO Ta | 3aHATTS
2 ro JTATHHCLKA TDaTuIi CanmocTiiina icTopii nepkoBHOI MOHOIT Ta ruMHOTpadii. Y. 2. JIsBiB, 2004. C. 243-250. T T—.
A. pazuIiL. 2.Wellesz E. Historia muzyki i hymnografii byzantyjskiej. Krakow: _'H " y
pobota Wydawnictwo homini, 2006. 517 c. BI3aHTINCEKOMYy  Ta
4 ron. 3. Hiley JIATUHCBKOMY
David. Chorat kosciota zachodniego. Krakow, 2019. 832 s. o0psax Ha TOYATKy
1X PO3BUTKY»
3 Tema 3. Jlekuis 1. Gallaro G. D. The Theotokos in the Christian East and West. Camocriitamii momyk | Jlo
tikn. | OcHOBHI xanpn | CamocriiiHa Nz:colaus. Rivista di Teologia Ecumenico — Patristica Greco-Bizantina «S. TepMiHONOT UHNX HACTYITHOTO
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CIpyKTypH, . 3. SAcinorcrkuii FO. Ipmocu KuiBeskoi Liepksu: Kputnane Bumanus 3a KHHTax.
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crioco0y (ikcarii ®dakcuMinbHA MyOTiKaLlis, KOMEHTap, JOCTIKEeHHS / miaroTysas FOpiii HOTALISIMH.
niTypriitHoro ScinoBcrkui, 3a yaacti Mapii Kaumap; pegakrop Kpicrian I'anHik. JIbBiB:
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e . . Cuporunceka H. PurtopuuHi npuiiomMu y CIPYKTypl BI3aHTIHCBKOI ) L.
KOMITO3HIINHO1 3 ron. rumHorpadii Ta ykpaiHCBKOi cakpanbHOi MoOHOAIl. My3uxosnaguuil I11CHECTIIBIB.
CTPYKTYpH ynigepcam. JIpBiB, 2017. Bum. 40. C. 17-27.
MOHOIIHOTO Tarling J. The Weapons of Rhetoric: a guide for musicians and audiences.
pernepryapy. Hertfordshire: Corda Music, 2005.
3. Alexandru M., Tsougras C. On the Methodology of Structural Analysis in
Byzantine and Classical Western Music. A Comparison [Electronic
resources]. The 4-th Conference on Interdisciplinary Musicology (2—6
July 2008, Thessaloniki, Greece). Thessaloniki, 2008.
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4.CupornHcbka H. IHTenekTyanbHWI KOHTEKCT CEpeIHbOBIYHOT MOHOIII.
JIbBiB, 2023. 176 c.
10 Tema 10. Jlexuis [.Mimenko I. M. Bemuki rpynm 3HakiB (0éoelg) Ta ix wMicme B [pakTuynmii aHami3
Tk, | [lonsarrs ¢opmynu sik | Camocriiina ‘éa“"(‘)i’,?m"mﬁ CTHXHPi Upe%@am}l'\‘/[” “HPOIT(‘?’T@V I@;)EAY&GT&"W)T)' OCMOTJIACHOTO IHKITY
. . .. myoii mucmeymeosnaeui. Tearp. Mysuka. Kino. im. M. T. . .
2 rop. OCHOBHOI 6yn13§:ﬂ15H01 pobora Prmbeskoro HAHY. Kuis, 2014. No 1 (45). C. 14-28. CTOBIOBUX  1PMOCIB
OMMHHUIT MOHOIIMHOTO 4 ron. 2. lllex A. Tlpo akTyambHi 3ajaui BUBYCHHA MEJOJAMYHUX (HOPMYI Ha Hpe‘I[MeT Homryxy
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