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Koncyabrauii mo lononemninka o 17.00 — 18.00 rox. (Byn. @penpa, 1, ayn.22)

Kypcy Takox MOXJIMBI OH-JIAH KOHCYIbTAIIil. J{JIs IbOTO CITiJT MTUcaTH Ha
Bin0yBaloThCs

CJICKTPOHHY IMOLITY BUKJIaJga4da.

Cropinka HaBYaJIbHOI

https://kultart.lnu.edu.ua/course/dramaturhiia-u-ievropeyskomu-teatralnomu-
protsesi

JTUCIHUILIIHUA
Inpopmanis npo Jucuumuiina “Jlpamaryprisi y €BpoNnelchbKOMY TeaTpalbHOMY KOHTEKCTi” €
JTHCHATUTIHY BHOIPKOBOIO JTUCHHUILIIHOIO 31 cremianbHOCTI 026 CrieHiuHEe MUCTEUTBO JJIS
OCBITHBOI IporpaMu “AKTOpChKE MHUCTEITBO IpaMaTHYHOIO TeaTpy 1 KiHO”
Jpyroro (MaricTepcbKoro) CTyleHs OCBITH, sika BUkiaaaerbes B 1l cemectpi B
o0cs3i 4 kpenutn (3a €porneiicbkoro KpeautHo-TpancdepHoro Cucremoro
ECTS).
CemecTpoBuii 3aJlik B KIHI[I CEMECTPY HaBYaJIbHOTO POKY,
(mincymxoBn) YCHUI
KOHTPOJIb
Koporka Kypc po3pobiieno aJist onanyBaHHS CTYJICHTaMH 3HaHb Ta HABUKIB, 1110
aHoTalis CTOCYIOTBCS MiCLi ApamMaTyprii y Cy4acCHOMY €BpOIEHChKOMY TeaTpi.
AUCHUILTIHM VY nporpami Kypcy — 3HallOMCTBO 13 0COOJIMBOCTSIMU TIpalli Apamarypra y

BUpPOOHMYIN TeaTpanbHill cHCTeMi €BpONEHCHKUX KpaiH, OCHOBHUMHU
chepamu ioro 0OOB’SI3KiB Ta OOCATOM TBOPYOi BIAMOBIAAIBHOCTI, 13
YMHHUMH TE€ATPATbHUMHU IT1IX0AaMH /10 TeaTPaTbHUX TEKCTIB, 3 TOJIOBHUMHU
CYy4aCHUMHM TEHJCHIISIMU Y 11} [IapuHI.

MeTta Ta miji
JTUCIHUILIIHA

Memoro BUBYEHHA JAucUUIUliHK “Jlpamaryprisi y €BpoONelchKOMy
TeaTpaTbHOMY KOHTEKCTI” € 3HAaWOMCTBO CTYACHTIB 13 OCOOJIMBOCTSIMHU
CHOpUHHATTA Ta MOOyTyBaHHS JpaMaTyprii 1 TeaTpajJbHUX TEKCTIB B
Cy4yaCHOMY €BPOIEHCHKOMY TeaTpi, BUKJIMKAMU Ta 3aBIAHHSIMH, 110 CTOATH
nepea apaMaryprom. Takok BHCBITIMTH OCHOBHI TEHJEHII y Cy4yacHOMY
€BPOIENHCHKOMY TeaTpi, K1 BUBHAYAIOTh COPUMHATTA Jpamaryprii Ta
IIpaLo 3 HEl.

[Iporpama MiCTUTB JEKIIHHUI KypC, a TAKOXK MPAKTUYHI 3aHATTS.

CemiHapchKi 3yCcTpidi IPUCBSYECH] 3aCBOEHHIO TEOPETUIHOTO MaTepiany. Ha
NPAKTUYHUX 3aHATTAX — BIIOYBAETHCS OOrOBOPEHHSI TOYYTOTO HA JICKIISX,
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BUCIIOBIIIOIOTBCS 0COOUCTI peduieKcii 1010 TeM, aHaTi3yIOThCSl KOHKPETHI
MPHUKJIAJIM TeaTPaIbHUX TEKCTiB. BIpoa0BK BUBYUCHHS KYpCYy CTYICHTH
3aCBOIOIOThH MOHSTTS Ta KaTeropii Cy4acHOT0 €BPOIEHCHKOTO TeaTpy,
HEOOX1JTHI JII1 OCMHCIICHHS Ta OIPAIFOBAHHS JApaMaTyprii.

Kuarouosi ciioBa

[pamatypr, €BpONECUCBKHIM TEaTpPAJIbHUM ApaMarypr, TeaTpajibHUN TEKCT,

ajlanTalis TeKCTy, ocTapamMa, aBToTeartp, 3aaHTa)KOBAHUI
Tearp, TOPU30OHTAIBHUM TeatTp.
®opMaT AUCHUIIIHA OuHuit

[TpoBeneHHS JIEKITIN, TPAKTUYHUX 3aHATH Ta KOHCYJIBTAIIIT JJI KPAIIoro

PO3YMIHHS TEM

Tpusanicts Onun cemecTp

HaBYaJIbHOI

AUCHHILIIHU

O0csr HaBYATbHOL 120 roz.: 32 ToauH ayIMTOPHUX 3aHATh. 3 HUX TOAWH 32 TOIUH MPAKTUYHOL
M CHUITIHH pobotu Ta 88 TOAMH CaMOCTIHHOT pOOOTH.
OuikyBani ITicis BUBUEHHS  HaBUYalbHOI  JgucHumuiind  “‘/Ipamarypris B

p;3yﬂa"TaT“ €BPOIIEHiCHKOMY TeaTpalbHOMY KOHTEKCTi” 3100yBayi BHILOI 0CBiTH
HABYAHHA

MOBHHHI
a) 3HATHU:
- OCHOBHI c(pepu 000B’SI3KIB Ipamarypra y €BporeicbKoMy TeaTpi Ta
obmap Horo TBOPYOi BiAITOBI1AIBHOCTI;
- OCHOBHI BH/JIM Cy4YaCHHUX TeaTpajbHUX TEKCTIB;
- OCHOBHI MIJXOQU O CHOPUMHATTSA Ta OMPallbOBYBaHHS TEKCTIB Yy
Cy4acCHOMY €BpPOIEHCHKOMY Teatpi.

0) BMiTH

- 3aCTOCOBYBATH PO3YMIHHS MIJXOMAIB CY4acHOTO TeaTpy A0 (OpMyBaHHs
TeaTpasibHOI MOJIITHKHY;

- aHaJII3yBaTH TEKCT BIJMOBIHO JI0 PI3HUX 1JIEHHUX Te€aTpaJIbHUX ONTHUK;
- OTIepYBATH CYYaCHOIO JpaMaTypridyHOK TEPMiHOJIOTIEIO;

- OpIEHTYBATHCS Y TEMaX, NpodiieMax, BUKIMKAX Cy4acHOIO Tearpy.

IepeJtik coniajibHUX,
«M’IKMX» HABHYOK

(soft skills)

AHANITHYHI HABHYKH: BUBYECHHS KOHIENTYyaJbHUX 3acaJ CY4acHOI
IpamMaTyprii B KOHTEKCTI €BPOIEHCHKOTO TeaTpy JM03BOJIUTH PO3BUHYTH
3JaTHICTh /10 OpPIEHTYBAaHHSA Yy CKJIAQJHUX, 3MIHHUX, OaraTomapoBux
KYJIbTYPHHUX KOHTEKCTaxX; A0 po30upaHHs NMpoOIeMH Ha CKJIa/I0BI.

HaBu4yky KPUTHYHOIO MUCJIEHHS: JUCIUIUIIHA CIIOHYKA€E 10 KPUTHYHOTO
aHaJi3y Ta OLIHKH 1H(OpMallii, Teopiil Ta KOHLEMIH, 1[0 CIIPUSIE PO3BUTKY B
3100yBadiB 3/IaTHOCTI OOTPYHTOBYBaTH CBOi TOIJISAM Ta TMpUAMATH
iHpopmoBaHi pimenHs. KomyHikanilini HABUYKH: BUBYCHHS TUCIUTLIIIHU
pPO3BHBAaE YMIHHS BHUCIOBIIOBAaTH CBOi JYMKH TIMCBMOBO Ta YCHO,
CHUIKYBaTHCA 3 IHIIMMU JIFOJbMH, @ TAKOXK CIYXaTH 1 PO3YMITH 1HIIHX.

Temn

TEMA 1. XTo Takuii fpamatypr y eBporneicbskomMy teatpi?
TEMA 2. Teatpanbhe nporpamyBaHHs. CMUCIIOBHM MPOAIOCIHT.

TEMA 3. Micuie TeKCTy B Cy4acCHOMY Tearpi.

TEMA 4. Cy4acHi OiIX0JI1 10 TeaTpaIIbHUX TEKCTIB Y €BPONEHCHKOMY
tearpi: [TocTapama.

TEMA 5. Cy4acHi niAIX0[1 10 TeaTPaJIbHUX TEKCTIB Y €BPONEHCHKOMY
tearpi: KynpTypHa aganTaiiis TeKcTy. ABTOTEaTp.




TEMA 6. 3aanraxxoBanuii Teatp. Teartp 1 BiifHa.
TEMA 7. byru npamatyprom B Ykpaini: Teatp JpamatypriB y Kuesi.
TEMA 8. “T'opusonTtasnibuuii Teatp” i BUKJIuKu 21 CT.

HaBuanabhi MmeToamn
Ta TeXHiKH, sAKi
OoyayTh
BHKOPHUCTOBYBAaTHCS
i Yac BUKJIAJAHHA

Kypcy

[Tpe3eHTamisi, AUCKYCis, pO3MOBiAb, MOSICHEHHS, CAMOCTIHI BIIpaBH,
BUJIbHE OOTOBOPEHHS.

HeoOxinne od01annanus

BuBuenHs Kypcy norpeOye BUKOPUCTaHHS 3arajibHO BXKMBAHUX MIPOTpaM i

olepaniiHuX CUCTEM, JIOCTYIY 10 Mepexi [HTepHerT.

Jliteparypa nist
BHUBYCHHS JUCHHUILIIHA

VYcsa miteparypa, sKy 3a00yBadi BHIOI OCBITH HE 3MOXYTh 3HAWTH
CaMoOCTiifHO, Oy/ne HajaHa BHKJIAJadeM BHKIIOYHO B OCBITHIX WX Oe3
mpaBa ii mepenadi TpetiM ocodaM. 3100yBadi BULIOI OCBITH 3a0X0UYIOThCS
JI0 BUKOPHCTaHHS TaKOX W 1HIIOI JIiTepaTypu Ta JuKepen iHdopMariii, IKux
HEMa€ y CIHUCKY PEKOMEHIOBAaHUX

OcHoBHa JiiTepaTtypa:

1. Laera, Margherita. Playwriting in Europe: Mapping Ecosystems and
Practices with Fabulamundi. Routledge Advances in Theatre & Performance
Studies. Routledge, (2022), 146 c.

2. Text in Contemporary Theatre: The Baltics within the World Experience.
(Guna Zeltina with Sanita Reinsone ed.) Cambridge Scholars Publishing, 2013,
202 c.

3. Worlds in Words: Storytelling in Contemporary Theatre and Playwriting.
(Mateusz Borowski and Malgorzata Sugiera ed.) Cambridge Scholars
Publishing, 2010, 250 c.

4. Yankee, Luke. The Art of Writing for the Theatre: An Introduction to Script
Analysis, Criticism, and Playwriting, Methuen Drama, 2021

JonaTkoBa jgiteparypa:

1. bonnapenko A. “AToMHa pycanka” — myOmikauis B: AHTOJOTrIS “2”
(36ipka kpauux 1’ec Konkypcey «/Ipama.UA» — 2023), BugaBauuTBo “Kpok”,
2024

2. bonpapenko A. "Was man im Dunkeln hort / ATomHa pycanka"
nyomikariis B: "Zeitreisen durch die Gegenwart. Theatertexte aus der Ukraine”,
ed. by Lydia Nagel, Neofelis, 2024

3. bonmapenko A. "llpumapna 3emns" — myOmikamis B: "/Ipama
ITanopama 2023: AHTosOris I’ €C-NIEPEMOXKHHIIb ApaMaTypriyHUX KOHKYpCIB",
Bunasenp Onekcanap CaBuyk, Kuis, 2023

4. bounapenko A. Ghost Land / [Ipumapna 3emis. Andriy Bondarenko,
Egret acting edition, Laertes Publishing, 2023

5. bonnapenko A. "Iim 3 mpuBuaamu" — ny6mikamis B: “Ukrainian
New Drama after the Euromaidan Revolution”, ed. by Molly Flynn,
Bloomsbury Academic, 2023

6. bonnapenko A. “Jlecadinano”, “YnpriMa Tyne” — myOmikaiis B:
“Ilokunpku Ta iHm mecn. CydacHa ykpaiHcbka apamatypris’ (mig ym. b.
Crpyruncekoro), ®omio, 2023

7. boumapenko A. "Cumzapom ymiminoro" — myOmikamis B: “A
Dictionary of Emotions in a Time of War: 20 Short Texts by Ukrainian
Playwrights", Laertes, USA, 2022




8. bonmapenko A. "Cunapom ymininoro" — myOumikamis B: "AHTONIOTISA

24", Vkpaina, 2022
9. bonmapenko A. "lo Take BiitHa" — myOmikaris B: "Ukrainian
anthology" Bijx Gemnbriiicbkkoro yaconucy L'Arbre-a-Palabres, 2022

10. Bbonmapenko A. "JlitHii cym" — myOmikamis B Yacomuci
“Ykpaincbka kynbTypa” #4, 2013 (y ckopoueHOMY BapiaHTi)

Monologues: Theatre, Performance, Subjectivity. (Wallace, Clare, ed.)
Prague: Litteraria Pragensia, 2006, 330 c.

11. Neelands, Jonothan. Structuring Drama Work: A Handbook of
Available Forms in Theatre and Drama (2nd ed.), Cambridge University Press,
2000

12. Sugiera, Malgorzata. Beyond Drama: Writing for Postdramatic
Theatre, (in) Theatre Research International, #1, 29, pages 6-28, 2004 mar 29

13. Wandor, Michelene. The Art of Writing Drama, Bloomsbury
Publishing, 2018

14. Wandor, Michelene. Writing Drama (in) Morley, David;
Neilsen, Philip. The Cambridge Companion to Creative Writing: Writing
drama, Cambridge University Press, 2012 pages 52-66.

Omnuaiin xxepena:

1. Craiin JIx. CyyacHa npaMaTypris B Teopii Ta TeaTpaibHil mpaxkTwmi, 1-
3ToM. URL:
https://chtyvo.org.ua/authors/Styan_John_Louis/Suchasna_dramaturhiia_v_te
orii_ta_teatralnii_pra

ktytsi_Knyha_1/
https://chtyvo.org.ua/authors/Styan_John_Louis/Suchasna_dramaturhiia_v_te
orii_ta_teatralnii_pra

ktytsi_Knyha 2/  https://www.rulit. me/tag/other-dramaturgy/suchasna-
dramaturgiya-v-teorii-ta-teatralnij-prakticitom-3-ekspresionizm-ta-

epichnij- teatr-download- 428847.html

2. Carolyn Dunn, Eric Holmes, and Les Hunter. Breaking, Examining,
Reassembling: An Introduction to Decentered Playwriting // Dramatists guild,
Dec 01, 2023. https://www.dramatistsguild.com/thedramatist/breaking-
examining-reassembling-introduction-decentered-playwriting

3. Krakowska, Joanna. Auto-theatre in the era of post-truth. // Polish Theatre
Journal 1(5)/2018.
https://www.academia.edu/64349471/Auto_theatre_in_the era_of post trut
h

4. Krakowska, Joanna. Why Does Theatre Need War? Why Do Historians
Need Theatre? Images of War and the Subject of Occupation in Polish
Theatre After 1945, in: World War Il and Two Occupations. Dilemmas of
Polish Memory, edited by Anna Wolff-Poweska, Piotr Forecki, Peter Lang
Edition, Frankfurt Am Main 2016, S. 237-248.
https://www.academia.edu/27217749/\Why Does_Theatre_Need War_ Why

Do Historians Need Theatre Images of War and the Subject of Occup
at ion_in Polish_Theatre After 1945
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5. Moscicki, Pawel. Engagement and Autonomy of Theatre. // Polish Theatre
Journal 01/2015.
https://www.academia.edu/26905411/Engagement _and Autonomy of Thea
tre

6. Sobiecka, Anna. Od antologii do antologizowania. Przypadek nowego
dramatu polskiego. // Prace Filologiczne. Literaturoznawstwo, 12 (15),
(2022). 213-226. https://doi.org/10.32798/pflit.767

Sordyl Alina. Adaptacja jako twoércza praktyka w polskim teatrze
wspotczesnym : Krystian Lupa — Krzysztof Warlikowski — teatr krytyczny. //
,Postscriptum Polonistyczne” (2011, nr 2, S. 43-
60).
https://www.semanticscholar.org/reader/6c8847e68af1f39747c871026505bf0
f 306f9a4d

Kpurepii oninroBanus
(oKpemMo AJ151 KOKHOT 0
BH/lYy HABYAJIBHOI
AisJIbHOCTI)

OuintoBanHs poBoauThes 3a 100-6anpHOM0 mIKanow. banu HapaxoByrOThCS
3a HACTYITHUM CHiBB1THOIICHHSIM:

* IPaKTUYHI: MaKCUMaJIbHA KUTbKICTh OamiB 40;

* mizcyMKoBa pobora - 40

* 3aXHCT MiJICYyMKOBOI poboTu - 15

* CamocriitHa pobora - 5

[TincymkoBa MakcuMalbHa KibKicTh O0atiB - 100.

Ipakruuni BopaBu. [lpm owniHioBaHHI Oyae BpaxoOBYBAaTHCS BMiHHS
3aCTOCYBaTH TEOPETUYHMN MaTepial Ha TPAKTHII 1 TBOPYMHA MiAXiJ 0
O0OTrOBOPEHHS TEM.

IincymkoBa podora. OuikyeThCs, 0 CTYJEHTH OTPUMAIOTh 1HAMBIAYaJIbHI
TEMaTU4H1 3aBJaHHS (KPUTHYHE OCMUCIIEHHS MEBHOI TEMM), MO SIKUM 3 HUMHU
B1I0OYBaTUMYThCSl  IHAUBIAyaldbHI po3MoBU. [lpu  omiHioBaHHI Oyze
BpaxoBYBaTHCS BMIHHS 30CEpEIXKYBAaTHUCS Ha CyTI DUTaHHSA, pIBEHb
OpIEHTYBAHHS B T€MI Ta CAaMOCTii{HE MUCIICHHSI.

BinBinyBaHHsl 3aHATH € BOXIIMBOIO CKJIAIOBOIO HaBUaHHA. OYIKYyEThCS, 110
BCl CTYJIEHTH Bi/IBIJIAIOTh yCl JIEKIIl 1 MPaKTHUHI 3aHATTSA Kypcy. CTyaeHTu
MaroTh 1HQOpPMYBAaTH BUKJIAJaya IPO HEMOXKJIUBICTh BIABIAATH 3aHATTS. Y
Oy/ib-KOMY BHIAJKy CTYIEHTH 3000B’sA3aHi JAOTPUMYBATHUCS YCIX CTPOKIB
BU3HAYEHUX [IJI1 BUKOHAHHS BCIX BHJIIB MHCHMOBHUX poOOIT, mepeadadueHux
KYpCOM.

Jliteparypa. Ycs nmitepaTtypa, sIKy CTyJIGHTH HE 3MOXYTh 3HaTH CAMOCTIHHO,
Oyze HaJjaHa BUKJIaJaueM BHUKIIIOYHO B OCBITHIX IIUIAX Oe3 mpasa ii mepemauyi
TpeTiM ocobaMm. CTyIeHTH 3a0XO0UYIOThCS 10 BUKOPUCTAHHS TAKOX W 1HILIOT
JTepaTypu Ta JDKEpe, AKX HeMae cepell peKOMEHI0OBaHUX.

[TosriTnka BucTaBjeHHs 0aniB. BpaxoBytoTbcs Oanu HaOpaHi Ha TOTOYHUX
MPAKTUYHMX 3aHATTAX, CAMOCTIHHINA poOoTi Ta O6anu nigcymkoBoi podotu. [lpu
IbOMY 000B’SI3KOBO BPaxOBYIOThCS IPUCYTHICTh HA 3aHATTSAX Ta aKTUBHICTb
CTYJICHTA 1]l 4aC IPAaKTUYHOTO 3aHATTS; HEIOMYCTUMICTh MPOMYCKIB Ta
3aMi3HEHb Ha 3aHSTTS; KOPUCTYBAHHS MOOLJILHUM TeIe(POHOM, IIAHIIETOM YU
IHIIMMH MOOUIBHUMU MPUCTPOSMU M1 Yac 3aHATTS B LIJIAX HE MOB’SI3aHUX 3
HaBYaHHSM; CIIMUCYBAaHHS Ta IUIariat; HECBO€YAaCHE BUKOHAHHS TOCTABJICHOTO
3aBIaHHd 1 T. 1H.
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Buau pooiT.
KpuTepii onliHioBaHHA 3HAHb CTYJAEHTIB

MaxkcumaJjibHa
KiIbKicTh 0aJ1iB

1. bayim NOTOYHOI YCHIIIHOCTI 32 y4acTh y CeMiHAPCHKHUX 3aHATTAX

16 3ausaTer (5*16) = 80 6ajiB (MaKCHMATBHO)

5 oaJiB

CTY/ICHTH B TIOBHOMY 00C$31 BOJIOAIIOTH HABYAILHUM
MaTepiaioM, BUTbHO CAaMOCTIHHO Ta apryMEHTOBaHO HOTO
BUKJIAJIAIOTh ITiJI YaC YCHUX BHUCTYIIIB Ta MTUCHMOBHX
BiJIMOBIIeH, TITHMOOKO Ta BCEOIYHO PO3KPUBAIOTH 3MICT
TEOPETUYHUX IMUTAHb TA MPAKTUYHUX 3aBJaHb,
BHUKOPUCTOBYIOUH MPHU IIbOMY 000B’SI3KOBY Ta JIOJIATKOBY
mitepatypy. lIpaBHiapHO BUPINIYIOTH YCi TECTOBI
3aBJaHHS.

5

CTYACHTH JOCTaTHHO IOBHO BOJIOJIIOTh HaBYAJIBHHM
MatepiajgoM, oOTpyHTOBaHO HOTO BHKIAAAIOTH IIiJl dac
YCHUX BHUCTYIIIB Ta MMCHbMOBHX BiJINIOBiJICH, B OCHOBHOMY
PO3KpHUBAIOTH 3MICT TEOPETUYHUX TUTAHB Ta TPAKTHYHUX
3aBJaHb, BHKOPUCTOBYIOUH NpPH IHOMY OOOB‘SI3KOBY
miTepaTypy. Aje TpH BHUKIAJEHI NESKUX MHTaHb He
BUCTAa4a€ JOCTaTHBOI TAMOMHM Ta apryMeHTalii,
JIOITYCKAIOTHCS TIPU IIbOMY OKpPEeMi HECYTTEBI HETOYHOCTI
Ta HE3HauyHi MOMWIKH. llpaBUIBbHO  BUPINIYIOTH
OLIBIIICTh TECTOBHUX 3aBAaHb.

CTYJCHTH B I[IJIOMY BOJIOAIIOTh HaBYAIBHUM MaTepiaioMm|
BHKJIAJ]AIOTh OTO OCHOBHHI 3MICT TiJT

Yyac yCHUX BHCTYIIIB Ta MACHMOBHX BiAIOBiAeH, ane 0e3

rMOOKOTO BCEOIYHOTO aHamizy, OOTpyHTyBaHHS Ta

apryMeHTarlii, 0e3 BUKOPHCTaHHS HEo0XiTHOT

JiTepaTypu JOMYCKAlOYM TPH [bOMY OKpEMi CyTTEBi

HETOYHOCTI Ta TOMWIKA. [IpaBHIBHO BHPIIIYIOTH

MOJIOBUHY TECTOBHX 3aBJIaHb.

CTY/ICHTH HE B TIOBHOMY 00Cs131 BOJIOJIIFOTh HABYAIBHUM
MmarepianoM. @parmeHTapHO, HOBEPXOBO

(6e3 aprymenTaitii Ta OOTpyHTYBaHHS) BUKJIAIAl0Th HOTO
ITiJ] 9ac YCHUX BUCTYIIIB Ta MUCHMOBUX BiJIIIOBi/IEH,
HEJI0CTaTHHO PO3KPUBAIOTH 3MICT TEOPETUYHUX MTUTAHB
Ta MPAKTHYHUX 3aBJIaHb, JIOMYCKAIOYH MIPU [IEOMY
CYTTEBiI HETOUYHOCTI. [IpaBUIFHO BUPINIYIOTH MEHIIIICTh
TECTOBHX 3aBJ/IaHb.

CTYJCHTH YaCTKOBO BOJIOJIIOTh HABYAIBHUM MaTepiajioMm,
HE B 3MO031 BUKJIACTHY 3MICT OLIBIIOCTI TUTAHb TEMH I
Yac YCHHX BUCTYIIIB Ta MMCHMOBHX BiATIOBIIEH,
JIOTTYCKAIOYH MPH IbOMY CYTTEBI MOMMIKH. [IpaBriibHO
BUPIIIYIOTh OKPEMi TECTOBI 3aBJaHHSI.

CTYACHTH HC FOTOBI J10 3aHATTS.

ITincymMKoBa po0oTa CTyIeHTIiB

3axucT miaCyMKOBOI po00TH

Kpurepii oninioBanus

15 6ajiB

po0oTa BUKOHaHA Ta 3aXMIIEHA 3TiJHO 3 rpadikom, 3
MOSICHEHHSIMH T2 BUCHOBKaMH i B IOBHOMY 00CsI31

15

po0boTa 3axuileHa, aje BUKOHaHa YacTKOBO, 3
MOPYLICHHSIM TEPMiHiB a00 BUMOT

10-14

p060Ta HC 3aXUIICHa Ta BUKOHaHa 4aCTKOBO, 3

MOPYIISHHSIM TEPMiHIiB 200 BUMOT

4. Camocriiina podota — 5 6ayiB

CamocriifHa po0OTa CTYACHTIB, fKa TiepemdadeHa B TeMi MOpsSA 3
ayJIUTOPHOIO0 pOOOTOIO, OIIHIOETKLCS TTiJ] 9aC MMOTOYHOTO KOHTPOIIO TEMH Ha




BI/IMIOBITHOMY TPAaKTHYHOMY 3aHATTi. 3aCBOEHHSI TEM, SIKi BHHOCSTHCSI JIUTIIC
Ha CaMOCTIiiHy poOOTYy KOHTPOIIOETHCS TIPU MiJICYMKOBOMY CEMECTPOBOMY
KOHTPOJI, JI0 CAMOCTIHOT poTH 3100yBadiB BiIHOCUTKLCS IXHE BiJBiTyBaHHS
HAayKOBHX KOH(EpeHIi uM myONiYHMX TOAiHM, JeKIii, BOPKIIOMIB,
OB’ A3aHUX 13 TEMaMU AUCIIUILIIHH.
5. InnuBinyaabHa po0oTa CTyIeHTIiB

3100yBayi BUIOI OCBITH MOKYTh OTPUMATH J0AATKOBI 6a1u 3a
IHIVBITyalIbHI 3aBJIaHHS: HAITMCAHHS CTaTeH, MATOTOBKY IOTOBIiAeH Ta
Yy4acTh B HAYKOBUX CTYIACHTCHKHX KOH(EPEHINIAX, KPYTIIUX CTOJAX.
JonatkoBi Oamu

TaK0XX MOXKYTh OYTH 3apaxoBaHi 3a KOHKPETHI IPOMO3HIIIi 3 YJOCKOHAICHHS]

3MICTy HaBYAIBHOI IUCITUTUTIHA

JdoTpumaHHs yMOB
J00pOYeCHOCTI

AxkanemiuHa go0pouecHicTh: OUiKkyeThCs, M0 poOOTH 3700yBayiB BUIIOL
ocBiT B uactuHi HJIP OymyTh iX OpUTIHATBHUMH JOCTIKEHHSMH YU
MIpKyBaHHSIMH. BiACYTHICTP TIOCHJIaHb Ha BHUKOPUCTAHI JKepena,
¢daOpukyBaHHSI JDKEpesd, CIUCYBaHHS, BTPy4YaHHS B poOOTYy iHIINX
3100yBaviB BHILOI OCBITU CTAHOBISTH, alie HE OOMEXYIOThb, MPHUKIAIU
MOJKJTMBOI aKaJeMiqHOi HelnoOpodecHOCTI. BUSBICHHS 03HAK akageMidHOT
HEZA00POYECHOCTI B MUCHEMOBIHM po0OTI 3700yBaya BUIIOT OCBITH € IiJICTABOIO
JUTSI 11 He3apaxXyBaHHSIM BUKJIa1aueM, HE3aJIeKHO BiJl MacITa0iB TurariaTy un
oOMamny.
Koani popmu nopymeHHst akaieMiuHoi J00pOYeCHOCTI He TOJIEPYIOThCH.
[TpunIMnm 70OPOYECHOCTI B YHIBEPCUTETI Ta BIAMOBIIHICT MOKA3HUKAM
3a0e3MeYeHHs]  SIKOCTI BUIIO] OCBITH PErjJaMEeHTOBaHO
HA35BO Ta nonoxxeHHAMU [lenTpy 3abe3nedeHHs
SIKOCT1 OCBITH JIBBIBCBKOTr0 HAIIOHAJILHOT'O
yHiBepcureTy iMeH1 [Bana @panka. Caiit HA3BO: https://naqa.gov.ua/
Llentpy 3abe3mneueHHs skocti ocsitu JIHY:
http://education-quality.Inu.edu.ua/accreditation/university-documents/
Omnmnaiin Kkypc «AkagemMiuHa qoOOpPOYECHICThY BUKIIAJACHUN 32 MOCUIAHHSIM:
https://vumonline.ua/course/academic-integrity- at-the-university/.

HaBuanus
iHO3eMHOI0 MOBOIO

VY nporeci BUKJIaJaHHS HaBYaJIbHOT IMCUUILUTIHY BUKOPUCTOBYIOThHCS
MaTepiaiy Ta JKepesia aHTTHCHKOIO 1 MOJIBCHKOI0 MOBAMH.

ITo3aaynuropHi 3aHATTS

[lepenbauaeTbcsi B MeXaxX BHUBUEHHS HABYAJIbHOI JMCLUUIUIIHM YYacTb B
KoH(pepeHiisax, (opymax, Kpyriux CTojax ToOmo (3a aKTHBHY Yy4acThb
OTPUMYIOTh JI0/IaTKOB1 Oann).

VY paMkax HedopMalbHOI OCBITH 3100yBayi MOKYTb CAMOCTIHHO POXOIUTH
KypcH Ha OHJAH rmiardgopMax 3a TeMaMH HaBYaIbHOI JMCIUILIIHH, IO
Oyzie BpaxOBYBaTUCS MPH OL[IHIOBaHHI ayJAMTOPHOI Ta caMOCTiitHOI poOoTH
3100yBadviB.

OnuryBaHHsA

AHKETY-OIIIHKY 3 METOIO OILIIHIOBAHHS SIKOCTI KypCy Oy/ie HaJaHO 10
3aBEpUICHHIO KYpCY.



http://education-quality.lnu.edu.ua/accreditation/university-documents/

CXEMA KYPCY

Tux. Tema, TuTaH, KOPOTKI T€3U ®dopma Jliteparypa. Pecypcu 3aBlaHHs, Tepmin
/ mara TUSTIBHOCTI | B IHTEpPHETI ron BUKOHAH
/ (3aHSTTS) Hsl
roj.- (JeKiris,
MIpaKTUYHE,
CeMiHapChK
€ caMOCTil-
Ha,
JTUCKYCis,
rpymnoBa
pobota)
3rinno3 | TEMA 1. Xrto takwmii | [Ipaktuune | Laera, Margherita. [[Tizrorysatuc| 3rigHo 3
PO3KIANL | npamarypr y | samsrrs | Playwriting in b J10 pO3KIIaz
oM €BpOIEHChEKOMY TeaTpi? (2 ron) Europe: Mapping mpakTHYHOTO | o\,
Ecosystems and 3aHATTS.
1. Ipamarypr i aBTOp I’€C 'y Practices with [Tpountatu
€BPOICHCEKOMY KOHTEKCTI Fabulamundi. miTepatypy.
2. TlosBa npamarypra B Routledge Advances in
MOJIbCBKOMY TeaTpi - Case Theatre &
study Performance Studies.
3. Jlpamatypr B Tearpi 5K Routledge, (2022),
criB-TBOpelb. “Tpete oko” 146 C.
4, Hpamarypris K
TeaTpaJbHUM NIEpeKiIal
3rizno 3 | TEMA 1. X0 Takuit IIpakTnune [Ipountarn 3rigHo 3
E;):man Apamarypry 3aHATTS JLTEPATypy. | poskiam
€BPOIENCHKOMY TeaTpi? (2 rom) OM
Juckycisi, 00OroBOpeHHs CamocTiiiHa
poboTta
(11 rom)
3rizno 3 | TEMA 2. TeatpanbHe IIpaxTrune [TiaroryBatuc| 3rigHo 3
POSIIAL | mporpamyBaHHsl. 3aHATTA b 110 pO3KJIa]
o CMucnoBuit poArOCiHr (2 rox) MPAKTHIHOTO | o\
1. Xynoxxue o6nuyust PAHATIA.
TeaTpy i mporpaMHa Hpoqmam
iHis mmiTeparypy.
2. llpamatypr sk
CMUCIIOBUH
IIPOJOCED
3. [IporpamHi KoHIemii
CYYJacHUX IMOJIbCHKUX
TearpiB - case study
3rizno3 | TEMA 2. [Ipax. 3aHAT. [Tpountatu 3rigHo 3
PO3KIan0 TearpanbHe (2 rox) JITEPaTYpy. | poskiazx
" NporpaMyBafts. CawmocriitHa oM
CMHCII0BHI TPOIFOCIHT po6ota

TBOpui BipaBu, 00rOBOpEHHS

(11 rox)




3rix

po3
KJI
ano

TEMA 3. Micuie TeKCTy B
Cy4acHOMY TeaTpi

1. IT’eca i nepopmMaTHBHUIMA

MOBOPOT

2. dpama i “TekcTH JuIst
tearpy”

3. JleneHTpaizoBaHui
Tearp

IIpakTrune
3aHATTSA

(2 ron)

Carolyn Dunn, Eric
Holmes, and Les
Hunter. Breaking,
Examining,
Reassembling: An
Introduction to
Decentered
Playwriting //
Dramatists guild, Dec
01, 2023.
https://www.dramatis
tsquild.com/thedrama

tist/breaking-
examining-
reassembling-
introduction-
decentered-

playwriting

Sobiecka, Anna. Od
antologii do
antologizowania.
Przypadek nowego
dramatu polskiego. //
Prace Filologiczne.
Literaturoznawstwo,
12 (15), (2022). 213-
226.
https://doi.org/10.327

98/pflit.767

Text in
Contemporary
Theatre: The Baltics
within  the  World
Experience.  (Guna
Zeltina with Sanita
Reinsone ed.)
Cambridge Scholars
Publishing, 2013, 202
C.

Worlds in

Words:
Storytelling in
Contemporary
Theatre and

Playwriting.

[TigroryBaruc
b 10
MIPAKTUIHOTO
BaHATTS.
[Ipounraru

imiTepaTypy.

3rigHo 3
pO3KIaa
oM




(Mateusz  Borowski
and

Malgorzat
a Sugiera

ed.)
Cambridge Scholars
Publishing, 2010, 250

C.

Yankee, Luke. The
Art of Writing for the
Theatre: An
Introduction to Script

Analysis,  Criticism,
and Playwriting,
Methuen Drama,
2021

Neelands, Jonothan.
Structuring Drama
Work: A Handbook of
Available Forms in
Theatre and Drama
(2nd ed.), Cambridge
University Press, 2000

3rin | TEMA 3. Micue TekcTy B IIpakTrune [Ipountaru 3rigHo 3
:)' Cy4yacHOMY Teatpi 3aHATTS mmiTepaTypy. pO3KIaz
3 . (2 rom) oM

pos | AHCKycid, 00rOBOpEHHS CaMmocTiiina

e poboTta

ano

M (11 ron)

3rin | TEMA 4. CydacHi mijgxoan [IpakTruune [TinroryBaruc| 3rigHo 3
: JI0 TeaTpaibHUX TEKCTIB y samaTTa | Sugiera, Malgorzata. b mo pO3KITaz
s €BPOTIEHCHKOMY TeaTpi: (2 rox) Beyo_nd Drama: [npakTu4HOro | o\

po3 | Toctpama Writing for pansTTs.

K ' Postdramatic Theatre, [[IpountaTu

ano , (in) Theatre Research priteparypy.

M 1. TearpanbHe “izuune

TyT-i-3apa3”

2. CyuacHa ermivHa Japama
3. Ipama ik KOMITO3HIIi,
yKI1aJ

4. TeaTp 6e3 akTOpiB

International, #1, 29,
pages 6-28, 2004 mar
29

Craiin J[x. CyuacHa
Jpamaryprisi B Teopii
Ta TeaTpaibHIi
npaktuui, 1-3tom.
URL:

https://chtyvo.org.ua/
authors/Styan_John_
Louis/Suchasna_dra




maturhiia_v_teorii_ta
_teatralnii_pra
ktytsi_Knyha_ 1/
https://chtyvo.org.ua/
authors/Styan_John_
Louis/Suchasna_dra
maturhiia_v_teorii_ta
_teatralnii_pra
ktytsi_Knyha_2/
https://www.rulit.me
/ tag/other-
dramaturgy/suchasn
a

-dramaturgiya-v-
teorii-ta-teatralnij-
prakticitom-3-
ekspresionizm-ta-
epichnij-teatr-
download-
428847.html

3rign

PO3KI
ajioMm

TEMA 4. CyyacHi niixoau 10
TeaTpalbHUX TEKCTIB Y
€BPOTICHCHKOMY TEaTpi:
[Toctapama

Juckycisi, 0OroBopeHHs

[IpaxkTune

3aHSTTS
(2 Tron)

CamMmocrTiiiga

pobora
(11 ron)

IIpounTaTn
imiTeparypy.

3rigHo 3
pO3KIIaa
oM

3rign

PO3KI
ajgom

TEMA 5. CyyacHi niixoau 10
TeaTpaJbHUX TEKCTIB Y
€BPOTECHCHKOMY TeaTpi:
KynbrypHa aganraiiist TEKCTY.
ABTOTEATp

[IpaxkTune
3aHATTA
(2 rom)

Sordyl Alina.
Adaptacja jako
tworcza praktyka
w polskim teatrze
wspotczesnym :
Krystian Lupa —
Krzysztof
Warlikowski —
teatr krytyczny. //
,Postscriptum
Polonistyczne”
(2011, nr 2, s. 43-
60).

https://www.semantic
scholar.org/reader/6c¢
8847e68af1f39747c8
71026505bf0f30619%
4d

Monologues:
Theatre,
Performance,
Subjectivity.
(Wallace, Clare, ed.)

[linrorysaruc
b 110
[IPAKTUYHOTO
BaHSITTSL.
[IpounTtaru

imiTepaTypy.

3rigHo 3
pO3KIaa
oM



http://www.rulit.me/
http://www.rulit.me/

Prague: Litteraria
Pragensia, 2006, 330
C.

Krakowska, Joanna.
Auto-theatre in the
era of post-truth. //
Polish Theatre
Journal 1(5)/2018.
https://www.academi
a.edu/64349471/Aut
0

_theatre_in_the era_
of post_truth

3rigu [IpaxkTune [Ipounrtaru 3rigHo 3
0031@13 TEMA 5. Cy4JacHi miaxoau 3AHSITTS imiTeparypy. po3KIIaz
g)mM 710 TeaTpAILHIX TEKCTIB y (2 ron) oM

€BPOTEHCHKOMY TeaTpi: CamocTiiina

KynLTyp:a aJianTaris poGora

TEKCTY. ABTOTEATp

(11 rom)

Jluckycisi, 0OroBOpeHHS
3rizn | TEMA 6. 3aanraxoBanuii | Ilpaktnune | Moscicki, Pawel. [TigroryBaruc| 3rigHo 3
Oom 3 | Tearp. Teatp i BiiiHa 3aHSTTS Engagement and b 110 pO3KIIaz
EHOM” (2 ron) Autonomy of _ IPAKTHIHOTO | ),

1. Teatp six moje Theatre. // Polish 3aHATTS.

penpe3eHTaIin 1 Theatre Journal [MpounTaru

KOH(JIIKTIB 01/2015. imiTepaTypy.

2. KynsTypHi https://www.academi

TIOJIITHKH TeaTpy a.edu/26905411/Enga

110710 BiltHU
3. Tearp sik Tepartis
4. BiitHa 1 qpaMatyprist

gement_and_Autono
my_of Theatre

Krakowska, Joanna.
Why Does Theatre
Need War? Why
Do Historians Need
Theatre? Images of
War and the
Subject of
Occupation in
Polish Theatre
After 1945, in:
World War 1l and
Two Occupations.
Dilemmas of
Polish Memory,
edited by Anna
Wolff- Powgska,
Piotr Forecki,




Peter Lang

Edition, Frankfurt
Am Main 2016, s.
237-248.
https://www.academi
a.edu/27217749/Why
_Does_Theatre_Need
_War_Why_Do_His
t
orians_Need_Theatr
e

_Images_of War_an
d_the_Subject_of Oc
cupation_in_Polish_
Theatre After 1945

3rizn | TEMA 6. 3aanraxoBaHuii [IpakTuune [Ipounrtarn 3rigHo 3
003m13 tearp. Tearp i BiitHa 3AHITTS lmiTeparypy. po3KIIaz
aton | (2 ron) om
Juckycis, 00roBopeHHs CamocTiiina
pobora
(11 rox)
3riza. | TEMA 7. bytu [Ipaktnune | Wandor, Michelene. [TinroryBaruc| 3rigHo 3
gom; ApamaTyproM B YIfPa'ini _ 3aHATTSA The Art of Writing [p 10 PO3KIIa
a1om Tearp Ipamarypris y Kuesi (2 rox) Drama, Bloomsbury [IPAKTHIHOTO | oy
Publishing, 2018 [T
OmnnaitH-po3MoBa i3 HPO‘II/IT&TI/I
npeacraBHuKamu Tearpy Wandor, TEPAIYPY:
Jlpamatypris Michelene
. Writing Drama (in)
Morley, David;
Neilsen, Philip. The
Cambridge
Companion to
Creative
Writing:
Writing drama,
Cambridge
University Press,
2012 pages 52-66.
3rizt. | TEMA 7. bytu IIpakTnune [IpounraTn 3rigHo 3
003:@13 JIpaMaTyproM B YKpaiHi: 3aHATTA imiTeparypy. po3KIIas
EHOM Tearp dpamarypriB y Kuesi (2 Tox) oM
Huckycis, 00TOBOpeHHS CamocriitHa
poborta
(11 ron)
3rinn. | TEMA 8. [Mpaktuyne | Carolyn Dunn, Eric  [[lizroryBaruc| 3rigHo 3
003w13 “T"opuzoHTanbHUN TEaTp” 1 3aHarTs | Holmes, and Les b 10 po3KIIa
EHOM BHUKJIUKH 21 CT. (2 ron) Hunter. Breaking, [PAKTHYHOTO | o0




1. TeaTp sIK 171€0JIOTTYHO-
BIIQHUH TIPOCTIP

2. “Teatp pexxucepa” 1
JIEMOKpaTHYHA
MapTUITUTIALIS

3. “€BpOIEeNCchKI MIHHOCTI”
SK 1aeosorii (ex30THh3artis
Ta IHITYBaHHS)

Examining,

Reassembling: An
Introduction to
Decentered
Playwriting //
Dramatists guild, Dec
01, 2023.
https://www.dramatis
tsquild.com/thedrama

3AHATTA.
[IpounTaTu

imiTeparypy.

4. Emancunartis Ta tist/breaking-
penpe3eHTaTUBHICTb. examining-
reassembling-
introduction-
decentered-
playwriting
3rinn | TEMA 8. [IpakTuune 3rigHo 3
gom; “T'opu3oHTanbHUN TEaTp” 1 3aHATTSA po3KJIa
agom | BUKIMKH 21 crt. (2 ron) oM
Juckycisi, 0OroBopeHHs Camocriiina
pobora
(11 ron)
Bcroro IIpakTnyn
ux/ceMiHa
PCHKHUX -
32 rox
CamocTiitH
a pobora -

88 ro.




