MIHICTEPCTBO OCBITHU I HAYKH YKPATHA
JIbBiBChKMI HAlliOHAILHUI YHiBepcuTeT iMeHi IBana dpanka
dakyJbTeT KYJbTYPH Ta MUCTEITB
Kadenpa Tearpo3HaBcTBa Ta aKTOPCHKOI MaliCTEPHOCTI

3aTBepaxeHo
Ha 3acimadHi kadeapu TeaTpo3HaBCTBA Ta
AKTOPCHKOT MaliCTEPHOCTI
JIbBIBCHKOI'0O HAIIOHAJIBHOTO YHIBEPCUTETY
iMeHi [Bana ®@panka

(mpoTokoa Ne 1 Bix 29.08. 2024 p.)

I'apant OIIIT «Tearpo3HaBcTBO»

noi. Poman JIABPEHTIU

CHIIABYC
3 HaBYAJIbHOI JUCLUILUIIHA
«KIHOKPUTHKA»,
1o Bukiagaerscs B Mexxkax OIII «Tearpo3naBcTBO»
nepioro (6akaxaBpChbKOT0) PiBHS BHIIOI OCBITH JUIs 3100yBayiB
3 crrerjanbHOCTI 026 «CrieHiYHE MUCTEIITBOY»

JIsBiB — 2024 p.



Ha3zsa HaB4Ya/IbHOI Kinokputuka
JUCHUILIIHA
Anpeca Bukiaaganus | M. JIpBiB, Bys. Banosa, 18
JTUCHUILIIHA

DakyabTeT Ta
Kadeapa, 3a AK010
3aKpinjieHa
JUCHHUILIiHA

dakynbTeT KyJBTypH 1 MHUCTENTB, Kadeapa TeaTpO3HABCTBA Ta aKTOPCHKOI
MaiCTepHOCTI

I'any3b 3HaHb, LIMpP
Ta Ha3Ba OCBITHbHOI
nporpamMmu

02 Kynertypa i muctenrso, 026 Cueniune mucteurso , OINI Tearpo3naBcTBO

Buxaanaui kypcy

[Tatpon Ipuna BacuniBHa, acucteHT Kadeapu TeaTpO3HABCTBA Ta aKTOPCHKOi
MalCTepHOCTI, acmipaHTka Kadeapu KiHo3HaBcTBa KHUiBCHKOT0O HallioHaJIHHOTO
YHIBEpCUTETY TeaTpy, KiHo i Tenebauenns iMm. I. Kapnenka-Kaporo

KonrTakTHa
iHpopmanis
BHUKJIAIAa4iB

patronira@gmail.com, iryna.patron@Inu.edu.ua
http://kultart.Inu.edu.ua/employee/patron-iryna-vasylivna

KoncyabTaunii mo
Kypcy Bin0yBawThCs

Koxwnoro BiBTopka : 18.00 - 19.00 rox. (Bys1. Bajosa, 18, aya. 12)

OH-JIAiiH KOHCyJbTalil: patronira@gmail.com J{isi morokeHHs: 4acy OH-JalH
KOHCYJIBTALIH, CJIiJ] MUCATH HA €JICKTPOHHY MOIITY BUKIagada abo A3BOHUTH
KoncynbTalii B ICHb POBE/ICHHS JCKIIH/TPAKTUYHUX 3aHSITH (32 MONepeIHbOO
JIOMOBJICHICTIO)..

Cropinka Kypcy

https://e-learning.Ilnu.edu.ua/course/view.php?id=6354
https://kultart.Inu.edu.ua/course/kinokrytyka

Indopmanis npo kypc

Hucnumnina «Kiokputuka» € BHOIPKOBOIO — HAaBYAJIBHOIO JUCIMIUIIHOIO 3i
cnemiambHocTi 026  CrieHiyHE MHCTENTBO IS OCBITHBOI  MPOTrpamMu
«Teatpo3HaBcTBO» nepinoro (0akaaaBpChbKOT0) PiBHS OCBITH, sIKa BUKJIAIAETHCS
B 8 cemecTpi B 00cs3i 3 kpeautiB (3a €Bpomneiicbkoro Kpenutao-Tpancheproro
Cucremoro ECTS).

CemecTpoBuii 3aiik, yCHUM
(mizcymkoBwHii)
KOHTPOJIb
Koporka anoranis Kypc po3pobneHo nans omaHyBaHHS CTyJEHTaAaMH 3HAaHb Ta HaBHUKIB, IO
JUCHHUILIIHA CTOCYIOThCSl TEKCTIiB B c(epl KIHO: perleHsii, KiHOOTJISIIH, BiACO-OTisad. Y

mporpaMi  Kypcy — 3HAllOMCTBO 13 MICLEM KIHOKPUTHKA Yy CHCTeMI
KIHOMUCTELTBA €BPONENCHKUX KpaiH, OCHOBHUMH c(pepamMu ioro o0oB’s3KiB Ta
oOmiapoM TBOpYOi  BIANOBINAJIBHOCTI, 13 ICHYIOUMMH MIIXOJaMHU  J10
IHTEpHIPETAIIitHOT Mpalli 3 TEKCTAMH, 3 TOJOBHUMH KOHUEHIISIMHU Yy IiH IIapHHI.

Merta Ta niji kypcy

Mertoro BuBueHHs nucuuiuliHu «KiHOKpUTHKa» € 3HAOMCTBO 13 3acajamu
KPUTUYHOTO aHaji3y KiHO(UIbMIB, 13 HABUKAMH MPOyKYBAHHS KIHOKPUTHIHUX
TEKCTiB. BUKIMKaTH IHTEpeC 10 KIHOKPUTHUKH SIK MOXIIHMBOI MaiOyTHBOI
npodeciiiHoi  cepu  misutbHOCTI.  JIOMOMOTTH ONaHyBaTH  OI[IHOYHHUMH
KPUTEPISIMU 1 JaTH TMOIITOBX ISl CAMOCTIMHUX TOCTKCHB 1 BITKPUTTS ETHIHUX
Ta €CTETUYHHUX ICTUH B KIHOKPUTHIII.

Iini kypcy €:

1. O3HalloOMUTHCS 13 TOHATTSAM KIHOKPUTHUKH, 13 OCHOBHUMHU €JIEMEHTaMHU
KIHOTBOPY, 13 TOJJOBHUMHU TEOPETHYHUMH IMIIXOJAaMH 0 PO3yMiHHS (PEHOMEHY
KiHemarorpady

2. OBonoxiT 3acob6amu, METOaMH1, HABUKAMHU KIHOKPUTHUKH

KurouoBi ciioBa KinodineMm, kiHO3aco0HM, KIHOTEXHIKH, KIHOKaHpPH, I1HTEPTEKCTYalbHICTb,
aBTOpPChKe KIHO, KIHOQEMiHi3M, peatizM, hopmalizm
dopmaT AUCHUILTIHU Jennuit

[IpoBeneHHs NpakTUYHMX 3aHSTh, NEPErJISAAIB Ta OOroBOpeHb (UIBMIB Ta
KOHCYJIbTAIIli ISl KPaIloTo pO3YMIHHS TeEM



mailto:patronira@gmail.com
mailto:iryna.patron@lnu.edu.ua
https://e-learning.lnu.edu.ua/course/view.php?id=6354
https://kultart.lnu.edu.ua/course/kinokrytyka

Tpusagictb 90 rox., 8 cemectp, Onuu cemecTp
HABYAJIbHOI
JUCHUILIIHA
O0cAr HaBYAJBLHOT 32 ToMH ayJUTOPHHUX 3aHATh. 3 HUX 14 ToaMH JICKIIHHUX 3aHATH Ta 14 roauH
JUCHHILIIHA PaKTU4YHOI po00TH, 62 roj. — camocTiliHa poboTa
OuikyBani pesyabTaTu | [licis 3aBepuieHHs IbOTO KypCy CTYIIEHT Oyae :
HABYAHHS 3Hartn

- TOHATTS KIHOKPUTHKH SIK Ty OJIIIIMCTUYHOTO JKaHPY Ta aKaJIeMIYHOT TUCIUTUTIHI

- OCHOBHI €JIEMEHTH Ta CTPYKTYPY KIHOTBOPY

- pOJIb KIHOKPUTHKH SIK CaMOCTIHOT Ta camMOOYyTHBOI YAaCTHHH 3arajibHOTO

MPOIIECY PO3BUTKY KIHOMHUCTEITBA

- OCHOBHI 11111 TpO(eciiHOT KIHOKPUTUKH

- TOJIOBHI KOHIIETITyaJlbHI MiJIXOU A0 PO3yMIHHS KiHemaTorpady sk coliaabHO-

KYJIbTYPHOTO SIBHIIIA

- OCHOBHI NPUHIIMITA HATMCAHHS peleH31i Ha GuUTbMHU

Bmitu

- ONepyBaTd OTPUMAHUMU 3HAHHSMU 3 TUCHHUTLIIHU

- OIIIHIOBATH PiBE€Hb KIHOKPUTHUKH Ta ii aJIeKBATHICTh MIOJI0 KIHOMPOIIECY SIK B
ICTOPUYHOMY, TaK 1 B Cy4aCHOMY acreKTax

- 3aCTOCOBYBAaTH OCHOBHI KOHIICMIIIi KIHOpELEeH31# y mpakTH4YHii poOoTi (pe-
LIEH3YBaHHs, JOCJIIKEHHS TISIbHOCTI OKPEMHUX MEPCOHAIIH, pesKucepiB, ak-
TOpIB Ta iH.)

- aHai3yBaTu QUIbMH;

- TIMCAaTH KIHOPEIeH31T,

Ilepenik coniajbHuX,
«M’SIKHX» HaBHYOK (SOft

skills)

AHAJITHYHI HABUYKH: BUBYEHHS KOHIENTYaJIbHUX 3aCa]l Cy4aCHOI0 €KPaHHOT'O
MHCTEITBA J03BOJUTh PO3BUHYTH 3/IaTHICTh aHalli3yBaTH CKJIaJHI CHTYyaIlii,
po30upatu mpoOIeMH Ha CKIAJAOBI Ta BU3HAYATH ONTHUMAIBHI PpIlICHHS.
HaBHYKM KPHUTHYHOIO MUCJIEHHSI. JMCLUUIUIIHA CHOHYKAa€ 10 KPUTHYHOIO
aHaJi3y Ta OUIHKM iH(OpMallii, HanpsIMiB TAKOHLEMIIH, [0 CIPHIE PO3BUTKY B
3100yBayiB 31JaTHOCTI OOTPYHTOBYBATH CBOI MOTJIS AN Ta MpUMaTH iHPOpMOBaHi
pimenHa. KomyHikaniiiHi HABUYKHU: BUBYEHHS AUCIUIUIIHA PO3BUBAE YMIHHSA
BHCJIOBJIIOBATH CBOi JYMKH IMHCHMOBOTA YCHO, CIIIJIKYBaTHCS 3 IHITMMU JIFO/IbMH,
a TaKoXX CIyxaTH 1 po3ymiTH I1HIMX. DI'Hy4YKicTh. BUBUYEHHS IUCLUILUIIHU
pPO3BUBAE 3JaTHICTh aJalTyBaTUCs 10 3MiH y cycnuibcTBl. HaBuuku po6oTn B
KOMAaH/i: BUKOPUCTAHHS IHTCPAKTHBHUX METOJIB HABYAaHHS pPO3BHBAE Y
3100yBaviB BMiHHS MPAIFOBATH B TPyIax, CIIUIBHO AOCITaTH IiJIeH 1 BUPIITyBaTH
KOJICKTUBHI 3aBJJaHHSL.

Temu

TEMA 1. IToHATTS KIHOKPUTHKH

TEMA 2 Teopist i TEOpETHKH KiHO B KOHTEKCTI 1CTOPil KIHOKPUTHKHU
TEMA 3. 3acanu KiHOKPUTHKHU

TEMA 4. Anani3 ¢piuismiB. MoBa kiHo. HapatuBHa cTpykTypa ¢iabmy
TEMA 5. Illo Take kiHOpeLeH3is 1 K ii nucatu

TEMA 6. YkpaiHchbKa KIHOKPUTHKA.

TEMA 7. Kinokputuka i peminizm

HaBuyaabui MeToau Ta
TeXHiKH, siKi OyayTh

Pizni Qopmu mnpeseHTaniid, iHAUBIIyaIbHI 1 T'PYNOBI 3aBJaHHS, CTyJACHTChKa
po3po0OKa, JAMCKYCis, METOJ HaBYaJbHOI POJIbOBOI T'PH, JUCKYCis, PO3IOBiJb,

BHKOPHCTOBYBATHCSl | [TOSICHEHHS, CAMOCTIIHI BIIpaBU
i Yac BUKJIAAAHHA
AUCHHILIIHA
HeoOxinne BuBueHHs kypcy noTpeOye BUKOPUCTaHHS 3arajlbHO BXXHBaHUX IporpaM i
00J1aIHAHHS ornepauiiHUX CUCTEM, JOCTYIY 0 Mepexi [HTepHerT.

[IpoekTop, HOYTOYK, 3BYKOBI KOJOHKH, (uiimyaT

Jlirepatypa nis

Vs nitepatypa, Ky 3100yBadi BUIIIO1 OCBITH HE 3MOXKYTh 3HAWTH CAMOCTIIHO,




BUBYEHHA TUCHHUILIIHA

OyJe Ha/laHa BUKJAJayeM BHKJIIOYHO B OCBITHIX LIIAX Oe3 mpasa ii mepenadi
TpeTiM ocobam. 3m00yBayi BHUIIOI OCBITH 3a0XOYYIOTHCS JI0 BHUKOPHCTAHHS
TaKOX W IHIIOI JIITepaTypu Ta JpKepen iHpopmallii, SKUX HEMa€ y CIHCKY
PEKOMEHIOBaHUX.

OcHoBHa JiTepartypa:

1.

2.

10.

11.

12.

13.
14.

15.

16.

17.

18.
19.

20.
21.

Bapr Poxan “Camera lucida. Horysauus ¢gororpadii”, (mepexmam ta
Hayk. penaxkitisi: Onena Yepsonuk), RED ZET Editions, 2022, 176 c.
I'punummna 1. . [aTepTekcTyanpHicTh Ta i poJib B aHaMi31
JiTepaTypHoro TBOpY. // dinonoriuni Hayku. JlitepaTypo3HaBCTRBO.
12,2012, c. 31-35

Bin Kanirapi o I'itiepa - ncuxosoriuaa ictopis HIMEI[BKOTO KiHa.
3irgpin Kpakayep Bunasuuurso I'pani-T 2009 Ilepexnanau Irop
Annpymenko 384 c.

. Bonoaumup I'opnienko. Ictopuyna quHamika TEpMIHOJIOTIT CydacHUX

ekpaHHUX MUcTenTB (HiMe KiHO) // CTpaterii JOCTiIKCHHS eKPaHHHUX
menia. — 7. — K. : HAH VYkpainu; IM®E im. M. T. Punbcbkoro,
2013. — 356 ¢. — (Hayxogi ctyaii IMDE) — ISBN 978-966-02-
7076-3.

JIsnis M. JIxxepeno kinematorpadii: (JIyi demtok) / M. Jlsnais //
Kino. — 1926. — Ne 11, xostens. — C. 10.

Bbonpi XKan-Jlyi. [neonoriuni epexru 6azucHoro kinematorpadiu-
Horo anapaty.— [lep. 3 anrin.— Kino-Teatp.— 2004.— Ne5.
I'aBpak 30irues. I3 ¢ppaniy3pkoi cemiornku KiHo.— Kino-Teatp.—
2005.— Nel.

lapOanuu A. Bizyanizaiist Ta iHTeprpeTarlis MOJITAYHOT €TUKH Y
kiHo / A. T'ap0Oaaun // Bicauk HarioHanbHOT akageMii KepiBHUX KaJl-
PiB KyJbTYPH 1 MUCTELITB : HAyK. )KypHaJl.

Bbproxosenpka Onbra. Anapar i qucno3uTtus. Betyn o reopii
kiHo.— Kino-Teatp.— 2009.— No4.

AwnTonoris ykpaincbkoi kiHokputuku 1920-x. Tom 1. Kino / Ana-
mi3a, 2019. - 176 c.

Awnronoris ykpaincekoi kinokputuku 1920-x. Tom 2. Kino / Excrie-
PUMEHT

Makki P. Onosigs. CyOcTanuist, CTpyKTypa, CTUIIb Ta IPUHIUIN TTH-
cbMOBOI ekpaHni3ariii / Pobept Makki // K.: APK.IOEM, 2021. - 520
C.

Henderson B. A critique of Film Theory.— N.Y.: 1980.
Awake in the dark. An anthology of American film criticism, (edited

by Denby, David), New York: Vintage Books, 1977, 422 c.

Beller, J., The Cinematic Mode of Production: Attention Economy and
the Society of the Spectacle. Dartmouth College Press, 2006, 358 c.
Buckland Warren, Film Studies: An Introduction, Teach Yourself,
2015, 238 c.

Bywater, Tim, Sobchack, Thomas, An introduction to film criticism.
Major critical approaches, New York, Longman, 1989, 260 c.
Debord Guy, Society of the Spectacle, Aldgate Press, 2005, 120 c.
Film Criticism in the Digital Age, (edited by: Mattias Frey, Cecilia
Sayad), Rutgers University Press, 2015, 284 c.

Hollinger, Karen, Feminist film studies. Routledge, 2012, 321 c.
McWhirter Andrew. Film Criticism and Digital Cultures: Journalism,
Social Media and the Democratisation of Opinion, 1.B.Tauris, 2016,
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274 c.
22. Metz, Walter. Engaging film criticism. Film history and
contemporary, New York: P. Lang, 2004, 252 c.

InTepuer-mxkepeda.

Irop MitpoB, IHTepTeKCTyalbHICTh Y KiHeMaTorpadi: sK 11e IMpartoe
https://plomin.club/intertext/

deminicTMYHA KIHOKPUTHKA 1110 Bif0yBaeThcs Ha 3aX0/i Ta AKMI KOHTEKCT
y cxignii €Bpomi https://moviegram.com.ua/feministychna-kinokrytyka-
shcho-vidbuvaietsia-na-zakhodi-ta-iakyy-kontekst-u-skhidniy-yevropi/
Rénan McDonald, A triumph of banality
https://www.theguardian.com/commentisfree/2007/oct/02/comment.art

Kpurepii oninoBanHs
(oxpeMo 1Jis1 KOKHOTO
BH/Y HABYaJIbHOL
MisLIBHOCTI)

OmuinroBanHs npoBoauThes 3a 100-6anpHOIO MmKanow. banu HapaxoByOThCS 3a
HAaCTYyITHUM CITIBBITHOIICHHSIM:
e mnpaktuyHi: 60% cemMecTpoBOi OIIHKK; MaKCUMaJIbHA KUIBKICTh OaitiB 60;

® aKTUBHA y4acTh y 3aHATTIX 10 %

e e 3anik: 30% cemecTpoBoi oninku. MakcumanpHa KibKicTh 6aunis 30.
[TincymkoBa MakcuMalibHa KibKicTh 6arnis 100.

IIpakrtuuni BnpaBu. Ilpu omiHoBaHHI Oylxe BpaxoByBaTHCS BMIHHS
3aCTOCYBAaTH TEOPETUYHHUM MaTepial Ha NPaKTULl 1 TBOPYMH MIXig 10
BUKOHAHHS 3aB/IaHb.

AxkanemiuHa go0podecHicTb. O4YiKyeThCs, 10 POOOTH CTYACHTIB OyAyTh iX
OpPUTIHAIBHUMU JIOCIIDKEHHAMHU YU MIpKyBaHHSAMH. BiacyTHICTh mocuiaHb Ha
BUKOpUCTaH1 JpKepena, (paOpuKyBaHHS [Kepes, CHUCYBaHHS, BTPYyYaHHS B
poOOTY IHIINX CTYJICHTIB CTAHOBJISITh, aJieé HE OOMEXKYIOTh, TPUKJIAIA MOKIIMBOL
aKaJIeMiYHO1 He1oOpoYecHOCTI. BUsIBIEHHS 03HAK aKaieMIdYHOT HEJOOPOYECHOCTI
B MMCBHMOBIH pOOOTI CTyZIeHTa € MiACTaBOO I ii He3apaxyBaHHS BHKJIQIa4eM,
HEe3alle)KHO BiJg MacmTaliB 1Uiariaty 4yu oOMaHy. BigBinyBanHsi 3aHfITH €
BAXKJIMBOIO CKJIAJIOBOIO HaB4aHHs. OUiKy€TbCs, 1110 BC1 CTYJEHTH BiJBIJAIOTh HE
menute 70 % 3anarrs kypcy. CryaeHTH MaioTh iHGOpMyBaTH BHKJIajadya Mpo
HEMOJKJIUBICTD BiJIB1/IaTH 3aHATTA. Y Oyb-KOMY BUIIAJKy CTyJEHTH 3000B’ 13aH1
JOTPUMYBATHUCS YCIX CTPOKIB BU3HAYEHUX JIJIs1 BAKOHAHHS BC1X BUIB MIUCbMOBUX
poOirt, nepeadauyeHuX KypCoM.

Jlitreparypa. Yca niteparypa, Ky CTyA€HTH HE 3MOXYTb 3HAHTH CaMOCTIHHO,
Oyne HalaHa BUKJaJadeM BHUKIIOYHO B OCBITHIX HiIsAX Oe3 mpasa ii mepemaui
TperiMm ocobam. CTyAeHTH 3a0XOYYIOThCS 1O BUKOPUCTAaHHS TAaKOX M IHIION
JiTepaTypu Ta JKeped, IKMX HEMae cepell pEKOMEHI0BaHUX.

[ToniTuka BucTaBJieHHs 0aJiB. BpaxoByroThcs O6anu HaOpaHi HA TOTOYHOMY
TECTyBaHHI, CAMOCTIHHIN poOOTI Ta 0anu micyMKOBOro TectyBanHs. [Ipu npomy
000B’S3KOBO BPAaXOBYIOTHCS MPUCYTHICTh HA 3aHATTIX Ta aKTUBHICTH CTyJEHTA
MiJ Yac TMPaKTUYHOTO 3aHATTS, KOPHUCTYBaHHS MOOUIBHUM TeJIe(POHOM,
IUTAHIIETOM YH 1HIIMMHU MOOUIBHUMH MPUCTPOSMU i Yac 3aHATTS B LUISAX HE
MOB’SI3aHUX 3 HAaBYAHHSAM; CIUCYBaHHS Ta IUIariaT, HECBOE€YAaCHE BUKOHAHHS
[IOCTaBJICHOTO 3aBJAaHHS 1 T. 1H.

’Konmri hopmu mopymnieHHs aKageMidHOT T0OPOYECHOCTI HE TOJICPYIOThCSL.

JloTpuMaHHs YMOB
A00pOYeCHOCTI

AxanemiuHa no0pouecHicTb: OuikyeTbes, 10 poOOTH 3100yBadiB BHUILOT
ocBiTh B wyactuHi HJ/IP OyayTe iX OpHUriHaJbHUMHU JOCHIJKEHHSIMH YU
MIpKyBaHHSAMHU. BiJICyTHICTh MoOcCWIaHb Ha  BHUKOPUCTaHI JpKeperna,
(dabpukyBaHHS KEpEI, CHUCYBAaHHS, BTpyYaHHS B poOOTY iHIINX 3700yBadiB
BUIIOI OCBITH CTaHOBIATH, aje HE OOMEXYIOTh, MNPHUKIATH MOXKIUBOT
akageMIiqyHOT HEJI00pOYECHOCTI. Bussnenns O3HAaK aKageMIvyHOT
HEJI00pOYECHOCTI B MUCHMOBIN po0OOTI 3100yBava BHIOT OCBITH € MiJCTaBOIO
Jutst i1 He3apaxyBaHHSIM BHKJIaJaueM, He3aJeKHO BiJ MacuITadiB Iuiariaty 4u
oOmMany.
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Koani popMu nopyumieHHs aKaeMidvHOI 100POYECHOCTI He TOJIEPYHOThCH.
[IpuHnMnu 100poYecHOCTI B YHIBEPCUTETI Ta BIAMOBIAHICTh IMOKa3HUKAM
3a0e3IMeueHHs] SKOCTI BHINOiI ocBiTH periameHtoBano HA3SABO Ta
nonoxkeHHssMu  LleHTpy  3a0esneueHHs  SKOCTI  OCBiTH  JIBBIBCHKOTO
Hal[lOHAJIbHOTO yHiBepcureTy imeHl IBana ®panka. Caiit HA3SBO:
https://naga.gov.ua/  Ilentpy 3abe3medyenns skocti  ocBith  JIHVY:
http://education-quality.lnu.edu.ua/accreditation/university-documents/
OnnaitH kypc «AkageMidyHa JOOPOYECHICTH» BUKIAACHUN 32 TOCHUIIAHHSIM:
https://vumonline.ua/course/academic-integrity- at-the-university/.

HaBuyanns VY mporieci BUKIQJaHHS HABYAIHHOI AWCIMUILIIIHU BUKOPUCTOBYIOTHCS
iH03eMHOI0 MOBOIO MaTepialld Ta JpKepelia aHTIiHChKOI0 MOBOIO.
ITo3aayauropHi [TependayaeTscs B MeKax BUBUCHHS HABYAIBHOT TUCIUILTIHA Y4acTh B KOH(e-
3aHATTH peHLisnx, popymax, Kpyriux CTOJNax, TOIO (32 aKTUBHY Y4acTh OTPHUMYIOTH JI0-
JIATKOBI Oasu).
VY pamkax HedopManbHOI OCBITH 3100yBaui MOXYTh CAMOCTIITHO TPOXOJIUTH
KypcH Ha OHJIalH Iu1aTdopMax 3a TEMaMU HaBYaJIbHOI AMCLUIUIIHY, IO Oy1e
BpPaxOBYBAaTHCS NP OLIIHIOBaHH1 ay JUTOPHOI Ta CAMOCTIHHOI poOOTH
3n100yBaya.
OnuryBaHHs AHKeTY-OLIIHKY 3 METOI0 OI[IHIOBaHHS SKOCTI Kypcy Oyle HaaaHo Mo

3aBepIICHHIO Kypcy. https://forms.gle/ewd26mP2MbYyYgFD6

Kpurepii oninroBanus

Bunu po0iT.
KpwuTepii oniHroBaHHSI 3HAHb CTY/ICHTIB

Banu peiiTunry

MakcuMaJjbHa

KiJILKiCTD 0aJ1iB

1. ba;u moTo4YHOI ycnmilIHOCTI 32 y4acTh Y NPAKTHYHHUX 3aHATTAX

Kpurepii oniHoBaHHsA

CTyneHT B MOBHOMY OOCsI3i BOJIO/Ii€ HABYAJILHUM MAaTepiaioM, BiJIbHO CaMOCTIHHO Ta apryMeH-
TOBaHO WOT0 BUKIAJAE IMiJ YaC YCHUX BHUCTYIIB Ta MMCbMOBHX BiAMOBinAeH, rmuOoko Ta BceOi-
YHO PO3KPHBAE 3MICT TEOPETUYHHX MUTAHb Ta NPAKTUYHHUX 3aBIaHb, BUKOPHCTOBYIOUM IPU
IbOMY 000B ‘SI3KOBY Ta JOAATKOBY JIITEPaTypy.

[IpaBHIBHO BUPIIIMB YCi TECTOBI 3aBJIaHHSI.

5-6

CTyleHT OCTaTHRO MTOBHO BOJIOJIi€ HABYAIEHHM MarepiajoM, OOTPYHTOBaHO HOro BUKIIJAE i
Yac yCHHUX BHCTYIIB Ta MMCEMOBHX Bi/AINOBIZICH, B OCHOBHOMY PO3KPHBA€ 3MICT MUTAaHb Ta NpaK-
TUYHHX 3aBJaHb, BAKOPUCTOBYIOUH IIPH IIbOMY OOOB‘SI3KOBY JiTepaTypy. Ajie IpH BUKIAIaHHI
JIesIKHX MUTaHb HE BUCTA4a€ JOCTATHHOI ITIMOMHU Ta apTyMEHTalii, J0MyCKalOThCS MPH I[bOMY
OKpeMi HEeCyTT€Bi HETOUHOCTI Ta He3HauHi MOMUIKH. [IpaBUiIbHO BUPIMIMB OUTBIIICTD TECTOBUX
3aBJIaHb.

4-5

CTyJEHT B IIUIOMY BOJIOJII€ HABYATHHUM MaTepiajioM BUKJIAJIa€ OTO0 OCHOBHUH 3MICT TiJT Yac yc-
HUX BHCTYIIIB Ta MUCHMOBHX BiJINIOBiJIeH, e 6€3 rIMOOKOro BCeOIYHOr0 aHali3y, OOTpyHTYBaHHSI
Ta apryMmenraii, 6e3 BUKOpUCTaHHS HEOOXiAHOI IiTepaTypu IOMyCKalOUH MPH [IbOMY OKPEMi CyT-
TEBI HETOYHOCTI Ta MOMMWJIKH. [IpaBUIIEHO BUPIIIKB MOJIOBUHY TECTOBUX 3aB/IaHb.

CTyzeHT He B TIOBHOMY 00CsI31 BOJIOJIi€ HABYATTLHUM MatepiajioM. @parMeHTapHo, TTOBEPXOBO
(6e3 aprymenTaliii Ta OOTpyHTYBaHHSI) BUKJIAIA€ HOTOIi/l YaC YCHUX BUCTYIIIB Ta MUCHMOBHX Bijl-
THOBi/IeH, HEIOCTATHBO PO3KPUBAE 3MICT TEOPETUUHHX MUTAHb T4 IPAKTHYHUX 3aBJaHb, OITyCKa-
I0YH MPH I[bOMY CYTT€BI HETOYHOCTI. [IpaBUIBHO BUPIIIMB MEHIIIICTh TECTOBHUX 3aB/IaHb.

CTyZEHT Y4aCTKOBO BOJIOJIi€ HABYAJILHUM MAaTepiajioM, HE B 3M031 BHKJIACTH 3MICT OUTBIIOCTI MMH-
TaHb TEMH IIiJI YaC YCHUX BUCTYIIIB Ta MUCHMOBHX BIAIOBiCH, JOMYCKAIOYX TPU [IOMY CYTTEBI
moMIJIKH. [IpaBUILHO BUPIIIUB OKPEMi TECTOBI 3aB/IaHHS.

2. Camocriiina podora cryaentiB (CPC)

KpuTepii ouiHioBaHHs \



http://education-quality.lnu.edu.ua/accreditation/university-documents/
https://vumonline.ua/course/academic-integrity-%20at-the-university/
https://forms.gle/ewd26mP2MbYyYqFD6

CamocriiiHa po6oTa (TecTyBaHHsI 32 pe3yJibTATAMH BUKOHAHMX CAMOCTiliHUX pooiT). Camo-
CTiifHa po0OTa CTYJICHTIB, siKa MepeadadeHa B TeMi MO 3 ay IMTOPHOIO pOOOTOF0, OIIHIOETHCS
Ii/1 9aC TOTOYHOTO KOHTPOJIIO TEMH Ha BiNOBIAHOMY TPAKTUYHOMY 3aHSTTi. 3aCBOEHHS TeM, Ki
BHUHOCSTHCS JIMIIE HA CAMOCTiIHHY poOOTY KOHTPOINIOETHCS TP IMiJICYMKOBOMY CEMECTPOBOMY
KOHTPOJIi (BUKOHAHHI 3aJIKOBOTO MOJIYJIO).

3. InnuBinyanbHa po6ota crynentis (IH/IP)

3100yBayi BUILOI OCBITH MOXKYTh OTPUMATH J0JATKOBI 6211 32 BUKOHAHHS 1HIUBIIyaIbHUX 3aBJIaHb. HATIMCAHHS CTa-
TEeH, pelieH3iH, BiJIeo-BIATYKIB 1 OTJISIB, MITOTOBKY JIOTOBIJICH Ta y4acTh B HAYKOBHX CTYJCHTCHKUX KOH(EPEHIIisX,

KPYTIUX CTOJNAX, MPOXO KEHHS 3allPOMOHOBAHIX OHJIAIH KYPCiB.

KpuTepii ouiHioBaHHs S baJjiB
. po0OTa BUKOHAHA T4 3aXHUIIEeHAa 3TiHO 3 TpadikoM, 3 MOSICHEHHSIMH Ta BUCHOBKAMH 1 B 5
TTOBHOMY 00CsI3i
. poboTa 3axHIleHa, ane BUKOHAHA YaCTKOBO, 3 MOPYIIEHHSIM TEPMiHIB 200 BUMOT 4-3
. poOoTa He 3axXUINeHa Ta BUKOHAHA YaCTKOBO, 3 MOPYIIEHHSIM TepPMiHiB 00 BUMOT 2-1
4. 3anik 30

3aJik BUCTABISIETHCSI 3a IMiJICYMKaMH MOTOYHO1 YCIIIIHOCTI CTY/IEHTa BIIPOJIOBXK CEMECTPY i BUKOHAHHS 3aJ1iKOBOTO

3aBaHHs. Pe3ynbTaT 3aiKy 3alIe)KHTh BiJ3araibHOI KUTBKOCTI HAOpaHuX OaiB BOPOIOBK CEMECTDY.

CTyaeHT BUKOHYE (iHaJIbHE 3aJIIKOBE 3aBJaHHs Y BUTJISII MHCBMOBOI poboTH (KiHopeneHsii) — 20 6. i piHaibHe omnH-

TyBaHHs (2 nmutaHHs 110 5 6.)

KpuTepii ouiHioBaHHs 20 6aniB
. po0OTa BUKOHAHA Ta 3aXHUIIIeHa 3TiHO 3 rpadikoM, 3 MOSICHEHHSIMHU Ta BUCHOBKAMH 1 B 15-20
MOBHOMY 00CsI31, 3 BUKOPUCTaHHSAM MPHUKIIAIB, ApTYMEHTOBAHUX AyMOK, HasiBHICTh Bi3ya-
J3amil
. po0oTa 3axMIIeHa, aine BUKOHAHA YaCTKOBO, 3 MOSICHEHHSIMHU Ta BUCHOBKAMH, IPOTE 3 TI0- 10-15
PYUISHHSIM TEpMiHIB 200 BUMOT
. po0OTa BUKOHAHA YAaCTKOBO, 3 TIOPYIIIEHHSIM TEPMiHiB 200 BUMOT 5-10
®diHaJdbHe yCHEe ONMUTYBAHHS— CTYJACHTH OTPUMYIOTh 2 TIMTaHHS, Ha SIKi 1al0Th PO3- 10
JIOT1, MOBHI BiMOBiAi. B 1UX 3aBNaHHSX MOTPIOHO 3pOOUTH MOCIIIOBHI, JIOTIYHI TIOSICHEHHS,
HeoOX1/IHI TOCHIIaHHS, BKa3aTh (haKTH, 3 SKUX BUTIMBAE TE UM iHIIIC TBEPKCHHS. 3a TIOBHY BiJl- (5+5)

TIOB1JIb HA OJTHE TIUTAHHS CTYACHTH OTPUMYIOTh MAaKCUMAITBHO 5 OaiiB. BiamosixHo 3a BiAMOBi b
Ha 2 nutaHHs - 10 Oais.




CXEMA KYPCY

Jarta Tewma, Tutaf, KOPOTKi TE3U dopma Jlirepatypa. Pecypcu B iHTepHETI 3aBJaHHs, Tepmin
ISITBHOCTI romg BHUKOHAH
(3ansTTS) Hs
(mexrrist,
CaMOCTIHHA,
JTUCKYCisl,
rpynoBa poboTa)
3MICTOBHUH MOJYJIb I
KIHOKPUTHUKA: TEOPISL
1 TEMA 1. ITIoHATTS KiHOKPUTHKHA Jlexuis Jlimepamypa. CdopmyBatu
Pi3ni miaxoau 10 po3yMiHHS KIHOMHCTEITBA. 1. bproxosenpka JI.I. Kinomucren- | cmoBHUK
2 Tof. Oco0auBOCTI COPUMHATTSA: 11eHTU]IKAL1S, TBO: HaBY. I1OC10. IS CTy/1. BUILL. HaB. 3aKJI. | KIHOKPUTUKA
iHTeprpeTanis. Xya0kKHE COPUMHSATTS K KOHKPETHO- | JTapuca Bproxosenpka. — K. : Jloroc, 2011.
YyTTEBUM, EMOIIHHO 3a0apBICHUHN MTPOIIEC OCSATHEHHS -CJ5-21 Orsig
TBOPY MHCTEIITBA. 2. Cynim A. A. KiHOKpUTHYHI CTyail: | YKpaiHCHKUX
PeanicTiuna i popMOTBOpUYA TEHACHIIII. ¢dbopmu, pyHKITIT Ta METOAOTOTIUHI MIAXOAN | IHTEPHET
Crneuundika kiHO: (pikcallist peaJbHOCTI B PyXOMHX - Bicauk XJIAK - Bunyck 44. - 2014 // KaHaJliB 3
300pakKCHHSIX. http://www.ic.ac.kharkov.ua/R10/v44/30.p | KiHOKpUTHKH
Kino B cuctemi Bi3yaqbHUX MHCTEUTB Ta df
iHpOpMaLIHHOTO MPOCTOPY. 3. Yabaxk JI. [Ipobiiemu cipuitHATTS
o Ttake  kiHokpuTHKa?  Ski  3aBOaHHS TBOPIB MUCTENTBA B iHGOPMAIITHOMY CyC-
KIHOKpUTHUKH? XTO Takui KiHOKpUTUK? DyHKHii MJIBCTBI
KIHOKPUTHKHU http://kulturolog.org.ua/i-
conference/2012/109-infconf2012/555-
2 1O, TEMA 1. IToHATTS KiHOKPHTHKH paKTHYHE chabak.html
1. XypHanicTuka, KiHO OIJISAU Ta KIHO aHalli3 3aHATTS
2. Cy0’eKTHBHICTbH 1 00'€KTUBHICTh KPUTHUKH
3. Intepnperartis 1 aHani3
4. 'yMaHICTUYHA KIHOKPUTHKA
Huckycist
2 TOI. TEMA 2 Teopisi i TeoOpeTHKH KiHO B KOHTEKCTI JIEKIIist 0 Big Kanirapi no I'itnepa - ncuxomnori- | 3po6utu
icTopii KIHOKpUTHKH YHa 1CTOpIsl HIMEILKOTOo KiHa. 3irgpil | KOHCHEKT



http://www.ic.ac.kharkov.ua/RIO/v44/30.pdf
http://www.ic.ac.kharkov.ua/RIO/v44/30.pdf
http://kulturolog.org.ua/i-conference/2012/109-infconf2012/555-chabak.html
http://kulturolog.org.ua/i-conference/2012/109-infconf2012/555-chabak.html
http://kulturolog.org.ua/i-conference/2012/109-infconf2012/555-chabak.html
http://kulturolog.org.ua/i-conference/2012/109-infconf2012/555-chabak.html
http://kulturolog.org.ua/i-conference/2012/109-infconf2012/555-chabak.html
http://kulturolog.org.ua/i-conference/2012/109-infconf2012/555-chabak.html

Jlyi lenmiok «0aTbKO KIHOKPUTHKHY.

Teopis Pynonbda Apuxeiima.

OcHOBU (PeHOMEHOJIOTTYHOT KiHOTEOPii
¢paniyspkoro dginocoda M. Mepno-Ilonrti B podoTi
«KiHo i HOBa micuxonoris» (1945).

MeTtoznomnoriuHi ocHOBHU (inbMOJIOrTT Ta ii
3acHoBHUK JK. Koan-Cea «Ece npo npunuun ¢inocodii
KIHO».

[IcuxonoriyHa koHUenio kinemarorpada 3idpiga
Kpakayepa (1889-1966) y xkamxui «Big Kanirapi go
['itnepa.

[TcuxomnoriyHa iCTOpist HIMEIIBKOTO KiHO»

OwnTonoriyHuii npuHIUM Kino Aunpe baszena

CemioTuka kino: npaiis (1963 pik) ¢hpaHiry3pkoro
kiHo3HaBId XKana Mitpi «EcTeTrka 1 mCuxoJoris KiHO»
(mo cemioTukiB Hanexats Takox I1.I1. TTazomini Ta V.
Exo). «CemioTrka KiHo i kiHoecTeTrka» 0. Jlotmana

Kuura «IIpobremu neHoTalii B Xy 10)KHBOMY
dbinemi» (1984) Kpicrian Merig

4 ron.

TeopeTuku KiHO i iXx npaui. AHaJi3 10caiIKeHb

IIpaKTUYHE
3aHATTSA

Kpakayep Bunasuunurso I'pani-T 2009
[lepexmnanau Irop Arnpymenko 384 c.

0 Bonoaumup I'opnenko. Icropuuna
JUHAMiKa TepMIHOJIOT11 Cy4acHHUX €K-
panHux muctents (Hime kiHo) // Ctpa-
Terii TOCiPKCHHS eKpaHHUX Mefia. —
7.— K. : HAH VYkpainu; IM®E im.
M. T. Punscekoro, 2013. — 356 ¢c. —
(Haykogi cryaii IM®E) — ISBN 978-
966-02-7076-3.

0 JlaniB M. [Ixepeno kinemaTorpadii:
(JIyi demrok) / M. JIanis // Kino. —
1926. — Ne 11, xoBtens. — C. 10.

0 bonpi XKan-Jlyi. [neonoriuni epexrn
6a3ucHOro KiHemaTtorpadigyHoro arna-
paty.— Ilep. 3 anrin.— Kino-Teatp.—
2004.— No5.

0 Tl'aBpak 30irHeB. I3 dhpaHIy3pKO0T CEMI-
otuku kiHo.— Kino-Teatp.— 2005.—
Nel.

O bproxoseubka Onbra. Anapar i auc-
no3uTuB. Betyn o Teopii kiHO.—
Kino-Teatp.— 2009.— Ne4,

0 Henderson B. A critique of Film
Theory.— N.Y.: 1980.

OonHIET 3
TCOPETUIHHX
mpaip  Ipo
KIHO Ha
BUOID.

2 TO[L.

TEMA 3. 3acaan KiHOKPUTHKH

1. CknanoBi enementr piabMy (0Opasu, pernpeseHTariii,
TEXHOJIOTI1)

2. Iini anamnizy

3. 3BUUHI €IEMEHTH KiHOOTJISITY

4. Oninka BHYTPIIIHIX MOTHUBALIN y (iabMi

5. Po3BaxanbHa Ta coniajgbHa HIHHOCTI QUIBMY

6. OpauHapHICTH Ta BUHATKOBICTH (32 Poanom
bapTom)

Jlekmis

1. Ponan Bapt “Camera lucida.
HoryBanus ¢ororpadii”, (mepexian
Ta HayK. penakiis: Onena YepBOHUK),
RED ZET Editions, 2022, 176 c.

2. T'punummna I. I. IHTEpTEKCTYyaIbHICTD
Ta il poJIb B aHAII31 JIITEPATypPHOTO
TBOpY. // Din0I0TIUHI HAYKH.
Jliteparypo3naBcTBo. 12, 2012, c. 31-
35



https://uk.wikipedia.org/wiki/%D0%A1%D0%BF%D0%B5%D1%86%D1%96%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0:%D0%94%D0%B6%D0%B5%D1%80%D0%B5%D0%BB%D0%B0_%D0%BA%D0%BD%D0%B8%D0%B3/9789660270763
https://uk.wikipedia.org/wiki/%D0%A1%D0%BF%D0%B5%D1%86%D1%96%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0:%D0%94%D0%B6%D0%B5%D1%80%D0%B5%D0%BB%D0%B0_%D0%BA%D0%BD%D0%B8%D0%B3/9789660270763

2 TOJI. IIpaKTUYHE
TEMA 3. 3acagu KiHOKPpUTHKH 3aHATTA
TBopui BripaBH, 0OTOBOPEHHS
3MICTOBUU MOJYJIb 2
KinokpuTHka: icTopisi i npakTHKa
2 TOI. TEMA 4. Anaai3 ¢pisibmiB. MoBa kino. HapaTuna JEKIIIsS ['punummna 1. 1. [HTEepTEKCTYANBHICTH T
. il poJsib B aHaJTI31 JTiTepaTypHOTO TBODPY. //
CTPYKTYpa puibmy P . patyp Py
®inonoriyHi Hayku. JliTepaTypo3HaBCTBO.
OcHoBH  aHamizy (QuIbMIB. AHaI3  MIi3aHCICHHU: 12,2012, c. 31-35
JeKopallii, OCBITIAEHHS, KOCTIOM, TPUM, 3a4iCKa, MaHepa
NOBEAIHKU. AHaNI3 O0neparopcbkoi MaNCTEPHOCTI.
OcHoBu aHanizy MOHTaxy. OCHOBM aHali3y 3BYKY.
1. Hapatus/icTopis i Hapawis/po3mnoBiab
2. CTpyKTypa 1 €eJIeMEHTH icTOopii
3. Bcesnaroga po3noBijib i 00MeKeHa pO3MOBiAb
OcnoeHi nousmms._aHaii3, MOHTaX, Mi3aHCIIEHA,
3BYK, OCBITJICHHS, MOBa KiHO, HApaTUB, HapaIlis,
PO3MOB1/Ib.
2 rof. HapaTtuBHa cTpykTypa ¢inbmy IIpakTuHe Makki P. OnoBigs. CyOcTanuis,
3aHSATTS CTPYKTypa, CTUJIb Ta IPHHIIUITA THCEMOBOT

1. Haparus/ictopis i Hapailist/po3noBiab
2. CTpyKTypa 1 e1eMeHTH icTopii
3. Bcesnaroua po3noBink 1 0OMexeHa po3noBiab

expanizaii / Podept Maxki // K.:
APKIOEH, 2021. - 520 c.

O®ekere J.HO. HapatuBaa cTpykTypa
aHTJIOMOBHOrO Tpeinepy. Science and
Education a New Dimention/ 2018/
chrome-

extension://efaidnbmnnnibpcajpcglclefind
mkaj/https://seanewdim.com/wp-
content/uploads/2021/04/The-Narrative-
Structure-of-the-English-Movie-Trailer-
D.-Yu.-Fekete.pdf

o € mpukiagOM HapaTUBHOTO (iTbMy?




o take HapatuBHMH aHami3 y ¢iapmi?
https://nablago.od.ua/shho-take-narativniy-
analiz-u-filmi/

2 TOJI. TEMA 5. IIlo Take kiHopeneH3is? Jlexuis Sk HanMcaTH pereHsito Ha GuIbM?
o Take kiHOpeneH3is. Yum KiHOpeleH3is http://ehow.com.ua/money/yaknapisati-
BIJIPI3HSAETHCS BiJl KIHOOTTISAY. By KiHOpeIeH3ii. retsenziyu-na-film.html.
[IpuHuMIM HanMCaHHs KIHOPEUEH31H.
2 rof. IIlo Take KiHOpeleH3id i AK il MUcaTH IIpakTnuHe SIx HamucaTH peneHsito Ha GiTbM?
[Mepernsan GinpMy Ta aHai3 pereH3IH. 3aHSTTS http://ehow.com.ua/money/yaknapisati-
retsenziyu-na-film.html.
2 rof. TEMA 6. YkpaiHchbKa KiHOKPUTHKA. JIEKITis 1. AHnTONOTIS YKpATHCHKOI KIHOKPH-
tuku 1920-x. Tom 1. Kino / Ana-
3arasipHa XapaKTEPUCTUKA YKpaiHChKOT miza, 2019. - 176 c.
KIHOKpUTHKUA. OCHOBHI TEOpEeTUKH 1 Jisfui B cdepi 2. AHTOJIOTIS YKpaiHChKOI KIHOKPH-
KIHOKpUTHKH B  YkpaiHi. ®axoBi BumaHHs 3 tiku 1920-x. Tom 2. Kino / Excrie-
kiHomucTenTa. Kinokputuka B 3MI. pUMEHT
o . i 3. IuTepHer Ans KIHOKPUTHKIB: Ha
CHOBHI __NOHAMMA: HayKoBa ImpolOiema, Tema, .
rimoresa, KpuTepii. Mol 1106pa Tasna
http://osvita.mediasapiens.ua/trends
/mediacriticism/internet_dlya_kino
kritikiv_na_mezhi_dobra_ta zla/
4. VYxpaiHCbKa KIHOKPUTHKA — YH €
110 KPUTHKYBATH?
http://osvita.mediasapiens.ua/trends
/mediacriticism/ukrainska_kinokriti
ka_chi_e_scho_kritikuvati/
2 rof. Kinoxkputuka B uudpoBy enoxy MNpaKTUYHE
1. Hogi ¢hopmu niuppoBUX MailJaHIMKIB i 3aHATTS
JIEMOKpaTH3aIlis OmiHil
2. CMepTh KpuTHKA?
2 TOI. TEMA 7. Kinokputuka i ¢peminizm TEKIIist deminicTHYHA KiIHOKPUTHKA! 10
1. Kinodemini3m, KiHOIICUXO0aHaIi3 BiOyBa€eThCs Ha 3aX0/1 Ta AKHM KOHTEKCT
2. B momrykax »®iHOYOTO JKaHpY y CX1mHIN €spori



https://nablago.od.ua/shho-take-narativniy-analiz-u-filmi/
https://nablago.od.ua/shho-take-narativniy-analiz-u-filmi/
http://ehow.com.ua/money/yaknapisati-retsenziyu-na-film.html
http://ehow.com.ua/money/yaknapisati-retsenziyu-na-film.html
http://ehow.com.ua/money/yaknapisati-retsenziyu-na-film.html
http://ehow.com.ua/money/yaknapisati-retsenziyu-na-film.html
http://osvita.mediasapiens.ua/trends/mediacriticism/internet_dlya_kinokritikiv_na_mezhi_dobra_ta_zla/
http://osvita.mediasapiens.ua/trends/mediacriticism/internet_dlya_kinokritikiv_na_mezhi_dobra_ta_zla/
http://osvita.mediasapiens.ua/trends/mediacriticism/internet_dlya_kinokritikiv_na_mezhi_dobra_ta_zla/
http://osvita.mediasapiens.ua/trends/mediacriticism/ukrainska_kinokritika_chi_e_scho_kritikuvati/
http://osvita.mediasapiens.ua/trends/mediacriticism/ukrainska_kinokritika_chi_e_scho_kritikuvati/
http://osvita.mediasapiens.ua/trends/mediacriticism/ukrainska_kinokritika_chi_e_scho_kritikuvati/

3. ®eMiHi3M 1 KiHOaBaHTap/

2 TOJI.

KinokpurTuka i peminizm

MpaKTUYHE
3aHATTS

https://moviegram.com.ua/feministychna-
Kinokrytyka-shcho-vidbuvaietsia-na-
zakhodi-ta-iakyy-kontekst-u-skhidniy-
yevropi/

Caymsx O. «I1lo Take ¢pemiHICTHYHE KiHO 1
SKUM BOHO MOXe OyTu»
https://politkrytyka.org/2021/09/22/shho-
take-feministychne-kino-i-yakym-vono-
mozhe-buty/

Freeland, Cynthia 3 YKOBTHS
1996). Feminist Film Theory
https://www.uh.edu/~cfreelan/courses/femf
ilm.html

Nicholas Chare, Sportswomen in Cinema:
Film and the Frailty Myth. Leeds:
I.B.Tauris 2015

3aJik



https://moviegram.com.ua/feministychna-kinokrytyka-shcho-vidbuvaietsia-na-zakhodi-ta-iakyy-kontekst-u-skhidniy-yevropi/
https://moviegram.com.ua/feministychna-kinokrytyka-shcho-vidbuvaietsia-na-zakhodi-ta-iakyy-kontekst-u-skhidniy-yevropi/
https://moviegram.com.ua/feministychna-kinokrytyka-shcho-vidbuvaietsia-na-zakhodi-ta-iakyy-kontekst-u-skhidniy-yevropi/
https://moviegram.com.ua/feministychna-kinokrytyka-shcho-vidbuvaietsia-na-zakhodi-ta-iakyy-kontekst-u-skhidniy-yevropi/
https://politkrytyka.org/2021/09/22/shho-take-feministychne-kino-i-yakym-vono-mozhe-buty/
https://politkrytyka.org/2021/09/22/shho-take-feministychne-kino-i-yakym-vono-mozhe-buty/
https://politkrytyka.org/2021/09/22/shho-take-feministychne-kino-i-yakym-vono-mozhe-buty/
http://www.uh.edu/~cfreelan/courses/femfilm.html
https://www.uh.edu/~cfreelan/courses/femfilm.html
https://www.uh.edu/~cfreelan/courses/femfilm.html

Temu a1t camocTiiiHOT podoTH

KIHOKPUTHUKA I IHTEPTEKCTY AJIbHICTb. KIHOKPUTHUKA 1 XKAHPOBUI ITO/I1JT
1. KiHO Ik TUCKYpCHBHICTB, pealibHE Ta 171€0J0TIdHE

2. PedepeniiiitHa iHTEpTEKCTYaIbHICTh

3. YsBHA IHTEPTEKCTyalIbHICTD

3. “3ipkoBa” IHTEPTEKCTyaIbHICTh

4. Auteurism i »KaHpOBICTh

5. JleckpuniTUBHUM 1 QYHKITIOHATHHUH IT1IXOIH

6. XKanp sk “3naiomuii Migp”

AHAJII3 KIHOTEXHIK

1. TTobynoBa crenorpadii - mise-en-scéne
2. [ToOynosa kapy - mise-en-shot

3. 3ByK - AiereTHYHUH 1 He-TieTeTUYHUH
4. Cxielika 1 MOHTaX

5. Peanizm 1 popmainizm

KIHEMATOI'PA® AK CYCIIUIBHO-IAEOJIOI'TYHE ABUILE

1. CycminscTBo cniekrakiio y ['1 Jlebopa
2. KiHO sik pe:xuM BUPOOHUIITBA - EKOHOMIKA YBaru Ta CIEeKTAKIIO



