MIHICTEPCTBO OCBITHU I HAYKH YKPATHA
JIbBiBChKMIi HAlliOHAILHUI YHiBepcuTeT iMeHi IBana dpanka
dakyJbTeT KYJbTYPH Ta MUCTEITB
Kadenpa Tearpo3HaBcTBa Ta aKTOPCHKOI MaliCTEPHOCTI

3aTBepaxeHO

Ha 3acimanHi kadeapu TeaTpo3HaBCTBA Ta
aKTOPCHKOT MaliCTEPHOCTI

JIbBIBCHKOI'0 HAIIOHAJIBHOTO YHIBEPCUTETY
iMeHi [Bana ®@panka

(mportokoi Ne 1 Bix 29.08. 2024 p.)

I'apanT OIIIT «TeaTpo3HaBCcTBO»

noi. Poman JIABPEHTIM

CUJIABYC
3 HABYAJILHOI JUCIUTLITIHU
«'EHJIEP B TEATPI»,
10 Bukiagaerscs B Mexax OIIII «Tearpo3naBcTBO»
nepioro (6akaxaBpChbKOr0) PiBHS BHIIOI OCBITH JUIs 3100yBayiB
31 crrertianbHOCTI 026 «CrieHIYHE MUCTELTBOY

JIsBiB — 2024 p.



Ha3Ba HaB4YaJabHOI
JTUCHHUILTIHHA

I'ennep B Teatpi

AJpeca BUKJIAJAHHSA
MUCHHUILIIHYA

M. JIbBiB, ByI1. Banosa, 18

dakyabTeT TA
kadenpa, 3a AK010
3aKpinjieHa
JUCHHUILIiHA

dakynbTeT KyJAbTYpU 1 MHUCTEUTB, Kadeapa TeaTpo3HABCTBA Ta aKTOPCHKOI
MalCTEepHOCTI

I'any3b 3HaHb, LIMpP
TAa Ha3Ba OCBITHbOI
nporpamMu

02 Kynbtypa i mucteurso, 026 Cueniune muctenrso. OIIII Teatpo3naBcTBO

Bukiaanaui kypey

Poca-JlaBpenriii Codis momeHTKa Kadeapu TeaTpo3HABCTBA Ta AKTOPCHKOi
MaCTepHOCTI

KonTakTHa
ingopmauis
BHUKJIA1AaYiB

Sofiya.Rosa-Lavrentiy@Inu.edu.ua

KoncyabTanii mo
KYpcy Bii0yBalThCs

Hlononeninka o 16.30 — 17.50 rox. (Byn. Banoga, 18, ayn. 12)
Takox MOXJIMBI OH-NAH KOHCyidbTauii. Jnsg 1poro ciuig nucard Ha
€JIGKTPOHHY MOUITY BUKJIaJaua.

Cropinka HaBYaIbLHOI

https://kultart.Inu.edu.ua/course/hender-v-teatri

MUCIHUILIIHA
Indopmanis npo Hucuumiina “T'engep B TeaTpl” € NHUCLUUIUIIHOK 13 IUKIY BHOIPKOBHUX
TUCIHTITIHY JUCHUIUIIH MpodeciiiHol Ta MPaKTHYHOI MiATOTOBKH OCBITHBO-TIPOQECIHHOT
nporpamu TeaTpo3HaBcTBO 31 crierianbHOCTi 026 ClieHIYHE MUCTEIITBO.
CemecTpoBuii 3altik B KiHII ceMecTpy
(mizcymkoBwHii)
KOHTPOJIb
KopoTtka anorauis Kypc "T'emnmep B TeaTpi" NpHUCBSIYEHUN TOCHTIIKEHHIO B3a€EMO3B’SI3KY MIiX
AUACHUTLTIHA TeaTpaJbHUM MHUCTEIITBOM 1 FeHACPHUMHU posisiMH. CTYJICHTH 03HAHOMIIATHLCS 3

ICTOpUYHMMHM aclleKTaMU PErpe3eHTallil KiHOK, YOJIOBIKiB Ta HeOiHApHHUX OC10
Ha CIEHI, a TaKO)XX BHMBYATHMYTbh, K TeaTp MOKE CTaBaTU NPOCTOPOM IS
[IEpEOCMUCIIEHHS i TpaHcdopmallii reHaepHux crepeoturi. OKpiM TOro, Kype
pO3IJIHE BIIMB (DEMIHICTCHKUX, KBIp Ta TPAHCI€HAEpPHUX Nep(OpMaHCIB Ha
PO3BUTOK Cy4acHOTO TeaTpy, a TaKOXX IpOaHaii3ye, K I'eHAEpPHI MUTaHHS
BHCBITJIIOIOTHCS] B KOHTEKCTI PI3HUX KYJBTYD 1 €MOX.

Merta Ta miji
TUCIUILIIHA

PosmupuTu moriasa, 30araTUTH HiAXOAM Ta METOLONOTIK Y
NOCIiI)KEHHAX JIOOMHHA SK TakKol Ta CYCHiJAbCTBA 3arajoM.
[Toka3zaTH MWHUPOTY B3a€EMOBILUIMBIB Ta B3a€MO3B’I3KiB MHUCTELTBA
(30KpeMa TeaTpaJbHOI0) Ta iICTOPIl JIOACTBA.

Kuarouosi ciioBa

Teatp, Apama, TeaTpaabHUM MPOIIEC, FeHAEPHI pouti, GeMiHICTHYHI CTYIii.

dopMaT JUCHUNIiHI

JleHHuM, ouHMit

[IpoBeneHHsT JEKIiid, NMPAaKTUYHUX 3aHITh Ta KOHCYJbTAIlii ST Kpalioro
PO3YMIHHSI TEM

TpuBanictb
HAaBYaJbLHOI
AUCHUILIIHA

90 roa. 1 cemectp

O0csAr HaB4YaJLHOT
TUCIUILIIHU

32 TOIWH ayIUTOPHUX 3aHsTh. 3 HUX 16 roauH nexiii, 16 roguH mpakTHIHUX
3aHSTh Ta 58 roAMHU CaMOCTIHHOT poOOTH
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OuikyBaHi
pe3yJbTaTH HABYaHHS

[licns BuBuUeHHA HaBYanbHOI nucuuruliak «['eHaep B TeaTtpi» 3100yBaui
BHIIOI OCBITH IOBHHHI
a) 3HATH:
e OcHOBHI TeOpii FeHJEPHUX JTOCIIHKEHb Ta IXHE 3aCTOCYBaHHS Y
TEaTPO3HABCTBRI.
e IcTopito ydacTi )KIHOK Ta TeHJACPHUX MCHILUH y TeaTpi.
e Poub TeaTpy B KpUTHYHOMY IIEPEOCMUCIEHHI T€HIEPHUX CTEPEOTHITIB.
e BB demiHiCTCHKOTO, KBIp Ta TPAHCTEHIEPHOTO T€ATPy HA CyYacHY
KYJBTYDY.
e [‘ennepHi acneKTH B MOCTKOJIOHIAIBHOMY TeaTpi Ta iXHii BIUIMB Ha
(dhopMyBaHHS HallIOHATHHOT 1ICHTUYHOCTI.

0) BMiTH:

e AHamni3yBaTH JpamMaTypridHi TBOPH Ta TeaTpajbHi IOCTAHOBKH 3 TOUKHU
30py T'€HAEPHOI KPUTHKHU.

e Po3mi3HaBaTu Ta iHTEPHPETYBATU T€HIEPHI CUMBOJIM Ta CTEPEOTUIIH B
TeaTpaJlbHUX TeKCTax 1 nepdopmaHcax.

e [IpoBoauTu reHAepHUl aHai3 K KIIACUYHUX, TaK 1 Cy4aCHUX TeaTpaJbHUX
TBOPIB.

e OmiHIOBaTH BIUIMB TeaTPaJIbHUX OCTAHOBOK Ha ()OPMYBAHHS CYCIUIBHOIO
CIIPUNHSATTS TEHJEPHUX POJIEH.

e Po3po0nsTu BracHi NpoeKTH ad0 JOCHIIKEHHS Ha [IEPETHHI TeaTpy Ta
TeHJEPHUX CTYIIH.

Ilepenik coniajbHuX,
«M’AKHX»

HaBH4YOK (SOft
skills)

AHaMITHYHI HABMYKHU. BHUBYCHHS KOHIIENTYaJbHHUX 3acaj IMeJaroriayHoi
JUSTTBHOCTI TO3BOJIMTH PO3BUHYTH 3/IaTHICTh aHAJI3yBaTH CKJIAJHI CHTYalli,
po30upaTH mpoOJeMH Ha CKJIAJOBI Ta BU3HAYATH ONTHUMAJbHI DPIIICHHS.
HaBuYKHM KPUTHYHOIO MMCJIEHHS. JUCIHUIUIIHA CTIOHYKa€ IO KPUTHYHOTO
aHai3y Ta OIiHKM iHOpMAaIlil, TeOpii Ta KOHIIEMIIiH, 0 CIPUIE PO3BUTKY B
3100yBaviB  3AaTHOCTI OOTPYHTOBYBAaTM CBOi TMOMNISAA Ta MpUHAMATH
iHpopMoBaHi pimeHHs. KomyHikaniiiHi HABUYKH. BUBUYEHHS IHUCLHUILIIHU
pO3BHMBAE yMIHHS BHCJIOBIIOBAaTH CBOi JyMKH TIMCBMOBO Ta YCHO,
CIIJIKYBATHCS 3 IHIIKMH JIFOJIbMH, @ TAKOXK CIYXATH 1 PO3YMITH 1HIIIHX.

Temn

1. Beryn o reHaepHUX CTyAil y TeaTpi.
2. )Kinku Ha cueHi: BiJ 3a00pOHH 0 aKTUBHOI y4acTi

3. TeaTp sIK IPOCTIp ISl BUKPUTTS T€HIEPHUX CTEPEOTHUIIIB
4. TpaHCTeHIEPHICTD 1 TeaTp

5. MackyJiHHICTb 1 TeaTp

6. deminicTuyHMiA TEATP

7. KBip-Tearp i Horo poJib y TeHIACPHOMY TUCKYPCi

8. I'eniep 1 HOCTKOJIOHIAJNbHUMN TEaTp

HapuaabHi MeTOaH Ta
TeXHiKH, IKi OyayTh

[Tpe3enTartis, nekiii, kogabopatuBHe HaBuaHHS (POPMHU — TPYIMOBI MPOCKTH,
TBIOTOPCTBO, CTYJIEHTChKa PO3pOOKa), TUCKYCis, METO/ HABYAIBHOI POJILOBOI

BHKOPHCTOBYBATHCHl | I'PH.
i Yac BUKJIATaAHHA
Kypcy
Heo0xinne BuBueHHsI Kypcy noTpeOye BUKOPUCTAHHS 3arajlbHO B)KHMBAHMX IpOrpaM 1
o0JiafHAHHSA onepaliiHUX CUCTEM, JOCTYIY 10 Mepexi [HTpaHerT.




Jlitepatypa nis
BUBYEHHS
HaBYAJbHOI
TUCHUILIIHA

Vs niTeparypa, siKy 3100yBadi BUINOi OCBITH HE 3MOXYTh 3HAWTH CaMOCTIiiHO, Oy 1e
Ha/laHa BUKJIaJadyeM BUKIIOYHO B OCBITHIX HisiX Oe3 mpapa i1 mepenadi TpeTiMm
ocobaM. 3100yBayi BHIIOI OCBITH 3a0XOUYYIOTHCS 10 BUKOPUCTAHHS TAKOX M 1HIIOT
JiTepaTypu Ta JpKepen iHGopMallii, SKUX HEMae y CIHCKY PEeKOMEHIOBAHUX.

OcHoBHa JiTepaTypa:

- Auapymiko JI. T'eniepHi crepeoTuiiu B yKpaiHChKiii Tenepekiami // BicHuk
JIpBiBCBHKOT HamioHaNBEHOT AKafemii MuctentTs. - Burm. 23.,2020 - C. 397-407.

- Borauescbka-Xomsik, M. (2018). Finum no 6inomy: XKinku y epomadcekomy
orcummi Yxpainu. 1884-1939. JIbBiB: YKpalHCHKUI KaTOJUIBKUI YHIBEPCUTET.

- BoubkoBceka, O. (2006). Mapis Mopcbka: MoJibka 3a IMOXOKEHHSIM,

yKpaiHKa 3a CHEHIYHOIO N0JeI0. XyodooicHsa Kyavmypa. Akmyanvui npooiemu,
(3), 530-560.

- Becenoscbka, I'. (2018). Ilpoctip XiHKH B yKpaiHCBKOMY aBaHTapIHOMY
tearpi. Cyuacne mucmeymeo, (14), 107-114.

- Ockap I'. Bpokker, ®pankaia I'. Tingi. Icropis Tteatpy ( 10 - Te
Bunanus)/Ilep. 3 auraiicekoi. — JIpBiB: Jlitonuc, 2014, — 730 c.

- Mananuyk-Pu6ak, O. (2006). Ineosoris Ta CycmijibHa MpaKTHKa XIHOYOTO
pyXy Ha 3axigHOyKpaiHChbkux 3emisax XIX — mnepmoi TpetuHu XX cCT.
THUIIOJIOT1s T €BPONEHCHKUN KyIbTYPHO-ICTOPUUHNUN KOHTEKCT. YepHiBIII.

- Poca-JlaBpenTiit C. Bi3is TeaTpanbpHOI MyOIiKu y TeaTpaJbHO-KPUTHUYHOMY
muckypci Cximaoi Tamumumbu 1920-1930-x pokiB // XymoxHs KyjibTypa.
AxtyanpHi npobiemu / ronoBuuii peaakrop I. Bynkina. — Kuis: IIICM HAM
VYkpainu, 2021. - Bur. 17, q. 1. - C. 84-92.
http://hudkult.mari.kyiv.ua/article/view/235425

- Poca-JlaBpenTiii C. Ykpaincbki TearpanbHi akTpucu Cxianoi [Nannumau
MDKBOEHHOTO Tiepiony: y jabipunTax crepeotunis./JKiHodui BUMIpH MUHYJIOTO:
YSIBJICHHS, TOCBiaHM, penpeseHTarii: / MoHorpadis /mig HAyKOBOIO pPEIaKIli€ro
Oxkcanu Kice. JIBiB: Llentp Micbkoi ictopii; InctutyT Hapomo3nasctea HAH
VYxpainu, 2023. - 203-223.

- Tkauyk A. ['eHIEepHI CTEPEOTUIIH YKPATHCHKOT KIHOYOI €JIITH B IOPTPETHOMY
inTeps’to // Ne 6 (2023): Folia Philologica

- Butler J. Gender Trouble: Feminism and the Subversion of Identity //
Routledge. — 1990. — Ne 1. — S. 3-35. — doi: 10.4324/9780203902752.

- Case S.-E. Feminism and Theatre // Macmillan International Higher
Education. — 1988. — Ne 5. — S. 112-135. — doi: 10.1007/978-1-349-19356-8.

- Dolan J. The Feminist Spectator as Critic // University of Michigan Press. —
2012. - Ne 10 (2). — S. 45-67. — doi: 10.3998/mpub.11300800.

- Fowler, M. (2021). Comrade Actress: The Everyday Life of the Theatrical
Avant-Garde. Vkpaina Mooepna, (29), 289-312.



http://hudkult.mari.kyiv.ua/article/view/235425
https://foliaphilologica.uni.kyiv.ua/index.php/foliaphilologica/issue/view/6

- Kimmel M. The Gendered Society // Oxford University Press. — 2017. — Ne 6
(4). - S. 254-279. — doi: 10.1093/0s0/9780190260316.001.0001.

- Kauffman L. Transgender Performance and the Construction of Gender
Identity // Theatre Journal. — 1999. — Ne 51 (3). — S. 229-246. — doi:
10.1353/tj.1999.0072.

- Korzeniowska-Bihun, A. (2012). Genderowy i narodowy dyskurs w biografii
Salomei Kruszelnickiey. Nowe historie. Nowe biografie, 03. Warszawa:
Instytut Teatralny im. Zbigniewa Raszewskiego.

- Churchill C. Top Girls // Methuen Drama. — 1982. — Ne 2. — S. 78-112. — doi:
10.5040/9781472522267.

- Kane S. Cleansed // Bloomsbury Publishing. — 1998. — Ne 3 (5). — S. 45-65. —
doi: 10.5040/9781408104445.

- Oster J. Kobiety w teatrze polskim XIX i XX wieku // Teatr Polski. — 2018. —
Ne 74 (2). - S. 67-88. — doi: 10.36750/tp.521.

- Rosa-Lavrentii S. Ukrainian Theater Actresses in Eastern Galicia // Pamigtnik
Teatralny. — 2020. — Ne 69 (3). — S. 151-170. — doi: 10.36744/pt.441.
https://www.czasopisma.ispan.pl/index.php/pt/article/view/441

- Sofiia Rosa-Lavrentii, Roman Lavrentii. Jak rozmawia¢ z dzie¢mi o wojnie?
Komunikacja ukrainskiego teatru z dzie¢mi i nastolatkami w czasie wojny i na
temat wojny // Performer. (Wroclaw). Ne 25. 2023.07.10. URL:
https://grotowski.net/performer/performer-25/jak-rozmawiac-z-dziecmi

- Krzysztof Rutkowski. Pte¢ w teatrze: przesztosé i terazniejszosc // Dialog. —
2015. — Ne 60 (4). — S. 13-24. — doi: 10.1234/dial.604.

- Pamietnik teatralny. (2020). T. 69, Nr 3: Republika siostr.

- Showalter, E. (1981). Feminist Criticism in the Wilderness. Critical Inquiry,
(8 (2), 179-205.

- Harris J. Rewriting (Things to Do with Texts). 2006.

- Fisher M. How to write about theatre. Bloomsbur, 2021

InTepHer qkepena

BiakpuTuii aBTOpchKUii HaB4adbHUII Kypc Ha miaardopmi ArtForLife “Teatp

151 KoxkHOTO” . ABTOpH - Poca-JlaBpenriii C. 1., JlaBpenTiii P. f., InpHunpka J.
(2020-21) https://artplatform.academy/teatrdliakognogo

KpuTrepii ouinioBanus
(oxkpeMo 1J1s1 KOXKHOTO
BHUJIYy HABYAJIbLHOI
MATBHOCTI)

OmuintoBansas npoBoauTbes 3a 100-6anpHor0 miKamoro. bamu HapaxoBYrOThCS
HACTYITHUM YHHOM:

[Torouna ycoimHiCTh

* mpakTU4Hi 3aHATTS: 40 GaniB ceMecTpoBOi OIIHKH;

e rectu: 30 OasiB ceMecTpOBOi OLIHKH;

* nruchbMoBi 3aBaanHs: 30 OaniB ceMecTpOBOI OIIHKH.
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[TincymkoBa MakcuMalibHa KiTbKicTh 0arniB 100.

IIncemoBi podoru: OuikyeTbes, IO CTYyIEHTH BUKOHAIOTh JEKIIbKAa BHJIIB
MUCBMOBHUX poOIT (ece, BHUpINICHHS Kelcy). AKajaeMiuHa J00pPOYECHICTH:
OuikyeThCs, 110 POOOTH CTYAEHTIB OYIyTh X OPUTTHAIBHUMHU JOCIIKECHHIMHU
9yl MIpKyBaHHSAMH. BiacyTHICTb moOCWIaHb Ha BHKOPUCTaHI JDKepena,
($abpukyBaHHS JpKEpes, CIIUCYBaHHS, BTpPYyYaHHsS B POOOTY IHIIUX CTYJI€HTIB
CTaHOBJIATH, aje He OOMEXYI0Tb, MPHUKIAAW MOXKINUBOI aKaJeMiuHOI
HEJI0OpOYeCHOCTI. BHSBICHHS 03HaK akKaJeMIi4HOI HEI0O0pOYEeCHOCTI B
MUCHEMOBIH poOOTI CTyZEHTa € MiACTaBOO IS 11 He3apaXyBaHHHS BHUKJIAJaueM,
He3aJie)KHO BiJ MacwmTaliB Iuiariary 4u obOmany. BiaBinanus 3anaTh €
BAXKJIMBOIO CKJIAJIOBOIO HaBuaHHS. OUiKyeThCs, 110 BCi CTYACHTH BiIBiAaIOThH
ycl JeKuii 1 MmpakTU4Hi 3ailHATTS Kypcy. CTyaeHTH MaioTh iH(GOpMyBaTu
BHUKJIaJlaya MPO HEMOXKJIUBICTh BIABIAATH 3aHATTS. Y OyAb-sSKOMY BHIIQJKYy
CTYJEHTH 3000B’s3aHI JOTPUMYBATHCS YCIX CTPOKIB BH3HAYEHUX IS
BUKOHAHHS yCIX BUJIB IUCBMOBUX poOiT, nependaueHux kypcom. Jliteparypa.
VYes niTepaTypa, SKy CTYJSHTH He 3MOXYTh 3HAWTH CaMOCTIHHO, Oy/Je HajgaHa
BHKJIaJa4eM BUKIIFOYHO B OCBITHIX IUIAX O3 mpaea ii mepeaadi TpeTiM ocodam.
CTyIneHTH 3a0XOUyIOThCS O BUKOPHCTaHHs TaKoX M 1HIIOI JiTepaTypu Ta
JDKeped, SKUX HEMA€e cepejl PEKOMEHJ0OBaHUX.

[ToriTuka BucTaBJeHHs1 0aJiB. BpaxoByloTbesa 6anu HaOpaHi Ha MOTOYHOMY

TEeCTyBaHHI, CaMOCTIHHIH po0OTI Ta OaiM MiJICYMKOBOro TecTyBaHHs. [lpu

[bOMY OOOB’SI3KOBO BPaxOBYIOThCS MPHUCYTHICTh HA 3aHATTAX Ta AKTHBHICTH

CTyIEHTa IiJ 4Yac MPAKTHYHOTO 3aHATTS, HE TOJEPYETbCS CIHUCYBaHHA Ta

I1ariaT Ta HeBYacHe BUKOHAHHS ITOCTaBJICHOIO 3aBJaHHS.

Konmni hopmu mopymeHHs akaaeMidHOi JOOPOUYECHOCTI HE TOIEPYIOTHCSI.
Moy bHHI KOHTPOJIb IPOXOAUTH Y hopMi TecTyBaHHs y cuctemi Moodle.

KpuTepii oninioBanH s

Ta BCeOIYHO PO3KpHUBAIOTH 3MICT TCOPCTUYHUX IMMTAHb Ta NIPAKTUYHUX 3aB/IaHb, BUKOPHUCTOBYIOUH

IpU 1IbOMY 000B‘SI3KOBY Ta JOAATKOBY JiiTeparypy. [IpaBuibHO BUPILIYIOTh YCi TECTOBI 3aBIAHHSL

Bunn p(f?iT' . . MakcumanabHa
KpwuTepii onliHroBaHHs 3HAHb CTYAEHTIB KUILKicTL Gain
1. baJi MOTOYHOI YCHIIIHOCTI 32 YYaCTh Y cCeMiHAPCHKUX 3aHSTTAX
Kpurepii oninloBaHHs 5 6aaiB
CTYJISHTH B TIOBHOMY 00CSI31 BOJIOJIIFOTh HABUATLHIM MaTepiajoM, BUTBHO CAMOCTIHHO Ta
apryMEeHTOBaHO HOTO BUKIIAAAIOTH Iij] YaC YCHUX BUCTYIIIB Ta MUCEMOBHUX BiIIOB1IEH, TITHMOOKO 5

CTYJCHTH JOCTaTHRO TIOBHO BOJIOJIIOTh HABUAIBHMM MarepiajoM, OOIPYHTOBaHO HOTO
BUKJIQIAIOTh TIiJl Yac YCHHX BHUCTYIIB Ta NMACHMOBUX BIJAINOBiIEH, B OCHOBHOMY PO3KPHBAIOTh
3MICT TEOPETUYHHX MUTAHb Ta MPAKTUYHHUX 3aB/IaHb, BUKOPHCTOBYIOUHU MPU IIbOMY 00OB‘SI3KOBY
Jitepatypy. AJje TpW BHUKIAJCHI JCSKUX INUTaHb HE BHCTA4Ya€ JOCTATHBOI TIIMOWMHM Ta
apryMeHTailii, JIOyCKalThCs TPH IIbOMY OKpeMi HEeCyTT€BI HETOYHOCTI Ta HE3HAYHI MOMUJIKH.
[TpaBHJIEHO BUPINIYIOTH OUTBINICTh TECTOBUX 3aBJIaHb.

CTYJEHTH B LIIJIOMY BOJIO/IIOTh HABUYAIBHUM MaTepiajioM BUKJIAJAI0Th HOTO OCHOBHUH 3MICT Mij
Yac yCHMX BHUCTYMIB Ta IMMHCHMOBUX BIiINOBiAeH, ajge 0e3 IMOOKOro BCEOIYHOTO aHaily,
OOTpyHTYBaHHSI Ta apryMeHTalli, 0e3 BUKOPUCTaHHSI HEOOXiHOI JiTeparypu JOMYCKalO4YH MpH
bOMY OKpEMi CYTTE€BI HETOYHOCTI Ta MOMMIKH. [IpaBUIBHO BHPIIIYIOTH TOJOBHHY TECTOBHX
3aBJIaHb.

CTYJICHTH HE B IOBHOMY 00CS31 BOJIOJIIFOTh HABYATLHUM MaTepiaioM. DparMeHTapHO, TTOBEPXOBO
(6e3 aprymeHTartii Ta 0OrpyHTYBaHHS) BUKJIAIAI0Th HOTO i/l YaC YCHUX BHCTYITIB Ta MHCHMOBHX
BiZINIOBIJIeH, HEZIOCTATHLO PO3KPHUBAIOTh 3MICT TEOPETUYHHX ITUTAHB Ta IPAKTHYHHUX 3aBJaHb,
JIOTTYCKAOUH MPH [IbOMY CYTT€EBI HETOUYHOCTI. [IpaBHIBLHO BUPIIIYIOTH MEHIITICTh TECTOBUX
3aBJaHb.




CTYJICHTH YaCTKOBO BOJIOJIIFOTH HAaBYAJLHUM MAaTepiajoM, HE B 3MO31 BUKJIACTH 3MICT OUTBIIOCTI
MUTaHb TEMHU ITiJT YaC YCHUX BUCTYTIIB Ta MMCHhMOBUX BIIMOBIICH, JOIMYCKAIOUHU TPH ITOMY CyTTEBI
moMIITKH. [IpaBHiIbHO BUPINTYIOTH OKPEMIi TECTOBI 3aBJIaHHS.

CTYJICHTH HE TOTOBI JI0 3aHSATTSL

2. CamocTiiiHa pod0Ta CTYAEHTIB

KpuTepii oniHloBaHHA

CamocrTiiiHa poGoTa (TeCTyBaHHsI 3a pe3yJbTATAMH BHKOHAHHX CAMOCTIiiHMX pOGIT).
CamocriiiHa poOOTa CTYJIEHTIB, siKa TepeadadeHa B TeMi IMOPSAJ 3 ayJAUTOPHOI POOOTOO,
OIIHIOETHCA T Yac TIOTOYHOTO KOHTPOII TEMH Ha BIAMOBIAHOMY NPaKTHYHOMY 3aHSATTI.
3acBO€HHST TeM, SKi BHHOCSTHCS JIMIIE HA CAMOCTIiHY pPOOOTY KOHTPOJNIOETHCS MPH

iICYMKOBOMY CEMECTPOBOMY KOHTPOJIi (BUKOHAHHI 3aTIKOBOI'O MOJTYJIIO, HA iCITHTI).

3. InauBinxyaJbpHa podoTa CTYy/IEHTIB

3100yBadi BUIIOT OCBITH MOXYTh OTPUMATH J0JATKOBI 0211 32 iHAWBITyallbHI 3aBIaHHS: HAITUCAHHS CTaTeH,
IATOTOBKY JOMOBIIEH Ta y4acTh B HAYKOBUX CTYJACHTCHKAX KOH(EPEHINX, KPyruX cTojax. JlomaTrkosi oamu
TaK0X MOXYTh OyTH 3apaxoBaHi 32 KOHKPETHI MPONO3HUIII1 3 YAOCKOHAIECHHSI 3MiCTy HABYAJIbHOI JUCHUILTIHH

Kpurepii oninroBanus 5 6axiB
. poOoTa BUKOHAHA Ta 3aXHINEHA 3TiTHO 3 TpadikoM, 3 MOSCHEHHSIMHU Ta BACHOBKAMU 1 B 5
MTOBHOMY 00CsI3i
. po0oTa 3axuIleHa, ajle BAKOHAHA YaCTKOBO, 3 IOPYIIEHHSM TepMiHiB a00 BUMOT 4-3
. poOoTa He 3axuIlleHa Ta BUKOHAHA YACTKOBO, 3 IOPYIICHHIM TEPMiHiB 200 BUMOT 2-1
. poboTa He BUKOHaHa abo He 3apaxoBaHa. 0

4. Moy ibHHUii KOHTPOJIb

KpuTepii oninioBaHHsA 5 0aaiB

MoayabHHi KOHTPOJIb - 11€ TeCTOBI 3aBIaHHA i3 BUOOPOM BiINOBIji.

3aBaaHHA 13 BHOOPOM BiJIIOBI/Ii BBAYKAETHCS BUKOHAHUM IIPABHIIBHO, SKIIO B KapTI[i TECTYBaHHS 5

3aIMcana MpaBUiIbHA BiIOBIb. 32 KOXKHE PABUIIEHO BUKOHAHE 3aBJIaHHS BUCTABIISIETHCS

0,5 banis. (maxcumanvno 10 X 0,5 =5 banis).

JloTpuMaHHsA YMOB
A00pOYEeCHOCTI

AxajemiuHa go0poyecHicTh: OdYikyeTbes, MmO poOOTH 3M00yBaviB BHIIOL
ocBith B uactuHi HJ/IP OynyTh iX OpUTiHAIBHUMH JOCHIIKCHHSIMH YU
MIpKyBaHHSIMU. BiiCcyTHICTP TIOCHIIaHb Ha BHKOPHUCTAaHI JKepena,
¢abpukyBaHHsS JpKepes, CHUCYBaHHS, BTPYYaHHS B poOOOTy IHIIMX
3M100yBaviB BHIINOI OCBITH CTAaHOBJATH, alleé HE OOMEXYIOTh, TPHUKIAIU
MOXJIMBOT1 aKaJeMIYHOI HeI00povecHOCTI. BUSBICHHS O3HAK akajgeMidHOT
HEJ0OPOYECHOCTI B MUCHEMOBIN POOOTI 3/100yBava BHIOI OCBITH € MiJICTABOIO
JU1s 11 He3apaxXyBaHHSM BUKJIaJadyeM, HE3aJeKHO BiJ MaclITalliB IuiariaTy uu
oOMaHy.

Koaui ¢popmu nopyumeHHs1 akajgeMivHOI 100pOYECHOCTI He TOJIEPYIOTHCS.
[Ipunuunu nobGpodyecHOCTI B YHIBEPCUTETI Ta BIAMOBIAHICTH MOKAa3HUKAM
3a0e3nedYeHHs SKOCTI BHINOI OcBiTH periameHToBaHo HA3SIBO Ta
nonoxkeHHssMu  LlenTpy 3abe3nedyeHHss SKOCTI  OCBiTH  JIBBIBCHKOTO
HalllOHAJLHOTO yHIiBepcuTeTy iMmeHi IBana @panka. Caitr HA3SBO:
https://naga.gov.ua/ Llentpy 3abe3neuenHs sikocti  ocBitn  JIHY:
http://education-quality.lnu.edu.ua/accreditation/university-documents/
OnnailH Kypc «AkaaemiuHa JOOPOYECHICTH» BUKJIAICHUN 32 MOCHIAHHSIM:
https://vumonline.ua/course/academic-integrity- at-the-university/.

HaBuyannsa
iHO3eMHOI0 MOBOIO

JuciuIuriHa BHKJIAJAEThCS YKPATHCHKOIO MOBOKO Ta BHUKOPHUCTOBYHOTHCS
MaTtepiajiy i JpKepesa aHTIiiChKOK MOBOIO.

MMo3zaayauropHi
3AHATTH

VY pamkax HepopMaIbHOI OCBITH 3100yBayi MOKYTh CAMOCTIHHO IPOXOUTH
KypCH Ha OHJIalH miaT¢opMax 3a TeMaMU HaBYaJIbHOT IUCLUIUTIHH, 1110 Oyie
BpPaxOBYBAaTHC ITPHU OLIHIOBAaHHI Ay JUTOPHOI Ta CaMOCTIHOT poboTu
3100yBayviB.

Hanpukian:

BinkpuTuii aBTOpChKHiA HaBuanbHUi Kypc Ha miatdopmi ArtForLife “Teatp
Jutst KokHOTO”. ABTOpH - Poca-JlaBpenTiii C. 1., Jlapenriii P. S1., InpHuIBKA



http://education-quality.lnu.edu.ua/accreditation/university-documents/

JI. (2020-21) https://artplatform.academy/teatrdliakognogo

OnuryBaHHs AHKETY-OIIIHKY 3 METOI0 OIlIHIOBAaHHS SKOCTI Kypcy Oyae HagaHo TIo
3aBEpIICHHIO KypCY.
CXEMA KYPCY
Tux. / | Tema, mmaH, kopotki | Dopma Jlirepatypa.  Pecypcu B | 3aBnanus, | Tepmin
nata [/ | Te3u JUSTBHOCTI IHTepHeTI roj BHKOHA
TOJI.- (zamsrTTSI) HHS
(mexrist,
MpaKTHYHE,
ceMIHapChKe
CaMOCTIN-HA,
JUCKYCis,
rpymnoBa
pobota)
Tema 1. Jlexis Jlxynit batnep "I'ennepue
3rigHo HEMOpPO3yMiHHS'', AHHA
; _— Beryn 1o renaepHux [annorT "®eMini3M i
o cTyiil y TeaTpi Teatp".
o Busnauenns
KITFOYOBUX
MOHSTH: TEHJIEP,
cTaTh, PEeMiHI3M,
MacCKyJIIHHICTb,
TeHJIepH1 POJIL.
o KopoTka icTopis
TeHJICPHUX
JOCITIIKEHb Y
TEaTPO3HABCTRI.
e Yomy BaxIuBO
aHani3yBaTH
TeaTp uepes
pU3My TeHICPY
3rigno | Yomy BaxiuBo | Ilpaxtnune | [xyair batnep "['ennepne
3 aHaJIi3yBaTH TeaTp uyepes 3aHATTS HEMOpO3yMiHHS'', AHHA
g(());ma MPU3MY TeHEPY [Hamnort "deminizMm i
Teatp"”.



https://artplatform.academy/teatrdliakognogo

3rizdo | Tema 2. Kinku Ha JIEKIIis Enizaber Xoy "Cuena mis
;Osma cueHi: Bix 3a00poHHU 10 )KiHO'KvZ JKIHKHU B .
oM AKTHBHOI y4acTi aHTILHCEKOMY TeaTpi XVII
CTOJITTS.
e Icropis yuacrti
KIHOK y TearTpi: Poca-JlaBpeHnTiit C.
B1J1 aHTUIHOCTI Axtpucu y Tearpi CXimHoi
JIO CY4acHOCTI. lannunan
e Kinku-
JipaMaTypruHi,
aKTOPKH,
PEKUCEPKH Ta
iXHIii BIUIMB Ha
PO3BUTOK TEaTpy.
o ComianpHi
Oap'epu Ta
6opoTrba 3a
MpaBO BUCTYIMATU
Ha CIleHl.
3rizio | Comianbai  Oap'epu  Ta | IlpakTuu Enizaber Xoy "Cuena mis
3 O6opoThba 3a  MpPaBO | HE 3aHATTA | JKIHOK: KIHKHU B
E::;ma BUCTYIIAaTH Ha CLIEHI. anraificekomy teatpi XVII
CTOJITTS .
Poca-JlaBpenriii C.
Axtpucu y tearpi CxinHoi
lManuunan
3rizno | Tema 3. Teatp sk Jlexuis Hlexcnip "Beneniancbkuii
;mma NPOCTip A BUKPUTTSH Kynems", “l:[pn6op1<aHH;1
oM reHIEePHUX CTepPeoTUIiB HOpPOBIUBOI , [0ceH
"JIsnpkoBwuit 1iM", Bpext
o Sk Tearp "Martinka Kypax".
BioOpaxae Ta
KPUTHUKYE
reHCePHI
CTEPEOTHITH ?
e Amnanis
KJIACHYHHUX 1
Cy4YacHHX IT'eC Ha
MPUKJIAI
TeHIEPHUX
ponen.
e IlepdopmaTuBHic
Tb F€HJEPY Y
BHCTaBax
3riqno | Axaii3 KITaCMYHUX 1 [Mpaktinune | llekcmip "Beneniancbkuit
3 CyJacHHX IT'€C Ha 3aHATTA kymens', “Ilpubopkanus
53;“3 MpUKJIaal TeHAepHUX HOpOBIUBOI , [6ceH

poJen.

"JIsnbkoBuit 1im", bpext
"Marinka Kypax".




3rinno
3
po3KJa
JI0M

Tema 4. .
TpancrengepHicrs i
TeaTp

- 300pakeHHs
TPaHCTEHJEPHUX
MEPCOHAXKIB Y
TeaTpaJIbHUX
MOCTaHOBKAX.

-Ilepeocmucnenus
TeHEPHOI 1IEHTUIHOCTI
Ha CIIEHI.

- Brumus
TPAHCTEHAEPHUX
MUTIIIB Ha CYYaCHUM
TeaTp

JIEKIA

Keit Kemnbenn
"TpancrenaepHi icTopii B
nepdopmanci Ta rearpi'.

3rimno
3
po3kiia
JI0M

[TepeocmucieHHs
T'eHCPHOI 1ICHTUYHOCTI
Ha CIlEeHI.

IIpakTnune
3aHATTS

Keit Kemnbenn
"TpancrenaepHi icTopii B
nepopMaHci Ta TeaTpi'”.

3rigno
3
po3KJia
JI0M

Tema 5. MackyJiiHHiCTBh
i Teatp

o Sk Tearp
BIJITBOPIOE Ta
iJI1a€ KPUTHIIL
YSIBIICHHS TIPO
MacKyJIiHHICTb?

e CyuacHi
IpamMaTypriui
TBOPH, IO
JOCHIIKYIOTh
KpU3U
MacCKyJIIHHOCTI.

e ['enaepHa
MOJIITHKA Ta
JIOMIHYBaHHS
YOJIOBIKIB Ha
CIeHI.

JIEKLIS

Maiikn Kimmen "T'enaep i
YOJIOBIKH: MACKYJIIHHICTb y
KyJbTypi".

3rimHo
3
po3kiia
JIOM

['enmepHa moJliTHKa Ta
JIOMIHYBaHHsI 4OJIOBIKiB
Ha CLEHI.

IIpakTune
3aHATTS

Maiikn Kimmen "T'enaep i
YOJIOBIKH: MaCKYJIIHHICTh y
KyJbTypi".




3rizno | Tema 6. Jlexist Kepon Yepuinn "Ton

3 ®eminicTHyHMI TEaTP reopias”, Capa Keiin

O3KJIa
P "Ouucturu'”.
A0M

e OcHOBHI
HAIPSIMKA
(beMIHICTUYHOTO
Tearpy.

e Sk dpeminicTHUHI
MIOCTAaHOBKH
KPUTHKYIOTh
CyCTHiIbHI HOPMHU
Ta TeHJEpHY
HEPIBHICTH?

e Baxmnusi nmocrarti
(eMIHICTUYHOTO
teatpy: Kepon
Yepuinn, Capa
Keiin, Cprozen
Jlopi-ITapkec.

3rigno | Sk emiHicTHYHI npaktiuuHe | Kepous Yepuimn "Ton

3 IIOCTaHOBKHU KPUTHKYIOTh 3aHATTS reopia3”, Capa Keitn

E::;ma CyCHLIbHI HOPMH Ta "Ouuctut'.
T'eHCPHY HEPIBHICTH?

3rizno | Tema 7. Ksip-teatp i JIEKITis Moicec Kaydman "Anrenu B
3 ioro poJib y Awmepuni”, Mapt Kpoyni
PO3KIA | reygepHoOMy AMCKYpCi "XIIOMYUKH y CMYTKY".

JAOM

e Ilousrrs "kBip"'y
KOHTEKCTI
TeaTpy.

o Sk kBip-Teatp
po3MHBae
TpaauIliiH1
YSIBIICHHS TIPO
re’zep i
CEKCYaJIbHICTH?

e Bimomi kBip-
I'€CH Ta MHTILI.

3rigno | [Tonstrst "kBip"y [TpakTuu Moicec Kaydman "Anrenu B
3 KOHTEKCTI TeaTpy. He 3aHaTTa | Amepui”, Mapt Kpoyi

po3KJa " "
oM XJIOMYUKH Y CMYTKY' .




3rizno | Tema 8. I'enpep i JIEKIIis Uuna Auebe "Yce

;Osma MOCTKOJIOHiaIbHUI pOS{Ia,Z[aG'JITBCH", B(?ne )
oM TeaTp [Hoinka "CmepTs 1 HapcTBO™.
e Bmms
MTOCTKOJIOHIATBLHO
i Teopii Ha
PO3yMIHHS

TeH/Iepy B TeaTpi.

e Sk reHnepHuii
JIUCKYPC
BioOpaxaeTbcs
B TeaTpax
apUKAHCHKHX,
a31MCHKHUX,
JTaTHHOAMEPHKaH
CBKUX KpaiH?

e Tenmepi
HalllOHaJILHA
IICHTUYHICTD Y
IMOCTKOJIOHIAIEHO
My KOHTEKCTI.

3rinno | 'enjgep 1 HamioHanbHa | [lpaktnune | Yuna Auebe "Yce

3 1IEHTUYHICTh y 3aHATTS posmanaerscs’, Boie

E:::qma MOCTKOJIOHIAIbHOMY [oinka "CmepTh 1 mapcTBO'™.
KOHTEKCTI.




