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Koncyabrauii mo
KYPCY Bil0yBalOThCs

KoHcynbranii B JeHb TNPOBEIACHHS JICKIIH/MIPaKTUYHUX 3aHATH (32
HOTEPEHBOI0 TOMOBJICHICTIO). Tak0X MOXKJIMBI OH-TaliH KOHCYJIbTAI] Yepe3
Skype a6o moai6GHi pecypcu. st MOroKEeHHS 4acy OH-JIAaHH KOHCYJIbTAIlii
CJIiJI MUCATH Ha €JCKTPOHHY MOIUITY BHKJaa4a ab0 A3BOHHTH.

CTopiHKa TUCHHILIIHU

https://kultart.Inu.edu.ua/course/osnovy-dramaturhichnoi-maysternosti

Indopmanis nmpo
AUCUHMILTIHY

Huctumnina «OCHOBM JpaMaTypridyHOi MaicTepHOCTI» € BHOIPKOBOIO
HABYAJIBHOIO JIUCHHUILIIHOW 31 crerianbHOCTI 026 CrieHiYHE MUCTENTBO IS
OCBITHBOI Tporpamu «TeaTpo3HaBCTBO» Mepiioro (0akaaaBpChbKOro) piBHS
OCBITH, sSIKa BUKJIAa€ThCs B 5 cemecTpi B 00¢s3i 3 kpeauTi (3a €BpOIeichKor0
Kpenutno-Tpanchepnoro Cucremoro ECTS).

Koporka anoranis

Kypc po3pobneHo ais onmaHyBaHHs CTyJEHTaMHU 3HaHb Ta HaBUKIB y cgepi

AUCHUILTIHH cyuacHoi apamaTtyprii. TeopeTnuHa ckiiaioBa Kypcy nepeadadae 3HalfOMCTBO

13 OCHOBHUMH NPUHIMIIAMH Apamaryprii Ta 0COOIMBOCTSAMU KOHCTPYKIII Ta
KOMITO3UIIT ipamMaTypriyHoro TBopy. IIpakTiuHa ckiiajjoBa nependadae Takox
onaHyBaHHs1 0a30BUX HaBHKIB y c(epl HamMCaHHS JpaMaTypriyHOro TBODPY,
OpUTIHAJBLHOT I €CH UM 1HCIIEHI3aITii.

CemecTpoBuii 3aJ1iK B KiHI[I CEMECTpyY

(mizcymMKoBwmii)

KOHTPOJIb

Merta Ta uiji kypcey

Mertoto BUBUEHHSI qUCHUIITIHU «OCHOBH IpaMaTypriyHOT MaliCTEpPHOCTI» €
O3HAOMJICHHSI CTY/AEHTIB Ta CTYJEHTOK 13 OCHOBaMM JpaMaTypridHOIO
nyuchMa Ta MOpUHOMINAMU Horo OynoBuM 1 moOyAoBH. A Takoxk, 13
0COOJIMBOCTSIMH TBOPYOT'O MPOLIECY CTBOPEHHS JPaMaTypridyHOro TBOpPY.
3aBJaHHAMHM KypCY €:

1. 3acBO€HHS TUIIOJIOTIH Ta eeMEeHTIB Oy10BH IpaMaTypriyHOro TBOPY.

2. OBOJOAIHHA TBOPYMMHM TWiAXOJaMM Ta HAaBUYKAMH CTBOPEHHS
JpaMaTypriqvHOro TBOPY — OPHUTIHAIBHOI I1’€CH Ta 1IHCHEHI3aIlil.

Kuarouosi ciioBa

Hpama, cTpyKTypa I’€CH, CTOPITEIIHT, Cy4acHa apamaTypris, iaes TBopy,
¢adyiia, cro)KeT, NepcoHax, KOHGUIIKT, s, IHCIIeHI3allis, ayAioapama

DopMaT IUCUMILIIHH

Oyuuii

[TpoBeneHHs JIEKIii, MPAKTUYHUX 3aHATh Ta KOHCYJIBTAIll AN Kpaimoro
PO3YyMIHHS TEM

TpuBaJjicTb
TUCHUTLIIHHA

90 rogx., 1 cemectp

O0csAr TMCHUILIIHA

32 TOJIMH ayANTOPHUX 3aHATh. 3 HUX 16 roauH JEKIIHHUX 3aHATh Ta 16 ronuH



https://kultart.lnu.edu.ua/course/osnovy-dramaturhichnoi-maysternosti

paKTUYHO1 poOoTH, 58 ron. caMocTiitHOT poboTH

OuikyBaHi pe3yabTaTn
HABYaHHA

[Ticnst 3aBepIIeHHS IILOTO KYPCY CTYJIEHT Oye :
3HaTu:
- BQXJIUBI €JIECMEHTH KOMIO3HIII1 IpaMaTypriyHOro TBOPY;,
- TOJIOBHI MiIXOIM 10 TBOPYOIrO HATMCAHHSI IpaMaTypriyHoro TBOpY.

Bwmitu:

- PO3YMITH CBO€PIAHICTH JPaMaTypriYHOTO TBOPY SK BHIY JIiTEPaTypHOTO
MUCHhMa;

- PO3YMITH MicCIIe IpaMaTyprii y Cy4acHiid KyJIbTypi,

- PO3YyMITH MIPUHITUIIN TTOOYIOBHU JApaMaTyprii Ta CTOPITEIIHTY;

- PO3YMITH OCOOJIMBOCTI CTBOPEHHSI OpPWTIHAIBHOI TI'€CH, I1HCIICHIi3aIlil,
ayaioapamMu

IepeJik conianbHUX,
«M’ SIKHX»
HaBHYOK (SOft

skills)

AHAJNITHYHI HABMYKH. BUBYCHHS KOHIICTITYaJbHHUX 3acaj CICHIYHOTO
MUCTELTBA J03BOJIMTH PO3BUHYTH 3/IaTHICTh aHATI3yBaTH CKJIAIHI CUTYAIll,
po30upaTy mpoOJeMH Ha CKJIAJOBI Ta BHU3HAYaTH ONTHMAJIbHI PIIICHHS.
HaBuyky KPUTHYHOTO MUCJIEHHS . TUCIIUIUTIHA CIIOHYKA€E O KPUTHYHOTO
aHaJli3y Ta OLIHKY iH(opMallii, Teopii Ta KOHUEMIH, IO CIIPUSIE PO3BUTKY
B 3100yBaviB 3JaTHOCTI OOIPYHTOBYBaTH CBOI MOTJISAN Ta MPUAMATH
iHpopmoBaHi pimenHs. KomyHikanilini HABUYKHU: BUBYCHHS UCHUIUTIHU
pO3BHBaE yMIHHS BHUCJIOBIIOBATH CBOi JyMKH TIMCHBMOBO Ta YCHO,
CHIJIKYBATHUCS 3 IHITUMHU JIFOABMH, @ TAKOXK CIIYXaTH 1 PO3YyMITH 1HIIHX.

Temu

Tema 1. JIpamatypris ik 0ocoOIMBHII BUA JiTepaTypu

Tema 2. Butoku npamatyprii. Kiacuuna i cyyacHa apamaryprist
Tema 3. CtopiTeninr

Tema 4. 3MicT 11’ecH: BiJ 00pazy J10 CIOKETY

Tema 5. Pymiiinai enementu 1’ ecu: Ictopis Ta nepconaxi. [Ipama i KOHQIIKT,
curtyaiis i (1mo-)mis

Tema 6. [Tone mist TBOpUOCTI Apamarypra: Kommnoswumis rm’ecu i JiTepaTypHAl
MOHTa. ABTOPCbKa MOBa

Tema 7. XynoxHs 1 JOKyMeHTalbHa Apamaryprii. [loctapamaruyna apama

Tema 8. [ncuenizaiis i ayaiogpama

HaBuajbLHi MeToau Ta
TexXHiKH, fKi OyAyTh
BUKOPHUCTOBYBATHUCS
mix Yac BUKJIAJaHHA

Kypcy

[Ipe3enTarrisi, IUCKYCisl, pO3MOB1/Ib, MOSICHEHHS, CAMOCTIHHI1 BIIPaBH

HeoOxigne
00JIaTHAHHA

®ninyapt, IPOEKTOP 3 EKPaAaHOM

Jlitepatypa nist
BHBYCHHSA AUCHUILIIHUA

OcHoBHa JiTepaTypa:




Baiino, M. (2015). Cuenapaa MaicTEepHICTh: HAMMCAHHS 11’ €CH,

HAIMCaHHs KIHOCIIeHapiro: HaBy. 1oci6. Kuura 1. — IBaHo-®pankiBchk: MicTo-
HB, 232 c.

Boned 0. lIkona qpamatyprii Ta clieHapHOi MaiicTepHocTi. Bin 3amymy 1o
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356 c.
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noci0. / A. I1. O6eptuncbka. — K. : Jlepxk. akaj. KepiBHUX KaJApiB KYJIbTYpH i
mucrelr., 2002. — 182 ¢

Clark, Anthony. Writing for the Stage: The Playwright's Handbook, The
Crowood Press, Crowood Theatre Companions, 2022

Kramer, Sherry. Writing for Stage and Screen: Creating a Perception Shift in
the Audience, Methuen Drama, Introductions to Theatre, 2023

Schwartz, Heather E. Steal the Scene: Writing Amazing Drama (Writer's
Notebook), London: Raintree, 2016

Wandor, Michelene. The Art of Writing Drama, Bloomsbury Publishing, 2018

Sugiera, Malgorzata. Beyond Drama: Writing for Postdramatic Theatre, (in)
Theatre Research International, #1, 29, pages 6-28, 2004 mar 29

JlogaTkoBa JiTeparypa:
Apwuctorens [Toetnka X.: @omio, 2018. 154 c.

Hecreposcrkuii I1.I1. Xpectomaris 3 Teopii npamu. K.: Mucteurso. 1978. 145
C.

[TaBi ITatpic : CnoBuuk Teatpy. — JIHY imeni IBana ®@panka. JIbBis. 2006. 640
C.

[Tnyrapx. Mcuna u Ocupuc, Dxcmo, 2006
Crook, Tim. Writing Audio Drama, Routledge, 1, 2023

Friedman, Sharon. Modern American Drama: Playwriting in the 1990s: Voices,
Documents, New Interpretations, Bloomsbury Methuen Drama, 2018




InTepHeT-mKEpena.

Craitn J[x. CyuyacHa gpaMaTypris B Teopii Ta TeaTpanbHiil mpaktuii, 1-3tom.
URL:

https://chtyvo.org.ua/authors/Styan John Louis/Suchasna dramaturhiia v te
orii ta teatralnii pra

ktytsi Knyha 1/

https://chtyvo.org.ua/authors/Styan John Louis/Suchasna dramaturhiia v te
orii ta teatralnii pra

ktytsi Knyha 2/

https://www.rulit.me/tag/other-dramaturgy/suchasna-dramaturgiya-v-teorii-ta-
teatralnij-prakticitom-3-ekspresionizm-ta-epichnij-teatr-download-
428847.html

Kpurepii oninroBanus
(oxpeMo 1JIs1 KOKHOTO
BH/lY HABYAJIbHOI
MiSLILHOCTI)

OuintoBanHs npoBoauThes 3a 100-6anpHOO MIKanor. banu HapaxoByOTHCS 32
HACTYITHUM CITiBB1THOIICHHSIM:
 npaktuyHi 3aHsaTTs: 40 6aniB cemectpoBoi ominku (5 OaliB 3a MpaKTUYHE
3aHATTS, epeadaueHo 8 MPaKTHYHKUX 3aHSTh);

* 3aj1ikoBe 3aBnaHHsA. 20 6aJiB ceMeCTpOBOI OILIHKH;

e inauBigyansHi 3aBaanns / ece: 30 6ainis (15
0aniB 3a IHOUBIAyadbHE 3aBJaHHS, Tepe10aueHo
2 TaKUX 3aBJaHHS);

* CamocriiiHa pobota 3100yBauiB - 10 6aniBs;
[TincymxoBa MakcuManbHa KijbKicTs OainiB 100.

IIpakTnuni BnpaBu. Ilpu omiHoBaHHI OyJae BpaxoByBaTUCS BMIHHS
3aCTOCYBaTH TEOPETHMYHHMM Marepiajl Ha MpakTHIl 1 TBOPUMH MiAXiA 110
BUKOHAHHS 3aBJIaHb.

AxazemiuHa 100pouecHicTh. OUiKyeThCs, 110 pOOOTH CTYJIEHTIB OyIyTh iX
OpUTIHAIBHUMU JOCTIDKEHHSIMHU Y1 MipKyBaHHAMHU. BifcyTHICT MocUIaHb HA
BUKOPHUCTaH1 JpKepena, (aOpuKyBaHHS JKepes, CHUCYBaHHS, BTpYYaHHS B
poOOTy IHIIMX CTYAEHTIB CTaHOBJATH, ajge HE OOMEXYIOTb, INPHUKIAIH
MOXKJIUBOI aKaJIEeMIYHOi Heqo0podecHOCTI. BUSBICHHS O3HAK akaJeMidHOi
HEe100pOYEeCHOCTI B TNHUCBMOBIM poOOTI CTyJeHTa € MiACTaBOO Ais il
He3apaxyBaHHs BUKJIAJa4eM, HE3aJeKHO Bl MaciTabiB Iiariaty 4u oomMaHy.
BigBinyBaHHA 3aHATH € BaXJIMBOIO CKJIAJ0BOIO HaBuaHHsS. OUiKyeThbCs, IO
BCl CTYJEHTH B1JIBIJIalOTh YCI JIEKIII 1 IpaKTH4HI 3aHATTSA Kypcy. CTylneHTH
MaloTh 1H(GOPMYBAaTH BHKJIAJadya MPO HEMOXKIUBICTb BIIBIAATH 3aHATTS. Y
OyIb-SIKOMY BHUIIAQJKy CTYAEHTH 3000B’si3aHI JOTPUMYBATHUCSl YCIX CTpOKIB
BU3HAYEHUX JUI1 BUKOHAHHS BCIX BUJAIB MUCBMOBHUX pOOIT, mependadeHux
KYPCOM.

Jlitepatypa. Ycs nitepaTypa, SIKy CTyJI€HTH HE 3MOXYTh 3HAlTH CaMOCTIiiHO,
Oy/Ie Ha/JaHa BHKJIaJadeM BHKJIIOYHO B OCBITHIX IUIAX Oe3 mpasa ii mepemadi
TpeTiM ocobaM. CTyAEHTH 3a0XOUYIOThCS /10 BUKOPUCTAHHS TAKOX H 1HIIOI
JITepaTypu Ta JKepes, IKUX HEMA€E cepesl PeKOMEHI0BaHUX.

[TosiTuka BUcTaBJIeHHs 0aaiB. BpaxoByroThcs 6anu HaOpaHi HA TOTOYHOMY
TECTYBaHHi, CaMOCTIiiHIA poOOTI Ta Oamu MiJCYMKOBOrO TecTyBaHHs. [lpu
IIbOMY 00OB’SI3KOBO BPAaxXxOBYIOTHCSI MPUCYTHICTh HAa 3aHATTSAX Ta aKTUBHICTH




CTyJICHTA MiJ Yac MPAaKTUYHOTO 3aHATTS; HEIOMyCTHUMICTh MPOMYCKIB Ta
3alli3HeHb Ha 3aHATTS, KOPUCTYBAHHSI MOOUIBHUM Teae(OHOM, TUIAHIIETOM YU
IHITAMHA MOOUTPHUMH TPUCTPOSIMHU TI1JT Yac 3aHATTS B IUIAX HE MOB’S3aHUX 3
HABYAHHSIM; CIIHCYBaHHS Ta TUIariaT; HECBO€YACHE BUKOHAHHS MOCTABJICHOTO
3aBIaHHA 1 T. 1H.

Komni hopmu nopyuieHHs akaaeMidHO1 J0OPOYECHOCTI HE TOJIEPYIOThCS.

OnutyBaHHS AHKETy-OILlIHKY 3 METOI0 OIIHIOBaHHS SKOCTI Kypcy Oyle HamgaHo 10
3aBEPIICHHIO KYPCY.

Buau poGir. MaxkcumaJi
Kpurepii onliHioBaHHs 3HAHb CTY/JA€HTIB bHA
KiTbKiCTh
0aJiiB
1. baju NoTO4YHOI YCHIIIHOCTI 32 y4acTh Y CeMiHAPCHKHUX 3aHATTIX
8 3amaTe (5*8) = 40 6aniB (MaKCHMAILHO) 5
0aJiiB

CTYJIEHTH B TIOBHOMY 00CS131 BOJIOIIOTH HABYAIHHIM MaTepiajoM, BUTEHO CaMOCTIHHO Ta
apryMEeHTOBAHO HOro BUKJIAJAIOTH Iij] YaC YCHUX BUCTYIIIB Ta MUChbMOBHUX BiIOBIICH, 5
rIOO0KO Ta BCeOIYHO PO3KPUBAIOTH 3MICT TEOPETUYHHX MMUTAHb Ta IPAKTHYHUX 3aBJaHb,
BUKOPHCTOBYIOUH IIPH IIbOMY 00OB‘SI3KOBY Ta JOJATKOBY JiTepatypy. [IpaBuibHO
BUPILIYIOTh YCi TECTOBI 3aBIaHHSL

CTYJICHTH JOCTaTHHO IIOBHO BOJIOJIIOTH HAaBYAJIBHHUM MAaTepiajioM, OOIPYHTOBAHO HOTO
BUKJIAJAFOTh IIi]] 9aC YCHHUX BUCTYTIIB Ta MUCHMOBHX Bi/ITOBifIeH, B OCHOBHOMY PO3KPHBAIOTh
3MICT TEOPETHYHMX NHTaHh Ta NPAKTUYHUX 3aBJaHb, BUKOPHUCTOBYIOYH IIPH ILOMY
000B‘SI3KOBY JIiTepaTypy. AJie TIpH BUKIAACHI JCIKUX IMUTaHh HE BUCTAYa€ JIOCTATHHOL
rTUOWHN Ta apryMeHTallii, JOMYCKAaloThCs MPH IBOMY OKpEMi HECYTTEBI HETOYHOCTI Ta
HE3HAYHI MTOMUJIIKH.

[TpaBriIbHO BUPINIYIOTH OLIBINICTh TECTOBUX 3aBJIaHb.

CTYJICHTH B I[IJIOMY BOJIOJIIFOTh HaBUAJIBHUM MaTEpiaJioM BHUKJIAJAI0Th HOTO OCHOBHHM 3MiCT|
g 3
yac yCHUX BHUCTYIIB Ta MUCBMOBHUX BINIMOBiJeH, ane 0e3 rmOOKOro BCeOIYHOTrO aHalizy,
OoOIpyHTYBaHHSI Ta apryMeHTallii, 03 BUKOpUCTaHHS HEOOXiIHOI JiTepaTypu AOMYyCKaIO4n
IpU [IBOMY OKpEeMi CyTTE€BI HETOYHOCTI Ta MOMMIKH. [IpaBHIBHO BHPILIYIOTH HOJIOBHHY
TECTOBUX 3aBJIaHb.

CTYJICHTH HE B IOBHOMY 00CS31 BOJIOJIIFOTh HABYATHLHUM MaTepianioMm. dparMeHTapHo,
MTOBEPXOBO 2
(6e3 aprymeHTariii Ta 0OTpyHTYBaHHS) BUKJIAIAI0Th HOTO TIi/T YaC YCHUX BUCTYIIB Ta
MUCBMOBHX BIJIMOBI/IEH, HETOCTATHRO PO3KPHBAIOTH 3MICT TEOPETUUHUX ITUTAHb T
MPAKTHYHUX 3aBJIaHb, JOMYCKAIOYH MPHU IbOMY CYTTEBI HETOYHOCTI. [IpaBHIbHO BUPIIIYIOThH
MEHIIICTh TECTOBUX

3aBJIaHb.

CTYJICHTH YaCTKOBO BOJIOJIIIOTh HABYAIbHUM MaTepiajioM, HE B 3MO031 BUKJIACTH 3MICT
O1NTBIIOCTI MUTAHb TEMH M1/l YaC YCHUX BHUCTYIIIB Ta MMCbMOBHX BiJIIOBiJEH, 1OMMyCKaIOUu
NPY IIbOMY CYTT€BI

NOMWIKH. [IpaBHUIILHO BUPINIYIOTH OKPEMi TECTOBI 3aBJIaHHS.

2. CamocrTiiiHa po6oTa CTy/IeHTIB

Kpurepii oninroBanHs

CamocriitHa po0OOTa CTyJIEHTIB, SKa rependavyeHa B TeMi MOPAJ 3 ayJUTOPHOK POOOTORO,
OIIIHIOETHCS ITiJ] YaC TOTOYHOTO KOHTPOIO TEMH Ha BIJIOBIIHOMY NPAKTHYHOMY 3aHSTTI. 10
3acBOEHHS TE€M, SKi BHHOCATBHCS JIMIIE Ha CAaMOCTIHY pPOOOTY KOHTPOIIOETHCS IPH
MiICyMKOBOMY

CEMECTPOBOMY KOHTpOJI (HAmpHKIax TECTyBaHHi), O CaMOCTIHHOI poOoTH 3100yBadiB
BiTHOCUTHCS IXHE BiJIBilyBaHHS HAyKOBHX KOH(EpEHIH Yu MyONiYHMX TOMIiH, IEKIIii,
BOPKIIIOITIB, ITOB’ I3aHUX 13 TEMAMH TACIHTLIIHH.

3. InpuBinyansne 3aBnanns / [lnceMoBe ece




Kpurepii ouinoBanns (2 3aranns (2*15) = 30 6aniB MakcHMaIBHO) 20
0aJiB
. poboTa BUKOHAHA Ta 3aXHINEHA 3TiTHO 3 TpadiKoM, 3 TOSICHEHHSIMHU Ta BUCHOBKAMH, 15
YiTKOIO apryMEHTAII€I0 TiI0Te3 YU MPUITYIICHb, KOPEKTHA 1010 BUKJIAICHUX
(hakTiB, HaMKCaHa TPAMOTHO Ta MA€ YiTKy CTPYKTYPY BLAMOBITHO 10 0OPaHOTO
JKaHPY, KOPEKTHE MOCHJIaHHS Ha JyKepesa Ta TpaMOoTHO odopmiieHo Oibmiorpadiunuii
OITUC JDKEPEJI Ta JiTepaTypH.
. Pobora 3axumiena, ae BUKOHaHA 3 MOPYIIEHHSIM TEPMiHIB 200 Ma€ TEeBHI OMUCKH Y1 10-14
rpaMaTHU4YHI MOMIJIKH, a00 Opak 4iTKOI CTpyKTypH poOOTH, a00 Opak apryMeHTarlii
TirnoTe3 Ta BUCHOBKIB.
" po0oTa 3axuiieHa,ale BUKOHaHa 3 TIOPYIICHHSM TEPMiHIB Ta M€ MEBHI1 OMUCKU Y1 7-9
rpaMaTH4YHI MOMIJIKH, a00 Opak 4iTKOI CTpYKTypH poOOTH, a00 Opak apryMeHTarlii
rifoTe3 Ta BUCHOBKIB (BKa3aHi KpHTEPii HOPYIIIEH] YacTille Ta TIHOIIeE).
. poOoTa 3axuieHa,aje BUKOHAHA 3 TIOPYIICHHSM TePMiHIB Ta Ma€ TIEBHI OMMUCKU 91 5-7
rpaMaTu4Hi MOMUJIKH, OpaK 4iTKOT CTPYKTYpH poOOTH Ta Opak apryMeHTalii rimores
Ta BUCHOBKIB, (DaKTOJIOTiYHI TOMHJIKH, HEKOPKTHE OCHJIAHHS Ha JDKEpea.
. po0oTa He 3aXHIleHa Ta BUKOHAHA YAaCTKOBO, 3 IOPYIICHHSM TEPMiHiB Ta € 1-4
IMOPYHICHHA Y BCIX ITYHKTaX BUMOT.
4. 3ajrikoBe 3aBIAaHHSA
Kpurepii oninioBanus 20
0aJiiB
3asikoBe 3aBJaHHA - L€ MiICYMKOBe 3aBJAHHS Y BUIJIs/li IMCbMOBOI0 MiHi-ece Ha
3a/1aHy BHKJIa1a4eM TeMY, 1I0OBHEHOT0 YCHOIO PO3MOBiIII0
3arnikoBe 3aBJaHHS BBRKAETHCSI BUKOHAHUM MPABUIIBHO, SKIIO CTYICHT Y CBOEMY TEKCTI Ta 20
YCHIiH pO3MOBi/Ii 3MIT' OCMHCIIEHO Ta apTYMEHTOBAHO PO3KPUTH 33/IaHY TEMY
CXEMA KYPCY
Jara Tema, niaH, KOpPOTKi T€3U dopma Jlitreparypa. Pecypcu | 3aBnanHs, Tepmin
JISITBHOCTI | B IHTEPHETI rox BHKOHAH
(3aHsTTS) HS
(mexrist,
camocTiiiHa
, JHUCKYCIs,
rpynosa
pobora)
3rigno 3 | TEMA 1. IPAMATYPI'IA JIEKIIS JIunkiseeka I K.
poskman | IK OCOBJIMBUM BUJ | (2roxm) |Ceir y  m3epkani
oM JITEPATYPU JpaMu / AHHa
JlunkiBChKa. K.
1. Enoc, nipuka, npama Kwuis, 2007. 356 c.
2. Komenis i Tparemist
3. CyuacHa gpama K
JiTepaTypa
3rigao 3 | TEMA 1. IPAMATYPI'IA MpaKTUYHE
posknax | IK OCOBJIMBHI BUJI 3aHATTS
oM JITEPATYPU (2 ronm.)
Juckycis cam.p.
(7 ron)
3rigao 3 | TEMA 2. BUTOKHU
posknan | IPAMATYPII. Craiin [Ix. CyuacHa
oM JNPAMATYPI'TA Jpamatyprisi B Teopii
KITACUYHA 1 Ta TeaTpanbHIN
CYUYACHA. npakTuil, 1-3rom




1. /laBHbOETHIICTCHKA
Ipama-MicTepis

2. JlaBHbOTpELIbKA JIpama-
MicTepis

3. Haponuwuii eBporneicbkuii
TeaTp

4. Omnepa 5K eTTHUN
puTyan

5. Puryan i poman

6. Kitacuka i cyqacHicTs - ae
Mexa?

7. Ulekcmip sk ixgeanbHa
MOJIeTh

8. Peanictiuna npama

9. Excnpecionictuuna
apama

10. Ipama abcypay

11. Comianpauii peamizm, in
yer face reatp

12. TTocTMonepHa qpama

13. AxryanpHa apama?

MIpaKTHYHE
3rigno 3 | TEMA 2. BUTOKMU 3aHATTI
posknan | JPAMATYPIIIL. (2 ron.)
oM JAPAMATYPI'TA caMm.p.
KIIACMYHA I CYHACHA. (7 ron)
Jluckycist
3rigao 3 | TEMA 3. CTOPITEJIIHTI . JIEKIS Inguk V. Icuxonorisa
pO3KIIaza (2 ron) TSt CIICHAPUCTIB:
oM 1. Icrtopis - moyYaToK, [ToOynoBa KOHDIIKTY
cepeanHa, KiHelb y CIOJKETI M.:
2. Intpura Anbrina HOH
3. Konkpernka npoxakmrd, 2020. 432
4. 3acobu “nmpamaruzarmii’ C.
5. JIMCKypCUBHE TLJI0
icTopii
3rizno 3 | TEMA 3. CTOPITEJIIHI' IIpakTnune
pO3KIIaz 3aHATTS
oM Hanmcanns ta (2rom.)
PO3MOBIaHHS ICTOPIH cam.p.
(7 ron)
3rizao 3 | TEMA 4. 3MICT IT’€CU: JIEKIiA Schwartz, Heather E.
posknan | BIJI OBPA3Y 10 (2 ronm) Steal the  Scene:
oM CIOXETY. Writing Amazing
Drama (Writer's
1. Inest/o6pas/cutyartis six Notebook), London:

“3epHHHA” I’ €CH

2. IToHATTS CIOXKETY i
(halynn, CXOXKICTh 1
BIIMIHHICTB.

3. Pi3Hi croxkerH, oxHa

Raintree, 2016




(hadyia
4. “Cmucnose” TUIO I’ €cH

3rigHo 3
pO3KIIaL
oM

TEMA 4.

['enepyBanns iaei Ta
o0pa3iB, 00rOBOPECHHS

NpaKTHYHE
3aHSTTS
(2 rom.)

cam.p.
(7 ron)

3rigHo 3
pO3KIIaL
oM

TEMA 5. PYILIINHI
EJIEMEHTHU IT'€CU:
ICTOPIS TA ii TEPOI.
JIPAMA I KOH®JIIKT,
CUTYALI I (ITO-) L1

1. IcTopis - ToOBHUH TrepoH,
YH TepOH - TOJIOBHA iCTOPIs?
2. Xapakrep 1 TUIax.

3. Hamip repos. [IBoicTicTh
OakaHHS

4. Apka repos

5. IloBeainka, 3BMUKA 1
BUYMHOK.

6. Kondmikt — mxeperno
ApamMaTU3My JIpaMu

7. Kordmikr 30BHIMIHIH i
BHYTPIIIHIH.

8. Kondmikt y pizHux
KaHpax.

9. BupimeHHs KOHQIIIKTY.
10. ITpobnema ¢inany

11. IpamatryHi MOBOPOTH 1
NepUneTii

JIEKIIS
(2 ron)

3rigHo 3
pO3KIIaL
oM

TEMA 5. PYIIIMHI
EJIEMEHTHU I[T'ECU:
ICTOPII TA II TEPOL
JIPAMA 1 KOH®JIKT,
CUTYALIA I (ITO-) A1

TBopui
0OrOBOPEHHS

BIIPaBH,

MPaKTHYHE
3aHATTA
(2rom.)
cam.p.

(7 rom)

3rigHo 3
pO3KJIaj
oM

TEMA 6. ITOJIE JJJ151
TBOPYOCTI
JIPAMATYPTA:
KOMITO3ULIS II’ECU T
JITEPATYPHU
MOHTAX. ABTOPCbKA
MOBA V IT'€CI

1. 3aB's3ka, po3BUTOK i,
KyJbMIHAIIisl, pO3B'sI3Ka Ta
1HIII1 KOMITO3UIIHI
€JIEMEHTH

JIEKIIIST
(2 ronm)




2. XynoHi pillleHHS Y
m’eci 1 i1 KOMITO3HIIS

3. dpama sik MOHTaX icTOpIi
4. MoBa sIK e1eMeHT JApaMu
5. ABTOpChKa MOBa 1 MOBa
MIEPCOHAXIB - JIe MexKa?

6. Bubip aBTOpCHKOi MOBH
SIK IIPUIAOM

3rigHo 3
PO3KJIaa
oM

TEMA 6. IIOJIE JUId
TBOPUYOCTI
JIPAMATYPTA:
KOMIIO3ULIS ITECHU 1
JITEPATYPHUM
MOHTAX. ABTOPCBHKA
MOBA V IT'€CI

TBOpYI
00rOBOpEHHS

BIIPaBH,

MPaKTHYHE
3aHSTTS
(2 ron.)

cam.p.
(7 rom)

3rigHo 3
pO3KIIaL
oM

TEMA 7. XY10XKHS 1
JIOKYMEHTAJILHA
JIPAMA.
MTOCTJIPAMATHUYHA
JIPAMA

1. Bep6arim

2. Komniamis
JOKYMEHTAJIBHOTO 1
ABTOPCHhKa KOMITO3HILis
3. IlocTnokymeHTanbHa
apama

4. IcTopisi 1 TEKCT SIK
CTPYKTypa

5. IlocTiiTepaTypHHU TEKCT
6. OnoBigs 0e3 mpaBun?
7. “IlpexpacHa TBapuHa”
ApicTorens 1
MOCTApaMaTUYHUNA TeatTp

JIEKIISA
(2 ron)

Sugiera, Malgorzata.
Beyond Drama:
Writing for
Postdramatic Theatre,
(in) Theatre Research
International, #1, 29,
pages 6-28, 2004 mar
29

3rigHo 3
pO3KIIaL
oM

TEMA 7. XYIOXKHS 1
JIOKYMEHTAJILHA
JIPAMA.
MTOCTJIPAMATHUYHA
JIPAMA

TBopui Bopasy,
00OTrOBOPEHHS

IIpaxTrune
3aHATTSA
(2 ronm.)

cam.p.
(7 rom)

3rigHo 3
pO3KJIaj
oM

TEMA 8. IHCIIEHI3ALIIS
I AVIIOJIPAMA

1. Iacuenizamis 1 agamramis

2. lhcueHizamis Ta “3a
MoTUBaMu’

JIEKIIIST
(2 ronm)

Crook, Tim. Writing
Audio Drama,
Routledge, 1, 2023




3. Bukopucranus “ayxoro
TEKCTY” 1 aBTOPCHKi IpaBa:
MPAKTUYHI aCTIEKTH

4. I1cuxomorist cryXaHHS

5. TBopenHs ayaioicTopii:
TEXHIKH 1 TEXHIKa

3rinno 3 | TEMA 8. IHCIHEHI3ALIA | [Ipaktuune

poskinan | [ AYIIOAPAMA 3aHATTS

oM (2 rom.)
TBOpYI BIIpaBH, cam.p.
0OrOBOPEHHS (7 ron)

Bceporo: nexmii - 16 rof., mpakTH4HHX 3. - 16 rof., camocriiiHa po6ora - 58 rox.




