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Ha3sBa kypcy PobGota npamaTypra B TeaTpi
Anpeca Bukiaaaganis | M. JIbBiB, ByJ. Banosa, 18
Kypcy

DakyabTeT Ta
Kadeapa, 3a AK010
3aKpinjieHa
JUCHHUILIiHA

dakyabTeT KyJIbTYpPH 1 MUCTENTB, Kadeapa TeaTpo3HaBCTBA Ta aKTOPCHKOT
MaKlCTepHOCTI

I'any3b 3HaHb, LIMpP
Ta Ha3Ba
CHemiaJIbHOCTI

02 Kynwtypa i mucrentBo, 026 Crieniune muctentBo (TeaTpo3HaBcTBO)

Buxaangaui kypey

bonnapenko Anzpiit Bonogumuposuu
ACHCTEHT Kadenpu TeaTpo3HABCTBA Ta AKTOPChKOi MaCTEPHOCTI

KonrTakrHa
iHpopmanis
BUKJIaIa4iB

+380962927727
bondarenko.andrij@gmail.com

KoncyabTanii mo
KYpCYy Bii0yBawThCA

KoHncynpramii B J€Hb TPOBEACHHS JICKIIA/MPaKTUYHUX 3aHATH (32
HIOTIEPETHBOIO IOMOBJICHICTIO). TakoK MOIJIMBI OH-JIAiH KOHCYJIbTAIlii Yepes
Skype a6o moaibHi pecypcu. Jlast MOTOKEHHS Yacy OH-JAiiH KOHCYJIbTAIlii
CJIiJT TUCATH Ha SJICKTPOHHY IMOIITY BUKJIaa4a a00 T3BOHUTH.

Cropinka Kypcy

https://kultart.Inu.edu.ua/course/robota-dramaturha-v-teatri

Indopmanis npo kypc

Kypc po3pobneno st omanyBaHHS CTyA€HTaMU 3HAHb Ta HaBUKIB y cdepi
mpaii ApamMaTypra B Cy4aCHOMY TeaTrpi — O0COOJHMBOCTI (h)yHKIIIOHYBaHHS
TEKCTIB y Tearpi, pojb ApamMaTypra y BUpOOHHUOMY TeaTpaJbHOMY IMPOIIECi,
npatst 3 piI3HUMU BUJIAMU T€aTPaJIbHUX TEKCTIB.

Koportka anorauis
Kypcy

Hucnuriina « Poborta npamarypra B Teatpi» € BUOIPKOBOIO JUCIUIIIIIHOO 31
cuerianbHocTi 026 Crieniune muctenrBo (Tearpo3HaBCcTBO) ISl OCBITHBOT
nporpamu «TeaTpo3HaBCTBO» TepIioro (0akaliaBpChbKOTro) piBHS OCBITH, siKa
BUKJIAIa€Thes B 4 cemecTpi B 00cs131 3 kpenutu (3a €Bporneticbkoro KpeautHo-
Tpanchepror Cucremoro ECTS).

Merta Ta niji Kypcey

Metoto BuUBYeHHS aucuuiuiind «PoboTa npamatypra B Tearpi» €
O3HAHOMJICHHS CTYAEHTIB Ta CTYyAEHTOK 13 OCOOJMBOCTAMHU Tpali
JIpaMarypra B Cy4acHOMY TeaTpi, BUKJIUKAMU Ta 3aBIaHHSIMH, IO CTOSIThH
nepea HUM. A Takox, 13 3aco0amMH 1 METOJaMU JpaMaTypridyHoi mpari B
Tearpi.

3aBOaHHSAMU KYypCy €:

1. O3HailoMHTHCS 13 TIOHATTAMH JpaMaTypridyHOl Mmpaii Ta BiAMOBITHUM
TeaTpaJIbHUM KOHTEKCTOM.

2. OBonoxaitTu 3aco0aMu, METOJAMHM, MiAXOJaMH Tpalli JpaMarypra y

CydacHOMY Teatpi.

Jlitepatypa aas
BHUBYEHHS AUCHHUILIIHU

OcHoBHa JiTeparypa:

Bonwg 1O. IlIkona apamatyprii Ta crieHapHOi MaiicTepHOCTI. Bin 3aqymy no
pe3yabTaTy: OMOBiJli, POMaHH, CTATTi, HOH-(IKIIH, cIieHapii, HOBI Meaia M.:
Anpmina HoH-TipojakiH, 2019. 416 c.

O6eptunceka, A.Il. OcHOBH Teopii IpamMu Ta ClieHapHOT MaliCTepHOCTI: HaBY.
noci6. / A. I1. O6eptuncbka. — K. : Jlepk. akaj. KepiBHUX KaJAPiB KyJIbTYpH i
mucrelr., 2002. — 182 ¢

Clark, Anthony. Writing for the Stage: The Playwright's Handbook, The
Crowood Press, Crowood Theatre Companions, 2022

Kramer, Sherry. Writing for Stage and Screen: Creating a Perception Shift in



https://kultart.lnu.edu.ua/course/robota-dramaturha-v-teatri

the Audience, Methuen Drama, Introductions to Theatre, 2023

Lablanc, Michael L. Drama for Students, Volume 10, Gale Cengage 2000
Neelands, Jonothan. Structuring Drama Work: A Handbook of Available
Forms in Theatre and Drama (2nd ed.), Cambridge University Press, 2000
Sugiera, Malgorzata. Beyond Drama: Writing for Postdramatic Theatre, (in)
Theatre Research International, #1, 29, pages 6-28, 2004 mar 29

Wandor, Michelene. The Art of Writing Drama, Bloomsbury Publishing,
2018

Wandor, Michelene. Writing Drama (in) Morley, David; Neilsen, Philip. The
Cambridge Companion to Creative Writing: Writing drama, Cambridge
University Press, , 2012 pages 52-66.

Yankee, Luke. The Art of Writing for the Theatre: An Introduction to Script
Analysis, Criticism, and Playwriting, Methuen Drama, 2021

JonaTkoBa qditeparypa:

Hecreposcokwuii [1.I1. Xpectomaris 3 Teopii apamu. K.: Mucrenrso. 1978.
Buse, Peter. Drama + theory _ critical approaches to modern British drama,
Manchester University Press; New York , 2001

Friedman, Sharon. Modern American Drama: Playwriting in the 1990s:
Voices, Documents, New Interpretations, Bloomsbury Methuen Drama, 2018

InTepHer-gkepena.

Craiin J[>x. CyuacHa npamMatyprisi B Teopii Ta TearpaibHii npakTuii, 1-3tom.
URL:

https://chtyvo.org.ua/authors/Styan John Louis/Suchasha dramaturhiia v te
orii_ta teatralnii_pra

ktytsi Knyha 1/

https://chtyvo.org.ua/authors/Styan John Louis/Suchasna dramaturhiia v _te
orii_ta teatralnii_pra

ktytsi Knyha 2/
https://www.rulit.me/tag/other-dramaturgy/suchasna-dramaturgiya-v-teorii-ta-
teatralnij-prakticitom-3-ekspresionizm-ta-epichnij-teatr-download-

428847 .html

TpuBaJictb Kypcy

32 rop.

Oo6csar kypcey

32 roavH ayIUTOPHHUX 3aHATh. 3 HUX 16 roawHW JEKHIHHUX 3aHATh Ta 16
T'OJIMHU TPAKTUYHOT pOOOTH

OuikyBaHi pe3yjabTaTn
HABYAHHA

[Ticnst 3aBepILIeHHS [ILOTO KYPCY CTyJIEHT Oy/e:

- pPO3yMITH OHATTSA ApaMaTypriyHoi npaii y Hallpi3HOMaHITHILIUX NPOsIBaxX Ta
il 3B’5130K 13 KOHTEKCTOM Cy4acHOTO yKpaiHCBKOTO TeaTpy;

- 3HaTH OCHOBHI 3ac00M, METOIU, MIIXOIU /10 Mpalll ApaMaTypra y CydacHOMY
yKpaiHChbKOMY Teatpi,

Karouosi ciioBa

Hpamarypr, “3aBmiT”, aBTOPCHKUN TEKCT, I’€ca, TeaTpajbHUN IpolIec,
aBTOPCHKI MpaBa, IHCLEHI3allisd, ApaMaryprizaiis, JOKYMEHTaJIbHUH TEKCT,
Devising Theatre

dopmat Kypcy OuHnii
[TpoBeneHHs neKuid, MPAKTUYHUX 3aHATh Ta KOHCYJbTALll AJ Kpamoro
PO3YMIHHS TeM
Temu

Tema 1. Teatp i Apamatypris




Tema 2. Bytu ngpamaryprom (Case study: Teatp pamarypriB y Kuesi)

Tema 3. Ykpaincekuii “3apmit” 1 “3axigauii” dramaturg. CriBmparist
JpaMaTypra Ta pexxucepa

Tewma 4. [Ipans 3 TeaTpaTbHUMU TEKCTaMU: pearyBaHHs, afanTallis,
1HCIIEHI3a1isd

Tema 5. [pans 3 TearpaibHUMH TEKCTaMHM: 3aCO0H JpaMaTh3arltii
Tewma 6. [Ipans 3 TeaTpanbHUMU TEKCTaMU: 171€1, CMUCIH, CTPYKTYpa.
Tema 7. IIpans 3 TeaTpanbHUMU TeKcTamu: JlOKyMeHTaIbHI MaTepiain

Tema 8. Ipamatypr i Devising Theatre

IMincymxoBuii 3allik B KIHIII cEMecTpY,
KOHTPO.1b, (hopma YcHui
IIpepexBiznTH Jlj1st BUBUEHHS KypCy CTYJIEHTH OTpeOYyI0Th 0a30BUX 3HAHb 3 I'yMaHITapHUX

JUMCLIUILIIH, 3 ICTOpIi Ta Teopii ApaMaTyprii.

HaBuajabHi MeTOaH Ta
TeXHIKH, fAKi Oy1yTh
BUKOPHCTOBYBATHCS
i Yac BUKJIAJaHHA

Kypcy

[Ipe3enTaris, TUCKycCisi, pO3MOBi/Ib, MOSICHEHHS], TBOPY1 BIIPABU

Heoo0Oxinne
00JIaJHAHHSA

QOnimyapt, MPOEKTOP 3 EKPAaHOM

Kpurepii oninoBanus
(oxpemMo 1J1s1 KOJKHOTO
BU/lY HABYAJIbHOI
MATBHOCTI)

OmintoBanHs npoBoauThes 3a 100-0anpHOIO mKano. bamn HapaxoBYIOThCS
32 HACTYITHUM CTIiBBITHOIIICHHSIM:

* npaktuyHi: 50% cemecTpoBOi OIIIHKK; MaKCHMaJIbHA KUIbKICTH 6amiB 50;

* 3amik: 50% cemecTpoBoi omiHku. MakcumanbHa KiTbKicTh 0amiB 50.
[TincymkoBa MakcumanbHa KinbkicTs 6amis 100.

Ilpaktuuni BnpaBu. Ilpu omiHoBaHHI OyJae BpaxoBYBAaTUCS BMIHHSA
3aCTOCYBAaTH TEOPETUYHHMM MarTepiall Ha MPaKTUIl 1 TBOPYUH MiAXIT 10
BUKOHAHHSI 3aBJIaHb.

AxkagemiuHa 100pouecHicTh: OUIKy€eThCs, 10 POOOTU CTYNEHTIB OyIyTh iX
OpPUTIHAIBHUMH JOCJIIKEHHSIMU YU MIPKyBaHHSAMU. BiZICy THICTh OCHUIIaHb Ha
BUKOpHUCTaH1 JpKepena, (paOpuKyBaHHS JKEpes, CIUCYBaHHS, BTpPY4YaHHS B
po0OTy IHIIUX CTYJIEHTIB CTAaHOBJATH, ajleé HE OOMEXKYIThb, NPHUKJIAIA
MOJKJIMBOI akKaJeMi4HOi HenoOpouyecHOCTi. BusBIEeHHS O3HaK akaJaeMidyHOi
HEJI00pOYECHOCTI B TMHCHMOBIM poOOOTI CTyJeHTa € MiACTaBOK IS il
He3apaxyBaHHS BUKJIaJaueM, HE3aJIeKHO B1Jl MaclITabiB miariaTy 41 ooMaHy.
BinBinyBaHHs 3aHSTH € BOXJIMBOIO CKJIAJ0BOIO HaBUaHHSA. OYiKyeThCs, 110
BCl CTYZICHTH BIABIAAIOThH yC1 JIEKIIT 1 MPaKTU4HI 3aHATTA Kypcy. CTyIaeHTH
MawTh 1H(GOPMYyBaTH BHKJIAJgada PO HEMOXKIUBICTh BIJBINATH 3aHATTA. Y
OyIb-sIKOMY BHIIQJIKy CTYACHTH 3000B’s3aHi JOTPHUMYBATHUCS YCIiX CTPOKIB
BH3HAUYEHUX JUISI BUKOHAHHS BCIX BHJIB IMHUCBMOBHX POOIT, mepeadadeHux
KypCoM.

Jlitepatypa. Ycs niteparypa, Ky CTyJA€HTH HE 3MOXKYTh 3HANTH CaMOCTIWHO,
OyJIe HaJaHa BHUKJIaJadeM BUKIIOYHO B OCBITHIX IUIsIX Oe3 mpasa ii mepemadi
TpeTiM ocobaM. CTyJIeHTH 3a0X0UYIOTHCS /10 BUKOPHUCTAHHS TaKOX H 1HIIO!
JITepaTypH Ta JpKepe, SKHUX HEMa€e cepesi PEKOMEH/I0BAHUX.




[ToniTnka BucTaBaeHHA 0ajiB. BpaxoBytoThcs 6anu HabpaHi HA TOTOYHOMY
TECTyBaHHI, CaMOCTIHHIA poOOTI Ta Oanu MiJICYMKOBOro TecTyBaHHS. I[Ipu
IOMY OOOB’SI3KOBO BPaXOBYIOTHCS MPHUCYTHICTh HA 3aHATTAX Ta aKTHUBHICTh
CTYJIEHTa IiJl 4Yac NPAKTUYHOrO 3aHATTS, HEAOMYCTUMICTh IMPOMYCKIB Ta
3ali3HeHb HA 3aHATTS, KOPUCTYBAHHS MOOUTHHUM TeJI€(OHOM, TUIAHIIIETOM YU
IHIIMMH MOOUTBHUMH IPUCTPOSIMU Mij Yac 3aHATTSA B LUIAX HE MOB’A3aHUX 3
HABYaHHSM, CIHCYBaHHS Ta IUIAriaT, HECBO€YacHEe BUKOHAHHS ITOCTaBICHOTO
3aBJAaHHA 1 T. 1H.

Konani hopmu mopyIeHHs akaeMidyHO1 JOOPOUYECHOCTI HE TOJIEPYIOThCSI.

I[MuTanus 10 3aiKky.

Teatp sk 1HCTUTYLIIS

Teatp sik MamMHa TeaTPATHHOTO BUPOOHUIITBA

Buau TeatpanbHUX TEKCTIB

ChiBnparisg TeaTpy i ApaMaTypris

Hpamatypr sik KyIbTypHa Qirypa

Hpamatypr sik couianbHa ¢irypa

o Take miTepaTypHO-ApaMaTypriuHui Biaain?

“3aBiiT’ KOJHUCH 1 “3aBiiT’ CHOTOIHI

Dramaturg i dramatist

[Ipaus 3 aBTOPCHbKMMHM TEKCTaMH 1 CMUCIIAMU

Poxs 1 mini pexucepa y TearpaibHOMY MPOIEC]

XTO 110 00CTYTOBYE - pEeXKHUCEp I1'€CY YU IpaMaTypr BUCTABY?
yrojia M’k peKHCEpPOM Ta JpamMaTyprom

IToHATTS aBTOPCHKUX TIPaB

IIpaBa ngpamaTypra sik aBTOpa

ABTOpPCBHKI JIiIeH311

CniBnparid 3 opraHizauisMy 3 JOTPUMaHHS aBTOPCHKUX MTPaB
Sk penaryBaTu aBTOPChKI TEKCTH?

Ananranisi TEKCTIB - 3aB/IaHHS Ta IPUHIIUATINA

TeatpanbHa iHCIIEHI3aIlis

BubymoBa ciieH, qpamMatypriyHuil MOHTaX

3acobu apamaTyprizauii JiTepaTypHOTO Ta CIEHIYHOro MaTepiany (miamor,
MOHOJIOT, XOp, “JIOKYMEHTaJbHI” BCTaBKH, TEKCT y TEKCTi, KOMEHTapi,
BHYTPIIIIHI KOMEHTapi, BUCIIOBIIOBAHHS 3-3a “4eTBEPTOI CTiHU )
“JlpamaTypriuti BnpaBu’ JJIs MOCTAHOBOYHOI KOMAaH/IH
Hpama sik i1est

TekcT sik MaHa reHepyBaHHS CMUCITIB

“HeBuaumi” cTpyKTypH1 IPUHIUIH 100YI0BH BUCTaBU
Bin0ip qoKyMeHTaIbHUX MaTepiajiB

KomnonyBaHHS JOKyMEHTaIbHUX MaTepiaiiB

ETuka noBomxeHHs i3 peaJbHUMH NEPCOHAKAMU

Ionstrs Devising Theatre

3aBnanHns npamatypra y Devising Theatre

Oco06auBOCTI “KONEKTUBHOI TBOPUOCTI~ 1 aBTOPCTBO TEKCTY

OnuryBaHHs AHKETY-OIlIHKY 3 METOI0 OIIIHIOBaHHS SKOCTI Kypcy Oyle HaJaHo I10
3aBEPILIEHHIO KypCy.
CXEMA KYPCY
nata | Tema, niaH, KOPOTKi T€3H ®opma Jlirepatypa. Pecypcu | 3aBnanss, Tepmin

JUSTBHOCTI | B IHTEpPHETI rox BHKOHAaH
(3ansTTS) Hs




(mexris,
caMOCTiiHAa
, JUCKYCIs,
rpymnoBa
pobota)

TEMA 1. TEATP 1
JAPAMATYPI'TA

- TeaTp ik IHCTUTYLIIA

- Tearp sax mammuHa
TeaTpaJIbHOTO BUPOOHUIITBA
- Bunu rearpaibHUX TEKCTIB
- CoiBnpaus Tteatpy 1
JpaMaTypris

JIEKLIis

Wandor,

Michelene.

The Art of Writing

Drama,

Bloomsbury

Publishing, 2018

MMPAaKTHU4YIHC
3aHATTA

TEMA 2. BYTU
JIPAMATYPI'OM (CASE
STUDY: TEATP
JIPAMATYPIIB Y
KHUEBI)

- JlpaMaTypr sik KyJIbTypHA
(irypa

- JIpamatypr sk coliajibHa
irypa

- Homy nrouHa cTae
IpamMatyprom?

- [ITo Take Teatp
JpamaTypriB i yoMy BiH

3’ IBUBCS?

- Po3moBa 3 yyacuukamu TJ1

TOJI.

IIpaKTUYHE
3aHATTS

5 |/
04.10
2019

ron.

TEMA 3. YKPATHCBKUIA
“3ABJIIT” I “3AXIJTHUIN”
DRAMATURG.
CIIIBITPALLS
JIPAMATYPTA TA
PEXUCEPA.

- Illo Take mitepaTypHO-
JIpaMaTypriyHui Bigaii?
- “3aBmiT” KOJIUCH 1
“3aBmiT’ CHOTO/IHI

- Skoro “3aBmita” moTpedye
Cy4aCHHMM YKPAaITHChbKHUH
Tearp?

- Dramaturg i dramatist
- [Ipaud 3 aBTOpCEKUMHU
TEKCTaMH 1 CMHCIIAMHU

- Pons i mimi pexxucepa y

JIEKIIA




TeaTpaIbHOMY MPOIIeCi

- XTO 1110 00CITyTOBYE -
pexucep m’ecy 4u
JpaMaTypr BUCTABY?

- Yroga Mixk pexucepom Ta

JpaMaTyprom
[IpakTnune
3QHSTTS
13 /| TEMA 4.1IPALIS 3 JIEKIis
29.11 | TEATPAJILHUMU
.2019 | TEKCTAMMU:
/2| PEJATYBAHH/I,
roa. | ADAIITAILILA,
IHCLIEHI3ALIIS
- Sk penaryBaTH aBTOPCBHKIi
TEKCTHU?
- Ajanragis TEKCTIB -
3aBIaHHS Ta MPUHIUIIN
- TeatpanbHa iHCIIEHI3AITISA
14 / [IPAKTHYHE
03.12 3aHATTA
2019
[ 2
rof.
15 /| TEMA 5. TIIPAIlA 3 JIEKIis
13.12 | TEATPAJIbHUMU
.2019 | TEKCTAMU: 3ACOBU
/2| JPAMATU3AII
rof.
- CTBOpEHHS CTPYKTYpH
- Bubynosa CIIEH,
JpaMaTyprigHuil MOHTAX
- 3aco0Ou apamaTtyprizamii
JITepaTypHOTO Ta
CLICHIYHOI'O MmaTepiainy
(miazor, MoOHOJIOT,  XOp,
“IOKyMEeHTaJIbHI” BCTaBKH,
TEKCT Y TEKCTi, KOMEHTapli,
BHYTPILIHI KOMEHTapi,
BHUCJIOBJIIOBAHHS 3-3a
“yeTBepTOI CTIHK TOLIO)
- “Jlpamatypriuni BrnpaBu’
s IIOCTAaHOBOYHO1
KOMaHIU
16 / [IpakTiune
17.12 3aHATTS
2019
[ 2
rof.
TEMA 6. TIIPAIA 3 Jlexuis

TEATPAJIbHUMU




TEKCTAMU: IJIET,
CMUCJIH, CTPYKTYPA

- lpama sik imest

-  Texkcr gk  MammHA
reHepyBaHHs CMHUCIIIB

- “HeBuaumi” CTPYKTYpHI
TIPUHITUTIA no0y10BU
BHCTaBH

[IpakTuune
3aHATTS

TEMA 7. IIPALS 3 JIEKIIS
TEATPAJIbHUMU
TEKCTAMMU:
JJOKYMEHTAJIBHI
MATEPIAJIN

- Biglip nokymeHTanmbHHX
MartepiajiB

- KomnonyBanus
JOKYMEHTaIbHUX
MarepiaiiB

- Etuka mnoBomxeHHs 13
pearbHUMH MEPCOHAKAMHI

[IpakTnune
3aHATTS

TEMA 8. IPAMATYVYPI 1 JeK1is
DEVISING THEATRE

- [TonsrTst Devising Theatre
- 3aBaaHHs Apamatypray
Devising Theatre

- OcobnuBoCTI
“KOJIEKTUBHOI TBOPUOCTI” 1
aBTOPCTBO TEKCTY

IIPaKTUYHE
3aHATTS

Pazowm:

16 roauH NeKUiIHHUX 3aHATH, 16 TOMUH NMpakTUIHUX, 58 roAMH caMOCTiiHOT poOoTH




