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JociiukeHHsT TIOKJIMKaHe BUCBITIIMTH MHUTAHHS PO3YMIHHS KaTeropii MOHTaxy sIK (peHOMeHy
KyJIBTYpH, IO pealtizye cebe (hOpMOTBOPUMM IPHHIUIIOM MOPQOJIOTii KYJIBTYpH 1 € XyJIOXKHIM
BTUICHHSIM CBITOIVITHUX Ta COLIOKYJIBTYPHHX HAacTaHOB MojepHi3My. He mperenmyroun Ha
BCEOXOIHICTb, JIOCHITHUIIPKA yBara 30Cepe/PKy€eThCsl Ha Xy10)KHBO-TEXHOJIOTIUHIl yHIBEpCATBHOCTI
MOHT)XY $IK 3ac00y MHCTEIIBKOTO CIPHHHSTTS 1 Bi/UI3epKaJeHHs MIHCHOCTI y pPI3HMX BHIAX
MHCTELTB YKpaiHCHKOTO aBaHrapAy nepmioi TpermHH XX cr. Ha mijcraBi HayKoBHX IIpailb
BU3HAYEHO PENPE3CHTATUBHICTh MOHT)XY y BHIOBHX BapiaHTax, HOCISIMH SIKOTO € XyJIO0>KHI TBOPH,
CKOHCTpYHOBaHi 3 €IEeMEHTIB 3 Pi3HOI0 IPOCTOPOBOIO, YaCOBOIO, IKOHOIPA(IYHOIO, CTHIIICTHYHOO
MPHUPOIOI0. 3a3HAYEHO, 1110 MOHTX Y MOOYIOBI TBOPIB XYI0XKHBOI KyJIBTYPH BHUKOPHCTOBYBAJIU 3
HaWIABHIIINX YaciB JI0 TOSBA CaMOro TEpMiHA, OJHUM 3 OCHOBHHX TBOPYHX IIPUHOMIB 1
CaMOCTIHHUM XYJOXHIM (DeHOMEHOM BiH CTaB JIMIIE B KyJbTypi XX CT., B 100y MOJIEpHI3MY Ta
MOCTMOJZICPHI3MY, IO CJiZyBaB 3a HUM. [lepCHEKTHBHHM aBTOpY BOA4aeThCs —MOJAJIbIIe
JIOCIIDKEHHSI KaTeropii MOHTaXy SIK OJIHOTO 13 CMHCJIOYTBOPIOBAIBHHX IMPHHIMIIB B XYI0KHBO-
€CTEeTUYHIN CHCTeMI MOCTMOZICPHI3MY 3 TSDKIHHSM JIO 3JMTTS HE JIMIIE PI3HUX BHJIIB MHCTELTB,
CTUJIIB, 5KaHpIB Ta (OpM, a i 3araJIbHOIO IHTENEKTyaTi3aIi€l0 MUCTEITBA.

Kniouosi cnosa: BiyaabHe MUCTENTBO, YKPAaiHCHKUI aBaHIapj, MUTEIb, TBOPUICTb, 00pas,
PHUTM, MOHTaK, MOHTa)KHE MHUCJIEHHSI, KOJIa)K, OpiKoJIaK, 4acoBa 0araromapoBicTh.

IMocTanoBKa HAYKOBOI MPoOJIeMH. Y CydyacHOMY MHCTCIITBO3HABCTBI JeMajli dacTilne
(eHOMEH MOHTaXy pO3YMIIOTHP HE JIMIIE SK OJWH 3 HaHBOXIMBINMX 3ac0o0iB
KiHemMaTorpagiqHoi BHPA3HOCTI, a W MOJEKYAM PO3ITIAAIOTh Y XYHOXHIM KyJbTypi mosa
MeXaMi KIHOMHCTETBA y “dUCTOMY BUIVISL”, aJUKE MPHHINIIN MOHTaKyBaHHS NTPUTaMaHHI
JUISL pI3HUX BHIIB MHUCTEUTB. HaouHICTP MOHTa)XXy CHpHsE BTUICHHIO B MOJAEPHICTCHKOMY
MHCTEITBI TeaTpaJbHOCTI CBITY, 1€ BIH CIyIr'ye TPUHIUIAM HOBITHBOI PUTOPHKH, €
IHCTPYMEHTOM IIOIIYKY TapMOHIi Ta 3ac000M BHUPa)KEHHS HOBOTO CTABIJIECHHS JI0 IJsada siK
JI0 aKTHBHOTO Cy0’€KTa, IO MEPEeTBOPIOE PpEalbHICTh. Pernpe3eHTaTHBHICTH MOHTaXY
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SIK 0COOJIMBOTO TBOPUOTO MEXaHI3My B KYJIBTYPi IPYHTYETHCS HAa HOTO (pyHKIIOHATBHUX
MOKJIMBOCTSIX MOOYIOBHM HEMIMETHYHOTO 00pa3y CBiTy, IO peaiizye crnernudiuyHy
KOHLEHTPALII0 CTPYKTYPH 1 CMUCITY, TUIACTHKH 1 JIOTiKH, HOPMH 1 3MiCTYy.

HaykoBa HOBHM3HA 00paHOi TeMH TOJISITAa€ y PO3MIAAI CYTHOCTI Kareropii
MOHT@Xy B CIIEKTpi Bi3yaJbHOTO MHCTELTBA YKPaiHCHKOTO aBaHTapAy 3 TOUYKH 30pY
HOBHX TEOPETUYHUX MiAXoniB. [I[pomoHOBaHe JOCIIKEHHSI aCUMUIIOE y co0i sK
KyJIbTYPHO-ICTOPUYHI, TaK 1 XyJOXXHbO-ECTETHUYHI MUTaHHs, BHCBITICHHS SKUX Ja€
3MOTry C(OPMYJIIOBATH 3araibHi NPUHUMNHM (YHKIIOHYBaHHS (PEHOMEHY MOHTaXy SIK
0c00JIMBOT POPMHU XYIOKHBOTO MUCIICHHS.

Meta ny6Jikanii: TeopeTHIHO OOTPyHTYBATH i KOHLENTYai3yBaTH CyTHICTb KaTeropii
MOHTaX SIK (DOpPMY XyHDOKHBOTO MHCJICHHS, SIKy TOTPIOHO BUBYATH SIK YHIBEpCAIbHUI
TPUHIMUI TOO0YJ0BH KOMIIO3HLIIT B XY10’KHBO-€CTETUUHIN CHCTEM] MOAEPHI3MY.

3B’A30K i3 HAYKOBMMH YU MPAKTHYHUMHU 3aBIaHHAMHU. CTaTTs BUKOHAHA 3T1IHO
3 IEPCIIEKTHBHUM TEMaTUYHUM IJTAHOM HayKOBO-10CII THUIBKOT IisTbHOCTI JIbBIBCHKOTO
HalliOHAJBHOTO yHiBepcUTETY iMeHi [Bana @paHka B MeKax KOMIUIEKCHOT TEMHU HayKOBOT
poboTu Kadenpu TeaTpo3HABCTBA Ta aKTOPCHKOI MaiicTepHOCTI “MucTtenpka KyasTypa
VYKkpaiHu 1 €BpOnelHChKUI KOHTEKCT: JKepPEeNo3HaB4il Ta MOPIBHUIBHI AOCHIIKSHHS .
[IpencraBneHi pe3yabTaTt MOXKYTh Oy TH BUKOPHCTaH1 y CleLiaIbHIX MUK IUCIUIUTIHAPHIX
Kypcax, IPUCBIYCHUX MUTaHHIM B3a€MOJIii Ta B3a€EMOBIUIMBY Pi3HHX BHU/IB MUCTELITB.

MeToos10riuHa OCHOBA Ma€ KOMIUIEKCHHH XapakTep 1 CIHUPAEThCS Ha CHCTEMHO-
ICTOPUYHHME MiIXiJ 0 BUBYSHHS mpexMeTa gociimkeHHs. [locraBieni B poOOTi 3aBIaHHs
BU3HAUIWIN CYKYIHICTh TPAJULIAHUX JOCIITHUIILKMX METOJIB 1 MiJXOJiB: KOMIUICKCHUIA
HiJXiA J03BOJISIE POMISIHYTH (DEHOMEH MOHTaXy 3 TOUKH 30py HOro MiKAMCHMILTIHAPHOTO
PO3YMiHHSI; NEAyKTHBHO-1HIYKTUBHHMI MiAXi[ HAaJIa€ MOMKIMBICTh AOCTIIKYBaTH HAyKOBY
npoOsieMy B acleKTi YHIBEPCAIbHOCTI H BOJHOYAC y ACHEKTI KOHKPETHOTO EMITIPUYHOTO
OyTTS; METOA MUCTELTBO3HABUOTO 00Pa3HO-CTHIIICTHYHOTO aHAJI3y Ta aHAJIOTii; CHHTE3Y.

AHaJi3 octaHHix nociaimkens. Y (okyci okpeciaeHoi mpobieMaTuKi BHHUKIIA
HEOOX1IHICTh BUBUYEHHS MPEAMETA JOCIIHKEHHSI Y LIMPOKOMY TEOPETHUYHOMY KOHTEKCTI
TYMaHITapUCTHKH: MUCTELTBO3HABYI, KYJIbTYypOJIOTiuHi Ta (imoco(ChKi A0CTiHKEHHS
mucrentBa aBanrapay (JI. Haymosa [10], T. [TaBnosa [12], B. Ueuunk [11]); npami
TeopeTukiB TearpanbHoro ta kinomuctenrsa (JI. [oceitko [5], H. Kopnienko [6],
T. Korosuu [7], b. [likon-Baien [3]); qochimKkeHHs] NPUHIUIIB KiHeMaTorpadiyHOro
MOHTaXy y paHHbopaAsHchKil apamaryprii (T. CBepOinosa [16]); mitepaTypo3HaBui
JOCIIJKCHHS, Y AKX BUCBITJIIOIOTHCS 3acaJy MOHTaXy SIK BHPa)XaJlbHOTO 3ac00y
B JiTepaTypi i kiHomuctenTsi (A. Masypak [9], O. Ilynina [15], B. Xomiuenko [19],
S, Humban [20]). Y mpansgx IUX HAyKOBIIB BUCBITICHO €JIEMEHTH MOHTaXKHUX
OpUHOMIB 1 €IeMeHTIB CHHTE3y MHUCTEUTB y KiHemaTorpadi, TeaTpi, JiTepatypi,
dororpadii, 3auimaroThCsi MUTAHHS MCUXO(I310JOTIYHUX 3acajJ MOHTAXY, BOHH
€ aKTyaJbHUMHU U HAayKOBO LIHHMMHU. BogHOuac aHami3 Jkepen BUSBHB HEIOCTATHIO
KUJIBKICTh HAyKOBHX PO3BiIOK, MPUCBAYEHUX KOHIENTYyami3auii kareropii MOHTax,
aKTyaji3anii Horo 3MicTy SIK CMHCJIOYTBOPIOBAJILHOTO THUIy OpraHizauii oOpasiB Ta
KOMITO3HIITHUX CTPYKTYp Y Bi3yalbHHX Ta 00pa30TBOPYUX MPOAYKTAX KYIbTypH
YKpaiHCHKOTO aBaHIap/y.

Buxaan ocnoBHoro martepianay. SIk ocoOnuBUN XynOXKHIH MpUiloM, MOHTaX
nepeayciM acouiloeTbCs 3 MUCTEHTBOM KiHeMaTorpady, sSike BiIKpUIIO HOBI 3aco0H
Ta NPUHOUNK MOOYI0BH PEaIbHOCTI 1 MpocTopy. 3 MOABOIO KiHeMarorpady MOHTax
BUHUK SIK TEXHIYHUH TEPMiH, 3a[109aTKyBaIl HOro KineMarorpadictu-npakTaku (esin
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Ipidit, Cepriii Eiizenmrreitn, Beesonon [Tynoskin) st mofisty (“pizadss’) HomepeaHbo
cinpMOBaHUX TUIAHIB-TIOCIIJIOBHOCTEH HAa YaCcTHHU, SKi, Oyly4u “‘CKICEHUMH,
JlaBaIM OCTATOYHHH BapiaHT KiHOCTpiduku. CyTHICTh 1 MpaKTHUYHE IMOSICHEHHS CaMHX
MPUHITUIIB MOHTa)XYy OyJI0 HeTaJhbHO BHCBITICHO B TEOPETHYHHX PO3BiAKAX
pexucepa-HOBaTOPa, TEOPETUKA 1 MPAKTUKA PaJiHCHKOTrO KiHomucTenTBa 20-x—40-x
pokiB XX cr. C. Eiizenmreiina. Briepiie cioBo “MOHTa)K” BiH BXKHB y 3arOJIOBKY 10
cBOro HOTaTKy "MoHTax arpakuiii” y gacomuci “JIED” (1923), y sKoMy BHKJIaB METOX
HOBOTO npuitomy. [1ig IUM NOHATTSAM PO3yMiNIOCS KOMIIOHYBAaHHS €JIEMEHTIB HApOJHUX
BUAOBUIIHUX (PopM (IIUPK, MIO3WKI, SPMapok, OajaraH) Ta JOBUIBHHX acoliailii
Bi3yaJIbHUX MOTHBIB 3a METOIIOM Tirepbomm, (Hokycy, mapoii, mo po3paxoBaHe Ha
YyTTEBUI 200 TICUXOJIOTTYHUI BIUIMB HA IIisiiaya. MOXKIIMBICTh MOHTaXy — JOHOCHUTH
JI0 TIIsJIa4iB CEHC TBOPY HE TIJIBKH Yepe3 XapaKTEpH, 1 CIOKET Ja€ 3MOTy FOBOPUTH
PO MOHTaX SIK IPO CHOCI0 €MHOro MoAaHHs iH(opMarlii, 10 MiIBUILYE MeXaHi3MH
BIUIMBY Ha IVIa4iB 1 3/1aTHOTO BUKJIMKATH y HUX IIEBHE €MOIIIHE Ta iHTEJIEKTyalbHe
HaBaHTaKEHHS (IHAKIIE KaXydd, “THTeJIeKTya pbHuid MoHTax ) [13, c. 262].

3 cyTO TeXHIYHOTO NMpuiloMy ckiiectoBaHHS KanpiB C. Eifi3eHIITEH BUCYHYB
(hyHIaMEeHTaJIbHE MOHSTTS ISl MUCTCIITBO3HABYOI TepMiHOJIOTi1. BiH BUBEIe MOHTaXHUN
TPUHLIAI 33 MEX1 KiHeMaTorpada i TpaKTyBaTUMe MOHSTTS MOHTaXKY SIK IITICHY ITOOY/IOBY
Oy/1b-SIKUX TEKCTIB KyJIBTYpH — LITYYHO CTBOPEHUX MOB1IOMJICHb, BU3HAYATHME MOHTAX
SIK XYJIO’)KHE MUCJIEHHS 1 SIK CTIOCIO JIFOICBKOTO Oa4eHHS CBITY.

IpynTyrounck Ha Teopii Eiseniureiina', B’sdecnas IBaHOB BM3HAua€e MOHTaX sK
MIPUHITAT TI00YI0BH Oyab-IKHX TIOBIMOMJICHb (3HAKiB, CHMBOJIIB, TEKCTIiB, TOIIO)
KyJBTYPH, SKUH TIOJSTaE y IOEJHaHHI B TPAHUYHO OJIM3BKOMY MPOCTOpi-yaci (XpOHOTOI
—3a M. M. BaxTtinum) xo4a 6 ABOX (200 K CKUIbKH 3aBrOJJHO OLIBIIOro Yncia) 300paskeHb,
SIKi BIJIPI3HSIIOTBCS OJIMH BiJl OJTHOTO TI0 JICHOTaTaM abo CTPYKTYpi, CaMHX IpeaMeTiB (a0o
iX Ha3B, ONWCIB Y OyJb-SIKMX IHIINX CJIOBECHHX Ta 3HAKOBHX BIJIMOBIIHOCTEH) abo XK
X creH (y JaHOMY BHIIQJKY 3a3BHYail TaKuX, IO ONpeaMeTHIoroThes) [19, c. 157].
3arajom, B’sdecrnaB IBaHOB HazWBaTHME METOI MOHTa)XY TPHHIMIIOM IIOOYIOBH B
KyJIbTypi. OTKe, Bke Ha rodatky 1920-X pokiB BU3HAYEHHS MOHSATTSI MOHTaK BUXO/UTH 32
MEXi TEXHIYHOTO TEpMiHy, IO MICTUTh y €00l OOIpyHTYBaHHS SIK OCOOIMBOI (hopmu
XyJIO)KHBOI'O MHCJICHHSI B MUCTELTBI, JIiTepaTypi, HayIIi.

B rteopernuniii npaui “Monrtax” (1938) C. Eii3eniureiin, nparie J0BECTH
HEMUHYUICTh 3BEPHEHHS /0 3ac00iB MOHTaXy B YCiX BHAAaX MHCTEUTBA 3 METOIO
CTBOPEHHSI TIOBHOITIHHOTO 00pa3y. Binrak, mousaTTs MoHTax C. Eit3eHmTeitn TpakTye
SIK SIBUIIIE 3aTraJJbHOMUCTEITBO3HABUOTO TIOPSIJIKY.

Binomomy ykpaiHChKOMY KPHTHKY 1 TEOPETHKY KiHO, TEOPETHKY MUCTENTBA, MPO3aiKy i
nyoninucty Jleoniny CKpUIHUKY HANEKHUTh OJHA 3 HAWBaKIMBIIIMX TEOPETUYHUX MPaLlb
3 Teopii kiHo nepioxgy 20-x pokiB XX ct. “Hapucu 3 Teopii mucreursa xino” (1928) [5,
c. 57]. Y upoMy TpyHTOBHOMY IOCTi/pKeHHI 3 KiHOTeopii JI. CKpHITHMK BaXMBE MicIie
BiIBOZUTH TeOPii MOHTaXy, OCHOBOKIO SKOTO BHCTYIA€ PHTMIdHA CKiamoBa’. ‘“MoHTax

!'C. Eif3enureiin y Teopii MOHTa)Xy BH3HAYaB MOTEPEIHHUKIB [[HOTO METO/Y B IHIIINX BHIAX MUCTEIITBA,
TaKUX sIK YKHUBOIIKC, 10e3is, Teopis OiomexaHiku BceBonona Meitepxonpaa Ta iepormidu. 3acTocyBaHHs
npuiioMiB “MoHTaxy” pexucep BOauaB y pomani I'i ne Momaccana “JIroOuii apyr”, y KHTalChbKOMY
Teii3axi, B apxiTekTypHux ¢anrasisx xosanni [lipanesi, B xuBonmci Exp ['pexo, Bincenra Ban [ora.

2 JI. CKpHITHUK y CBOEMY JOCIIPKEHHI MMOCHIAETHCSA HA TEOPETHYHI PO3BIAKU OJHOTO 3 TEOPETHKIB
1JiiepiB  KOHCTPYKTHBI3MY, apxitekropa Moiicess ['in3Oypra, aBropa TeopeTw4Hoi mpami “Putm
B apxitektypi” (1923).
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€ oprasi3zailis 3aroToBJIEHOTO IMiJ] Yac 3AiHMaHHs MaTepialy 30pOBOTrO BIUTUBY Ha IIgava
(30pOBHUX aTpakIioHiB), sSiKa 32 METY Ma€ MPUMYLICHHS IVIs1a4a IUIIXOM [epeKUBaHHS
O0axaHWX eMOLlil MEeBHOrO 3MICTy Ta CHJIHM B IIEBHOMY IMOPSIIKY MPOTSITOM HEBHUX
BiJIpi3KiB Yacy MPUHAHSITH 10 CBITOMOCTI BeCh (DiIbM Y IIIIIOMY 1 CTBOPUTH B Pe3yJIbTari
IIIJTKOM TIEBHY KOHIICTIIIII0 BCHOTO MobadeHoro” [17, ¢. 65]. ABTop 3aneBHSB, IO OJHIM
3 TOJIOBHHUM 3aC00iB, SKMM IMOBHHEH KOPHCTYBATHCS MOHTAX JUIS €MOIIMHOTO BIUIUBY
Ha mIsaada Mae OyTta put™: “Uepe3 puTM — HaHKOPOTIINH MIJISAX IO CBIAOMOCTI IIsaaqa,
11e0TO PUTM — pid aOCOIIOTHO NOITiTbHA, a TOMY W 000B’s13k0Ba” [17, ¢. 53]. “Putm —
OCHOBA BCHOI'O MOHTaxy. HepuT™MiuHMiI MOHTaX — HE MOHTaXX~ — JIOBOJIUB TEOPETUK
kiHo [17, c. 67].

TonoBuumu enementamu MOHTaxy JI. CKpUIIHUK Ha3uMBa€: JITEPaTYpHUH 3MICT;
Ipy akTOpiB; PyXH aKTOpiB Ta peueil; TeMIl; pUTM; KOMIIO3ULIs Kaapy; HAIHCH.
KoxHuii 3 eneMeHTIB sIBJIsiE COO0I0 OKpeMY “MOHTaXKHY JIiHIIO”, SIka B CBOIO YEPry TEX
pO30MBaEThCs MO KINBKOX HaNpsIMKax BiJIOBITHO O Pi3HUX poJei, 1o iX Biairpae
B (iIbMi IEBHUI €JIEMEHT.

Ha aymky nocmigauii Jlapucu Haymoroi 3aidicHeni JI. CkpunaukoM “Kpoku”
y HallpsIMKy BUBYCHHSI TEOpii MOHTaxy OyJiM HaJ3BHYaHO Ba)XJIUBHUMH Ha TOM
ICTOPUYHII MOMEHT, KOJIU BiIOyJI0Cs BU3HAHHS KiHemMarorpada Sk MUCTEITBA 1 BEJHCS
MOMIYKH HOTO cBOepigHOi MOoBH. OKpeMi BUCHOBKH, 3pobieHi JI. CKpuITHUKOM,
30irafoThCs 3 TBEPHKCHHAMHU MPOBITHUX TOTOYACHUX TEOPETHKIB MOHTaXY, 30KpeMa
Jlera Kynemosa [10, c. 181].

bBinbin neranbHe BUBYCHHS HayKOBOI NPOOJIEMH CIIOHYKA€ PO3INIAJATH MOHTAX SIK
OJIMH 13 MPOSIBIB 3arajbHOTO €CTETUYHOTO MPUHIIMITY, SIKUH aKTHBHO 3aCTOCOBYBABCS
B PI3HUX BHJaxX MHcTenTBaX. [[pUCYTHICTP MOHTaXKy MOKHA MPOCTEKHUTH B MUCTEITBI
Oyzb-s1KO1 100M, 1 B pe3ynbTari, CKpi3b (Ha piBHI TKAHUHH TBOPY MUCTELITBA: XY/I0KHbOT,
CJIOBECHOT, My3UYHO1, TOIIO) BiH CIIyTyBaTUME CTBOPEHHIO apXiTEKTOHIKH, KOMITO3HUIIi1,
KapTHUHH CBITY, 3aJISKHO BiJI cepH HOTo 3aCTOCYBaHHS.

[epmri Teopii MOHTaXXy BKa3yBalld Ha Te, [0 MOKHA PO3PI3HSATH MOHTaX y HOTrO
KOHKPETHOMY 3HAYEHHI SIK IIPOIeC KOMITOHYBaHHSI OKpEMUX (pparMeHTiB ClIeH BUCTaBH a00
BiZICOPSITY, 3aCHOBAHOTO Ha MPOIIEAYPi CKIIAaHHS MUTICHOT (POPMH 3 POCTOPOBUX YACTHH
Y CMHCJIOBIH TIOCITITOBHOCTI PEXKUCEPCHKOTO 33 TyMy 1 MOHTaX y 10TO O1IBII IITUPOKOMY,
3arajibHOMY 3HaueHHi. B ocTaHHBROMY BUIIa[IKy BUSIBUIIOCS, 1110 MOHTAX iCHYBaB 33JJOBI'O
JI0 BUHaXo/y KiHemarorpada i 3acToCOBYBaBCs y Pi3HUX BUAAX MHUCTeUTBa. BunarHuit
kiHopexxucep B. IlynoBkin BBakas, 1110 IPUPOA MOHTAXKY BIACTHBA BCIM MUCTELITBAM,
1 B KiHemMarorpadi BOHa JInIIle OTpuMalia JockoHaimn ¢popmu. Hanpuknan: B apxiTekrypi
MOHTaX YIIOPSIIKOBY€ KOHCTPYKTHBHI €IEMEHTH; Y HOOYIOBi IEPBICHUX OPHAMEHTAIbHUX
KOMIIO3ULiH B MEUYEPHOMY KHBOMHCI MOKHA TIPOCTEKUTH €JIEMEHTH MOHTAXY, CXOXKI
Ha KiHematorpadiyti, y sikoMmy OyJid IPUCYTHI CBOTO POJy Bi3yallizalisi pyxiB, IEBHUX
a3 ail s po3noBiji MPo MOAI0; Y 300paXKeHHI KHUTIHA CBATUX y KiIeiMaX iKOH, SIKi
MOKJIMKaHI OJIHOYACHO ITOKa3aTH B OJHIM KapTWUHI TOAii, M0 BiAOyBarOThCs y Pi3HUX
YacOBHX BiIpi3Kax i B Pi3HUX [IPOCTOPaX: peallbHOMY 1 MICTUYHOMY; aHTHUHHX (pecKax
BT Mictepiit Ha okonmisix [lomrmel qe KOMITO3HITIHI CIO’KETH BHOYIOBYIOTHCS HA4Ue
CIICHU 3 KiHO; “MOHTaXHUX  KOMITO3HUIIisIX leponimMa bocxa, B. Ban ['ora; kybicTHaHUX
KOJIayKaX; KOMITO3UIIIHHUX MPUHIHIAX MOHTAXy y CIOPPEaliCTUIHOMY JKHBOIIHCI,
30Kpema y komnosuniax CanpBagopa aii siki Oyay0TbCs 3 IPOIO ONTHKO-TEOMETPUYHUX
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e(eKTiB 1 HaragyloTh KOHCTPYKTH 31 3’€JHAHUX Y KBAHTOBOMY KOHTHHYYMi IUTaT Oe3
BHYTPILIHBOT JIOTIKH; (yTYPUCTHYHUX TEKCTAaX’; MOHTAKHUX CTPYKTYypax CBITIIONHCY
1 MACTENTBI KHUTH 0O KOHCTPYKTHBI3MY; TeaTpaibHUX Jadoparopiax 1920-x poxkis,
TOIIIO.

MoHTax 1Ie He JIUIIe YHIBepCaIbHNN METO OpTaHi3ailii KOMITO3HIIii a CYyKyITHICTh
XyIOKHIX 32c001B Y pi3HUX BUIaX MICTEIITB: TBip a00 00pa3 po3apoOIeHui Ha parMeHTH,
SKi SICKpaBO PI3HATHCS 3a (PaKTyporo ado MacmradoM 300paxenHs. [Ipuximamy Takoi
TeTepPOreHHOCTI — (POTOKONIAXKi; acaMOJIsIKi; HABMHUCHE TUCKPETHI KOMITO3HITii B TI0e3il
abo 1po3i, 1Mo cBig4aTh Mpo (GpparMeHTapHICTh [ii a00 po3ipBaHICTh IHIWBITYaTHHOTO
CIPUWHSATTS; YepPTryBaHHA B JIITEPATYPHOMY TBOPI KOPOTKHX YPUBKIB 3 iICTOTHO Pi3HOIO
CTHITIICTUKOIO; Bi3yaslbHe a00 CIIOBeCHE 300pa)KeHHs il 10 0THOYACHO Big0yBatOThCH,
CHHXPOHHICTb SIKHX IEMOHCTPY€ETHCS 32 JIOTIOMOTOI0 YePIyBaHHS KOPOTKUX (hparMeHTiB,
III0 PENPE3EHTYIOTH I [if; MOOYJ0Ba CBITOIISITHAX CTPYKTYD SIKi YTBOPIOIOTHCS 3 30pOBUX
o0pa3iB, Tak 3BaHi, Opukonaxi 3a Tepminonoriero Kiona Jlesi-Ctpocca.

ba Ginb1ire, mpuitoM cKIalaHHS €IMHOTO IILJIOTO 3 OKPEMUX qaCTHH 1110 HiL[6I/IpaIOTLC$I
32 IIEBHOIO TEMOIO 200 IUIAHOM, TOOTO NMPHIOMH MOHTa)KYBAHH: “BHKOPHCTOBYBAJIA”
NPHUPOJIA, CTBOPIOIOYH Y XOJi EBOJIOLIT CKIajiHi KPUCTANIYHI YTBOPEHHS | HE MEHLI
CKJIaHI opraHisMu. Y 3B’S3Ky 3 [UM, BUIaTHUI icTopuk mucrentBa Epuer TomGpix
PO3TIIAIAB TEPMiH “TE€OMETPUYHUAN MOHTAX ’, I/ IKUM PO3YMIB IIPUPOIHY OpraHi3aIlio
MPOCTOPY B MPHUPOJI Ta MITYYHY OPTaHi3aiiio MpOoCTOpy B MPHPOJI Ta MUCTEITBI,
3aCHOBaHY Ha MPHHIIUII 1€papXidHOi €THOCTI MaJUX 1 BEIMKHUX TPYIl TEOMETPUIHHIX
enemeHTiB [1, c. 263].

MoxHa TIPOBECTH Tapajiesib MiXK CIIOCOOOM MOOY/IOBH OPTaHIYHOTO 1 XYIOKHBOTO
cBiTy. Hafinpocrimi “niernmuHKN” — 3a4aTKd, BKE HECYTh Y CO01 KOMITO3HIIiF0 Maii0y THHOTO
oprani3My. Pi3HuIs muire y Tomy, 1o MUCTEITBO 301pae, a mprupoa opranizoBye. TooTo
MIPOAYKTH TPUPOAN — IIUTICHI, a TNPOIYKTH MHCTCLTBA ABISIOTH co0oro pi3Hi nposiBU
MOHTa)Xy. BifiTak MOHTX CTAHOBHB IiTiCHY KAPTHHY, IO OIHCY€e KOHKPETHY JIif0.

BijmrroBxyrounce Bix porti MOHTaXy B KiHO, liTepaTypi i HaBiTh Hay HpI/ICKll'[J'II/IBa
yBara npuaUTIIacs BUBYCHHIO YacOBO-IIPOCTOPOBOI OpraHizalii peambHoOi IificHOCTI,
a BiJIMOBITHO MOHTaXHOI MPUPOIH. Y Tiepiriil TpeTnHi XX CTONITTS 3aC00M MOHTaXy
aKTHUBHO TEPEiIyTh 3 4aCOBUX MUCTEITB y POCTOPOBI.

Tak y XyoxKHI# MpaKTHIli KyOiCTIB MOHTaXK CKJIa/IaBCs Y KOJXXHOMY HalllapyBaHH1
JiHIH, MI0MWH 1 00’ €MIB, Y KOHCTPYIOBaHHI KOMITO3HUIIiT 3 TEOMETPUYHUX KIIANTHKIB.
Konaxx y xy0icTiB OyB JOMaTKOBUM €JIEMEHTOM >KHBOIMUCHUX Ta TpadiyHUX TBOPIB.
MoHTaX, SKHH 4acTo MPOSBIABCSA Y (OPMi KOJNaxy, NIEeMOHCTPYE HE MPUHIHUII
TMOCTYNAIbHOTO PO3BHTKY MHCTELTBA, & MPHHIIHIT PO3CIIOBAHHSA, KMl MIOYMHAE JisTH
B KynbTypi XX cromitts Came 3 BHHAXOIOM KOJaxy (izocochke sIpo MopepHi3MY
OTpHUMAIIO YiTKe i KOHKpeTHe BhpakeHHs. Ecrernka xomaxy mepenbadae CKIaiHe,
IUTIOPAJIICTHYHE TPOYNTAHHS JOCBiNy 1 mependavyae TBIp MUCTEUTBA SK CHEHY IS
MIHJIMBO] cepii opraHizailii momupeHHs iHpOopMaIliifHOTO Ta eMOIliifHOTO 3MicTy [2, c. 5].

[lin BmuBOM Ky0i3My TIpoIiec MONIyKy HOBHX (DOpM TOPKHYBCS ¥ iHIIMX BHIIB
MUCTEIITBA: JTiITEpaTypy, My3HUKY, Tearp. BTiM CBOIO ecTeTHYHY 3aBEpIeHICTh i/1es Ky0i3my
3HalMIIa y KiHemarorpadi (J1e HarmpsMOK ITONITYKY HOBOTO ITPOCTOPY 1 pyXy MEPETHYIHCS)
1 B apxiTeKTypi (KoM peabHUM IPOCTOPOM PYXY ITOYAII0 OCMHCITIOBATHCS MICTO). 3 IUMH
BUIaMW MUCTEIITB ITOB’ I3aHUH HOBHH MTEPi0JT TBOPUOCTI KOJIHUIIHIX KYOiCTiB — 3BE€pHEHHS

3 TIpo mMoHTax neTasel i (akTiB K CBOEPiAHY 03HaKy “iBoro” pomany Harosourysas [eo IIkypyrmii
y 3BepHEHHI J10 pociiicekux “xoner” “Hooro Jledy” [21, c. 327-334].
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xusonucus GepHana Jlexxe Ta noera biesa Cannpapa 1o K1HeMaTorpa(by i XyJTO’KHHKA
[apns-Enyapa Xanuepe-Ipi (JIe Kop6ro3be) — 10 apXiTeKTypu Ta MicTOOYIyBaHHs
[18, c. 55].

3BEepHEHHS /10 TEOPETUYHUX Mpalb MoYaTKy XX CT. HAJA€ OUYEBUIHOIO BiAUYTTS
i BUINEHOT JMHAMIKH OYTTS SIK OJIHI€T 3 TOJIOBHUX BIACTUBOCTI CyYaCHOCTI. A aKTUBHE
3aCTOCYBaHHS MPUIOMIB MOHTaKy BUPayKaJlo L0 AWHAMIKY Y Bi3yaJbHOMY MUCTELTBI.
3a yaciB aHTUYHOCTI BBaXkaslacs, IO YHCTUM i7eajoM Kpacu i TapMoHii Moxke Oynu
JIMIIE CTAaTUYHUM 00’ €KT, y CTaHi CIIOKOI0. AJle 3 MOMEHTY BUHaxoay (¢ororpadii MUTIi
XIX ct. 3a Oynp o0 MparHyau 3aCTaBUTH CTaTHYHY KapTUHY pyXaTHcs, abu mepeaaTH
HaBKOJIMIIIHIO pEaJIbHICTh MAKCUMAaJIbHO MPaBIuBo. JKara HOBOT ICTHHH JISATIa B OCHOBY
nepmnx MaHidecTiB iTamiiicekux ¢yTtypuctiB. llBuakicts i pyx — kareropii, axi
CHpUiHATH QYTYPUCTH 3 TEXHIKU Ta KiHeMaTorpady, 1 sSiKi BIepie NoCTaBUIN MUTaHHS
PO BHUPIMICHHS >KUBOIMCHUMH 3aco0aMu KoHuenuii “mpoctip-yac”. OCHOBOIO CBO€T
JKHBOITUCHOI CHCTEMH (PyTYPUCTH IPOTOIOCHIIN TIEPEAAHHS PYXY, 10 OyJI0 KBIHTECEHIIEIO
Cy4acHOTO BiTUyTTS KUTTS. JMHaMi3M cTae rOJOBHOIO TEMOIO IXHIX MHCTELBKUX
nomykiB. Ha nymKy ¢QyTypucTiB, 1OMOrTHCA Tepeaadi JUHaMi3My y XYyZO0KHbOMY
TBOP1 MOKHA JIMIIE Yepe3 MOBTOpeHHs GpopM, abo, sik roBopuB caMm Piminmno Tommazo
MapiHeTTi, IPUHIUIIOM “‘CUMYJIBTaHHOCTI”. THOBUMH NPHUKIIAAaMHU [IOTO € KAPTUHH
Jxuno Cesepini “/{unamiuni iepormidu 6amy Tabapen™ (1912) abo Ymbepro Bouuoni
“Jlnaamizm rpaBust y ¢yroon” (1913). B 000x TBopax XynoKHHKH MPArHyjid nepeiaTu
Ha TIOJIOTHI HEBIIOBUMHUI IPOCTUM OKOM PYX, L0 PO3MAAAETHCS HA BEINYE3HY KiJIbKICTh
KPHUXITHHUX, PO3MHUTHUX ACTaNeH.

IikaBo, 110, HAJAUXAKYUCh KiHEeMaTorpadoM sK HAUTOYHIIIOW PENpPe3eHTAIlIEI0
HIBUJKOCTI Ta TUHAMi3My 100U, pyTyprCTH e1o MBHIILIE MPUNALIN 0 PaAUKATbHUX
¢dopM uneHyBaHHS Ta APOOJIEHHS peanbHOCTI, HiX KiHemaTorpadictu. Ha momeHT
CTBOPEHHS NporpaMHux TBOPiB (pyTypuctiB (1910-T1) KiHO TiINTBKH-HO HABYMIIOCS
BUKOPHUCTOBYBAaTH BEIMKHH IJIaH 1 MapajelbHUH MOHTaX. Y OiIbIIOCTI BUIAJAKIB
KapTHHKA 3aJIMIIaJ1acs CTATUYHOI0, HAacaMIIepe ] uepe3 TEXHIUHI 0OMeKeHHsI KIHOanapary.
VY Toif yac Sk KMBOMIMCLI aBaHTapAy MparHyid “OYUCTUTH MOBY BiJ akagemi3my Ta
3aiiBoi palioHaJILHOCTI, KiHO LI0 MOBY JIMIIE Hamaraaocs BUraaard. Bce ne roBopuTh
PO Te, 1110 TOTOYaCHUM MOHTAX B KiHO I1ie He OyB BIIOBHI peaslizoBaHuii. | BacHe, BIIUB
XyAOKHBOTO aBaHIapAy Ta Horo GopMaibHUX BIIKPHUTTIB 3aJHIIMIIO Y ILOMY MpOIeci
ICTOTHUH B1IOMTOK.

ToMy moganbii BIAKPUTTS XYIOKHUKIB aBaHTapay, BKIIOYAIOYH 1 “a0CONIOTHE
KiHO” IIOPIXCHKUX AaaicTiB, sIKI HacamImepe] MparHyad BAMXHYTH y KIHOMHUCTELTBO
YyTTEBICTD, AK€ HA IXHIO TyMKY BOHO OyJ0 mo30aBineHe. XyqOKHUKH YCBITOMEIIH, 110
MOHTaX, MOAIOHO 10 “po3yMHOI moe3ii” (cromu MoxkeMo BignectH “Kamirpamu™ (1913—
1916) l'ilioma AnosiHepa; cMMyJIbTaHHY 3BYKOBY moe3iro Aanaicta Tpictana Tuapa;
a60 x “moezomassipcTBo” Muxaiins Cemenkat), 3MaTHAN MOEIHATA HE TIOB’sI3aHi Ha
MIEPIIUI OIS JIOTIKO0 TPAAMIIIMHOT PO3IOBIIi ClIEHH Ta PparMeHTH, a00 K pexucep
MOJKEe B3arajii BiIMOBHUTHCS BiJ CIOKETY, HACOJOKYIOUHUCh YHCTUM PyXoM (opM
1 00’exriB. Hanpuknaz, Tak 38ana cumdonis MonTaxy “JlronnHa 3 KiHoanaparom” J{3uru
Beproga, a0 x #ioro ¢inem “OpuHanIATHII, IKAH BiH caM Ha3WBaB ‘‘0e3MPeIMETHUM
JKUBOTIMCOM ). 3BIIbHUBLIUCH BiJ TPaIWLiIHHUX HAPATHUBHUX PaMOK, KiHOCTPIUKH

*V oMy KOHTEKCTi BapTO 3rajiaTH [Ba LMK BidyalnbHOI moe3ii Muxaitns Cemenka: “Kabienoema
3a okean” (1922 p.) i “Mos mo3aika” (1922 p., omy6mnikoBany y 1924 p.), mo Oyino MoHTaxeM cioBa. Kpim
BizyanpHOI mmoe3sii y M. CeMeHKa € 11e ofHa KyOormoesis 1 Tpu QpyTyporoesii.
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arnesroBaiu 10 HE3BiJJAHOTO JOCBiAY, KU CIOppEaiCTH MOPIBHIOBAIU 3 JOCBIIOM
cHoBuiHHA. | Bke Ha Mmexi 10-20-x pokiB XX c¢r. MOHTax cTaB OaduTHCS
IHCTPYMEHTOM ‘“KUTTEOYIyBaHHS: 1€ 3 YyJaMKiB Tak OM MOBHUTH ‘‘CTaporo city”
peKucepy, XyI0’)KHUKU Ha CBill pO3Cy[l CKJIaJaid HOBUH.

3BepHEMOCS 0 NPOSBIB MOHTaXy Y TBOPUOCTI MHUTIIB YKPaiHCHKOTO aBaHIapLy
nepmoi TpetuHu XX cT. CIifi HaroJ0CUTH, 10 TEPMIiH “MOHTaXX” PO3IISIATHUMETHCS
SIK 3arajibHUN MPUHLUI OpraHizamii o0pa3oTBopuoi iHpopmalii, a Konax — K Horo
OKpeMHii criocio.

O06pa3oTBOpUE MUCTELTBO OB’ A3aHE 3 MOHTAXEM 300pa)KEHHS IJISIXOM HAKJIaAaHHsI
00’€KTiB, HArpOMAaJKEHHSI YPUBUYACTHX, TaK OM MOBHUTH, 00’ €KTiB-BpaKeHb KOJIH
XyAOKHHUK 3aCTOCOBYE MOHTAKHUU MPUHLUI CUMYJIBTaHHOCTI, 10 00’ €IHY€ B OTHOMY
300pakKeHHI JIeKiTbKa Pi3HOMaHITHUX TOYOK 30py Ha 00’ekT. HaouHo mpocTexumo 11e
B xkuBonuci Kazumupa Manesuua “Tounneauk” (1912-1913), “Iloptpert 1. Kirona”
(1913), “/lama Ha TpamBaiiHii 3ynuHIi” (1913), “/lama 6ins adinrHoro croBma” (1914);
y xomno3unisx Jasuna Bypmoka “Kinpe 6muckaBka”, “Yac” (1910-1i1), “Mict. Ileizax
3 4O0TOpbOX TOUOK 30py” (1911), “Cubipcbka pmotuinis” (1911). ¥V kapruni “Cubipcrka
¢notunia” J. Bypaiok 300paxae o0nuuysi Marpoca pernopTa)kHUM (iKCyBaHHSM,
OZIHOYACHO I/ KITbKOMa KyTaMH 30pY, Y TPhOX 1 HOTUPHOX 00epTax, TOOTO PO3KPUBAIOUYH
npoOieMy TO3ipHOTO PyXy XYAOKHHUKA HaBKOJIO MOJIENi. XyAOKHUK aKIEHTY€E yBary Ha
pyci, criony4yuBIIM KyOicTUYHE po3kiaanaHHs (OpPMHU Ha MIIOMIMHI 3 QyTypUCTHYHUM
NPUHOMOM TMOCIIZIOBHOTO MEpEAaHHs OKpeMuXx (a3 pyxy roJoBH.

Penenuis cygacnoro micta B kaptuHax Onexcanapu Excrep “Micto B Houi” (1913),
“Tenys” (1913-1914), “dnopennis” (1914) BuHuKae 3 nmapajoKCalbHUX IOEJIHAHD
pizHuX (parMeHTIB siBUI] Micbkoro xaocy. Kybodyrypuctnuni tBopu O. boromasasa
“Xpemaruk” (1914) “Kwuis. JIpBiBCHKA BYIIHILS. TpaMBaI/I” (1914), “Tloizn” (1915), 3a
paxyHOK TUHaMi3My, 30JMKY€ETHCSI 3 MOBOIO KiHO 1 LIJIKOM MOXYTb CIIPHUMATHUCS SIK
KaapH 3 QiabMmy.

BararorianoBe TiymMaueHHs IPUHLUITIB MOHTAXY BUSIBUIIOCS B KHIKKOBiH rpadirti,
nakati Ta gekopauiinomy odopmieHHi 1920-x pokiB y TBopuocti CBsiTociaBa
T'opauncekoro, Iasns Kosxyna, Bacuns Kpuuescbkoro, Anaross [lerpuiipkoro, Baguma
Mennepa, I'eoprist Lanka, ['eopris ®imepa, Bacuns €pmunosa [14]. B xynoxaboMy
oopMIIeHHI KHUKKOBO-)KYPHaJIbHOT OOKIIaIMHKA MOHTaKHO 00’ €JHAIHCS TEOMETPUUHI
abcrpakuii, adimHi WpudTH 1 KOIBOPOBI IUIOLIMHHU 3 SIKUX KOHCTPYIOBAaBCS MPOCTIp.
LikaBo ob6irpane mo ¢opmi i crunictuui odpopmuenns “JKorHeBoro 30ipHHUKA
naudyrypucrtis” (1923) Hiuu [enke-Memnep, MonTax BukoHaiu leo Ilkypymiii Ta
Muxona baxkan. 30ipHUK CKIIaIa€ThCs 3 HE MiAMUCAHUX BipIIiB (IME€Ha aBTOPIB € JIHIIE
y 3MICTi), 3 TIaKaTiB-race’l, BipIliB-TIaKariB, JIe yBary 4ntada HacamIepes pruBepTae
JIO3YHI, Taclo, a BKE B APYTY Uepry — MaJIFOHOK.

IHTeHCHBHE 3acTOCYBaHHS IPU(PTO-TEKCTOBUX (pOpM HAHOLIBII JTOTIHHO MPOSIBUIOCS
B ariTamiifHOMy MMCTEITBI, IIaKaTi, Kinopeknami. Hanpukian y kinomakarax Hocuma
Ky3LKOBCLKOFO 1o ¢inemy “Cun 3epo”, “Ixansma” (1928), “Bubyxmni ani”, Muxaiina
Hnyraua “Kanamyts”, Koctsatuna bonorosa “Mits” (1927), A (?). ®inoreHosa
“Cymxka Junxyp’epa” (1927) “Cnunits nogux” (1927), M (?). Uenoscbkoro “Jlronuna
3 KiHOKameporo” (1929).

HeBnoB3i (hopMyBaHHS HOBHX XYyHOXKHIX 3acaji KIHOMOBU Ta CTPIMKHI PO3BUTOK
XyZIOXHBOI (hoTorpadii mpu3BeH 10 TOro, IO Y HAPUHY NPHUKIaTHOI rpadiky, B KIACHYHY
rpagiuHy IIakaTHy TEXHIKY iHTerpyeThcst (OTO- Ta KIHO300pakKeHHS SIK 3HAK CaMOro



Inna [TPOKOIIYYK
10 ISSN 2078-6794. Bicuuk JIpBiBchKOTO YHIBepcuTeTy. Cepist MucT-Bo. 2022. Bur. 23

cebe. 3romoM Bcs CeMaHTHYHA CTPYKTypa IIaKara MiAMOpPSAKOBYETHCS MPUHIHITY
¢oro (Ha piBHI 300pakabHOCTI) Ta KIHOMOHTaXY (Ha PiBHI ClOXeTy). Binrak ontuyHi
MOKJIMBOCTI ()OTO Ta KiHOKaMEpH CTaJM BH3HAYATH CTUJIICTUYHI PHCH YKpPaiHCHKOT
obopmmioBabHOI  Tpadiku,  KHIDKKOBO-)KYPHAJIBHOI  OOKIAIWHKH,  TUTaKary,
KiHOIUIaKaTy Apyroi monoBuHU 20-X pokiB XX cT.

®daxoruii cBiTisp Jlan CoTHHK pa3oMm i3 TeopeTukoM mandyTypusmy OJekciem
[onTopanpkum 3podunu nepii cripodu cuaTe3yBath Gotorpadiro i Texet. Y 1930 pomi
BOHHM BHJIAIOTh KHIKKY ‘[ epoii Hamroro yacy”, B sikiid (pOTO3HIMKA MIEPEIOBCIM LITFOCTPYE
tekcT. Ockinbkn daconuc “HoBa reHeparis’, IpeICcTaBHUKAMH K01 OyJIM aBTOPH,
MIpOIIaryBaB permopTax sk Jireparypy dakry, To . Corauk i O. [Tontopanbkuii CTaroTh
CIIBABTOPAMHU TEKCTY 1 CBITIIMH, SIKI HE MOKHA BIJIOKPEMHTHU, BOHHU € OJHHM I[JIICHUM
SBUIIEM, TOOTO OIMH PETIOPTaK, MPEJCTABICHUI JBOMA PI3HUMH CIIOCOOAMHU.

AKTHBHO BHUKOpHCTOBYBaB ¢ororpadito bopuc Kocapes y xonmaxax, 30kpema
¢dotomnakari “Jlenin ta enekrpodikaiis’, eKClIOHOBaHOMY Ha BUCTaBIli 1927 p.,
“XyIOXKHHUK ChOTOJHI”. 3a MOHTO)XHUM TPUHIUIIOM BUKOPUCTOBYE (oTOorpadiro
B. €pmunor B kHWKKOBUX imtocTparisax: “Tloizmu mixytes Ha [lapmwxk” I'po Boxkapa,
“Hi m’sani” Muxomu Hlepemera, “Jlo Apkruku yepes tporiku” Mukonn TpyOnaiui,
“Yepuozem” Ocramna Jlemuyxka, “beperu apanaauaty Box Onexcanapa Map’sMoBa TOIIIO.

B. €pMunos B opuriHaibHU# cmocid BUKOPUCTOBYE CBITIMHY Yy KOJaxi
KOHCTPYKTHBICTCHKOTO 3pa3Ka B JIBOUYACTHHHIN Kommo3ulii “Ha mspki. Panok. Bewip”
(1936). B oOuBi yacTHHM BMOHTOBAHO OJHY M Ty caMy CBITJIMHY: JKIHKH Ha TUISDKI.
Bomnouac TBip MIiCTUTH B c00i aOCTpakTHY pENpe3eHTaIliio dacy, Mo 3HAXOIUTh
npeaMeTHy acorianito 3 nudepodnarom ronnHHUKa (paHok/Beuip). CBiTiHHA, IO 32
BU3HAYCHHSIM BHCTYINA€ YNHHUKOM MaKCUMaJbHOT KOHKPETUKH, LTIOCTPYE TYT 3aKOHU
KiIHOMOHTa)Ky, KOJI TOW CaMHii KaJp, 3aJIMIIal0YUCh HE3MIHHUM, y Pi3HUX KOHTEKCTaX
3HAXOIUTH 1HIII 3MICTOBI M €MOIL[HI SKOCTI. PIMOBipHo, el MPHKIa] TEMOHCTPYE
MIePEMOTY XyIOKHBOI CYTeCTii HaJl CBITJIONTMUCOM Y BIIACHOMY eKCIieprMeHTi €pmmiioBa. Ha
BimMminHy Bix Onekcanapa Poquenka, sikuit 1921 p. 0cTaTOUHO ITOIUTIIIMB MAJITPCTBO 3apajlin
¢dororpadii, 3sepranns B. €pmuiona it b. Kocapesa 10 cBitionucy 0yio emnizoandyHum
y ix TBOpunx Giorpadisix —3a3nauae nociigauns Tersna [Tasnosa [12, ¢. 315]. Ilpupoxaa
(OTOMOHTaXy € HACHiAKOM MOIOJIaHHs MPOCTOPOBO-YACOBOI JOKATI30BaHOCTI KiHO.
Takum 4rHOM, (POTOMOHTaXK € OpPraHiYHUM BTUIEHHSIM KIHOMOHTaXy y ABOMIpHii
TUTOIIMHI 300pakKeHHSI.

IIpukmagam BUKOPHUCTAHHS TEXHIKH MOHTa)XY B IEKOpallii CIyTylOTh €CKi3H 10
BucTaB “Mo6” (1924), “Xo060” (1925), no onepu “JIxoHHi-irpok” (1929) Onekcanmupa
XBocTeHka-XBocToBa; BuctaBu “['a3” B. €pmusora; BucraBu “Xybeane” (1923)
b. Kocapesa; Bucrasu “@ayct” (1927) O. Excrep.

Hogi rpani cuenigyHOro (popMOTBOpEHHS 3 3aCBOEHHSAM TEXHIK MOHTaXy
BUKPHUCTATI3yBAINCS Y TIEPIIOMY YKpaTHCHKOMY JDKa3-peBio “Asmo, Ha xBmii 477!
(Ha3Ba XBWJIA, HA SAKiH BUXOMWIN Tepeaadi XapKiBchbKoro pamio). IIpem’epa my3maHOl
BrCTaBH BifOynacs 9 ciuns 1929 p. Ha cueni rearpy “bepesinb”, 1 cremiaibHO IS [IbOTO
MIO3HKITy Bce Oyio 3poOiieHo 3 Hyis. My3uky HanucaB HOmiit Melityc, pexucepamu
oynu Bomomumup Crsipenko (1 nist), bopuc banadan (2 nist), Jleonriii /lyboBuk Ta
Kysema Jlixtapenxko (3 mist), Jlece KypOac kepyBaB 3araiibHOIO ITOCTaHOBKOK. TekcTu
JUIs1 BUCTABHU IIMCAJIN PEKHUCEPU PA30OM 13 aKTOPAMHU, BIpIIOBaHI TEKCTH Hasexxaiu Maiiky
Horanceny. XynoxuiM opopmieHHsM 3aiiMascst B. Memnep. HacmizkoMm MaB cratu
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crM0103 OCTAaHOBYHX PIllIEHb Y MEXKaxX €JMHOTO €CTETHKO-XYAOKHBOT0 Gopmary. Mutii
“bepe3osst” CTBOPHITN KaJIeH0CKOIT aKTyaIbHUX 00pa3iB-MacoK, sIKi PO3BaKasIH MyOIiKy
eJIEMEHTaMM IMIPOBi3alii, BeCeTUMHM KyIjIeTaMH Ta KPUTHKOIO Cy4acHOTO KUTTA [4].

OpmHAM 13 HAROUTHIT Y’)KUBAHHUX CIIOCO0IB MOHTa)KHOI ITOOYIOBH OTIOBIIi XYIOKHHOTO
TBOPY B MIUPOKOMY 3Ha4ueHHI (BiITBOPEHHS CIOBOM CTa0UIILHOTO, CTIHKOTO YU
HETIOPYIIIHOTO B Yaci) — CJIijJ] BU3HATH TaKWi 3aCBOECHHH 13 KiHO IPUITOM BeJICHHS OTOBI/Ii,
K MapajeqbHUi MOHTaX. be33anepeuHuM NpUKIIagoM TaKoro MposiBy € MpecTaBiIeHa
YKpaiHChkoMy unTadeBi 1925 poky 3 “numacTuyHo MOHTaxHOTO cBiTY” [20, c. 15]
M. Horancena (miig iceBponiMoM Bimi Bererniyc), uu He niepiia cipo6a yKkpaiHChKOTO
MPUTOAHUIILKOTO POMaHy, 110 MPUXOBYE OaraTo eJeMeHTIB (ilbMOBOi TEXHIKH Ta
[I03HAYEHA CYTO HOraHCEHIBCHKUM ITOUEPKOM JIITEpaTypHOro excriepumenTy — “IIpuroau
Mak-Jletictona, ['appi Pynepra ta inmmx” [15, c. 164].

Jlecy Kypbac akTHBHO 3aCTOCOBYBaB PEKHCEPCHKUI MPUHOM “‘CKICHKH’ eITi30/liB
B TeaTpaJlbHUX IMOCTaHOBKax. SIk B TeaTpi Tak i B kiHemarorpadi JI. Kypbac mocTiitHo
1 HaIoJIEIMBO E€KCIIEPUMEHTYBAB 3 TEXHIYHUMH Ta 300paKATbHUMU MOKIUBOCTAMH,
Horo aBaHTapaHuii JOCBIT BUXOIUTH JAJIEKO 32 MEXI TeaTpy i KiHO.

Henni Kopaienko 3a3Hauae, mo noryxHuM BHeckoMm JI. Kypbaca B mpakTuky
1 TeOpil0 €BpOIEHCHKOro aBaHrapAy OyB MPUHLMUIIOBO HOBUIM THUII BUKOPHCTAHHS
KiHO. BiH OyayBaB BUCTaBYy 3a NPHUHLMUIIOM KIHOMOHTa)Xy, BAKOPUCTOBYIOUH €CTECTUKY
CKCHpeciOHiBMy HIMOTO KiHO. MOHTaX, 0cOo0NMBa TOCTAHOBKA CBIiT/Ia, BUKOPUCTAHHS

“HaTIMBIB”, “BEIMKUX IUIAHIB”, 3pPEIITOI0, My3UKa K HI3Ka MOHTXHUX (DparMeHTiB,
Ha SIKi HaKJIaJanucs KOHKpeTHI PpyHKIioHambHI mymu [6, c. 149].

JI. Kypbac Tak camo sk i C. Eiizenmireii BUOyIoBy€e MOHTaXK aTpakiliii sSIK Iporpamy
JUIsL po3ropTaHHs emouiil misipada. Toai caM TBip po3IMISAAEThCS SIK CHCTEMA, IO
BUKJIMKA€ YITKO BU3HAYCHY €CTETHYHY PeaKiito. Beabmu BaxIIMBUM € i T€, 1110 MOHTaX
€ TEXHOJIOTI€0 MOJICIIIOBaHHS BUCTABH B i1 TEMIIOPAJIbHOCTI, B YaCOBiH CyTHOCTI SIBUILI.

B ckmagnii i 6araronnanoBiit incuenizamii JI. Kypobaca “JIximmi T'irrinz” 3a
pomanom Entona Cinknepa (1923) HapaxoByeThCsl OMU3BKO JBAIISATH JpaMaTHIHUX
xaHpH [8, c. 109], BOHU MepeTuTiTaloThCS, 31 TOBXYIOTHCS i HAOYBalOTh HOBUX CEHCIB,
110 CBIYUTH PO 3aCTOCYBAHHS PEKUCEPOM 00EPTOHHOI'O MOHTAXY, IKHH 32 BUCIIOBOM
C. Eiizenmreiina, 103BoIsie€ Maike (i3ioNorivHO CripuiiMaTy eMOIiiHy 3a0apBIeHICTh
emizoniB. Kypbac pobuB BUCTaBy (32 HOTO BUCIIOBIIOBAHHSIM, ‘‘MOHT)XHHU TeaTp”),
MOEAHYIOUH PI3HOPIIHI eMi30/n, SKi MK 1HITUM, HECIH €JIHICTh CTHIIIO, METOY,
300pakeHHs. BiH OBHICTIO iHTETpYBaB (PisIbM y CIIEHIUHY [0, TaK, sIK 11e poOuB EpBiH
[Tickarop, cTBepmkye nocmiganis bearpic [likon-Bamren [3, c. 11].

He MeHII BayKJIMBOIO TEXHOJIOTIEI0 MOZICIIIOBAHHS! BUCTYIIAE KOJIAXK, IKUH € MOHTaXeM
y mpocTopi. Y CydyacHOMY TPaKTYBaHHI KOJaX SIBJIsiE COOOI0 MPHUHLMII KOHTPAcTy
y 3iTkHeHHi (pparmenTiB. Hanmpukiam, emi3o TopTyp Bi3yallbHO MPECTABISIOTH COO0I0
KOJIAKHY KOHCTPYKLIIO B MEXaxX PaMu IopTalry.

Bzaemoniss 000X TEXHOJOTIH — MOHTaXY i KOJNaXy — MPOSBIAETHCS TaKUM
YMHOM: yCepeIuHi eni3oz[y 3a JJONOMOTOIO KOJaxy OyAyeTbCsl HEOIHOPiIHE CKIIAIHE
CHIBBIJIHECEHHS €JIEMEHTIB, aje KOJIM €Hi3011 MOHTYIOThHCS PEKHUCEPOM Y €MHMIE
JIAHLIOT, HIOUTO BiAKPUBAETHCSI HOBUI CIUIBHUI CEHC KOHCTPYKIIT, 1 TOMI KOXKEH emi3o]
HaueOTO 3MIHIOETHCA, 00 BECh JIAHITIOT HaJa€ oMy HOBOTO 3By4aHHs [7, c. 28].

VY “Iximmi T'irriazi” peanizoBaHO MPHHIMIT PBAaHOTO W apUTMIYHOTO MOHTaXY
€MTi30/1iB, KOJIM JIisl TIPOTATOM OfTHi€1 XBHJIIMHH MOTJIa TIOTIEpeMiHHO BiIOyBaTHCS Ha Pi3HUX
MaiTaHIrKax a0o CriaylaXyBaTH OJHOYACHO “TyT i TaM”’, YAM JIOCATaBCS OCOONMBUIA eeKT
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JIOCTOBIPHOCTI. BBeieHHs ekpaHa MoCWiIoBaio Horo ime Ounbmie. “Kupi” ¥ “expaHHi”
criern OyJTi B3aEMHO BpeTy/IboBaHi. Y BHcTaBi Kypbaca XuMepHO ToeaHAICS < TUKTaTypa
(akTy” 1 eneMeHTH irpoBOro KiHo: irpoBuil GisibM, BiI3HATHH 3 AMBpociem Byumoro B porni
JIxiMMi, TIPOYMTYBABCS IIAa49eM K XPOHIKaJIbHE CBIUEHHS, TOCHITIOIOYH TICUXOIOTTIHY
JOCTOBIPHICTB TOTO, 1110 BinOyBanocs. “KypoaciBebkuit «/ximmi ['irrin3» B ykpaiHCbKOMY
TeaTpi CTaB B3ipIeM HOBOTO CHHTE3Yy, CHHTE3y JKaHPOBHX CTPYKTyp” [6, c. 147].
Bc. Meiiepxonb BUCOKO oLiHUB cueHiuny aganTaiito JI. Kypbacom “/Iximmi irrias”
1 y TUCTI IPOCHB HAJICIIaTH HOMY TEKCT 1HCIIEeHI3aIii a01 MMOCTaBUTH IIeH ke poMaH Ha
cueni Tearpy PeBoumoniii. YkpaiHCchbkuil pexxucep AaB 3rofy, ajie MPOEKT 3aINIINBCS HEe
3miicaenwii [3, ¢. 10-11].

OCHOBOIO IIO€THAHHS TEXHOJIOT1/ MOAEIIOBAHHS LIIJTICHOTO CIIEKTAKIIIO € PUTM, KU
BHU3HAYAE SKICTH 1 KUTbKICTh KOJTAKHUX €JIEMEHTIB (BHYTPITHHOCIII30IHUI PUTM ), @ TAKOXK
BJIACTHBOCTI Ta THII MOHTAXKY (TOOTO puTM BHCTaBH). Came PUTM CTaHOBHUTH CEHC TBOPY,
a MOIIYK PUTMY O3HAYa€ MOIIYK 1 BUSBICHHS CEHCY BUCTABH.

Bigomuii pexucep, TeopeTuk tearpy, yueHb Kypdaca Muxaitno Bepxaupkuit
yJbCBOIX cIlOTajax IHCaB, IO 3aKOH KOHCTPYKIlii Buctau JI. KypbOac crmiBBigHOCHB
3 My3UYHHMH 3aKoHaMHU. [lisi, CIIOBO Ta peuITa mapTuTyp CLEHIYHOTO TBOPY OyayBaluCs
K My3W9Ha maptutypa: “IIpn mpoMy OCHOBHHM €JIEMEHTOM OpraHizallii Mae cTaTh
putm” [8, c. 152—-153]. Takox ans Kypbaca OyB Han3BUYaiiHO BKJIMBUM MaTeMaTHYHUHI
PO3paxyHOK yCi€l CIIEHIYHOT CTPYKTYPH MPOCTOPY: yCi Mi3aHCIICHHU, W HABITH CKIIAIHI
MacoBi OyayBaJIHCs SIK YeKaHHA pUTMOILIACTUYHA KoMIIo3ullis. M. Bepxaupkuii Bu3Ha4aB
moCcTaHOBKY “‘T"aiimaMakiB” sk CIEKTaKIb-110i(oHI0, e i 1 TeKCT OyJIu po30UTI Ha
TaKTH, BCTAHOBJICHI TOUHI PUTMH CLICH, TPUBAJIICTH 11ay3, CTBOPEHO BUPA3HHUI METIOIIHHUIMA
MAaJIoOHOK [8, ¢. 153]. 3a 10MOMOT0I0 MOHTaXKY TOCATAETHCS HE BIATBOPEHHS ICHYIOUNX
y TIpHUPOJi 3B’SI3KiB SBHIL, & BCTAHOBJICHHS BJIACHOI JOTikKM TBOpy. Micue emizony
y CTPYKTYpi BHCTaBH, TOBKHHA €T30y, HOTO eMOIIiifHa TOHAJILHICTh — YC€ BH3HAUYCHO
JIOT1KOIO MOHTAXY.

BucHoBku. MoHTax K (opMa XyJOKHBOTO MHUCJIEHHS aIleJIFoe 10 aCOLiaTUBHOI,
KOMO1HYI0401 31aTHOCTI IIIsIja4a, 1110 J1a€ 3MOTY OKpeMi (hparMeHTH OpraHi3yBaTu B OJHE
1iJ1e, SIKe Ma€ HOBY CMHUCIIOBY SIKIiCTb.

XynoKHI €KCIIEPUMEHTH MHTLIB YKPAiHCBKOTO aBaHTapAay 3 OJHOro OOKy, Oynu
Oe3mocepeHbO HATXHEHHI HAPOKEHHSAM 1 MOUIMPEHHSAM KiHemarorpada, 3 iHIIOTo
— BIJIrpaiy KJIIOYOBY POJIb HOTO €BOJIOLII sIK HOBOTO BHAY MHUCTeUTBa. PagukanbHi
BIZIKPUTTS Xy/IOKHHKIB Y Perpe3eHTallii Cy4acHOCTi, 0COOIMBOCTEN MiCTa, JIFOIHOT BYJIHII
CTaJIU IIOLITOBXOM JUIS TEOPiil MOHTaXy, TOOYIOBaHHUX HA IPUHLUIIAX KOHTPAITYHKTHUX
34ilOK KaJIpiB Bi0OpakeHOT peanbHOCTI. ba Oinbiiie, MOHTa)kHa MOBA, SIK CTHXIis
XYJIO)KHBOTO MHCIIEHHSI TOOW CTa€ MPOBIIHUM CITIOCOOOM PO3yMIiHHS OpraHizariii Jii
B XapaKTepi HOBOTO JKHUTTS, 1 HAMKpAIIli MUTII 3BEPTAIOTHCS IO HEl Y CBOIX paTuKaTbHUX
MOLTyKaxX HOBUX (hOPM Ta 3MICTY.

ITepcnieKkTHRY TTOJATBIITOTO TOCTIHKCHHSI. Matepialti 11i€l CTaTTi TatoTh MiACTaBY st
TOTO0, 00 BECTH MOAAJBILI KyJIBTYPOJIOTiUHI, MUCTEIITBO3HABYI PO3BiIKM, IPUCBSUCHI
BHBUYCHHIO (heHOMEHa “MOHTaXX’ SK OJHOTO 13 CMHCIOYTBOPIOBAIBHUX MPUHIIUIIB
B XyJI0)KHbO-€CTETUYHIN CUCTEMI TOCTMOJICPHI3MY.
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MONTAGE AS A FORM OF ARTISTIC THINKING IN THE WORKS
OF UKRAINIAN AVANT-GARDE ARTISTS

Inna PROKOPCHUK

Ivan Franko National University of Lviv
Department of Theatre Studies and Acting,
Valova Str., 18, L viv, Ukraine, 79000
e-mail: inna.prokopchuk@ukr.net

The study aims to highlight the concept of understanding the category of montage as a cultural
phenomenon that realizes itself as a formative principle of cultural morphology and represents
the artistic embodiment of the worldview and socio-cultural attitudes of modernism. Without
pretending to be comprehensive, the research focuses on the artistic and technological universality
of montage as a tool of artistic perception and reflection of reality in various types of art of the
Ukrainian avant-garde of the first third of the twentieth century. On the basis of scientific works,
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the author determines the representativeness of montage in its species variants, the carriers of
which are artistic works designed from elements with different spatial, temporal, iconographic,
and stylistic nature. It is noted that montage in the building of works of art has been used since
ancient times, before the appearance of the term itself, one of the main creative techniques and
an independent artistic phenomenon it became only in the culture of the twentieth century, in the
era of modernism and postmodernism that followed. The author sees further study of montage
as one of the meaning-forming principles in the artistic and aesthetic system of postmodernism
with a tendency to merge not only different types of art, styles, genres and forms, but also the
general intellectualisation of art.

The artistic experiments of the Ukrainian avant-garde artists were directly inspired by the birth
and spread of cinema, on the one hand, and played a key role in its evolution as a new art form, on
the other. The artists’ radical discoveries in the representation of modernity, the peculiarities of the
city, and the crowded street gave rise to montage theories based on the principles of counterpointing
the frames of the reflected reality. Moreover, the montage language, as an element of artistic
thinking of the era, became a leading way of understanding the organization of action in the nature
of the new life, and the best artists turned to it in their radical search for new forms and content.

Keywords: visual art, Ukrainian avant-garde, artist, creativity, image, rhythm, montage,
montage thinking, collage, bricolage, temporal multilayering.
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VY nepiox moBHOMacIITaOHOI BilfHH aKTHBI3yBaBCs MPOIIEC cCaMOifeHTH(IKAII] YKPaiHITIB SIK
Hallil, TOMy HEBIIMHHO 3POCTAE LIKABICTH 10 BIACHOTO KYJIBTYPHOTO KOPIHHS T JJyXOBHOTO CHAIKY.
Bonnowac cyuacHe ykpaiHChKe MECTEIITBO, 30KpeMa MUCTELITBO CLIEHOTpadii, XapaKTepu3yeThCs
MONTYKOM HOBHX IIEPCIIEKTUB Ta OPUTIHAJBHUX METOAIB BTLICHHS CHHTE3Y MHUCTEUTB, IO,
MOYACTH, MPOSIBISIETHCS SIK BIATOMIH MEPBUHHOT HITBHOCTI BCiX (opM cBimoMocTi, BCix (Gopm
CaMOBUPaKEHHS YKPalHCHKOTO IpoToTearpy. JiKepenoM HaTXHEHHS ISt Cy4acHUX cleHorpadi
CTarOTh MaTepiajbHi aTpHOYTH MPOTOTEATPATBHUX JAIMCTB 1 00psIIiB. AJDKE caMe B Ti JaBHI Yacu
3aKJIaJaIiCh OCHOBH CIIeHOTpadii IK OKPEeMOro BHIY 00pa30TBOPIOTO MUCTETBA Ta POPMYBAIICh
ii ocHOBHI (pyHKIII: irpoBa, CTBOPEHHsI Micls Jii Ta MepcoHakHa. ToMy JIOPEYHO PO3MIISTHYTH
XapaKkTepHi 0COOJIMBOCTI Bi3yajbHO-00pa3HOi CKJIaJ0BOI MpajaBHiX yKpaiHChKUX JIHCTB
y KOHTEKCTI iX 3MICTy, CHHKPETHYHOTO XapaKTepy Ta BIUIMBY Ha Cy4aCcHE MUCTELITBO CLICHOTpadii.

Kniouosi cnosa: npororearp, CHHKPETH3M, irpoBa crieHorpadisi, cieHorpadivHi nepcoHaxi,
pUTyabHI irpu Ta 00psIIn.

[Ipororearp OyB siBHIIEM, SIKE iICTOPUYHO MEPEAyBal0 BUHUKHEHHIO TeaTpy SK
OKpEeMOro BHJY MHCTENTBAa — peJiridHi oOpsiau, puTyanu, irpu Tomo. BiH craB
KOJIUCKOIO TeaTpajbHOTO MHCTENTBAa B YKpaiHi, NepiiopkepeaoM (opMyBaHHS
¢dinocochbKUX Ta €CTETMYHHMX TeaTpalibHUX NPUHLOMIIB. Ha IyMKy TeaTpo3HaBI
O. KiiekoBkiHa: “... y mepBicHUX (Ta i He TibKH) (OpMax peNliriifHOTo KUTTS Teatp i
penirist icHyBaJlu HEBLJUIUIBHO, BJIaCHE, BUCTaBa i Oyia oopsitom™ [3, ¢. 678].

[eprui BigomMi HaM BUTBOPH MPOTOTEATPATBHOIO MUCTELITBA (PUTYAIIH, OOPSAH, irpH)
Oynu curtetnuHi. CiioBo Oysio 300paskeHHSIM, a 300paKeHHs — CJI0BOM. JIOBruii muisx
PO3BHUTKY CHHTE3y MUCTELITB IPOSBIISIETHCS 3apa3 K BiATOMiH MEPBICHOI HIILHOCTI BCIX
(hopm cBiToMOCTI, BCix (hOpM CaMOBHPAKEHHS, Yepe3 MOETHAHHS PUTMY, My3UKH, PYXY,
CIIOBA, JIiHi1, KOJIBOPY.

HdocnigxeHHs MPOTOTEATPalIbHOTO YKPaiHCHKOTO MHUCTELTBA BinOyBaiucs
napajienabHo i3 OLIbII MIMPOKUMHU AOCITIKEHHSIMHU KYJIBTYPU CTapOJaBHBbOI YKpaiHH
K Takoi. Y (yHIaMeHTalbHUX MpalgX iCTOPUKIB Ta KyJIbTYpOJOTiB BHAATHUX
JOCHIIHUKIB yKpaiHchkoi eTHorpadii Ta erHonorii: H. SIkoBenko “Hapuc ictopii

© Pynenko-Kpaescbka Haranist, 2022
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Vkpaiau 3 HaiigaBHimumx yaciB go kinms XVIII cr.”, M. IlonoBuua “Hapuc icropii
KyneTypu Ykpainu”, B. CxypariBcbkoro “/limyx: Cesata ykpaiHChKOTO Hapoxy”,
H. MargieBoi “CoHiieBopoT: cBsTa, 3Bu4ai, nepekasu”’, C. Kunnmuuka, “Ykpaincbkuid
piK y HapoAHUX 3BHYasX B icropuuHoMy ocBiTieHHi”, O. Boponas “3Buuai Hamoro
HapoAy” — PO3KPHUBAETHCS YHIKAIbHICTh NYXOBHOI KyIbTypH Hamoro Hapony. Lli
yHiKanLHi SHLUKJIONITNYHI ITPaLli, 10 OXOIUIIOIOTH PIYHUM KaleHIapHO-00PSI0BHIA UK
KUTTEISUIBHOCT] YKpaiHIIiB, TpaaAnuLil HAPOJIHOTO OJISTY, HOTO o6psm01300T1 (orbKIOopY,
JAI0Th MOXIIUBICTD 3aIISIHYTH B JAJIeKi BIKM 1 TAKMM CIIOCOOOM Mi3HATH camoro ceoe,
BiUyTH ce0e Halli€lo, 10 3 IPaBiKiB HaleKaa 0 €BPONEeHChKOI IIMBITi3aLlii.

MucTtenTBO YKpaiHCHKOTO MPOTOTEATPy BUCBITIACHO Y JOCTiKeHHX IBana dpanka,
NPUCBAYEHUX ICTOPII TeaTpasbHOTO MUCTENTBA. PpaHKO MPOMOHYBAB TOYNHATH BUBYCHHS
YKPaTHCBKOTO TeaTpy 3 PO3IIAY NPOTOTEATPaIbHHX JiiicTB 1 BOaYaB BUTOKH HAPOJIHOTO
TeaTpy Ta HOro apamu B JaBHIX 06p;max 1 3Buyasx. Ha #oro nymky, npagasHi ¢popmu
TeaTpy CTaiu B3lpHeM JUTSL TBOPIIIB MEPIIKX JIITEPAaTypHUX YKPATHCHKUX paMaTHYHUX
TBOpIB — iHTEpMe/ii, BEPTEIHOT IpaMu TOLLIO.

IcTopii cTaHOBIEHHS Ta PO3BUTKY YKPaiHCHKOTO TeaTpy TOpPKaBCS Y CBOIX
JOCIIJKCHHSIX YKpaiHChKHN JIiTepaTypo3HaBelb Ta (OJIBKIOPUCT, aBTOp OaraTbox
HAyKOBUX Mpallb, MPUCBAYCHUX YKpaiHChKOMY (QOJbKIOpY U Tearpy, M. Bozusk.
XapakTepHi 0COOIMBOCTI TBOPIB MPOTOTEATPATIHLHOTO MHUCTEITBA BUSBUB y CBOIH
npaui “IcTopist ykpaiHcekoi KynbTypu, Marepianu 70 ictopii yKpaiHCBKOTO TeaTpy.
Bix ButokiB g0 mouatky XX CT.” yKpaiHChKHI TeaTpo3HaBellb, iICTOPHK KYJIbTYpH
P. unumuayxk. JloknanHo oxapakTepus3yBaB CLEHIYHI MalJaHUYMKU TPOTOTEaTpaIbHUX
JIMCTB y KHU31 “ApXITEKTypa yKpaiHCHKOTO Tearpy’’ HOCIiIHUK TeaTpaltbHOrO IPOCTOPY
yKkpaincekux TearpiB B. [IpockypsikoB. 3 MeToro copmyBaTn HEOOXiJHY HayKOBY 0azy
JUISL PO3YMIiHHSI TIPOLIECIB 1 SIBUI Y CyYacHOMY YKpaiHCBKOMY Tearpi, YCBiIOMIICHHS
BaroMoro iCTOpMYHOTO 3HAYCHHs TEaTPajbHOI KYJIBTYpPH JAJS CTAHOBJIEHHS YKpaiHM
Ta 30epeKEHHS KyJIbTypHO-HAI[IOHAIBLHOI 1JIGHTUYHOCTI Tearpo3HaBels P. JlaBpeHTiit
y CcBOIil HaBYaNIBHIN porpami “IcTopis ykpaiHcbkoro Tearpy”” Ha (aKylIbTeTi KyJbTypH
imucrents JIHY im. [Bana @panka mpornoHyBas po3MOYMHATH 03HAHNOMIICHHSI CTY/ICHTIB
31 CKJIQJIHUMH MTPOLIECAMHU CTAHOBJICHHS Ta iICTOPUYHOTO PO3BUTKY YKPaiHCBKOTO TEaTpy,
TOJIOBHO, 3 MUCTELITBA IPOTOTEATPY B MEXKaX PUTYaIy.

HesBaxkatoun Ha TPYHTOBHI JOCIHIIPKEHHS B LApUHI eTHOrpadii Ta KymbTypoJorii
Ta HEMOOAWHOKI 3BEpHEHHS 10 MHUCTELTBA yKPaiHCHKOTO MPOTOTEaTpy 3arajom, He
JOCIHIIPKEHUM 3aJIMIIAETHCS clieHOrpadiuHa CKIajoBa MEPBUHHOIO TeaTPaibHOTO
cunresy. [Ipore BizyanbHi 00pa3u 1aBHBOYKPATHCHKUX PUTYaJIiB Ta OOpsAiB HE TUIBKK
BEJIMKOIO MipOI0 JOpPMYBaJH IVIsiIAbKe COPUIHATTS, a i JISTJIM B OCHOBY MOJAJIBIIOTO
PO3BHUTKY MUCTELTBa cLieHOTpadii. 3aKOHOMIPHOCTI iIrpOBOTO BUKOPUCTAHHS IIPEIMETIB,
chopmoBaHi y mpoTtorearpi, Oyln MepelHATI Ta PO3BUHYTI y TeaTpi CKOMOPOXIB,
a MeTadopuYHi Bi3yalbHI MEPCOHAXKI MPOTOTEATPAIBHUX IIHCTB CTAIOTh OKPACOIO
Cy4YacCHHUX TeaTpajbHUX MOCTaB, JEMOHCTPYIOUH HAlLliOHATIbHE CBITOOAUEHHS Cy4acHUX
YKpaiHIiB Ta HEPO3PUBHY HACTYIHICTh MOKOJiHb YKPaiHCHKOI HAIIi.

Merta ni€i cTaTTi — 3’sCcyBaTl XapakTepHi 0COOIUBOCTI Ta 3aKOHOMipHOCTi
(GyHKLIOHYBaHHS cueHorpa(bu YKpaiHCBKOTO MPOTOTEATPY B KOHTEKCTI 3MiCTOBHOTO
HarOBHEHHS IaBHIX PUTYaJiB Ta 0OpsiB, 8 TAKOK MPOJEMOHCTPYBATH IIKaBiCTh A0 i€l
TEMH Ha MPUKJIaJaX BUCTAB Cy4acHUX TEaTPiB.

PutyanbHi irpu Ta o6psinu Oynu HEBiJ' €MHOIO YaCTHHOIO KHUTTS JIaBHIX YKpaiHIIiB.
IIpo me cBig9aTh AK MOCTIIKEHHS JITEpaTypHHUX JKEpes, Tak 1 JAeski apTedaxTu



Haranis PYAEHKO-KPA€BCBKA

ISSN 2078-6794. Bicauk JIpBiBCchKOTO YHIBepcuTeTy. Cepist Muct-Bo. 2022. Bum. 23 19

npoToTearpajbHUX AiHCTB. Bimomi HaM BUTBOPH MPOTOTEATPaIbHOTO MUCTELTBA
VYkpainu — Tak camo, SIK 1 €BPONENWChKi pUTyanu, oOpsau, irpu — Oylu CHHTETHYHI
3 XapaKTePHUMH PUCAMH PUTYAILHOCT], MOHOJIOTIYHOCTI, My3UKAJIBHOCTI Ta BIJICYTHICTIO
JIEBOIO KOMIIOHEHTa rpu [6].

TearpanbHa MHUCTELbKa AiAIbHICTE B YKpaiHi 3’sBuUiacs Tyxe paHo. JlocnigHuK
apXiTeKTypH ykpaiHcbkux tearpiB B. [IpockypskoB 3a3nayas, mo ...me 3aJ0Bro
10 CKOMOpPOXiB, 300paxkenux Ha (peckax XI ct. y Codii KuiBcrkiit, Ykpaina 3Hama
MpOTOTeaTpalibHi MUCTEIBbKI siBHIIA. J|aBHI TOpOAMIIA MaJIX CIICIiabHO O0aITOBaHI
MICIIEBOCTI, Jie TTyOIiKa MOTJIa He JIMIIE CIOCTepiraTi oopsiiu i puTyaniu, Maridsi Jii,
iTpH Ta CBATA, aJie i OpaTH B HUX y4acTk. JlaBHi rpexu Oy/ryBaiu CIipaBXHi TeaTpH B CBOIX
MiCTax-KOJIOHISIX Ha TepUTOpii cydacHoi Ykpaiau™ [7, c. 41].

Butoku ykpaiHCEKOTO MpOTOTEearpy Tpeda MyKaTH Y JaBHIX HAPOTHUX MIHACTBAX Ta
00pAIOBUX TPAAMLINX, SIKI MIHO BKOPEHHIIUCS B KYJBTYPY, JYXOBHICTh Ta CBITOIVISI
ykpainmis. Lle, Hacammniepen, HapoHi iTpu: BECHSIHKH, TaiBKH, XOPOBO/IH, IEPEOATaHHS
Ta psykeHHs. CUTYaTUBHICTB 3aCTOCYBaHHS 00pa3HuX, MeTa(hOPHUYHUX KOCTIOMIB, MACOK,
IpeIMETIB y Tpi CBIAYMIIO PO (hopMyBaHHS 3apOJIKiB MUCTETBA clieHorpadii.

HaiinaBHimumu Ha Teputopii YKpaiHM MOXHA BBa)XKaTH PUTYaIH JBOX OCHOBHHMX
[UKIIIB:

®  KaJEHIAPHOIO LUKIY;
®  POIMHHOTO LUKIY.

B VYkpaiHi kanenmapaa oOps0BiCTh Oyia MIUIFHO TIOB’sI3aHa 3 arpapHUM OOy TOM.
CBoiM KOpiHHSM BOHa csraja NepBiCHUX, MOTaHCHKUX BipyBaHb Ta OCBSIYyBaJa
nepexijHi abo eTanHi MOMEHTH B XHTTI Tpupoan. CBsiTa i 0Opsiiv KaJleHJapHOTO UKITY
pemIaMeHTYBaJIH BCi ChepH JKUTTS JaBHHOTO YKPATHIIST — BUPOOHUTY, CYCIUTBHY, CIMCHHY,
a ToJIOBHA IXHs MeTa Oyna — BiIBEpHYTH CTUXIiHHI JIMXa Ta BILIMHYTH HA BPOXKAHHICTb.
B arpapromy kanenaapi ykpaiHiliB He Oyio pi3KOTOo po3MeKXyBaHHS MK CE30HAMHU.
KoxHe Tpaauiiiine cBITO, HACHUEHE OS3JIIUUI0 PUTYAJIiB 1 IPUKMET, IPUYPOUYBAIOCS JI0
BIJINIOBITHUX BUJIIB CUTLCHKOTOCIIOAAPCHKOT MISUTBHOCTI. YKPaiHChKI KaJleHAapH1 00psiin
YMOBHO MOJKHA ITOJUTUTH HA YOTUPH OCHOBHI LIMKJIH.

JliTHi# — OyB Halpi3HOMAaHITHILIMM, TPUBAB Bif Pycamii (kiHeupb TpaBHs), 3eIeHHX
cBat (Tpiifii) 1o mepmmx CBIT Ha MOIIaHy HOBOTO yporkato MaxkoBes (Craca). Baxkmse
MicIle JIITHBOTO KaJieHJapsl 3aiiMalia KynanbChka 0OpsAIOBICTb, sIKa MOEJHyBaIa B 001
MOTHB ITOKJIOHIHHSI OCHOBHUM CTHXIisIM IIPHPOJIA — COHIIIO, BOJI1, POCJIIMHAM — Ta MOTHB
MO€HAHHS YOJIOBIUOTO Ta KIHOYOT0 Hayall, IPOAOBKEHHS POLIY.

OciHHill — HE CTAHOBUB I1JIICHOT CHCTEMH, 3aJIE)KaB BiJl 3aBEPILICHHS MOJIBOBUX POOIT
Ta TIEPEHOCHBCS Yy MPUMIMIEHHS ¥ GopMi BeHOPHHUIb. OCHOBHUM CBSTOM OCIHHBOTO
LUKy MOXKHA BBaKaTH Kanuty — AHIpiiBChKi BEUOPHHLI, K CBSTO HA MOMIAHY COHII,
110 HIIIJI0 Ha BIATIOYMHOK /10 BeCHU. OCiHHI 00psIIN KaJIeHIapHOTO IIMKITY TTePeTTiTaTNuCs
3 00psiaMK POAUHHOTO UKy, ajpke Bif [lokpoBu mounHammcst Beciuis. [HI ociHHI
CBATA, SIKi Joci momyisipai B Ykpaini: JImurpa, Beeaenns, Karepunu, Takox Oynn
TIOB’13aHi 3 OJIPY’KEHHSM Y1 BOPOXKIHHSIM Ha OOpAaHIIiB.

3UMOBHIi — MOYKMHABCS Bl BBeeHHSI, KoM, 32 HAPOIHUMU BipYBaHHIMH, “BBOAMIOCS
7iTo B 3uMy”’. Came Bij IIbOTO JHS Y PO3YMiHHI XJTiI00po0a IOYrHATA CTIOUHBATH 3eMJIS, 10
K01 He MOKHa OyJI0 TOpKaTHCs Jonaroro ax 10 brnarosimenns. [Ipore HaiironoBHimmm
Y3UMKY 6yB Pi3nBstHMiA MK CBST (13111 CasiTBeuopa 10 Bojoxpemia), nos’sizanuii i3
KOCMOTOHIYHUMH BipyBaHHSIMH Ta BiIPOIKEHHSIM HOBOTO COHI. Bci oOpsiau mporo
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nepiofy OyJM MOKIMKaHi 3a0€3MeUnTH 310pOB s, IACTS, JOCTATOK. Y 1eH yac yKpaiHii
KOJISIIyBaM — CHiBalld PUTYaJIbHUX IiCEHb, SKUMHU CIIOBIIATH PO HAPOIKEHHS
CBiTY (Y XPHUCTHUSHCHKHX KOJIIAKax — MNP0 HApOKEHHs XpHCTa), Ta LIeIpyBald —
Oakasu rocroAapsM Ocelb Ta IXHIM pOoJUHaM 0araToro >KUTTS Ta ILEAPOro BPOXKAIo.
Kanenmapauii 3uMOBHI IHKJ TaKOXX MOEIHYBABCS 13 POJMHHUM LUKIOM: YHMAJIO
00psiaiB OyJI0 CIPSIMOBAHO Ha BLIaHYBaHHS poxy, y CBSTBewip AiTEH BHUPSIKAIH 1O
poauyiB 1 ONMU3BKUX 3 AapyHKaMH U KyTero, OMHHAIM AyIli moMmepnux. TpuBas
3UMOBHI IIUKJI @ 10 cBsATa CTPITEHHS, SIKE CMOBIILANO0 PO OIM3bKHIA NPUXiJ BECHU.

Becusnuii — cupsimoByBaBcsl Ha 3a0e3ledeHHs MalOyTHHOTO BPOXKalo, TOMY
BOXIUBUMH OyJlM PUTyalbHO-MariyHi Aii, moB’si3aHi i3 3aKJIMKaHHSIM BECHH, TEIUIa,
NTaxiB, Oy HA TaKUX CBATaX, sk Ctpitenns, O6perinus, SAsnoxu, Temtoro Onekcw,
bnaropimenss Ta iH. [0TOBHUM ke BECHSHHM CBSTOM B YKpaiHi 3aBXKIU BBa)KaBcCs
Benuknens (Bockpecinus XpucToBe), SIKUii MOEIHYBAB JaBHI OraHCHKI Ta XPUCTHUSIHCBKI
puryanu. Csito BenukonHs npumnanaio Ha BECHSHE PIBHOACHHS Ta CHMBOJIIZYBallo
nepemory Caitina Han TempsiBoro, Jus Han Hivuaro, Tera nag Xonogom. BenukonHiit
o0psaaoBuit MK ckiaaases 31 CtpacHoro TwxHA: BepOHoi Henini, Yucroro uersepra,
Benukogus (ITacxu) Ta Ceitnoro (Benukogueoro) twxkHs: Pamynuni (maHyBaHHS
npeakiB) 1 CeiTioro noHeninka. BecHsHUI LUK BiAPI3HABCS SICKPaBO BHPaKEHHUMU
IrPOBUMH XapaKTEPUCTUKAMU PUTYaIbHUX AIHCTB: PO3BAard MOJIOJI — irpH, BOPOXKIHHS,
o0eperoBi Jii, puTyanbHi CIiBH BECHSIHOK, raiBOK, BOAIHHS XOPOBOAIB, 001apOBYBaHHS
JiBUaTaM¥ XJIOMLIB MHUCAHKAMH, B SIKUX TPOCTEXYBATUCS TFOO0BHO-IUTIOOHI MOTUBH —
3aIULISHHS, CBaTaHHS, 3aKJIHKH OJPYKHTHUCS.

Putyanu poguHHOTO MKy OXOIUTIOBAJIM 3BHYai Ta 0OpsAY, IO Mai 3a0e3MEUUTH
miacTs, 0ararcTBO Ta Onaromosydds ciM’i, 3aXUCTUTH 11 4wieHiB Bij 3mux cui. Jlo
TpaauuiitHoi ciMeliHO1 00psAI0BOCTI Hajexalu oOpsAIHu, MOB’s3aHl 3 010JOTIYHUM
LMKJIOM 1CHYBaHHSI JIFOIMHHI: HAPOPKEHHSIM, OAPY>KEHHSIM, CMEpTIO. Bifmoigno, cimeiina
00pAI0BICTh — MMOJIOTOBA, BECIIbHA, TOXOBaJIbHO-IOMUHAIIbHA — OCBSYYyBaja MepexiaHi
YM eTallHl MOMEHTH B )KUTTI TPOMAJIA Ta OKPEMOI JIFOMHH (BIKOBI iHIIiaIlii).

[osiBa AMTHHM HAa CBIT CyNPOBOMKYBAIACS 00PsAaMHU, SIKi CKIIaAaIics 3 TPhOX TICHO
OB’ SI3aHUX [UKJIIB: IEPEATOJIOTOBUH, BIIACHE TIOJIOTOBHH 1 micisiiosioroBuid. [Tonorosiit
0OpsIIOBOCTI YKpaTHIIIB BIACTUBI 3aJIMIITKU IOTAHCHKUX BIpYBaHb 13 CHCTEMOO CUMBOJIIB!
BOJIM, BOTHIO, 3eMJIi, BUPOOiB 3 MeTany Ta iH. [lo mpukiany, B puTyani mnepepizaHHs
MYMOBUHHU Ha COKUPI YU TKaIlbKOMY TIpeOeHi; puTyaii “3muMBOK~ (OYHUILEHHS BOAOIO
0a0u-MTOBUTYXH 1 MOPOALIII); epIiid Kynei AUTUHH (KyIH J0JaBajii CBsIUCHE 31,
MeJ, MOJIOKO, KOPiHb JTUBO-CHIIy, MOHETH) Ta iH. BaxIuBy comianizyrouy poib AJist
JUTHHYU Majii 00psiAd — iM’sHapedeHHs (MaJlo MariuHe 3Ha4eHHs, TPOPOKYBAJIO OO
JIFOJIMHU ), HAPOANUHHU (CBSTO NPHITyUSHHS HOBOHAPOHKEHOTO JI0 CBOTO POAY), XPECTUHH
(mpunydYeHHsT HOBOHAPOMKEHOTO J0 LEPKBHU), Ta OOPSAIN MEPHIOr0 POKY >KUTTS —
MOCTPHKUHU (U151 XJIOMYHUKIB), IEpIIE 3arUTiTaHHs KiCOK (/715 JIBUATOK).

BecinpHa Tpamumis Oyia po3ramyXeHOI CHCTEMOIO OOpsIiB, IO CYNPOBOIKYBajia
CTBOPEHHS HOBOI ciM’i, Ta CTaHOBWJIA TPU LMKIM: MEpeABECiIbHUI (CBaTaHHS,
3apy4yHHY, OIJISJWHM, JOMOBUHHM), BJIACHE BeCUUIs Ta micisBeciibHMUA. OOpsoBi il
HepeIBECUTLHOTO LUKy PO3TATYBAIKMCS B Yacl, BiJl AEKUIBKOX MICSIIB JI0 MiB POKY, i Maiu
Ha MeTi MO3HAHOMHUTH MK COOOI0 POJMHH CBaTiB, A0OpE IMiArOTYBATH yYTBOPEHHS HOBOI
rOCIOapPChKOT OJIMHUIN, BBECTH ii B TpOMa/Iy, MiJATOTYBATH CaMy MOJIOLY MOJPYKHIO Mapy
JI0 HOBUX CYCHUTHHUX 1 CIMEHHHX 00OB’s3KiB. Benmka KiTbKICTH 0OpsiB Oe3mocepeaHso
nepeayBaia Beciuo. OCHOBHUMH TyT OyiH: JiBUY-BeUip, BUIIKAHHSA TOJOBHOTO



Haranis PYJEHKO-KPAEBCBKA

ISSN 2078-6794. Bicuuk JIbBiBchkoro yHiBepcurety. Cepist Muct-o. 2022. Bum. 23 21

00paI0BOrO XJ1iba — KOpOBalo, 3alPOCHHHU rocTeid Ta iH. [licns uporo po3mouynHazocs
BJIaCHE BECULIsl — JpaMaTH4He AIMCTBO, IO CYMPOBOMXKYBAJIOCS MY3HKOIO, CIiBaMHU,
TaHISIMU, irpamMy, HaOyBarou XapakTepy HapOTHOTO CBATA.

o apxaiuHuX eJIeMEHTIB BECiJUId HallexaB pUTyan “‘Komopa” — LUKJI oOpsaiB
HUTI0O0HOT HOUi, SIKMH MpOCTeXyBaBCcsl HaBiTh 10 cepeanHn XX cT. Bin mMaB Ha Merti
JEMOHCTPALil0 MHOTIMBOCTI MOJIOAO1 (Mepe3By). BakmuBUMH eleMeHTaMH BECUIIIS
Oy/IM MOKPUBAHHSI MOJIOJO1, PO3MOILNT KOPOBato Ta oOpapyBaHHs Tocteil (“‘nepemiii”).
VYei ui eranu Becuis Oyau oOpsiiaMy MIPHETHAHHS MOJIOAMI IO TPOMAJIH JKIHOK Ta
HEBICTKHU — JIO POJIMHU YOJIOBiKa. BaXXJIMBOIO CKIIaJI0BOKO BECIIIBHOT 00psI0BOCTI OYIi0
TaKOK BIHUAHHS — [EPKOBHE OCBSUCHHSI LUTIO0Y, SIKE 3aIMIIA€THCS aKTyaJbHUM JOCI.
Becinbai 00psan Oyau CBOEPIAHUM “TOCBSYEHHIM™™ MOJIOAAT Yy TIOBHOIIPABHI JOPOCII
YJICHU TPOMaIH.

[ToxoBanbHO-MOMUHANIBHA OOPSAAOBICTh CKJIaAanacsi 3 MOXOPOHY Ta MOMHHOK, SKi
CIIPSIMOBYBAJIHCS SIK Ha 3a0€3Me4eHHs] He3BOPOTHOIO MEpexoay AyIli HeODKYHMKA y CBIT
NPEJKiB, TaK 1 Ha OXOPOHY JKMBHX BiJ IUKIJJIMBOTO BIUTMBY AyXy moMepioro. B ykpainuiB
Oyno 3aBelleHO JoNoMaraTd poauHi HeObkuMka yciero rpomanor. Komu momupana
JFOJIMHA, TIPO 1I€ OMOBINAIM BCIX POAUYIB Ta OHOCENbIIB. [licis 3akiHUCHHS MOXOPOHY
JUI BCIX MPUCYTHIX BJIAIITOBYBAIM IIOMHHKH 3 OOOB’SI3KOBUMH PHTYaJIbHUMH CTpaBaMH,
JIOKKOI0, CKIISTHKOIO BOAM Ta Dkero 1yt HeObkunka. JKeproBHa “Dka momepiux Npeakis”
roTyBajacsl TaKOXK Ha MOMUHAIBHI JHI: TPH, JI€B’SITh, COPOK AHIB Ta MPOTSATOM POKY Y
kanengapui csata (CesarBeuip, Pagynuus) U cremianbHi TMOMHHAdbHI “OaThKiBCBKI
cyborn”. IlomuHanbHi 3Buuai, mo gorenep 30epiratoTbcs Ha OlMbLIIN TepuTopil YKpainu,
OyJH SICKpaBUM TIPOSIBOM MOTaHCHKOT'O MUHYJIOTO YKpaiHILiB [6].

MoskHa BUOKPEMHTH J1Ba BUAM MPOTOTEATPAIbHUX HAPOJHUX JIUCTB: 00psia i rpy. s
HApOJIHHUX YKPaiHCHKUX OOPSAiB XapaKTePHUMH PHCAMH € PUTYaJIbHICTh, MOHOJIOT1YHICTh
3a BEJIUKOI KUTBKOCTI CIiB, SICKPAaBO BHpPaK€HAa MY3WYHA CKJIaI0Ba, 30KpeMa BOKaJlbHA
BiZICYTHICTb 1I€BOT0 KOMIIOHEHTA TPH Ta METaQOPUUHICTh IPEAMETIB, 110 Opanu y4acTb
y aiiictsi. [Ipukinagom Takux oOps0BUX AIMCTB € BECUIBbHI Ta OXOBAIbHI OOPSAH.

Hpyrum BugoM npororearpy Oynu 3a0apBieHi HAPOAHUM KOJIOPUTOM Pi3HOMAaHITHI
irpH: 3aBe3€Hi 3 aHTUYHKUX KOJIOHIN MiBIHS YKpaiHH JaBHbOTPELbKi MiMH Ta TAaHTOMIMH,
CUEHKH 3 MOOYyTOBOIO KUTTS, POJBOBI IrpH MiJ 4ac CE30HHUX CBATKYBAaHb TOLIO.
[Ipeamern, siki Opayii y4acTh y LIUX irpax, Maju CyTO irpoBy (yHKIIIIO.

i nBa BUIM HApPOIHHMX AINCTB JaBaJHW MOMITOBX A0 MOAAJIBIIOIO PO3BHUTKY
YKpalHCBKOTO TeaTpy, BUHUKHCHHIO MUCTENTBa CKOMOpPOXiB, OajaraHiB, (apcoBUX
Ta KOMEAIHHHUX BUCTaB. YKpaiHChKUH MPOTOTEATP XapaKTepH3yBaBCsS CHHTE30M
BizyaJbHUX 00pas3iB, cJI0Ba, My3UKH, TAHIIO Ta, HABIThH, BAMOT'aMH JI0 TIEBHOT aKTOPCHKOT
MaiictepHocTi. TpaIuiifHuM CLHEHIYHUM MPOCTOPOM AJISl HAPOJHHUX TearpaizoBaHUuX
JUACTB CTaBaJM CUIbChKA BYJIUIL, MiChKa 0a3apHa IUIOIIA, 3a1KIDKHIA JABIp YU, HABITh,
MICT uepe3 piuky.

BizyanbH0-00pa3Huil psig npoToTeaTpalbHUX JIHCTB MOKHA XapaKTepH3yBaTH
JeKinbpkoMa 0co0auBOCTAMU. llepmioro XxapakTepHOIO OCOONMBICTIO MEPIINX
NpPOSIBiB TearpaqbHOr0 MHUCTENTBa — 00psiny abo rpu — OyB MEPBICHUH CHHKPETH3M
(HEepO34JICHOBAHICTh), BIICYTHICTb MOy Ha BUAX Ta )KaHPH, PIBHOMPABHICTH yCiX HOTO
CKJIaJIOBUX: MTPEMETHOTO CBIiTy, CJIOBa, Aii. B ysBi 1aBHBOT JitonuHU 00’ €KT Ta CyO’€KT
OyJIM OJTHUM IIUJIUM, JIFOIMHA HE BUOKPEMJTIOBajIa ce0e BiJl HABKOJIMIITHBOTO CBITY.

Hdpyrotwo 0coOmUBICTIO MepmIMX TeaTpali3oBaHUX IiWCTB-pUTyailiB Oyia
(hyHKIIOHATBHICTE YCiX WOTO CKIIAIOBUX YaCTHH: NMPEAMETHOI, Ti€BOi Ta CIOBECHOI.
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OyHKIIOHAIBHICTD 3aCTOCYBAaHHS B PUTYyajlax MPEAMETIB, €IEMEHTIB KOCTIOMa, MAaCOK
NPOSIBIISUIACS Y CHTYaLifHOCTI MOSIBM LUX €JIEMEHTIB y NMEBHUH BU3HAUCHHH MOMEHT
JIUACTBA, B TICHOMY 3B’sI3Ky 3 Horo 3mictom. L{t0 BiracTuBicTh 300paskeHHs mpeaMeTa
OPOTATOM JiCTBAa MOXHa BiIHECTH 10 XapaKTepPHHX OCOOIMBOCTEH MHCTETBa
cuenorpadii mpororearpy.

TpeTboro 0coOMMBICTIO 3aCTOCYBaHHA IpeameTa B oOpsai abo rpi OyB ioro
BUKJIIOUHO MeTadopuunuii 3mict. CBOi ysIBJIGHHS NpPO HABKOJIMIIHIN CBIT Hamii
OpPEAKH BUPaXalH, 3aCTOCOBYIOUM Yy PHUTYalbHOMY JiHCTBI pedi-TIepcoHaxki, K
MmarepiajizoBaHe MeTaOpuyHe BTIICHHS 00pasy.

OTOX, MEpUIOI0 1 TOJOBHOIO (DYHKII€I0 MPEAMETHOTO CBiTY, 3aJy4€HOr0 10
MpOTOTEaTPaILHOTO AilicTBa, BIACHE, 1aBHBOI clieHorpadii, Oyiia mepcoHa)kHa (yHKIIS.
3 yacom, y pUTyaJIbHO- o6p;m0131/1x JiiicTBax 3’sIBUJIMCS HATSAKH Ha O3HAUEHHS MicLs i,
i, 3PEIITOlO, O(popMneHHa niiicTB HaOyImo puc irpoBoro (h)yHKLIOHYBaHHSI HPEAMETIB.
Heit nepexig A0 irpoBoi QYHKLIi K TOMiHYIOYOi B oq)opMJIeHHl NpOTOTEATPATbHUX
IiiCTB MOYKHA BBa)KaT BHU3HAYAJILHUM Y 3apOIKEHHI HOBOTO BHUAY 00Pa30TBOPYOIO
MUCTENTBa — cligHorpadii.

MokHa BUIUIATH TPU TUIH irpoBoi crieHorpadii puTyaibHO-0OpAAOBUX AIHCTB
npoToTearpy:

1. 3acTocyBaHHs KOCTIOMA, MAacKH JUIsl IEPETBOPCHHS BUKOHABIIA B iHIIy icTOTY
abo 1Hu1y monuny. [Ipore B mpororeaTpi i KOCTIOM, 1 Macka BUKOHYBaJlH (QYHKLiIO
CaMOCTIIHOTO pUTYaJIbHOTO 00pasy, IKUH po3irpyBaBcs BUKOHaBIEM. TakuMm criocobom
NEepCOHaXKHE Ta irpoBe QYHKIIOHYBaHHS EPEXOIMIN OJMH B OHOTO i OMHOYACHO Oyn
MEePCOHAKHO-ITPOBUMH aTpuOyTaMu IiiicTBa.

2. IrpoBe BH3HaueHHs Micls Iii 32 TOTMOMOTOIO MEPEMIllIeHHs] BUKOHABIIB 3 OIHOI
YaCTUHU CILEHIYHOTO MalJjaHuuMKa J0 iHImoi, ado 3a JOMOMOIOK Pi3HOMAaHITHHX
irpoBHX MPUHOMIB.

3. IlepeTBOpeHHs1 MaTepiabHO-pEYOBUX a00 MPUPOJHUX EIIEMEHTIB Ha KOCTIOMHI,
MacKOBO-TpUMYBalibHi a00 pekBi3UTHI 3acobu cueHorpadii, ki ciyryBaiu 0
NePEBTIJICHHIO BUKOHABLISL Y TIEPCOHAKa Ta HOro il B HboMY 00pasi.

3arajbHUM MPUHIIUIIOM ITPOBUX cueﬂorpa(bquI/Ix dhopm npoToTeaTpy OyB
ix )KapTlBJ'II/IBI/II/I xapaktep. OCHOBOIO irpoBOi YacTUHH pI/ITyaJ'IlB Oyno He Tak
CBSIILICHHOIHCTBO, SIK PaAiCTh TBOPUOCTI BUIbHOT, PO3KYTO1, iHOII COPOMILIBKOT HAPOTHOT
Ky1sTypH. Jlo npukiangy, Oyno 3Ha4YHO aKIEHTOBAHO Ha CTaTEBUX XapaKTepHCTHKAX
AK aTpuOyTiB KOCTIOMa Y4YacHHUKIB HilicTBa. B Tpa}muu YKPaiHChKHX 3HMOBHX 1rop,
nepeGepu OyJi0 MapoJiloBaHHS OAMH OHOTO, IMiKPECITIOIYH lIlTOpO,E[Hl BJIACTHBOCTI
CTaTi, TaK Camo, sIK y IJaBHbOIPELLKHX 00psi1aX, MPUCBIIEHUX POIIOYOCTI Ta BHHOPOOCTBY,
Hionicisx TpaauuiiHO BUKOPUCTOBYBAIH (aliuHi CUMBOJHU. YKPaAiHCBKI YOIOBIKH
nepedupanics Ha KiHOK, TPOTECKHO ITiIKPECIIOIOUH JKIHOYI TPyAM Ta iHIII YaCTHHH
Tina. Y KOKHOTO perioHy Ykpainu Oynu cBOi crocoOu rpoTECKHOTO TepeOupaHHsl, sKi
TIPOSIBIISUTN, HAcaMIIepesl, iHIUBIIyadbHy TBOPYICTb.

I'pa 3 peyoBumu arpuOyTamMu TakoX mHependadana HeoOMEKeHY CBOOOIY TBOPUOi
¢anTasii. Sk cBiil mapTHep, uM aTpUOYT CBOET POJIi, BUKOHABELb MIT 00irpaT OyAb-sKUi
npeaMeT: MajKa MOrja epeTBOPUTHUCS Ha 30pOro, TPOBHUHA — HA JTUTHHY, BHJIM, KOUEpra,
MiTna — Ha 3acid mepecyBaHHs, XyCTKa — Ha MOCTiJIb, TUPCA — HA HACIHHS TOLLIO.

3 ocnabNeHHsIM PUTYaIbHOI 3HAYMMOCTI irpoBa (DyHKIIs peueid y oOpsiaax BUTICHSE
MEPCOHAKHY 1 CTa€ JIOMIHYIOUOI, a MpOoTOCHeHOrpadis pHUTyaaIbHO-00PsIIOBOIO
MIPOTOTEATPY MEPEXOAUTH Y, BIIACHE, CIEHOTpadito SIK CIeMupiIHIA BUA XYA0KHBOI
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TBOPUOCTI. IrpOBi eleMeHTH HapOIHUX IIHCTB CTAIOTh JKEpEIoM (OpMyBaHHS HepIIOl
crieHorpaiqHol cuCTeMH — irpoBoi crieHorpadii.

IIpanmasHi gilicTBa T2 00PN y pI3HOMAHITHHX (hopMax 30epeKeHI HAIITFM HAPOIOM IO
crorofHi. [Ipukinagamu HaciyBaHHS yHIKQIBHUX TPAAULIA YKPaiHCHKOTO IPOTOTEATPY
MOKHa BBaXKaTH: MOIIMPEHE y BCiX perioHax cydacHoi YKpaiHU KOJIsIyBaHHS Ta
HiepyBaHHs mija yac Pi3ABSIHUX CBSAT; pI3HOMaHITHI pUTyalHW YKJIaJaHHS HUTIOOY;
YyHUCIIeHH] (hecTUBa Pi3ABIHUX BEPTEMiB; YepHiBeNbKHUil decTuBanp “Ilepedepis”, mo
perynspHO BinOyBaeTbes Ha BykoBuHI; Becenmi 3a0aBu, BECHSIHKH, TaiBKH, SKUMHU JIOCI
PpO3BaXKaeThCsI MOJIOAB il yac BenukoaHix cBAT, 30kpeMa B ["annuuHi, Ta 6arato iHIIHX
NpaiaBHIX TearpajbHUX TPAHIIH, 0 JICTAIHCS y CIIJI0K Cy9acHUM yKpainisM. “Har
HapOJl YHIKQJIHHUN Y CBOEMY NparHeHHi 30epeXeHHs HalllOHAIbHUX TPaIHIlii, 30KpeMa
TeaTpajbHHX, | MU TI0 IPaBy MaeMo UM rmmarucs’” [8, c. 48].

Ko 3 mepBicCHOTO CHHKPETU3MY JIFOZICHKOTO iICHYBAaHHS BHOKPEMHUIIOCS TeaTpaibHe
MUCTEITBO, YUYACHUKIB PUTYaTbHO-00PSIA0BUX AIMCTB OYyJIO PO3JIJICHO Ha aKTOPiB-
BHKOHABIIIB Ta TsiAadiB. Hapomae AifiCTBO MEpeTBOPIIIOCS Ha PO3irpaHy Ha CIICHI
ICTOpIt0, BUCTaBY, BUIOBHIIIE, SIKE IIOYAITH CIIPUMATH ecTeTnYHO. HaromicTs ciieHorpadist
JaBHBOTO Tearpy 30eperia CHHKPETUYHY CTPYKTypy. OCHOBHI (QyHKLI{ Bi3yasnbHO-
o0paszHoro oQopmIiIeHHs IiACTBa: irpoBa, MepcOHa)KHA Ta (DYHKIlisSE CTBOPEHHS MicList
Iii — murmires HeposaieHi. [Ipore mominyrouoro GpyHKITiEO cTana irpoBa. BupazHicTh
KOXKHOTO 31 CIleHOTpadiYHUX eJIeMEHTIB BUCTaBH (MacKH, KOCTIOMa, PEKBI3UTY) MOTIa
peastizyBaTHCs BHKIIOUYHO B MPOLECI aKTOPCHKOT TpH. SIKIIO Macka, KOCTIOM abo piu
Oy caMOAOCTaTHIMH HOCISIMH MeTa(opudHOro o0pasy, MOXKHa OyJ0 TOBOPHUTH TPO
TIEPCOHAKHO-ITPOBUH BHJI CrieHOTpadii.

CyuacHi creHorpadu Ta pexucepy BUKOPHCTOBYIOTh CEMaHTUKY, MeTa()OpUUHUH
NpeIMETHHH CBIT Ta irpoBi TpaauLlii yKpaiHCHKOrO MPOTOTEATpy B T€aTpajbHUX MOCTaBaxX
ykpaincbkoi apamaryprii. Tak, 1993 p. cuenorpad O. Cementok ta pexucep 1. bopuc
BUKOPUCTAIH TYITyJIbChKI PI3ABSHI OOPSIN IS CTBOPEHHS MICTHIHOI aTMochepu
KapIiaTChKOTo perioHny y BucTasi “Ykpanene macts’ . @panka B XapKiBCbKOMY TeaTpi
im. T. IllleBuenka “bepesinp”. 2009 p. cuenorpadp H. Pynenko-KpaeBcbka uepe3
TpaguLiiHI CEMaHTHYHI OpHAMEHTH YKpPAiHCHKMX  BHUIIMBAHOK  PO3KpHIA
HaIllOHANIbHY TpuUpoay mepcoHaxiB Jleci Ykpainku y BuctaBi “bospunsa” B
HamionansHoMy akazeMiuyHOMY YKpaiHCBKOMY JpaMaTHYHOMY Tearpi im. M.
3anpkoBenbkoi, a pexucep ®. Crpuryn 2013 p. y Tomy camomy TeaTpi moOyayBaB
MAacoBi IUIACTUYHI Ta BOKAIBHI CIICHU HApOJIHUX I'yJsiHb y Buctasi “Hazap Cromonst™ T.
IlleBuenka, 30araayrouu TaKHM CITOCOOOM ITPOBHIl €TIEMEHT BUCTABH.

SIckpaBUM NPUKIAJOM BUKOPHUCTAHHS €JIEMEHTIB MEPCOHaXXHOI cueHorpadii
yKpaiHCbKOro mpoTorearpy Oyno crBopenHs cueHorpadom T. Mensias 1984 p.
y XapkiBcbkomy Tearpi iM. T. [lleBuenka “bepe3isib” BeIETEHCHKUX METa(QOPUUHHUX
Macok y BucTaBi “lllmsax” 3a m’ecoro O. bursmekoro ta 3. Caranmosa, 3aBISKH SIKAM
PO3KpHBABCsl MMOTBOPHHUH Ta arpeCHBHUM CBIT, Y SKOMY XHMB 1 TBopuB KoO3ap. Lleit
npuiioM moBTOpHia JbBiBcbka Xynoxuuls H. Tapacenko y BucraBi UepHiBEeLBKOTO
tearpy imeni Onbru Koounsiaeskoi “Hiu Ha mononuni” O. Onecs Bxe 2021 p.

Takum cmocoboM MHCTENTBO cIrieHoTrpadii yKpaiHCHKOTO MPOTOTEATPY,
peTpaHCIbOBAHE B CHOTOJCHHS, IUIIHO BUKOPHCTOBYIOTH Cy4acHi cleHorpadu B
cucreMi oOpa3oTBopuoi pexucypu. BoHo BHKOHye Bci Tpu (yHKHIi: irposy,
O3HAUEHHS MiCIIS i1 Ta IEPCOHAXKHY B CUCTEMI Cy4aCHOT'O TeaTPaIbHOTO CUHTE3Y.
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Orxe, B yKpaiHCHKOMY MPOTOTEATPI iCHYBANO 1Ba BHM HAPOIHMX IIHCTB: 00psi
1 rpa, siKi CYNPOBOLKYBAIIN HALINX TPE/IKIB YIPOLOBK YCHOIO JKUTTS y BUIIISI pI/ITyaJ]lB
JIBOX OCHOBHHX LHMKIJIIB: KaJICHOAPHOIO Ta POJIMHHOTO. HpOTOTeanaan nifcTBa
Oy/IM CHHTETHYHI, 1 Bi3yalbHO-00pa3Huil psix OyB iX HEBiJ' €MHOIO YaCTHHOIO TIOPAL 13
CJIOBOM, MY3HKOIO, TAHIIEM TOIIO. BizyanbH0-00pa3Huil psiji MpOTOTEaTpaibHUX TIHCTB
MOKHA XapaKTepU3yBaTH SIK: CHHKPETUYHUHN (HEpO3AICHUH 3 IHIIMMHU CKJIAJ0BUMH),
(yHKUiOHANBHMIA Ta MeTapopuyHiii. OCHOBHOI (QYHKII€IO MPEIMETHO-KOCTIOMHOTO
cBiTY HpaI[aBHIX puryanis Oyna mepcoHaxHa QYHKIs, sKa 3 4aCOM IOCTYIHIACS
irposiit dynkuii. IIpororearp cdopmysas mepury B icTopii TeaTpy cuenorpadiuny
CHCTeMy — irpoBy cueHorpadifo, — ska Hajam JOMIHyBala B TeaTpi CKOMOPOXIB Ta
YaCTKOBO Y IIKIJIbBHOMY TeaTpi.
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THE FUNCTIONING OF SCENOGRAPHY
IN THE UKRAINIAN PROTOTHEATER

Natalia RUDENKO-KRAYEVSKA

Ivan Franko National University of Lviv
Department of Theatre Studies and Acting,
Valova Str., 18, Lviv, Ukraine, 79008
e-mail: mytsa.lvi@gmail.com

During the period of the full-scale war, the process of self-identification of Ukrainians
as a nation intensified, therefore interest in one’s own cultural roots and spiritual heritage is
constantly growing. At the same time, modern Ukrainian art, in particular the art of scenography,
is characterized by the search for new perspectives and original methods of embodying the
synthesis of arts, which in part manifests itself as an echo of the original integrity of all forms
of consciousness, all forms of self-expression of the Ukrainian proto-theatre. Material attributes
of proto-theatrical actions and rites become a source of inspiration for modern scenographers.
After all, it was in those ancient times that the foundations of scenography, as a separate type of
fine art, were laid and its main functions were formed. Therefore, it is appropriate to consider
the characteristic features of the visual-figurative component of ancient Ukrainian actions in the
context of their content, syncretic character and influence on the modern art of scenography.

The author of the article claims that there were two types of folk performances in the Ukrainian
proto-theatre: ritual and game. Proto-theatrical actions were synthetic and the visual-figurative
series was an integral part of them along with speech, music, dance, etc. The visual-figurative
series of proto-theatrical actions can be characterized as: not separated from other components,
functional and metaphorical. The main function of the object-costume world of ancient rituals
was the character function, which over time gave way to the game function. The proto-theatre
formed the first scenographic system in the history of the theatre — game scenography, which later
dominated the buffoon theatre and partially the Ukrainian school theatre.

Keywords: proto-theatre, syncretism, game scenography, scenographic characters, ritual
games and rites.
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PosrstHyTo npobiemy npodeciiiHol miroToBKM MaiiOyTHHOTO BUUTEINSI MY3HKH Ha YPOKax
MIOCTAHOBKH TOJIOCY Ta 3alPONIOHOBAHO BOKAJIBHO-TEXHIUHI MPUHOMH, SKi 3aCTOCOBYIOTHCS
ABTOPOM JIOCIIIKEHHS y TPAaKTH4HII poOoTi 31 CTyneHTaMu. 3a3HaueHO, 1110 FOJIOBHUM 3aBJIaHHIM
i€l CTAaTTI € BUCBITIICHHS JIEIKUX BOKaJIbHO-TEXHIYHMX IPUHOMIB, sIKI y CBOIH CyKyNHOCTI
YTBOPIOIOTH METOJN MOCTAHOBKH T'0J0CY MalOyTHBOTO BUMTENsT My3UKH. OCKUIBKH IPOIIEC
(hopMyBaHHSI €JIEMEHTIB I1E1aroriyHOT MaiiCTEpHOCT] BUNTEISI MY3UKH BiJIOYBAETHCS ITOCTYIIOBO
Ta 3 ypaxyBaHHSIM IHAMBIAYaJIbHOTO ITIX01y 10 KOHKPETHOIO CTYAEHTA, TO i IPUIOMH ITOBHHHI
migouparrcs K Taki, siIki MOKYTh ITPUHECTH HAMOUIbIE KOPUCTI HA KOXXHOMY €Talll HaBYaHHS
Ta BUXOBaHHs cTyneHTa. OCHOBHY yBary 30CEpe’KeHO Ha PO3KPUTTI MPUHOMIB, SIKI MOXKHA
PEKOMEH/TyBaTH Julsl pOOOTH Ha IIOYaTKOBOMY €Tarli oOyI0BH I'0JI0COBOTO arapary y4Hs.

Kniouosi cnosa: BAMTENb MY3UKH, apTUKYIISILIS, UKL, TEMII, BIPABH, CKOPOMOBKA.

IocTranoBka npodiaemu. My3uuHO-TIeJaroriyHa ocBiTa sIKk CaMOCTiliHa CHCTEeMa,
AKa € eJIEMEHTOM PO eCiiiHO-TIearoriayHoi 0CBITH MailOy THHOTO BUMUTEISI MY3HKH, MA€E
CBOi 0cOOMMBOCTI Ta crieniky. [ 0JIOBHUM NUTAaHHSIM MiATOTOBKH MeJarora-My3uKaHTa
€ MIJBHUILEHHS HOTO KyJBTYPHOTO PiBHS, XyA0KHBOTO CMaKy, PO3IIUPEHHS My3UYHOTO
cBiTODIAAAY, epyauuii. ToMy CyTT€BUMH HampsMaMH B CUCTEMi My3WYHO-IIEJaroriaHoi
OCBITH CTaIOTh: IHAMBIAyasi3alis HaB4aHHsI, (POPMYBaHHS BIACHOTO CTHIIIO EJarorivHol
JistmbHOCTI. OZHUM 13 TPOQUIIOIOYHX Y CHCTEMI MiATOTOBKH BUMTENSI MY3UKH € HaBYaJIbHA
mucuuriina “IloctanoBka ronocy”, OCHOBHOIO ()OPMOIO HAaBYaHHS SIKO1 € 1HMBITyalbHE
HaByaHHs. Came Taka opMa MOKIMKaHa OiTbII MOBHO B3ATH O YBaru 0CcOONMBOCTI
PO3BHUTKY CTY[CHTA — MaOyTHBOTO BUUTEINS MY3HKH.

AHaJni3 ocTaHHix pociaizxens i myodaikamiii. [IpoGiremaM BoKajabHOT MiATOTOBKU
BUMTEIS] My3UKH IIPUCBSUYCHO YMMAJIO MOCIOHHUKIB, METOJUYHHUX PO3POOOK Ta CTareil.
e npami /. Oropoguosa, P. Ckynbcbkoro, M. Cnuonpkoro, B. JlopoHroka Ta iH.
DopMmyroThes 1ii 30ipKK cTareil, MPUCBIYEHUX MUTAHHSIM BUXOBaHHS MpPOQeciiiHuX

© benp 'anuna, 2022
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Ka/piB BUKJIAJA4iB MY3HKH Ta CIIiBY, 30Kpema: “AKTyalbHI MPOOJEMH BUKIAAaHHS
MY3WYHUX JUCUMIUIIH y Buwid mkom” [9], “Kymerypa — Mucrenrso — ocsita”,
“EcreTrnka i mpakTuka MHACTENbKO1 ocBiTi [4] Tommmo. YacTuHa cTarel, siki BXOJATH 10
30ipOK, BHCBITITIOIOTH IMMUTAHHSI ITiITOTOBKU BYUTEIIS MY3HKH JI0 BOKAJIEHO-TTEAATOT1THOT
poboTH B yMOBax 3arajbHOOCBITHIX IIKLJI Ta HABYAJIbHUX 3aKJIaJiB MYy3UYHOIO
npoQilto; PO3KPUBAIOTH IUISXM aKTUBI3aIlil HAaBYAIBHO-ITI3HABAIBHOI JTiSUTBHOCTI
MaiOyTHIX BUMTENIB Yy MpoOLeci iX BOKaNIbHOI MiATOTOBKH. Y YHCIEHHHX HAyKOBHX
PO3po0Kax BHCBITIIOIOTHCS MUTAHHS TBOPUOi akTUBHOCTI BUKiagada (FO. babancokuid,
C. CucoeBa, M. HukanapoB), My3U9HO-TICHXOJIOTIYHI ACTIEKTH TeIarOTI9HO] JisSTbHOCTI
(O. Kocriok, b. Termos, T. Llurymnsceka, C. HayMeHKO), TEOPETHKO-METOIMYHI aCTICKTH
(A. IMaganka, O. PoctoBerkuii, O. Pynauiieka, A. KoBanboB).

VYce 1e cBiIYUTH MPO MiABHIICHUN 1HTEpeC 10 MUTaHb (POpPMYyBaHHS BOKaJIbHO-
NearoriyHoi TBOPYOCTI MaiiOyTHHOTO BUMTENSI MY3UKH, SIKA PO3BHBAETHCS BIPOIOBK
HOro ANUTSIYOTO, IOHALBKOTO BiKY 1 BIIOCKOHAJIIOETHCS MiJl Yac HAaBUYAHHS Y CEPEIHBOMY
Ta BUILOMY HaBYAJIBHUX 3aKJIaJaX My3HYHOIO MPOQiio.

OCHOBHW BOKaJbHO-IIEATOTIYHOTO BMIiHHS MalOyTHHOTO BUWTENS MY3HKHU
3aKJIAJIAl0ThCS Yy TPOIeci OBOJIOAIHHS BIaCHUM rojocoM. Lle muranus morpedye
0COOJIMBOT yBaru, OCKUIbKH, HE3BaXKarOuW Ha TE, IO JisIBHICTh yUHUTENsI-BOKAJICTa
BiZIPI3HAETHCS BiJ AISTILHOCTI IpodeciiiHOro criBaka piBHEM ITiATOTOBKH A0 MOAAJBIIO]
po0OTH, BCE K BOKAJIbHE BUIIKOJICHHS A€ MOXIIUBICTD BUUTEIIO MY3HKH 3aCTOCYBATH
11e BMIHHS y HOT0 npodeciifHil AisITBHOCTI 3 BUXOBAHHS ITiIPOCTAI0YOTO ITOKONiHHS.

MeTta cTAaTTi — BUCBITJICHHS ACIKUX BOKAIBHO-TEXHIYHUX MPUHOMIB, SIKI y CBOIN
CYKYITHOCTI YTBOPIOIOTh METO/IN (DOpMYBaHHS CITiBaI[bKOTO 3BYKA 1 CIIPHSIOTH PO3BUTKY
nearoriqHoi MacTepHOCTI MaiOyTHEOTO BUMTEINS MY3HKH.

Buxaax ocHoBHoro marepiasay. @opMyBaHHST BUNTENSI MY3UKH BiJOyBa€ThCS
npoTsroM Oaratbox pokis. Lle komiTka nparst. JlaTu momToBX HEOMY HIPOLECY TOBUHEH
BUKJIa[ad TOCTaHOBKH royiocy. CKIIaJHICTh HAaBYAJIBHOIO NPOLIECY HOJIATAE Y TOMY, L0
HEe KO)KeH MaiOyTHIl y4uTenh My3WKH Ma€ MPUPOIHI CHiBambKi 3110HOCTI, HE KOXKEH
BOJIOJTIE KOMILJICKCOM BIJMIOBIIHUX SIKOCTEH Ui MPpOo(eciiiHOT CriBalbKoi MisIbHOCTI.
IHOA1 MOBOAMTHCSI MaTH CHpaBy 3 JykKe ,,CUpUM’ TOJOCOBUM Matepianom. IIpote,
SK BiJOMO, OCHOBHE HAaBAaHTa)KCHHS y BUMTENS MY3HKH B 3arajJbHOOCBITHIN LIKOMI
MIPUITaJIa€ Ha TOJIOCOBHH amapar. BiH MOBHHEH UTFOCTPYBaTH Ta BUBYATH TBOPH (ITiCHI)
POrpaMHOr0O Marepiajy, BJIAIITOBYBaTH MY3HYHO-BOKAJIbHI BEYOPH, BECTH BOKAJIbHI
TYPTKH, MPAIfOBaTd 3 XOPOBHMHU KOJIEKTHBAMH. TOMY Ha/J3BUYAHHO BRXKIHBHM JUISI
CTYICHTA — MalHOyTHHOTO BUMTEIISI — € OBOJIOAIHHS BOKAJIbHIUM MUCTELITBOM, IPaBHIaMU
pexumMy poOOTH Ta TiriEHU TOJIOCOBOTO anapary Jiisi TOTo, o0 y Maii0yTHOMY 30epertu
CBill rosioc y pobouiii popmi Ha TpUBaJIKH Yac.

VY npoueci HaBYAHHS BEJIMKOIO 3HaUCHHs HaOyBa€e OpraHizalisi ypoKy IOCTaHOBKH
TOJIOCY, KW TIOBUHEH MaTH MEBHY CTPYKTYpy. B MOHATTI “CcTpyKTypa’” MICTATHCS TPH
O3HAKH:

— 3 SIKMX €JIEMEHTIB (€TaIliB) CKIAAEThCS YPOK;

— MOCIIiZIOBHICTb, Y SIKiH 111 €Taly BKJIIOYAIOTHCS B YPOK;

— B3a€MO3B’SI30K [IUX €JIEMEHTIB.

Binomo, 1110 10 3aranbHUX CTPYKTYPHHX €IE€MEHTIB YPOKY BXOISTh:

— oprasi3allist To9aTKy YpPOKY;

— MepeBipKa 3aCBOEHHS BUBYCHOTO;
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— IMIOCTaHOBKA METH 1 3aBaHb HOBOTO YPOKY;

— TOSICHEHHST;

— 3aKpIIJICHHS;

— MOBTOPEHHSI.

OTxe, HacaMIepe], OpraHi3oByeMO CTydeHTa sl 3aHsATTS. LlikaBuMoch Horo
CaMOIIOYYTTSIM, CIIPSAMOBYEMO HOTrO yBary Ha poOOTy, HaraayeMo mpo HeoOXigHICTb
AKTHUBHOTO Ta 0aJbOpOro CTaHy, HAMaraeMocCsi BUKJIMKATH IICUXOJOT1YHY TOTOBHICTbH
Ta OaxkaHHs cmiBaTH. Po3noumHatoun poOOTy Haj BIpaBaMy, BU3HAYAEMO PiBEHb
ix 3acBoeHHs. Lle cTocyerbes i BUKOHaHHA TBOPiB. Ha OCHOBI Takoro BHU3HaYeHHS
BUOYIOBY€TBCSI META 1 3aBIAHHS KOXXHOTO KOHKPETHOTO YpOKY. Bkpaii BaxinBo, mo0 yci
3aBOaHHS, SIKI CTaBISATBCSA IMEpe] CTYICHTOM, HIKOJM HE IEpeBUILYyBalH HOTo
CIIBaLIbKMX MOXKJIMBOCTEH [5, ¢. 7, 8].

Ha ypokax 3 mocTaHOBKH rojocy Mopsia i3 (GOpMyBaHHSIM CIiBallbKHX HaBHYOK
NOTPiIOHO MPUIUINTH HAJIEKHY YBary MOBHIN JisTbHOCTI MalOyTHHOTO BUNTEISI MY3HKH,
sKa 3aiiMae OUIbIIY YacTUHY YpOKy. CI0BO BUMTENSI TOBUHHO 3BYYaTH BUPa3HO. SIKIIO
CJIOBO “3BYYHTB”, TO yUHI B KJIaci HOTO pO3yMilOTh 1 EPEKUBAIOTH MouyTe. OBOIOAIHHS
TEXHIKOI0 MOBJICHHSI MOTpeOye yCBIZOMIICEHHS CYTi JIOTIYHOTO MOBJICHHSI, 3HAHHS
OyI0BM MOBHOTO amapary, 0COOJIMBOCTEH 3BYKOTBOPEHHS, OMAHyBaHHS TEXHIKOIO
¢donauiiiHOTO AMXaHHS, POPMYBAaHHS APTHKYIALIHHOT BUMOBHU, MPAaBUIBHOT AUKIT
touto. 1106 Hagatn emMouiiHO 00pa3HOMY 3ByYaHHIO TOJIOCY Ha YPOKax MY3UKH, Tpeba
YMITH PO3MOPSIKATHCS BCIM KOMIUIEKCOM 3BYKOBHX KOMITOHEHTIB )KHBOT MY3HKH MOBH:
PUTMOMEIIOIMKOIO 1HTOHALT, TPaJallisiMU TEMITY, PUTMY, PI3HOMaHITHICTIO TeMOPOBHX
OapB roiocy.

OBOJIOZIHHIO TEXHIKOIO MOBJICHHS CIIPUSE€ CUCTEMAaTHYHE BUKOHAHHS BIIPaB
3 “apTUKYIALIIHHOI IIMHACTHKN, SIKY MH ITPOTIOHYEMO CBOIM CTyJAeHTaM. Pyxu akTHBHUX
OpraHiB MOBJICHHSI — SI3UKa, T'YO, HHXKHBOI IIEJICITH M SKOTO MiTHEOIHHS — i AIal0ThCs
KOHTPOJIIO. “ApTUKYJIsILiHA TIMHACTUKA BHKOHYETHCS 0€3 y4acTi Tojocy W Mae Ha
METi MepeBipKy THX PYXiB, sIKi HEOOXiJIHI 38 YTBOPEHHS TOJOCHHX 1 MPHUTOJIOCHHUX.
APpPTUKYISILIHHI BOpaBU MOTPiIOHO BUKOHYBAaTH PUTMIYHO, ITiJl MUCJIEHY KOMaHay — Ha
“omuu”, “nBa”, “Tpu” ... Pyxu apTUKyISLUIHHUX OpraHiB MOKHa KOHTPOJIIOBATH 3a
JIOTIOMOTOIO I3epKaIbLIS.

1. Onyckanns i nionimanna nuxcuvoi wienenu. I'onosy Tpumatu npsmo. lllenena
OITyCKA€ThCsI BHU3 O€3 YKOIHOIO HANpy:KEHHS M SIKO 1 TUIaBHO, HiIOM BIIXOOWTH cama
coboto. Por BimkpuBaeThcs K mpu 0€33BydHid BUMOBI “a”. SI3MK JEKUTH BUIBHO,
TOPKAIOUUCh HIKHIX NepeHix 3y0iB. Temn He IIBUAKMIA, AUXaHHSA AOBiTbHE. Ha paxyHok
“oMH” — POT PO3KpHUBAETHCS, “NIBAa” — may3a, “TpH” — pOT 3aKkpuBaeThes. [loBropnuTH
TPU—YOTUPH pasu.

2. Hpuxkyc. TlonepeMiHHO TIEPEKPUBATH HIDKHIMH MEPEIHIMU 3y0amMH BEpXHi 3yOu
1, HABIIAKK, BEPXHIMU — HIKHI.

3. Pyx Husicnboi wienenu énepeo i Hazao. Por HanisBigkputuii. ll{enena nomroxoMm
BUCYBA€THCS BIIEPE] 1 IUIaBHO BiATATAETHCs Hazal. [Ipu pyXoBi mienenu Brepes — BAUX,
NIpY PyXOBi Ha3ag — BUAMX. TeMn noBiisHUMA. [loBTOpUTH ABa—TpH pasi.

4. Pyx wenenu yoix. llpu po3KpuTOMY pOTi MOBLIEHO, 00EPEIKHO MMOBEPTATH HUKHIO
HIejeny CHepiry Ha3aj, a BiATak MOMEPEeMiHHO JIBOPYY 1 MpaBopyd. YHHKATH Pi3KUX
pyxiB. [loBopoTH 1Ieeny MOBTOPIOBATH IBa—TPH Pa3H.

5. Kpyzosi pyxu wenenu. OnylieHO HWKHBOK MICJICIOK BIATBOPUTH
KpyrooOepTajbHi pyXH MpaBopyd i JiBopyd. BrpaBy moBTOpuTH ABa—TpH pasu.
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6. llonepeminHe nionimannna i onyckanna Kymoukie cmynenozo poma. Jlnxanas
yepe3 Hic. lllenenu 3iMKHYTi. Baux — rydu po3Tsaryrorbest y O0KH, KYTOYKH poOTa
HiAHIMAIOTBCSI BrOpY, CTYJIEHUMH TyOamu GopMyeTbes ycmilka. Buaux — ycwmimka
3HUKA€E. BAMX — KyTOUKH poTa OMyCKaloThCsl BHU3, SIK i1 4ac Iiadqy.

7. Pyxu aszuka npu 3amkHeHomy pomi. 3y0u Tpoxu po3iMkHeHi. KiHUMK s3uka
3arHyTH BTOpYy 1 Hazal axk A0 M sKoro migHeOiHHsA. TUM ke HUISIXOM MOBiIBHO
NPUTITYBaTH KIHYUK S3MKa BIIEpE 1 BHU3 A0 AHA POTa MiJ HWKHIMH 3y0aMu. BrpaBy
MOBTOPUTH Ba—TPHU Pa3u.

8. Biuni pyxu sazuxa écepeouni poma. He po3rsiryrouu ry0, 3yOu TpOXH PO3IMKHYTH.
Enepriiino moBepTaroum B pOTi S3UK TO JIBOPYY, TO MPaBOpyY, KIHUMKOM BUIIHHATH
3CepeIrHU 110 uep3i JiBY 1 MpaBy MIOKH. BripaBy NOBTOPUTH TPU—YOTUPH pasu.

9. Ilionimanna i onyckannua m’aKo20 nionedinna. PoT MHUPOKO PO3KPUTH,
HEHANpY>KeHUH S3MK YKJIACTH IJI0CKO, TOPKAIOUUCh KOTO KIHYMKOM HWKHIX 3yOiB.
Kopinb s13uka omymieHuid, sSIK OpH Mo3iXaHHI. 3aTpuUMaTH MOJUX 1 HANPYKEHHSIM Ta
po3ciabieHHsM M S131B MAHIMATH Bropy i OIycKaTu BHHU3 M’ sIKE T THEO1HHSI 3 MATIEHBKAM
si3nYKoM. PyxiB M’sIKOTO MiJIHEOIHHS MOXHa JOCSTTH iHIIMM criocoOom. [loBinbHO
i OOKO BIMXHYTH MOBITPSI U€pe3 HiC MPH PO3KPUTOMY POTi. M’sike migHeOiHHA B LIeH
4ac po3CIa0IIOEThCS 1 OMyCKaeThCsl BHU3. BuanxnyTu nositps uepes Hic. [loBroputn
BIaBy, 3aTYJIUBILIH MAJIBISIMHI HI3AP1 i BANXHYBIIX HOBITPst yepes poT. M’ sike migHeOiHHS
NPH [IbOMY, HaPY KU BIIUCh, T THIMA€ThCs Bropy. Buauxuy T noBitpst uepes pot. Bnpasy
MOBTOPUTH JIBa—TPHU Pa3u.

10. Boux uepe3 pom, eudux uepe3 Hic. 3aTylNHUBIIN TANBISMH Hi3JIpi, TOBUILHO
B/AMXHYTH MOBITPsI Uepe3 MIUPOKO PO3KPUTHI poT. M’sike miiHeOiHHS [TPU OMY i THSTO
Bropy. BiuxHyBIm, pota 3aKkpuTH i BUAMXHYTH NOBITPs Yepe3 Hic. M sike migHeO1HHS
3 MaJICHBKHUM SI3UYKOM, PO3CIIA0UBILINCH, OIyCTUTHCS JOHM3Y. [[OBTOpUTH BIUX 1 BUANX
JIBa—TpH pasu.

11. Pyxu M’sK020 nionedinnsa npu iokpumomy pomi. POT IIMPOKO BIIKPUTHU, HUKHIO
Hieserny OMyCTUTH. BAMXHYTH 1 BUANXHYTH NOBITps Yepe3 Hic. M sike miqHeOiHHS pH
bOMY OTYILIEHE, M sI31 HOTo He HanpyskeHi. He 3arymnsiroun Hi3api, BAMXHYTH 1 BUAUXHYTH
MOBITPSl yepe3 poT. M’s13u M’SKOrO MiAHEOIHHS HANpPyKUBIIMCH, TiAHIMYTH 3aBICKY
M’SIKFM SI3UYKOM yropy. Pyxu M’s130Boro migHeOiHHA y Lii BIIpaBi MOJKHA CIIOCTEpiraTu
B J13epKablii. BipaBy moBTOPUTH 1Ba—TpH Pa3H.

Bumie HaBezieHi BIpaBW aBTOp CTAaTTi YCIHINIHO BUKOPHCTOBYE B 1HIWBIAyasIbHIN
po0OTi 31 CTyIEHTaMH CBOTO KIIACY.

JMK11isi — BBIWINMBICTB TOTO, XTO BUCTYTIAE, — TOBOPSITH (hpaHIly3u. JIuKuiliHa YiTKicTh
€ BOJHOYAC HEOOXiTHUM TEXHIYHHM 3acO00M i XyJOKHIM KOMIIOHEHTOM CIJIOBECHOI
Jlii. AJKe pa3oM 13 30BHIIIHICTIO, OSTOM, MaHEpaMU XapaKTePU3YE BUMTENS IIe U
croci0 MOBIEHHS: Heg0ana yu kapOoBaHa MOBA; MJISIBA UM CHEPTiHHICTh apTUKYJISILIT;
YIOBUIbHEHUI YK MPUIIBUANICHUI TEMI MOBH; TUIABHUH YU CTPOKATHI PUTM; A3BIHKUI
YU NIyXHUU ronoc.

UYiTKicTh IUKUIT 32JI€)KUTH BiJl TOYHOCTI apTUKYJISALIT KOKHOTO 3BYKa Ta BUPA3HOCTI
3BYKOCIOJIy4YeHb Y clioBax Ta (hpazax. [loTpiOHa meBHa TpEHOBaHICTH MOBHOT'O CITYXY, 00
NPaBUIIBHO OL[IHIOBATH 1 KOHTPOJIIOBATH OKPEMi 3BYKOBi €JIEMEHTHU KHBOI1 YCHOI MOBH.
VY KUBil MOBI apTUKYJISALIAHI pPyXH MOBHICTIO aBTOMaTH30BaHi. B mpoieci MOBIIEHHS
MIOJIO’KEHHSI MOBHUX OPTaHiB 3MiHIOETHCS 3 BEJIMKOIO IIBUAKICTIO.

BupobieHHIo 4iTkoi JUKIIT cripusie Tpalst HaJ CKOpOMOBKaMU. SIK skaHp HapOJHOT
TBOPUYOCTI — I1€ KapTiBINBI HAPOIHI IPUMOBKH, TIPH MOBJICHHI SKHX Y IIBUIKOMY TEMITi



I'anuna BEHb
30 ISSN 2078-6794. Bicuuk JIbBiBCBHKOTO yHIBEpCHTETY. Cepist MucT-Bo. 2022. Bur. 23

SI3MK TUTYyTAETHCS 1 CJI0BAa MEMOBOJII KyMEIHO MepeKpydyroThes. Lle MoxkyTh Oyt dhpasu
3 IOBTOPEHHSM SIKUXOCh BYKKUX JIJIsl BAMOBIISIHHS CIIOBOCTIONY4€Hb, HICEHITHHUII TOIIO.

UiTKiCTh OUKINT TOCATAETHCS TUTBKH y TOMY pasi, KOJH IIBHIKANA TEMIT MOBJICHHS
HE 3HIKY€E BUPA3HOCTI i p0o30ipaUBOCTI, MPAaBUILHOTO 3BYUaHHS KOKHOTO clIoBa. Tomy
CKOPOMOBKa BOJIHOYAC MOBHMHHA OyTH 1 “uncToMOBKOIO”. Ilpalitoroun Haj MEBHUMH
CJIOBECHHMH TIOCIIIJOBHOCTSIMH, HE BApTO HAMaraTucs Opa3y MpOKa3yBaTH TEKCT
y WBHAKOMY Temmi. s Toro, mo6 sxapTiBnuBi ¢pasu 3Bydanu HEBUMYILICHO, BECEIO
i nerko, criepiry Tpeba yCBIIOMHTH X 3MICT, BIIYYTH OpraHiuyHy IPUPOAY iX TYMOpY,
po3ibparucs B XapakTepi KyMeIHOTO BUCIIOBIIOBaHHS (4acOM HaBMHUCHE O€3TTy370
MMOKPYUYEHOTO, SIK y HICEHITHHUIIAX), SICKPABO YSBHUTH CO0i, KNM, KOMY, 3 STKOI0 METOIO
1 B SIKUX 00CTaBMHAX MOXKYTh OyTH CKa3aHi IIi cjoBa. TeKCT MOBUHEH MaTH JIOCKOHAJE
TEXHIYHE ONPAI[FOBAHHSI.

[ToTpiOHO po3mOYMHATH 3 TyKe MOBIIBHOTO TEMITY, B pa3i moTpedu BAATHUCS
JI0 CKaHJyBaHHS, YITKOTO BiATBOPEHHS KOXHOTO ciioBa. He3pyuHi jisi BUMOBH
CJIOBOCTIOTYYEHHS Ha CTUKY MPHUTOJIOCHUX BUMOBIIATH 0COOIHMBO cTapaHHo. Ko Bci
APTHUKYISIIIHHI TPYIHOINI BUMOBH OyIyTh IOIOJIAHI B YIIOBITEHEHOMY TEMITi, MOKHA
MOCTYIIOBO MPHUINBUINIYBATH TEMII, &K JI0 HAMKBABIIIIOTO IPOMOBIISTHHSI.

[IponioHy€eMO Taki CKOPOMOBKH (TIOJAIOTHCS B MOPSIKY YCKJIAAHECHHS):

* Hawa eepba natiposnoz2o6iula, HauKopyoioMaxKygamiua.

* Xooumv nepenen misic nepenonyKinkamu 3i coiMu nepeneieHsamamu.

* bye cobi Kapno Kapnosuu [lonikapnoguuy ma po3noiykapnuecs Ha MaleHbKi
NONYKapneHama.

* bys cobi yebp ma nepenonyyedbepuscsa Ha MaleHbKi nonyyebepensma.

* byna cobi makimpa ma nepenoiymakimpunacs Ha MaileHbKi RepenoiymakimpeHsima.

* Cmoimb nin Ha KOni, KOBNAK HA NONI, KONA N0 NONOM, NiN NI KOBNAKOM.

* [Iputimos Ilpokin — kunumv okpin, niuoé IIpokin — Kunums OKpin, ax npu
IIpokonogi kunums okpin, max i 6e3 I[Ipoxona kunumse oxpin.

* [Iputinios xmocw, ma 6316 woCb, ma NiWO08 myou, He 3HAar0 KVOU, d s 3a HUM, ma
He 3HAI0 30 KUM.

* Muxumo, uu ye mu, uu ye ne mu?

* Haw nonxko8HUK NOIKOBHUKYBAB, NOKU UNOJIKOGHUKYBABCSL.

* Kpim kpomosi eoeopus: ,, Buopa si 3poous 006po — 011 Opamie Kpomie npopue
nonio piukoro mempo”.

* [le O6yno 3a yapsa [opowika, AK 610 3eMli MPOWIKA, AK NIYKU CALOM MONUIU,
a CONOMOI0 8020Hb MYULUTIU.

* €6a — manioe, €6a — cnisae, €6a — MaHylO€ i GUUUBAE, CMPABU 20my€, bpama
200ye, nionoey mue, — éce €6a emic.

* Copoka niceHbKy cmpexoue i COpOYKU CUHOYKY CIMPOUUMb, d CUH CUOUMb HA
CKAmepmuHi i COpoOUKU CKIAOAE 8 CKPUHI.

* Kypauui xypauuymo, Kypauvamox xaudymse: ,, Kypau-kypau, xKypauueumvkd, 00
piueHvKu, 00 piveHvKu ",

* Hawa nepenenuuka mana il HeGeauuxa, nio NOAYKINKOM po3nionadboMKaIaAcs.

* KypKa cxaxana — mut nonamand, ¢yciou nouyiu — nOnosi ckazanu, a nin 3 neui noous
nieui, nonaos 3 epyou — nobuna epyou, OUMUHA 3 KOIUCKU — NOOUIA CMUCKU, a bapan
3-1i0 1a8U — OUMUHY PO2AMU — UMb, He NAaY, cneye Mamu Kaiay, Meoom nomaice, mooi
nokasce, a cama 3’icme.
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» He moii, mosapuwi, mosapuuty mogapuui, Xmo npu mosapuiax moeapuuLy
moeapuul, a Mot Mmosapuul, Mosapuuly mosapuui, Xmo i 6e3 mosapuiiis, mogapuury
moseapuiu.

* Haw nanamap ycix nanamapise nepenaiamapueg, Hauo2o naiamapsi Hi 00uH nanamap
He nepenaniamapums, He nepesunalamapuma.

CroBilyr0un BOKaJIbHO-TIEAroriuHi MpuHIUIH npodecopa JIbBIBChKOi BOKaIbHOT
mkonu Ocrana Jlapuyka, B SKOro HaB4ajiach, BUKOPUCTOBYIOYH HOTO TTOPaIH, aBTOP CTaTTi
y CBOili pOoOOTi Hasa€ BEIMKOTO 3HAYCHHSI MY3MYHO-BOKAJIBHOMY YHTAaHHIO Ha MOBHIH
or10pi, Ha “XapakTepi 3ByKa’ B Pe30HAHCOBOMY ITyHKTI Ta B IEBHOMY pUTMI i Temti. Take
YUTAHHS BUPOOIISIE y CIiBaka — MaOyTHBROTO BUUTENSI My3UKH — UITKY, SCHY IHKIIIIO,
CIIpHUS€ OHOPITHOCTI 3BYYaHHS TOJI0CY, J0OpOMY BUITPOMiIHIOBAaHHIO, JIETIOYOCTI 3BYKa.
[Ipu upoMy HEOOXiAHO MparHyTH HaWOIIBII MOBHOTO MEpeaHHs] 3HAYCHHS KOXKHOTO
CIJIOBA, 3MICTY TBOPY 3arajioM. Takox 3aCTOCOBY€ThHCSI My3UYHO-BOKAJIbHA JICKIIaMallist —
TEXHIYHUH NPUHOM BOKAIbHO-TBOPYOi BUMOBH CJIB 3 yciMa iXHIMHU TpaMaTUYHUMHU Ta
JIOTIYHAMU aKIEHTAMH, BUSBICHHSAM €MOIIIH, sIKi MICTATBCS B HUX.

Jljisl TOCTaHOBKH T'0JIOCY Ba)KJIMBO YCBIIOMJIIOBATH POJIb JUXAHHS, OMAHOBYIOUH
OCHOBHI PI3HOBUAX WOTO BIPABISHHS (PO3MOBIISATH, YUTATH BIpIi, AOMOBIAI Ta iH.).
Y po0OoTi 3aponoHOBaHO HU3KY BIPaB ISl “AMXaTbHOT IIMHACTHKH .

BnpaBu Ha oBonoAiHHS 0€33ByYHHM BAMXOM 1 BUJUXOM Y TOJOXCHHI CTOSYU
IpOpOOIISIOTH TaK:

1. CnokiiiHO, TOBUIBHO BAMXHYTHU Ye€pe3 Hic, CTEXauu 3a PO3LIMPEHHSAM HUKHBOI
YaCTHUHU TPYIHOT KIIITKH 1 OTHOYACHO CKOPOYCHHSIM TiaparMu; BepXHs CTiHKA )KUBOTA
TPOXHU BHUINHUHAETHCS. He ciij BAMXaTH MOBITPS 10 KpaiHbOI MOMIJIMBOCTI — MOBHHHA
3aJIMIIATUCS 3MOTa TOAATKOBOTO JOOMPaHHS PE3EPBHOTO MOBITPSI.

2. BauxHyBIIM, HA MUTB 3aTPUMATH TPYAHY KIIITKY PO3LIMPEHOIO.

3. [1naBHO, NOBIILHO BUAMXATH MOBITPSI, HE JAOIYCKAIOYH Pi3KOTO CriagaHHs pedep
1 BHUIKOTO po3cinadiieHHs aiadgparmu.

4. Ilicist 3acBOo€HHS 0€33BYYHHX AUXAJBHUX BIPaB MOTPIOHO MEPEXOTUTH IO
CTIOJIyYEHHS BUJIUXY 31 CIIOBOM. 3pYYHHM IEPEXO0JI0OM JI0 TOJOCHHUX BIIpPaB CTa€ Jiuda
B roJIOC Ha MPOAOBXKEHOMY BUAUXY. [IpopoOisiioTh BIpaBy Tak: BAUXaHHS Take
came, SIK 1 B MOMEPEAHIN BIpaBi, 3aTPUMKa HA MHUThH Iepell BUAUXOM, 1 Ha BHIHUXY —
HETOJIOCHE 1 HeKBalHEe paxyBaHHS: OJUH, JBa, TPH, 1 T. . [ 0J0C Mae 3By4aTH BUpPa3HO
i gucro. Crnepury KoHTposeM € Jiuba g0 10-Tu, Hagani TPUBAIICTh BUANXY MOCTYTIOBO
MPOJIOBKYETHCS 710 15-20-TH.

5. [IpomoBkeHHAM TUXAIBHOI TIMHACTHKH € J1i10a BrojIoC, a MOTIM 1 IPOMOBJISTHHS
MPHUKA30K, MPUCITIB’1B, CKOPOMOBOK, BIpIIIB — Yy pi3HUX KOMOIHAIIsIX, y TO€AHAHHI
3 pyxoM, 0irom, rporo 3 M’siueM. TpeHYyBaHHIO TIABHOTO BHIMXY CIIPHSE Tpa Pi3HOTO
3BYKOHACIIITyBaHHSA: “IDKMINb”, “Omxona”, “koMap” i T. 1.

3acBO€HHSI IPABUIIBHOTO MOBHOI'O JMXaHHS 3TOAOM AeJalli MIHUPIIE CIOMyYaeThCs
3 [IPALCI0 HaJl IOCTAaHOBKOIO TOJIOCY.

BucnoBku. OTXe, MiICyMOBYIOUM BHUKJIQJICHUH BHILE MaTepial, BapTO 3a3HAYHUTH,
110 TOJIOBHUM 3aBIAaHHSAM L€ CTATTI € BUCBITIEHHS JEIKUX BOKAJIbHO-TEXHIYHUX
NPUIOMIB, SIKl Y CBOTH CYKyITHOCT] Y TBOPIOIOTH METOAM MOCTAHOBKH I'OJIOCY Mai0y THHOTO
BUMTENS My3UKH. OCKUTBKY Tporiec popMyBaHHS €JIEMEHTIB II€AaroriaHoi MaiCTepHOCTI
BUUTEIS] MY3MKH B110yBa€ThCS MOCTYIIOBO Ta 3 ypaxyBaHHAM 1HANBITYaJIbHOTO MiAXOLY
0 KOHKPETHOTO CTYJACHTA, TO 1 IPUHOMHU TIOBUHHI MiAOUpATHCS SIK TaKi, SKi MOXYTh
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NPUHECTH HaiOIbIIe KOPUCTI Ha KOOKHOMY €Talli HaBYaHHS Ta BHUXOBAHHS CTYACHTA.
TomMy y OCIHIIPKEHHI OCHOBHY yBary 30Cepe/’KeHO Ha PO3KPUTTI IPUIOMIB, SIKI MOKHA
PEKOMEH TyBaTH JUIs pOOOTH Ha MOYATKOBOMY €Tarli OOYIOBH rOJIOCOBOTO arapary yqHsI.

3ampornoHoBaHi TPUHOMH aBTOP CTATTI IMMPOKO 3aCTOCOBYE Y 11 TeAaroridHiil poooTi
3 BUXOBaHHsI MaiiOyTHHOTO BUMTEIISI MY3UKH.
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FORMATION OF VOCAL-PEDAGOGICAL CULTURE
OF THE FUTURE MUSIC TEACHER

Halyna BEN’

Ivan Franko National University of Lviv
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Valova Str., 18, Lviv, Ukraine, 79008

e-mail: galben@ukr.net

The problem of professional training of the future music teacher in the lessons of voice
production is considered and vocal and technical techniques are proposed, which are used by the
author of the sttudy in practical work with students.

Adhering to the vocal-pedagogical principles of Professor Ostap Darchuk from the Lviv
Vocal School, where the author received training, and utilizing his advice, the article emphasizes
the significance of musical-vocal reading based on linguistic support, on the “character of
sound” in the resonance point, and in a specific rhythm and tempo. Such reading helps develop a
clear, articulate diction in the singer — the future music teacher — promoting uniformity in voice
production, good projection, and the agility of sound. In doing so, the aim is to strive for the most
complete conveyance of the meaning of each word and the overall content of the piece. Musical-
vocal declamation is also employed — a technical approach to the vocal-creative pronunciation of
words with all their grammatical and logical accents, expressing the emotions contained in them.

The article emphasizes the importance of understanding the role of breathing in voice
production, mastering basic types of breathing exercises (speaking, reciting poems, delivering
speeches, etc.). A series of exercises for “breathing gymnastics” is proposed in the work.

Therefore, summarizing the material presented above, it is worth noting that the main
goal of this article is to highlight certain vocal-technical techniques that collectively form the
methodology for developing the voice of future music teachers. Since the process of shaping
the elements of pedagogical mastery in a music teacher occurs gradually and takes into account
the individual approach to each student, the techniques should be selected based on what can be
most beneficial at each stage of the student’s education and upbringing. Therefore, the research
focuses on revealing techniques that can be recommended for work at the initial stage of building
the vocal apparatus of the student.

The proposed techniques, as described by the article’s author, are widely applied in her
pedagogical work in educating future music teachers.

Keywords: music teacher, articulation, diction, pace, exercises, tongue twister.
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3po0iIeHO ICTOPUYHUI OISl BUKOPUCTAHHS Hale(eKTHBHIIIOTO HA MOYAaTKOBOMY eTari
PO3BUTKY MY3MYHHUX 3I10HOCTEH AiTeil MeTomy BiTHOCHOI coibMizamii B yKpaiHCBKIH Ta
3apyODKHIN My3r4HIN Tieqarorimi. JIoBeieHo, 0 METOJT BiTHOCHOT COJIbMI3aIlil B pi3HUX BapiaHTax
Ta MO€AHAHHI 3 a0COIIOTHIM METOJIOM ILIHPOKO 3aCTOCOBYIOTh Y PAKTHIII MacoBOi Ta CIelialIbHOT
MY3WYHOI OCBITH.

Kniouosi crosa: meron, BiTHOCHA COJIbMI3ALlis, My3W4Ha [1e/Iarorika, My3u4Ha OCBiTa, My3W4H1
3110HOCTI AiTei.

MocranoBka nmpo6aemu. My3uuHa meaarorika, ik CHHTE3 MUCTEIbKUX Ta
NeAaroriuHuX TEOpill, BUCYBa€ IMepes 3aralbHOOCBITHBOIO IIKOJIOIO HIOpa3zy HOBI
3apHaHHsA. be3 mmOoKoro aHamizy MomepeAHbOro JOCBiMY B LM ramy3i po3B’si3aHHS
ix HemMoxJMBe. AJKe METOI0 MY3WYHO-TIENAroriyHol HAyKH Ha Cy4acHOMY eTari
€ 30araueHHs 3HaHb My3HKaHTiB [IIHHUMH 1CTOPUYHUMHE 3000y TKaMH Y TaITy31 BUKJIAAaHHS
MUCTELBKUX JUCIHILTIH.

Merta cTaTTi — BUCBITIIMTH PO3BUTOK 1 BUKOPUCTAHHS METOLY BITHOCHOI CONbMi3aLil
y CBITOBIH My3MYHIH MIeAATOTL Ta PO3KPUTH LUIAXU BiAPOKEHHS i BUKOPHCTAHHS LILOTO
METO/Iy B Cy4acHil My3HMYHO-€CTECTHYHIN MPAKTUIIl 3arajJbHOOCBITHIX MIKLT YKpaiHH.

VY Garatbox KpaiHax CBiTYy po3poOJIE€HO Ta YCIIIIIHO BBEACHO B MPAKTUKY METOJHUKY
PO3BUTKY MY3WUYHUX 3II0HOCTEH HA IPYyHTI ajganTailii METOay BiIHOCHOI COJbMi3allii.
Hapn miiero mpoGiiemoro mparroroTh yueHi, neparoru-meroauctu: X. Kamstocre (EcTonis),
E. bamuuric (JIutea), A. Cininem (JlatBist), A. IlomoB (Mongosa), FO. FO36amsn
(Bipmenis), C. JIronkesud, B. Kosauis, 3. XKoduak, A. Bepemarina, JI. binac, E. Taiinens
(Ykpaina).

®opmyBaHHs wineil crarti. OMHUM i3 KPOKIB y IIbOMY HampsiMi cTaja crnpoda
CHUCTEMHOTO aHai3y BiJHOCHOI CHCTEMH CONbMi3amii, ska Oyla OJHUM i3 YMHHUKIB
MiABUIIEHHS PiBHS WIKITbHOI My3UYHOT OCBITH YKpaiHu y Apyriid monoBuHi XX CT.

AHaJi3 nocaimkens Ta myouaikamiii. Y kinmi XX CT. NUTaHHS BiTHOCHOT CUCTEMU
conmpMi3zanii B Ykpaini BucBiTmoBanu: JI. binac, I. BacunreBa, A. Bepemarina,

© Xwurane 3opsHa, 2022
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3. XKoduak, B. Kosaunis, E. Cininbmi, O. PasiHos, JI. XneOHnkoBa; Ha moyatky XXI ct. —
E. Taitnens, C. YoBpiit Ta iH. 30kpema, TeHe3y PENSTUBHOI CUCTEMH PO3IJISAaI0Th
y cBoix mpamsgx B. Komamis, E. Taiinens, C. qOBplI/I [IuTtaHHs CTPYKTYpHU YPOKY
MY3UKH 13 3aCTOCYBaHHSAM BiTHOCHOTO METOJy CoNbMi3allii po3kpuBaroTh E. CimiHbIl,
JI. XnebuukoBa Ta iH. MeTOAMKY MY3MYHOIO BUXOBAHHS Ha PEJSITUBHIN OCHOBI
BucBiTIOOTH JI. Binac, A. Bepemarina, 3. XXoduak i nogaroTh po3poOKH ypOKiB, fe
3aMpOITOHOBAHO PI3HOMAHITHI (OopMH poOOTH TS BIIOCKOHAIEHHS HEOOX1THUX BOKAJTLHO-
XOPOBHUX Ta METPO-PUTMIYHIX HABUYOK 13 3aCTOCYBAaHHSIM METO/Y JIaI0BOI COJIbMi3allii.

Buknan ocHoBHoro marepiaay. “Esztetikai ABC” — ne yropcekuil ecteTnaHnit
CJIOBHUK, JIa€ Take MOsSCHEHHs 1boro tepmina: ConbMizanis (szolmizalds) — oguH i3
METOMiB conmb(emKyBaHHs, CITiB My3nuHUX 3BYKiB (yBiB y XI cT. I'Bimo a’Aperro) 3a
JIOTIOMOTOI0 CKJTaioBuX Ha3B. Hampukian, C-dur 3anucyrots Tak: do, re, mi, fa, szo, 14,
szi, do.

VY cnoBHUKY-H0BiAHUKY My3uka, ynopsjakoanoro 0. €. FOueBu4, 3Haxoaumo
TTOSICHEHHS, IO COJIbMi3allis (iTajl. solmisazione — Bill Ha3B COJIb 1 Mi) — ITEPEXif] 3 OHOTO
YMOBHOTO 3ByKOpsiny B iHmmil. CriB i3 CKIIaOBUMHU Ha3BaMH 3BYKiB: a) aOCOIOTHA
COJBbMi3allisi — CIiB 13 Ha3uBaHHA HOT (conbdemkio): 0) BiTHOCHA COIbMI3alis — CIIiB
i3 Ha3WBaHHS YMOBHHX CKJIAJIB, IO 3aKPITUTIOIOTHCS 38 KOKHUM CTYIIEHEM 3BYKOPSILY,
HEe3JIe)KHO Bij oTro abCONMOTHOT BHCOTH [4, c. 48].

BinHOoCcHa conpMmizalliss — pensTHBHA COJbMI3allis — METOJ, 10 PO3BUBAE BMiHHS
COJIbMI3YBATH 3aB/SKH IIEPEHECEHHIO (TPaHCIO3HUIIIT) CKIIaOBUX HA3B IAOMIB Ay, sSKi
30epiraroTh CBOT JIaZI0Bi (DYHKIIIT HE3aJIEXKHO BiJl a0COIIOTHOT BUCOTH 3BYKIB.

CydacHy CONBMIi3aIliio 3armo9aTkyBaB My3UKaHT-TEOPETHK 1 reaaror I Bigo a” Aperrio.
Y TeopeTH4HHUX MpaIsgx BiH HATOJIONTYBAaB, 110 BUPOOIISB y CBOIX YUYHIB YMIHHS CITiBaTh
3 apKylla He3HalloMi MeNoii, 1 JOCATHYB y Wil LHapHHi — 3a HOro BIACHUMHM CJIOBAMH
1 3a CBIZJUEHHSIMH CyYaCHHUKIB — 3HAYHUX YCIIIXiB [6].

Ane nmesiki iepormidiuai 300pakeHHsI CBiUaTh Mpo Te, Mo Bke B CTapomaBHEOMY
€runTi 3acTOCOBYBaIM €NEMEHTH COJbMi3alii. BizoMumu € coibpmizamiliHi cucTeMu
Craponasuboro Kurato, I'penii, Inaii, BukopuctoByBanu ix apabu Ta mepcu. MoxHa
BBQJKATH, 1110 HAPOJIH, SIKi CTBOPHIIH JOCTaTHHO TOUYHE My3UYHE TUChMO, CTBOPHIIH TAKOXK
1 CBOIO COJIBMI3aIif0. X04u O SK BiIPI3HSINCH I1i CHCTEMH, B)KIINBO, IO CIIOYATKY BCi
BOHH OYJIM TIEPEBAYKHO BiTHOCHUMI: TIPOCITiBaHI CKJIAM O3HAYAIIN He aDCOIOTHY BUCOTY
3BYKiB, a TIEBHI a0 Jaly HE3aIeXHO BiJl IXHBOI aOCOIIOTHOI BUCOTH.

CrprokHEM TPUNHATOT y CBITOBIA MY3WYHIN TMEAAroriii CoJIbMi3allii cTajau MIiCTh
madmiB (TeKkcaxopy), MIaTOHIYHUN 3BYKOPSI SKOTO BMimyBaB miBTOH Mix III 1 IV
madusiMu, Bif 3ByKy Colb BETUKOI OKTaBH JI0 3ByKy Mi npyroi okrasu. Lleit 3Bykopsin
MOKHA OyJ10 IOUMHATH 3 Oy/Ib-SIKOTO 3BYKY, 3QJIMIIAI0YM HE3MIHHUMH iBTOH Mix 1111V
mabmsiMe (CiM TOCITIJOBHUX TekcaxopiiB). CaMe UM MOSICHIOETHCSl yTBOPEHHS TepMiHa
compMizartis (mmadmi axy He Oymu 3akpiljieHi 3a 3ByKaMH BH3HAYCHOI “a0COTIOTHOT
BHCOTH, III0 ¥ HAJ]aJI0 METOY Ha3BY BiIHOCHOI, a00 peITHBHOI conbMi3ailii). 30kpemMa
y ®pannii 6musero 1700 p. e Bxe Oyna J1agoBa COIbMI3aLlis Yy CyYaCHOMY 3HAU€HHI:
CKJIaJIi TIO3HAYallM JIaJoBi 1mabii i3 BIACTUBUMHU iM (QYHKIISIMH Ma)KOpO-MiHOPHOL
CUCTEMH.

Ha mexi XVII-XIX cT. abcomoTHa coibpMi3allis BUTICHUIIA BiJIHOCHY 13 MTPAaKTUKH
3arajibHOi My3UYHOT OCBITH. ““AJie BiTHOCHA COJIbMi3allisl HIKOJIHM HE CXO/IHJIA «31 CIICHU»
octato4Ho. [IprpoaHo, 0 BOHA 0XKMJIa, [T0Yajia PO3BUBATUCS W PO3IOBCIOKYBATUCH,
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HIOIHO CYCHIJIbHUN PO3BUTOK MOCTABUB 3aBAAaHHS JIEMOKpaTH3alil My3U4HOI OCBITH 1,
BOJIHOYAC, BAOCKOHAJIEHHS METOJIB My3HYHOIO BUXOBAaHHS, HACaMIIEpe — IIKIIbHOTO
cmiBy” [1, c. 85].

BigpomxkenHs BimHOCHOI combMi3altii, modangocs y Opaniiii, iHII[iaTopoM SKoro 0yB
JKan-XKaxk Pycco (1712—1778), y ueii nepion y ®@panuii Capa [osep, a B Auriii — J[»oH
Kbopsen crBopuiu Tak 3BaHuil ToHik Conb-(a MeTox HaBYaHHS MY3UKH, Bif SIKOTO
OepyTh MOYATOK HAMKpAIli My3UYHO-TICJIATOTIYHI CUCTEMH Ta KOHIEMIIT 3arajabHOro
MY3UYHOTO BUXOBaHHS Cy4acHOCTI.

Jlo opuriHanbHAX Ta HAUIIHHIIINX HABYAIbHO-HA0YHHUX 3aC001B TOHIK-CcONb(haicTiB
HaJe)KaTh PyYHI 3HAKU JIAIOBUX IMA0MIiB, sIKi BUHAKTIIOB 1 BBIB y TIPakTHKY Vv XIX CT.
3rajlaHuii Bulle aHraiicekuil negaror [Ihxon KeopseH i siki Maibke 0e3 3MiH IiHIUIH
J10 Hac. Py4Hi 3HaKu — CUMBOJIM MIa0MiB Jaay, “po3yMoBi eextu” (mental effects) €
HAWMOMYJIAPHILIMMH CKIaI0BIUMHU BITHOCHOTO METOJY, IO BUPaXatoTh (PyHKLIi ma0miB
nany: | — crivikwmii; 1 — Tspkie sik qoropwu, Tak i gonusy; Il — “wibn nigpumenuit”; IV —
300paxkae HampAMOK “‘TsDKiHHA; V — sckpaBuii; VI — “Bucuts”’; VII — Takox
300paskae HANPSIMOK “TsDKiHHA . PydHiI 3HaKW BUKOHYIOTH Ha pIi3HIH BHCOTI
BIAMOBIJHO /IO 3ByYaHHs @b Jjamy. Tak camMO Hao4yHO 300paKa€ThCs 3a
JIOTIOMOT'O0 PYYHHUX 3HAKiB 1 3BYKOBUCOTHUH PYX MEIOIIi.

VY kiami XIX — Ha nmoyarky XX cr. y HiMeuuynHi BUHMKAIOTh ABI COMbMIi3alliliHi
cucremu. ¥ 1891 p. Kapa Eiitn crBopuB cucremy “Tonwortmethode”, sika BimoOpaxana
XPOMATHKY, IiaTOHIKy Ta EHrapMOHi3M €BPOMEICHKOT 3BYKOBOT CHCTeMH. 1i XpoMaTHuHi
ma6:i Bix C no C’ mo3HavaroThCs ABAHAIATEMA IPUTOJIO CHAMH, I3BIHKUMHA W TITYXHME
TIOTIEPEMIHHO.

TBopiiem iHImoi cuctemu craina ArHeca XyHzerrep, sika 1897 p. nmpucrocysaia
anriiicekuil Tonik Coinb-ha MeToq 0 0COOIUBOCTEH HiMEIbKOI MOBH 1 HiMEIBKOT
HAPOJIHOI MiCHI.

3acToCcyBaBIIM TO3UTHBHI MOMEHTH 000X Ha3BaHHMX cucTeM, Pixapny MroHHIX
y 1930 p. omy6rikyBaB HOBY cHCTeMY BimHOCHOI conbMizaltii — “YALE”. Koxxaomy
11abneBi MaKOPHOTO Jia/ly TIPUCBOIOBAJIACH TIEBHA MPUTOJIOCHA, a TOJIOCHI 3MIHIOBAJIHCS
3aJIKHO BiJI TOTO, SIKUM OYB 3a/laHUi [11a0esb — HaTypaJbHUM YH aJIBTCPOBAHIM.

IcTopist mosiBM Ta PO3BUTKY BiJHOCHOI cOJbMi3alii B yKpaiHCHKIH My3H4HIN
KyneTypi csirae pasuix udaciB. Y KuiBcbkiit Pyci B XI-XVII c1., nopsa 3 iHmmMu
IpeMEeTaMH, HaBYAJIM TaKOXK CIIiBY. 3raJIKi IPO Lie 30eperIncs B aM SITKax IMUCEMHOCTI
Ta B MaBHbOPYCHKWX OmnmHax. HaBuanus cmiBy B KuiBchkiit Pyci rpyHTyBanzoch Ha
BIJIHOCHOMY METO/Ii, CITIBAaKK CITUpAITUCh HalTiepIie Ha JiaJl (1v1ac) i maooi jgafy. “XopoBuid
criB i3 HOT Ha Pyci BXoaWB 10 uMclia HaBYaJIbHUX MPEAMETIB Y MIKOJAX, YUUIIMIIAX.
Lentpamu ocBiTu Oyiiu KHSIKI IBOPH, MOHACTHPI, LIEpKOBHi cobopu’ [6, 7].

KuiBcpka HOTaLisl, MPUCTOCOBAaHA 10 PEISITUBHOI CUCTEMH CIIiBY, CTajla OCHOBOIO
HaBYAHHS CITIBY y OpaTChKHUX IIIKOJaX i OyJia TiICHO TIOB’S3aHOIO 31 CX1THOCIIOB’ THCHKUM
MEJIOCOM 3arajoM Ta YKpaiHCHKOIO MCEHHICTIO 30KpeMa.

JIyist TOCHITHUKIB METO/Y BiTHOCHOI COJIbMi3allil I[iIKaBUM € JIOCBIJ 1 JiSUIbHICTh
Muxkonu [uneuskoro (0. 1630 — 61, 1680) [5, c. 16]. YkpaiHChbKUH KOMIIO3UTOP,
MY3UYHHH TEOpeTHK 1 memaror Mukona /lunenpkuii OyB aBTOPOM HU3KH MapTECHUX
TBOPIB 1 O/IHI€1 3 HAMIIIHHIIIKX [1aM’SITOK CJI0B’THCHKOT My3UYHOT KyJIbTYpH ‘I pamaruku
Mycikificekoi” 1677 p. Y miii pyHmaMeHTaNbHIN mparti, o O0yia OCHOBHIM TOCIOHUKOM
JUTST HaBYAHHS KiJTbKOX IMOKOJIHP MY3WKAHTIB Ha CXiIHOCJIOB THCHKHX 3EMIISX,
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M. Jlnneupkuii onpamrosas JIOCBiJ MaiKe CTOPIYHOTO PO3BUTKY YKpaiHChKOTO
NapTeCHOro CIIBY Ta AaB METOJWYHE y3araJbHEHHs MY3WYHOI Teopii 1 MpakTHUKH
Cepennboi Ta Cxignoi €sporu XVII ct.

3a 3MicTOM Ta 0cOONMMBOCTAMH BUKIaLy “IpaMaTnky My3UKaJbHY  MOXKHA Ha3BaTH
MY3WYHHM NPaKTUKYMOM, TOOTO ITOCIOHUKOM JIJIsI OIAaHYBaHHS CONBMI3aLi€lo Ta TEXHIKOIO
KoMno3uuii maprecHoi My3uku. Jlo Hac npilinuo yumaino (0nm3pko 20) pyKOIMHCHUX
BapiaHTiB “I'pamaruku” Ta ii parMeHTiB, y OUIBIIOCTI SIKUX 30epiraeThCsi TOH camMuii
OCHOBHHMH 3MICT 1 po3Iinu.

[lepm HiX NPUCTYNHUTH A0 HABYAHHS AiTeH 3a HOTHMM 3amucoM, M. Juneubkuit
NPOMOHYE CHOYATKy BUYMTHU CIIBAaTH 3a PYKOIO, “...NIOHEXE PyKa MMaTh IMATh MajbLOB,
SIKOKE M MYCHUKHSI ISITh JIMHUW, CHPEYb CTPYH, U MAKH MOKa3yeT, MHOTO JH €CTh
MYCHKHUICBKHX clioB. U Tako Aa Hayudarb, TIe CTOMT Ha pyle a, TAE B, I C, TAe €, I
f,rne g” [5, 7].

VY cyvacHiil My3n4Hil efarorimi e crnocid Ha3MBalOTh “*KUBUM HOTHHM CTaHOM .
[Ticns Toro, sIK y4Hi 3aCBOiNM CHiB 32 pyKoto, M. JIMiaenbKuil mepexoauTh 10 BUBYECHHS
17 ITHUITIHIHHOTO HOTHOTO CTaHYy.

Sk G6aunmo, Mukona Jluneubkuil ynepiie B MeJaroriyHiid MpakTHLI 3acTOCYBaB
NaJbLi PYKH K HAOUHICTB JUIS TOJIETIICHOTO 3aCBOEHHS My3HUHOI rpaMmoTH. ToOTo e
NPHUIOM HE € 3aTI03UUSHNM 3 1HIIHMX CUCTEM, a TPAAULIHHUM AJIsl HAC, 1| BUKOPUCTOBYBABCS
BiH 11e 3 apyroi nonoBuHU X VII cT.

[lenaroriyny nisABbHICTH HAa HaIJHIOPSHCHKIA YKpaiHi BeJM KOMIIO3UTODH:
Muxkona Jlucenko (1842—1912), Muxkona JleontoBud (1877—1921), Kupuno CreneHko
(1882—-1922), fAxi Crenosuii (1883—1921). I norenep yknaneHi i BuaaHi 30ipHUKH
Ta MOCIOHMKH, aBTOPAaMH SIKMX BOHH OynH, MOXKYTb OyTH LIKaBHUMHU W MOTPiOHUMH
BUMTEJIIO CIIIBIB y BUKJIQJIaHHI MpeaMeTa. BapTo 3ragaty Taki HaUmomy IsipHiLi 3a )KUTTS
KOMITIO3UTOPIB 30ipHUKH: “Momnomomnti” M. Jlucenka, “HotHa rpamora’” M. JleoHTOBHYA,
“IIponickn” f. CrenoBoro, HaykoBo-MeToauuHi npami K. Crenenka — “Meronuka
mkinpHOTO ciBy”, “llkinpHuit ciBanuk”, “IloyaTkoBuii Kypc HaBYaHHS AiT€H HOTHOTO
criBy”, 30ipka micenp “Jlyna”.

Ha 3emisix 3axinHoi Ykpainu po3BUTOK My3U4HOI OCBITH B ApyTii monoBuHi XIX cT.
NOB’sI3aHMHN 3 AISJIBHICTIO OaraTbox XOpiB MmiJ KepyBaHHAM Muxaina BepOuubkoro
(1815—1870), Irana Jlaspischkoro (1822—1873), Mocuna Bitommucexoro (1838—1901),
Amnarons Baxuasauna (1841-1908), Ocrama HikankiBebkoro (1862—1919), dinapera
Koneccu (1871-1947). “Ixus akTMBHA TBOpPYO-TIEAroriyHa AisyIbHICTh BKIIFOYAIa B cebe
00poTHOY 32 My3WUHY OCBITY Ha HallIOHAIBbHO-TIICEHHOMY IPYHTI 3 YpaXyBaHHSIM yCbOTO
HAMIIHHINIOTO 3 MEeIaroriyHoro A0CBiNy cyciaHix Haponi” [10, c. 43].

3axiIHOYKpaTHChKI KOMIIO3UTOPH HEOIHOPA30BO 3BEPTAIMCS Y CBOIX 30ipKax JUIs
JiTeit 1o HapoaHuX miceHb. Bikrop Martrok (1852—1912) BukopucTaB 3axiJHOYKpPaiHCHKUI
¢donbkop y 36ipui “Pycbkuii cniBanuk it mwkin HaponHux” (1884), B miapydHUKY
3 My3UYHOI TpaMoTH “Manuii KaTexus3M i3 My3uKH’ . 3Ha4Hy yBary HapoIHil My3uili
HanaBaB Cuaip BopoOkesuu (1886—1903) B nenaroriunomy nociouuky “CriBaHuku”
(y wotupbox yactunax). Jenuc Ciunncekuit (1865—1947) ctBopuB 30ipkn HaApOAHUX
MiCeHb, SIKi IUPOKO BUKOPUCTOBYBAJIM BUNTEN y IIKIIbHIN mpakTuli. Pinaper Konecca
takok ykinaB “LUkinpauii criBanuk” (1925), mocionuk “Cniaiimo” (1926), “306ipky
HaponHuX miceHs” (1927).

PedopMy My3nyHOTO BHUXOBAaHHS 3alPOTIOHYBAB KOMIIO3UTOP, (OIBKIOPHCT,
my3uko3HaBeupb CranicnaB Jlrogkesuu (1879—1979). Bin yBaxkaB KOpUCHHM BIUIWB
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coibdemkio Ha My3udyHe BuxoBaHHs yuHiB. Ane C. JlronkeBnya mepenyciM LiKaBUB
OKpeMHUH o3/ conb(eKio, a caMe — cosbMizarlis. Ha mifcraBi icTOpUYHOTO OISy
TeHe3H 1 pO3BUTKY conbMizaiii JIromkeBrnd poOUTh BUCHOBOK, ... IO CTaH i MPAaKTHKA
a0COoNFOTHOT conbMi3allii, iKka 3aKOCTEHIJIa y HAaC, € MIKIJIWBOK JUIS [UJIOI HAyKH
conbdemkio Ta s BUPOOJICHHS CIyXy (SK aOCONIOTHOTO, TaK 1 PEISATUBHOIO) 1 JUIs
HTHATTS My3U4YHOI opieHTanii” [§, ¢. 36]. KoMmno3urop minaae roctpiit KpUTHIII aBTOPiB
MiIPYIHUKIB, SIKi CXUJITIOTHCS 10 TEHACHIT “BHPOOICHHS™ TaK 3BAHOTO a0COFOTHOTO
CIIyXy B y4HiB. BiH cTBepmKye, 110 BUPOOIEHHS aOCOIFOTHOTO CIIyXy BIIPaBaMH B yCiX,
HaBITh MY3WYHO 3/110HHMX y4YHIB, € HEMOXJIMBUM, HaBiTh, HEMOTPIOHUM, TOMY LIO
... a0COJIIOTHHI CITyX € SBUIIIEM BPOKSHUM JIHIIE IeSIKUM (PeHOMEHaM, — SIBUIIIEM HE
KOHYE TTOTPiOHUM (@ HaBITh IEKOJIM HEKOpHUCHNUM)...” [8, ¢. 27].

Kommo3utop 10X0auTh BUCHOBKY, IO ““... OCHOBOIO I[1JI01 HAIIOT My3HUYHOT OCBITH OYB
1 0yzie CITyX peNsITUBHUIL: HE «ITOTaaHHs» TOOAWHOKUX TOHIB UM BiipBaHUX iIHTEPBAIIB,
ajyie MO>KJIMBO TIOBHUH PO3Bil PENISITHBHOTO CIYXy B HalpsiMi OPraHiqYHOTO PO3YMIHHS
1 BITYYTTS IJTOT CHCTEMH TAPMOHIYHIX 3B’ SI3KiB MyCHTB OYTH TOJIOBHOIO i TOOAHMHOKOTO
[JLTIO palioHaIbHOTO cobdemxkio...” [8, ¢. 27]. Kepyrouuncs 1ium, JltogkeBud pagnuTh
NIPY CIiBi 32 IOTIOMOTOI0 METOLy PENIATUBHOI COIbMi3alii He KOPHUCTYBAaTHCh MY3HUHUM
IHCTpYMEHTOM, a came (opTeriaHo.

Ha mouatky XX cT. y CBIiTI HE iICHYBaJIO TaKOi MY3WIHO-TIEArOTIYHOT CHCTEMH,
siKa MoTiIa 0 3a0e3MeYnTH MOBHOLIHHUI PO3BUTOK YCiX BHJIIB My3UYHOTO CIYXY JITEH.
VYKkpalHChKi My3UKaHTH-TIEarOTd HaMaraiucs po3po0UTH CBi METOJ] HABUAHHS CITIBY,
OCHOBOIO SIKOTO IMOBHHHA Oylla cTaT yKpaiHcbka HapoaHa micHs. Y 20-x pokax XX CT.
YTOPCHKUN KOMIIO3UTOP, Tieaaror 3oitad Komait, po3rmismaroun HapOIHY MICHIO K
piZHYy My3WYHY MOBY JUTHHH, TOJOBHUM IMPUHIMIIOM MY3WYHOI MEAroriku BUCYBA€E
KOHIICTI[iIF0 PO3BUTKY MY3HUYHUX 3]1I0HOCTEW Ha OCHOBI TPaJuIlild PiJIHOTO HApPOIy
3 BUKOPUCTAHHSM JJIs [IbOTO Halie(DEKTUBHIIIOTO METO/IY BIIHOCHOT COJIbMI3allil ImijT yac
aKTHBHOI CITIBOYOi JiSUTFHOCTI MiTeH HA My3WIHHUX 3aHSITTSIX.

JocmimkeHHs icTopii CBITOBOI My3WYHOI IEIarOTiKN IEPEKOHYE, IO 33 CKJIAJOBUMHU
Ha3Bamu ['Bifo 1’ Aperno, siKi MpaBUIIBHO BiI0OPa)aroTh CITIBBIIHOIICHHS MK IA0JISIMU
Jlajly Y BiTHOCHOMY 3HA4YCHHI, Oy/Ib-5IKy MEJIO/IIF0 MOXKHA YMTATH 3 OJJHAKOBUMH Ha3BaMH,
BUSIBIISIIOYH CIiBBITHOIIEHHS MK 3ByKaMH B PI3HUX TOHAJIBHOCTAX, 10 3HAYHO MOJIETTITY€E
POOOTY Ha ITOYATKOBOMY €Talli pO3BUTKY My3UYHHX 3110HOCTEH AiTeil. PO3BUTOK 11a10BOTO
BIIUYTTS, SIKE BIAKPHUBAE ILISAX JO My3UYHOI TPaMOTHOCTI, y XX CT. IOBEPHYIH JIO
BUKOPUCTAHHS METOMY BITHOCHOI COJIbMI3allli Y My3UYHO-TIEArOriYHMX KOHIICTIIIIsX
3. Komas (Yropmuua), K. Opda (Asctpis), €. Jlincekoi (ITompma) Ta B 6aratbox
IHIIUX HAI[IOHATBHUX MY3WYHO-MIEIArOrYHUX CHCTEMax 1 Mporpamax, CTBOPEHHUX IS
e(heKTUBHOTO MY3MYHO-II€JarOriYHOI0 BUXOBAHHS JAITEH SIK Y 3araJibHOOCBITHIX IIIKOJIAX,
TaK 1 B CHEIiaJIbHUX MY3UYHO-OCBITHIX 3aKJIajiax.

BucHOBKH. AHATI3YIOUYM ICTOPiI0 PO3BUTKY MYy3HWYHOTO BHXOBaHHA B YKpaiHi,
MOXXEMO CTBEP/DKYBaTH, IO METOJ BIJHOCHOI CONbMi3allii B pI3HHX BapiaHTax Ta
MOEJHAHHI 3 a0COMIOTHUM METOAOM MIMPOKO 3aCTOCOBYIOTH Y NPAKTHII MacoBOi Ta
CIIeliaTbHOT MY3WUYHOI OCBITH. Jleski MpPUHIMIM Ta METOIM 3HAaHMX CHOTOJHI y CBITI
MY3WIHO-TTEIarOTITHINX KOHIIEMIIIN OyITH BiIoMi 1 po3po0ssuiics B YKpaiHi 1mie 3a10Bro 10
TXHBOTO BUKOPUCTAHHS 32 KOPAOHOM. [TOMyNSIpHICTH PENSTUBHOI COMBMI3AIlii 3aICKHUTh
Bil 00’€KTMBHHMX CYCIUIBHO-ICTOPHYHHX 3MiH Ta HaIpsMIB PO3BUTKY 3alliKaBICHHS
MY3HUYHOI IPOMaJICbKOCT] BOKaJIbHIM 200 IHCTPYMEHTAIBHUM MY3HYHIM BUXOBAHHSIM.
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AHani3 pi3HUX BapiaHTIB ajanTaiii METONy BiJIHOCHOI conbMi3alii Ha IPyHTI
HalliOHAJIBHUX MY3HYHUX KYJIBTYp Ja€ 3MOTY 3pOOUTH BUCHOBOK, IO OiJIbIlIa YacTHHA
CBITOBHX I€IarOTiB-My3HKAHTIB HE YSBIISIOTH POIIECY 3aralbHOTO My3UYHOTO BUXOBAHHS
0e3 BUKOPUCTaHHS [IbOTO METOY, OCOOINBO Ha IIOYATKOBOMY €TaIli PO3BUTKY MY3WYHUX
3Mi0HOCTEH TiTel Ha OCHOBI HAI[IOHAJIBLHOTO TUTSIYOTO (DONIBKIIOPY.
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THE METHOD OF RELATIVE SOLMIZATION IN UKRAINTAN
AND FOREIGN MUSIC PEDAGOGY: THEORETICAL ASPECT

Zoryana ZHIGAL

Ivan Franko National University of Lviv
Department of Musical Arts,
Valova Str., 18, Lviv, Ukraine, 79008
e-mail: zoryana.zhyhal@Inu.edu.ua

The article provides a historical overview of the use of the method of relative solmization,
which is most effective at the initial stage of the development of children’s musical abilities, in
Ukrainian and foreign music pedagogy. An attempt was made to systematically analyse the relative
system of solmization, which was one of the factors in raising the level of school music education
in Ukraine in the second half of the 20th century. The ways of revival and use of this method in
the modern musical and aesthetic practice of secondary schools of Ukraine are revealed. It has
been proven that the method of relative solmization in various variants and in combination with
the absolute method is widely used in the practice of mass and special music education.

Analysing the history of the music education development in Ukraine, we can assert that the
method of the relative solmization, in various variations and combined with the absolute method, is
widely applied in the practice of both mass and specialized music education. Some principles and
methods of well-known contemporary music-educational concepts were known and developed in
Ukraine long before their use abroad. The popularity of relative solmization depends on objective
socio-historical changes and trends in the development of the musical community’s interest in
vocal or instrumental music education.

Analysing various adaptations of the relative solmization method within the context of national
musical cultures allows us to conclude that the majority of the world musicians and educators
cannot imagine the process of the general music education without using this method, especially
in the early stages of developing children’s musical abilities based on national children’s folklore.

Keywords: method, relative solmization, musical pedagogy, musical education, musical
abilities of children.
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CTaTTIO NPHUCBSIUCHO AOCITIPKEHHIO MY3UYHOT KyJIbTypH [ anmmunnu, 3okpema CTpUHIINHY, Y
npyriit monoBuHi XIX — Ha noyatky XX cr. PosrisHyTo npoGiiemn (opMyBaHHST YKpaTHCBKHX
TBOpYMX KoyIeKTuBIB M. Ctpuii Ta periony CTpUHIIMHM Yy CKJIAJHHUX CYCIUIBHO-IIOJITHYHHX
yMmoBax nodarky XX cT. Y 3pi3i 3arajbHOro po3BUTKY MY3HYHOI KyJbTYpH [ aanmunmuu mopaHo
aHaJli3 KOHI[EPTHOT'O YKHUTTS OJJHOTO KOHKPETHOTO PETiOHY — AyXOBHOIO craakoemirs JIbBoBa, sk
KynbrypHoi cronmui. B neii nepiox npocrexxyBaiocsi 3HauHe ITOXKBABJICHHSI My3UYHOTO XKHTTS,
30KpeMa Yepe3 akTUBHY JiSUIbHICT XOPOBHX TOBapuCTB “bosH”.

CrarTsl BUCBITIIOE POJIb IIMX TOBApUCTB Y IpONAaryBaHHI HapOAHOI IICHI Ta JOCATHEHb
yKpaiHChKoi nmpodeciiinoi My3uku. OcoOuBy yBary NpuIiIeHO BIUTBY KOHIIEPTIB, IIPUCBSIUCHUX
nam’sti T. I [lleBueHka, Ha PO3BUTOK My3W4HOI KYJIBTYypH 3aXiHOT YKpaiHH.

Kuouosi crosa: My3ndHa KyJbTypa, TBOPYi KOJIEKTHBH, MOJIKYJIbTypHE CEpelOBUILE,
lannumna, M. Crpwuii, perion CTpUAIIMHYT, KOHIIEPTHE >KUTTSI.

AKTyaJapHicTh gocaimxenns. [ns octaHHboi TpeTuHH XX CT. JOMIHYIOUYOIO
TEHJCHLIEI0 Y HAYKOBUX JOCTIIKEHHSIX CTajo 3pOCTaHHs iHTepecy A0 KyJIbTypHOI
CHaJIlIMHU YKpaiHcbkoro Hapony. Oco0nMBy yBary MHCTEITBO3HABIIB NPUBEPTAIOTH
npouecu (GOpMyBaHHS Ta PO3BUTKY YKpaiHCHKOI My3UKH Yy Apyrii monoBuHi XIX — Ha
nnouarky XX CT.

Leit nepioa auist 'anuyuHu XapakTepHUNA 3HAYHUM TTOXKBABICHHSM MY3UYHOTO KHTT,
sIKE HAcTaJo Ha BaXII[HOYKpalHCBKI/IX 3eMisix y 60-x pokax XIX cr. Lle mocraBuiio nepest
IPOMaJICHKICTIO MUTAHHSI PO TiCHIIIE 3TYPTYBaHHS MiCIIEBUX My3UYHAX CUJI, nepenycim
XOPOBHX KOJIEKTHBIB, 5IKi O MOIIIM 0OCITYroByBaTH Ti ab0 iHII MY3HYHI 3aX0/IH.

Vrke Ha movatky XX cT. B 'alMuuHi akTHBHO Jisiia CiTKa XOpOBUX TOBapHUCTB “bosiH”,
YTBOPIOBAJINCS aMaTOPChKIi TeaTpasibHi TYPTKH, CUJIAMH [1E/IaroriB Ta y4HiB JIbBIBCHKOTO
BUILIOTO MY3WYHOTO iHCTUTYTY iM. M. Jlucenka Ta #oro ¢iniii BinOyBaquch KOHIEPTH
TOLLO.

Cepen aBTOPIB, 5IKi 3BepTaInCh 10 Liel mpodnemaruku: JI. KusinoBerka, JI. SIpocesuy,
C. Crenpmamyk, O. fAukis, P. Cop’sk, 0. bynka, 1. Boauncokuii, JI. Masena,

© Kopons Oxcana, 2022
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C. HNaenummwmn, JI. Xanuk, H. Koctiok Ta iH. OmHaK MOCIHIKCHHS, MPUCBIYCHE
YKpaiHCBKil KOHIEPTHIN My3U4Hil KyIbTypi OKPEMOTo periony, Takoro sik CTpuidluHa,
noci He Oyro 3po6seno. Ls crarts € cripo0oro BUCBITACHHS AESKUX ACTIEKTIB MUCTELBKO-
KYJIBTYPHOTO )KUTTA YKPaiHCHKOTO HACEJICHHS IEBHOTO PETiOHY Y KOHTEKCTI X 3HAUCHHS
JUISL PO3BUTKY MUcCTelTBa [ annyunu.

O0’€KTOM T0C/Ii/IZKeHHS € My3UYHA KyJIbTYpa B ['aan4mHi, 1110 pO3KPUBAETHCS Yepe3
NPU3MY MUCTEIBKO-KYJIBTYPHULBKUX TPOLECIB Y OAHOMY 3 perioHiB — CTpUHILUHI.

Ipeamerom gocJizkeHHs1 y il CTATTi € KOHIEPTHO-MY3H4YHE KUTTSI M. CTpuii Ta
Crpuiiau.

MerTa cTaTTi — IPOCTEKUTH CTAHOBJICHHS My3UYHOTO MPO(EeCioHaIi3My B OKPEMOMY
perioHi, CBiTYEHHSIM 4Oro OyJ0 caMe My3W4YHO-KOHLIEPTHE JKUTTSI.

Buxknan ocnoBnoro marepiady. [Iporsrom XIX cr. y ['annunni BUKpHCTai3yBaauch
IBi OCHOBHI (opMHU MyONIYHUX KOHUEPTIB: IOBiUJICHHI CBATA, SIKi MPOBOJMIM IJISI
BIIAHYBaHHS BUJATHUX IPOMAJICHKHX JisI4iB UM YCTAHOB, BiI3HAUCHHS 3HAMEHHUX J1aT,
a TAKOX KOHLIEPTH PO3BaXKaJIbHOTO XapaKTepy, sIKi 4acTo MOB’S3yBalt 3 TAHIIOBAJIbHUMH
BeuipkaMu. Taka cUTyalisi IpakTUYHO Oe3 3MiH 3anuiianacs i Ha moyaTky XX CT.

[Iporpama KoHLEPTIB OyJa CHHTETUYHOIO, B HEl BXOIWIIM BOKaJbHI (COJl0, XOp) Ta
IHCTpyMeHTalIbHI HOMepH ((opTemiaHo, CKpUIIKa, UTPa), @ TAKOK BUTOJIOIIYBAHHS
BIpILIB 1 JOMOBi/IeH HA HAYKOBO-MIOMYIISIPHI TEMH.

3BiICM MOXOAHMTH TpaaMIis Ha3WBATH APTUCTUUYHI BEUOPH “MY3HYHO-
neknamaiiitnumu”. Ix opramizaTropamu Ta ydacHMKamu OylM HaiyacTille BMKOHABIIi-
amMaTropH, TOMY 3MiCT KOHLEPTHOI MpOrpaMy BH3HAYaBCS pENepTyapoM KOHKPETHUX
BUKOHAaBIIB. Lle iHOMI MPUBOAMIIO A0 CTPOKATOCTI MIPOTPaM, BiACYyTHOCTI y HUX €AWHOI
MUCTEIBKOT LiTeCIPSIMOBAHOCTI.

BinbImoro HiNBHICTIO 1 TOBEPILEHICTIO MPOrPaMH BiJI3HAYAINCS yPOUHCTI KOHIIEPTH,
NPUCBSYCH] 3HAMECHHUM J1aTaM 1 IOBIJICSIM.

BaxmuBo1o Bix0r0 Y pO3BUTKY KOHIIEPTHOTO )KUTTA 3axiaHoi YKpainu cranu BEUOPH,
npucsstueni nam’sti T. I [lleyenka. Bonu fanu nomrosx KOMIIO3UTOPCHKiN TBOPYOCTI,
CTHMYIIOKOUH Pi3Hi (JOPMHM MHCTEIHKOTO BUKOHABCTBA. 1X 3HAYEHHs JUISl PO3BUTKY
MY3UYHOI KyJIbTypH 3axifgHoi YKpaiHu BaKKO MEPEOLiHUTH.

Hanpuxinmi XIX cr. y MicTedkax Ta cenax [ 'annuunm nodaiy MacoBO OpraHi3oByBaTHCh
XOpH, a OTXKEe, CBITChbKE XOpOBE BUKOHABCTBO HaOyJlO BCEHApPOIHOTO PO3Maxy
1 moTpedyBano CTBOPEHHSI KOOPIAUHALIIHHOTO LIEHTPY.

Takoro oprasizaui€ro cTae 0xapakTepH30BaHe BUILE My3UYHO-CITiBaIl[bKE TOBAPUCTBO
“JIpBiBchKHi bosin”, 3acHoBane 02.02.1891 p. y JIbBoBi, i fioro ¢inii B iHIKMX MicTax.
JisnpHiCTh TUX MY3WYHO-CIIIBallbKHX TOBApPHUCTB CIPSMOBYBalach MepeayciM Ha
npornarany HapoIHOI MiCHI Ta JOCATHEHb YKpaiHChKOI mpodeciiinoi My3uku. YinbHe
Mmicue y penepryapi xopiB “bosna” nHanexano tBopam M. Jlucenka, I1. Himuncbkoro,
a TaKoX 3axXiJHOYKpaiHCBKMX KoMmmo3uTopiB — M. BepOunskoro, 1. JlaBpiBcbkoTO,
A. Baxusuuna, JI. Ciunacbkoro, O. HrkaHKIBCHKOTO Ta iH.

Xopose 00’ eqnanns “bostH” 13 Hioro qupurentom O. HikaHKIBCHKAM 3aBEPIINIIO €Tar
(dbopMmyBaHHS 3aca]] yKpaiHCHKOT HAIllOHAJIBHOT MY3HKH, ii mpodeciiHOro CTaHOBIECHHS,
110 BIUTMHYJIO Ha MiHECEHHS PiBHS XOPOBOI'O BUKOHABCTBA, KOMIIO3UTOPCHKOT TBOPYOCTI
B MyOJTiKamisgx My3U4HUX TBOPIB, K1 BiKe cAratoTh npodeciiiHoro piBHs. Came Ha 0a3i
nisutbHOCTI “bosiHa” 3acHoBaHO y 1903 p. “Coto3 criBalbKUX 1 My3UYHHUX TOBApHUCTB”,
SKHI 1aB OYaTOK BiIKpHUTTIO y JIbBOBI Buioro mysuunoro incturyty im. M. JIncenka
Ta oro uncieHHux Qiniil y mictax [anuauHu.



Oxcana KOPOJIb

ISSN 2078-6794. Bicuuk JIbBiBchkoro yHiBepcurety. Cepist Muct-Bo. 2022. Bum. 23 43

VYce 1e cTBOPIOBAJIO IIMPOKI MOMKIIMBOCTI AJISl aKTUBHOTO PO3BUTKY KOHLIEPTHOTO
KUTTS 10 BCill [anuuuui. Y craHoBneHHi My3uuHoi KyneTypu Crpuiimuan 20-30-x
pokiB XX cT. ocoOnuBy porb BiZirpaino XOpOBE BHKOHABCTBO, SIKE 6yJ10 YAI00IEHOI0
cq)eporo MHUCTELBKOTO CIIJIKYBAaHHA i OPraHiYHO TMOEIHYBAJIO TPAAMILIi CEITHCHKOTO
MiCEeHHOTO MOOYTY, KyITbTOBOI MY3UKH 1 KOHLIEPTHOI XOPOBOI MPAKTHKH. 3 BIAKPUTTAM
¢iniii “IIpocBiTi’” Ta XarT-unTaleHb MPHU HUX TBOPUIIUCH 1 XOPOBI TYPTKH IO CENax.

BaxiuBo BiIMITUTH U Te, 10 Y TOH Yac, sIK B IHIIMX perioHax Ykpainu npodeciiitie
MY3HWYHE )KUTTS TUIbKHU ounHano Gopmysarucs (Hanpuknan, y [ligkapnarcekiit Pyci —
3akapmnarrti), Ha CTpuiiuHi mwe Hanpukinoi XIX cT. Jisii pereHTChbKi Kypeu, 17Isl y4HiB
riMuasii 0yno opraHizoBaHo Kypcu Teopii My3uku B Ctpuro. [Ipo ne nume Pinapet
Konecca y “Cnoramax mpo Muxony Jlucenka™ “Ha mpoTsi3i KiabKoxX MicAuiB (1e
Oyno, malOyth, B 1886 p.) Ocram HwkaHKIBCBKHI 30praHizyBaB TyT HaBiTbh
eJIEMEHTapHUI Kypc My3HYHOI TeOpii, 3 IKOTO MU, y4Hi riMHa3ii, yKpaiHIli, KOpUCTaIH
TUM oxoTHime, mo Octan HukaHKIBCBKHH MaB y)Ke TOAl ClaBy KOMIIO3UTOPA SK
aBTOp x0poBoro TBopy «['ymsimu»” [3, c. 510].

Takum crmoco0oM BHXOBYBalach reHepaliss MOJOAMX 31i0HMX MY3UMKaHTIB,
sIKa BUSIBHJIA HEaOMsAKI OpraHi3aTopchKi 374i0HOCTI i, CTBOPIOIOYM XOpH B PI3HHX
HACEJICHUX MYHKTaX, CHOPUYMHHIACA [0 PO3BUTKY XOpPOBOI KyJbTYpH Kpaw 1
MiHECEHHsI 3arajbHOTO KyJIbTYPHOTO PiBHS.

OnnuMm 3 Halcrapimmx kojiekTtuBiB Ha CrpuiimuHi micns Crpuiickkoro “bosHa”
6yB xopoBHuii KonekTus c. Kontoxis. Moro 3acroBrmKOM y 1908 p. 6yB Cibehkuii mucap
SApocnas Toxy6. 3 1910 o 1915 pp. xopom kepyBaB ImymeBcbkuii. CBiTOBa BiliHa
npunuHUIa podoty xopy 10 1918 p. ¥V 1918 p. no cena npuikmxae aupureHt O. ['mmuiii.
Bin kepye xonextuBoM a0 1920 p., mizHime xopom aupurye Teomop boxnap. Ha Toi
qac Xop 3pic KiNbKicHO 1 skicHO. Byno migrorosneno nporpamy ao LlleBueHKiBCHKOTO
koHIepTy 3 Takux TBopiB: C. JlronkeBuu — “Kaskasz”, M. BepOuupkuii — “3amnosit”,
M. Jlucenko — “Biunuii peBononionep” Ta iH.

VY 1922 p. noBepraetsest B ceno . Tomy0 i 1o KiHLsg cBOTO KUTTS, TOOTO 110 1955 P,
KEPYE XOPOM.

3a mpukianoM KoHIoXiBuaH Ha CTpHHLIMHI MOYaad CTBOPIOBATHCS 1HIII XOPOBI
kojexTuBu. 1917 p. I'puropiit TpyX, B MHHYJIOMY BHIIyCKHUK JyXOBHOI ceMiHapii,
3aCHOBY€E XOp HapoxaHoro fomy c. I'ipue. Ha mouarky ne OyB sxiHoumid xop. 1920 p.
YTBOPHUBCS MiLlIaHUH XOp, OYyII0 MiArOTOBJIEHO Nporpamy 3 TBOpiB Ha uecThb T. LlleBuenka.

31920 p. I. Tpyx mponosxye ocBity y JIbBOBI, a KepiBHHKOM XOpy cTae [Ban Spemko,
SIKMH Kepye LM KOJIEeKTHBOM Maibke 50 pokiB. Bin — BunyckaHuk CokalbchbKoi CEeMUPIUHOT
(BHILTOBOT) LIKOMH, SIKA TOTyBaJjla yUYUTEIbChKI KaApH, A€ 1 HaBYaBCS MY3HMKH, IPU Ha
My3U4HHX iHCTpyMeHTax. 3 1920 p. no 1949 p. mpautoe B ['ipHOMY TO CilIbCBKUM, TO
BOJIOCHHMM ITUCapeM, Kepye XopoMm 110 1963 p. (mmicis uporo B 19631964 pp. opranizoBye
i kepye ancamOueM micHi 1 TaHmto “boiikiBuHa”).

VY penepryapi xopy Big 1921 p. Oynu: “3anosit” Kupuna Crenenka, “CoHiie 3aX0auTb”
Ocurna Poznonscbroro, “Oi, ymep crapuii 6ateko” I'enpixa TononpHumbKoro Ta iH. Toxmi
B cKiafi xopy Oyno 25 oci0. Y npomy x poui B ¢. ['ipHomMy Ha rutomi Oysia mocTaBieHa
BOKaJIbHO-X0opeorpadiuna kapruHa “XKeHmi 1 kocapi”. B Toii yac Xop BIamITOBYBaB
0OMiHHI KOHIIEPTH 3 XOpoM ¢. KoHIoXiB, sikuit OyB Ha 10OpOMY BUKOHABCHKOMY PiBH.

o 1928 p. y xopi criBaino Bxe 6mamu3bko 50 oci0, y penepryapi Oynu TBopH “Bymuis”
®. Koneccu, “bannypa” I. JlaBuoBCbKOTO. 3 4acOM BUCOKOTO PiBHS JOCSTa€ i XOp
c. J{oOpstnu (B 11bOMy cesli IisiI0 YOTUPH XOPH: JKIHOUWH, YONOBIYMM, MIIIAaHUH Ta
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JUTSIYUI 3 OKpEeMUMH TUpUTeHTaMu Ta XopucTtamu [1, c. 58, 59]). Lli xopu nopsiz 3
MiChKUM XOpoM “BosiH” BU3Hayalu Ha JOBIi POKM BUCOKHH PiBEHb XOPOBOTO CITIBY B
Crpwuto Ta cenmax CTpUATIIHHM.

Xop c. JloOpsiau (He Baanmocst BCTAaHOBUTH, KOTPHH 13 YOTUPHOX ) TTOCIB MepIIe Miciie
Ha OJHOMY 3 KOHKypciB xopiB Ctpuiinau cepen 40 xonektusiB. Kpim rpamoru, xop
HaropoJWJIM TPOIIOBOIO TipeMicto B cymi 50 3110THX.

YV Ti 9acH 3 TIpHIHCHKUM XOPOM CITIBITPAIIIOBAB CTYACHT CTPHICHKOI riMHa3ii SIpocian
[iryra, sikuii miarorysae 3 KosekTHBoM ““30110Ti 30pi” O. HmxaHkiBekKoro, “OTHi TOpsITh”
C. BopobOkeBuua. Comnicramu xopy Oynu: Po3anist Haripna, cectpu IBanmnubki, Bacunb
SukiB. [IpucyTHICTH HUX TOJOCIB y XOpi JlaBalla MOXKIIMBICTh MaTH B pernepryapi Taki
TBOPH, K “SIkOn meHi gepeBuku” @. Komeccu.

I'ipHAHCHKHN XOp — yYacHUK 3BeleHoro Xopy CTpHHAIIMHM, SKUH OpraHi30BYBaBCs
B 1937-1938 pp. 3Benenuit xop HamiuysaB 300 compano, 400 anbtiB, 400 TeHoOpiB,
600 OaciB. Y BUKOHaHHI ILOTO X0pY Mpo3Byuain: “Biunuii pesomtorionep” M. JluceHka,
“Illaniiire, maniiite” A. Baxusauna, “IxaB xo3ak Ha BiitHOHBKY” M. I'alfBOPOHCHKOTO.
Hupurysas xopom Cemen MacHuid.

Y 1939 p. B penepryapi xopy c. ['ipue Oynu “IlTamuanit xop” ImonitoBa-IBanoBa
(apamxyBanusa [l. Korka), “bangypa” JlaBugoBcwrkoro, “TymMan sipoM KOTHTHCS”,
“Cycigka” . Slumaeswuya Ta iH. Lleit Xop mie 10 cbOTOmHI.

Topratoun TorouacHy nepioguky CTpHHILIMHHU, 3HAXOAMMO HEOIHOPA30Bi 3TajKu
npo xopu cin: @anum (kiHouwit), 3aBanis, ymiOu, Posripue, JliBuuni, 3aruiatuH,
Cixis, Jlosre, Yrepcbko, Bepuanu, KaBcbko, Jlykasuiis, Hukas Ciio0inka, [omo0yTiB Ta
0ararbox iH. Y KOKHOMY 3 TICPEUHCIICHUX CLJT ICHYBaB aMaTOPCHKUH ApaMaTUIHUH TYPTOK.

JloOpHM MMOKa3HUKOM JisUIbHOCTI XOPOBUX KOJIEKTUBIB CTPUIIIMHN CTaJId KOHKYPCH
XOpOBHX KOJEKTHBIB, 3amoyarkoBaHi 1934 p. Crpuiicekoro “IlpocBiToro”, sika Temnep
nepedpaina Ha cebe kepMo opranizaii Bix “bosHa”. BinOynuce HacTyIHI TpH KOHKYPCH
y 1935, 1936 i1 1937 poxax. Llg momist Hag3BUYaHHO BIAI0 aKTHBI3yBaJia ceia st
MOJANTBIIIOTO TUIEKAHHSI MYy3WKH. [HimiaTopoMm i opranizaropoM KOHKypciB OyB CemeH
MacHuii, TaIlaHOBUTHH AUPUTEHT Ta yYacHUK NepIoro xypi. Pazom 3 €srenom [lacikoro
(sxuit BiB XopH 1 B ¢. [01100yTiB) BiH OpraHizyBaB TakoXX ITUPHUICHTCHKI KypcH, SIKi
npoBoauB Mukoia Konecca.

VY ckmani xypi koHKypciB “IIpocBiTi”, KpiM MicleBUX T'poMaisH, Oyau Bimomi
KOMIO3UTOpH Ta My3ukosHaBui: A-p C. Jlonkesuy, n-p bopuc Kyapuk, a-p 3iHoBii
JIncoko Ta Muxkona Kosecca.

Y xoHKypcax Opajio y4acTb OMM3BKO copoka xopiB Ctpuimuuau. Mix Xopamw,
SKi oTpuMaIy mepiri Haropoau, Oymu xopu 3 JloopsH, Kontoxosa, ['ipuoro ta HuniBa
Jomimnabsoro. Yepes aBa pOKM TpUMaB JTUPUICHTCHKY 0aTyTy (K Haropoay) €BreH
[Macika. Cranicnas JIroqxeBUY 1aBaB BUCOKY OIIIHKY XOPOBiii MACTEPHOCTI KOJIEKTHBIB:
“Peneptyap miceHb, BUOpaHHUN 0 KOHKYPCY, CBITYMB YK€ HAOYHO IPO 3PICT CMaKy i
MY3WYHOI KyIbTypH Ha celli. MiX TBOpaMHu JOMiHYyBaJd OOpOOKHM HApOIHUX ITiICEHb
JleonToBuua (6), Jlucenka (3), TBopu Crenenka (3), ®@inapera Koneccu (3), Kommrs
(2); 1 TITPKM BUHSTKOBO YYJIM MH OCTaHKH 1€ HEIaBHO YII00JICHOT XOpOBOI JIiTepaTypu
B ctiti Kotka, J[aBHIOBCEKOTO 1 MOAIOHUX aBTOPIB”.

Buxonanmua meopie 6yn0 6 nepeeadiCHill uacmumi Xoposux npoOyKyitl Ha 6UCOmI;
6apPMO 3aYBAINCUMU, WO PI6EHb GUKOHAHHS OB Y NAPI 3 6APMICTIO GUKOHYSAHUX MBOPI8.
Hasimwv maxi 3micmoso i mexniuno dogoni mpyoni meopu, sax K. Cmeyenxa “Con”, “Oli
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Ha 2oponvyi”, M. Jleoumosuua “Otl npsdy” ma inwi 0yau 6 20108HUX PUCAX BUKOHAHI
0obpe, booati 3 dobporo inmonayicio [4, ¢. 560, 561].

Bymu # xputmuni 3ayBaru: “Tinpku B cemi ['ipHIM rojocoBi BadbOpH, OYEBUIHO,
MY3UKaJIbHUX CITIBaKiB OyJIM 3HAYHO OOHMKEHI PErepTyapoM, 3JII0KEHUM 3 0€3TITy3/IUX
«uuisirepiB» y poai «banmypu» JlaBunoscekoro. Kpaiins Bxe mopa, mo0 cemno 3 TakuMu
TOJIOCUCTUMH 1 My3HKaJTbHUMHU XOPHCTaMHU PUI0aJI0 OUIBII TAMYIIOTO JIUPUTSHTA, SIKUH
3amenuB O B HUX OUTBINIE CMaKy W My3u4dHOI KynbeTypu” [4, c. 561].

o Halikpamux AMPUTEHTIB, KpiM roloBHOTO opranizatopa Cemena MacHoro,
Hanexxanu €Bred Ilacika, Octan Kaparaunpkuii ta Spocnas ['ony®.

VYei migrorosudi crarTi i (haxoBi MOB1IOMIICHHS PO MEPeOir Ta pe3yabTaTi KOHKYPCiB
monaBaB a-p 3iHoBiH JIuceko B razeri “Crpwuiichbka myMKa™ Ta B XKypHaTl “YkpaiHChKa
My3HKa”.

VYHacnioKk mIOpivHOrO MPOBEICHHS KOHKYPCIB XOpPH Majid 0Ope BHIIPAaLbOBAHY
nporpaMmy i HallKpaliux 3 HHUX 3alpolieHo 1o y4acti y IlleBY4eHKIBChKMX YU IHIIMX
YPOUYHMCTUX KOHLIEPTaX.

I3 mpodeciitaux cniBanpbkuX KOJeKTHBIB CTpUUIIMHU BUPI3HABCS aHCAMOIb
pesenepcis, ouomosannii CemenoM MacuuM. Moro Gyino oprani3oBaHO HANpHKiHII
20-x pOKiB MUHYJOTO CTONITTS. Ha ToW 4ac KOJIEKTUB KOPHCTYBABCSI HaJ3BUYAHHOIO
HOIYJISPHICTIO y INIs1a4a, OCKIJIBKY IPALOBAB Y XKAHPI JIETKOI My3HKH, IPEJCTABIISIFOUH
TaK 3BaHUU “MOJIEPHOBUI’ HAIIPSIM MY3UKH.

KonexkTus ckiagases 3 mecTH criBakiB, cepel skux — [laroma, Anpo, [Ipons. “Xop
peBesiepciB” YacTo 3ampouryBanu Ha BUCTynu 1o Jporoduua, Bopucnasa, Ckoie,
Bonexosa, iHIMMX MicT Ta cij1. | Xoua B ChOTOMHINTHEOMY PO3yMiHHI XOPOM MAaEMO IPaBO
HA3UBaTH KOJIEKTUB, IKAH HAJIIYy€ OUTBIITY KiTbKICTh YYaCHHKIB, CTPUICHKHUX PEBEIEPCIB
y IIpeci TOro 4acy, a O4eBHIHO, i AIMCHOCTI, BCE 3K TaKH 3BaJIH XOPOM.

Y omHOMY 3 iHTEpB 10, OIYOJIIKOBAHOTO Ha IIMaibTax ra3etu “Crpuiichka JymMKa”,
KEPiBHUK PEBEIIEPCIB PO3TIOBIIAB PO CBii KOJIEKTHB, 3a3HAYAIOUH, III0 TAKUX O yCITiXiB
KOJICKTUB HE JIOCSATHYB, IKOM He repe0yBaB “TIOAICHHO I10 JIBi TONWHH Ha 1Tpobax’’[7, c. 4].

VY penepryapi ancamOit0 Oynu TaHro, OKCTPOTH, CKedi, CTPIJebKi MICHI Ta
pomancu. MiciieBa rpeca CXBaJIbHO BiIIYKYBAIACh PO KOJIEKTUB: “3 HOBUM HANPIMKOM
ne2kol My3uku 3aniznag epomadsncmeo Cmpusi 2ypmok 7-0x cnisaxis (npu cynpogooi
¢opmeniano)... Xop yeiti 0obpe 3icniganuii... TapHi TOJIOCU, PUTMIYHE 3iCHIBAHHS,
IHTeNIIreHTHA IHTepIpeTalis My3uKHd BIPOBAPKyBaJIN YUCIECHHO 310paHHMX IIIsaduiB
B JIETKUH KUTTEPATICHUN HACTPiH 1 3aXOIUICHHS, HA WO cals epemiig emiuHumu
onnecxkamu’ [8, c. 3].

Konektur npocuim noroputu micHi “Bapsapa” Ta “B bombato”. @opremnianHi
KOMIIO3UII1 pH Xopi peBenepciB BukoHyBaB bornan BecenoBchkuii.

Konneprae sxuttst Crpust Ta CTpUHIIMHN YpI3HOMAHITHIOBAIM Ta TiJHIMAIA Ha
BHCOKHMI MUCTEITPKUH piBeHb BUCTYNH TieaaroriB ¢inii JIBMI im. M. Jlucenka. OcobmmBo
NOXXKBaBWIOCH Tpodeciiine BUKoHABCTBO y 30-x pokax XX cr. CBigueHHSIM LBOTO €
BIATYKH HE TUIBKM y MicleBii mpeci, a i y JIbBiBcbkid razeri “ino”. OmHak i TyT
BUKOHABI[I CTHUKAJIHUCS 3 TPOOJIEMOIO IMOPOKHIX 3alliB, IO 3MYIIYBalO JIEKOTO 3
BUKJIA[IaviB IHCTUTYTY 3BEPTATHCS 0 TPOMAICHKOCTI uepe3 mpecy. Tak, y crarri “Tormoc
MOPOXHBOI cani” ynraemo: “BinOymuce y Ctpuio ABi MUCTELbKI IMIIPE3U: peLUTaLiHIHA
Beuip 1. ['enem-bepesoBcbkoro 1 konnept 1. JIncekooi 1 mpod. Cauipkoro. Konuepr
BiIOYBCSl y HAWMEHIN TIPUAATHIN paxyHKoBid cani «Coxonay...” Jlani aBTop po3MoBigae



Oxcana KOPOJIb
46 ISSN 2078-6794. Bicuuk JIbBiBchKOTO yHIBepcutety. Cepist Muct-Bo. 2022. Bum. 23

PO MPUYKUHU TAKOI OPEHIU — BCE Ta XK “HegunogHeHicms KoHyepmosgoi cani’’. 3 orisamy
Ha 1e TMeJarord iHCTUTYTYy BUCTYHAJId cepel Tip OyXraJTepchKHX Hamepis, ApaOuH
y NPHUCYTHOCTI KIJIKOX YYHIB Ta ixHiX 0arbkiB. [logaeThcsi mporpama KOHLEPTY:
1. C. bax, JI. berxoen, ®. lomeHn, I1. I'yao, H. HmxankiBebkuii, O. HimkaHKiBCbKHIA,
M. Jlucenxo, B. bapsincekuii, C. JlronkeBuy, K. Crenenko [6, c. 3].

Ha mpotuBary 1ipoMy BUIaAKOB1 aBTOP CTATTi HABOAUTH NIPUKJIIAJ 13 HaA3BUUAIHOIO
3aIliKaBIICHICTIO YKPATHCHKOI TPOMAICHKOCTI TIOTBCHKUMH KOJICKTHBAMH 3 TAJIEKO TIPITHM
npodeciitHuM piBHEM, 3aTe 3 “PO3PUBKOBOIO” TIPOTPAMOIO.

ITorpi6HO cKazaTw, MO KOHIEPTH 3a y4acTi0 BUKJIamadiB ¢iurii Oyau JOCHUTH
MOIIMPEHNM SBUIIEM. 3a Mi3epHy IUIaTy, a TO i 0e3 Hei, BUKOHABIIl BHCOKOTO KJacy
nporaryBaiy HalliOHaJIbHE MHCTEITBO, BUXOBYBAJIH XYJOKHIM CMaK HaCEJCHHS.
3axoruieHi BIATyKH 0auuMo B TorodacHiit mpeci: “Ilisnicm npog. P. Casuyvkuii mac
CB010 CNIABY, 3HAHULL 8 KPATO MA 34 KOPOOHOM, MOIC HOBO20 He Malo wjo ckazamu. 1 oroc
n. Jlucbkos0oi, 11e OBKOBA, MsA2KA NPAdCA, PI6HA, 21A0KA 8 Yiill C80ill CKall. BUKOHAHHS
nicens Kynvmypue, cyomenviue. Tpia, y BukoHaHHi 1. Jlucvkogoi cnig, 0-pa Jlucvka
gopmensin (7) 1 1. Bypma 6oinbonuens, TN IOMITHE BpaxiHasS [5, c. 3].

[ToTpiOHO BiAMITUTH i poib KpUTHYHOTO aHami3y llleB4eHKIBChKMX KOHIEPTIB.
JlyMKH, BUCIIOBITIOBaHI 4aCOM Y PO3TPOMHHUX MyOJTiKaIlisix, MaOyTh, Oyiu O akTyaTbHIMHA
i croromgHi. OCHOBHI MPOOIEMHU, PO3TIAHYTI Y CTATTSIX, TOPKAIOTHCS MIAOIOHHOCTI
KOHIIEPTIB 3 “noougy 2ionorw nociioosHicmio — Oexiamayii, xop, 08i—mpu MY3UuHi
mouxu — Hegioomi meopu 00 ciig [lleguenxa i m. 0.” 3HOBY 3BEpHEHO yBary Ha Te, 00
3 BEIMKOTO HapoIHOro BynuTens JHMBI OpraHi3aTopu HE TBOPHIM MEpPTBOTO ij107a,
a 3aB)K/IM HAMarajuch BiNTYKATH Y OT0 XKHTTI 1 TBOPUOCTI HOBUI 3MICT.

[Ipo ctaH ToroyacHoi My3MUYHOI KyJIbTYpPH MU MOXEMO CYAHMTH i3 MEpiOAUKH
JOCIIIKYBaHOTO Tepiony. Y IbOMY acleKkTi nNpueMHO aAuBYye ctarts “CBsato Kpyris
B CTpuio”, ne aBTOp moja€ KOPOTKHH OIVIs KOHLEPTY MaMm’saTi 3aru0iaux y 0osx min
Kpyramu. Cepen nepeniueHux TBopiB nporpamu € “CyBopuii BiTep” “‘ecTpagHoro
kommo3utopa 3iHoBis JIuceka”. ABTOp CTaTTi BBaXKae LEeH TBIp “MOJEPHOBOIO” MY3HUKOIO
1 Ta€ TOCUTH CBOEPITHE TIOSICHEHHS IIOUYTOTO: “‘a8mop yux psaoKie He € KOMNEemeHmMHULL Yy
My3uyi, mum Oinvue MOOEpHill, ma K Nepeciurull CIyxay Modice CKazamu 00HO: He MaKUutl
CMpAuHULL 4opm, K 1020 MAT0I0Mb — MOOEPHA MY3UKA 6600UMb 6a2amo 2epoiuHuXx,
CUTIbHUX MOMEHMIB, mpeba mamu iuwe mpoxu inmeniceumue gyxo” [2, c. 3].

BucnoBku. IlincymoByioun BHIleHaBenEHE, II€ pa3 Haroixocumo, mo B 20-30-x
pokax XX cT. My3u4dHe MUCTEITBO Y CTPHUIO Ta PErioHi PO3BUBAJIOCS Y JIBOX cepax —
aMaTopChKil Ta mpodeciiiniit. 3HaMeHHUM OyJI10 Te, IO I TUITHKU B3aEMHO JIOMIOBHIOBAJIH
OJIHA OJIHY — CaMOJIsJIbHI KOJEKTHBU T4 BUKOHABII MParHyjid 0 BJOCKOHAJICHHS
BUKOHABCHKOT MalCTEPHOCTI, HATOMICTh MPOQECIOHATH 3aBKIU Oy BIAKPUTI st
Jianory 3i ciiyXxadaMu Ta JOIOMOTH My3HKaHTaM-aMaTopaM.

TTocTiliHl KOHTAaKTH 31 cTonulero | annuuHau — JIbBOBOM — BJIIMBaJId HOBI CUJIHA
JUTSL HOBATOPCTBA, PyXy BIIEpeA, a BUCTYNM Ha MPOBIHIIHHIA ClieH] YKpaiHCBKUX
BUKOHAaBLIB cBiTOBOI c1aBu Conomii Kpymensauupkoi, Onexcanapa Mumryru, Monecra
MEHIMHCHKOTO CBiTYMIIH PO HANBHIII MUCTEIbKI OPiEHTUPH.
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THE FORMATION OF UKRAINIAN CREATIVE GROUPS IN STRYI
AND THE STRYI REGION IN THE EARLY TWENTIETH CENTURY:
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The article discusses the evolution of public concerts in Galicia during the 19th century,
which were primarily of two types: commemorative events and entertainment concerts. Concert
programs were diverse, featuring vocal and inStrumental performances, as well as recitations of
poems and popular science lectures.

An important mileStone in the development of concert life in Western Ukraine were the
evenings dedicated to the memory of T. G. Shevchenko. These events Stimulated various forms
of artistic performance and their significance for the development of musical culture in WeStern
Ukraine is immense.
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By the end of the 19th century, choirs began to be organized en masse in the towns and villages
of Galicia, leading to the widespread popularity of secular choral performance and the need for
a coordinating centre. The Lviv Boyan, a music and singing society, founded on February 22,
1891 in Lviv and its branches in other cities, served this purpose.

All this created broad opportunities for the active development of the concert life throughout
Galicia. In the formation of the musical culture of Stryi region in the 1920s and 1930s, choral
performance played a special role, being a favourite sphere of artistic communication and
organically combining the traditions of peasant song life, cult music, and concert choral practice.
With the opening of branches of Prosvita and reading rooms at them, choral groups were formed
in the villages.

Summing up the above, we would like to emphasise once again that in the 20s and 30s of
the twentieth century, musical art in Stryi and the region developed in two spheres: amateur and
professional. It was significant that these areas complemented each other: amateur groups and
performers sought to improve their performing skills, while professionals were always open to
dialogue with listeners and assistance to amateur musicians.

ConsStant contacts with the capital of Galicia, Lviv, injected new forces for innovation and
forward movement, and performances on the provincial Stage by world-famous Ukrainian
performers Solomiia Krushelnytska, Oleksandr Myshuha, and Modest Mentsynskyi testified to
the highest artiStic Standards.

Keywords: musical culture, creative collectives, multicultural environment, Galicia, city of
Stryi, Stryi region, concert life.
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THE HISTORY AND MODERNITY OF ETHNIC MINORITIES
IN WESTERN UKRAINE: ETHNOMUSICOLOGICAL APPROACH
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The article, which is based on the archival materials, published works of Ukrainian and foreign
scholars as well as the author’s personal fieldwork, is dedicated to the study of ethnic minorities
in Ukraine (specifically in its Western region), and their musical life as one of the most important
means of expressing their identity. The article gives an overview of those ethnic minorities that
have resided on the Ukrainian lands hundreds of years ago and that are still present on Ukrainian
territory, as well as those that came to Ukraine recently. It studies the role of the festivals of ethnic
minorities in Lviv, as well as the cultural centers where people from different ethnic groups get
to meet and express their identity musically.

The article pays special attention to the fundamental role of the pioneers of Ukrainian
ethnomusicology in the field of ethnic minority studies, among them Klyment Kvitka, Mykhaylo
Hayday, Moysei Beregovskyj.

Keywords: ethnic minorities, Western region of Ukraine, the integrated ethnic groups,
newcomers on Western Ukrainian lands, festivals of ethnic minorities, Musical Ethnography
Cabinet at the All-Ukrainian Academy of Sciences, Klyment Kvitka, Mykhaylo Hayday,
Moysei Beregovskyj.

In Ukrainian society, and in the western region of Ukraine in particular, there are
different types of ethnic groups, a significant number of which are ethnic minorities.
Roughly we can say that there are: 1. Those who have lived here for a long time, mostly
integrated in local society, with tendency to dissolve in the local “space” with the
passage of time. 2. New ethnic groups, which are coming from abroad or moving from
other (usually Eastern) Ukrainian region and making efforts to integrate into society. 3.
Non-integrated ethnic minorities, staying in the region temporarily (as nomadic Roma).

There are many ethnic minorities that have lived in Ukraine for many years. According
to the latest data (before the war of Russia against Ukraine has started) only in Western
Ukraine, which was always on the crossroads of different cultures, more than a 100
(hundred and six to be precise) nationalities lived for decades and interacted with each
other. Among the most numerous ethnic minorities for a long time were and still are

© Kolomyyets Olha, 2022
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Polish, Belarusian, Romanian, Hungarian, Armenian, Greeks and Jews. Some of them
appeared on the territory of current Ukraine quite long ago.

Armenians for instance, as mentioned in many historical documents, settled down
here as early as in Medieval Ages [11, p. 104]. From that time over the centuries, they
were coming to different parts of current Ukraine for many reasons and usually organized
themselves in strong and rich communities, that actively communicated with local
population and influenced each other [1, p. 21], musically including. Nowadays they
still play a significant role in social, economic, and cultural atmosphere of the country
and Western region in particular. This community got my attention long time ago and
resulted in the research about life, the vibrant culture and music of its members in Western
Ukraine [12].

The separate chapter of ethnic history of Ukraine, including its Western region, can
be dedicated to Jewish communities, who lived in different parts of current Ukrainian
lands for thousands of years. In Western region of Ukraine many Jewish merchants
came most probably from Western Europe where they were persecuted, namely from
Poland in the middle of 14" century. During many centuries Jews in Ukraine built a
chain of communities both in cities and villages of Western Ukraine, while integrating
in the local society. During the past they experienced better and worse times. Thus, in
17% cent. the number of Jewish populations increased considerably. After difficulties of
the community at the end of the 17" century, the next period in 18" and 19" centuries
when Western Ukraine was a part of Austrian empire, they had more leverage for their
life and work in the region.

It should be mentioned that it’s on the territory of Ukrainian lands that the Hasidic
movement arose during the 18" century in Podillia and Volyn’ regions [15]. The mixture
and synthesis of local Ukrainian and various kinds of Jewish music traditions created
Hasidic nigunim (Yiddish, singular: nign — religious songs, performed mainly without
words, by men, solo or collectively in a monophonic texture, and fulfilling various
religious functions of mystical background) that constituted one of the central
repertoires of eastern European Jewish traditional music [7-9].

Though, in the periods of political changes and social and economic difficulties of
the region many members of local Jewish communities immigrated to another countries.
The first and large immigration wave of Jews from Halychyna region happened in the
beginning of the 20" century. Nearly two hundred and fifty thousand of Jewish
population left to the United States during the first years of the 20" cent. The similar
intense immigration of Jewish from Western Ukraine was in the years of collapse of the
Soviet Union and first years after proclamation of Ukrainian Independence. Many
members of this ethnic group left Ukraine to Israel and the United States of America.
So, nowadays, Jewish community is not very numerous. Still due to the last census in
the country the Jewish population is one percent of the inhabitants of Lviv region, that
was once the most populated by members of this community part in the country.

There are few other ethnic groups, like Polish, whose ancestors settled down on the
current Ukrainian territory in early Middle Ages, and through the centuries kept the large
measure of their influence on the political, social, and cultural history of the country, and
to the large extent of the country’s Western region. There is still a significant presence
of the Polish population in these lands in modern Ukraine, especially in its border areas
close to Poland, which consist of more than 50 percent of ethnic Poles.
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The same goes for the Romanians, Hungarians, and Slovaks that make up a significant
proportion of the population in Transcarpathia region, which borders Hungary, Romania,
and Slovakia. There are other ethnic groups resides in Transcarpathian region for many
years, among them the Volokhy (Boyash) community which speaks archaic Romanian
language [6, 14].

In the 6™ century B.C. Greeks made one of the earliest appearances on the current
Ukrainian lands. Many years later, when the Soviets deported a lot of Greek communities
to Siberia from where they were mostly residing in the South of Ukraine, many of the
Greeks still remained in Western Ukraine, especially in Lviv where they had settled back
in the 16™ century.

All these and few other communities due to their prolonged stay in the Ukrainian
lands, and often mixed marriages, had being integrated in local social life and culture.
They left notable traces in Ukrainian culture, including music.

Thus, that is why the question of cultural and musical interrelations was one of the
crucial issues at the dawn of fundamental period (the first half of the 20™ century) of the
Ukrainian ethnomusicology to work on, besides the urgent issues in the field of studying
and preserving native Ukrainian musical tradition. It was Klyment Kvitka — one of the
founders of ethnomusicology in Ukraine — who was one of the first scholars who expressed
the special significance of the issue of musical interrelations in his researches as well as
his reports while addressing his worries to the academic community towards the lack of
studies in the field of musical culture of ethnic minorities, in particular while holding the
position of the head of Musical Ethnography Cabinet at the All-Ukrainian Academy of
Sciences, which was established and began its multitasking activities in 1922.

In his major works besides discussing the urgent need of recording native Ukrainian
music, the purposes as well as methods of their studying, Kvitka had been rising the issue
of multitasking researches including field works’ recordings and their analytical outputs
about various peoples cultures, members of which have been residing Ukrainian ethnic
lands. In such fundamental work of the scholar as “The Need In the Field of Research of
Folk Music in Ukraine” published in 1925 Kvitka especially emphasizes that
“... national minorities that live in Ukraine have rich and original folk music, especially
Bulgarians, Moldovans, Greeks, Jews and Gypsies. Besides that, music of these people
has scholarly and artistic interest, the authorities that implementing their principles as to
national politics are obliged to provide the means for studying music of these ethnic
groups as well.” [2, p. 2]. In the same year in the scientific journal “Muzyka” (“Music”)
Kvitka published a report about seven after-revolutionary years of researches in the field
of musical ethnography that, despite very difficult economic situation, turned out to be
quite fruitful in the area of folk music’s recording and their studying in Ukraine in
comparing to Russian scholarly institutions that were not in such a difficult predicament
as Ukrainian scholars. In this article scholar also underlines that “the Cabinet’s task is to
collect and study folk music not only of Ukrainians but also of other nations, first of all
those who are residents or are temporarily in Ukraine, and then also small nations of the
USSR, because those peoples from the musical point of view are not studied by scientific
institutions of the Russian Soviet Federative Socialist Republic” [3, p. 39]. The same
issue Ukrainian scholar rises in his historical review “Musical Ethnography in Ukraine in
After-Revolution Years”, which was published the next year. In that work he declares
that “the Cabinet aims to study not only Ukrainian folk music, but also the music of other
peoples both on the territory of Ukraine and outside it... In relation to the indigenous
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population of the Union, the Cabinet includes in its area of activity to record, as much
as possible, the musical materials mainly of those small peoples who are not studied or
studied too little by the scientific institutions of the RSFSR, which is the richest in means
and scholars and includes within its scope the largest number of small peoples [4, p. 216].

Later, in his paper-report about the goals and achievements of the Cabinet Kvitka
clearly declared his intentions towards the activity of the Cabinet and summarized
everything that was done by him and small circle of his colleagues as Mykola Hrinchenko,
Mykhaylo Hayday, Volodymyr Kharkiv. Kvitka wrote: “The Cabinet of Musical
Ethnography was founded in 1922 by the Ethnographic Commission of the All-Ukrainian
Academy of Sciences. The goal of the Cabinet was to study the folk music of Ukrainians,
both within and outside the Ukrainian SSR, equally ethnic minorities and, if possible,
other peoples of the USSR” [5, p. 5]. The most important of course were not
declarations but the achievements of this unique institution. They were made due to
the incredible efforts of Kvitka himself as a head of the Cabinet and its active member
(during the first years of its activity — the only member of the Cabinet) despite difficult
political situation and lack of financial means.

Thus, Kvitka himself doing his field work in Podillia region in 1924 recorded
songs not only from Ukrainians but also from Germans and Moldavians. Folk music of
the latter ethnic group was also recorded by such colleagues of Kvitka as Volodymyr
Kharkiv and M. Nieniev who was native Moldavian and collaborated with the members
of the Cabinet. They recorded Moldavian folk music in village Volos’ke near Dniprelstan
(Zaporizhzhia region) where many Moldavians were living as a community and for a
long time didn’t have any connections with their compatriots in their motherland.

In 1930 Kvitka himself went to Bulgarian communities that were located in
Ukraine in the region of the Sea of Azov. During this field work he recorded Bulgarian
songs as well as Albanian repertoire from people of this ethnicity that lived in three
villages of the same region. He also bought some musical instruments and elements of
clothing and household items that later became a part of an exhibit of the Museum of
Ethnology of All-Ukrainian Academy of Sciences named after Fedir Vovk. That was not
the only one time during this period that Kvitka recorded music from people of various
ethnic minorities of Ukraine. He also went to Crimea for research of music of local
ethnic minorities such as Greeks, Bulgarians, Armenians, Jews and Roma. In Crimea
Kvitka made his recordings in Kishlav village (now it’s Kurske village) and Karasubazar
(nowadays — city of Bilohirsk).

The other mentioned above colleague of K. Kvitka — M. Hayday was also quite
fruitful in making recordings from people of Greek community during his field work
in Mariupol region in 1930. He recorded songs from local Greeks who spoke in Tatar
(majority of them) as well as in Greek (minority of this Mariupol Greek community). The
same scholar recorded melodies from non-indigenous people who occasionally stayed on
the territory of Ukraine due to different circumstances. In Kyiv he recorded Assyrians,
Armenians [3, p. 40] as well as Belarusians, Serbians, and also Chuvash people many
of whom, as Kvitka explains in his report, were looking for work in Ukraine during
the famine in Volga region [5, p. 5].

Thereby, during more than ten years of the Cabinet‘s activity until its closure in 1934
and repression against its leader Klyment Kvitka in 1933 the recordings of different
ethnic communities of Ukraine were made. As Kvitka emphasized, this become possible
not only due to him but also because of dedicated and sacrificial work of his collegues.
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They did this work to the best of their knowledge and ability, not being experts in each
and every minority case.

Among all mentioned above Kvitka’s colleagues, that could be also called his disciples
to some extent, who occasionally recorded music of ethnic minorities in Ukraine and
abroad, the scholarly activity of one of them — Moisei Beregovsky turned out to be
profound and systematic one as well as fruitful for many years ahaid for both Jewish
culture, to which the scholar belonged himself, and for studying important issue of the
interrelations of musical traditions raised by Ukrainian scholar Klyment Kvitka in the
beginning of the 20" century.

Being associated with the Cabinet of Musical Ethnography, Moisei Beregovsky
systematically studied Jewish musical folklore since 1927. Besides this main task he,
under supervision of his Ukrainian mentor Klyment Kvitka in the period of 1928—
1933 recorded also songs of Karaims (about 100 of them) and became in 1929 a head
of a separate division of Ukrainian Academy of Sciences, namely “The Cabinet of
Jewish Musical Ethnography and Musical Folklore” as a department of the Institute of
Jewish Culture. Like his colleague and mentor Klyment Kvitka, M. Beregovsky started
to develop intensively his scholarly work in different directions: to record, to analyse
and to publish musical material of Jewish musical tradition in Ukraine [10, p. 8—11].

Nowadays, since Ukraine gained its independence in 1991, the mixture of cultures
and their interaction, is still typical for Ukraine, including its Western region. The sounds
(in their verbal and musical terms) of different ethnic groups could be heard in different
cities of the country. Before the war of Russia against Ukraine, most often they were heard
at the festivals of ethnic minorities, which were organized by the Department of culture
and national minorities of the regional administration. There were two main festivals in
Lviv. One of them has a title “In the Circle of Friends” and the second one is dedicated to
the International Mother’s Day. The program of the festivals usually consists of different
genres of vocal, instrumental music and dances, and according to my observations during
the last decade, these performances are most often the styled folk compositions adapted
to the stage performance like costumes of participants.

At the stage of these Lviv festivals besides abovementioned ethnic groups, that have
resided in the region for a long time, the members of new ethnicities to the region started
to appear more and more frequently. The dynamic of political and social changes since
the Independence of 1991 and especially during the last decade made its adjustments
in ethnic and demographic factors of Ukrainian society. The migration of members of
different communities inside the country is evident. For instance, rather new for Western
Ukraine is the arrival of an increasing number of Crimean Tatars, especially after the
Annexation of Crimea by the Russian Federation in 2014. As a result of this movement
not long ago the Spiritual Council of Crimea and the Crimean Tatar Community of Lviv
opened a cultural center in Lviv. The center opened its doors to representatives of the
local Muslim community as well as Lviv residents and guests. This action shows quite
active position of new members of the Crimean Tatar Community in Western Ukrainian
region, their need to integrate and participate in social and cultural life of the region and
at the same time to signal their uniqueness.

There are also others ethnicities, that make certain actions in order to integrate
themselves in local society. They are not necessarily those who move from one place to
another inside the country, like Crimean Tatars, but also those who came from abroad
with certain reasons to settle in Ukraine. One of the newest communities of this kind in
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the Western region and Lviv including is Turkish diaspora, which before the Russian war
against Ukraine consisted of more than 1000 people. Some of them settled in the region
more than 15 years ago, coming here with the Turkish company to build new roads. Unlike
some other Turkish tourists who were coming quite often for a holiday in Ukraine, those
workers decided to stay. Many of them married local Ukrainians and started a family.
Others brought their families here. In the recent years there have been more and more
people from Turkey coming to Western Ukraine, especially to Lviv. They were actively
developing their businesses here opening cafes and restaurants. The result of such activity
and at the same time one more impetus to the following actions was establishing in Lviv
Turkish-Ukrainian Business Association in 2016. One more important step forward
integration and interaction of Turkish community and local inhabitants was opening in
2014 at Lviv National University at the Department of Oriental Studies a new specialty
“Turkish Language and Literature”, which immediately attracted the students’ attention. In
2016 the Centre of Turkish Language and Literature was opened at the same university that
made it possible to widen the activity towards interaction of cultures. All this definitely
influence local social and cultural life. Every year the number of students willing to study
Turkish increases. As to the ‘sounding’ of Turkish community literally you can easily
enjoy Turkish atmosphere stepping in some of many Turkish restaurants in Lviv where
Turkish music is played. This is one of the sounds that is currently influencing the city.

The separate paragraph in this article should be dedicated to one of the most ambiguous
and at the same time numerous and vibrant Roma community or rather communities that
live in Western Ukraine, and Lviv including. Unlike local Roma, newcomers (those who
came in Lviv from Transcarpathia, (the local Roma call them Hungarian Roma), are easily
recognizable due to their “typical” gypsies’ activity and attributes as begging or intrusive
offers to tell fortune. They also usually have some musical instruments in their hands
and it is interesting that precisely thanks to them one can hear some songs from Roma
repertoire. What cannot be said towards local settled Roma. There is mostly Roma Servy
(or Ukrainian Roma as they are called sometimes) in Lviv region that live here from the
19" century. During the interview Mykola Yurchenko, the leader of Roma community
in Lviv, told that there always has been uncertain position of their inclusiveness in the
local society. On one hand he affirmed that local Roma are entirely integrated in social
life of the region: they are mostly all employed, their children are studying at schools
and universities. They live normal life. Once he told me “We are wearing the same cloth,
on the street you even will not recognize that we are Roma”. On the other hand, he said,
“there always have been some need to prove somebody our equality with others: at work
or at school our children had to study twice hard to be treated the same as other students,
not from Roma community”. As the Roma leader stated, the great role for their self-
affirmation played music. There was time when Roma community literally “sounded”
thanks to music activity of its members. Nowadays you can hear Roma music mostly
at the wedding parties. As many Roma stated they invite professional Roma musician
from Ukraine and abroad as well to celebrate the important events. Once very active
culturally Roma community organization “Ternipe” in Lviv nowadays provides activity
mostly directed at the legal issues, especially after few accidents that happened during
the last decade to Roma people in different places of Ukraine. Although, music is always
in the heart of Roma people, as many of them stated during our interviews. Some young
people, not necessarily being trained musicians, still practice music amateurishly for
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different purposes. As one of the most active members of Roma among youngsin Lviv
Rada Aleksandrova, the second-year student (during our interview in 2018) of Medical
university in Lviv stated that music gives her a power and strength to represent and affirm
herself as belonging to Roma and to struggle with stereotypes.

The period after Ukraine gained its Independence in 1991, when after a long period
of anticolonial discourses new postcolonial narratives began to arise and replace them.
The current war in Ukraine, and especially the ability of Ukrainians to once again resist
Russian aggression, which on the one hand is a clear manifestation of anticolonialism but
on the other — demonstrates the readiness of the country to develop its own postcolonial
discourses, sharpened many basic principles and phenomenon of rebuilding the nation.
Among the said phenomena, one of great importance (due to the historical and political
circumstances in the country) had always been and still is the multifaceted ethnic question
which is directly related to the human rights in its local and global sense, coexistence of
the majority and minorities on national and regional levels and the inequalities on the
transborder level.

Unfortunately, the current war put on pause solving many unresolved questions that
need to be studied or reconsidered in the dynamic of the modern globalized Ukrainian
society. But soon enough, we hope, after the victory of Ukraine and all the democratic
world over this brutal aggression, the most urgent global transcultural issues will continue
to take course in my country with an added strength while introducing new postcolonial
narratives.
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CrarTio, sIKa IPYHTY€ETHCS HAa apXiBHUX Martepiajiax, OmyOIiKOBaHHX IPAIX yKpaiHCHKHX Ta
IHO3EMHHMX YYEHHMX, a TaKOXX OCOOHCTO IIPOBEJCHHX aBTOPOM TEPEHOBUX JOCIIJDKEHHSIX,
MIPUCBSYCHA BHBUYCHHIO Ta MepeOyBaHHIO €THIYHUX MEHIIMH B YKpaiHi, 1 30kpeMa ii 3aximHoMy
perioHi, Ta iXHI My3W4HIH KyJbTypi SK OJHOMY 3 HaHCWIIBHININX 3aC00iB BHPAKCHHS
ineHTuuHOCTI. CTATTS IPOMIOHYE OTJISI TUX €THIYHMX MEHIIUH, SIKi IIPO’KMBAIOTh HA YKPATHCHKUX
3eMJIIX YK€ COTHI POKIB, a TAKOX THX, sIKi IpuOyim B YKpaiHy HemojaBHO. Po3risiHyTO poib
(ecTuBaNiB eTHIYHUX MeHIIMH Yy JIbBOBI Ta KyJbTYpHHUX LEHTPIB, 1€ MPEICTABHUKH PI3HUX
eTHIYHUX TPYI MArOTh 3MOTY 3YCTPIiTHCH Ta BUSBUTH CBOIO 1IEHTUYHICTD 32 JJOIOMOTOI0 MY3HKH.

3BepHYTO 0COOJMBY yBary Ha (QyHIAaMEHTaJbHY pOJb 3a4dHATENIB YKpaiHCHKOT
€THOMY3HUKOJIOT11 y BUBYEHHI My3UKHU €THIYHUX MEHIINH, cepen Hux Kimmvenrta Ksitkn, Muxaiina
laiinas, Moiicest beperoscbkoro.

Kniouosi crnosa: eTHidyHi MeHIIUHHU, 3axigHa YkpaiHa, iHTerpOBaHi €THIYHI TpyIH,
HOBOTIPUOYITI CIUTFHOTH Ha 3aXiTHO-YKpalHCHKI 3eMii, (pecTuBali eTHIYHUX MeHIIHH, KabiHer
My3n4HOi eTHOrpadii Beeykpaincokoi akanemii Hayk, Muxaiino ["aiinaii, Moiiceit beperoBcbkuii.

Cratrs Hagiduma 1o peakoierii 19.12.2022
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VY cTaTTi KOMIUIEKCHO TIO/IaHO iH(OpMAaIIilo PO TearpaibHi 00pa3n yKpaiHIliB Ha MTOJbCHKIN
cueni y JIsBoBi 1842—1900 pp. 3a3naueHo, mo yrpomork XIX cT. Ha MONBCHKIN JTHBIBCHKIM
CIIeHI IIepeBaXkKaH MEPCOHAKI-yKPATHIIl y BUCTaBaX PI3ZHOTO KAHPY, a 3aCa/Id POMAHTU3MY CTaJIH
TIIOM, Y SIKOMY JTiSUTH KO3aKH i KO3a4KH, TeThMaHH, OTIPHIIKH, CEJISTHH i CEJITHKH. Y JTOCIIKEHHI
JIETATHHO MPOAHATI30BAHO KOPITYC MOJBCHKUX I'ec y JIBBOBI 3 yKpaiHISIMHU-TIEpPCOHAKAMU
Ta MOMAIJICHO 3a CTpaTEerisIMHU pelnpe3eHTaliil Ha YOTUPH TPYMNH: apKaliiickka, MEKeIbHA
(raiimamaripka), icTOpUKO-repoiuHa (Ko3albKa) Ta Ho0yToBO-(ONbKIOpHA (CeNsHChKa). OKpeciecHO
BHECOK IOJILCHKOI CIIeHH Y JIbBOBI y pO3BUTOK YKpPaTHCHKOTO AUCKYPCY B HalliOHAIBHIH KyJIBTYpi.
TMomano mepernik akTOPChKOTO CKIIay MOJIbChKOro Tearpy y JIbBoBi Toro yacy. HaromoreHo Ha
3HaueHHi Tearpy I'pada Crapbeka mist hopMyBaHHS CIIEHIYHUX 00pa3iB MEPCOHAKIB-YKpaTHIIIB
y 1842—1900 pp. IIpocTexeHo peaxiito moabChKOI MyOTiKH, sIKa parnyia 0aduTH B HUX “OpatiB
Ha MeKax”’, POMAaHTHYHHUX BUTLHOIIOOHUX I'€pPOiB, BOTHIB, EK30THUYHUX €THIYHUX CYCI/iB, BIDHUX,
HaJIMHMX, KMITJIMBUX CIYyI Ta YyKpaiHCbKoi myOuiku, kosu B [anmumHi me He OyIo
yKpaiHchbKoro mpodeciiiHoro Tearpy. JleTaabHO 3aKLIEHTOBAHO yBary Ha JpamaTyprii, 1o
[PYHTYBalacsi Ha MOJisIX CIIJIHOTO IOJIbChKO-YKPATHCHKOrO0 MHHYIOTO. JlOBeneHo, 1o y
penpe3eHTOBaHUX 00pa3ax yKpaiHIliB OyIin 3aXOIJICHHS, TI000B, BIIUYTTS HEOC3MEeKH 1 HaTisA
cniiibHOro Mait0yTHboro. BuBeneHO BIUIMB TONBCHKOrO Tearpy Ha (GopMyBaHHS
yKkpaiHcbkoro npodeciiinoro tearpy B ['annuuni XIX cr.

Kniouosi cnosa: tearp, cuieHa, nepcoHaxi-yKpaiHili, pOMaHTH3M, JUCKYPC, HalllOHAJIbHA
KynbTypa, Tearp I'pada CrapbOeka.

Binx cBoix mepmmx AHIB BiIHOBIEHHS cTamioHapHOi misutbHOCTI ¥ JIpBOBI 1809 p.
MTOJILCHKUH TeaTp HIKOJW HE 3aJIHIIAaBCS OCTOPOHD YKPATHCHKOI TEMH, OOHparoun pi3Hi
cTparerii penpe3eHTaiii o0pa3y YkpaiHu Ta yKpaiHIiB Ta — 3a BEJIUKAM PaXyHKOM —
BIUIMBaIOYH Ha iiei Ta opMu 300pakeHHs YKpaiHCBKOTO CBiTY y Beiid “Peui [TocnonuTiii
tearpanbhiit” (K. Ectpaiixep).

© I'apOystok Maiis, 2022
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Yoponosx yceoro XIX cT. Ha MONBCBHKIiN JBBIBCHKIN CILIEHI MepeBaXkae Iepera
MEPCOHAXKIB-YKPAIHIIIB Y BUCTABaX PI3HOTO KaHPY — BiJl KOMEMIOOMep Ta KPOTOXBUIIb
JI0 TepOTUYHUX, ICTOPUYHMX JIpaM 4 BificbkoBHX Menonpam. [lapagurma pomaHTH3MY
BiJl paHHIX, ITEPIIHX ii MPOSBIB 1 A0 MI3HFOPOMAHTHYHUX Bi3iH cTaJla THM MUCTEITLKIM
IPOCTOPOM, y SIKOMY 3aMeIIKaIH TeaTpaibHi KO3aKH i KO3auKd, TeThbMaHH, ONPHIIKH,
CeJISIHU 1 CeNsTHKU. BOHM PO3MOBIISUTH SIK MOJBCHKOIO, TaK 1 YKPaiHCBKOIO (PYCBHKOIO)
MOBOIO, CIIiBaJIM YKPaiHCHKHUX ITiCeHb, IpaJld Ha TOpOaHax 1 K003aX, TaHIFOBAJIN, BOJIIOALIH
mrabueto, Bix ik mxanmy Ha Civ, mutysanu llleBuenka. BoueBus, ix 6u He Oyo, skOM He
30iranvcs mpomo3HIIii BiJl aBTOPIB IT’€C Ta TBOPIIIB BUCTaB, 3 OAHOTO OOKY, Ta Oa)kaHHS
mIAIadiB — 3 1HMIOTO. LIS CIIBHICTh MOXKITUBOCTEH Ta Oa)KaHb )KHBUIIACS aKTYaTbHIMH
CYCILUTEHO-TIOI TAYHUMH, COIIAIbHUMH, KYJIBTYPHO-MUCTEIIEKUMH MPOLIECAMH, CITITBHIM
ICTOPUYHHUM TMOJBCHKO-yKPaTHCHKUM MUHYJIMM Ta OHOYACHO BUMPALIOBAHHSM CIILTBHUX
Bi3ill MaliOyTHBOTO.

VY Hal3zaralpHIMIAX pHCax BECh YMMAalUi KOPMYC MOJBCHKUX M’ec Y JIbBOBI
3 YKpaiHUSMU-IEPCOHAXKAMH MOXKEMO MOIIIUTH Ha YOTHPHU T'PYHH 33 CTPATETiSIMU
pemnpe3eHTalliii: apkaaiiicybka, ekeabHa (raiijamalbka), icTOpIKo-TepoiaHa (Ko3arpKa)
Ta 1mo0yTOoBO-(hOILKIOPHA (CeIsIHChKa). BoHM mocTaBaiy y 3a3Ha4eHil MOCIiIOBHOCTI
i Oynu mpucyTHi y gisipHOCTI Teatpy rpada Cranicnasa Ckapbeka y 1842—1900 pp.

BinkpuBimm cBiif HOBUi ce30H Ha HOBil cueHi Tearpy rpada CkapOeka, OIbChKa
Tpyma 30eperia y CBoeEMy perepTyapi Ti IepeBipeHi 4acoM BUCTABH, 1110 3a0e3IedyBan
HE3MIHHUH yCIiX y MIsAa4Ya yIpoAoBXK AECATHIITh. Jl0 TaKMX HaJeKall KOMEA100Tepu
3a y4JacTio epcoHaxiB-ykpainmis: “Cupena JlHictpa” (mepepodka 5. H. Kamincekoro
3 my3ukor K. JlimiHchKkoro BijoMoi aBcTpiiichkoi omepu “JliBa ynarw” ®. Kayepa,
K. I'encnepa; npem’epa 1813—1814 pp.); “TBapnoBcekuit Ha KmiempoHkax” (aBTOp —
4. H. Kamiacekuii, npem’epa 1825 p.); “O6Ban Bexi Ha Parymi, abo Komunap Ta
Mimnap” (JI. Pynkesuya, 5. H. Kamincekoro, mpem’epa 1827 p.); “JIbBiB’siHKa, KOponeBa
Tonkonan™ (4. H. Kamincekoro, mpem’epa 1829 p.).

BucTtasu 115010 xaHpy BimoOpaskaiu apKaaiiichkuii 00pa3 Ykpainu Ta ii MEIIKaHITiB.
Ko3zak I'apactko Ta niBurza [Tapacka y BijioMili Pycbkiii crieni 3 apyroi yactunu “CupeHu
Huictpa” Oynu HOCIIMH TOJIOBHUX PHUC HAIiOHAJIHLHOTO XapakTepy, SKHUMHU iX Oaduiu
MOJBCHKI MUTIII: JKUTTECTBEPAHICTD, PIlTYYiCTh, JJOTEIHICTh, MUCTEI[bKa 00/1apOBaHICTh.
Cueny 0ys10 HanMcaHO YKPaiHCHKOIO (PYCHKOIO) MOBOIO, MaJla IHTEpPMEIiHHNI XapakTep
1 ckiaganacek 3 Kinpkox dacTwH. Crepmry repoi BiTamucs, MOTIM HIIOB JOTEHHI
JKapTiBIUBHUH miajor. PO3MOBHUN mianor mepexoauB y BOKambHUMA: “3 YKpaiHu TyT
NpUXOIKY...”, — cmiBana [lapacka. “I s pogom 3 Ykpainu/me JOBONBHO BChOTO...”, —
nponoBxyBaB 'apacTko. [[yer 3aBepiryBaBcs mapHuM TaHIeMm [13].

YHponoBx TpUBaJIOro yacy poiib ['apacTka BUKOHYBaB BigoMuii aktop Sn Henomynen
HosakoBcbkuii. Y pomi Ilapacku Buctynana cnepmry akrpuca Anononis Kaminceka,
Ipy’KMHA KepiBHHUKA TeaTpy, 3TOIOM aKTPUCH 3MiHIOBaimcs. Ycs “Scena ruska” mama
BEJMKHiA yCHiX Y JIbBIBCHKOTO IIsiAaua. Ii 4acTo oOMpasy JIbBIBChKi aKTOPH TS BUCTYTIB
y 30ipHUX KoHIIepTax [2]. TeKkcTH ¥ HOTH [0 MMiCeHB 1 TAHIIO OYIIN Y PYKOITUCHUX CIIHCKAX,
X BUKOPHCTOBYBAJIH ITiJ] Yac JJOMAIIHBOTO My3HKYBaHHSI, TOLIMPIOBAIN CEpell TbBIBCHKOT
apUCTOKpaTii i 0CcBiYeHOT IMyOITiKy.

Hyer I'apactka # [lapacku yBilimmoB Takoxx mo Bimomoi 30ipku “IlicHi mombebKi
i pychbki ranmumpkoro oy’ BarpraBa 3aneckkoro, 1mo Buiinmia qpykom 1833 p. y JIsBoBi
(ot mo micenp ykiiaB Kapomns Jlinincekuit) [16]. MabyTh, came Ha I BUIAHHS
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B. 3anecpkoro opientyBaBcst M. KoctomMapoB, KoJi — Bike KUPUIHLEIO — UTYBAB Ti K
IBi cTpodH K CyTO KO3albKi y cBOil npaui “CnoB’sHcbKuil honbkinop” [19].

Bucrasa 30eperia cBoe MicIie y pernepryapi IMojbChKOI CIIEHH Ha 0arato JIeCSTHIITh.
Tax, 31 ckapOkiBchkoro perneptyapy 40—50-x pokiB XIX cT. 3HaeMO, o y 1845 p. “Pycpka
crieHa” yBiiiuia 10 30ipHOIO KOHIIEPTY 3 YIIIOOJICHUX TeaTpajibHUX emi3omis. A 1851 p.
BHUCTaBy OyJio 3IrpaHO TIOBHICTIO 3 NMEBHUMH 3MiHaMU: JIoAaBcs kKozak [locmeiiko (akTop
Opanuimek Kcasepiit Ypoancekuii), a B 11 aii Kopueniii 1llenancekuii BUKOHaB TaHelb
“Kozak” [10]. Yci 1i poku He3MiHHMM ["apacTKkoM Ha JIbBIBCBKiH clieHi OyB BiIOMHIA aKTOD
Sln Henomymen HoBakoBckkumit. Ha moment mpem’epum — T00TO 1813 p. — HHomy
BUTIOBHUJIOCST CIMHAJIIIATE POKIB, HA Yac OCTAHHBOTO BIZJOMOTO HaM BHCTYITY Y IIiif poiti —
copok cim. [TozmiObHO 70 iTanmiiicbkoi KoMesil Jelb apTe, Jie aMIulya 3aKpillTFoBaIOCh 3a
aKTOpPaMHM Ha BCE KUTTs, posib Ko3aka npoiIinia Kpi3k yce CIeHIYHE KUTTS aKTopa.

VY Bucrasi “TBapnoBchkuii Ha KmieMboHkax” [S] TakoK 3aCTOCOBAaHO MPUIOM
NepeBAsTaHHs TOJIOBHOI repoini Bicisau Ha YkpaiHKy — Tak yneplie Ha HOJbCHKIiH
creni y JIpBoBi 3’siBuacst Ko3auka. B okpemiii ciieHi Takoxk iHTepMeiiHOTO XapaKTepy
BOHA HE JIUIIIE TOBOPHIIA PyCHKOIO MOBOTO, a i CIIiBaja mepiri cTpodu YKpaiHCHKOI MiCH1
“Kosak koHs1 HamyBaB//[3100a Bomy Opaia...”. Y NeBHUH MOMEHT 3a CIICHOI 3By4aB
IHCTpyMEHTabHUI MOTHUB TiicHI “Oii, He xouu, [puiro”.

VY “Komunsipi Ta MimnHapi” [6], kpiM 00pa3y goternHoi Ta MeTKoi ciyskHuui [lapamky,
10 PO3MOBJISUIA YIPOAOBK BCi€l BUCTABU PYCHKOIO MOBOIO, y (hiHai BUCTAaBU 3ByYaB
Bimomwuit xop lOmiana JloOpumnoBcekoro “Jlait Ham, boxke, B moOpuit gac”, y KoMy
00’ €HYBaNCh yCi IEPCOHAK] BUCTABH.

[Tonpu BCIO MOMYJNSIPHICTH THTEPMEAIHHUX PYCHKHX CIIEH Ta MEpPCOHAXIB Ha
noJbChKil cueHi y JIbBoBi B cepenuni XIX CT. MOMITHUM € 3ropTaHHs, CBOEpiAHE
BUTOpPAHHSI TAKOTO XapakTepy o0pa3iB ykpaiHcTBa. HoBa XBuiis iHTEepecy 110 iquiIiuHOT
KapTHHH CBITYy 3a y4YacTIO INEepPCOHaXiB-yKpaiHiiB BUHHMKIA y 60-x pokax XIX cr.,
KOJIM Ha TIOJIbCBKil crieHi y JIbBOBI BingOymuch ABI MpeM’€pr: Y9apoiiichka MesroipaMa
“ITamopots” 0. Crapkemns (1862) ta xomenis “Tlpudmayna” Ba. Jlozuucekoro (1865).
[Ipote y mmx TBOpax, MO3HAa4YeHHX OijepMaiiepiBCBKUMH pUCAMU 3IJIaJKEHOCTI,
JIUJAKTUYHOCTI, CIPOIIECHOCTI, BIYYBaJOCh OUIBIIEC BITUYy)KCHHS Ta IHIIYBaHHS
MEePCOHAXIB-yKpaiHIIiB, HIK Y BUCTaBaX, CTBOpEeHUX y mnepiiil TpetuHi XIX cT. Bonn
MaJIi KOPOTKE JKUTTS Ta HE OTPUMAaJIH CXBAIBHUX BIITYKIB aHI KPUTHKH, aHi TIIs1a4iB.

B ocHoBy wapoaiiickkoi menoapamu “Ilamopors” [12] moknameHo BigoMui
Yy MOJIBCHKIH ApamMaryprii cioxkeT “3 xyoma KopoJyib~ (HOTO0 BHUKOPUCTAB 3T0JOM
1 I. Kapnienko-Kapuit y “IlamuBoai XVIII c¢1.”’), moeaHanuii i3 pycaabChKOIO TEMOIO
(BOUEBH 1B, HABISIHOIO TPUBAINM ycmixoM “Cupenu JlHicTpa’), a TaKokK 311000A€HHUMHU
NUTAaHHSIMHM: TIOSIBOIO HA CYCIIUIBHIN apeHi KamiTaiaicTiB, KpUTHKOIO aBCTPiichKoi Blaan
Ta izeosorii HapogHuTBa TOIO. [TpoTe, X0U TOJIOBHUM repoeM TBOPY 1 OyB KapaTChKuil
cesisiHUH PomaH, sikoro 1oist BUpoOoByBajia HECIIOAIBAHUM MEPETBOPEHHIM Ha I1aHa,
y MICYMKY BiIOyBaJIOCS] CHMBOJTITHE “TIepe3aTBEPHKEHHS BXKE YCTAJICHOTO 1€EpapXiqHOTO
MOPSIKY CYCIUILCTBA: TIO3UTHBHO 3MaJIbOBaHI MOJIbCHKI IIAaHH, HEFATUBHO — aBCTPIMCHKI
YPSTHUKY, MATOPsIKOBaHI 000M, O1HI i yOOri — yKpaiHChKi cemistHu. BucraBa npoiimia
JIMIIE OJMH pa3 1 He MaJia YCIixXy.

Agropom 1’ ecu “ITpubnyna’ [8] OyB BimoMuii iCTOPHK KYJIETYpH, MECTEIITBO3HABEIID,
MMCBMEHHHUK, XypHAIICT, oNiTHYHUH nisd Bmamgucnas Jlozunacekuit (1843-1913).
Bin y mosermeHoMy BapiaHTi MO€IHAB CIOKETHI MOTHBH BIJIOMHUX ITOJbCHKUX
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Ta YKpaiHCBKHX KOMelil, a camy Hito nmomictuB y Cambipceki Kapnaru. CryneHT
JIbBIBCBHKOTO YHIBEPCHUTETY MPUDKIKAE A0 Cela i TaM JOTEMHO 1 JIErKO A0IoMarae JiB4nHi
lanni oxgpyxwutucs i3 koxaHuM Bacuiem, nmogonasum 3a00poHy 0aTbKiB Ta MiACTYIH
IHIINX MEPCOHAXIB. X0 1is BiAOyBaeThCs B YKpaiHCBKOMY Celli, OHAK yCi epCOHaXi
PO3MOBIISUIH MTOJILCHKOIO MOBOIO, @ MiCHI — 32 BUHATKOM IOMYJISIPHOI HA TOH Yac MicHi
“Tan3s’” — Gy aBTOPCHKOIO CTHITIZALIIEIO, TANIEKOIO BiJl TUTOMO YKPATHCHKOT KYJIBTYPH.
3pemToro, aBTOPOBi Ha Toit yac Oyno nume 18 pokis.

Hns yxpaincekoro mpodeciiiHoro teatpy B lannumHi, SKUM TiABKM IOCTaB
1864 p., uga KoMmendiss TOJBCBKOTO JOpamarypra Oyna morpiOHowo. Y mnepexiazi
[lomyciBchbkoro BoHa BHIIUIA HA YKpaiHCBKY TalWIBKY CIEHY mif Ha3Boro “‘Llkosp
Ha MaHapiBLi”. Oxpemy yBary npuainue ubomy Qakry P. [Tumumuyk [21]. 3okxpema,
BiH yBa)kaB, IO YCHiX YKpaiHCBKii Bepcii mporo TBOpy 3ale3meumsia My3uKa
M. BepOuipkoro, cTBOpeHa crelialibHO OO yKpaiHChKoi BucTaBH. Ha ykpaiHCBKii
CIICHI LI BHCTaBa MPOTpHBajia 3HAYHO TOBIIEC Ta Maia HEaOUSKHH yCHiX y riasgada
— MOTIPY BCIO YMOBHICTh Ta CXEMaTHUHICTb CIOJKETY i IEPCOHAXKIB.

XPOHOJIOTIYHO 1HIINM 1 KapJUHAIEHO TPOTHIIEKHUM TUCKYPCOM, Y SKOMY TIOCTaBaJIN
NepCcoHaXi-yKpaiHili Ha NONbChKil creHi y JIbBOBi, OyB MeKeIbHUN AUCKYpC YKpaiHH.
[ToB’s13anuit 3 icTopuuHuMH nofisiMu KomniiBIuHM, BiH ONPUSBHIOBAB KOJEKTHUBHY
TpPaBMy MOJBCHKOTO CYCIIBCTBA HE JIUILIE Y 3B’SI3KY 13 IMMHU ICTOPHYHUMH TIOXISIMHU,
a i HactynHuMHK noainamu [lonemi # xinuem Peui ITocronuroi sik aepkasu.

Sk iy BUNAAKY 3 apKaJidChbKUM, TeEpIli MEePCOHAXI-NPEICTaBHUKU MEKEIBHOTO
JUCKypCy YKpaiHH y MOJIbCbKOMY TeaTpi BUHUKIN came Y JIbBoBi. [lepmioro my6miuHo0
MOAI€I0, 1110 3aro4yarKyBaja MekeqbHui Juckypc KomiiBIMHU y MONMBCBKIH KyJAbTYpi,
crana npem’epa BuctaBu “lenena, abo ['arimamaxu B Ykpaini” 1819 p. [9] ByB ue
nepekaa-nepepodka 1’ ecl HIMELBKOTO JpaMarypra-poManTuka “faBira, HapedeHa
o6anaura” Teomopa KepHepa, siky BuKoHaB 115t mOTped Mmoibebkoi cienn Sln Henomynen
Kamincbkuii. POMaHTHUHUE CIOXKET Mpo po30iliHUKA, 10 CTa€ Ha CIYyXOy 0 JIBOPY
nana, abu 3100yTH KOXaHHS OTO BUXOBAaHKH, IEPETBOPIOETHCS HA iICTOPIiIO raiijaMaku
TumeHka, SIKui, Ha3BaBIIMCH | OpelKoM, MPUCITYTOBYBaB IpH 1BOpi CTapoCTH Ta MparHyB
OJIPYXKHUTHUCS 3 HOro BUXOBaHKOW [eneHoro. Bimmosa I'enenn mroBxae repost Hazaf,
y JIaBU TalilaMaKiB, i BUCTaBa 3aKIHUYETHCS CLEHOIO CHAJICHHS MA€TKy CTapOCTH Ta
youBcTBOoM TuMeHKa.

Oxpim Tumenka/l'opeiika, y 1iii BUCTaBI AisiiIM BaTaXoK raiiiamaxiB [oHTa, a Takox
Xapko, 3amizusk, Janunko. [Ipoctopom raiinamakis ciyryBas Jic, a Hamaja Ha caaudy
CrapocTd o1aHO y BUCTaBI SIK Bpa)kalouy MeKenbHy KapTHHY. Y BUIIOBIIOBaHHI [ opeiika/
TuMeHKa HasBHa ‘“‘BOTHSHA” JIEKCHKA, CBITJIOBI €()EKTH BUCTAaBH TaKOX CIyTyBaJH
CTBOPEHHIO MaKCUMaJIbHO €()EKTHUX KApPTHH: Y TO B CIECHI OCBSUEHHS raiijaManbKux
HOXIB y HIYHOMY JIici, un y ¢iHami, koiu “nanana” caguba CTapocTH.

BucraBa npotpuBaia Ha JIbBIBCHKii cueHi 10 60-x pokiB XIX cT. i 3HAYHOIO MipOIO
JIOTY4HIACH JI0 (bopMyBaHHS IUCKYpCYy raiJaMaddlHy Y TIOJIbCBKiN KyJIBTYypi 3aranaom,
OCKIJTBKH 13 JTbBIBCHKOT CLIEHH nepeiiia Ha iHmi cuenu: y Kpakosi, BapmaBl BinbaoMmy,
Kuegi, Kam’auni (auni — Kam’ssani-Tloxpinscbkomy). YV JIbBOBI HE3MiHHMM BUKOHABLIEM
ronoBHoi podi ['opetika/Tumenka OyB akrop Bitanic CMoxoBcekuii, ponom i3 bepexkan
Ha TepHoninemyHi. Pons [OHTH y niepIi JeCSTUITITTSI BAKOHYBAB CaM aBTOp IepepoOKH,
An Henmomynien Kamincekuii. Came #ioro 300paxkeHo Ha rpaBropi 1820 p.

Binomo, 1m0 Ha cueni Tearpy CkapOeka nokasu 1iei Buctasu BigOymucst 17 sKOBTHS
1842, 12 tpaBus 1843, 14 xoBtHa 1844, 12 rpyaust 1847, 27 rpynus 1850, 11 O6epesns
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ta 13 TpaBHs 1857 pokis. Ha ckapOKiBChKill clieHi posib [OHTH BUKOHYBaB akTop AJlam
Peiimepc (1842), Irnaniit Kaninincekuii (1857). Heaminaumu Oynu Xapko — MakcuMimisiH
Kpyminekuit Ta Jlarmiko — [llacan CTakeBChKUH.

I[Ipo Te, 10 BUCcTaBa Masia HEAOMUSKUIN BIUIMB 1 HA YKPATHCBKY ayJUTOPiI0, 3aCBiAUy€
KPUTUYHA peIrIiKa Mi3HIIoro ii J0CIiAHuKa, JiTeparypos3HaBus [Bana bpuka: “Tlonbcbka
CYCIIBHICTh JIOBIIMK yac Bumiacs B KepHepa mi3HaBaTH KOJNIiBUIMHY 1 Ti MOTJISAH
nepegaBaia 3 MOKoJiHHSA B mokoninHA. Lo itamiificeknii po3oumaka TumeHsko OyB
JIOBIMi 4ac moOid [OHTH MOmysIsipHUM THIIOBMM HIPEICTAaBHHUKOM KOJiiB, MOKa3ye
3anucka Muxaiina Kyzemcokoro 3 1860 poky, ne Tumensko 3 [0HTOIO Ha3BaHi BaTaKKaMH
raiijamakis...” [17]. 3ayBaskumo, 110 BiIOyBajocs e B 4acH, KOIH B [anuuuHi 1me He
OyI0 yKpaiHCBhKOTO TIpodheciifHOTO Tearpy.

[lexenbHuil TalimaMarpkuii TUCKYpc OyJi0O peaHiMOBaHO Ta TMPOAOBXKEHO Y
mi3HbOpOoMaHTHYHIN BucTaBi 1893 p. Ha cueni Teatpy CkapOeka: “Baraxox” Aypenis
Ypbaucekoro [14]. ABpeniit Yp6aHCLKH17I (1844-1901) — nonbcbkuit MOET, Apamarypr,
nepeKsanay. Hapozu/ch;{ y ciM’1 gumpektopa 0ibmiotekw, mpodecopa JIEBIBCEKOTO
yHlBepcheTy, 3aKiHYMB TiIMHA3il0, BCTYIIMB Ha I-OpI/IILI/I‘IHI/II/I ¢axynpTer JIBBIBCHKOTO
yHiBepcuteTy. CTyI€HTOM B3sIB y4acTh Y MoBcTaHHI 1863 p., MPOIOBKHUB HaBYaHHSA SIK
MaiOyTHIH Jikap, nmotiM — sk ¢inocod. [Ticns 3akiHUCHHS! YHIBEPCUTETY YHHOBHHIIBKY
poboty y KpaitoBomy Bumini Braio moenHyBaB i3 akTHBHOIO TBOPUICTIO.

O06pa3 OMenbKa y IIbOMY TBOPI YKJIaJIEHO 3a HampanbOBaHUM yHpoaoBxk XIX cT.
y MOJBCHKIH KyIbTYypl CTEPEOTUIIOM raiilaMaku SIK POMaHTHYHOTO PO30iHHMKA:
CaMOTHBOTO, COLIaJbHO YIMOCTIKEHOTO, TYIIEBHO TPAaBMOBAHOIO, CIIPOBOKOBAHOTO
IO TIOMCTH CYCTUIBHOIO HECIPaBEIIUBICTIO Ta 0COOMCTUM HemacTsIM. MOTHUBH
HaI[lOHAJIBHOTO NPOTUCTOSHHS TYT IPUXOBAHO, IX MiCLe MOCINAIOTh COLiaJbHUN Ta
peniriiauii KoHQIiKTH. bararo B YoMy CIOKETHI MOTHBH Ta NEPCOHaKHI KOHCTPYKIIi1
MOBTOPIOIOTH 3aKiajicHi mie y “leneni...” npuiiomu.

Mo mi€el apaMu MOKHa 3acTOCyBaTh OyMKy |. ®DpaHKa, BHCIOBIICHY HUM 3 TIPHBOIY
iHmoro tBopy “‘Pycunm. Ilkimm Ta oOpa3ku™ moibchkoro nucbMeHHnKa Aorap-Conrana
(cnpaBkHE Tipi3BHIIE AOrapoBWY), IO BHHILOB Maibke y TOM camuil yac. OLiHIOIOUYH
croci TpakTyBaHHS YKpaiHIiB y boMy TBOpi, I. @panko 3ayBaxus: “Tepoineto (TBOpy. —
M. I') € tioro (aBTOpa. — M. I') BIacHa TEHICHIIIS, SIKa TIOJISITAE B TOMY, IO OCBIYEHIHA
yKpaiHelp, pa3 BUPBaHHUN 3 CEJISTHCHKOI KOJII JKUTTS, HE IMOBUHEH YXXe OyTH YKpaiHIleM,
MOBMHEH CTaTH IMOJSKOM UM MOCKajeM, NPHYOMY, 3BHYAHO, TOTO YKpaiHIs, SKUi CTae
TIOJISIKOM, aBTOP IMiJIHOCHUTH JI0 BUCOT ifieally, a TOM, III0 CTa€ MOCKajieM, — a00 MapHO THHE,
a00 CMaKUTHCS IIIE 32 JKUTTS B CMAJTBITI BIIACHO] TTiIocTi” [22].

OpHak ChOTOHI IEeW TEKCT i BUCTaBa IikaBi iHmuM. [lompu BCIO KOPCTOKICTH
raiiJaManbKuX CLIEH aBTOp MapaloKcaIbHO BUSBIISB MOBAry A0 MEPCOHAXIB-yKPaiHIIIB,
a TOYHILIE — JI0 YKPaiHChKOT MOBH, JIITEpaTypH, KyJIbTypH. J{J1st MOBHUX XapaKTepUCTUK
TIEPCOHAXKIB-YKPATHIIIB BiH 00paB y)Ke MaJOBXUBAHUHN Ha TOW Yac TPUHOM BKITIOUCHHS
MIUTOMO YKPaTHCHKOI JIEKCHKH Y TEKCTH IepoiB. YMILIEHI OCepes MOJbCHKOTO TEKCTY,
i BUpa3Hi MOBHI MapKepu J0TOMaraii TOUYHIIIH HalioHaIbHIN ineHTrdikawii repois,
BIUIMBAJIM Ha TBOPECHHS SICKPABUX XapakTepiB. 30Kpema, B TEKCTi 0auMMo yKpaiHCBhKi
CJIOBa, 3aIMCaHi JJATHHCHKOIO aOETKOIO Ta MiAKPECICHI KypcuBoM: mandriwka, diwky,
hromada, kurin, majdan, czumaky, bajdak, batko, dytyna Ta in. Boun Bunarots 100pi
3HaHHs aBTOpa B LapHHi yKpaiHcbkoi MoBH. Llle Ginblre 1ie yBUpa3HIOETHCS B MMOJAHUX
y TEKCTi yKpaTHCHKHUX NPUKa3KaxX-MPUIOBiAKax. BoHU 3ByUanu y nianorax nepcoHaxis-
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ykpainmi: Kupuna 3 OmenskoM Ta gsxkom Haymom, y pozmoBax Tetsiau it HacTi; Oynu
TaKOXK 3alHCaHi JaTHHCHKOIO abeTkoro: “Ckaun, Bpaxe, sK MaH ckaxe” Ta ‘“‘bararomy
qOpT IiTel konuie”, “XTo KOpuMy MUHAE, TOW ImacTs He 3Hae”, “Ilim B 13BiH, a 9OpT
B Kienayno”’, “Bonoc monruit — Ta ym xopotkuit”’, “I'pomana — To BEIMKUI YONOBIK”,
“Ilex T061” Ta Oarato iH. [14]. OxpeMo 3ayBakyeMO KiJIbKapa3zoBe BKUBAHHS BiZIOMOTO
Ko3arpbkoro racna: “Ily-ry, my-ry”.

Ta chopapxkHIM KII0OUYeM A0 “yKpaiHCBKOTO CBITY’ IILOTO TBOPY Oyia Toema
“Taiimamaxn” T. llleByenka, uroBana y m’eci. Bimomo, mo moesii T. [lleBuenka e 3a
HOT0 JKUTTA TIepeNnuCyBalli JTATHHCHKOIO a0ETKOI0, OIIMPIOBAIIM B PYKOIHCAX, BOHU OyJIH
3HaHI1 MOJNBCHKIH IHTEre I, X04a i BUKITMKAIIM CYIIepPEwINBI, a 4acTo 1 BKpail HeraTuBHi
omiaku. Bixg 80-x pokie XIX cr. ctaBineHHs a0 TBopuocTi KobG3apsi cepem Mmomskis, i
PEBOTFOIIHOT MOJIO/II 30KpeMa, Halyimo HoBoi cuim i mpuxuwibHOCTI (E. Okerikosa,
C. XKepomcekwmii, SI. Kacnposuu, M. 3m3exoBchkuii Ta iH.) [4]. UUMano MOJbCHKUX
JiTepaTopiB He TUIbKK nepeknanano TBopu T. [lleBueHka 4n BUCIOBIIOBAIOCH HA 3aXUCT
TBOPYOCTI TTO€Ta, a ¥ YBOAWJIO IIi TBOPH Y CBOi BJIACHI TeKCTH: Y npyrii momoBwHI XIX
cr. go noesid T. IlleBdyeHka 3 MeTOI iX TBOPYOro BHKOPUCTAHHS 3BEPHYJIOCS Oarato
MOoNbChKUX ToeTiB 1 mpo3aiki: B. Cupokomis, JI. Cosincekuii, [I. CBEHIIBKUIA,
C. I'pyaziHchkuii Ta iH.”, — TIEcaB AOCHIIHUK 11boro nutanHs T. [TawoBckkwuii [20].

VY “Baraxkky” A. YpOaHCHKOTO B OIHIH 31 CIICH TIEPIIOi [Iii 3ByUNTH CITiB Oypiiakw,
TEKCT JTyMKH SIKOTO 3aIMCaHO JIATUHHIICIO, aJle e He 1110 iHIIe, K ruTara 3 “["aiijamakis”
T. [lleBuenka Bij citiB “3aa3BOHUIN B yci 13BoHU...” 10 “l1[00 He moBcTaBanu!” [14].
Vnpyre 1meBueHKIB MOTHB 3 ToeMH “TaligamMaku’” BUHUKAB y po3MoBi TeTsHu (Matepi)
it Hacri (miBumam, 3akoxaHoi B OMenbka). TeTsHa TyT IPOMOBIISIE CIIOBaMU-MapEeHHIIM
[lleBuenkoBoi Okcanu: ‘“3arpidait MaTH kap, xap./A BKe K TBOEH IOYKHU Kallb, )Kalb”’
[14]. Y upomy BUNaaKy IIEBYCHKOBA [IUTATa BilllyBaJla TPAridyHy po3B’ 3Ky Y A0 JiBYMHH
Hacri. [ Bxe crioBHEHI HEBJIOBUMHUX, ajie BIIUYTHHX mapadpa3s IIEeBUCHKOBHX TOE3il
3By4anu cioBa Omenbka, 3BepHEHi 10 O6aTbka y Qinami: “Bam, 6aTbky — 10 mEepKBH,
MEHi — B CTell... Bpa)koto KpoB’10 MPOCAKHYTbH AMKI MOJIS 1 BUJALyTh BUCOKE — 10 TOSIC
JKHMBO — @ MOTHJIM IOKOTOM — Bif Byry no Jlninpa OyayTh menoTiTH: TyT Koauch JIaxu
naHyBaju. B Tiii 1001 onuHaK moBepHeThest oTamanoM” [14]. MokeMo NpUITyCTUTH, 1110
YBECh YKPATHCHKHUH CIIOBHUKOBHH 3aI1ac IIbOT0 TBOPY MOYEPITHYTO 3 IEBUYEHKOBOI 1MOE3i1,
10 BOYEBH/Ib 3aCITYTOBYE Ha OKPEMY PO3BiJIKY MOBO- Ta JiTepaTypO3HaBIIiB.

3Bakal0ul Ha BHECOK IOJbCHKOI cieHH y JIbBOBI y PpO3BHUTOK YKpaiHCBKOTO
JMCKYPCY B HaLlIOHAJIbHIN KYJIBTYpi, HE MOYKHA OMHHYTH U 1HIII IBa BaXKITMB1 AUCKYPCH,
[0 TaKOK BTIIEHO Yy AisutbHOCTI Teatpy rpada CranicimaBa CkapOeka. [leprmmii 3 HUX
3armoyaTkoBaHO TpeM’eporo BrcTaBu “‘Kapmartceki BepxosuHIl” 0. KoskeHhOBCHKOTO
21 yepBus 1844 p. IIpo mo BUCTaBy Ta I’€Cy BiIOMO YMMaJo, TOMY HAaroJIoCUMO, 110
BOHA HaOyJia Ha/[3BUYalHOI MOIMYJIIPHOCTI Ha MOJILCHKIH ClieH] ax 710 XX CT. BKJIFOUHO.
Opraniuao crionydeHi y “KapnaTchbknx BEpXOBHHIIIX ® TYITyJIbCbKa €K30THKA, POMAaHTHYIHA
T THECeHICTh, HETTPUMHUPEHHICTh KOH(IIKTY (0COOHCTOI CBOOOIH iHIMBITyyMa 1 BIIa i)
i3 SICKpaBO Ta pEATICTHYHO BHIHMCAHMMH JpaMaTyproM XapakTepamy BHSBHIINCH
HaJI3BUYAHO CYTOJIOCHUMH Ta CBOEYACHUMU Yy KOHTEKCTI PO3BUTKY pEaTiCTUYHUX,
TICHIXOJIOTIYHNX 3acajl TPH y TOrOoYacHOMY TeaTpi. BomHowac okpeMi CIIeHH, TCHETHIHO
TOB’13aHi 13 MIEKCIIPOBHMH TparedisiMH, sK, HaIIpUKIa, ciieHa OoxeBuwis [Ipakcenm, y
BUKOHAHHI HAWNOTYXHIIIMX akTpuc (Kk-oT ['enena MomKeeBCbKa), csraad CHIM H
MIMOMHM IIEKCHIPOBUX TBOPIB, 3 OJHOr0 OOKY, 3 IHIIONO — TOPYBIM Ha CLECHY
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JOpory HarypaiizmoBi. Tpeba BogHOYAC 3a3HAYNTH, IO YIPYHTOBAHI Lii BUCTABU OYJIH
1 B pOMaHTUYHUH “pO30IHHUIIBKUIT TUCKYpC, 1 Y onbKiiopHO-eTHOrpadiuHmi iHTEepec
HOJIbCHKOI ayAUTOPIT 710 )KUTTS KapHIaTChbKUX BEPXOBHUHLIIB.

IIpem’epa 21 uepus 1844 p. Oyna oOpaHa sk 6eHeicHa BUCTaBa aKTpUCH ATIONOHIT
Kamincekoi, apyxunu 5. H. Kamincekoro, mo suctynuia y poii Maptu. ['onoBHi poni
AmnTocs [106’sika Ta [Ipakcein BUKOHAIIH, BIAMOBIIHO, TPOBIIHI aKTOPH MOJILCHKOT CIICHU
BiTtanic CMmoxoBchkuit Ta AHeNst AmmeprepoBa. Y poii craporo MakcuMa BUXoauB STH
HoBakoBchKuil, IKOMY HaJIeKaslo i aBTOPCTBO MY3UKH JI0 IICEHb Y BUCTABI.

VY BucTaBi O6panu y4yacts 1 yKpainchKi aktopu. Tak, y 1855-1856 pp. B poni ®ens
y BUCTaBax JbBIBCHKOTO IMOJILCHKOTO TeaTpy (30KpeMa Ha racTpoyisix y YepHiBISIX)
BuxoauB Mojonuii OmensH (Emine) baunachkuii, MaiiOyTHIN KepiBHUK Pycbkoro
(Vxpaiacpkoro) mpodecioHanpHOTO TeaTpy ToBapucTBa “Pychka Oecima”. Ympomosx
1856—1872 pp. y ponsix Craporo ryiyna, Muxaiina, IV I'yiyna, Onpuiinka BucTynas
Onexcanyp KonneBnd, 3Hanuii comict (6ac-6apuToH) Ta IpaMaTHYHUH aKTOP MOJIbCHKOTO
Ta yKpaiHCHKOTO TeaTpiB. Moro BKIIOUEHHS y BHCTAaBy Oy/l0 IOB’s3aHE came i3
BOKaJIbHUMHU HOMEPaMHU — TaK, BUKOHAHHS1, HAPUKiIa, AyMku “['eit, 6parTs onpumiku!”
OyJ10 Bi/I3HAUEHO PELICH3EHTOM SK Ha/J3BHUYaiHO (haxoBe Ta 3axomttoroue [11].

[T’eca myxe MBUIKO OmaHyBaja ClieHH 1HmUX TeaTpiB [lombiii, BigTak Oyia
TepeKyIaaeHa i i ykpaiHcbkoro Teatpy B ammumni. Y 1848 p. mepekiaa-mepepooxy
Ut IoTped yKpaiHChKOi clieHM BHKOHaB Kupnio YCcTusSHOBHY, NABIIM HA3BY TBODPY
“BepxoBunui becbkunis”. Inmmit aBrop, Kcenodonr KnnmkoBud, 31iiCHUB BnacHUN
niepeKIIal I Ha3Boo “BepXxoBHHIL”, 1110 BUHIIIOB Ha clieHYy Pychkoro Tearpy ToBapucTBa
“Pycbka 6eciga” 29 tpaBas 1864 p. — TOOTO y TIEPITIHIA CE30H TisSUTEHOCTI ITOTO KOJICKTHBY.
JleTanbHO MOCIIINB iCTOPi0 IpeM’ €pH Ta TIEPITi POKHU CLIIEHIYHOTO KHUTTS 1€l BUCTABU
Ha yKpaiHcbkiil ramuupkiid cueni P. [Tumumuyk [21]. IIpukMeTHO, 10 TOJOBHY POJb
B YKpalHCHKill BUCTaBi BUKOHAB TOMAIIIHIN O4iIbHUK Tearpy OMensiH baunHChbKuiA, SKuii
MaihKe ecsITh POKIB Iepea TUM BUXOAWB Ha IMOIBCHKY CIICHY Y IIiH XKe 1T’ €Ci.

[ToomuHOKI cTIipoOM BIATBOPHUTH Ha MOJIBCHKIH CIIEHI ICTOPiI0 KO3a4YHHU 32 MPHKIIAIOM
TBOPLIB “yKpaiHCBKOI KoMK B JTiTepaTypi nepeBaxkanu y 40-x pokax XIX ct. o HuX
BiHOCMMO Hacamriepen “TloBepHeHHs 3anopoxkiiiB 3 Tpamne3ynna” Kapouss [elinua
1 “KonameBnu y binropomi” 3eno Jleonapna ®ima (ricen. Tageym [lagamuris).

Kapons Ieitau (I'iny, 1810-1860) — monbchko-yKpaiHCHKHUI JApamarypr, MEIIKaB
y Kuromupi, Ae mpaiioBaB anTekapeM. [cTopuuHa KoMenio-omnepa B JBOX aKTax
“TloBepHeHH:I 3aOpoXILiB i3 Tpabe3yHa” Oyia HanrcaHa yKpaiHCHKOI0 MOBOIO Y 3aIuci
JATWHHIICIO Ta BUAPYKyBaHa y ApyKapHi YHiBepcuTeTy cB. Bonmogmmupa y Kuesi 1842
p. 3 J0O3BOJIOM 110 ApYKy LieHzopa A. ®Penorosa-UYexoscbkoro. L{io ta Oararo iHmoi
iH(popMaIii BMICTUB y CBOIH PO3JIOTiii po3Bi/Li MPO aBTOpa Ta HOro TBip ICTOPUK TeaTpy
P. MMunmumayk [21]. Y XX cr. TBip OyJ10 BUJIaHO CYYaCHOI YKPAaTHCHKOK KUPHUINIHOIO
abeTKor0 y BUAaHHI “YKpaiHCHKOIO0 My3010 HATXHEHHI”, 0 3p00uiIo Horo T0CTyITHIM
JUISL IMpoKoro 3araiy [18].

[I’eca, BoueBHAb, CKIaACHA i3 HAOOPY CTEPEOTHUIHUX XapaKTEPUCTHUK Ta TEM,
PO3BHHYTHX Yy T0e3iil “ykpaiHchkoi mikoiu”. Ko3aku pernpe3eHToBaHI TyT SK repol
POMaHTHYHO-TEPOIYHOTO €mocy. BiacHe, JIpUYHO-CIMYHUN CTPIA TyT JOMIHY€E HaT
JpaMaTypriqHO0 Ji€l0, aje BiH MOETHAHUH 13 apKaailiChKO-CEHTUMEHTAIBHOKI Ta
TMICEBI0ICTOPHYHOIO Bizi€r0. L[5 HeBUpa3Ha CyMill pi3HUX €CTETHYHHX 3aBJaHb, CTUIILOBA
EKJICKTHKA Ta OINopa Ha OMHCOBICTh KOLITOM aKTUBHOI CIEHIYHOT Hii CIIPHYMHHIIMCH
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JI0 CLEHIYHO1 cabKOCTi M’€CH Ta CTaJld MEBHOIO MIpOI0 TBOPUOIO HeBaauero. OqHak
NPOJIOBXKEHHS CIIEHIYHOT icTOpil 1€l I’ ecH BiI0YI0Ch Ha YKpaiHChKiit ciieHi B [anmuaunHi.

baumnacekmit O., sxoro i3 XXutomupa Oymno 3ampormieHo no JIbBoBa Ha mocany
KepiBHHUKA TepIIoro mpodecioHaIbHOTO YKPaiHChKOTO Tearpy B lamnumHi, mpuBi3 i3
co0010 110 Mm’ecy 3-TIocepe]] 1HIIUX AecATKiB ApamaruuHux TBopiB. TBip K. I'eiinua,
BJIaCHE, HEe TOTpeOyBaB MepeKaay, OCKUIbKM OyB HAIMCAHUH YKpPaiHCHKOIO MOBOIO
y JIATHHCHKIM TpaHCKPHUIIIi. Y TepmoMy X TearpaabHOMY Ce30Hi, 4 muctorana (abo
27 »xoBTHA) BifgOymack peM’epa i Ha3Boro “3anopoxmi” K. I'eliHga.

VY perenbHil po3Biani P. [lununyyk HaronocuB Ha BKpail HEraTUBHIN OLIHIN
penieH3eHTa i€l nepiioi Buctapu [21]. HalOumbmM JOKOPOM aBTOPOBI (BKe HA TOU
gac ToKiifHOMY) Oyia “ormmcoBicTh” T’ €cH, i1 BKpait ciradki IpamMarypridi SKOCTi. AOU
nopsTyBaTH cutyanito, O. baunHcbkuii JoMpanbOBYBaB BUCTABY, 30KPEMA, 3aIPOCUBIIN
JI0 crTiBMparii koMmmosuropa M. BepOHIIbKOTo, IKHi HAIMCAaB CIICIialIbHO IS 11i€1 BUCTaBU
xop “Ille He BMepio 3anopoxks™ Ha ciosa [1. Uyouncekoro. [Tokaszana y rpyHi, Apyra
BUCTaBa TAKOXX HE 3MOIVIA INIEPEKOHATH KPUTHKA Ta IJIAJAa4iB CBOIMM XyIOXKHIMH
sakoctamu. lIpoTe okpacoro BucTaBu cTaB yxe 3ramanmii xop “llle He 3rmbno
3amopoxe”, Mo 3BydYaB y (iHaJIl BUCTaBH i, HA BUMOTY IyOmiku, OyB MOBTOpEHHH
neivi [21]. P. [Munmmnuyk noBiB, O caMe Iieid My3HYHHH TBIp, SIKH 32 KiJIbKa POKIB
CTaHe TIMHOM YKpaiHiliB [ amuduam, a 3rogoM — yciei YKpailu i, BpeIITi, 1ep>KaBHIM
TiMHOM, BUKOHAHO ITyOJIIYHO yIIepie Ha ApyTid npeM’epi  “3amopoxmiB” y JIbBOBI
8 (20) rpynus 1864 p. Ha cueni Teatpy rpada CrapOeka [21].

3eHon-Jleonapa @i (ncerno Taneym [Tagamnmg, 1821-1870), myOminuct, nmpo3aik
Ta IpaMaTypr, HaJe)kKaB JO IINEpern aBTOPIB “‘yKpaiHCHKOI IIKONW~ B TOJIBCHKii
nmitepatypi. Moro mnosicts “TapacoBa miu” (1841-1842), omoBini Ta I0AeHHHKH
nogopoxeir Ykpainoto (“OnoBiganus Ta kpaeBunn”, 1856), a Takox Tpareais 3 icropii
VYxpainu nig Ha3Boro “Konamesuu y binroponi”, Bunana y Bapmasi 1845 p., BUsSBIsUTH
BEJIMKE 3aaHTa)XKyBaHHS aBTOpa B YKpaiHCBKii TeMi [3]. M. KpamimeBchkuii y po3Bimii
“Vkpaina 3eHona @ima” mucaB Wpo HHOTO Tak: ““...0MMH 3 HANOLIBII TIUTiTHUX
«TPOBIHLIMHMX)» KOPECTIOHICHTIB Ta (EIbETOHICTIB. [...]... Binblry dwacTuHy cBOro
JKUTTSI TIpoBiB Ha YKpaiHi, B cemi [Ipycu nenomamik Cwmimu. Ilelizax Ta MicieBuii
3BUYAl Ta YCHA, JICTCHIApPHA CMUISHCHKA TPATUIlisl, MPOCTO BUHATKOBA BiAUyTa i
3aixcoBana y mam’sTi Dima, HaA3BUYAHO ICTOTHO BIUIMHYJIA Ha OKpPECIEHHS 1
TEMaTHKH, 1 Ha OCOONMBHI KOJIOPUT HOro MHCAaHHS, L0 TOCINAIOTh y JIOpPOOKYy
«YKpaiHCBHKOT IIKOJIM» B TIOJIBCHKIM JIITEpaTypi okpeme micie” [7].

s mepmroi mpamaryprigaoi mpoou 3. dim obpaB TeMy IrepoidHOTO XapaKTepy:
MOPCHKi K03allbKi Toxoau mpotr OcMmaHcbkoi iMmiepii Ta KpuMcbKkoro xaHa, 3BiTbHEHHS
MIOJIOHSTHOK. Y IIEHTPI I’ €CH — OIOBi/Ib IIPO OJIMH 13 TAKHUX ITOXO/IiB KO3aKiB Ha binropos
(Akkepman), 1o, crpasni, mig opynoto [lerpa Konamesunua-Caraiijaqaoro Bin0yBcs
y 1608-1609 pp. Tema crtana cBOEpiTHUM MPOMOBKEHHSIM posmodaroro K. ['efimgem
“MOPCHKOTO KO3aIbKOTo arnoeo3y” y IpaMaTyprii Ta Ha crieHi. MoKHa IPUITYCTHTH, 110
TBip K. I'eiiHua neBHUM criocoOOM BIUTMHYB 1 Ha cTBOpeHH Tparexii 3. dima.

VY TekcTi Apamarypr ay’ke 4acTo 3BepTaBcs A0 cliB “YkpaiHa”, “VYkpaiHens”,
“VYkpainka”, ykpaiHChKe/yYKpalHChKiI Y KOHTEKCTI TopHuQiKaIifHOMYy, ITiJIKpECIIeHO,
MITOJIOTi3yI04H, OaThbKIBIIMHY. YBECh TBip HAIMCAHO Hade 3 MOMIATY CAMHX KO3aKiB,
3TiAHO 3 IXHIMH BIIUYTTSIMH Ta AyMKaMmH. Y Lil IPOCTOTI OMOBIi/li T2 EMOLIHHOTO PsiLy
Jpamarypr WIIOB 3a MOE31sIMU MPEACTABHUKIB “YKpalHCHKOI IKOIHU’, 30KpeMa CITiBIIiB
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ko3anpkoi cinaBu — b. 3anecekoro, T. Ilamypu. M. KpamimeBcbkuil BoJHOYAC
HaroJIolye Ha nmomiTHux BiumBax mnoesii FO. Crosaibkoro Ta M. YaiikoBebkoro [7].

ITompu HeBHCOKI mpamarypridudi sskocTi 1851 p. Ha creHi JIBBIBCHKOTO TOIBCHKOTO
TeaTpy BimOynachk mpampem’epa mporo TBopy. Ha cBiii 6enedic Tparexmito odpas
nbBiBcbkHH akTop Jleon PyakeBud, mpote 3irpaB y Hiil He TOJNOBHY, a €Mi30AUYHY
pouib Ilepmioro ko3aka. IHimi posi — BiNOBiAHO 10 agiili — Y BUCTaBl BUKOHAJIU:
ITerpo Komamesuu, oraman 3amopi3pkuii — Bitamic CMmoxoBchkuit; Jlanumo Mopo3s,
Kypinanii — fln Hemomynien HoBakoBcbkwmii; [leprmii ocaByn — S1u Bicionpkuii; Mapis,
Opanka 3 Ykpainu — Koncranuisi CynkoBcbka; ['anna, Opanka — EBenina Kacnmuipka;
AbOmyn Memmn, Oama binropona — Anam Peitmepc; 3ameHa, yepkechbka JIiBUMHA —
Amnens Ammeprep; Cemnim, Boxab Bilickka — FO3ed Lltypm; Momoma miBumHa — AHEIsS
IymkeBuuiBHa; Typeupkuii comar — Makcuminisa Kpyninekuit; [lepmmii ko3ak —
Jleon PynkeBuu; pyruit ko3ak — Axam MinameBcbkuit; Tpetiit ko3ak — llencHn
CrpaxeBcbkuii; UerBepruii ko3ak — CraniciaB CkBapuuHcbkuii; [17sTuii ko3ak — [rHaIifn
Tonemb6itoBchkuit; llloctnit ko3ak — @pantimek KcaBepiit YpOaHCHKHiA.

Kaponpe Binman, BiqoMuid MONbCHKUN JTBBIBCHKUN 1CTOPUK, AUPEKTOP MichKOTO
apxiBy, criBnpauiBHUK “JliTepaTypHOro mofeHHUKA”, peJaKTop i BUAABELb, Y CBOIN
peleHsii Ha BUCTaBY BKpail HEraTUBHO MTOCTABUBCS JI0 ApaMaTypriuHUX SIKOCTEH TBOPY,
o X He MOopsATyBajla I'pa TAJaHOBUTUX Ta JOCBIAYEHUX akKTOpiB. “ABTOp 3a0yB, —
Haronomysas K. BigmaH, — 1o cyTTIO IpaMaTH4HOrO TBOPY € SIBUINA, NPEACTABICHI
B KUBIH JIii, @ HE B OIOBI/II HA CIIEHI, a TUM OlJIbIIIe B OMOBII JOBrHMX MOHOJIOTIB” [15].
[TpukMeTHO, 1110 HapiKaHHS TOPKAJIUCH JIUIIE APaMaTypridHOl Ta BUKOHABCHKOI TEM,
BOJHOYAC SIK IIUTaHHS BHOOPY Marepialy Ta CIOKETy HE BUKIIMKAJIO >KOJHMX 3ayBar
3 OOKY KpUTHKA.

OTox mepuri ApamMaTudHi TBOPH HOJBCHKUAX aBTOPIB 3 icTOpPil KO3alTBa, 30KpeMa
MOPCBHKHUX TIOXO/IIB, MaJin CJ1a0Ki ab0 JTOBOJII TOCEPeHI CIEHIUHI SKOCTI 1 Oynu pajiie
CIIPOOOIO TIEPEHECTH JOCBI, TEMH, CIOXKETH 3 I0e3il Ta MPOo3H “YKpaiHCHKOT KON~ Ha
KiH. OJJHaK HEXTyBaHHS 3aKOHAMU JIpaMu Ta CLCHHU, BiIBEPTE MIPEBATIOBAHHS 11€0I0Tii
HaJI 3MiCTOM, HAPATUBHOCTI HAJl TI€10, JTIPUYHOCTI HAJ[ KOH(IIIKTOM He 3a0e3MeUn iM
AKTHBHE CIICHIYHE JKUTTS Ta yBary TeaTpaibHOI CHIILHOTH.

Bigrak 60-70-ti poxm XIX c1. mma coenu Teatpy CkapOeka IMO3HAUYeHI
criBmparero i3 npamaryprom Jleonmompaom CraxxeHChbKUM. BiH HaiiOimbin miigHo Ta
MOCIIIIOBHO 3 YCIX MOJIbCBKUX JpamMaTypriB 3BEpTaBCs 0 KaHPY iCTOPUYHOI IpamH,
30KkpeMa 0 TOJiil CIIILHOTO TOIBCHKO-YKpaiHChKOro MuHynoro. Moro nopoGox
3aCIyrOBY€ Ha OKpEMY yBary Ta JIOCIiKECHHS.

[lincymoBytoun, HaroJocuMo Ha ToMmy, 110 cueHa Tearpy I'pada Cxapbeka crana
JOMIBKOIO JUIsl Oararb0X MepcoHaXKiB-yKpaiHUiB. Ynpomosxk XIX cT. moibchbkuil Tearp
Ta myOJIiKa MparHyinu 0a4yuTH B HUX “‘OpariB Ha Mekax’, POMaHTHUHUX BUILHOIOOHUX
repoiB, BOIHIB, €K30THYHHMX CTHIYHUX CYCIiJiB, BIpHUX, HAIIHHUX, KMITIUBUX CIIYT.
VY 1ux penpeseHTalisfx — KO3albKOro, CeJITHCHKOTO, raiaManbKo-OMPHIIKiBCEKOTO
a Y NacTOPaNbHO-apKaAdiiCHKOTO CBITY YKpaiHu — Oynu 3aXOIUIEHHS, JII000B, BiIUyTTS
HEOe3MEeKH 1 Hafisl CIiIbHOTO MaiiOyTHHOTO.

V Bucrasi “BepHuropa” 3a omHoiMeHHHM poMaHOM Mixana YaWKOBCHKOTO, IO
BuinDia Ha ciiery Tearpy CkapOeka 1894 p., y diHaui qpyroi KapTUHH TiciIst 3aBepIISHHS
nepioro npopoursa Bepuuropu nonkosauk Hekxpaca nporononrysas: “Cnasa [Tonbmii!”.
I Bci mepconaxi Bianosinanu: “Crnasa Ykpaini!” [1].
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i cmoBa cbOroiHi MOBTOPIOEMO 3HOBY — 32 1HILIMX iICTOPUYHUX OOCTaBHH, y BUIBHUX
1 He3aNIeKHUX JepxkaBax. LIIsIX 10 HUX y KOJKHOI 3 Halliii OyB CBil 1 TO-CBOEMY HEJICTKHIA.
IIpore BiH possras i uepe3 ciieHy Tearpy CkapOeka — uepe3 3rajiadi TYT BUCTABU U 1HIII,
saKkux Oyo Habararo OiNbIIe 1 K e HAaJeXKUTh TiTHO JOCTIIUTH.
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“FROM UKRAINE I COME HERE...”: UKRAINIAN CHARACTERS
ON THE POLISH STAGE IN LVIV (1842-1900)

Maiia HARBUZIUK

Ivan Franko Lviv National University
Department of Theater Studies and Acting Mastery,
Valova Str., 18, Lviv, Ukraine, 74008

e-mail: harbuzyuk.mayal 6@gmail.com

The article comprehensively presents information about theatrical representations of
Ukrainians on the Polish stage in Lviv from 1842 to 1900. It is noted that throughout the 19th
century, Ukrainian characters predominated in various genres of performances on the Polish
stage in Lviv, with Romanticism serving as the backdrop for the portrayal of Cossacks, hetmans,
insurgents, peasants, and villagers. The study meticulously analyzes the corpus of Polish plays in
Lviv featuring Ukrainian characters and categorizes them into four groups based on representational
Strategies: Arcadian, infernal (Haidamak), historical-heroic (Cossack), and domestic-folkloric
(peasant). The contribution of the Polish stage in Lviv to the development of Ukrainian discourse
in national culture is outlined. A list of the acting ensemble of the Polish theater in Lviv at that
time is provided. Emphasis is placed on the significance of the Count Skarbek Theater in shaping
the stage representations of Ukrainian characters from 1842 to 1900. The reaction of the Polish
audience, which sought to see them as “brothers on the border”, romantic free-spirited heroes,
warriors, exotic ethnic neighbors, faithful, clever servants, and the Ukrainian audience when
there was no Ukrainian professional theater in Galicia yet, is traced. Attention is focused on the
dramaturgy based on events from the shared Polish-Ukrainian past. It is demonstrated that the
represented images of Ukrainians were characterized by enthusiasm, love, a sense of danger,
and hope for a shared future. The influence of the Polish theater on the formation of Ukrainian
professional theater in 19th-century Galicia is highlighted.

Keywords: theater, stage, Ukrainian characters, Romanticism, discourse, national culture,
Count Skarbek Theater.



Maiiss TAPBY3IOK
70 ISSN 2078-6794. Bicuuk JIbBiBchKOTO yHiBepcuTety. Cepist muct-Bo. 2022. Bumn. 23

Drugl wystep Jpanny Ll*..NECKﬂi’U
; H | Abonament Nr. 2, i
8 W Ponicdzislek to juts deis \9go Paddzicrvits 360 v., w wprayaily. testrzs besh. Starbts,

ART“'“WIE SCBNY POLSKIEJ
aktach, podlug Hernera milldomy. pod pazwishiem:

CZYLI

? Hajdamacy

&-a.l..-diq-I
!A-b—\.}*ﬂ -

Racss diie iy el Diskemrwms w fonks samsery | @ poblbio losie.

| [— - pheen 3 0t b0 be— (R
p Coi nsc !.ur m:lxrw-uuah—uu‘;:#ﬂﬂhi'”,,“;‘.mm.mwm— :
N F Parter 2§ ke.— Kb trpece pleire | gﬁﬁ‘il!hnl—

A= & 7md], konice 0 pol_do 101¢)
i m.-u.;.om-mn-n.-uu%uma:mhm"“‘
[ t n A

Adima Bucrasu “Tenena, ado ["aiimamaku Ha Ykpaini”, 1844 p.

¥ i, [, mpropnisgrannge
hrab. Starbla teatrzo Inmulmx
W Pighelt, o fost M tize Kwictals 1813
AHTUIIU“I&. Sl.“l-:N X' POL RIHI-.I
ovwiEcEnE

JaRo I' rmanm UNODEDN
a3, mamn

rm:;om monmnt,

.z.mlouu Nau m i

- FRARDIDADDA
W-—nﬂnﬁm-m LY YR

LWOVWIANKA,
Krolowa Golkondy.

Adiwa Bucrasu “JIbBiB’siHKa, KoponeBa [onkonau”, 1845 p.



Maiis TAPBY3IOK
ISSN 2078-6794. Bicuuk JIbBiBchkoro yHiBepcurety. Cepist Muct-o. 2022. Bum. 23

—r

“ . /
“ % uchylenlem TEATR PDLSI{I J.‘M“__'ﬂ'_:
. W cesarsko kegl. ™ X npreywilejowanym &y
- o -“ < T—
g llralluc"u’\k'lrlp I\"‘l Vigs? Teatr e\l.\\ owskiin.
A AT - dnia A0y camla tnsn C L S ,,:"—_/ _w-f
o AL ’\‘1 dochod Leona Budkiewicza™ ~ 'J’
,mlmuuly Medaie ”Tu plétwary Wiekhl Narodowy Dramat w 3 altach, r-w P- '-\.-lmm-l.u- (wydames !m-

glada naukowezo Warssawskicgo:) ongip tote WA - WAt Moz neom ot

..... lﬂ)MSZ

e o3 Bli!log?rﬂll7leo 28

\WICE

=T .ul'.‘?.'.’.'.}...; .

TLPF ;ll-nljan Alray Lakw bod
BT s

— Komale a4 o 4 i s e o ' )
Pevien I Pis Vocspivk o 3, Laeuws v adte) sodrinie.

Adima Bucrau “Konamesud B binropomi”, 1852 p.

t- mlrnl. r-lrdt e E- : ‘-
ol et e ._.

-
: TEATR POLSKI ‘
x @- : Abonamenta.
¥ : W cesarsko krdl. Y ] uprzywilejowanym —
Hrabiego Skarbka Y Teatrze Lwowskim.  ~
W Fonledzialek, dola f. Grudnia 1851, T s
Na rzecz Anieli Sn:szkwwmzﬂwné]
B T T e Tiod adaviation ookt e

SYIIENA I DMESTRU

r l‘ere w tarapacie.

epseli

M»u S e K
Buthnguiens w. L e N
Wions, Syeens 8 Duiesivn, w postast

Kridewsy Sarva

:wa-h diFa. Anlels Rausshlewlisdwna,

h—-h:.
mn:" L
[ . 5

Barwas
[

R EL L]

;
i

bromey

1.

Deskolassa
prisia o4 dwerss St I Wl Pielgrrpnbi JPa. Anlels Sasssklewiendwne.

Phrwabi Keryte » . A
Wieee) Scren. Duchy, Gnomy, Olbraym. — Niees duleje slg nad Dalestrem.
1] .;l!:m on, T, Wiadysls .ﬁ.m



Maiiss TAPBY3IOK
72 ISSN 2078-6794. Bicuuk JIbBiBchKOTO yHiBepcuTety. Cepist muct-Bo. 2022. Bumn. 23

a pozwoleniem Zwierzchnode n
\ ADONANERNT N s
SRODE, fo fest: dnla 16, Maja 1832 rokn, w hrél, miejshim oprz

Lwowskim Teatrza,
okeiny
nlj pod nunlllum“ 3

W ARDOWSKJL% MZEM[ONKACH

ZEOTOMIRTILUROWIDA.

0 § .0
ﬂ“”uuln . g Hasili
SLESTLTY -

L

Adima Buctasu “TBapaoBcekuii Ha Kmembonkax™”, 1832 p.

Su Henomyuen Kamincbkuid y poiti ['onTH



Maiis TAPBY3IOK
ISSN 2078-6794. Bicuuk JIbBiBchKOTO YHIBepcuTety. Cepist muct-o. 2022. Bum. 23

73

Pykonuc m’ecu “Bepuuropa”
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TEATPAJIbHO-KPUTUYHA IIYBJIIMACTUKA “MOJOJI0I MY31”
KPI3b IPU3MY MOAEPHICTUYHUX BAYEHb
HEPIIOTO AECATUJIITTA XX CTOJITTA
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Jlvgiscoruii Hayionanvrull ynisepcumem imeni leana @panka
Kageopa meampoznascmea ma aKmMopcbKoi MaucmepHoCmi,
8yn. Banosa, 18, Jlvsis, Ykpaina, 79008
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[TouaTok XX CT. y CBITOBOMY MHCTEITBI OyB SCKpPaBHM IEPiOFOM, aJKE CIIOHYKaB 0
3aXOIUICHHS BCIM HOBHUM 1 CBUKMM. MUTIII €KCIIEPIMEHTYBAIH, ITyKaJIH HOBUX PIIICHB, SKi 10
TOTO HE BUKOPHCTOBYBAINCS Y MHUCTELTBI, BIAXOAMIN Bil YCTAICHUX TPAAMLii Ta 3piKaINCh
3arajJbHONPHUHHITUX HOPM XyJOXKHBOTO TPakTyBaHHA. MoAEpH Ta aBaHrapja I[OCTYIIOBO
TpaHCc(hOpPMYBaIM yCi MHCTEUBKI raimy3i, 30KpeMa yTBEpPIWIM HOBI CHOCOOM TeaTpaTbHOTO
MUCIICHHS 1, SIK HACTIIOK, TeaTpaiabHOl myOminuctuku. CaMe y med mepiox Ha KiH BUXOIHTH
yKpaiHChbKa TeaTpajbHa KPUTHKA, OAMH i3 HAlpsSIMIB TEaTpo3HABCTBA, SIK AKTHBHUM yYaCHHK
nporiecy, (HOPMY€EThCSI TEPMIHOJOTIUHUEM CIOBHHK Ta (Ppa3eosiorisi TeaTPalbHOI KPUTHKH.
OCHOBHI TeaTpO3HABYi MPOLECH TEPIIOTO ASCATIITTA XX CT. BiZOyBaroThCS B YrpyIIOBaHHI
“Momoga My3a”, 1o SKOTO HaJeKalu CHOTOMHI 3HAHI YKpalHCBKI TEOPETHKH TeaTpy
C. Yapuenpkuit, M. Pynaunekuii, B. Bipuak, II. Kapmancekuii, b. Jlenkuii, O. JIynpkuii,
C. Teepmoximi0, siKi pO3BMHYJIM TeaTpalibHy KPUTUKY B [amuuuHi, BUpPOOWJIM KOHIEMINT
300pakeHHS CIEHIYHOTO MHCTENTBa B YKpaiHi Kpi3h NPU3MY 3arajJbHOEBPONEHCHKOT
TeaTpo3HaBuoi mapaaurmu Kinnsg XIX — mogarky XX cT.

Knrouosi cnosa: MonepHi3M, aBaHTrapl, yrpynyBaHHs, “Mosoga My3a”, TearpaibHa
myOTiLMCTHKA, TeaTpalibHa KPUTHKA, TeaTPO3HABCTBO, CIIEHIYHE MUCTEUTBO, | aTnunHa.

IocranoBka npodiaemu. HisSIbHICT JTiTEPaTypHO-MHUCTELBKOTO YIPYIyBaHHS
“Monozna My3a” € oJHUM 3 KOMYHIKaTHBICTUYHUX HANpsMiB PaHHBOTO YKPaiHCHKOTO
MOJIEPHI3MY, 30KpeMa B TaJIMI[LKOMY JIITEPaTypPHO-MUCTEIILKOMY CEPEIOBHIILI, 1110
00MEXyBaIOCsS paMKaMH TIEPIIOro AecATINTTI XX cT. Lle#t mepion nmpuHic i3 co0or0
HOBY €CTETHKY, sika 3 1892 p. mommpuiach y €Bponeichkux' KpaiHax Ta 3armojJOoHUIIa
BC1 MHUCTELbKI rany3i *kutTs. ['annunna, sika Ha Toi yac pazoM i3 Uexiero Ta [lonbiieto
nepeOyBaia y ckiai ABCTpo- YropchKoi imMIIepii, yBiifuia B ocepist HOBOrO MUCTEIILKOTO
OaueHHsI, sike Oepe CBiif mouaToK Bix ToBapuctBa “Bimencwka Cemecis” [4, c. 205].

'“Art Nouveau”, (®panuis)“Modern Style” (Aumiis), “Jugendstil” (Himeuuuna), “Sezession”
(ABctpis), “Mtoda Polska” (Ilapmia).

© Iuranuk Mupocmnagsa, 2022
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Came BiIGHCHKHI MUCTELBKUI PyX CTaB LEHTPAIbHUM (PAaKTOPOM MOIIMPEHHS IIOWHO
3aCHOBAHOTO CTHIIIO — MOJIEPHY Ha TEPUTOPIi ToroyacHoi iMmepii.

AHaJmi3 ocTaHHiX JocjixxkeHb i myoaikamiii 3 mpo6aemu. /s okpecieHHS
ICTOPUYHOTO KOHTEKCTY, Y IKOMY C(hOpMOBaHO i Aisuto yrpymyBaHHs “Monona My3a” sik
€eBpoIeiichke sBHIIe, BUKopucTaHo npani [. @panka, M. Inpanmpkoro, O. CyxoMIMHOBa,
A. Marycsik, Jlecs Kyp0aca. J[xepenbHoro 0a3010 J0CIKEHHS TeaTpajibHOI CBIIOMOCTI
MOJIOJTOMY31BITiB ITEPIIOTO ASCATIITTT XX CT. CTAaTH YUCIICHHI ITyOTiKaIlii TeaTpaJTbHuX
KPHUTHUKIB HA CTOPIHKAX FAJIMIBKUX NEPIOAUYHUX BUIAHb.

Meta HayKOBOT0 AOCJIiI>KEHHsI — PO3KPUTH MeXaHi3M (hopMyBaHHS TeaTpaIbHOT
MyONIUCTHKH B OCEPEIKY MOJIOIOMY3IBIIIB, il yMOBH PO3BUTKY, 3MiHH, PICT Ta OKPECIUTH
IHTEeTpaIliifHi TIPOIeCH TeaTPaTbHOI KPUTHKH [ aIMduHN Y €BpONEHCHKIHN KyJIBbTYPHUI
npoctip. OcobnuBy yBary npuiieHo yyacHukam “Moonoi My3u”, siki paIroBajiy Ha
HUBI TeaTpaJibHOI KPUTUKH TOTO Yacy.

Buxkiaa ocHOBHOTo mMartepiaay qoc/ilKeHHs1. MOJEPHI3M SIK MHCTEIIbKE SIBHIIE
MaB PEBOJIIOLIAHMNA XapakTep y CBITOBiM KynbTypi. MuTi, CHOBII[y}O‘{I/I HOBI izeany,
pimryue TIPOTHCTABIIAIA BJIaCHI XYIOKHBO- €CTETUYHI JOKTPUHU 1 KOHLIEIi{ yCTaneHnM
tpanuniiinum Qgopmam. Ilepiog MopepHi3My MO3HAYCHUN MOIIYKAMU HOBHMX HUISXIB
po3BuUTKY MucTenTBa. CKIaJHICTh IBOTO SIBHINA TIOJISTA€ Y TOMY, 110 B HAIlIOHAJIBLHUX
MHUCTEIFKUX HapsMax MOACPHI3M Ha0yBaB HOBUX PHC, IEPETBOPIOETHCS Y CICTIH(ITHI
Tedii, CTBOPIOBAB HOBI yTPYITyBaHHS Ta MUCTEIbKi KOHIIEMIIi1.

TearpasibHe MUCTELTBO MEPioAy MOJAEPHI3MY B ['auuHi OKPECINIO CBOEPIAHUMH
pYcamMu €roxy 1 3aKpilwio BIaCHUN THI HOBOI TeaTpajbHOI MOBU, HOBOI CEMIOTHKH,
00pa3Hoi BUPA3HOCTI Ta XyJOKHBOTO CBiTOOAueHHS. YKpaiHCHKHM TeaTp y TOMIIIHIX
HOJNITHYHUX YMOBAX MaB BayKJIMBE IPOCBITHULIBKE 3HAUYCHHS, OCKLIBKU OYyB UM HE €JMHUM
IHCTPYMEHTOM, IO MPOINAaryBaB HaliOHAJbHY CBIOMICTh Ta KyIbTypy. lHTerparito
B 3araJIbHOEBPONENCHKE iHHOBauiI‘/iHe cepenoBulle nepumoi nosoBuHu XX ct. Jlech
Kyp6ac yBakaB moBOpoTOM np;{Mo Io €BporH i ipsiMo 1o cede” [5, c. 14].

Lei#t moBOpoT po3moyascs Micis KTy JIeKUif mpo OenbriiChbKUX CUMBOJICTIB, SIKi
y JIpBOBI MpPOYNTAB MONBCHKUNA MOET 1 JIiTepaTypHUi KpUTHK 3eHoH [lmecMunbkuii.
1. ®panko y crarti “Jlonosiai Mipiama”™ [8] po3ryisiHyB OCHOBHI MOJIOKEHHS IIUX JICKITIH,
7€l SIKUX 3a IECSITh POKIB CIIPHUIMHIIINCS, 30KpeMa, 10 CTBOpeHHs “Moromoi My3u”. A B
KypHaii  “Ceit”, mo Oy pymnopom “Momogoi My3w”’, 3a3Ha4eHO, IO JIbBIBCHKE
JTepaTypHO-MUCTELIbKE YIPYNOBAaHHS K OJHE i3 MOAEPHICTCHKMX Oprasizauii €Bporu
perpe3eHTye “BiJIOMHI B IHIIMX HApOJIB HAMPSMOK JCKAJCHTCHKHUN, CUMBOJIICTHYHUM,
MOJICPHICTCHKHIA, €CTETHYHHH — 1 SIK TaM II1e HOT0 BCUISIKO Ha3UBaroTh ™ [21].

OCKIJTBbKH MOJIEPHI3M — II€ 3arajibHa Ha3Ba Pi3HOMAaHITHUX MUCTEIPKUX HAIPSMIB,
cTBopeHux Ha pyoexi XIX—XX crt., ineero skux OyB CHHTE3 MUCTEUTB 1 YHiBepCaIbHOT
XyJ0’)KHBOT MOBH, TO MHTIIl OyJIU MEpPEKOHAHI HE JIMIIE B €JHOCTI OKpeMHuX (popm
MHUCTEITBAa a00 BHIIIB XYIOKHBOTO BUCJIOBJICHHS, @ 1 Y €IHOCTI CBITY 3arajom, TOMY
Npar"yiy A0 30aradeHHs] MOXJIMBOCTEH JITepaTypHOro Marepiaiy.

[MucermencTBo “Mosionoi My3u” TICHO B3a€EMOJIIE 31 CIHEHIYHUM MHUCTEITBOM,
JKMBOIUCOM Ta MY3HKO. JisIbHICTh JIBBIBCHKOTO JIITEPATyPHO-MUCTEI[HKOTO
YIPYILyBaHHS Ha I'PyHTI YKPaiHCHKOI Ky/IbTypH 11049aTKy XX CT. JIFOCTPYE IPAarHeHHs 10
CHUHTE3y MHCTEITB, 110 OyJIO MPOBITHOIO TEH/ICHITIEI0 TBOPYOCTI BCIX MUTIIB “HOBOTO
CTHJIIO”, SIKi IIepe/IyCiM HaroJoUlyBaly Ha HABHOCTI ceur()idYHuX HAalliOHAJIBHUX PUC,
IO Ha piBHI MOTHBIB TPOSIBIISIMCS B TeMi, 00pa3ax, KpaeBUAax, TOOTO y XyA0KHBOMY
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cBiTi. “Kynbr TpaaunionaniaMy, mo3uTUBI3MY 1 peaji3My 3MiHIOBABCS 3alliKaBIEHICTIO
cepor TyXOBHOIO KUTTS 1 BHYTPIIIHBOTO CBITY JIOAMHHU SK ocoOuctocTi” [22,
c. 280]. baxxanus OyTu HEOP/IMHAPHHIM, 3aTHIIATHCE 0COOMCTICTIO BIIACTUBE MTOJIbCEKIM
1 yKpalHCBKUM MOHepHICTaM HHUM 1 HOSICHIOIOTH TBOPYi MOUIYKH HOBUX (OPM 1 CTHIIIB.

“Mooga mMy3a”, sIK JTiTepaTypHO-MHCTELbKE yTPYIIOBaHHsI, IPOiCHyBasla HaATO
KOPOTKHM MPOMIXKOK 4Yacy, MpOTE cTajla 0CepeaKOM OYAIBHHUI[TBA TeaTpPaibHOI
myOMnuCTHKH y JIbBOBI. MO0 MMCEMEHHUKH 3aCBITIHAIIN CBOIO OCOOHCTY IIPUIETHICTh
110 eroxu (OpMyBaHHS TeaTpajbHOI KPUTHKU — Ipama i Teatp OyJIM OIHI€I0 3 OCHOBHHUX
JIOCJTI THUIILKUX TeUiil. AJKe MOJIOAOMY3iBII 00’ €THATUCS HABKOJIO Oa’KaHHS IHTETPyBaTh
YKpaiHCHKHUI TeaTp y €BPONEHUChKUI MHUCTEILKUN NPOCTip. Y NMparHeHHI HalOBHUTH
MHCTELTBO HOBOIO €CTETHUKOIO TeaTpajibHI KPUTHKH BUPOOMIN 1 BIPOBAAWIN HOBUMH
croci0 TearpalbHOTO MUCIICHHS, SIKUI BiIMTOBIaB ITOCTYyIATaM Yacy.

Hexnapanito “Mononoi Mmy3n” mignucano BiciMm oci6 (Borxomumup bipuak, Iletpo
Kapmancekuit, bornan Jlemkwuit, Octan Jlynekuii, Bacuns [ladoBcekuit, Ctenan
Yapuenpkuit, Cumip TBepmoxii6o Ta Muxaiino SkiB), ajge peBHUMH ITOCIITOBHUKAMHA
i1ei ““MOJI0IOMY3iBIIIB” TakoX OynaM Temep yKe 3HaHi JITepaTypHi KPUTHKH, TOETH,
CKYJIBIITOPH, XyAO’KHUKH, KOMIIO3UTOPH, Taki ik Muxaitno Pynnunpkuii, Ocun HnuTko,
Moguect Cocenko, FOmnisH [TanbkeBuu, Muxaiino boruyk, IBan CeBepuH, IBan KocunuH,
Muxaiino ['aBpuiko, Muxatino [lapamyk, Cranicnas JlronkeBud.

AKTHBHY y4acTh caMe€ y TeaTpajlbHO-KpUTHYHMX Ipouecax [anmunuu nepioi
nonoBuHU XX cT. Opanu C. Yapueuskuit, M. Pynauubkuii, B. bipuak, [1. Kapmancekuid,
b. Jlenkwuit, O. Jlyuskuii, C. TBepaoxii6c. KoxkeH 13 HUX pernpe3eHTYBaB CBOKO JIIHIIO
PO3BUTKY TeaTpaJIbHOI KPUTHUKH, HOUIYKH BJIACHOI KOHLEMNLIT 300pa’KeHHs CLIEHIYHOTO
MHCTEINTBA, M0 OXOIUTIITH chepy imed i popM, mpuramMaHHUX PparMeHTam
3arajibHOEBpoOMneichKol napagurmMu Kinst XIX — mogarky XX cT.

Haityactime poOoTH MOJIOAOMY3iBILIB JPYKYyBaldd Ha CTOPIHKax IIOJEHHOT
yKpaiHOMOBHOI Ta3et “/[imo”, mpote Oymm # iHII npecoBi BumaHHsA JIbBOBa, Taki K
“Csir”, “Ykpaincbka xara”, “JlitepatypHo-HayKoBUil BicTHUK, “Kamenspi”, “Hexins”,
“Pimnuit kpail” ym “ApTucTuyHMi BicHUK” 3a penakuieto 1. Tpyma Ta C. JlronkeBuya.
TearpozHaui myOikamii yrpymysanss “Moioga My3a” MOKHA YMOBHO ITOUIHTH Ha TPH
TeMaTUJHI TPYIH — (GaKTOJOTIUHI CTaTTi, IO LTFOCTPYIOTH iCTOpifo Tearpy B [ anmunHi,
TeaTpaIbHO-KPUTHYHI perieHs3ii (CTaTTi) Ta ONIAIU Y1 aHOHCH.

SIK CcBiUMTH TEKCTOJOTIYHMN aHaJli3 peleH31ii MOJIOJOMY3iBIIIB, Y HUX, 3a3BHYAM,
3a3HavajM Ha3By 11’€cH Ta i aBTopa, 00rOBOPIOBAIY IpaMaTypriro, 3ralyBajid pexKUcepiB,
aKTOpIiB, ACKOpAIlii CIIEHH, 3piIKa — peaKIlito myomiku. Temu X perensiii cupsMoBaHi Ha
OTIHC TeaTPabHOI CBIJOMOCTI €MOXH, a CTHIIICTUYHIHN BHKIIA] (DiKCye HOBY TeaTpaibHy
JICKCUKY, CEMaHTHYHA IHTEpPIpeTalis Kol 3aBXKAM MOTpeOy€e MUPIIOT0 KOHTEKCTY
nociipkerss. [1yOmikamii MOTOIOMY31BIiB IiKaBi HE JIMIIE 3 MOJISAY CTPYKTYpH
TeaTpaTbHO-KPUTUIHOTO TEKCTY, a i iH(opmalIIi€ro, o 3a7ae MoAeb TeaTpy B I anmnauHi
nepIIoi MoJoBHHA X X CT., IKy MOYKHA JIaJi TOCII/PKYBaTH BiJIIOBITHO 0 1i €BOJOIII.

VY ranysi Tearpo3HaBCTBA HAHO1TbILE HAIPALIIOBAHb CEPE MOJIOOMY31BIIiB HAJISKUTh
C. UapHenupkoMy — NPaKTHKY, TeaTpaibHOMY pedopMaTopy Ta iCTOPHKY YKPaiHCHKOTO
teatpy B [ammuumni. Y mpamax C. UapHembKOro JeTaTbHO OKPECIEHO cremudiky
PErioHaNbHOTO TEATPAILHOTO PYXY, ITOAHO JETaJbHHUI OMUC TOTOYaCHUX TeaTpaIbHUX
BUCTaB, TBOPYUX MOPTPETIB PEKUCEPIB TA aKTOPIB MEPIIOT0 YKPATHCHKOTO MPpodeciitHoro
Tearpy ToBapucTBa “‘Pycbka Oecina”.
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AKTHBHMMH yYaCHHUKAaMH TEaTPaJIbHOTO XKUTTS | alMIuHY 1 TeaTpajJIbHUMU KPUTUKAMHU
Oynu Takox 1 M. Pynaunpkuii, i M. Jlo3uacbkuid. MosomoMy3iBIi (ikcyBalii BasKJINBi
TIOTi1 TeaTpabHUX CE30HIB, BiIBIIYBAJIN ITOCTABH HE JIUIIE YKPATHCHKUX, a i €BPEHCHKUX
tearpiB. Came M. PynHuIpbKOro BBaXalOTh OAHHUM i3 MEPILUX, XTO YTBEPAUB HOBUIl
BUJ MOJICPHOT KPUTUKH, OCHOBHI IPUHLIUIIH KO BUKPHCTANI3yBalUCA MMiJ yac podoTH
B penakuii rtazern “Jlino”. TearposnaBumii 1opobok M. JIO3MHCBKOTO TaKoX
BimOOpakeHO Ha CcTopiHKax raszetm ‘‘Jlimo”, me ydJacHWK yrpymnoBaHHSA “Moiona
Mysa” 3 1901 mo 1909 pp. cucremarnyHO IMyOJiKyBaB TeaTpO3HaBYi pereH3ii B
pyOpukax “Hayka, mtyka i mitepatypa” Ta “ApTHCTHYHI 3aMiTKH .

VY razeri “/lino” omyOyiKOBaHO TeaTpalbHO-KpUTHYHI peneHnsii mpo O. babis
“3 pycbkoro tearpy’’; b. Jlemkoro “lI'octrHa pyckoro HapomHoro tearpy Bb Kpakosh”;
O. Jlynpkoro “Ilepmuii Buctyn 1. 3aHpkoBenkoi [y CranicmaBosi]”; O. llmuTko
“3 tearpy”, “Tur [emOuuKuii Ta pycko-HapoaHuii Tearp [10 40-piuds apTHCTHYHOL
JisuIbHOCTI]”, “Pyckiii HapoaHbIi TeaTp”. YCi 11l HAMpaIOBaHHS € HEe Jiuiie (iKcalieo
PO3BUTKY YKpaiHCHKOTO TIpodeciitHoro TeaTpy B €BPONEHCEKOMY KOHTEKCTI, a i OJHIM
13 eTaIliB CTAaHOBJICHHS Ta YTBEPPKCHHS TeaTpajJbHOI KPUTHUKHU SIK HAYKH.

BucHoBku. Moonomys3iBcbka reHepallisi TeaTpalbHUX KPUTHKIB 3aliHsIA BayKIIBE
MicIle Y CTAaHOBJICHHI Ta PO3BUTKY TEaTPO3HABCTBA SIK HAYKH Ta MOCIIa€ OJHE 13 YiIbHHUX
MICIIb Y JDKEPEeT03HaBIOMY HAIIOBHEHHI iCTOPIi YKpaiHCHKOTo TeaTpy | ammausan. 3aBIsKu
TeaTpalbHIN MyONIIMCTUI YYacHHKIB yrpyrnoBaHHs “Moona My3a” MOXHA TIPOCTEKUTH
MOJIENTb YKpPaiHCBKOTO IHTENIEeKTYaJbHOIO TeaTpy, sKa Movana BHKPUCTATi30BYyBaTUCS Y
nepuiomy aecsTiniTTi XX CT., 1 Horo iHTerpaiito y €BporieCbKuii MUCTEBKUI TIPOCTIp.
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The early 20th century in world art was a vibrant period as it inspired enthusiasm for everything
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new and fresh. ArtiSts experimented, sought new solutions not previously used in art, departed
from established traditions, and relinquished widely accepted norms of artiStic interpretation.
Modernism and the avant-garde gradually transformed all artistic fields, shaping a new rhetoric for
Stage art and, consequently, theatrical criticism. It was during this period that Ukrainian theatrical
criticism emerged, one of the branches of theater Studies. As an active participant in the process,
it formulated the terminological dictionary and phraseology of theatrical criticism.

The key theater Studies processes of the firSt decade of the 20th century took place within
the “Young Muse” group, which included well-known Ukrainian theater theoriSts such as
S. Charnetsky, M. Rudnytsky, V. Birchak, P. Karmansky, B. Lepy, O. Lutsky, and S. Tverdokhlib.
They advanced theatrical criticism in Galicia, developed concepts for representing Stage art in
Ukraine, and viewed it through the prism of the pan-European theater Studies paradigm from the
late 19th to the early 20th century.

The text suggests that through the textual analysis of reviews by the “young generation”
literary movement, the focus was typically on the play’s title and its author. The discussions
revolved around the dramaturgy, mentioning directors, actors, Stage decorations, and occasionally
the audience’s reactions. The themes of these reviews were aimed at describing the theatrical
consciousness of the era, and the StyliStic expression captured new theatrical terminology and
phraseology. The semantic interpretation of these elements always requires a broader context
of study. The publications by the “young generation” are intereSting not only in terms of the
Structure of theatrical-critical texts but also in the information that shapes the model of theater
in Galicia in the first half of the 20th century. This model can be further explored in accordance
with its evolution.

The “Young Muse” generation of theater critics has taken a significant place in the formation
and development of theater Studies as a science. They hold a prominent position in the source-
based content of the hiStory of Ukrainian theater in Galicia.

Keywords: modernism, avant-garde, movement, ““Young Muse”, theatrical journalism, theater
criticism, theaters, performing arts, Galicia.
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[pwuitaara no apyky 30.12.2022
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VY cTaTTi pO3rIHYTO OCHOBHI MIAXOAN Y BUXOBaHHI CY9acHOTO aKTOpa, sIKi IPyHTYIOThCS Ha
cucTeMHOCTi, abo BixcyTHOCTI Takoi. Posrisnaiounm aBa cnocoOu oprasizaiii HaB4YaibHO-
TBOPYOTO MPOIIECY: “IHAYKIIIHHINA" — BiJl IPOCTOTO 1O CKJIAIHOTO Ta “NeAyKIIHHNI — MOBHOTO i
TOTAJIBHOTO 3aHypPEHHsI Y TBOPUHMH aKT BiJI MEPIIUX JHIB ONaHyBaHHs Npodeciero, — Ha IPHUKIaIi
IUSITUPIYHO TIPAKTHUKH TIOKa3aHO TIepeBarn 1 HEOONIKM JPyroro croco0y OmaHyBaHHS
aKTOPCHKUM (paxoM. Y KOHTEKCTi JOCATHEHb NEaroriku (MpsSMHN Ta HenpsMHui Crocio
BUBYCHHS 1HO3EMHHMX MOB) Ta IICHXOJIOTIT (30KpeMa relTajlbTICHXO0JI0Til) Ha OCHOBI HaOyTOro
JIOCBi/Ty OCMHUCIICHO OPTaHIYHICTh TAKOTO — JAPYTOro — MiAX0IY, OCOOIMBO Ha TIi CHOTOJHIITHBO1
iHdopmariiiHoi enoxu. HaromomeHno Ha HeoOXiAHOCTI aOCOJIIOTHO BiJIKPUTOTO CTaBJICHHS JIO
(opMyBaHHS MOJOAWX TBOPYMX OCOOMCTOCTEH 13 3alydeHHSM JO HaBYaHHSA HOCIIB
HAMHOBITHIIIUX CICHIYHAX NPAKTHK 1 BiJMOBH BiJ 3aKpuTOi KemiiHOCT. [lompu KHUTTEBO
HEOOXiZHI CIEHIYHY MOBY, BOKaJI, IUIACTHKY IJATBEPUKEHO MOTPIOHICTh OIaHOBYBAaHHS
HAMPI3HOMAHITHIIIAMH JKaHPAMU Ta CTHISIMH, CyMDKHAMHE CICHIYHAMH YMIiHHSAMH Ha TUISXY
(opMyBaHHSI YHIBEPCAJBHOIO aKTOpa. 30CEPEKEHO Ha PETEeJbHOMY Ta IHJIMBITyalbHOMY
miaxomi y mobopi MarepiamiB Uil TBOPUO-BHXOBHOTO MPOIIECY, IO IPYHTYETHCS HA PO3yMIHHI
VHIKQJIBHOCTI KOMOIHAIIT TBOPYMX OCOOHCTOCTeH Yy KOXKHIM OKpeMild Tpymi BCymeped
3aKOCTEHUIIM MPaKTHII TOBTOPIOBAHHS OJJHOTO 1 TOTO K. 3PE3FOMOBAaHO JOKOPIHHY BaXJIUBICTh
IHTETPAJILHOTO MiXO/Ly 10 BUXOBAHHS YHIBEPCAJIBHOTO AKTOpa y HAIlly iHTETpaIbHY €TIoXY.

Knrouoei crosa: aktopcbka MaliCTEpHICTh, TBOPYO-BUXOBHHH MPOIIEC, CHCTEMHICTh BUXOBaHHSI,
IHTEeTpaTbHUN TiIXi, )KaHp, CTUIIb, MOBA, BOKAJ, TNIACTHKA, CBOOOA, BIIKPHUTICTh.

Mu XKHBEMO y CBITi, Y IKOMY CTaBUTH IMUTAHHS MOPSIAKY 1 CHCTEMHOCTI 31a€ThCS
abcyprnoM. Yce OBKoJa PyHHY€ETBCS: CYCHIbHI YKIIaau, Aep>KaBHI KOPJOHH, JIIOICHKI
KUTTA Ta 1071. .. JloBKona BiifHa 1 Xaoc, pyiHH 1 “MyHKIBCHKHI~ KPHK... SIKUH MOPSIIOK

© Banbko Poman, 2022
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i ae 1061 nax? be3ry3no Ha IbOMY PYMOBHILI PO3LyMyBaTH MPO TeaTp Ta e i SKych
T001 cucremHicts! — HoHceHc!

Aue ckazano: “...bor € bor ne 6e3many, a mupy!” [4].

I Mupy, Mo>xe, y Hac HeMa, 00 y HaIlIMX rojoBax Ta cepisix Oesnan. | num 6esnazom
CBIJIOMOCTI, Jic “JI03BOJICHO BCce” [6], MM 1 BUMaHMIIU “BOBKa 3 JIicy”.

[loBepHyTH MHUp — 1€ BiJHAWTH JaJl y HaIiil CycHiibHIN cBiqOMOCTI, Jie He Oyne
MICIIS KOPYTIIii, 1Ie BiHANTH HOTO0, IeperyciM, y TIMHONHI CyMITiHHS, a0 HE XOBaTH BiJ
IPOMaJITHCBKOTO OOOB’A3KY T'OJIOBY y MICOK, LI€ YCBIJOMHTH HPUPOJHIO CHUCTEMHICTb
inax y npodecii.

[ToBepraroun ChOTOAHI MOMISIA y MHHYJE, Y YacH poOOTH 31 CBOIM MepUIUM
aKTOPCHKUM KypcoM y MupHI nepenBoeHHi 2014-2019 pp., BUCIOBIIO BISYHICTH
npodecopam bormany Kosaky Ta cBiTinoi mam’sti Maiii ['apOy3rok 3a momapoBaHy
Harojy 3HOBY 3YCTPITHCS 3 JOHUMH CHEPTisIMH, PaJil0 CIIOMUHAM, aHAII3yI0 TIOMUJIIKH,
HaMararo4nch 3p0OUTH BUCHOBKH.

TearpanpHa OCBiTa y HAII 4Yac, K 1 yce, mepebyBae y cTaHi TpaHcdopmairii
1 Oichypxarii. [ Ha meprromy TIaHi CTOITh 3amepedeHHs OyIb-sIKOT IPUTOMHOI CHCTEMHOCTI
y BCbOMY Ta B IiATOTOBLI akTopa 30kpema. Cucremy K. CraHiciaBchbKoro — Ha CMiTHHK!
Cucremy b. Bpexra — retb: komyHnict! Cucremy €. ['poToBchKoro — Hamo?! — 3aHaaATO
ckmagHo, cucteMy Jlecs Kypbaca — Timpku mymaeMo, mo posymiemo... Koken — cam
co0i cuctema! “Koposb rmomep — xaif )KuBe KOposib!”, e KOpoJeM KOKeH BOavae JIHIIe
camoro cebe!

Csiraroun omIsII0M Y MHHYJIE, HE TOPKaTHMYCh TYT YChOTO KOMIUIEKCY ITOYaTKOBOT
CIIEHIYHOI TIATOTOBKY apTHUCTa HA TIEPIIOMY KypCi: HEOOX1THOCTI OCATHEHHSI TiIECHOL
cBOOOM NIJISIXOM TPEHIHTIB, OBOJIOMIIHHS yCIM apceHallOM MOBHO-TOJIOCOBOI MANITPH
Yyepe3 BiANOBiAHI BUILKOIH, POXOKEHHS Yepe3 TOPHUIIO ETIOAHO-0e3CIoBeCHOI Aii,
00epexxHUX crpod 00’ €HATH yCi YNHHUKU CTYIEHTCHKOTO €CTBA Y MEPIIUX YPHUBKaX.
Lle yce mificHo HaA3BUYAHO BaXKIMBO abW 1MO30yTHCS 3aTHUCKIB, CTpaxy, MyOIidHOT
CaMOTHOCTi. X04y TOPKHYCSI TOTO PO3JIOPIXIKSA, sIKe Oodikye nami. SIk mam moBecTH
HaBYAJIbHUN KOpademn?

3ajMInaloyl  OCTOPOHb — yce, 10 CTOCYEThCSA YK€  3rajaHoi  o0JyJqHOT
“Oe3cHCTEMHOCTI” Ta TaKOro IIAHOBAHOTO HHHI  “Oe3mamy”, TMPHUKPUTUX
JIeKIJIaparisiMu “CIIOHTAaHHOCTI 1 cBOOOAM ™, 32 IKUMU, HACTIPaB/i, MPUXOBaHA CBABOJIS
1 HEOCBIUEHICTh, 30CEPEIKYCS Ha IBOX MOKIIMBHX LUIAXaX HACTYITHOTO rapTyBaHHI.

HapuansHuii mporiec Moke HTH JBOMa KepyHKaMH. SKIIO pyXaTHCsI IUISIXOM aHAJIOTiH 1
BKpaii rpy00 po3MeKOBYBATH, TO € IBI METOIM HAaBUYAHHS iHO3EMHOI MOBH: . . .3T1JHO 3 TIi€I0
POJLTIO, SIKY BiNIrPaIOTh pifHA MOBA Ta MMEPEKIIaj y MpoIieci HaBYaHHS. . ., — ePeKIIaIHi
(i3 3acTocyBaHHSM pinHOI MOBH) Ta Oe3nepekaaHi (e yYeHb MOBHICTIO i TOTAJILHO
3aHYPIOETHCS Y Uy>KUH OIaHOBYBaHUH NpocTip MoBjeHHs)” [10], Ta icHye, OYMHAIOUU
BiJl IPyToro KypCy, IBa CIIOCOOW OpraHi3aimii OCBITHBOTO TMPOIECY IS CTYACHTIB
cnenianbHOCTI 026 “CrieHiuHe MECTENTBO (AKTOPCHKE MECTEIITBO JPAMaTHYHOTO Tearpy i
KiHO)”. [lepmii — OCTYNOBO YCKJIaIHIOIOUH, IEPEXOIUTH Bil MAJTMX YPHUBKIB 0 OUTBIINX,
JIaJi 10 OTIaHyBaHHS aKTaMH, a 3r0I0M TIOCTABOIO 1101 (YacTo €JMHOT) BUCTaBH. Jpyruii —
oflpa3y BBOAWTH B OCBITHIH mporiec miicHi Marepianu (1’ ecu, mep(popMaTHBHI CHHOTICHCH,
TOLIO. ..), THM CaAMHUM IOIIMHAIOYH, IEPETBOPIOIOYH 1 HACHAXKYIOUH yCi TBOPYl pecypcH
CTYAEHTAa, 110 BIUIMBAE K HA aKT TBOPEHHS LIJIOT0, TaK 1 HAa OBOJIOAIHHS Hpodeciero, mpu
[bOMY MEJarOr Y 3aJIMIIAI0THCS, SIK HACTABHUKH, HAIIJICHUMH, YBaKHUMH 1 BIEBHEHUMH,
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110, SIK KaKe YKpaiHChKe NpHUcHiB’s: “KuHb macnuBLs y BoAy, 1 BiH BUIUIMBE 3 pHOOIO B
3y0ax”, — Mu OyZIeMO 13 30JI0TO0 PUOKOIO B yCTax.

Mu npucityxanaucsi 10 Ipyroro BapianTa, TUM I1ade, 110 TaKHi aBTOPUTET TeaTpaibHOT
nefaroriky, sk Anaroniid Edpoc, aHami3yroun cBiif meqaroriqyHo-TearpaibHU JOCBI/,
3a3HaunB: “Kypc Oyno HaOpaHo i i, K HaJIe)KUTh, CTaB POOUTH 3 JITbMHU YpUBKH. Ta
3roJIOM BECh Miif IHTEpEC MPOIaB, OCKUILKYA BUIAIOCS HAa0araTo 3aMaHJIMBIIIHM 3pOOUTH
BUCTaBy. J]o Haioi 3aTii cTaBiaeHHs Oy10 Pi3HUM: MU OPYILYBaJIX IPaBHiIa HABYAJILHOTO
npouecy. Toai Oya0 He MPUIHHATO 3aMycKaTH Oe3NepuXx NTalaT y HiATOTOBKY BUCTABH:
1TOJIOC y HUX iIl[e HE MOCTABJICHO, 1 HA YPOKH IUIACTUKH HEaKypaTHO XOASTh, 1 AUKIis
He Ta 1 T. 1. MOXKJIMBO, YOTOCK-TO S 1 HE BCTHUT 1X HABYMTH, Ie 0€3 CYyMHIBY, ajie BiIIyTTs
IT1JI0TO BOHM TOII IKIMOCH YMHOM OCSTITH. [1[0Ch 3aiImmiiock i B MEHi BiJl TOTO JOCBITYy —
Te X mnepemdyTTs mitocti” [11]. Bemyxarouwch y 1mi clioBa, CTaBIISTYM Taki K
“rno0anbHi”  3aBIAHHA, MH PO3YMIIM HEOOXiAHICTH 1 OyHeHHOI KOHKpPETHOI
“peMICHUYO-ITOCTYIIOBOT” Mpalli 31 CTy/ICHTaMHU.

OToX, MpaLIoYd KOMaHA0K: Pa3oM i3 aKTOpOM, PEXHCEPOM, aCUCTECHTOM
Kagenpu TeaTpO3HABCTBA Ta aKTOPChKo1 MaiictepHocti Hazapowm IlaBmukoMm, akTopkoro,
BUKJIAIauKOI0 Kadeapu TeaTpo3HaBCTBA Ta aKTOPCHKOI MAHCTEPHOCTI 3 JUCHUILTIHA
“Cueniuna MoBa” Mapiukoto [[3BoHHK, XopeorpaduHsmMu, acucTeHTaMH Kadeapu
TeaTpo3HABCTBA Ta aKTOPChKOI MaiicTtepHOocTi Hinens 36epero i Japunoro Typamn Ta
BUKJIaZa4uKolo 3 Bokany Haranieto KoHuakiBCbKOIO, — CHIIBHO NPUHHSIIN PilI€HHS
NpaIioBaT HAJA LUIICHUM TBOPOM. 3arajbHOBIIOMO, HACKIJIBKH BOKJIMBUM Y TBOPYil
KOJIEKTUBHIN poOOTi € muTaHHs BUOOpY marepiany. Kepyrouuch mpuHUIUIIOM: “Us
m’eca, y e 4ac, y [bOMY KOJIEKTHBI”, — Tpeba Oyso BiqHANTH TaKWil IEPIIOTBIp, KU
1 3TypTYy€ CTYIEHTCHKY CIUIBHOTY HapiXKHO BaXKJIMBUMM CMHCJIAMH, 1 JaCTh KO)KHOMY
IHIMBiAyalbHO SKHaWBHUpAa3HilIEe TBOPYO MPOSBUTHCS. TpeTiii cemecTp mepuioro
(OakanmaBpChKOTO) PiBHS OCBITH NpOHIIOB mia “omodopom” Ilanaca Mupsoro i #oro
“HHMeplBHH ITo-nepme, MaTeplan npo quHy KPYTOBEPTh TIIHOOKHX ApXETHITHAX
B3a€MHH 1 IIPOTHPIY y BI/I60p1 MiX JIOOOB’10 1 HEHABUCTIO, CBOEIO LIKyPOIO i Giarom
IHIINX, TIO-ApyTe, Y TBOPI I’ ATh BUPA3HUX IOHUX XapaKTepiB, sIKi 3p03yMiJli CB1IOMOCTI
JIPYTOKYPCHHKIB (a y TIIX0JI 10 TaKOX HaJ3BHUYANHO SICKPABUX BIKOBHX ITOCTaTed MU
HE 30CepEIKYBAINCS Ha TEPOHTOIOTIYHAX 03HAKAX, & HAMATaJINCs MiMaTH eHepreTHIHI
TUTWHY 1 TTOCHITH ), TIO-TPETE, MAIOYX Ha KypCi OJTHAKOBY KiJIBKICTH (IO IT’ITEPO) CTY/ICHTIB
i3 3axomy Ta cxony Ykpainu (pociiicekoMoBHi 3 [lonTaBu i Mukonaesa), Oyiao BKpai
BXJIMBO 3HAUTH yCiM TYT, y JIbBOBi, CUIbHUI €THO-CTHUHHUIA 3HAMECHHUK, 3aHYpUTH
BCIX y MOTY)KHUH 3aralbHU KOTEJI HAPOAHMX (30KpeMa OCOOMCTICHUX) MPaBJ 1 KPUBI
yepes KJIacH4Hy JITepaTypy cXifHoi YKpaiHH, BUKOPHCTOBYIOUM IIPH LILOMY MaHEpy
BIIKPUTOTO YKpPAiHCHKOTO HApOJHOIO CHiBY, KMBE 3BYy4aHHs OaHIypH Ta aKTHBHUN
HEPBOPUTM ynapHuX iHCTpyMeHTiB. M. KomtoOuncrkuit 3a3nauns: “11{o6 npwuiinuio Ha
3eMITIO CTIOfiBaHE IMacTs, Tpeba BeauKkoi mparti” [5], — OTOX, U MPUHTILIO HA 3EMITIO
IACTsI — HaBpsiA, ajie MU OyJIM INACIIMBI, 110 MOJONAIN TaKUH CKIAAHUHN 1 HEIIPOCTHH
HUISIX — BeJIMKa mpars! — 1 mij yac 3uMoBoi cecii 3A1MCHIIIN 1I0 TIOCTaBy Ta OTPUMAIIN
BKJIMBHI JIOCBIJI TBOPEHHS I[1JIOTO, MApaie’bHO i3 TBOPEHHSIM KOHKPETHOTO: OKPEMHUX
MIEPCOHAXIB, THM OiIBIIIE, IO JEXTO Y KOJICKTUBI MIATOTYBaB MO Kijdbka ponei. ['apHo
nposiBuincs Bei. [Ipore ocodmuBo xotinocs 6 BinMmitut [lany Auapycsk (Haramo),
Sny AneiinikoBy (Ilxanaunouxy) Ceitinany JlicoBebky (Jlumepuxy). Ilepmuii Baromuit
KpOK 3po6ieHo!
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[Manac Mupunwuii “Jlumepisna”

BignmounBmm 4yepe3 3MMOBI KaHIKYIH, Y YeTBEPTOMY CEMECTpi, ITICHS TOBTUX
po3ayMmiB, MU HaBaxuiHucsi Ha HeliMoBipHe! Tpeba Oyno pi3ko 3MIHHUTH BEKTOD,
MOCTaBUTH HOBI HABYANIBHI 3aBIaHHs. Y40opa — OysHHS MOTY>KHUX YKPaTHChKUX KyMETHUX
1 TpariuHuX 3aBUXPiHB, a 3aBTpa — “TapTiod” XK.-b. Monsepa! Tak, mu — “/laii Hammomy
TeNsITi Ta BOBKa 3’icTi’ — BigBakmimcs Ha “Taprioda”! Homy? [lepenycim — mpexpacHa
CyTHICHa, TepeBipeHa Bikamu Jiteparypa. IloTiM — BipmoBanuii TekcT, podora i3
PUMOBaHHMM CJIOBOM, HEOOXIIHICTh OMaHyBaHHs HAaBHKIiB Ta BMiHb JOHOCHTHU JyMKH 1
MOYyTTs Kpi3b BipmoBany Gopmy. Hactynmae — xanp! Komenist! Cmucnosa comianpHa
komerisi! deepBepk MOJIBEPIBCHKUX XapakTepis Ta cutyaiit! Jlami — cruns! HeoOxigHiCTh
y Cy4acHOMY pakypci yMiTH BUKOPHCTOBYBAaTH MaHEpH (a JEKOJIU 1 MaHiIpHICTB)
agantoBaHol ctuiictuku yaciB Kopons-Conust (3 yciM HaOOpoM HaBHKiB: HOCIHHS
KOpCETiB, TPUMaHHS TOCTAaBH, XUTPOCIUIETIHHAM O€Ciiu TOIIO...). Yce MOYnHATIO0CS
3 poGOTH Hax TeKCTOM. M0ro, 3BiCHO, CKOPOUCHO, abH OTPUMATH KOHLEHTPOBAHMI
3TryCTOK CEHCY 1 Aii. AJie He Tinbku! 3 1BOX MepekiaiiB i3 GpaHIly3bKOi: yKpaiHCHKOIO Ta
POCIiCbKOIO MOBaMU, — 3p00JICHO OiMH BapiaHT. Toxi — micist PeBosronii riHoCTI — MU
BUTpakTOByBaju Taptioda “Mockanem”, AKkuii 3armamMmopoduB rojoBu Oprona i Magam
Ilepuens He TITBKH XUTPOMYIPUMH IHTPUTAMH, a i MOBOIO — “s3bIKoM”. J[Ba MOBHI
CBITH 3ITKHYJHCS: XWKUN pycHIbKUi TapTioda Ta #ioro moKpydiB i CBIT yKpaiHChKUI
— mr000B1 1 cIpaBKHOCTI. MU HaMarajiucsi yHUKHYTH Tpy0o1 LTI0OCTPaTUBHOCTI 1 B IIbOMY
JIOTIOMOTJIH TeHiil MoJibepa Ta MallCTepHICTh MepekiiaiadiB. BaimBo BiAMITUTH, 1110
OCHOBHY YacCTKYy ITi€] JIiTepaTypHOI aamnTariii poOWiIN cami CTYICHTH, III0 JaBaJIO IM 3MOTy
rulmie 3aHYPUTHUCh y CYTh Ta “Han3aBaaHHsa [13] TBOpY, CMakoOTy TEKCTY, TIIMOWHY
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XapakTepiB, CTUIIICTUYHI 0cOOMMBOCTI. Yce 1e Oyao oOpamieHe crieHiuHUM 0(OPMIICHHSIM
B1JIOMOTO JIEBIBCHKOTO XyIoskKHHKa Mukou Modana Ta BOpaHe y ICKpaBe My3UJHE TIIO0
pokoBoi 00poOku Bimomoi “barypuHcrkoi konmckoBoi” (Tapac Kommaniuenko — “Xopest
Ko3anbKa’), siky 3poouu H. [TaBiuk Ta O. Lumobasict. CMHCIIOM Ta CyTTIO ITpalli, MOKHA
CKa3aru, OyB JICHTMOTHUB LILOTO TBOPY:

bor 3 T06010 CIM, IUTHHO I crapusimMu ronocunm
Tuxo 3acunai! — Ha pikax cBoix!

I po3kpanu, po3TIHIN Tw %, MOST MajTa KPOBHHKO,
Har yooruii pai. [lIBuamre Bupocrai,
[IpuTyErO B SA3UIEX CTAIU Ipasau boxoi it OTunsHK
Mu B Kpasix 4yKux Bopory ne naii!

I 3HOBY 00’€IHaHHS KypCy CHUIBHUM CEHCOM OYyJIO OCHOBHHM 3aBJIaHHSM. Xod4a
Y3rOIUTH MOBHE MUTAHHS JajioCsi HEJErKOo, MPOT€ MU CBiIOMO 1 BIIEBHEHO 3aBJISIKU
i poOOTI 3aBEPINIIN APYTHI Kypc OakamaBpchkoi mporpamu “CrieHidYHe MUCTEIITBO
(AKTOpCBbKE MHUCTELTBO J[PaMaTHYHOTO TeaTpy 1 KiHO)”, 3rofiloM CTYJICHTChKa BUCTaBa
“Taptrod” Oyna BHEceHa y mporpamy MikaapogHoro dhectuBamto “3omortuii ges” 2016 p.
Xoda BapTO 3a3HAYMTH, IO HAJTO HAPYKEHHI PUTM XKHUTTS Kypcy JEeKOIu o0epTaBcs
HaJMIPHUM 1 HEBiIOpaHUM Mi3aHCIIEHYBaHHSM, MOACKYAN HETOYHUM 1 METYUIJIMBUM
aKTOPCHKUM ICHYBAHHSM 13 TIPOITYCKOM BaXKITMBHUX OIIHOK. [IpoTe cTyneHTChKI poOoTH
K. [Mpubuinoscrkoro i f1. AJ€iiHIKOBOi BUKOHAHO HA BUCOKOMY PiBHI.

K.-B. Moubep “Tapriodh”

P. exapt nammcas: “J171s i3HAHHS pevel y HacC JIUIIIE IBa MUISXH: TOCBIT (1THAYKIIis)
i neaykuis” [3]. AHanmizyrouu momnepeHii HaB4allbHUH JOCBija, Tpeba 3a3HaduTH, 110,
OepyuH JIeAyKTHBHO LIJTICHO HIOpa3y Bech 00’eM Matepiany (1’€CH), MU HIKOJIH HE
yIyCKajd MOXJIMBOCTI IHIYKTHBHO 3aHypIOBaTHcCA y (akTH, 00CTaBUHU, HIOAHCH:
3puMi i He3puMi. | Ha ITOMY CYMIIIICHHI OKPEMOTO 1 3arajJpHOro IIyKaau MpaBUiIbLHUN
Oananc. [IpucyTHICTh neAyKIlii 3aBKAM 1aBaia MepCcrleKTUBy, o0epiraia Bijl 3alMKICHHS
Ha HECYTTEBOMY. A yBara Jio0 KOHKPETHKH OyJia KAMEPTOHOM HE BiJIpUBATUCS BiJ| 3EMIIL.
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BuxopucTtanHs B3a€MOJOTOBHIOBAHUX HAIPSIMIB: BiJ 3arajJbHOTO O OKPEMOTO, Bij
KOHKPETHOTO JI0 BCE0O €MHOTO, — IPUHOCHIIO CBOT TLIIOIH.

Omooic, mpemii Kypc!

Tpertiii Kypc HaBYaHHS Mas4iB HOBUMH ropu3oHTamu. | 3HOBY — 3ur3ar: “Hame
micteuko” TopHToHa Baitnaepa. [Ipekpacna amepukaHchKa 1m’eca, IPOHHATA CBITIOM
HaJIii, 110 OMOBi/Iaja Mpo HaWOYIEeHHIII Ta HAUTOJIOBHIII TOJIT JIFOJICEKOTO JKUTTS —
HapOJHKEHHsI, TI0OOB 1 cMepTh. 3a CI0OBaMM aBTOpa, s “...JAyKe MPOCTa I’eca, B AKii
NPUCYTHI BCl CKJIAAHI TEMH, 1 ...qyXe CKIaJHa I’eca, Jie 5 3 J000B’I0 pO3MOBiAat0
npo HalmpocTinn y cBiTi peui” Oyna Hanucana y 1938 p. B AMepulli, a MU NepeHecH
ii y nepeaBoennuit 1939 pik ManieHbKOro raJlMbKOro MiCTeUKa Mepes HaBalolo Ha Iii
3eMil uepBoHMX opA. | 3HOBY 3aBupyBaja poOota. [loTpiOHO Oyno mopuHyTH B
aTMocdepy THX 4YaciB i moOyTy, abu Biq4yTH TOH MYJIbTUKYJIBTYPHHUH Yap, 1€ sICKpaBo
CHIBKWIIM YKpaiHIIi, MOJISIKK, €Bpel, a0l OpraHiyHO MEpPeNUIIOBaTH BCE: MOYMHAIOUYH
BiJl TEKCTiB, NpI3BUII Ta iMEeH, OepydyH 10 yBaru OcCOOJIMBOCTI 3axiAHOYKpaiHCBKOI
TOBIPKH 1 “TBapu”, 3aKiHUYIOYHM MEBHUMHU OCOOJMBOCTSIMH MOBEAIHKH Ta 3BHYaiB. Lle
OynM KapKOJIOMHI 1 3aMaHjMBi 3aBOaHHsA. Mwu, “3amageHui”’, MOTJH 3rafaTH CBOE
“MuHYNEe?, a “HETyTeUIHiI” OTPHUMalM MOJIMBICTH MI3HATH TE€ KOPIHHA, y SIKOMY
NpUXOBaHa Hama CyTh. | B IIbOMY HEOLIHEHHMM OyB TOH TpaHOIO3HHMH IUIACT
raquIbKoi My3UYHOT KYJBTYPH, SKHM € TBopUicTh bornana BeconoBebkoro. OcKiibKu
Kypc OyB BHHATKOBO MY3MYHHMM i BOKQJbHHM, MH 13 3aJ0BOJICHHSIM BHKOPUCTAIH Lii
MOXJIMBOCTI 1 B3I A0 POOOTH CiM HaWACKpaBIlIMX TBOPIB KOMIIO3UTOPA,
OMAaHOBYIOUH 1X 1 CONBHO, 1 JyeTHO, i ancamOneBo. OcOOIMBOTO €CTETUYHOTO IApMy
HAaBYAIBHOMY IPOIECY HAAAN0 3aly4eHHS J0 POOOTH BiJOMOIO JIbBIBCBKOTO TYpTY
“Wszystko” na domi i3 3iHoBiem Kapauewm, sikuii came crnemiani3yBaBcsi Ha TaKii
crumictuni. Ila3nu cxoamnmcsi. 3a3Havy, IO OCOONMBICTIO, BJIAacHE, AKTOPCHKOL
poGoTH Oyio MoBepHEHHs 10 HEOOXiJHOCTI 3rajaTu yci HaBHKH, Ha0yTi Ha MEPIIOMY
Kypci, moao O6e3npeaMeTHol Iii 1 poOoTH 3 yaBHUM mpeameroM. OCKUTbKH y 1m’eci
CHIBICHYIOTH CBITH 1 3aCBiTH, pealbHe 1 MOTOMOIUHE, 0 MEPEXTIIUBICTh B3a€MOIIN 1
B3a€MOINPOHUKHEHb MOXHa Oylo HOCATTH, MaOyTbh, TIJIbKM TakuUM Oe3MpeaMeTHHM
croco0oMm, JI0 TOrO X, aBTOP caM HaTsAKaB: ““...3aBiCH HEMae, IeKOpalliil TaKoXK Maike
Hemae...”

Topuron Baitnaep “Haie micteuko”
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VYes nist 1 B3aemofisa, yBech pyX (alymnu peanizyBaBcsi BUKIIOYHO JIFOACHKUM
JIyXOM, TiJIOM Ta TOJ0COM. BapTo BiIMITHTH MOCTiliHY y4acTh y BCiX HalIUX poOoTax
nmemaroriB i3 miactukd H. 36epi 1 . Typam. 3aBmsxu z[06p0My My3UYHOMY
marepianosi b. BecosoBcbkoro xopeorpaq)HHl CTBOPHITH AKICHY KOMIIO3ULIIO SIK
TAHIIOBAILHUX HOMEpIB Yy LbOMY BHpPi XHUTTS 1 MOTOHOIYYs, Tak 1 IUIACTHYHO-
0e3MpeIMETHO-KUTTEBUX ETIONIB, fAKI BTiUTMIMCS Yy TnpodeciiiHomy oOpamieHHi
ACKeTUIHO YOPHO-01JI0-0JJaKUTHOMY TIPOCTOPI TOTO K Takut M. MogaHa.

L[poro >k HaBYAJIBHOTO POKY MENAroru i3 IUIACTHKH IOCTABUJIM 31 CTyAEHTaMu
Oe3cnoBecHy nephopMaTHBHO-IUIACTHYHY BUCTaBy “1”, e MOBOIO Tijla IepeJain yCio
ramy B3aeMo/iii 0coOUCTOCTI (OJMHMIN) 1 CIUIBHOTH Yepe3 B3a€EMUHM KOXaHHS: BiH—
BOHA, — B3aEMUHHU CYCITUTLHOCTI: BiH (BOHA)—BOHH, — B3AEMHHH 31 CBITOM: (BIH—BOHO)
— Yy TUIHHI TeHianbHOi My3uku Apso [Lspra.

[epdopmarusne aiiictso “1” Hinens 30eps, Japuna Typam

3aBepIeHHsT TPEThOTO KypCcy HABYAHHS TEXK ITiACYMyBajlocs TMokazoMm ‘‘Hamroro
MicTeuka” y MeKax TeaTpajlbHOro (pecTHBAIIO “30JI0THIA JIeB”.

Yemeepmuii Kypc nepuiozo (6axanaspcwvkozo) pieHsa oceimu

Je Toii marepian (OCKIJIbKH Ipyra HaOIuKantacs J0 MEeBHOrO “pyOiKoHY”): XTOCh
yKe mife y mpodeciiiHe TuraBaHHS, a XTOCh MPOJOBXKHUTH CBOE HABYaHHS Ha JIPYrOMY
(MmaricrepchkoMy) piBHI OCBITH, Jie TOW Marepian, sSIKHii OW JaB 3MOTY BHSIBUTH yCi
HaOyTi yIPOZOBK YOTUPUPIYHOTO HABYAHHS HABUKH, & TAKOXK SIKHAHBUpa3Hille MTOKa3aTH
KOXHY OKpemy iHauBiayasibHicTh? bo, sik Hanucas . CkoBopona: “CpomHa mpars —
Haiicononma y cBiti pia” [8]. Otox Mu mykanu “cpomauii’” marepian! Ilicims moBrux
BaraHb 0OpaHo — MIO3HKII “3a JBOMa 3alIsIMK’ y aJIallTOBAHO CYYacHii Bepcii mpo “myTux
HOBMX YKpaiHIiB” i MMOWHHY yKpaiHCbKy cupaBxkHicTh. [lapabona gyorupupiunoro
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HaBYaHHS, sKa Mo4YMHanacs 13 Tparendii “JlumepiBHa”, 3aBepilyBanacs MIO3HKIOM-
hapcom “3a qBoma 3aiisimu”. [ 3HOBY — poOoTa. 3HalAeHO IrpoBHii Xi: HiOM ecTaeTHO
3MiHIOBAaTH BUKOHABIIIB TOJIOBHUX POJIEH y KOXKHIH J1ii, i IKPECITIOI0YH IIUM BCEOXOITHICTh
1 TOTaNbHICTh CHOTOJIHI TAKUX MPOSIBIB, 5K “IIponi-I'on0XBOCTI” 13 IXHIM NPUHIMIIOM —
“I'maBHOE€ nemo — cabe ymoBonbeTBie!” [9]. Lle OyB He mpocTo BuBepT. Lle nukryBamocs
TpboMa OOCTaBMHAMM: mepia — HaOyTi YIpOIOBX HAaBYaHHS HABUKU Tpeda 1 MOKHA
OyI10 TIPOSBUTH (BMIHHS ITEPEITAMITOBYBATHCS 3 OHOTO 00pa3y y iHIIHH, TOYHO 1 IITBHIKO
Hepe6npanqH Ha ce0e 3epHa IHIIMX IEPCOHAXIB); Ipyra — caM MaTtepiai y KOKHOMY aKTi
BUSIBIISIB 1HAKII TPaHi KOKHOTO XapaKkTepy (HaanKnaa, Cexknura nepmoi Jiii — CKopune
HepeKyIKa- xymraHKa Apyroi aii — NOKpUBIHKEHA 3allaHUIMMK pOAMYaMHU CECTpa i MaTu;
TPEThOI — XUTPa 1 KOPCTKA MECHUIIS 3a MOKPUBIKEHY JI04YKY; a00 ['onoxBocTuii nepoi
Iii — 6e3KypHUI aBAaHTIOPHUCT, JIOBEITh 33]J0BOJICHB; IPYTOi — IIJICCIPSIMOBAHIH 1 TyKaBUI
“OoHBIBaH” 1 XMKUH CIIOKYCHHK; Y TpeTiH (y CeKIuTH) — BiH ke 00epTaeThCsl CKBAITHUM
1 XBaIlbKUM TYJIBTINAKOIO-MIIIAHWUHOM, TaKe MOYKHA TTPOCTEKUTH U MO0 1HIIHUX 0Ci0);
TpeTs 00CTaBUHA — OKPEMOMY CTY/ICHTY OpraHiuHiliIa, “cpoaHima’” i Omk4a Oyia rmeBHa
rpaHb, TO YOMY ii Oys10 Halie(heKTHBHIIIIEC HE BUKOPUCTATH, TUM I1aue OyJia 3Mora MpOosiBUTH
IHTII TpaHi, TPArOYH iHIII POl y IiH jke BUCTaBi. UMM He 3aMaHIUBI TIEPCIICKTHBH?
PoGora 3akumnina moao TpaHCHOHYBaHHSI AUCKypcy Muxaina CTapuubKoro
y OUCKypcC AificTBa, sike BimOyBamocs y 2017 p. Tomy marepian 3HOBY amanTyBaBCs
BiJl CYpKHKY moyatky XX CT. 0 MOKpYy4Yy YKpaiHO-pOCIHCHKO-aHITIIHCHKOTO CIEHTY
CepeaHbOCTaTHIHOI “KOoHChIOMepHOT” Mojoxai 2010-x. I yce oropranocs y CTHIBHUI
IIaHCOH He “pycHi!”, a cMauHO 3p00IeHUX KOMIIO3UTOpoM M. XI1aHOBCEKHUM apaHKyBaHb
IaHCOH-nuIArepiB Ppaniyxenku Carmen Maria Vega. KoxxeH nepcoHax i, BIAMOBIIHO,
KOYKEH aKTOP Y POJIi MaB CBiHl ISHTMOTHUB 1 CBOIO TeMy. A SKHIA kK€ MIO3HKJI 0€3 TUTACTHKH
i ranmo? 1 Tyt H. 306epst, 3amyuuBin 1o pobotu OakanaBpiB-xopeorpadis, CTBOpUIa
SCKpaBUi CHUIbHUI 3HAMEHHUK YChOMY TIHCTBY. SICKpaBo BUSBWIM cebe yci, Maiodn
MOYKJIMBICTh YIIPOAOBXK JINCTBA OJIATaTH HA ce0e HAlPI3HOMaHITHIII “TTUKK .

M. Crapunpkuii “3a n1soMa 3aiisimMu’™
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Otox, IeBHUI eTamn 3aBeplryBaBcs. Uu BUnpaBaaB ceOe “IHTerpalbHUN MiAXid, KOJIU
CTaBWIKCS 00’€MHI 3aBJIaHHSI, 110 J]ABAJIO 3MOTY HE 3allMKJIIOBATHCS HA “HECYTTEBOMY”, a
Te “HecyTTeBe” (SIKE, 3TIMHO 3 MeTomoM “‘diznunux mid” [7], € hyHIaMeHTaTbHUM) HiOH
BUTSTYBAJIOCS, MarepianizyBajocs MOTYKHHUM EHEPreTU3MOM IHTErpaibHOro. Takuii
crnocid, OYEBHIHO, TIOB’SI3YETBCSI 3 OCHOBHHUMH 3acafaMH  TeIITaIbTIICHXOJIOTI,
NPEJICTABHUKH SIKOT BBKAIM — CTOCOBHO HaBUaHHS 1HO3EMHHX MOB, — IIO HE CIIOBO, a
pEUCHHS, HE OKpeMe, a IiIe (TEeITaTbT) TOBUHHI OYTH OJMHUICIO HaBUaHHA. I ermranst
HaJla€ BEIMKOTO 3HAYEHHs CHHTE3y 3aMiCTh aHamizy, (iHamisMy (Opi€HTOBAaHOMY Y
MalOyTHE) 3aMiCTh IPUUMHHOCTI, SIKa 3aHYPEHA Y MUHYJIOMY, TBOPUYOCTI 1 OPUTTHAIBHOCTI
3aMiCTh HOpMaTHBHOCTI 1 Hopmauizauii” [12], 3a3naunB Cepx ['pinrep. Otox, 4oTupH
pPOKH T03amy. XTOCh 3TOJIOM ITOJIETUTH y “‘BHPI~ HOBOTO JKUTTS, @ XTOCH TPOJOBKHUTH
HaB4aHHs y Marictpatypi. To — ynepen! YKutrs TpuBae!

/lpyeuit (mazicmepcokuil) pieensv eunioi oceimu

[lepma ckiamHiCTh — JO TPHOX CTYIEHTIB, SIKi MPOAOBKUIN HAaBUYAHHS IiCIs
OakanaBpaTy, J0AaJI0C YETBEPO, SIKi MPUHAIILIH 3 “IHIITHX CBITIB”. YIIPOIOBK HACTYITHOTO
pOKy moTpiOHO Oyino ocoOucTicHe, 30kpeMa npodeciitHe po3mMaiTTs, 3BECTH y €IHICTh
CHIJIFHOTO 3HAMEHHHMKA 1 CHJIbHOT cucTeMU KoopauHat. bo xk Ha ¢iHimi — yepe3 pik
— noTpeba nmokasy CriibHOT podotu. biaro — “HoBOIPUOYIT” BOJOIIIM OCHOBHUMHU
(haxoBUMH HaBUKAMH, TOJIOBHO, OyJM MOTHBOBAaHUMH. TOMY uUepes TpEeHaxi, CITUIbHI
Oeciay 17151 3HAXODKEHHS TOUOK HEPETUHY MU 3HOBY PO3II0YaIN HOLIYK € AMHONOTPIOHOTO
TBOPY, IKUI MU O HEe MOTIIH He “miaHATH” . JJOCUTh TOBIO IIYKAaNH 1, HAPEIITI, 3yTHHUINCS
Ha rocrporncuxojoriunomy tpuwiepi [as bepra “SIma”: “kiHellb HaBYaHHS, OiIBIIICTh
YYHIB TOTOBI po3’TXaTUCA MO JIOMIBKax, aje I’ SITepO JOMOBHIIHCS B3STH y4acTh
Y «EKCIIEPUMEHTI 3 peabHICTIO» — TPUACHHOMY «3aBUCAHHI» y 3aKMHYTOMY OyHKepi.
Yepes 18 nHiB 3 HOTO BUOMPAETHCS TIBKM OJHA AiBYMHA, 00 pemty — MeptBi”. Lo
tpanmiock? Xto BuHeH? Yus mpasaa? TBip mpo HUHIMIHIA Yac, MPO MOJOAIKHO-
T UTITKOBY KOPCTOKICTD, 11 MIATPYHTS 1 HONTyKH BUXOAyY. [Ipobiaemu i Temu Takoi Komi3ii
3aXOIWIH YCiX.

OpwuriHanbHUHR TBip — MOBICTH. Uepes TepHs epeTBOPEHHS il y ipaMaTypriuyiy KaHBy
MPOJIEPIUCS IECh 3a IBTOPH Micsitis. Byno koprcHo. bo gaBasno 3mory mipHyTH y cuTyaIii,
KOH(QITIKTH, PO3B’sI3aTH 711 ce0e CMUCIIOBI BY3JIH, ITI¢ OiIBIINE “IPUBIIACHUTH COOI1 TIeH
JKOPCTOKHWH, IPOTE BaKIUBUI Marepian. OnHak, sk 3a3HaunB A. Apto: “Iloesis, xomm
BOHA CIIPaBKHsI, BapTa KPOBi 1 BapTa, abu 3a Hel nponuBanu Kpos” [1].

CroXeT Ta IepHIeTii BMOTHBYBAIIM OpPraHi3allito MpoCcTopy, aCKETHYHO 0OMEKEHOTO
IIECTUMETPOBOIO CBITIIOIOAHOIO PaMOIO-KBaJpaToM, 00 yci —y OyHKepi, a HMOBipHU
1 HEJIOCSDKHUHN BHXiJl 3 HBOTO Mas4iB TaKOIO K METPOBOIO PaMOIO-KBaJpaToM yTOPi.
Bubparucs HemoxinBo! 1y IboMy 3aKpUTOMY CMEPTETBHOMY OYHKEPi IPOSIBISIETHCS yCe:
1 HaliKpalue, 1 HalripIie, TOYNHAIOYH BiJl CAANCTHYHOT O€3KalbHO1, IeBIaTHBHOI 3pUMOT
TTOBEIIHKH, 3aKiHIYIOUH HEHOPMATHUBHOIO JICKCUKOIO, a0H yce T1e 111e OUTBIIE BiTIHIOBAIO
Ti TOOAMHOKI ITPOOITUCKY JTFOJTHOCTI, TETIa 1 TI000B1. Matepian OyB BUKIMKOM JUTsI HAC,
OCKUIBKU KOYpJISIB YCiX SIK y €KCTpeMaslbHi YMOBH, HUM CaMHUM 3allpOIIOHOBaHi, TakK
1 yJbTiCHUH mpocTip Horo peasnizarii.

Tpeba 3a3HaYUTH, 110 YIPOMOBK HABUAHHS CTYICHTH CIPOOYBaIH pi3HI CrIocoOn
oprasizarii mpocropy, a, BiMOBIAHO, 1 B3aemomii 3 misgadem. Y “Tapriodi” — Oyna
3BUKJIA TUCIO3ULis, Y “MicTeuky” Ta “3aiugax” risgad nepedyBaB 3 000x OOKiB
niiictsa, a 'y “JlumepiBHi” 1 “SImi” BiH po3TanioByBaBcs 3yce0id, TOBKOJIA 110 IEPUMETPY
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aii. Lle 3aBkau CTaBUIIO BUKOHABIIB Yy BHKIIOYHI YMOBH HEMOXKIHMBOCTI Ha CEKyHIY
po3cnaduTucs Ta HeoOXiAHOCTI 3aBXkK/IM NiepeOyBaTH y TBOPUOMY MPOLIEC], 8 TAKOXK KHUTH
a00 3a HassBHOCTI YMOBHOI “4eTBEpTOi CTiHK, a00 y NPAMOMY KOHTAKTI 13 IVIsaueM.
3BHKIIa Halla KoMaHja komrnozutopa M. XimaHoBckkoro Ta xopeorpaduni H. 306epi
3HOBY SIKICHO JIOJTY4HJIacs 0 CHiBIpalli. Y poOOTi Takok Opajy y4acTb CTYICHTH THIINX
aKTOPCHKUX KypCiB Ta aKTOPH TEaTPiB, TaKa CIIBIIPAIs JoJaBaga HOBUX 0apB, BUKIHKIB
1 mocBimy.

I'. bept “SIma”

OToX, 03Upayu Ta aHAII3yl0YH NPOHJEHUH LUISIX, XOTiNOCA O BUOKPEMHUTH
JUIS HaC HAWTOJIOBHIIIE B OopraHi3allii TBOPYO-HABYATHHOTO MPOIIECY ¥ MEXaX Kypcy
“MaiicTepHicTb akTopa’:

— 3a62i1c0u mpeda 3HAXO0UmU SKICHULL Mamepiai, STKANR CYyTOJOCHUN BHYTPIITHHOMY
CBITY Ta CIOpOMOraM CTYICHTIB 1 Ja€ iM TEpCIeKTHUBY Ta MOXIUBICTH MpodeciiiHo
3pOCTATH, MaTepiall, SIKHA STPUTH AYITY 1 He Ja€ crokoro. KoxkeH Kype iHIIMI 1 3aBIaHHs
Ha KO)KHOMY Kypci Binpi3HsoThcs. ToMy, BBakato, HempogeciiiHo mopasy OpaTu ofuH i
TOW camMHWid MaTepial Ta HEe OHOBJIIOBATH pOOOYY HABUAIBHY IPOTpaMy TUCIIUTUTIHH,
iJTIAIITOBYIOYH YHIKAIBHI 1HAUBIAYaTbHOCTI CTYACGHTIB Y MaTpHIli JaBHO 3HAHICHOTO;

— 3A621COU 3ANUWATUCS BIOKpUMUMU 00 C8IMY NpoQecilino2o i c8imy 3aeaniom.
Hyxe BaxIMBO 3alydyaTH /A0 CHIBIpami skomora Oinmbiue mnpodecioHani, adu
BIIKpUBATH CTYACHTAM ITUPOKI 00pii axy, He 3aMUKATUCS B TIPOKPYCTOBE JIOJKE CBOIX
TBOPYMX Ta TMEAAroriuyHuX ymnoao6anb. [lompu akTHBHY mpamio 3i CTyAEHTaMH
BHKJIaTadiB Kaempu TeaTpo3HABCTBA Ta aKTOPCHKOI MaHCTEPHOCTI, TIONIPH MTPOTpaMHE
BIIpaBJsiHHSA 3 quctuiuiid “Creniuna moBa”, “Tanens” “@i3uunwuii TpeHinr”’, “Bokan”,
MU TaKOX 3 PadiCTIO 3aTydalid 10 TPEHAXIB Ta CIIBIpAIli (2 TAKOXK y9acTi y CIUTBHUAX
po0oTax) aKToOpiB pi3HUX TeaTpiB, NPOBOIWIN 3 HUMH TBOPYIi 3ycTpiui. CriBnpamtoBaim
1 B3aEMOMISUTA 31 CIIEIialicTaMHd Ta CTYACHTAaMH IHIINX CYMDKHUX MHCTEIIBKUAX
HanpsMiB (XyI0KHUKAMH, My3HUKaHTaMH, Xopeorpadamu, Au3aiiHepamMu);
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— HiKoau He bosimucs cmasumu codi ckiaoHi 3a60anis. [HTETpaTbLHUN, 1eTyKTHBHO-
IHIYKTHBHHH, TOTAIbHNIN, KOMIUIEKCHHI Ii/IXi/] TOBHOTO 3aHYpPEHHS y TBOPYHMII IpoLec
M Yac CTBOPEHHS LLTICHUX MHCTEUBKHX NepPOpMaTUBHHMX AIHCTB Ta 3aBEpILCHUX
BUCTaB BUIpapaoBye cede. Lle — Ham nocsin! [ TyT #inerbes He ymie npo npodeciiine
3pocTaHHsA, a ¥ (opMyBaHHS OCOOWCTICHOTO Ta TpomamsHcekoro “S”. Sk Crapwit
3aroBit 1aB 3akoH, a HoBuit 3amoBit npuHic Bipy, sika 3aBepiiia yce, Tak HaIllJIEHICTh
Ha  BENWKI  3aBAaHHA 1 3BEpIICHHS  CIOHYKaE  BHUCTPYHUYBAaTHUCA  YCIM
By3bKoMpogeciiHuM HaBUKaM 10 o0piiB Bucokoro Cmuciy i Bipu B Hporo. € Tinbku
BIIMIHHICTh CHCTEM: BiJ BHYTPIIIHROTO JO 30BHINTHROTO, BiJ 30BHINIHLOTO JIO
BHYTpIITHROTO; iHTErpaibHa (IEIyKTWBHA) Ta CreliaibHa (IHAYKTHBHA), € TUIBKH
HasBHICTh CHCTEMHOCTI (Ha MNpakTHLi — B3aEMOJisl cuCTeM), abo € TUIbKH Xaoc
BIJICYTHOCTI CHCTEMH, OTOX, HAC KJIMYYTh BUOUpATH, SIKIIO “«Taky, TO i KaxiTh: «Tak».
Sxmmo x: «Hiy, To # kaxiTe: «Hi». Bee, o mo3a mum — Bix tykaBoro” [2].
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CHAOS OR ORDER. THE QUESTION OF SYSTEMATICITY
IN THE PROCESS OF EDUCATION AND TRAINING OF AN ACTOR
(BASED ON THE MATERIALS OF QUALIFICATION WORKS 2014-2019
IN THE SPECIALTY 026 “STAGE ARTS (ACTING ART OF DRAMATIC
THEATER AND CINEMA)” OF THE IVAN FRANKO NATIONAL
UNIVERSITY OF LVIV)

Roman VALKO
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Department of Theatre Studies and Acting Mastery,
Valova Str., 18, Lviv, Ukraine, 74008
e-mail: roman.valko@Inu.edu.ua

The article discusses the main approaches to the education of the modern actor, which are based
on either systematicity or its absence. By considering two methods of organizing the educational
and creative process: “inductive” — from simple to complex, and “deductive” — complete and total
immersion in the creative act from the very first days of mastering the profession, the advantages
of the second method of mastering the acting profession are demonstrated using a five-year
practice as an example. In the context of achievements in pedagogy (direct and indirect methods
of foreign language learning) and psychology (especially Gestalt psychology), based on the
acquired experience, the organic nature of such — the second — approach is reasoned, especially
against the backdrop of today’s information age. Emphasis is placed on the necessity of an
absolutely open attitude towards the formation of young creative personalities, involving them in
learning from practitioners of the latest stage practices and rejecting closed-mindedness. Despite
the vital necessity of stage language, vocalization, and physicality, the need to master a variety
of genres and styles, as well as related stage skills, on the path to forming a universal actor, is
confirmed. Attention is focused on a thorough and individual approach in selecting materials for
the creative-educational process, based on an understanding of the uniqueness of the combination
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of creative personalities in each group, contrary to the entrenched practice of repeating the same.
The fundamental importance of an integrated approach to the education of a universal actor in
our integral epoch is summarized.

Keywords: acting mastery, creative-educational process, systematic education, integrated
approach, genre, style, language, vocalization, physicality, freedom, openness.
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[IpoanamizoBano mpobjaeMu CIIBBIJHONICHHS 1 HOPIBHSHHS CHEHIYHOTO Ta €KPaHHOTO
MUCTELTB; TeaTpajbHOr0 Ta KiHOAKTOpa Y IMpOoIeci CTBOPEHHS BUCTaBH YU KiHODiIBMY. 3a
JIOTIOMOTOIO TTOPIBHSUTBHOTO aHaJi3y 3pO0JIeHO BHCHOBKH MPO BIAMIHHOCTI Ta MOMIOHOCTI, SKi
ICHYIOTh MDXK TEaTpoM i KiHO B JOCHIKYBaHHUX KaTETOPIisSX Yacy, MPOCTOPY, aKTOPCHKOI I'pr
i Tsiada. 3BEpPHEHO yBary Ha TeaTpajibHy YMOBHICTD 1 (DIIbMOBY peajibHICTb.

Kiouosi cnosa: Tearp, KiHO, aKTOP, TNIsaa4, IPOCTIP, Yac, yMOBHICTb.

IMocTanoBka mpoodiemMu y 3arajibHOMY BUIVIsIAI. UM MOXXHA TOpiBHIOBATH Pi3Hi
MUCTENTBA, IIyKAIOYH TOYKH JOTHKY 1 HalBignaneHim kytu? Yomy 6 Hi. OTOXK, TeaTp
1 KiHO. Xo04a BIJIMIHHOCTI Mi’K HUMHU OYEBHUIHI, IPOTE 1 CrIbHOTO He Opakye. KiHo —
BiTHOCHO MoJtone MucTenTBo KiHIT XIX — mogarky XX CT., TeaTp — Iie JaBHS iCTOPis
(VIcr. mo H. e.).

Kino BUHMKIIO Ha MKy HAyKOBOTO-TEXHIYHOTO Nporpecy XX CT. 1 He MOXKe iCHyBaTu
0e3 enekTpUYHOI eHeprii i 3arpar Ha Hei. Ha mpotuBary, Tearp, TeOpETHYHO, MOXKE
icHyBaTH 0€3 eNIEKTPUIHOTO CTPYMY, Ha OCHOBI JIFOICHKOI €HEpPTii, TOXK MOTCHITIaT HOTO
ICHYBaHHS MaiKe HeBUUYEPITHUH. Y TiM, TeaTpu Iy)Ke y3aJeKHEeH] BiJl eJIEKTPUKH, 1 IPO
Take iCHyBaHHsI Ba)KKO TOBOPUTH, IpoTe MOXJINBO. [laHaeMiss KopoHaBipycy 3mycuia
TeaTpajbHI BUCTaBH MEPEMICTHUTHCS B MPOCTIp eKpaHa. B el mepion teaTp 4u He
HaWO1IbIIIe YIOAIOHUBCS 10 KiHO.

Po3BUTOK €KpaHHHMX 1 CLHEHIYHMX MHCTELTB 3a3HA€ PI3HUX NEPUIETIH yNPOROBK
XX cT., e BHano gociiauiua y cBoii MoHorpadii “Yac i mpoctip B KiHemaropadi”
[6] Ipuna 3yb6aBina: Big GopmManbHUX MOUIYKIB y cdepi pUTMiB, MaHidecTamii
caMoOyTHOCTI ImacTHIHX (hopM (Harmpukiati [ uBepti XX CT.) 10 aBTOPCHKHUX pedreKciii
4acompocTopoBux napameTpiB OyTTs B KiHO (Il momoBuaM XX CT.). 3 yacoMm aBTOpCHKE
CBITOBIAUYTTS HAOyBa€ PUC IHTUMHOCTI, IEMOHCTPYE 31aTHICTh Yepe3 MPeIMETHUH CBIT
nepeiaBaTi BHYTPIlIHI CTaHH JIOAWHU, POOUTH BUAMMHUM BHYTpIIIHE OyTTS (CHH, MPii,
MapeHHs). | B HalmoMy ChOTOACHHI PO3BUTOK HOBUX TEXHOJIOTIH 3 iX HEOOMEKCHUMHU
MOKJIMBOCTSIMH Y TBOPEHHI ONTUYHO] 1110311 BUBOAUTH MUCTELTBO €KpaHa i CLICHHU Ha
HOBMH piBeHb. Hapasi y KiHO HOBI TeXHOJIOTII, 37aTHI CTBOPIOBATH ‘‘TileppeaabHUi

© Ilarpon Ipuna, 2022
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Iy0nb (heHOMEHiB CBiTY” a00 K “TpaHUYHO MEPEKOHJIMBI iMiTaLlii”, 1 Lie TOCTABUIIO EPE
JIFOJICTBOM 3aBJaHHs MIEPETBOPHUTH “‘HOBY irpamiky’” Ha BaKilb PO3BHTKY MHCTEIITBA.
VY Tearpi cxoxa cnryaum aJKe CydJacHUil TeanaJIBHI/II/I HpOCTlp BECh HpOC;{KHyTI/H/I
PI3HOMaHITHUM B13yaJ'H>HI/IM psiIoM, TOHKA MeXa, sIKa BiAJIIA€E CBIT Tearpy i CBIT KiHO,
MPOXOIUTH 110 aBaHCLIEHI TeaTPpaJbHOTO MPOCTOPY, B AIKOMY BUIHIETHCS KHUBA JIIOIUHA —
aKkTop. AHami3yroun HasBHI cydacHi TeHaeHHil y XXI cT., AKi XapaKkTepu3yThCs
BHCHQKEHICTIO KYJIBTYPHOTO KOHTEKCTY, 0a4nMO: 1 KiHO, 1 TeaTp CTOAThH Imepes HOBUMH
BUKIIMKAaMHU, SIKi Bce OlIbIle yIMOAiOHIOIOTh IIi MUCTENTBA, OJHAK U BIIMIHHOCTI MiX
HUMHU CTalOTh yce oueBUaHImMUMH [ 11].

KiHo i Tearp — 11e 4acTO MOPIBHIOBAJIbHI MUCTEITBA, y HUX 0araro siKk TOYOK JIOTHKY,
TaK 1 BiIJaJeHUX KyTiB. BiIKONMM HAyKOBIII TOYadd TEOPETHU3YyBAaTH HAJ IMOHATTSIMH
“kiHO” 1 “Tearp”, mpuomu3HO 3 20-X pokiB XX cT., BiITOAI 6arato BUeHUX 3a/1aBaju co01
NUTaHHS TPO MOPIBHSHHS LUX MUCTeUTB. Y mpausx AHpi beprcona, Pivorro Kanymo,
Kepmenu [lronak, XKana Enmreiina, Jleona Myccinaka, Pynoneda Apuxaiima, Benu
banaxa, 3irdpina Kpakayepa, Anape besena Ta iHIIMX MU MOXXEMO 3HAHTH YUMo
Marepiaiy s BiAMOBiAeH Ha Il MUTaHHS.

AHaJgi3 ocTaHHiX gocaimxkenp i myOuaikamiii. ¥ cydacHoMy ykpaiHCBKOMY
HAyKOBOMY IIPOCTOPI € YMMAJIO Ipallb, SIKi PO3MIISIAI0Th Pi3HI ACIIEKTH MOPIBHSIHHS IIUX
JIBOX MHUCTELTB, X04a KOMIUIEKCHOTO JOCTIKEHH MOKH 110 Hemae. LlikaBumu € mpaii
Ianmuam [Morpednsik [9], Baquma Ckypatiebkoro [10], Jlapucu Bproxoserpkoi [5],
Ipunn 3y6aBinn [6], Tersina CoBpurn i Mapunu Tarapenko [12] Ta in. [Jnsa
JOCHI/DKEHHS [BOrO TMUTAHHS MM OyJeMO NOCIyrOBYBaTHCh TaKOX Marepiaiamu
IHTEpB’I0 aKTOPiB, sIKI MAlOTh JIOCBIM TIpami i B TeaTpi, i B KiHO, 30KpemMa Maiikia
Ketina [7], @inina Ceiimypa Xoghgmana [4], lena Mak-Kenena [12].

[opiBHsIbHMI aHAai3 TeaTpy i KiHO y 3arajlbHOMY KOHTEKCTi — i€ TOBOJII BasKKe
3aBJaHHsI, TOMY MU 3yITHHUMOChH Ha BUBUCHHI IIEBHUX aCIEKTIB, SKi BIJPI3HSFOTH I1i J[Ba
MHCTEIITBA: TIPOCTIp 1 9ac, aKTOpChKa Tpa Ta TIsaad.

MeTo0J10ris1 ILOI'0 AOCTIIAKEHHS TTOJISITa€ y 3aCTOCYBAaHHI AHAJIITUYHOTO METOLY —
JUIsL aHaJli3y MHUCTEUTBO3HABUOI, KYIBTYPOJOTIUHOI JITepaTypu 3 TEMH JOCITIKESHHS,
MOPIBHSUTLHO-TUITOJIOTTYHOTO — ISl BUSIBJICHHSI PHC BIAMIHHOCTI 1 TOIOHOCTI CIIGHIYHOTO
Ta €KPaHHOI'0 MUCTELUTB; KOHLENTYaJIbHOI'O — JUI XapaKTEPUCTUKHU MOHATIHHO-
TEPMIHOJIOTIYHOI CUCTEMH JOCIiKSHHS.

HayxoBa HOBU3HA CTATTi BU3HAYAETHCS TUM, 110 B Hill IpOaHaIi30BaHO IPOo0OIeMHu
CHIBBIIHOIICHHS 1 MOPIBHSHHS CLIEHIYHOTO Ta €KPaHHOTO MHCTEITB, TeaTpajbHOTO Ta
KiHOAKTOpa y TIPOIIeCi CTBOPEHHS BUCTABH UM KIHO(LIbMY, IJIsi1ada y TIPOCTOPI KIHO3aJH
1 B TeaTpalbHOMY IPOCTOPI.

MerTa wni€i cTaTTi — 32 10IIOMOTOI0 MOPIBHSUIBHOTO aHaNi3y 3pOOUTH BUCHOBKH PO
BIJIMIHHOCTI Ta MOAIOHOCTI, SIKi iCHYIOTh Mi>K T€aTPOM 1 KiHO B JOCHIPKYBaHUX KaTeropisix
4acy, MpoCTopy, aKTOPCHKOI I'PpH 1 TIIsiaga.

Bukian ocHoBHOro marepiany mocaimkenns. [Ipoctip i wac — e Ti kareropii,
AKi SIKHalOiNMblIe BIUIMBAIOTh HA BIAMIHHOCTI, fIKi ICHYIOTH MiX Te€aTpoM i KiHO.
Jns mouatky 3’siCyeEMO, SKMUMHM BU3HAUCHHSAMH “‘dyacy” 1 “mpocTtopy” mMu Oyaemo
nocayroByBatuch. OTOX, “4ac” po3mistHeMo K (inocodcebKy 1 Gi3muHy KaTeropito, ska
Mae MHUHYJIE, Terepimae i MaitoyTHe. [1ig “mpocTopom™ po3yMieMo JIOKaIlifo, B MeXax
aKoi BigOyBa€eThCs Mpolec MaTepianizanii Ta COpUHHATTS DIsga4eM uyepes3 Pi3Hi OpraHu
YyTTiB TBOPIiB CIIEHIYHOTO MHUCTENTBA. SIKIIO PO3IISTHYTH HOHSTTS IPOCTOPY ByXK4e, HA
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NPUKJIaal HOHATTS TeaTpajbHOTo MpocTopy 3a aBTopoM [larpicom I1aBi, To BiH ginuThes
Ha CLICHIYHHIA IPOCTIP — MPOCTIP CIIEHIYHOTO MaiJaHYMKa, JIe BiZIOYBAETHCS CLIEHIUHA JIis;
1Fp0BI/II/I IIPOCTIpP — IPOCTIp I'PH AKTOPA; HpOCTlp I1a4a, 1€ BiH KOMYHIKY€ 31 CLIEHIYHUM
Ta IFpOBI/IM [IPOCTOPaMHU; ApaMaTHYHHUN IPOCTIp — IPOCTIp, PO SIKUH, BIACHE, HIACTHCS
y BuCTaBi [8§, c. 356].

[MobGyTyBana aymka, mo TeaTpalbHUN MpOCTip MoTpedye Bija risgada MEBHOTO
JIPECKOAY 1 TIEBHOI TOBEIIHKH, TO/I SIK TPOCTIp KiHO3aJH JAa€ OiIBITY CBOOOMY IS il
rsigada (MOXIIMBICTh ICTH 1 MATH, TUBUTUCH (DITBMU HaIiBIeXadw Ta iH.). OnepHi
TeaTpH, CIIpaBii, MalOTh IEBHI OOMEXEHHSI 1 TPOXaHHs HE BI/IBiAyBaTH Tearp y MIOPTax,
KynajbHUKAX, B’€THAMKAX TOMIO, Y HUX 3a00POHEHO CHOKMBATU DKY 1 HAmoi mij yac
BHCTaB. X04a € TeaTpH, SKi TPaloTh CBOI BUCTaBH y MPUMIIICHHIX Kade, Ha BYIHII
1 320X0YYIOTh IISAZA4iB CIIOKUBATH 1Ky MiJ Yac BHCTaB (HaNpHKIAJ, BUCTaBa “MoH
Bbebe” JIpBiBChKOTO TeaTpy “Oko0”). 31e01IbIIOro TeaTpy He BUCYBAKOTh )KOIHUX BUMOT
JI0 30BHILITHHOTO BUIJISITY IVISIZIAYiB, €JUHHUM OOMEKCHHSM € BUKOPUCTAHHS MOOLTEHIX
TeseoHiB.

IIpocTip y kino. CydacHa nocmimauis kKino ta meaia Mepi Exnn Jlor Buokpemittoe
TPH TUIH OPOCTOPY B KiHO: 1) Ji€ereTHYHUi — BipTyalbHUI MPOCTIP, MOPAIOK y SIKOMY
JUKTY€E caM (iIbM; paMKH IIbOTO ITPOCTOPY BU3HAYUTH HEMOXKIIMBO, X04a €JIEMEHTH, sIKi
€ y HbOMY, MarepiayibHi; 2) BUAUMHUHI IPOCTIp €KpaHa — BIACHE MPOCTIp 300pakeHHs,
00MeKye KiHO JT0 paMOK 30pOBOTO CITPUIAHATTS 1 € BUMIPIOBAHNM; 3) aKyCTHYHHHN MTPOCTIp
KiHOTearpy — OB’ SI3aHUH 13 BUIUMHUM MPOCTOPOM, Y SIKOMY, BTiM, CUMBOJIM HE MOXKYTh
CTIOHYKaTH JI0 i1 BUHATKOBO Yepe3 Bi3yalibHI CTUMYIIH, a 13 3aJyYeHHSIM 1HIIUX OpraHiB
qyTTA, 30KpeMa Byxa [1, ¢. 39]. Otox, kiHemarorpadidHuil PoCTip — “iIHCTUTYIIiITHE”
CEepeloBHILE, 110 Aa€ MOXKJIMBICTh DIsadaM HeperisaaTd (GisibM, 3aHYpIOIOYUCH 200
miggaro4Yrch Horo BIUIMBY (HampuUKIal, KIHOTeaTp, pi3HOMaHiTHI moOyTOBi POCTOPH,
IO MICTSTh €KpaHu, a00 MOOIIbHI €KpaHHI MPUCTPOT TPAHCITIOBAHHS).

Kino Moxe 3aXOmUTH SIK TPUBATHUN (“I[OMaHIHiI/I ’) mpocTip: neperis ¢bimpMy
3 eKpaHa JOMAIHBOr0 KOMII 10Tepa, abo TeneBlsopa abo mpoekTopa, Tak i myOIiuHuH
— y BUIJIAAI PEKJIAMHOTO TOCTepy MpeM’epHOro ¢inbMy, Tpeiiepa ¢inbmy y MeTpo
TOILIO JI0 MPOCTOPY KiHOTeaTpy. Bce yacriiie KiHO BUXOIUTh 32 MEXI MPHUMIILICHb,
MePEXOTIH Ha BYIUIl (0COONIMBO y JIITHINA Yac), Ha qaXxu OYIWHKIB, Y MiChKi TBOPHKH,
TUTS1 MaiTaHIuKH, Tapku Tomo. KiHo cTae MOOLTBHIIITIM.

Yac. Lo kareropito MokHa AOCIHIIKYBaTH 3 6araTbox CTOPiH, aJDKe 1€ Ta KaTeropis,
sIKa CTOCYETBCS yCiX cep skuTTs mroaunu. OTOX, 3yNMMHUMOCH Ha KOPOTKOMY BH3HAUCHHI.
SIK1I10 TOBOPHUTH TIPO “gac”, y sSIKUU TeaTpalibHa BUCTaBa “TIEPEHOCHUTD” TWIsSAada, TO BiH
(‘‘gac”), 3a3BHyYaif, SIK y BUCTaBi, TaK i B KiHO Oyae ymoBHuUM. llle € “gac” TpuBanocTi
BUCTaBU 4M QiIbMY: 1 came B il Kareropii HaiO1IbIIa BIIMIHHICTD TeaTpy 1 KiHO. AJiKe
TeaTpaJibHa BUCTaBa TPHBAE B PEallbHOMY TENEPINIHbOMY 4aci, a KiHO — 1€ 3aBKIH
MUHYJIUH Yac.

AKTOpchKa rpa B TeaTpi i kiHo BinpizHsieTses. HalioueBHIHIIIOW BiMiIHHICTIO
€ Te, 110 BUIUIMBAE 3 TIONEPEIHHOr0 TBEPAKECHHS: aKTOp y Tearpi iCHye TyT i Terep —
B CHHXPOHHI ITPOCTOPY 1 Yacy BUCTaBH, & aKTOPChKa I'pa B KiHO € 3aMCaHOI0, MUHYJIO0
Ji€ro.

XapakTep epcoHaXka B TeaTpajibHOIO aKTOpa PO3BUBAETHCS MOCTYIIOBO, Bl OAHIET
CIICHH JI0 1HIIO1, aKTOP Ma€ O1IbILIE MAHCIB “yKUTUCS B POJIb, IPOXKHUTH 1 BIAUYTH CBOTO
reposi, BUBYUTH HOro, IIKOIIE repeaaru Horo emolii. ¥ KiHO MOCHiIOBHICTh CLEH, Y
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SKHX TPAE aKTOP, YaCTO 3MIHIOETHCS, BIAMOBIHO, CIOXKETHA TIOCIOBHICTh TOPYLITYETHCS
i apka nmepcoHaska posnaaeTbesi. Harpuka, OyBatoTh BUIIA KK, KOITH PEKHCEPH PiTbMY
MMOYMHAIOTH 3HIMATH criepiry (DiHaIbHY CIeHy QiIpMYy, a ITOTiM — yci iHtIi. BigmosinHo,
AKTOP Mepel] KOKHOI0 OKPEMOIO CIIEHOI0 MA€ YiTKO PO3YyMITH, 11O CaMe B e MOMEHT
BiIOyBa€ThHCS, 10 BiAYyBa€ HOro repoil i KUM BiH €. AKTOp y KiHO TOBUHEH BMITH HIBUKO
“HNepeKIIOYUTICH”, IIBUKICTh HOTO peaKiiil 1 aMILTiTya eMOIii MOXYTb OyTH JTyXkKe
PI3HHMH 1 PI3KUMH, 1 11e TOTpeOy€e 0COOTMBUX HABHKIB.

Pobora Haj mepcoHakeM akTopa B TeaTpi 1 KiHO TeX BiapizHATHMEThCA. [Ipo 1o
BigminnicTh numie Jesin Ilatpik ['pin: “T'nsgaui Ta KpUTHKK TOPIBHIOBATUMYTH Bac
13 MUHYJIUMH BepcisMu TepoiB Tiei camoi BucraBu. OCKUIbKM 0araTh0oX CLEHIUHUX
TIePCOHAXIB Tpayu 6araro pasi, y IIIadiB € Ty>ke 6araro CBOOOIM i, TIepII Hi’K BOHU
MOYHYTh KPUTUKYBATH. JIF0AM 4acTO XOAATh A0 TeaTpy, 1100 NoOaYuTH 110Ch 3HalOMeE,
TOMY Kpalie AaiTe iM Te, 10 BOHH XO9YTb, iHAKILE y BAC «IIOJETATh THIJII TOMiJOpH»”
[2]. B kiHO akTOp HaWYACTIIIIE € €TMHOFO JIFOJIMHOLO, SIKa 3irpalia PoJib IEBHOTO IIEPCOHAKA
(me Gepyum 1o yBaru peMeI/IKI/I (1)1J11>M113) Pe;xncepn KACTHHT, TUPEKTOPH ITyKAIOTh
AKTOPA, SIKMH 30BHIIIHBO 1 BHYTPILIHBO BianoBigatume ifei (GiabMy, SKUi CTBOPIOIOTb.
BianoBigHO, akKTOp Ma€ MIMPOKE KOJIO MOXKIMBOCTEH MPOSABUTHUCH i OyTH €IMHHM
1 HETOBTOPHUM BHKOHABIIEM Ti€l UM 1HIIOT POIi.

Pobota Hag pomto akTopa TeaTpy i KiHO 3aJIeKUTh HacaMIIepe] BiJl CaMOro akTopa i
3aBIAHHs, SIKE CTaBUTh meped HUM pexucep. IlpodeciiiHi akTopu CKpYIyJIBO3HO
TOTYIOTBCSL 10 CBOIX POJIEH, 1 HE BaXKJIMBO, UM Lie TearpajibHa BUCTaBa, Y KIHOMIIbM.
Oco0mnHBO, SIKIIO WAETBCS PO BUCTaBy YU (UIbM, sIKi MEPEHOCATH TIisiaya B IEBHY
ICTOPUYHY €TIOXY: AaKTOPOBI IOTPIOHO BWBYMTH JIETali KOCTIOMA, ITOTIPAITIOBATH 3
PEKBI3UTOM, BUBUMTH MOBY €IIOXHU Ta iH. B TeaTpanpHOro akropa podoTa Haj POJIII0 MOXKE
TPUBATH POKAMHM, TPUKJIAIOM € Ti TeaTpalbHI BUCTABH, aKTOPH B SIKUX IPAIOTH HABITH
JIECSATUIITTS. (“3araakoBi Bapiaii”  E. IlImigra,  HamioHnanbHuit TeaTp
iM. M. 3aabKOBeIbKOi (Ha crieHi 3 1999 p.), Buctaa “TeB’e-Teens”’, Hartionamsauii Teatp
imeHi . ®panka (Ha crieni 3 1989 p.) ta in.). KiHoakTOp Takok MOKe MaTH OLIbIIe 4acy Ha
MIArOTOBKY CBOIX poJield, MPOTe KiHO PaHO 4M IMi3HO 3HIMAaIOTh — 1 HA ekpaHi Bu Oynere
OaunTH of1HY 3adikcoBaHy crieHy (i3, MOXKIIUBO, COTEHb JyOIIiB), sIKy BUOEpE pexucep.

s akTopa Tearpy Iy)Ke BaXKIIMBO ITiJT 9ac KOKHOTO BHXOAY Ha CIIeHYy 30epiraru
“LITFO3110 TTepIIoro BUX0My, SIK PO Iie ToBopuTh aktop Maiikn Ketin: “I'patoun onny i Ty
K pOJIb, BUCTABY 32 BHCTABOIO, II0OBEYOPA, AKTOP PH3HUKYE BTPATUTH OE3MOCEPEIHICTS 1
NPUPOJIHICTH, MAITUHAIBHO MPOMOBIISFOUH OJIHI # Ti K PEIUTiKH, HE TUTBKH TIiJT 4ac caMuX
BHCTAaB, a i Ha peneTulisax” [7]. AKTop y Tearpi Mae 3MOTy TMOCTIHHO MpAIfOBaTH HaJ
XapaKkTepoOM CBOTO IIEPCOHAXKA, 3MIHIOBATH HOTO, 01aBaTH 4X 3a0MpaTu IEeBHI JeTalli,
YAOCKOHAJIIOBATH, TOKH BUCTaBa Oyae y pernepryapi Tearpy. Y KiHO X HEBIAIy CLECHY
MO’KHA B pa3i MoTpeOu Nepe3HsITH, OHaK 3a()iKCOBAHOIO 3aIUIINTHCS JIUIE O/IHA CIICHA.
Sk nunis akTopa Tearpy OyBae BaXKKo 30epiraTH 1Ir03i10 MepIioro BUXOy, TakK i T aKTopa
KiHO OyBa€ Ba)kKKO TPOINATHCH 3i CBOIM IMEepcoHakeM. SIK BIao 3a3HauuB akTtop Dinin
Cetimyp Xogpgpman: “3iioMka B KiHO CX0Ka Ha SIKICh KOPOTKI ClIaJIlaXy: KaMepa BMUKA€ThCS
— T TIOBUHEH OyTH TOTOBHH BifirpaTH, kKaMmepa BAMUKAETHCS — HIEI IepernoynTu. Tomy
TH TIOBHHEH 30epirati KOHIEHTPAIliI0 Ha TepPOEB], Ha HOTO XapakTepi Ta icTopii BCi AH1
3HOMKH, aJI€ X € JTHi, KO TH He Tpaeml. [Homi iy 100y Mporpaent CBOO poiib B TOIOBI,
TIJIBKH CTaB Iepe]] KaMepolo — i 0cb poOOTa BKE 3aKiHUEHA, a TH HE MOXKEI BiJjpasy kK
MEPEKITIOYUTHUCS, 1 BAHUKAE BiTUyTTs He3a0BoNeHocTi” [4, ¢. 12].
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Ie mpo oxuy BiZIMIHHICTb aKTOPChKOi IPH B tearpi i kino nue Jl. [1. ['pin — ne nmpo
3HaHHS TEKCTY 1 nonynﬁpmcn, MaTeplany, 3 SIKMM TIPaLioe akTop. BiH kaxe, 110 TeaTp
€ TMOBTOPIOBAJILHUM 1 TOMY “BIi3HaBaHUM . SIKILIO SIKaCh BUCTaBa CTAE MOTY/IAPHOKO 111
MOYMHAIOTH CTABUTH HA CLICHI p13HI/IX TeaTpiB 10 BChOMY CBITY, BUCTaBa CTa€ BIi3HABAHOIO,
a TeKCT 3HAKOBHM, 1 IJIs,1a4 3aram SITOBYE #Oro 1 IPUXOIUTH B TEATP 3HOBY 1 3HOBY, 1100
MOYYTH caMe TOH TEKCT 1 caMe Tak, sIK BiH OyB Hanucanuii [2]. Tomy akrop Tearpy mae
3HaTH CBOI PEILIIKM Hamam’ aTh, 00 Oyab-Ky OOMOBKY, 3MiHEHY PEILTIKY IVIsAad MOXKe
MNOMITHTH. AKTOp KiHO B IbOMY KOHTEKCTi BUIbHILIMN — BiH “‘Ma€ MpaBo Ha MOMUIIKY .
Ha TeneBiziiinux abo KiHONpoOax akTop MOXKe 3pOOUTH MOMUIIKH a00 HEBETUKi 3MiHH
0e3 HacikiB. BiH MOXKe TPOXH 3MIHUTH CJIOBA, 1 HIXTO, KPIM CIIEHAPHUCTA, IIBOTO MOXKE
HE 3ayBa)KUTH, aKTOP MOKE TIOMHJIMUTHUCH, 1 TOJ1 MOTPIOHY CIIEHY MEPe3HIMAIOTh.

[Inactuka i pyx Tina akTopa B TeaTpi i KiHO TeX OyAyTb BIAPI3HATUCH. Y TeaTpi
gyepes Te, 10 TIs11a4 MOYKE CHAITH Ha Pi3HUX BiJCTaHSIX BiJ CLEHU, aKTOPOBI MOTPiOHO
“3anmOBHUTH” COOOI0 MPOCTIp, MO0 KOXKEH 3 MISAadiB MOYYB 1 MOOAYMB, MPO IO
iperscs. BiamoBinHo, pyX 1 BUMOBISIHHS peIuliKk OyBalOTh HaAMIipHi, IepeOiabIIeHi.
Jnst akTopa B TEaTpi € AyKe BaKIMBUMHU BMiHHS INIACTUYHO PyXaTUCh 1 J0OpE BOIOMITH
CBOIM roiocoM. Xo4a CydacHi TeaTpH JeAajli 4acTille BUKOPUCTOBYIOTH CIIELialbHi
TapHITYypH, MIKpO(QOHH /7151 TTiICUIICHHS TOJI0CY, BCE K 11€ HE 1030aBIIsie aKTOpa HABUKIB
YiTKO BUMOBIISITH CJIOBa, PO3YMITH, KOMY 1Ii CJIOBa CKa3aHi i 3 koo cuioro. CTOCOBHO
IUTACTHKH B T€aTpi, TO BOHA JIy)KE BaXKJIMBA, a/KE TOJOBHUM iHCTPYMEHT akTopa — L
fioro Tino. Cy4acHuii Tearp 3MIiHIOETBCS, SIK 1 3MIHIOETBCS CYCIUIBCTBO, ISl IKOTO IeH
Tearp icHye. BiH cTae Bce OUIBII iHKITFO3UBHUM HE JIUIIIE JJIs TIsi/ia4a, a i JUIst akTopiB.
Yu Moxe B TeaTpi MpamoBaTH akTop 3 IHBANIJHICTIO 1 3 00MexeHoto miactukoro? Ille
KiJIbKa POKiB TOMY — CKa3alln 0 “Hi”, ane 3apa3 € BUNaJKH, KOJIHM aKTOPH 3 IHBAJIiAHICTIO
TpaloTh y Tearpi cBoi poni. [Ipukiagom moxxe OyTr NbBiBCbKUI akTOp Onech PenopueHko,
SIKMH TiCHs aBTOKaTacTpopu BTPATHB HacTiHY HOIM, IPOTE MPOLOBKYe Oparu yyacTb
y BuctaBax HamionanmpHoro tearpy iM. M. 3anbkoBeupkoi: “II’ate micens Ilomiccs”,
“JIpBiBCBHKE TaHTO”, “3a nBoMa 3amismu’, “1984. Occupation” Ta iH.

VY kiHO emowii mepeaaBaTUMe Hacamrepes, OOJHYYsl aKTopa, came TOMY JUIsi HbOTO
B&KJIMBO MaTH KiHOTEHIYHY 30BHIIIHICTb, BMIHHS 3irpaTu CLeHy “MOBYKH’ abo “‘oumma’.
Maiixe KOJKeH peKrcep MpaLIoe 3 KpyITHUMH TUIaHaMH, /1€ B LIGHTP1 Kajapy Oyze oOmmyust
aKTopa, 1 Kamepa, SIK BeIMKe 301IbILIEeHE CKII0, IOBUTHME KOXKEH TOPYX OUYel, KOKEH YCMiX,
KkokHy 3Mopmiky. Ock sik mpo 1ie mume Maiikn Kebin: “Komu st Ha creni, npiOHi
Bi/IBOJTIKaI04i (hakTOpH MEHE MPAaKTHUYHO He OEHTEKaTh 1 HE 3aBaXKAlOTh Ipi, aje Mij Jac
3WOMOK HAMJpiOHIII MEpeIKOId MOXYTh MPU3BECTU 10 HOBOro ayOns. Bapro komy-
HeOyIb M1 Yac MO€ET CLIEHM PaNTOBO 3PYLINTH 3 MicIst 200 MPOWTH ONM3BKO KaMepH, s TYT
)K€ MpOLIy BCe TEPEe3HIMaTH: a pPanToM sI HAa YacTKy CEKyHAM BiIBOJIKCS, MHUILEM
MO/IMBUBCS Ha 1110 JIFOMHY 1 BUpa3 oueid 3MiHuBcsa? Ha kpymHOMy 1iaHi Oyae BUITHO Bci
HavapiOHimm gerami” [7]. CTOCOBHO IOCTAaHOBKH T'0JI0CY aKTOpa B TeaTpi i B KIHO, TO TYT
TEX € CYTTEBA BIAMIHHICTD. Y KiHO aKTOp MOKE POOHMTH KilbKaHAIATh CIIPOO O3BYUEHHS
NOTPIOHUX PEIUTiK abo B3araji 3alpOCHTH IHIIOTO aKTopa, KWl 1e 3poOuTh. ByBaroTh
BUIA/IKH, KOJIM OIMH aKTOP HE 3Ha€ MOBH a00 K Ma€ akLEHT YH 1HIII TPOOJIEMH 3 TUKIIIEO
1 BUMOBOIO, 1 B KIHO IIe HE CTaHE MEPEIIKOIO0, 00 TEXK MOXKHA 3allPOCHTH IHILIOTO IS
o3BydeHHsl. Toni SIK TeaTpaibHUI akTOp OOOB’S3KOBO TIOBMHEH BOJIOJITH BCI€IO
aMIUTITYJIOI0 CBOTO T'OJIOCY, BUMOBJIATH CJI0Ba BUPA3HO 1 YiTKO, 3HATH MOBY BHCTABH.

TearpanbHa rpa € yMOBHOIO, 1 TMiJ] 4aC BUKOPUCTAHHS HABITh HAHCY4YaCHIIINX METO/IB,
K1 MaKCHUMaJIbHO HaOJINKAIOTh aKTOPCHKY TPy JIO MPUPOJIHOTL, IS Ipa 3aJUIIAETHCS
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yMOBHOIO. BucraBa HaBiTh y HCBEJTMKOMY Tearpi i rpa Ha Kamepy — 1e IBi pi3Hi peyi,
0co0JIMBO B ncnxonorquOMy TUTaHi. Kamepa mMoxe BIOBHTH IHTUMHY 1 TPUPOAHY
armMocgepy ¢inbMy i1 mepenatu ne IisijadeBi, # aKTopcbka rpa Oyae MaKCHMallbHO
HaONMKEHOIO 0 PEaIbHOTO JKUTTSI.

[le ogHa BiAMIHHICTb aKTOPCBHKOT I'PH B T€aTpi i KIHO IPYHTYETHCS Ha IPUCYTHOCT1/
BiZICYyTHOCTI NI a4a i mapTHepa. TeaTpalbHHIi aKTOp Mae CyTTEBY IlepeBary i JOAaTKOBE
HaTXHEHHs — L€ MISAa4 y 3aJi 1 mapTHep Ha CLEeHi, 4iTKe YCBIJOMJICHHS aJpecara
1 3BOPOTHY peakiito. AKTOpU B KIHO HE MatOTh TAKOTO KMBOT'O EMOLIIIIHOTO BiAryKy. Yacto
OyBae Tak, 10 aKTOP KiHO 3allUCy€ CBOI JiajlorH OAMH Ha OJHH 3 KaMeporo. Biyuynum
€ BUCIIIB roJUTiByAChKOTO akTopa lena Mak-Kenena, sikuii 3irpaB y ¢inpmax “Xo00it”,
“Bononap kinenp”, “Jltonu Ixkc” Tomo: “BiaMiHHICTB MOJISIra€ B TOMY, 10 B T€ATPi aKTOP
3HAE, JUI KOTO BiH Ipae, a B KIHO OHSTTS «ayJUTOpii», aJpecara € He YITKO BUPaKSHUM.
Hampukinni BucTaBU s BUIAY Ha MOKJIIH 1 Ji3HAKOCA, YU CHojo0anach Mosi po0ora,
a B KIHO — [IbOTO He Oyjie, eMOLiiHui 3B’ 130K BijcyTHIii” [12, ¢. 67].

AKTOpCBHKa T'pa B Teatpi BiiOyBaeThCs, IPYHTYIOUHCH HA MPUCYTHOCTI IIIsiiaya, mpo Lo
BiZIMIHHICTH BAano onucaB SHym MiceBiu y crarti “Kinbka MTPUXIB MPO BiIMIHHOCTI
€CTEeTHKH TeaTpy 1 KiHo” [3, c. 25, 26]. Bin nuiue npo “Bi3yaibHICTh” BUCTaB, POCTIp SKHUX
€ Y3aJIC)KHEHUI NPHUCYTHICTIO ayUTOPIi 1 CIIPSIMOBAHICTIO TPH aKTopa Ha risinava. [lome
TPH TeaTPaIbHOTO aKTOpa OOMEXKEHE IUIOLICIO CLEHH, YMOBHO Ka)Ky4H, aKTOp HE MOXKE
BUITH 32 MEXI CLEHIYHOrO TMPOCTOpY i TpaTu Jeck, Ae Horo He Oadars risipaui. Takox
PEIUTIKH, sIKi TOBOPSITH CBOEMY MAapTHEPOBI MO CLEHI, 4acTO CIPSIMOBAaHI B CTOPOHY
ay/IUTOpii, a HE 3aBKAW MapTHEPOBi, SKUH MOXE CTOSTH Mo3amy. AOO, HampuKIiaf,
peruTika, ckazaHa “HOIICNKH’, 3aBKAu Oyae TOJIOCHOIO, MO0 il TOo4YyB Isiaad, SKIIO Le
TakKe 3aBAaHHs. A MOHATTS “MOHOJIOTY” TEXK € CBITYEHHSIM TeaTpasibHOI “‘HEMIPUPOAHOCTI”,
YMOBHOCTI, aJ’Ke aKTOp BUTOJIOLIYE CJIOBa HEBIJOMOMY aJpecaToBi, SIKOrO HEMa€ Ha CIIeHi,
abo X Il MPOCTO TYMKU BrOJIOC, SIKI JIIOAW B PEAbHOMY JKUTTI HE BUIOJIOLIYIOTB:
“T'oBoputu i He Oyt mouytum” [3, c. 27]. Pyx akropa Ha CLeHi TakoX 3aJeKUTh Bif
NPHUCYTHOCTI IVIsiavya — pyX BOPaBO, BIiBO, IHKOJIM BIVIMO CLIEHW Y BIIEpE, Ha aBaHCIICHY,
JOTPUMYIOUYHCH TMPUHLMITY BHIMMOCTI TPUBHMIPHOTO 00’ekTa. TeaTp HECTIpOMOKHHI
TMOKAa3aTH BeJMKi 00’ekTH B MaciTadi 1 1o 1, baHaimbHO, uepe3 Opak MiCIisi, HAIPUKIIa, sIK
MOKa3aTu “BifCHKO”, “peBomouuo” “Hapoxn” Ta iH. TeaTpalbHUI PEKBI3UT HEOOOB SI3KOBO
Mae OyTH TOYHOIO KOII€I0 pedi, PO SKy HAEThCS y TBOPI, BIH MOXKE MaTH CHMBOJIYHUM
BUMIp, FOJIOBHE, 1100 BiAIOBIAB LITICHOCTI CTPYKTYPH BUCTaBU. Y KiHO pid € piudro Ti€el
eMOXH, TPO SIKY HIEeThCs: “aBTOMOOLIB Tpae aBTOMOO1Tb, OYAMHOK € Oy IHHKOM, MICTONET €
micToneToM, 1 Jutst Outbioro edekry BiH e i crpiste...” [3, ¢. 30].

TearpanbHa BUCTaBa — i€ TBIp KOJIEKTUBHUI: Y HOMY 0€3M10CEPETHIO Y4acTh OepyTh
akTopH 1 msinadi. [ToroBopumo npo ocrannix. [Tsinadi B Tearpi € 6e3nocepeati y4aCHUKH
1 TBOPIII BUCTABH, aJ’KE€ CaMe BOHU CBOIMH PEAKLisSIMHI CTBOPIOIOTH arMocdepy. B iHmmx
MHUCTELTBaX, 30KpeMa B KiHO, IMIsJadi, YnTadi TEXK MOXKYTh BIUIMBATH Ha TBopquTL
MUTLIB, IPOTE OMIOCEPEIKOBAHO! gepes Bl,I[FyKI/I KPHUTHUKY B TIPECi, HOCTH B COLIIAIbHUX
MepexKax, myOmiuHi 06FOB0peHH$I 1 aMCcKycii, TMCTH aBTOPaM TOTO 4K 1HILIOTO TBOPY.
B kiHO BIJIHB JTIOAEH, SIKi JUBIATHCS (iIbM, Ha JTIOACH, SIKi TBOPATH HOTO, 3A1HCHIOETHCS,
TOJIOBHO, HE B IPOLIECi caMoi TBOPUOCTI, a BKe MOCTHaKTyM, y TeaTpi K BiAOyBaeThCs
npsiMa, Oe3rocepe st B3aeMOIisl MK akTOPOM 1 TiisiaadeM. LluM TearpaiibHe MUCTELITBO
CYTT€BO BiApPI3HAETHCA Bif KiHO.

KiHno 3arajom iMiTye 30BHINIHIO NiMCHICTh, MAKCUMAJILHO HAOMMXKAKOUU 11 10
peanpHOCTI. B Tearpi Mu Tex 6aunMo peasibHICTh, OHAK TIISAIad PO3YyMIE, TII0 11 JIUTIIE
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ii imitawuis. B Tearpi akTOpu BUKOPHUCTOBYIOTH Pi3Hi 3aCO0M TeaTpajbHOI BUPAa3HOCTI
1 MIIKPECIeHHs XapaKTepPHUX PUC MEPCOHAXKIB: TeaTPaTbHUN TPUM, MACKH, KOCTIOM,
pexBizut. KiHo HamaraeThcs OyTr OLIbII peaticTHYHUM i i3ionoriuHo npaBauBuM. Tak,
MU 3HAEMO BHIIaJIKH, KOJIU aKTOPOBI, I[00 3irpaTH Ty YH 1HIIY POJib Y KiHO, TOTPiOHO 200
CHJIBHO CXYIHYTH, 200 MTOTOBCTITH, MTO30yTHCS BOJIOCCS Ha TOJIOBi, 3SMiHUTH 3a4iCKy abo
1I€ [I[O0Ch 3pOOUTH 31 CBOTM TLJIOM, 11100 MAKCUMAJILHO ITPABIUBO LIe “BUIIISIAIIO B Kapi”.
Kino mocriiiHo mrykae ciocoou, mob mepeKoHaTH Iisaada B TOBHIH MpaBIuBOCTI TOTO,
10 BigOyBaeThCs Ha €KpaHi, UIyKae CIocoOM, M00 MaKCHMMAaIbHO 3aHYPUTH IVsjaada
y peanbHIicTh QinbMy. Tearp 4acTo He MPHUXOBYE CBOEI yMOBHOCTI. [Ipore icHyrOTh
BUCTAaBH, Kl € MAKCUMAIILHO HATYPATiCTHIHUMH, IT03asK iICHYIOTh (DiIbMHA MAKCHMaJIbHO
“TearpaJibHi”, XO4a IIe € PAJIIIC BUHATKU, aHDXK TIPABUJIO.

BucHoBKH. 32 T0ITOMOTOIO MOPIBHUIBHOTO aHAi3y MH 3pOOHMIM BHCHOBKH IIPO
JesiKi BIAMIHHOCTI Ta MOAIOHOCTI, sIKi iICHYIOTh MIXK T€aTpoM 1 KiHO, B JJOCIIJKYBaHUX
KaTeropisix gacy, mpocTopy, aKTOPCHKOI IpH 1 CHpUHHATTA Tiisiaaqa. [IpocTip i 9ac y KiHO
MIEPETUHAIOTHCS, OJTHAK HIKOJIX He OyIyTh TOTOXHHUMH, aJKe i y PUTbMi — 11e 3aBXKIU
MUHYJIa Jlisl, a TeaTpalibHa BUCTaBa — L€ 3aBK/I1 PO TenepimHii yac. OcHOBa aKTOPCHKOT
T'pY B Tearpi 1 B KIHO Ma€ CHUIbHI PUCH, TaKi sIK poOoTa i3 TiJIOM, TOJIOCOM, TUTACTHKOIO,
pobora Hast iepcoHaxeM, poooTa 3 TekcToM. [IpoTe Mae 1 CyTTeBI BiIMIHHOCTI, [TOB’s13aHi
3 IPUCYTHICTIO YU BiICYTHICTIO IVIsiAada, IPOCTOPOM CIICHH B TeaTpi 1 aKTOPCHKOIO TPOTO
Ha KaMepy, TeaTpaJbHOI0 YMOBHICTIO 1 (iIbMOBOIO peanbHICTIO Ta iH. [Tsaaau y Teatpi
1 KIHO MOKE TIPOSIBJISATH 1 NMEPEKUBATH MAaKCUMAJIBHO CXOX1 €MOIlii, MpoTe CyTTEBA
BIZIMIHHICTb MOJISITA€ B TOMY, L0 B Te€aTpi IIAAa4 MOXKE PEAIbHO BIUIMBATH HAa BUCTABY,
B3a€MOJIISITH 3 aKTOPaMH, a B KiHO BiH OaUUTh MaKCHMAJIbHO peasliCTHYHE 300pakKeHHS,
SIKE OTO TIOBHICTIO iTHOPYE.

lonoBHe 3aBnaHHs, SKe MU CTaBWJIM Ha IOYATKy CTAaTTi NPO TMOPIBHSHHS Tearpy
1 KIHO, MH BUKOHAJIH. SIK He MapasIoKCaNbHo, ale MOKEMO 3p061/m/1 BUCHOBKH IpO TE€,
110 TeaTp, X04 Yy HbOMY 3aJisIHi >KUBI JIOAU B peabHOMY HpOCTOpl Ma€e Ty’e YMOBHY
XYZOXKHIO CTPYKTYY, TOJI SIK KiHO, SIKE B OCHOBI Ma€ pyxoMe “HeKnBe” 300paKeHHs Ta
11103110 TIHCHOCTI, Ma€ OibII peasliCTHYHUNA BUINISA JUIS TS Aada.
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THEATER AND CINEMA: SOME TOUCHES FOR COMPARISON
Iryna PATRON

Ivan Franko National University of Lviv
Department of theatre studies and actor craftsmanship,
Valova Str., 18, Lviv, Ukraine, 79008
tel.: +380322-39-42-99; e-mail: patronira@gmail.com

The article analyzes the problems of correlation and comparison of Stage and screen arts;
theater and film actor in the process of creating a play or film. With the help of a comparative
analysis, conclusions were made about the differences and similarities that exiSt between theater
and cinema in the Studied categories of time, space, acting and the viewer. Attention is drawn to
theatrical convention and film reality.

We have concluded about some differences and similarities that exist between theater and
cinema in the Studied categories of time, space, acting and audience perception.

Space and time in the cinema intersect, but will never be identical, because the action in the
film is always a past action, and a theatrical performance is always about the present time. The
basis of acting in the theater and in the cinema has common features, such as work with the body,
voice, plasticity, work on the character, work with the text.

However, it has significant differences related to the presence or absence of the audience, the
space of the stage in the theater and acting on camera, theatrical convention and film reality, etc.

The viewer in the theater and the cinema can show and experience the most similar emotions,
but the essential difference is that in the theater the viewer can really influence the performance,
which is largely conditional, interact with the actors, while in the cinema he sees an image that
he completely ignores, although it displays the image as realiStically as possible.

Paradoxically, we can conclude that theater, although it involves living people in real space,
has a very conventional artiStic Structure, while cinema, which is based on a moving “non-living”
image and the illusion of reality, looks more realistic for the viewer.

Keywords: theater, cinema, actor, audience, space, time, conventionality.
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[IpucBsiueHO BHCBITIEHHIO JIOBIOTO Ta CKJIAJHOIO HULIXY Bij OyJIeHHOI a30yKd TaHIO 0
BEPUIMHN XOpeorpadiuHoro MHUCTEITBA TAJTaHOBUTOI YKpaiHChKOi OanepuHu XX CTONITTS
Banentunn Ilepescnapens. i Hemepeciummii TamanT (opMyBaBcs i po3BHBaBcS y pi3HMX
CYCITUIBHO-TIOJIITHYHNAX YMOBaX M cCHUCTeMax IiJ| BIUIMBOM DEBOJIIOLIMHHUX MOTPSCIHb, PO3PYXH,
eKOHOMIYHMX HerapasiB, Mirpaiiii, TOJITHIHIX TepeciiayBaHb, perpeciii, BoeH. BiliHu 3aBrie
HECYTh He JIMIIIE BEJIMKI JIIOJICHKI )KEePTBHU, PYHHYBaHHS, BTpATH, a i Ha3aBKI¥ CKaJYeHl JOIi.
3perToro, Mo-pi3HOMY CKiIafaiacs J0Js 0araTboX TaJaHOBHTHX OCIO — BHXIJIIB 3 KOJHWITHHOTO
CPCP B vacu Ta micist J[pyroi cBitoBoi Biitnu. Ti, 1110 moBepTaics 1010My, 34e01IBIIOT0, CTaBAJIN
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JKepTBAaMH YEPBOHOT'O TEPOPY 1 Ha JOBT1 POKH OIMUHSIMCS B TabOpax 3a KoIo4nM JipotoM. [Ipote
JUIsl TUX, XTO HE MOBIPUB OPEXJIMBIM PaAsSHCHKIM nporaraH/i, CBOi JABepi BiJIKPUBAB 3aXiJIHUIM
CBIT, Jie peaJIbHO ICHYBaJIM YMOBH BUIBHOTO IIPOXKHUBAHHS Ta IIEPCIIEKTHBU PO3BUTKY MHUCTELIEKOTO
tananTy. O/HI€I0 3 HUX CTaja MOJIOJa W TaJaHOBHTa yKpaiHChbKa OasepmHa Banentuna
[lepesicnaBerip, sika ayre CKOPO Y MUCTEIILKOMY TaHIFOBAILHOMY CBITI CTaJIa BiJOMOIO apTHCTKOIO,
i, HacamIepe/|, Ha aMepUKaHCHKOMY KOHTHHEHTI, KY/I{ JOJisi 11 3aKHHYJIa Y IOBOEHHI POKH.

Knrouosi crnosa: xopeorpadis, 6aneTHe MUCTEUTBO, KJIACHIHAN TaHENb, TAJlaHT, TeaTp,
BHCTaBa, MHCTELTBO, BiliHa.

IMocTanoBKka npo6iaeMu. AKTyalbHICTh TEMH JIOCIDKCHHS 3yMOBJICHA TIOTPE00I0
BIIKPHUTTSI MaJOBiOMHX 1 Mpu3a0yTHX iMEH YKpaiHCHKHX 3ipoK xopeorpadigHOTO
MUCTEIITBA, SKi 3 OISy Ha Pi3HI OOCTaBUHH, ONMHUBIIKNCH JAJIEKO BiJ PiIHOI 3eMii,
HOMYJISIPU3YBad Ta MPOCIABIsUIM 3BHYal, OOpsAa, TpaauLii, Oaraty i MaioBizomy
ICTOPUKO-KYJIBTYpHY CHQIIIMHY CBOTO HAPOY, IIMPO BIPHIIH y OTO IPUITICIIHIO BOJIIO
Ta JIep’KaBHY He3alIe)KHICTh. MeTa CTaTTi — BUCBITIIEHHS JJAJIEKO HE IMTPOCTOTO TBOPYOTO
Ta XKHUTTEBOTO LUIAXY TaJaHOBUTOI ykpainku Banentunu Ilepescnaseusp, sika uepes
CKJIaJ{H1 0OCTaBUHH 1 HACIIIKU AISUTBHOCTI PAJSIHCHKOTO PEKUMY, HIMEIIBKO-PasTHCHKOT
BiliHN 1941-1945 pokiB, BOEHHOI pO3pyXH ONMUHHUIIACS AAJEKO 32 MeXaMH YKpaiHu, Jie
31m00yI1a BeJIMKY CJaBy Ta CBiTOBE BU3HAHH:. CBOIM YHIKaIbHIUMHU TAIAHTOM Ha TYKHHI
BOHA BUXOBaJIa HE OJTHE ITOKOJIIHHSI, IPOCIABIISIOUN YKpaiHy, MUPOIIOOHUH yKpaiHChKHUN
HapoJ, MUOO0KO IMIAHYIOYH PiHY MOBY, iCTOPilO, KyJAbTYpY, HalllOHaJIbHI Tpaauuii,
3BUYai, oOpsian. MeToaomoris HayKOBOTO AOCIIKEHHS Hependadana 3acCTOCYBaHHS
MEPCOHATFHOTO KOMIUIEKCHOTO MiJXOMY, KW OPTaHIYHO Ta 0araTorpaHHO IOEIHYBaB
HHU3KY 3arajlbHOHAYKOBHX 1 CHIELiaJbHUX METO/IB 3 €JIEMEHTAMH KYJIbTYPHO-OCBITHbOT,
CYCHUTBHO-TIONIITUYHOI 1 pEeTPOCIEKTUBHOI peKOHCTpYKLii. [loMiTHE 3HaYEeHHS OTpHMaB
TePMEHEBTHYHHUH, KYJIbTYPHO-THIIOIOTIYHUHN, 1CTOPUKO-TIOPIBHIIBHUHN, OMHCOBUN
Ta 1HIII METOAM, L0 3arajoM CIPHUSIO IOCATHEHHIO rnocrtasieHoi metu. Haykosa
HOBH3HA HacaMIIepe] MOJISTae y BIAKPUTTI Ta MOMyJsipu3alii HOBUX BiIOMOCTEH Mpo
JKUTTS Ta TBOPUY JiSUTBHICTD TaJaHOBHUTOI YKpaiHKH, SIKA CBOE MUCTELTBO MTPUCBSTHIIA
3HEIOJICHOMY YKPaiHCHKOMY Hapojly, 1[0 BikaMH BHOOPIOBAB BOJIIO Ta 3aKOHHE MPaBO
MaTH BJIACHY HE3aJICKHY JIEPKaBy.

AHaxi3 octanHix my6aikauniii. OCHOBOIO HAIIOTO JOCHIKEHHS MOCIYTyBaln
SHIMKJIOMEMYHI BUJAAHHS, IHTEPHET-CalTH, Npali iICTOPUKO-aHATITHIHOTO,
biorpadiuHoro, eTHOrpadiuHOro, KyJbTYpPOJOTIYHOTO Ta MUCTEITBO3HABUYOTO
cupsimyBanHs1. Cepen myOikamniit BapTo BunumTH rpaitio M. [lactepHakoBoi “YkpaiHchka
KiHKa B xopeorpadii” [9], sika e Ha noyaTky 60-X poKiB. MUHYJIOTO CTONITTS BUHIILIA
B Kanazi. ABTOpKa moO1KHO Y HayKOBO-TIOMYJISIPHOMY BUKJIAJl OXapaKTepu3yBaja CTaH
0aJIeTHOro MUCTEIITBA B YKpaiHi, ii OJIM3bKOMY Ta JAaJIeKOMY 3apyOixoKi, a TAKOXK Iojalia
KOPOTKI BIJIOMOCTI ITpO HAHOUIBII BiTOMHUX MaiicTpiB xopeorpadii. Cepen HUX OKpeMy
yBary aBTopKa BizBena aissibHOCTI B. Ilepesiciasers.

3 rpynu npaup Giorpadictuku 3ramaemo mnpamto B. TypkeBuu “Xopeorpadiune
MHUCTENTBO YKpaiHU y mepcoHadifax”’, sKka BHHILIA y CBIT HANPUKIHIII MHHYJIOTO
cromtrs [16]. I3 KIMBKOCTI AOCHTIKEHh OCTaHHIX POKIB 3aCIyTrOBYIOTh Ha OCOOIHBY
yBary nyounikanii C. Makcumenko “Tearpanbae sxutts JIbBoBa 1941-1944 pp.” [5] Ta
“Ykpaincekuii Teatp y JIbBOBI B iepion Himenbkoi okynamii (1941-1944)” [6], BukoHaHi
Ha MaTepianax MicleBoi myOiIUCTHKH, 30KpeMa BijomocTel razeTr “JIbBIBCHKI BicTi”.
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Tpeba Takox BiAMITUTH opuriHaibHi gocnimxkenHs O. [lerpuka “banetna Tpyna

JIpBIBCBKOTO OTnIepHOTo TeaTpy KiHis 30-x — movyarky 40-x pokiB XX c1.” [12], y sikiit
BHCBITIICHO CKJIQIHI TIEPUTIETii PO3BUTKY OAJIETHOTO MUCTEIITBA B YMOBAX PaIsTHCHKOI Ta
HIMEIIbKO1 OKyTaIliiHUX cucTeM, a Takok O. [ImaxorHrok “Bacunmna Crenanisaa ypar-
I'myxa (cxuirymenist Beponika) — 3a0yTa mocrars JbBiBCbKoi cienn” [13], “CropiHku
TBOpYOi Oiorpadii Enyapaa Bytunusa” [14]. Y nux npargsx gociimkeHo oiorpadiuni gaHi
Ta TBOPYi TOCATHEHHS ITPEICTAaBHUKIB Xopeorpadidaoro muctersa [ ammanan. Baxxmuse
3HAYEHHS Y TIOITYKY HOBHX BiZJOMOCTEH TaKOK OTPUMAJIH JIaH1 Pi3HUX iIHTEPHET-PECYPCIB.

Buxnan ocnoBHoro marepiaiy. Y 2003 poui nomynsipHuid B HiMeuunHi Moioai>kHui
Oepuninchkuii “JlokymMeHTanpHui MucTelbkuii Tearp” (“Das Dokumentartheater™) [17]
MTOCTaBUB ICTOPUYIHY T1°€Cy “‘bayeprHa 3a KOIFOIHM APOTOM, y SIKil TOJIOBHOIO TEPOTHEIO
Oyna Mojoma 1 TajaHOBUTa yKpaiHka. TeMaTHKa BUCTYIy BUSIBMIIACS HaI3BHUYANHO
aKTyaJIbHOIO Ta Bpa3MBOI0. B KopoTkili aHoTaIil BUCTaBH 3a3HAYEHO, 1110 CIOXKET 11" €CH
IPYHTYETBCSI HA PeANbHIH i1CTOPIT paAsSHCHKOT TaHIIBHUII AJi PakuTSHCHKOT, sSiKa B 4acH
Jpyroi cBiTOBOI BifiHM B cTaTyci ocrapbaiiTepa OMMHMIACA HA MPUMYCOBHUX pOoOOTax
y Himeuunsni. OnHaxk, sk apTUCTKa, BOHA pealli3oByBasa cebe B xopeorpadii i TaHIFoBasa
nepen HiMeupkoro myomiikoro. [Ticns 3akiHueHHs BiliHM A. PakuTsHCBHKa MOBEpHYJacs
JIOJIOMY, Jie OTpuMasia 25 pokiB yB’si3HEHHsI. PajisHChKa Biaja )KOPCTOKO CKaiumia ii
JIOJTI0, 1 TOMY TiIHOT pOOOTH HAaBITH IiCTs BiAOYyBaHHS IMOKapaHHS BOHA HE OTpHUMAa.
V¥ tpaBHi 2010 poky 3rafjaHuii HIMEIIbKHIA TeaTp MPHI3IUB i3 i€t BUCTaBO 10 Kuepa.
Anna PakuTsHCBKa, 32 MOBIJOMJICHHSIMU YKpPaiHCBKMX areHTCTB, TOA1 MPOXKHBasa
B J[HIMPONETPOBCHKY, IPOTE 3yCTpiaTHCs 3 AKTOPAMHU BOHA He 3aX0Tila. FIMOBipHO, 110
caMe KOPCTOKa po3IpaBa Jieykana B OCHOBI i1 OyTTs. SIka 11 mogasrbIa 105, HeBimomo [8].

IcTopist cBimuUTH, M0 TO-Pi3HOMY CKIJIaJanacs Mojs 0ararboX TaJaHOBUTHUX OCI0
— BuxianiB 3 konumHboro CPCP y wacu Ta micns Jlpyroi cBitoBoi BiiiHu. Ti, 110
MOBEPTAIINCSI JIOIOMY, 3/1e01TBIIION0 CTaBav YKEPTBaAMH YEPBOHOTO TEPOPY 1 Ha OB POKH
OTIMHSUTHCS B TaOOpax 3a KOJoIuM npotoM. OgHAK IJIs THX, XTO HE MOBIpUB OpeXJINBiit
paastHCBKil TpomnaraHi, CBOi JBepi BiIKpUBAaB 3axXiJHHI CBIT, e peaNbHO iCHYBAIN
YMOBH BUILHOTO MIPOKMUBAHHS Ta TIEPCIIEKTUBH MUCTELBKOTO PO3BUTKY.

OjHi€r0 3 HUX CTajla MOJIoJa ¥ TajlaHoBuTa Oanepuna Banenruna [lepesicinaBelp, sika
3aBISKH CBOEMY YHIKAJIbHOMY XopeorpadiyHOMY TaJaHTy Jy’Ke CKOPO CTaja BiJIOMOIO
apTHUCTKOI0, HacaMIlepel Ha aMEpUKAHCHbKOMY KOHTHMHEHTI, KyAHu 10Jis {1 3aKuHyna
y ToBO€HHI poku. CBill majeko He MPOCTUH W TBOPUMHU IIISX Yy BEJIHMKE MUCTELTBO
xopeorpagii Banenruna [lepesiciiaBenp po3noyana B ymMOBax icHyBaHHs Pocilicbkol
immepii me B poxwu [lepmioi cBiToBOI BifiHn. OOMeskeHi OiorpadidHi gaHi po Hel, HaBeeHi
y “Enmuknonenii YkpaiHo3HaBcTBa”, CBiq4aTh, 110 BoHA Hapoaunacs y 1906 pomi [10].
OpHak HaWHOBIIII BiJIOMOCTI, TIOYEPITHYTI 3 HAYKOBHX Ipallb Ta IHTEPHET-PECypcy,
CTBEPIKYIOTH po 11 HapomxkeHHs 10 grororo 1907 poky B M. flnita B ciM’1 TaHI[iBHUKA
Ounexcanzpa ITepesicasip. IMOBipHO, 110 15t 1aTa € GiIbII TOYHOO, a/pKe il MATPHMYE
Oararo cy4acHUX JOCTITHUKIB Xopeorpadii. BoHa nmpokuita 1oBre )UTTS, pO3BHBaja CBil
TaJaHT y Pi3HUX JIEPKABHO-TIOJMITUYHAX CUCTEMAaXx 1 moMepIia jajieko Bif baTbKiBIIMHI
— y amepuKaHcbkoMy MicTi Hero-Mopxky [11].

[Touarox XX CTOMITTS BUABUBCS CKJIaJHUM Ta OypEMHHM /I MELIKAHIIIB YKPATHCHKHX
3eMelb, SIKi TO/I epeOyBanu B ckiai Pocitickkoi immepii. PeBomrortist 1905-1907 poxis
y Pocii nomiTHO BriMHYyna Ha mocialieHHs! 3BEPXHOCTI BEIMKOPOCIHCHKOT i1eo0morii
apu3My LI0/I0 3HUICHHS HAIlIOHATBHUX TPAAUIIH, KT, MOB, KYJBTYPHUX HaJI0aHb,
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110 CIIPHSIIO BiIPOKEHHIO iICTOPUKO-KYJIBTYpPHHX MPOLECiB, HOMNPEHHIO HAlliOHATbHUX
e, pyxXiB, pI3HOETHIYHUX KYJBTYD, K1 10Ci THOOMB Ta 3HHUIIYBaB LAPCHKHI PEKUM.
Ha yxpaiHChKHX 3eMIISIX 3 SIBUIIMCS] YKPAaiHOMOBHI r'a3eTH, BIAKPUBAINCS HalliOHAJIbHI
IIKOJIH, 3aCHOBYBAJIMCS Pi3Hi KYJIBTYpHO-OCBITHI TOBapHCTBA, 3aKJIaa1, TYPTKH, KON
tomo [1, c. 157-159].

[lig BIMBOM PO3BUTKY HauioHanbHOI KynbTypu y 1906 poui B Ilonrasi Ha 6a3i
MaHJpiBHOI TeaTpanbHOl Tpynu Mukona CamoBCHKUI 3aCHYBaB MEpPECyBHHUI Tearp.
V iioro cknazi mparmoBaio Onmu3bko 50 oci6. Cepen HUX 3HAYWIIMCS JOBOJII BiZOMI
NoCTarti TeaTpanbHOro Ta xopeorpadiunoro mucrenrsa (M. 3aHbroBelbKa, JI. Jlinuibka,
I'. Bopucorni6erka, I'. 3atupkesnu-Kapnunceka, O. [longacbka Ta iH.). [onmoBHUM
xopeorpadom tearpy M. CamoBcbkoro Tofi npairoBas Bacwis Bepxosunens [ 14, c. 621,
622].

3rofioM KOJIMIIHIO MaHAPIBHY TPYMY YKpPailHCBKHX CaMOMISJIBHHUX apTHCTIB OyIlo
NEePETBOPEHO Y MepUINi YKpaiHChbKHUI cTalioHapHUi npodeciiiHuii Teatp, SKuil 3yMiB
ocenutucs B Kuesi [7].

[lepen nmouarkom Ilepmioi cBiTOBOi BiliHM, HMOBIpHO, IO B MOIIYyKax PoOOTH
Onexcanap Ilepescnasens Takoxx onuauBes y Kuesi. Y Teatpi Mukonu CagoBcbKoro BiH
BIIAIITYBaBCA cydaepoM i TaHmiBHMKOM. Moro nouka Banentuna Ilepesciasens Mora
CTaTH TeaTpaJIbHOIO0 aKTOPKOIO, OJJHAK IepeBary Hajaaja xopeorpadii. Bona nmomrobuna
TaHelb e B AUTAYI POKU 1 1I0 JTIOOOB MPOHECIA BIPOJOBK YCHOTO CBOTO JKUTTSL.
XopeorpadiuHy OCBiTy po3rouaia e y JeCATHIITHhOMY Billi B MOCKOBCBKil OaneTHiN
HIKOJII TpH iMmiepaTtopcbkoMy bombmomy teatpi. Toxi me Oyma omHa 3 HaKkpamux
Ta HalnpecTwKHIIUX xopeorpadiynmux mwkin Pocilicekoi iMmmepii. Bonnowac e Oys
HaJ3BUYAIHO CKJIAJHUN Mepio]l peBOMIOLIHHIX TOTPSICiHb, 30pOHHOT 00POTHOM YKpaiHIIiB
3a BOJIIO Ta HaIlIOHAJIbHY 1JICHTHYHICTh, YKPATHCHKY JeprkaBy B 100y OBOEHHOI pO3pYXH,
TOOTO B YacH, CIIOBHEH] BEJIMKUX HAIlH 1 CIIOAIBAHbD.

[licns 3akiH4eHHs MOCKOBCbKOI Xopeorpadiunoi mkonu B. [lepesicnaBens
NPOJOBKMIIA HABUYAHHA B JIepXKaBHil OaneTHil mkoii B JIeHIHrpaai miJ KepiBHULITBOM
Bizomoro neaarora-xopeorpada Arpuninu Bapanosoi [9, ¢. 109]. 3aBasku HeliMOBIpHi
CWIIi BOJIi, BUTPHUBAJIOCTI, BiJNOBIAaIbHOCTI, HAMOJISIJHMBIA Mpaii i HaJ3BHYAiHIN
nr000BI 10 TaHIIO BOHA IIOCTYIOBO JOCATala MHUCTEUBKUX BEpIUWH, J0OMBasacs
HaBHUIIOTO podeciifHoro piBHA B O6aneTHii Kap epi.

I3 mpuxomoM paAsSHCHKOT BIaaX 3MIHMIIOCS CTaBIEHHS 10 OaneTy, K 0COOIMBOTO
BUy OyprKya3HOTO MUCTELTBA, YTBEPIKEHH: OaJieTy B CHCTEMI KYJIBTYpHHUX LIHHOCTEH
paasHchKoi KynpTypH. TomilIHA ifeosoriyHa cucTemMa po3miinaia Oaner sk uyxke
OypKya3He MHUCTELTBO, SIKE HE MaJO MICIsl Ta MEPCIEKTUB PO3BUTKY y pOOIiTHHYO-
CEJITHCBKIH mposieTapehbKiil Kyastypi [1, c. 196-206].

Ha mouarky 20-x pokiB XX cT. 3MiHa imelHO-oNiTHYHUX opieHTupiB y CPCP
CIpUsiIa MOIIUPEHHIO yKpaiHizalii [1, c. 204, 205]. Y 1923 p. Banentuny [lepesiciaBers
3alpPOCHJIIN Ha [T0Cay COJICTKU TeaTpy orepu i 0anery y Xapkosi (3apa3 — XapKiBCbKHH
HaliOHAJIBHUH akaJeMiqHui TeaTp onepu Ta Oanety imeni Muxonu Jlucenka). ¥ 1926 p.
OKpeMoI1o mocTaHoBolo Pannapkomy Oyno ctBopeno OO’eqHaHHS yKpaiHCBhKHX
JeprkaBHUX onepHUX TeaTpiB Kuesa, Xapkosa it Onecu. Y 1926 p. B ykpaincbki OaneTHi
Tearpu Oynu ckepoBaHi pociiicbki xopeorpadu Jleonin XKyxos, Kacesn ['oneitzoBcpkuii,
Bonogumup PsiOues Tta iH.

Pociticbkoro akTopa Bononumupa PsidLieBa npu3HauiiIg rolnoBHAM 0ajaeTMEeHCTEpOM
XapkiBcbKoro TeaTpy omnepu i 6anery. BiH Takox omikyBaBcsi i BAKOHYBaB [TOCTaHOBKH
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B KuiBcbkoMy Teatpi onepu ta Oanety. B #oro penepryapi moMiTHO nepeBakain TBOPH
pociiicbkux aBTOpiB. Ale criBmpails 3 B. PsgOuesum 3HauHO po3mmpuia BaneHTuni
IlepesicaBens mopory y mpodeciitie 6aneTHe muctenTBo. CBil XopeorpadidHui TaTaHT
BOHA JIEMOHCTPYBaJa HE TIJIbKM B XapKOBi, a i Ha clieHax 0arathox OaJeTHHUX TeaTpiB
Opnecu, Kuesa, baxy, CBepanoBchka Ta iHIMX MicT. Y cBoix Buctynax B. [lepesicnaBenn
Haifyacrinie JIeMOHCTpyBaJia KIIaCHYHHUI TaHellb y HOro BipTyo3Hii Gopmi BUKOHAHHS,
a Tako)K BMIHHS Pi3HUMH 3aco0aMu XopeorpadpiTHOro MUCTENTBA TITHOOKO TPOHUKATH
B 17110 TaHIIOBAJIBLHOIO TBOPY. 3 BEIMKHUM YCIIIXOM BOHA BUCTynaia y poii CBaBiiban
B KOMiuHOMY Oasteti “Komnmenist” ¢ppaniry3pkoro kommosurtopa Jleo Jlemida [9, c. 110, 111].

3a pexomenjaiiero B. PsOrieBa, y nepios TOTambHOTO pO3ryily CTaTiHCBKUX perpeciit
1936-1938 pokis, Banentuna IlepesciiaBens ymockoHaTIOBala CBOIO MAaWCTEPHICTH
y Jleninrpani mix omikoro Arpimiau BaranoBoi B xopeorpadiuHiii mKoJi JepKaBHOTO
Tearpy omnepu i danery.

1 BepecHs 1939 poky Himewuwmna posmouana Jpyry csitoBy Biiiny. B CPCP
nmobpe 3Hamu Tpo TuiaHu ['iTaepa, SKOTo y TAEMHHUX Ta BITKPUTHX JOTOBOpaX OaumiIh
BHTiTHUM TEOMOJITHYHUM COrO3HUKOM. Pansacekuii Coro3 17 BepecHs 1939 poky
i TacjoM 3aXMCTy HaceJeHHs BBIB cBoi Bilicbka B Cxigny [anmumny i 3axigHy
Bonmnb 1 TiM nomomir Himewuunni posrpomuty [omnbmry. Sk cBingars makepena, miiaH
Harajay Ta CICHApid 3aXOTUICHHS W YTBEPIDKCHHSI BIIATU ‘BU3BOJUTEINI” TOTYBAIH IIE
3aJI0BrO JI0 TIOYaTKy aHekcii. TakuM crmocoOoM po3mouanacs HOBa CTOpiHKa icTopii
3axiIHOYKpaiHChKHX 3eMenb [3, ¢. 41-53].

[Mpumimenns Bennkoro Mickkoro tearpy JIbBoBa OUIBIIOBHIIbKA BlIa/Ia BAKOPUCTANA
IUIs TIpOBeNeHHS Tak 3BaHWX Hapomamx 300piB y xoBTHI 1939 poky. JupexTopom
Tearpy npusHauniau eBpes A. [onpivana. ['onoBHuM OaneTMeiicTepoM CTaB pOCISIHUH,
ypomkenens Mocksu, xopeorpa¢ €Breniii Birinmbo. byno peopranizoBano opkectp,
xop, basieTHy Tpyiy. Cepell COMCTIB OnepH 3’ IBUIIOCS YMMAJIO BUITYCKHUKIB POCIHCHKIX
xopeorpadiganx mkii, KniBebkoi, XapkiBcbkoi Ta Onechkoi KoHcepBaropiit. Ha mocamy
npumu-6anepunu y teatp €. Birinbos 3anpocuB Banentuny IlepescnaBeus, sika
ocenuiacs y JIbBOBi B poByJKy 3axapeBuua, 3/5 [6, c. 276].

VY rpyani 1939 p. Benukuii micbkuii Teatp JIbBoBa nepeiiMmenyBanu Ha JIbBiBChKUT
NIepXKaBHUHM TeaTp OMepH Ta OaneTy 3 MIAMOPSAKYBaHHSIM MiHICTEPCTBY KYIBTYpPH
YPCP. Cranom Ha 1940 pik konmekTuB Tearpy HamiuyBaB Omm3pko 350 oci6. Illomo
penepryapy, To A. [onbiman myOsidHO 3asBUB, IO “TIEPLIIMMU CHEKTAKISIMH OyLyTh
TBOPH 3aX1JIHOEBPOIEHCHKOT, pOCIMCHKOT 1 YKpaTHCHKOT KIIACHYHOT MY3HKH, a8 TaKOX
oTIepH PAISTHCHKUX KOMIIO3UTOPIB” [2].

OTtxe, ykpaiHCbKa HalliOHaJbHA KyJIbTypHa CHAJALIMHA YMOBHO ONMHMWJIACS Ha
3a1HbOMY TuIaHi. CBIYEHHSAM CKOOPAMHOBAHOTO 11€0JIOTTYHOTO POCIHICHBKOMOBHOTO
BIUITMBY Ha yKpaiHChKE MHUCTEUTBO CTalM ractpoii B uepBHi 1940 p. y npumimieHHi
JIpBiBCHKOTO TeaTpy omepu Ta OaneTy apTHCTiB KHiBChKOTO OmepHOTO TeaTpy
3 pociiicekoro orneporo Muxaiina [minku “IBan Cycanin”.

[lepria BucTaBa Ha BiAKPUTTI TeaTpaibHOTO ce30Hy 1940—-1941 pokiB y JIbBiBcbkOMY
Tearpi onepu Ta GaneTy BinOynacs 21 Bepecus 1940 poky. Ii npuypounmu 10 nepuroi
piuHUII “B033’€IHAHHS 3aXiIHOYKpaiHCHKHX 3eMeb 3 Y PCP i mpemcTaBuiy mmpokoro
MpOMNaraHoko KUTBKOX TBOPIB POCIHCHKOTO Ta 3apyOikHOTO MHCcTeNTBa. [lepmnii nedtot
Banentunu [lepesicnaBenp y poni KiTpi Ha 16BiBCHKil CleHI BiTOYBCS B dKOBTHI LILOTO 5K
poky y 6anetHomy cnekrakii JI. Minkyca “/lon Kixor”. banerMeicTepoM oCTaHOBKU
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BUCTYIHMB yiKe 3rajjanuii €Brexiit Birinpos, a naptiro ba3insg BUKoHaB pOCiiicbKUI aKTOP
Muxona Tpery6oB, koTporo ckepyBaiu Jio JIbBoBa OaneTMelicTepoM y MickKuii Tearp [4].

BaxxnuBo Haronmocutu, mo Banentuna IlepesiciaBens npuHecia A0 MHUCTEIBKOI
ckapOHuti JIbBOBa Kparli TpaauIlii BAKOHAHHS KIACHYHOTO OaJeTy, SKUMHU HE BOJOILITN
TOAINIHI TbBIBCHKI MalicTpu Xxopeorpadiunoro MuctenTsa. Y TBOpYid cmiBmpani 3
Oanermeiicrepamu €. BirinboBuM i M. Tpery0oBUM BOHa akTHBHO TpoliaryBajia Ha
crieHi ocHOBH OarneTHoi kimacuku [9, c. 109, 110].

Haman Himeaunau Ha CPCP 22 wepBHs 1941 poky BHiC NIEBHI KOPEKTHUBH Y JsUTBHICTh
JIbBiBCcBKOTO Tearpy omepu 1 OaneTy. PATyrouMCh BiJl BOEHHOTO JHMXONITTA, 3HaYHa
KUTbKiCTh apTHcTiB nokunyaa JIeBiB. [Ipote B. IlepescnaBens 3anmummiacs B MICTi.
YV poku HIMEIBKOI OKyTIaIlii TeaTp MPOIOBKYBaB MPAITIOBATH i1 Ha3BOIO YKpPaiHCHKHUI
tearp micta JIpBoBa [0, c. 25]. KonekTuB Tearpy Ha KOPOTKHUI Tepiosl 040IuB AHAPIN
Herpenxo. Moro 3acTymuukamu ctanu akropu Bonomumup Brapamekuii ta Ilerpo
Copoka, xopmelictepoM npusHadmin SIpociasa Bomaka. J{o peui, HiMelbke KOPiHHS
poauHu braBanpkux Bifirpango BaxJIMBY pOiib B YTBEPP)KEHHI1 YKPaiHCHKOIO TeaTrpy
B YMOBaX iCHyBaHHs 4y»oi Baau. Tozi Ha poOOTy y Tearp NpUHIIUIM HiMEIIbKI TUPUTSHTH
Opin Baiinnix ta Ans0ept Komm [4].

Ha mouarkax HiMmelbKa BliaJia Hajajga aKTOpaM TeaTpy MOXJIHMBICTh BIJILHOTO
BHOOpY perepTyapy, opraHizamii 6aqeTHuX ¥ TearpajbHUX IMOCTAHOBOK, IO 3arajioM
CTUMYITIOBAJIO po0OOTY 3akiaay Ta npodeciiftHnii pO3BUTOK HOTO NpaliBHUKIB. HiMenbki
OKYIaHTH TeaTp CIpUiiMaH K MiCIle KyJIbTYpHOT0 BiIIOYMHKY. B Tearpi Oyio cTBopeHO
HOBI MUCTELIbKI BiJUIJIH, 3’ IBUJIOCS YUMAJIO TAJIAHOBUTHX apTHCTIB. OpraHizaliiiiHo CBOO
JUSUTBHICTD TE€ATp MiAMOPSIKOBYBAB BiIIUTY MTpoTaranay i ¢piHaHCiB MiCHKOTO CTapOCTH
[4]. 3romom recramno MOCTyHOBO B3SUIO MiJ KOHTPOJIb JiSUIBHICTH MEPCOHANY Tearpy,
BIJIIYKYIOUM MiZ03pIINX 0Ci0, KOMUIIHIX pajsSHCBKUX aKTHUBICTIB Ta €BpeiB. bararo
apTHCTIB, 0COOIUBO €BPEIB, MPUXOBYBAIIO CBOE MUHYJIE Ta TIOXO/KCHHSI.

TBopuwmii cezon 1941 poky B wacu HiMenbKol oKymarii ['annduan apTiuCcTH TeaTpy
Binmkpuiu 19 numas oreporo C. I'ymaka-ApremoBchkoro “3amopoxensd 3a lyHaem”,
poTe 1€ HE 3aJ0BOJBHSIIO OKyHaliifHy Biany, AKa IOMITHO BiIMEXOBYBauacs Bix
MicIIeBOro HacesieHHs. ToMy Oyiio BU3HAYEHO OKpEMI JIHI MMOKa3y BUCTAB AJISl OKYIIAHTIiB
Ta yKpainmis. JJoopuMm cycminsHuM iH(DOpMaTOpoM cTaja razera “JIbBIBCBKi BICTI”, siKa
Buxonuia y JIeBoBi ympomosxk 1941-1944 poxkis. IlepiognaHo 1y HIMEIBKOI €ITiTH
TaHLIBHUKHU TeaTpy NpoBoAwiIH OaneTHi Beyopu. OgHaK BioMocTed Npo 1l 3aXoau
Hemae. B peniepryapi 3’sBuUCs OajieTHI BUCTABH ITAMIMCHKUX Ta HIMEI[bKUX aBTOPIB
[5, c. 67-84].

21 mortoro 1942 poky B YkpaiHChKOMY Tearpi BimOynacst mpem’e€pa MOCTaHOBKH
noetnuHoi apamu . [0cena na wotupu aii “Ilep ['tont”, Ha My3uky E. I'pira. Cueniuny
00poOKy TBOpY BUKOHaB Oanermeiicrep Teatpy €. BirinpoB. banerHy BucTaBy akTropu
T ATOTYBAJIN BUKITFOYHO JUTS HIMEIIBKO1 Iy Ortiku [6, ¢. 247]. BapTo BigMiTHTH, IIT0 TpHUMa-
Oanepuna Banentuna Ilepesicnasers y poni ConbBeiir nebroryBania y 1iii BucTasi [9,
c. 107]. TBopua nocTaHOBKa BUCTaBH OTPUMaJja BEIUKUH YCIHiX.

Banepuna B. IlepesiciiaBenb 1 B 1HIIUX OaJIeTHUX BUCTaBaX YUCTHM KJIACHUHUM
TaHIIEM Ta BUPA3HOIO IMIACTHKOI0 PYXiB YMIJIO 1 TOHKO TepeaaBaia IsaadeBi HacTpol
i mouyTTs akropa. llpuknagom € eHOMeHanbHE BUKOHAaHHA poieit Kitpi (B OanerHiit
Bucrasi “Jlon Kixor”), CaBinbau (“Komrmenis™), Tao-Xoa (“UepBonuii max™), OkcaHu
(“Cinbebke koxanus”’), Mapunu (“baxuncapaiicbkuii ponTan”) Ta iH.
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[loBepHeHHS paasIHCHKO-HIMEIBKOTO (PPOHTY Ha 3aXiJ 3MYCHIJIO 0araThbOX rajndaH
pATYBaTHUCS BiJl HOBOTO MPUIIECTS OUTBIIOBHIIBKOT BIaJH, 3JIOYMHU SKOT YaCTKOBO
BiIIKpUINCS BXE B YacW HiMembkoi okymamii. HaBecui 1944 poky Banentuna
IlepesicnaBeup nokuaae JIpBiB 3 HaAi€I0 HA MIBUIKE IOBEPHEHHS.

Criouyarky BoHa onuHuiacs y HiMeuunHi y Tabopi iHTEpHOBaHUX y OaBapCbKOMY
micTi [Hromemranr, mo nepedyBaB y aMepuKaHChKii OKynamiiHii 30H1. Tam amst aitei
Ta momozi B. IlepesiciiaBens Binkpuiia MOJIOAKHY OaleTHY MIKOIY KJIACHIHOTO TaHITIO.
I BuxoBamI ycmimHo BucTynanu B MionxeHi, [Hronemrari, bagen-baneni ta B iHmmx
mictax baapii.

Y noBO€HHUI nepio BinOyKcs IEBHI 3MIHM y CYCHIUTBHUX Ta BIICHKOBO-TIOMITHYHUX
opieatupax CILA, Hacammepen cToCOBHO MaiOyTHBOTO cTarycy HiMewdwHwu.
Bonu crpusinmu B. [lepesicnaBens emirpyBati 3a okead. Criouarky BoHa mpuOynia 1o
Oinagensdii, 1e mpamoBana Ha Pi3HUX YOPHHUX poOoTax (Muia QpPyKTH, MaKyBaia
CUTapeTH Ha TIOTIOHOBIHN (adpwuili, mpudupaa).

MoxHa cka3zaTH, IO BUITAAKOBO, 3aBISKH JOMOMO31 ¥ MIATPUMIIL BiOMOTO
YKpaiHCBKOTO IpoMajchkoro misua B aiacnopi P. CaBumpkoro, BoHa oTpumaina poboty
y nmpuBatHiii 6anetHii mkoni Tersaun CeMeHOBOI, sika icHyBaa IpH KyJIBTYPHOMY LIEHTPI
“Kopueri Xomn” y Hero-Hopky. Pocistaka T. CeMeHoBa Gyi1a BioMOIO if aBTOPHTETHOIO
OayiepruHOI0, HacaMIIepe]T sIK KOJIHIITHSA cojlicTka Bimomoi Tpymu “Ballet Russe de Monte
Carlo” [12, c. 108].

VY 1951 poui B. [lepescnaBenp 3anpocuiii Ha BUKIAAALbKy POOOTY OO MiChKOT
GanerHoi TearpabHOi ko Hero-Hopka “Heto-Hopk Citi Baner”, y sikiii MucTenskum
KEepiBHUKOM IIpaIloBaIa BilloMa aMeprUKaHChKa TaHIIBHUIIA i XopeorpaduHs ATHec Je
Mimn. 3aBnsku 6anepuni AHTOHIHI TyMKOBCBKiHM y 1boMy 3k pomi B. IlepesiciaBens
cTana xopeorpadomM-negarorom Ta noMi4HUIICIO pocilickkoro eMirpanra /1. bananunna,
a3 1954 poky — Bukiiagadem y ioro IlIkosi amepukaHChKOTO Oajery.

Bimomo, mo ympomosx 1963-1964 pokis B. IlepescmaBers Takox IparroBaia
KoHCynbTaHTOM y KopormiBcrkiii OaneTHiit akaneMii B JIoHA0HI, /1e MiABUIIyBaIA CBOIO
MaicTepHicTh 0arato BUIATHUX apTHUCTIB Oanety (A. Anonco, E. bpyn, M. ®onreiin,
M. Bapuminikos, A. Cioneii, H. Keii, H. Makaposa, P. Hypees ta in.) [15, ¢. 145].

V 6anerniii mxomi Hpio-Mopka ympogoBk TPHIISTH POKiB BOHA BHKIAana
xopeorpadiune mucreurBo. KpiMm TOro, Ha nmpoxaHHs OPEICTABHUKIB YKpaiHCHKOT
Jiacropy MicTa, OpraisyBalia KypcH TaHIIO AJIsl MOJIoAi. Sk 3ragye y cBOiH myOmikarii
M. [actepHnakoBa, xopeorpadivHi 3aHATTS TPOBOUIIH JIBIYl HA THKJIECHb Y IEPKOBHUX
npumimenssx [9, ¢. 111].

CyuacHukam n00pe 3amam’staiaucs TBopui komnosuuii Banentunu [lepescnasenp
y Oanernux BuctaBax “Kommenisn”, “basaepa”, “/lon Kixotr”, 1110 Majau BelIUKUH yCHiX.
Bona Takox 3amucania Ha TJIATiBKy CBOI JIEKIii 3 KIACHYHOTO OayeTy Uil BYMTENIB
Ta y4HiB, a B 1972 pori 3Hs7acs B ToKyMeHTaIbHOMY (imbMi “A Dancer’s Life (First
Position)”.

Tuxo i sikock HeroMiTHO 4 ciuns 1998 poky B Hero-Kopky Banentuna [epescrasens
MIIUIA 3 KUTTS, 3TUIITUBIIN POANHY, T0OPHUX JAPY3iB, YNCICHHHUX YUHIB Ta IOLIHOBYBaYiB
BUCOKOTO 0QJIETHOTO MUCTEITBA.

BucHoBkH. VYpomKeHKa BIIOMOrO KypopTHOro wicra Slntu, BHXOBaHKa
HalKpalmx pocCiiicbKUX XopeorpadiuyHuxX wMmKia, npuma-OanepuHa Benukoi
onepu JIpbBOBa, BHUKIAJaYKa MPECTKHUX TAHIIOBAIBHUX KT €Bponu Ta
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Awmepukn Banentuna IlepescnaBenp yBidlnia B iCTOpilO CBITOBOrO XopeorpadiuHoro
MHCTELTBA 3aB[SIKH CBOEMY HEHMOBIPHOMY apTHCTUYHOMY TAJIAHTY. YCe CBOE CBiJOME
KMTTSl BOHA TPMCBATHIIA CITY’KIHHIO MMCTEITBY TaHIIKO. Ii TBOpUMii MUIAX y GaneTHOMy
MHCTEUTBI poO3MoYaBcs B HapchKiii Pocii, MpogoBXuBcs B yMOBax pajstHCBKOTO M
HIMEIBKOTO PEKUMIB, a 3aBEPILHBCS JAJIEKO 32 OKEaHOM y aMepHKaHCchKoMy MicTi Heto-
Wopky. V CKIagHMX SKHTTEBHX YMOBAaX BOHA 3yMila JOCATTH HAMBHMINMX BEpIIMH
xopeorpagiuHoi MaiCTepHOCTI, MaM’STal0uM MPO CBOE MOXOPKEHHS, MOMYJISPU3YIOUN
YKpaiHCbKy HaliOHaIbHY KyJbTypy. JlOBroTpuBaior0 i OararorpaHHOI TBOPYOO
nisbHicTio BanentnHa [lepescnaBen 3poOmina BemMYE3HH BHECOK Y PO3BHUTOK
YKpaiHCBKOTO Ta CBITOBOTO XOpeorpaiuHOro MUCTEUTBA, & CBOIM YHIKaIbHUM TAJIAHTOM
3aBKIM MpOCHaBisiia YKpaiHy, 1 TBOpUMi Ta MpaLlbOBUTHI HapoJ, HOro icTOpUKO-
KyJbTYpHY CIIaJIIIMHY, CBATO 1 TBEP/O BipUia y IPUHAICIIHIO HE3AICKHICT Y KpaiHH.
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The article is devoted to highlighting the long and difficult path from the everyday alphabet
of dance to the top of the choreographic art of the talented Ukrainian ballerina of the 20th century
Valentyna Pereiaslavets. Her extraordinary talent was formed and developed in various social and
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political conditions and systems under the influence of the revolutionary upheavals, destruction,
economic troubles, migrations, political persecution, repressions, and wars. Wars always bring
not only great human sacrifices, destruction, losses, but also permanently mutilated destinies.
After all, the fate of many talented people from the former USSR during and after the Second
World War was different. Those who returned home, for the most part, became victims of the
Red Terror and ended up in camps behind barbed wire for many years. But for those who did
not believe the lying Soviet propaganda, the Western world opened its doors, where there were
real conditions for free living and prospects for the development of artistic talent. One of them
was the young and talented Ukrainian ballerina Valentina Pereiaslavets who very soon became
a famous artist in the artistic dance world and, above all, on the American continent, where fate
threw her in the post-war years.
Keywords: choreography, ballet art, classical dance, talent, theater, performance, art, war.
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[IpoBeneno cucremarusaniro 3i0panux aanux npo Bacuns OnydpiiioBuya Ilinama sk
MPOBIIHOTO Jisiua Xopeorpadiunoro MucteTBa Ykpainu cepeauan XX — moyarky XXI cTomiTrs,
HOro BHECOK sIK apTUCTa, OajeTMeicTepa, BUKIIaaaua 3aKiIaay BHIOI OCBITH, WiCHA MY3HYHOI
CHIJIKM Ta XYIOXHBOTO KEepiBHHMKa XopeorpadiuHux KojeKTuBiB. Lo mocTarh BU3HAYCHO HE
JIMIIE Y KOHTEKCTI MpodeciiHux (GakTiB AisTIBHOCTI, a i y 30epekeHHI Ta pO3BUTKY YKPaiHCHKOT
xopeorpadiuHoi Tpaauilii. MeTta HAIIOTO IOCHIpKeHHs — Oiorpadis Ta TBopumii nuisx Bacuis
[Minamra, BumaTHoOrO Jisiya xopeorpadidyHoro mucrenrsa Ykpainu, 30kpema B cepeauni XX —
nouarky XXI ctomitrs. MeTononorist 1oCIiKEHHS MoJIArae B aHaji31 310paHux JaHuX, apXiBHUX
MarepialliB Ta MPOBEJCHHI 1HTEPB’I0 3 PI3HUMHU JDKepeliaMu, TAKUMH K pijiHi, KOJerd, Apy3i
Ta BuxoBaHili B. [linamra. HaykoBa HOBH3HA MOJISITa€ B CHCTEMATH3allil Ta MPEACTABICHHI
PI3HOMaHITHUX acrekTiB TBopyocTi B. [linaiia, BKiIro4aoyu Horo posk y pi3HUX XopeorpadpiuHux
KOJIEKTHBAaX, BHECOK y PO3BUTOK HAIlIOHAJIBHOIO XOpeorpadivHOro MUCTEITBA Ta SIK OCHOBHOT'O
NpeJICTaBHUKA 1€l Tatys3i.

Ha ocHOBI 310paHuX JaHKUX Ta apXiBHUX MaTepiaiiB ciM’T AociikeHo Oiorpadiro Ta TBOpUHii
uuisix Bacuns Onygpiiiouua [linama — npoBiHOTO Jisiua XopeorpadivHoro MUCTEITBa YKpaiHu
cepenunn XX — nouarky XXI cromitTs, apTucTa, OanermeiicTepa-peneTuTopa, 3aciayKeHoro
aKaJIeMIYHOTO 3aKapIaTChKOro HapOIAHOTO XOpY, baneTmericTepa HarioHampHOTo aHcaMOITiO TiCHI
i Tanio “Tymynis”, acucrenra kadeapu qupuryBaHHs i criBy [Ipukapnarcbkoro yHiBEpCUTETY
imeni Bacuns Credanuka, unena HarioHabHOT BceyKpaiHChKOT My3WYHOT CITIIKH, XY0)KHBOTO
kepiBHHKa Hapoaxoro ancamoOmio micHi 1 Tauio “Yepemour” JIbBIBCHKOr0 HalliOHAIBHOTO

© Kocryp IBanna, Kinrinosa Hanis, 2022
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yHiBepcutety iMeHi IBana dpanka. BaxxinuBumu acnekramu TBopUOi AisibHOCTI Bacuist [Tinama
Oy 0ro BHECOK Y PO3BUTOK HAI[IOHAJILHOTO XOpeorpadiuHOro MUCTEITBA T4 AKTUBHA Y4aCTh
y 30epekeHH] 1 MomyIspu3amii TpaaumiiHuX YKPaTHCHKUX TaHIIOBATHHUX (GopM. Sk apTuct
i OanermeiicTep BiH He JIMIIE NepelaBaB CBOK TAJIaHOBUTICTh Ta MailCTEPHICTH MOJOIOMY
MOKOJIIHHIO, @ i aKTMBHO CIIPHSIB CTBOPEHHIO HOBAaTOPCHKUX MOCTAaHOBOK Ta XOpeorpadidHux
Bupiiens. Jlogarkoso, yuacts Bacus [linama y HanionanpsHiii BceykpaiHCbKil My3UUHIN CIIUILI
T IKpECITIOoE HOro 3HAYIIiCTh K (axiBL y pisHEX chepax KylbTypHoi AisnbHOCTI. Moro BHECOK
y pobory HapomrHoro ancamOmro micHi i TaHmio “Uepemonr” BU3HAUaBCS HE JIUIIE TaJIaHTOM,
a 1 BEJIMKOIO EHEPri€l0, 3aCHOBAHOO HA NIMOOKOMY PO3yMiHHI 1 JIF000BI 10 yKpaiHChKOi HapOAHOT
KyJIBTYpH.

Knrwouosi cnosa: Bacuns [limam, xopeorpadis, MECTENTBO, OaneTMmeicTep, xopeorpad,
Oiorpadisi, HAPOIHUI TaHelb, TPAAHUIIii, HAPOJTHA TBOPUICTE.

ITocTanoBKka mpoOjemMu. 3 BHUCBITJIIEHHSIM aKTHBHOTO PO3BUTKY HAyKH IPO
xopeorpadigHe MECTEITBO SIK Y CBITi, TaK i B YKpaiHi BUHHKa€ HEOOXiTHICTh I€TAITBHOTO
JIOCITI/DKEHHS Ta cCHCTeMaru3allii iHpopmalii mpo BUAATHUX NPEACTaBHUKIB Ii€T ramys3i.
Lle cTae BaKIMBUM €TaroM JJIsl TOAAJIBIINX METOIOJIOTTYHUX PO3POOOK 1 30eperKeHHs
KyJIbTYPHHUX HaJI0aHb YKPaiHCBKOTO Hapoay. Marepianu Takoro THIY € HaBYaJIbHUM
pecypcoM Ul MOJIOAOTO TIOKOJIIHHS Ta CTYACHTIB MUCTELbKUX HAIPSIMIB, 110 CIIYTY€ K
MIPHUKJIA]] YCHIIIHOT TBOPYOCTI Ta Crpusie MpoheciiHOMY PO3BUTKY.

Merta pocaimkenns — 6iorpadist Ta TBopumii nusix Bacuis [linama, BuaarHoro fisiua
xopeorpahiYHOro MUCTELITBA YKpaiHH, 30KpeMa B cepeauti XX — moyarky XXI cTomiTTs.

MeTomoorist 10CTiAKeHHSI TTOJIATaE B aHAMI31 310paHuX TaHUX, apXiBHUX MaTepialiiB
Ta MPOBEJCHHI IHTEPB’I0 3 PI3HUMH JDKEpellaMu, TAaKUMH SK PifHi, KOJIeTH, Ipy3i Ta
BuxoBanui B. ITinamra.

HaykoBa HoBHM3HA TIONsATac B CUCTEMaTH3allii Ta MPEICTABICHH] Pi3HOMAHITHUX
acrekTiB TBopuocTi Bacws Ilimara, BKITFOUat09qu HOTO POJTh Y Pi3HUX XOpeorpadiaHux
KOJIEKTHBAX, BHECOK y PO3BUTOK HaLiOHAJIBHOTO XOpeorpadiuHoro MuUCTELTBa Ta
OCOOHUCTICTD SIK TOJIOBHOT'O MPEICTaBHUKA LIi€] rarysi.

AHaJgi3 pocaigkedb. J[o TUTaHHS ONpalbOBYBaHHS MISIBHOCTI MPOBIIHUX
xopeorpadiB Ykpainu y cBoix mpamsax 3BepTanucs: O. [1axoTHIOK, T0CIiIHKyIOTH
npoBinHux aisuis [annunnu — B. Iypart, €. Bytunns [13; 14]; O. [lerpux — TBOpUicTh
npoBiHOT Oanepunu ykpaincekoi crieHn H. CinoGonsa [15]. Onekcanap MacistHUK
pO3TIsIHYB OCHOBHI etanu Oiorpadii Bacuis OnydpifioBuua [limama y cBoix
MOKyMEHTalbHUX BUAAaHHAX “I'ymynemuna y JIpBoBi” [4] 1 “Uepemoiry TparoTh
xBuiai” [S]. OgHak BIacHe Ie JOCIIKEHHS PO3IIUPIOE 16 KOHTEKCT, YPaXOBYHOUU
IHTEPB’I0 3 PIAHUMH, KOJIETaMH, IPy3sSMH Ta BUXOBAHISIMH MaecTpo, a TAKOXK apXiBHI
Marepiaiii, HaJlaHl HOro pOAMHOR0, JIJIs OLIBII [TOBHOI'O Ta INIMOOKOTO PO3KPUTTS IIOCTATI
YKpaiHChKOTO Xopeorpada Ta HOro BHECKY y PO3BHTOK HApOIHOTO XOpeorpadidHoro
muctenTsa [1; 2; 3].

Buknan ocHoBHoro marepiany. Mucreursosnaseus O. [lnaxoTHiok Bu3Hauae
BAXJIMBICTh MHUTAHHS MEPCOHANII3aMil yKpaiHChKOTO XOpeorpadiyHOro MHUCTENTBA,
3a3Hadarouu: ““YTBEpKEHHS IMPOIECiB CTAHOBICHHS yKPaiHCHKUX IMEIaroriyHuX
HOBAaTOPCHKUX IOLIYKIB Y BHKJIAZJaHHI TaHLIO, TaK camo sK i (JOpMyBaHHS ILIEsIIN
MOJIONUX OajeTMecTepiB, BUKIaAayiB, KEPIBHUKIB XopeorpadiuHuX KOJIEKTHBIB,
He MOoxe OyTH 3[ilicHeHHe 0e3 BUBYCHHS 1 YCBIJIOMJICHHS aBTOPCHKHX METOJUK
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NPOBIIHUX JAiSYiB HAIlOHAJIFHOTO XOopeorpadiunoro muctenrsa Ykpainu” [14, c. 27].
Bacwp [limam naponuses 4 ceprast 1948 poxy B ceni KociBebka [Momnsina PaxiBebkoro
pafiony 3akapriaTchkoi o6macti B cim’i OHOdpis Ta BacwinHu, sika cliaBmiiacs CBOEIO
JIPY’KOO0I0 Ta MPAbOBUTICTIO. Horo 6arekiBechKa POIMHA TAKOXK BiJ3HAYANACS I[IKaBOO
ictopiero: nig OHo(dpili 3 60Ky Oarbka MpaItOBaB BIACHUKOM JIICOIHMJIKU Ta 3aliMaBCs
TPaHCIOPTYBaHHSIM JIEPEBUHH Ha JDKAc-Kovil. 3 iHIIoro OoKy, i AHpii 3 60Ky Marepi
MaB CBiif BIaCHUI MaraswH, aje HOMY JOBEIIOCS CTaTH JKEPTBOIO HACHJILCTBA ITiJ dac
nontiii y PaxoBi B 1944 pomi, konu ioro BOumm mamsipu [4, c. 192]. 3 1955 no 1966
poky B. [linam naB4yaBcs y mkomni y ¢. Benukwuii buukis [4, c. 192] .

VY cBoemy nucti-cioraai Bacuns nume: “Jlicopy0e, nroboe Mosi! 3 Tebe Bce
moyajocs... Mosi MaMKO XOIWIa CIiBaTH 1 MeHe Opaya 3 coboto, ajle MeHi TaM Oylio
HEI[IKaBo, 1 s BTIKaB JI0 TAHIFOPHUCTIB. Yke B 4 KIaci s 3HaB yCi TaHIli, 1 KOJH XTOCh HE
TIPUXOIHUB Ha peneTHiio, To Mocun Mukonaiiosuy ka3as: «Maiuii, any Berasait!»” [3].
Came Tak, Oynyun mie MaiuMm xuomnieM, Bacuis OnydpiiioBud Briepiie no3HaiioMuBCst
13 HapogHUM TaHIeM. YoMy st HamucaB «J1icopyde, mobdoBe Mosi?» Ta ToMy 110 11e Oyma
cim’s” [3]. 3 1963 mo 1966 poky B. Ilinamr OyB akTHBHUM yYaCHUKOM TaHITFOBAIBHOT
rpynu B HapogHOMy aHcaMmOumi micHi i Tanmio “Jlicopy0” BennmkoOHuKiBCHKOTO
micoxiMmkomOiHaty. Pa3oMm i3 apTHcTamMH TipChKOTO CENHINA — YYacCHHKaMHU aHCaMOIIo
“Jlicopy6” — Branocs nobysaru B Ysxroposi, Kuesi, Mocksi. Kepisaukom Toi 6ys Mocum
MurxkonaitioBud Bomomnyk, came BiH BiIKpHUB T0opory y TBopye xutTs B. [linmamry, amke
OpaB #oro i3 OO0 YCIOM Ta 3MYIIyBaB MPOBOJUTH PEMETHIIIT, 1100 3100yTH TOCBIT
Ganermeiicrepa. Mocun Mukonaitopiu GyB ioMy 3a 6aTbKa, HiK/TyBaBCs, LIKAaBHBCS HOTO
HaBYAHHIM Ta KUTTSAM, JOMOMIT 3HAUTH poboTy — B. Ilimam kepyBaB TaHIFOBAIHHOIO
rpymnoro BYMTENiB bUukiBChKOI mIKomu TA4iBChKOTO paioHY, MpaIfoBaB y aHCamMOIi
“Snunaka” Bunorpaniscbkoi B3yTTeBOI (padpuku. Ock Tak i moyanacs Horo kap’epa
Tanmopucta [3].

Omnpasy micis 3aKiHIeHHS IIKOJTH, Y 1966 potti, BCTYIHB 10 Y>KTOPOICHKOTO YUMIIHINA
KyJIBTYypH 1 MUCTENTB Ta OyB 3alpOIIeHUH y 3aciTy>)KeHUH akaJeMidHui 3aKapIiaTchbKuil
HapOIHUH XOp — €AMHUN T/l B YKpaiHi mpodeciiiHnii KOJIEKTUB, KU ponarye i 30araaye
YKpaTHCBKY IMiCEHHY Ta Xopeorpa(iuHy KyJIbTypy, MHCTELTBO BCiX HalliOHaJbHUX
MEHIITMH, 10 31aBHA MUPHO MPOXXUBAIOTH HA 3akapmarchKiid 3emii [8]. 3 1959 poxy
OasieTMelicTep TaHLIOBAJILHOI TPyIn KoyiekTUBY Oyna Hapoxna apructka Ykpainu
Knapa ®enopisna banor. Bona gacto gopydana A0CBIAUYEHHM TaHLIOPHCTAM BECTH
3aHSTTS 3 TPYIIO0, BUXOBYIOUH Y TAKHI CIIOCIO HABUYKK POOOTH 3 KOJIEKTUBOM, Ta OyTH
ACHUCTEHTaMHU Yy ii ToCTaHOBKaX, 30kpeMa it B. [linmamry [6, c. 51]. 3a3Haunmo, 110 3MiHa
TIOKOJTiHb TAHITFOBAJILHOT TPYIIH 2K HisIK HE Bi/I3HAYAJIACh HA BHKOHABCHKi MalCTEPHOCTI.
3aBIsSKH CBOEPIIHOMY penepTyapy Ta BUCOKOMY Mpo¢eciiiHoMy piBHIO BUKOHAHHS
KOYKHOTO apTHCTa KOJEKTHB JIETKO 3aBOHOBYBaB Jtochbki cummarii. [llanyBanbHukn
HAapOIHOTO MUCTELITBA IParHyJid HACOJIOAUTHUCS TBOPUICTIO 3aKaplaTChbKOI0 HAPOAHOTO
XOpy: racTpodii B ycix Kyroukax PagsHcbkoro Coro3y Ta 3a KOPAOHOM, KOHLEPTU JUIS
nenerariB XXV-XXVI-XXVII 3’i3uiB KITY Ta KIIPC [4, c. 192]. | ue me He Bech
MepesTiK MUCTEUBKOT JIISUTBHOCTI KOJIGKTUBY TOTO Yacy.

Ist cropiaka TBopuocTi B. Ilimamma 6yma sickpaBoro Ta HacudeHoro. [IpoTe HacTama
nopa it mpoeciifHol MeHCIT K TaHIIBHUKA 1 TOYaTOK HOBOTO €Tary y HOro )KUTTi —
sk BHCOKoKBaii(pikoBanoro mexarora. Y 1987 pori BiH po3modaB CBOW poOOTYy
xXopeorpapoM-pereTUTOpoM y 3aKkapraTrchbkoMy HapogHoMy xopi [4, ¢. 192]. [IpoTsirom
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1poro nepioxy, cninsHo 3 K. bajor, BiH moctaBuB BOKaJIbHO-X0peorpadiuHy KOMIO3HUIIiI0
“I1loBKOBa KOCHLIS”, SIKA JOCI 3AJIMIIAETHCS. YACTUHOIO penepryapy [6, ¢. 51]. B. Ilinam
OyB MPHUCTPACHO 3aKOXaHWH Y TaHLIOBAJIbHE MUCTELTBO, INTUOOKO PO3yMiB HOTO CyTh
1 3aBXK/IM [TParHyB PO3ILUPHUTH cBOI 3HaHHS. [1ig yac 3ycTpiueii 3 pi3HUMH KOJIEKTHBAMH Ha
KOHLIEpTax YM (heCTUBAJISIX BiH HAIATr0O/XKyBaB HOBI 3B’ S13KH, LIIKABUBCS XapaKTEPUCTUKAMH
MOCTAHOBOK — X CTPYKTYpPOIO, OCOOJMBOCTSIMH PETIOHY, A0 SIKOTO HaJeXalu TaHLi, Ta
IHIIUMH JIeTaasiMA BUKOHAHHSI, BKIIIOYaroul OyJOBY HAIllOHAJIBFHOTO KOCTIOMY. B Toii
JKe TIepioj BiH MPOMIIOB HaBUYaHHS Ha Kypcax MiABHIICHHS KBalidikauii npamiBHUKIB
KYJBTYpH, SIKi TPOBOAWIIM MTPOBiAHI MaiicTpu cueHH, Taki sk Acad Meccepep, [anuna
VnanoBa, bopuc AkiMoB Ta iHIIi, Ha 6a31 Benukoro Teatpy B Mocksi. K. banor mana
BesuKi ruianu mogao B. Ilinamra, ane gons po3nopsauiacs iHakiie, ocKinbku B 1988 poui
BiH cTaB OanermeiictepoM ['yIynbcpKoro ancaMmoIIro micHi i Tanmto [4, ¢. 192].

3 1992 mo 1995 pik BiH BUKOHYBaB 00OOB’S3KH acUCTEHTa KadelpH AMPHUTYBAHHS
i cmiBy Ilpukapnarcekoro yniBepcurety iMeHi Bacus Credanuka. Hactynuuii pik Bin
nposiB y Kanani, 3okpema y mictax Jlonmon ta ToponTo B ipoBinuii Onrapio [4, c. 192].

I 3HOBY BarbkiBumiuHa, JIbBiB, skuii 3ycTtpiB B. Ilinama i3 ternnmumu obilimamu. Bin
oTpuMaB Oarato poOOYMX Mpomno3uuild, npore obpaB Haponuuii ancamOib TaHIO
“TopuuBit” [12]. 3a nepiox AisTBHOCTI penepTyap aHcamOIIio 30araTUBCs MOCTaHOBKaMU
3aXiJJHOTO PETiOHY: 3aKapHaTChKUN TaHelb “Y>KaHCHKUH BECIIbHHMN, TYLYIbCHKHM
taHenp “Paxiuanka”, “IlokyTcekuii”, 3akapnarcekuii “Jly0o-Tanenp” Ta “YBuBaHeus”,
(bparMeHT rynyIbCchbKoro Becims [7].

VY 2001 poui B Kuei mpoxoauB 3BiT-KOHLIEPT KOJIEKTHBIB XyI0KHbOI CaMOAISIIBHOCTI
JIpBiBmnHU, ae B. Ilinam craB xopeorpadom-nocranoBuukoM. Ilaman “Yipaina”
OyB MepernoBHEHHUH TaJIaHOBUTHMHU TaHLIBHUKAMH, Cepell SIKUX 1 yYaCHUKH-BETCPaHU
Haponnoro ancam6miro micHi i Tanuio “Uepemomnr” LleHTpy KyabTypH Ta JO3BIIUIS
JIpBiBCHKOI'O HaliOHAJBHOTO YHiBepcuTeTy iMmeni IBana ®panka [11]. Came TyT
PO3MOYMHAETHCS HAMSICKpaBillla CTOPIHKAa TBOPYOCTI Mix Ha3Bowo “Uepemorn — 11e Moe
KUTTA .

AHcaMOIb CKiI1aJaBcs 3 TPhOX KOMIIOHEHTIB: OPKECTPY, TAHLIOBAIBLHOI TPYIIH 1 XOPY.
Xoua 11e OyB €TMHHI KOJIEKTHB 1 O/IHA iCTOPisl, TPOTE KOKHA YaCTHHA BUCTYIIAJIa OKPEMO,
0e3 BUAMMUX MPOSIBIB criiBnpani Ta B3aemonii. Koxxen exemeHT OyB i301p0BannM. Tomy
y B. Ilinama 3’siBunacs b — No0a4uTH Ha CIIEH] €AMHUH )KUBUI OpraHi3m, TOCSITHY TH
B3a€MOIII0 Ta CIIBIPALIO apTUCTIB yCiX CKIaJ0BHUX KOJIEKTUBY. Po3mouanacs neranbpHa
npars 3 KOKHOIO YaCTHHOIO KOJIEKTHBY OKPEMO, a MOTiM ix 00’enHanHs. Lleit npouec
3aliHsB KUJIbKa POKIiB, MEPII HiXK BOAIOCS JOCSITTH MOCTaBleHOi MeTH. HaiOinbmoro
nepeMororo OyB Xop, SIKMH [M0YaB BUCTYNaTH 0€3 MapTUTYp, IEePEMIilIalounCh IO CICHI
1 HaBiTh MOJIEKY/IN BUKOHYIOUM OCHOBHI €JIEMEHTH TOTO UM iHIIOro TaHLio [1].

“Yepemom” 30araTuBcsi TOCTAHOBKaMHU KapHaTChKOTO Kpaio — ['ymymnbliuHa,
BoiikiBmuna, 3akapnarts, BykoBrHa, a TaKoK BOKaJIbHO-X0peorpadivHUMH KapTHHAMH
[5]. YuacHuku ancamOa10 3ragyroTh, IO ACOIOTHUM TaHILEM, MiJl KEPIBHULTBOM
B. [Minamra, 6ymna “JleB’atka”, a nepimia noizaka — B Icnanito [1].

Otox, 40- Ta 50-piuus KomexTHBY, 4McieHHi (ectuBanmi — YkpaiHa, ABcTpis,
Opanuis, [lonema, CroBayunna, Makenonist, TypeuunHa — 1e 1anexo He yBech Iepeiik
nofii cryaeHtcekoro HapomHoro ancamOuo micHi i TaHimo ‘“Uepemonr”, sIKMid Ty4HO
3asBJISAB PO cede Y BCiX KyTOUYKax CBITY Mifl ycrmimHuM kepiBHuOTBoM B. Timama [1].

[licna roBineitnoro koHuepry 12 mucronama 2013 poky, npucBsdeHoro 50-piuyio
y JIbBiBCHKOMY HAIliOHAJIHHOMY aKaJaeMIdHOMY Tearpi orepu Ta Oanery imeni Conomil
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KpymenbHupkoi, msgayi 3aiuiianics BpaXeHUMH I JOBTUi 4ac. BUCIOBIIOIOTH
3axXOIUIeHI BiATYKH 1po TBopuicTh B. [limamma mie i noci. Bid nposiBuB cede K 4y TarBa
0COOHCTICTE, HemmimaaTHa 320y TTI0. [1iciIs KOYKHOTO KOHIIEPTY BiH 0COOMCTO BUCIIOBITIOBAB
MOJISIKY BCIM yYacHHKaM aHCaMOJIIO, 3aBK/I1 OyB y Kypci CIIpaB KOXKHOTO, HaBiTh cepen
BEJIMKOI KUIBKOCTI JIFOJCH, Ta 3/1aBajiocs, 10 BiH 3HAXOAMB 4Yac JJISl KOXKHOTO OKPEMO.
B. ITinami OyB JFOAMHOLO 3 YyI0BUM TIOUYTTSIM T'YMODY, 1 CITUIKYBaHHS 3 HUM OYJI0 HE JIHIIIe
MIPUEMHUM, a i OCBITHIM, OCOOMBO B KOHTEKCTI BUBUCHHS 3aKapIaTchKoi TOBipkH [1].

Jons Tak ckianacs, 10 OCTaHHIN CIIJIFHUI KOHIEPT aHcaMOmo “Uepemomnr” Ta
B. Ilinama cumBomiuHO BinOyBcs y ceni Benuknit buukis (TyT Oy nepiini TaHIIOBaIbHI
naBuuku B. [linama y ancamomi “Jlicopy6”) y Bepecni 2016 poky. [Touanuce npodiemu
31 3mopoB’saM, 1 10 mucTomana mporo x poky cepre B. [limama nepecrano outncs. Bin
OyB moxoBanuii y ¢. [lomoBuui MocTtucskoro p-Hy JIpBiBcbKOi 00:1. [1].

Yumanuii TBopuuii 10podok (6nm3bpko S50-Th TaHuiB Ta Kommo3uuii) B. [linama
JKHBE y 0ararboX aMaTopchbKux XopeorpadiyHuxX KoseKThBax 1inoi Ykpainu: Haponxuii
XYIOXKHIN KOJEKTHUB-aHCAaMOJIb HapomgHOTO TaHIo “‘Buxwmisic” LleHTpy muTsdoi Ta
1oHanbKoi TBopuocTi LlleBueHkiBcbKkoro paiiony M. 3amopixoksa, KuiBcbka autsua
mKojia ykpaincekoro tanmio “bapsinodox”; Hapoguuii donbkinopHo-eTHOrpadivyamii
ancamOnp Bonoanmupa Heponenka “Becnsnka” MonOAiKHOTO HEHTPY KYJIBTYPHO-
ecTeTnuHOro BuxoBaHHS KuiBchkoro HarmionampHOTO YHIBepcuTeTy imMeHi Tapaca
[lleBuenka; Hapomuuii ancamonpb TaHIo “Momonicts” YepBoHoTrpaackkoro Hapogaoro
nomy; Haponumii ancam6mip Tanuio “Topunsit” imeni 3eHona Konobuua JIbBiBCbKOTO
HaI[lOHAJIBHOTO MEJMYHOro yHiBepcuTeTy iMeHi Jlanuna [anunpkoro; 3pa3koBuit
aHcamMO5Ib HapoaHOTO TaHII0 ‘“‘PaHok” ByawmHKy AWTSI490I Ta IOHAIBKOI TBOPYOCTI
®pankiBcbKoTO paiiony M. JIbBoBa; HapomHuii XynokHIN KOJEKTHB-aHCaMOIb TaHITFO
“Cepnanok” LTIOT'; 3pa3koBuii aHcamMOIb HApOIHOTO TaHII “BecenkoBi kopaii”
JIbBiBChKOI 3aranbHOOCBITHBOT Koy [-11I crynenis Ne 82; BokanbHo-xopeorpadiuHuii
ancamM01p “KanmmaoBe HaMHCTO” CepeHRO1 3aTraIbHOOCBITHROT ITKOTH Ne 72; Hapoamamit
JUTSYO-IOHAIBKUI aHcamMO1b HapogHoro TaHIo “TlomyHuuka”; 3pa3koBuil aHcaMOIb
HapoaHoro TaHiio “Pocu cBitanky” JIbBIBCHKOI cepeHbOI 3arabHOOCBITHBOI KON
Ne 84 im. Baxennoi Hocadaru Topramescskoi [7].

Y Haponmaomy ancam0O:i micHi i TaHmio “Uepemom™ B. Ilimam BUKOHaB TpH
OCHOBHI aBTOPCBHKI poOoTH: XopeorpadiuHa kommno3uiis “BomgnmvaHCchki HacHiBU™
(2005), xopeorpadiuna komnozuuis “[Ipukapnarcekuii cesitkoBuii” (2010), BokagbHO-
xopeorpadivuna kommo3uiist “Ykpaina” (2013). Ternep 1i kOMIo3ullii € B pernepryapi
aHcaMmOIIf0 yKpaiHChKOTOo HapomHoro TaHIio “Ilpem’epa” kadeapu pexucypu Ta
xopeorpadii JIbBiBCbKOTO HaIliOHAIBHOTO YHiBepcHuTeTi iMeHi [Bana @panka [10].

VYce cBoe cBinome xutTs B. [limam npucBsITUB HapOAHIA TBOPYOCTi, BUBUAB
Tpaauiii xopeorpadivHOT0 MUCTELTBA YKpalHH Ta MPaIloBaB HaJl iX 30€peKCHHSIM Ta
nomysspu3anicro. Moro TBOpUmii Ta JKUTTEBHIT IUIAX € HATXHEHHAM JUTA HACHIyBaHHS
Ta 00’€KTOM JUIsi TIOJANBIINX JAOCIIKeHb. AJDKe BaXIHBO (PikCyBaTH iHpOpPMAILi0
npo xopeorpadiyHux MHUTLIB, OCKUIBKU L€ € YaCTHHOIO KYJIBTYpHOI CHIaJIMHU HAIIO]
Harrii. Taki jgaHi 1ormomararoTh 30epertH 1 IepeIaTH YHiKalbHI TPaauIlii Ta 0COOIUBOCTI
YKpaiHCBKOTO HapOAHOIO0 MHMCTELTBA, PO3YMITH HOI0O €BOJIIOLIIO, 110 MOXE CTaTH
OCHOBOIO JUIsl BJOCKOHAJICHHSI METOJUK, PElepTyapy Ta oprasizawlii MHCTELBKUX
KOJIGKTHBIB, a TAKOK PO3MOBCIODKYBATH HAI[lOHAIBHE MHUCTELTBO YKpaiHW y CBITI Ta
CTBEPJKYBaTH CBOIO CaMOOYTHICTb.
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VASYL PIPASH’ BIOGRAPHICAL AND CREATIVE PATH
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The article systematizes collected data on Vasyl Onufriyovych Pipash, a prominent figure
in the field of choreography in Ukraine from the mid-20th to the early 21st century. It explores
his contributions as an artist, choreographer, educator in higher education, member of the music
society, and artistic director of choreographic ensembles. The focus goes beyond professional
activities to encompass his role in preserving and developing Ukrainian choreographic traditions.
The research aims to present the biography and creative path of Vasyl Pipash, a notable figure in
Ukrainian choreography from the mid-20th to the early 21st century. The methodology involves
analyzing collected data, archival materials, and conducting interviews with various sources,
including family, colleagues, friends, and students of V. Pipash.

The scientific novelty lies in the systematic presentation of various aspects of V. Pipash’s
creativity, including his role in different choreographic groups, contributions to the development
of national choreographic art, and his key representation in the field. Based on collected data and
family archives, the biography and creative path of Vasyl Onufriyovych Pipash are examined,
highlighting his roles as an artist, rehearsal director of the Merited Academic Transcarpathian
Folk Choir, ballet master of the National Ensemble of Song and Dance “Hutsulia”, assistant at
the Department of Conducting and Singing at Vasyl Stefanyk Precarpathian University, member
of the National All-Ukrainian Music Society, and artistic director of the Folk Ensemble of Song
and Dance “Cheremosh” at Lviv National University named after Ivan Franko.

Vasyl Pipash’s significant contributions include his impact on the development of national
choreography and active involvement in preserving and popularizing traditional Ukrainian
dance forms. As an artist and ballet master, he not only passed on his talent and skill to the
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younger generation but also actively contributed to innovative choreography. Additionally, his
participation in the National All-Ukrainian Music Society underscores his significance as an
expert in various cultural spheres. His contribution to the work of the Folk Ensemble of Song
and Dance “Cheremosh” was defined not only by talent but also by great energy rooted in a deep
understanding and love for Ukrainian folk culture.

Keywords: Vasyl Pipash, choreography, art, ballet master, choreographer, biography, folk
dance, traditions, folk creativity.
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Ha ocHOBI BUKOpHCTaHHS AiSJIBHICHOTO MiJXO0Ay Y T'YMaHITapHHUX JOCIHiIKEHHSX
c(hopMysIbOBaHO Ta OOIPYHTOBAHO METOIMYHI OCHOBH (hDOPMYBAHHS TUIAKTHYHOI MOHSTIHHO-
TEPMIHOJIOTIYHOI CHCTEMH ‘‘COIIIOKYIFTYpHA AisUTBHICTE . [IpoBeneHo Kiracudikamiro 0CHOBHUX
MOHATH IPOTIOHOBAHOT TEPMIHOJIIOTIYHOT CHCTEMH, 30KpeMa BUIIICHO 0a30Bi Ta MOX1THI MOHATTS.
3Ba)karouu Ha MPOBEJICHUH TEPMIHOJIOTTYHUH aHaIli3 HAYKOBHX JDKEPEJI, 3alIPOIIOHOBAHO aBTOPCHKI
BU3HAUCHHsI 0a30BUX IOHATH, TAKUX SIK: JIIOAWHA, AKTUBHICTh, ASUIBHICTD, MTOBEIIHKA, COLIYM,
npocTip. [pyHTyIOUHCh Ha TPUHIHUIAX TEPMIHOIOTIYHOiI pO6OTH, 6a30Bi MOHATTS PO3TOPHYTO
y ITOX1/THI TIOHSTTSI IPOIIOHOBAHOT AUIAKTUYHOI CHCTEMH, TaKi SIK: JIFOJIChKA ISUTBHICTB, COIlialIbHA
JUSUTBHICTD, KYJIBTypHA JAisIIBHICTB, COLIOKYJIBTYpHA AiSUIBHICTD, COLIOKYJIBTYPHHUI MPOCTIp,
COLIIOKYJIBTYpHA c(hepa, COIIOKYIIBTYpHA CHCTEMA, COLIIOKYIILTYPHHI KOMILJICKC, COIIIOKYIBTYPHUN
KJIacTep, COLIOKYJIBTYpHA raily3b TOIIO. 3alpOIIOHOBAHO aBTOPCHKE OAaueHHs CTPYKTYPyBaHHS
cdep comioKyIbTYpHOI AisTIBHOCTI HAa OCHOBI BUAIJIECHHS iX BUAIB Ta TuUmiB. OOIpyHTOBAaHO
KOMITOHEHTHI CKJIaJIOBI COILIIOKYJIBTYPHOTO IPOCTOPY Ha Pi3HUX TAKCOHOMIYHUX PIBHSIX — BiX
100aJIbHOTO JI0 JIOKAJILHOTO, — & TAKOXK Ha PIBHI CIIBPOOITHHUIITBA PI3HUX TAKCOHOMIYHUX
cy0’exTiB. BunizeHo Ta cTpyKTypoBaHO 3a BUAaMHU 0a30By Ta CyMiXKHI CepH COIIOKYIBTYypPHOI
TUSUTBHOCTI, a TAaKOXK BU3HAYCHO iX CyO’ €KTHI CKJIAJIOBI HA MaKpO-, Me30-, MIKpO- Ta HAaHOPIBHI
COLIIOKYJIETYPHOT'O aHaJIi3Yy.

Kniouosi crnosa: coniokynsTypHa AisIbHICTh, HOHATIHHO-TEPMIHOJIOTIYHA CHCTEMA, JIFOIUHA,
AKTHBHICTB, isUTbHICTH, IOBEIHKA, COLIYM, TPOCTIpP, COIIaTbHINA MTPOCTIp, KyITBTYPHHUI IPOCTIp,
COLIIOKYIIETYPHUH IPOCTIp, COIIIOKYIBTYPHA cpepa, COIOKYITBTYPHA CUCTEMA, COIIIOKYIBTY PHHIA
KOMIIJIEKC, COLLIOKYJIBTYpHA I'ajly3b, COLIOKYJIBTYPHHUH Ki1acTep.

IMocTanoBka nmpodaemu. Ha cygacHOMy eTari COIiOKYIbTYPHI YMHHHUKH CTalOTh
BXJIMBUMH J€TEPMiHAHTAMH PO3BHUTKY Je€piKaB Ta 1X HALiOHAJIBHUX E€KOHOMIK,
aJKe BIUIMBAIOTH SIK OMOCEPEAKOBaHO Ha (pOpPMYBaHHS IHCTUTYLIHHOI cieuudiku
MPOBAKEHHS TOCIOAAPCHKOI AiSIIBHOCTI, Tak 1 6e3mocepeHbo POPMYIOTh BHUAH
TUSUTBHOCTI, 5IKi, B €1I0Xy CTAHOBJICHHSI €KOHOMIKH 3HaHb, CTAIOTh PYIIIHHUMHU CHIIAMU
il po3Butky. lle mae mifcTaBy AOCHITHHKAM BUIUISTH COIIOKYJIBTYPHY MisSUTBHICTH
SIK OCOOJIMBUH 1 Jy)Ke BaXKJIIMBUU PI3HOBHUJ JNISJILHOCTI JIFOJIUHH, KU TOTPeOye
TPYHTOBHHUX HayKOBUX J0CIiKeHb. OCHOBHY MPOOEMy Y IIbOMY KOHTEKCTi CTAHOBHUTH
norpeda MyJbTUANCLUIIIIHAPHOTO XapakTepy TAaKUX IOCIiAKEeHb, aje ii BUBYAIOTh
KyJbTYypOJIOTH, EKOHOMICTH, 1CTOPUKH, (itocodu, COLIONOrH Ta iHIUI CreUiaiCTH.
Bce e norpebye kpomniTkoi poOOTH 3 BU3HAYEHHSI OCHOBHUX MOHATH Ta TEPMiHIB, 1110
CTOCYIOThCS C(hepH COLIIOKYIBTYPHOI AisibHOCTI. KpiM TOro, y HaBYalbHUX 3aKjaaax
B YKpaiHi TOTYIOTh CIEIiaiCTIiB-MEHEeKEPIB COMIOKYIBTYPHOI MisITIBHOCTI, a OTXKeE,
NpOLIEC BUKJIAAAHHS PI3HUX AUCIMILIIH i€l cCreiaIbHOCTI TIOBHHEH OyTH 3a0e31eueHIH
HaJIOKHUM JUJAKTUYHO-TEPMIHOJIOTIYHUM anapaToM. 3 OISy Ha Ie, mpodiema
(dhopMyBaHHS JUJAKTUYHOT MOHATIHHO-TEPMIHOIOTIYHOI CHCTEMHU “‘COIIOKYJIBTYpHA
JisUIBHICTD” Ma€ BayKJIMBE HAyKOBE Ta IPAKTUYHE 3HAUCHHS.

AHaJqi3 ocTaHHIX gociaimKeHb i myOuaikauii. 3aranbHodiocodchKi Ta HayKOBi
OCHOBH JIyXOBHO-TIPaKTUYHOT JIsTILHOCTI JIFOJMHHM, SIKI € METOOJIOTTYHUMH 3acajlaMu
JTOCITIHKEHHS COIIOKYIBTYPHOI AISUTEHOCTI, BUKJIAICHO Y HAYKOBHX Tparrsix Bomonuvupa
Menbsauka [10], misubHICHHH MiAXix y KOHTEKCTI (popMyBaHHS HAyKOBOI OCHOBHU
ryMaHITapHUX Ta COL[IOCKOHOMIYHHMX JOCHIiJXEHb PO3POOIAB y CBOIX HpawLsx
Crenan BoBkanuy [3], BUKOpHCTaHHA MisSABbHICHOTO MiAXOAY Yy NEAarorivuHin
MIPaKTHUIll BUKIIAIEHO, 30KpeMa, y mpari Peitgena Ilapkepa ta Ct’epue Tomcena [12],
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npoOIeMaTuKy MEHEIKMEHTY COLIOKYJIBTYPHOI JisUIHOCTI SIK HalpsAMy HayKOBOTO Ta
TEXHOJIOTIYHOTO 3HAHHS PO3MIISIHYTO aBTOPCHKUM KOJIEKTUBOM T1i]1 KepiBHUIITBOM OJieHH
[lepOonuu-SAxoBnenoi [17], muTaHHA 3aradbHUX METOIUIHUX MPOOIEeM BUKIIATAHHS
COIIIOKYJIBTYPHOI MIsITBHOCTI po3risiHyTo y mpaisix Haramii KouyOeit [6], BUXoBHY
CKJIaJIOBY COLIOKYJIBTYPHOI AisIIBHOCTI BUCBITIeHO y mpausx [amuuu Jlemyx [7] ta
Ipunn JlucakoBoi [ 8], KOHIENITYaIbHI MTUTAHHS [TiATOTOBKHA MEHEIDKEPIB COLIIOKYIIBTYPHOT
JUSUTBHOCTI BUKJIAIEHO TakoX y rpasax Onenn Oneninoi [11], TepMiHOTOTIYHY KyJABTYPY
SK CKIJIaJIOBY ITiATOTOBKM MaWOyTHIX MeHEKepiB po3rIIHyTO y mpamsx Haramii
AmnrapenkoBoi [1]. Ilob6aunnu cBit # cienianbHi npo@inbHi BUJAHHS TEPMiHOIOTTYHOTO
IJIaHy, 30KpeMa CIIOBHHMK-JIOBIJIHUK opraHizaropa 3axoiaiB Jlapucu 3eineHChkol Ta
Amnacracii Pomanosoi [4].

HeBupimeni yacTunu 3arajbHoi npodjemu. HaBuanbHa aucmuniina
“ColioKyIbTypHA HisTTBHICTE € OJHIE0 3 0a30BUX AMCIUILTIH JUIA ITiITOTOBKH (haXiBIIiB
3i crierfianbHOCTI 028 “MeHeIKMEHT COIIIOKY/IBTYPHOT TisIIBHOCTI”, SIKUX TOTYIOTh IIOHA]]
nBa necatku 3BO B Yipaini. He3axkaroun Ha HasIBHICTh HU3KH HAYKOBHUX Ta HABYAIBHO-
METOIWYHUX TyOJIiKaIlii, MOHATTS “‘COIIOKYIBTypHA AIsUTFHICTE TOTpeOye MOAATBIIOTO
BHUBYECHHS 3 METOIO OUIBII YiTKOTO OKpPECIEHHS MOro CyTHICHOIO 3HAueHHS 3aiis
MiIBUIICHHS TEPMIHOJIOTIYHOI KyJIBTypH MailOyTHIX BUITyCKHHKIB [1], mo nepexbayae
(dbopMyBaHHS BiAMOBIIHOT TUIaKTHYHOI OHATIIHO-TepMiHOoriuHOoi cuctemu (JIITC).

MerToro my6uikanii € BUKIIaJ] pe3yJbTariB HOHATIHHO-TEPMIHOIOTTYHOTO IO CITiIPKEHHS
(heHOMEHY COIIOKYIBTYPHOT NisTTLHOCTI, HACIIIIKOM SIKOTO CTaJI0 BUSHAYEHHS OCHOBHUX
HAYKOBHX KaTeropii Ta MOHSTH, SIKUMH ONHCYIOTh IIed ()EHOMEH 1 SIKi MOXYTb
CTQaHOBUTH OCHOBY JHIAKTHYHOI TOHATIHHO-TEPMIHOJOTIYHOI CHCTEMH TIiJ dYac
BUKIIQJaHHA HU3KH KypciB 3i crnemianbHOCTi 028 “MeHEemKMEHT COIiOKYIBTYPHOT
misutbHOCTI?,  Takux K “COWIOKYJAbTYpHa  JiSUTBHICTE”,  “MeEHeKMEHT
COILIIOKYJIBTYPHOT TisUTBHOCTI”, “IBEHT-MEHEKMEHT TOIIIO.

Buxsan ocHOBHOTO MaTepiasty 1ociifzeHHs1. MeTonuka hopMyBaHHs TUIAKTHYHOT
MOHATIHHO-TEPMIHOJIOTIYHOI CUCTEMH ‘‘COIIOKYIBTYpHA MisUTBHICTE” OyayeTbcs Ha
TOMY, IO ISl TOTTHOJICHHS! BU3HAYCHHS MOHATTS “COLIOKYJIBTYpHA AiSUIBHICTD Ta
inmmx noHsaTs JIITC Ha 6a3i 1[bOr0 Ba)XJIMBOTO MOHSTTS MU BUKOPHUCTOBYBaTHMEMO
MISTEHICHAN TAX1M y TYMaHITapHUX AOCTiKeHHsX [3, 5-7, 9, 10, 12, 13]. Le# miaxin
(bopMyBaBCs HA OCHOBI BUKOPUCTAHHSI HAYKOBHX MOJIEIICH MPAKCEOOrii® K 3araabHOl
Teopii JOACHKOT AisTBHOCTI.

Bazosi ta noxiui ousTts JAI1TC “coriokynbTypHa AisUibHICTE 300paXkeHo Ha puc. 1.
Sk 6aummo 3 iTrocTpartii, 0a30BUMHU TOHSATTSAMH €: JIFOAWHA, aKTUBHICTH, IiSUTHHICTB,
HOBE/IiHKa, COLiyM, IPOCTIp’.

? [Ipakceomnoris (Bif rpem. mpafic — mis Ta Aoyia — MOBa, BUEHHs) — Tanysb HOCTI/PKEHD, 10 BUBYAE
JIOACHKY MiA/NbHICTD, 30KpeMa B acIeKTi 1i epeKTMBHOCTI — 3arajbHa Teopis moncbkol AismbHoCTi. et
TepMiH yrepiie BukopucTas y 1890 p. paniyspkuii conionor i ¢pinocod Anpdpen Ecrinac. 3acHOBHMKaMU
IIbOrO HAIPAMY JBOCIIKEeHb BBA)KAIOTh aBCTPilIChKO-aMepMKaHChKOro eKoHoMicTa Jlonira ¢don Miseca,
nonbcbKoro ¢inocoda rta norika Tageyma KoTap6iHbCbkOro Ta yKpalHCHKOIO €KOHOMiCTa EBreHa
CrynbKoro.

* Cy4yacHe pO3yMiHHA KaTeropii mpocTopy nepegbadae iforo posriAf HeBijl eMHO Bifl 4acy, TOOTO fAK
npocTip-vac. Y COLiOKyIbTypHOMY KOHTEKCTi MU POSITIIZAEMO 1100 SIK 6araTOBIMIPHIIT 4acOIpPOCTIp,
110 MA€ ACKPABO BUPaKEHUII iCTOPMYHUI BUMIP PO3BUTKY HalliOHa/IbHUX COLIIOKY/IBTYPHUX CUCTEM.
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Puc. 1. bazosi Ta noxigni mousatra AIITC “comiokynpTypHa AisTBHICTE
IDicepeno: po3poOKa aBTOPIB.

Hdamo nonepenHi BuzHaueHHs 0azoBuM noHsATTsAM [AIITC “comiokynsTypHa
JUSUTBHICTE .

Jltoouna — po3yMHa Ta JIyXOBHA iCTOTA, aKTHWBHA, isUIbHA Ta COIliaibHA; iCTOTA,
1o Jie (0aBUTHCS TA TPa€, HABUAETHCS Ta BUXOBYETHCS, BUXOBYE Ta HABYAE, MIPALIIOE T
BiJIIIOYMBAE, TBOPUTH Ta JIO3BIILTIOE).

Axmueénicms — 3JaTHICTh B3a€MOJIISTH, 34aTHICTh BIUIMBATH Ta BUKJIMKATH IO,
PiBEHB CITPSIMOBAHOCTI 3yCHJIb Ha peaizallito MeTH. BUPI3HAIOTh peuoBHHHY, 0i0JI0TiUHY,
NICUXI4HY, COLliaJIbHY Ta 1HII1 PI3HOBUAU aKTUBHOCTI. 30KpeMa, y KHBUX iCTOT MOXKEMO
BHUPI3HUTH CEHCOPHY, PEIIEKTOPHY Ta MCHUXIUYHY aKTHBHICTb, a y JIOAMHH, KpPiM
MOTIEPEIHBO O3HAYEHWX PI3HOBHIB, € W NyIIEBHY, KOTHITHUBHY, 1HTEIEKTyaJbHY,
PO3YMOBY Ta 1yXOBHY aKTHBHICTb.

Hisinbnicmy — mpoliec akKTUBHOI B3a€MO[il, aKTHBHICTh, 110 CKJIAAAETHCS 3 aKTiB
B3a€MOJIii, SIK1 € IO€THAHHSIM OKPEMHUX JIiH, 1110 Ma€ MePEeBaKHO YCBITOMIICHUH XapakTep.

Ilogedinka — Habip peakiiii Ha CepeIOBUIIE, IO MAE MEPEBAKHO HECBIIOMUI
Xapaxrep.

Coyiym — ciJIbHOTA JIFOICH, JIIOACHKA CIIIbHICTD, 0 MOXKE (JOPMYBaTHCS 32 PI3HUMHU
O3HaKaMH.

IIpocmip — cuctema BiTHOCHH Ta 3B’ SI3KiB.

Ha ocHoBi Bu3HaueHHs 0a30BHUX MOHITH MOXXEMO JaTH TaKi BU3HAYEHHS ITOX1THUM
HOHSTTSM.

Jlioocvka OisnbHicms — cnocid OyTTS JIOJUHM, SIKa MPOSBISIETHCS B aKTUBHIN
B3a€MO/Iii JIIOMUHM 13 30BHINIHIM Ta BHYTPIIIHIM CEPElOBUILNEM, Y CTPYKTypyBaHHI
BHYTPIITHBOTO MPOCTOPY. JIFONCHKY MisUTBHICT, 110 Ma€ CBIIOMUH XapakTep, MOTPiOHO
BIJIPI3HATH BiJl IOBEIIHKH JIFOJMHHU, KA € OLIbII HEYCBIIOMIICHO0. JIF0ChKa HisTbHICTh —
1€ YCBiAOMJICHA TTOBEIiHKA JTFOIUHH.
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Coyianvra OianvHicms — IOiANBHICTh CHUIBHOT JIIOACH, a00 COLiyMiB — Tpyil,
KOJICKTHBIB, TPOMaJI, CTpaT, KJaciB, HAPOAIB, Hallili — CHpsSIMOBaHA Ha 3aJI0OBOJICHHS
CHIUTBHHX Ta IHAUBILyaTbHUX MOTPEO YYACHUKIB TAKOT AISTIBHOCTI 3 METOIO ITiIBUILICHHS
3araJibHOTO PiBHs JOOPOOYTY Ta JyXOBHOTO PO3BHUTKY.

Kynomypua disinvricme — BUXiIHE TIOHSTTS 111 BASHAYCHHS MOHSTH COLIOKYJIBTYpHA
Ta COLIaIbHO-KYJIBTYpHA TiSUTbHICTD, PI3HOBH JTFOACHKOI JisUTBHOCTI, SIKHH Y IIUPOKOMY
PO3yMiHHI OXOILIIOE BC1 HIIT BUM JIFOACHKOT AisUTBHOCTI (PETIriiiHy, MECTELIBKY, HAYKOBY,
OCBITHIO, 00OPOHHY, MOJIITHYHY, €EKOHOMIYHY TOIIO), & Y BYy3bKOMY 3Ha4€HHI € BUJIOM
JIFONICHKOT JTISUTBHOCTI, SIKUH CKII/IAETHCS 3 OCBITHBOT, HAYKOBO1, MHCTEIIBKOI Ta PEIiriiHOT
ISIIBHOCTI.

PesynbratomM KyJmbTYpHOI TSIBHOCTI Y IIMPOKOMY PO3YMiHHI € ()OpMYBaHHS KYJIBTYPH,
SK YCBOTO, IO CTBOPEHO JIOJMHOIO 1 MPOTUCTOITH NPUPOi, a Y BY3bKOMY PO3YMIiHHI —
KyJIBTYPH SIK TIOETHAHHS OCBITH, HAYKH, MECTEIITBA Ta PEJIrii (IUB. TAOJHIIO).

CoyianvHo-Kyiemypua OisibHicmb — TIOEHAHHS TOHATH COIlaJbHOI Ta
KYJBTYPHOI AisUTBHOCTI; JISUTBHICT JIFOJICH, Mij] Yac SKOI CTBOPIOIOTHCS COIiAJIbHI Ta
KyJIBTYpHi Onara 3a/71s1 3aJOBOJICHHS BiJIIIOBIAHUX JIIOJICBKUX (CYCIiIBHUX) MOTPEO.

Cdepn exoHOMIYHOI Ta COLiIOKYIBTYPHOI NisSIBHOCTI,
BUAiTeHI Ha ocHOBI aHanizy KBEJl Ykpainu

Cipepn Viaransneni suam QisasHoOCT Tun misassocti
KYJILTYPH
Peniria Pestirtiina ta Gnaroamana

CoulokynsTypHo
-rocnoaapckrinii

Mucreurso Mureuska Ta poiBaKiaIbHA
% T Hayxona 1o suRaxiannska
| ? (immenepua, rexuiumn) =
- —_—
=< : ; 2
Ocnita OcpiTas Ta BIXORAR G
g
C - OGoponna ta 3 niarpumasns Genexu
Yopc (npasonopsaxy )
Momituxa Moairna Ta ynpanninceka
y Focnozapes
Exonomika Exosomivna ta couiaassn SRRy

* I[icepeno: CKIaIeHO aBTOpaMH Ha OCHOBI [5].

Coyiokynemypua OisiibHicms — KyIbTypHA HiSTIBHICTH, Ky MPOBAAUTEL COIIyM
(cycminbcTBO 3arajaoM Ta OKpeMi HOTo CKJIaJloBl — AKTOPH 1 Cy0’ €KTH — IOPHINYHI Ta
¢bi3uuHi 0COOM) 1 KA Ma€ Barome colliaibHe (CyCIibHE) 3HAYCHHS, 1[0 BUPAKAETHCS,
Hacamriepe], y 1 BuxoBHii (yHKIii. COiOKYIBTYpHY IisSUTbHICTD HAWYACTIIIIE TIOB’ I3YIOTh
3 BUKOPUCTAHHSM JIIOIMHOIO PECYPCY BUTBHOTO Yacy i 9ac JO3BiIIIS.

Cy6 ’exmu coyiokynbmypHoi OisibHocmi — COLIOKYIBTYPHI opraHizamii Ta oKpemi
JOU, SAKI JIIOTh y COWIOKYJIBTYpPHINA cdepi Ha OCHOBI MpaBa BJIACHOCTI, IpaBa
IHTEJIEKTyaJIbHOI BJIACHOCTI, 1HIIUX Pi3HOBH/IB MpaBa, BU3HAYCHOTO 3aKOHOJABCTBOM
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VYkpainu, MOXYTh MaTu CTaTyC IOPUIUMYHOI 0co0u, a00 (Pi3MyHOT 0COOM MiANPHEMIIS,
10 BU3HAYAETHCS IUBIIBHUM 3aKOHOJIABCTBOM Ta KEPYIOTHCS Yy CBOIM NisIBHOCTI
YKpaiHCHKHM 3aKOHOJIABCTBOM IIPO KYJIBTYPY. IX TaKoK HA3UBAEMO COIIOKYILTYPHUMU
aAKkTopamu (areHTamHu, JTisT4aMu).

Coyioxyrvmypuuil npocmip — CyKyIHICTh BIJIHOCUH, CUCTEeMa 3B’S3KiB Ta
cepeloBHILEe B3aeMOJii AKTOPiB (Cy0’€KTiB, areHTiB) COLIOKYIbTYPHOI HisTIBHOCTI.
3ajie’KHO Bil TAKCOHOMIYHOTO PiBHS CyO’€KTiB BHUIINSAIOTH Taki HOro pi3HOBUIM:
2100abHULL, MIJICHAPOOHU, HAYIOHALHUI, Pe2iOHATbHULL, CYOPe2iOHANbHULL, TOKATbHULL
ma nepcoHanbHull COUIOKYIbTYPHUNU TPOCTip. [lepconanvruii cOUiOKYIbTYpHHH
npocTip GopMy€eThCs Ha PiBHI COLIOKYIBTYPHOI B3a€EMO/IiT OKpEeMOT JIFONUHY (1HIUBIY,
0COOUCTOCTI, MEPCOHN). JIoKanbHull COUIOKYIBTYpHHNA TPOCTip POpMYIOTh OpraHizamii
Ta YCTAaHOBHU COLIOKYJIBTYPHOI IisSUIBHOCTI, IXHI TBOpYi KONeKTHBU. CyOpecioHanvuil
COIIIOKYJIBTYPHUH TPOCTIP MOMUISIOTh HA MYHIYUNANbHUL COYIOKYIbIYPHUL RPOCTID
(npocmip micm, cenuw ma cii) ma cCoyioKyI1bmypHuil nPOCMIp MEPUMOPIaibHUX 2POMAO.
Pezionanvnuii couioKynbTYpHUH MPOCTIp POPMYETbCS Ha PiBHI PETiOHIB ycepeauHi
nepxkaBu. Hayionanvnuil CONiOKYIBTYPHUHN TPOCTip GYHKIIOHY€E Ha PiBHI JEPKABHUX
YTBOPEHbB, a TaKoX Oe3nepkaBHUX Halidl. MixcnapoOoHuti COUIOKYIBTYPHHM MPOCTIp
€ HACIIIJIKOM CIIBPOOITHHIITBA JEKIIBKOX JiepxkaB, abo rpym jaepikas. [nobanbHuil
COLIOKYNBTYpHHI MPOCTip chopMyBanu Bci JepKaBHI yTBOpeHHs Ta Hauii CBiTy Ha
CY4acHOMY €Tarli PO3BHUTKY B €MOXy CTAHOBJIEHHS I00aiiz0BaHOro iHPOpPMAIiHOTO
cycminbcTBa. Ha piBHI cnmiBpoOiTHHLOTBA Pi3HUX CyO’€KTIB COLIOKYIBTYpPHOT
TisSTBHOCTI POPMYETBCS TPAHCIIEPCOHANBHUM, MINCMYHIYUNATLHUL, Midceany3eull,
MIAHCPESIOHANbHULL, MPAHCKOPOOHHUL MA MINCHAYIOHAIbHUL COITIOKYIBTYPHHH IIPOCTIp.
Ha piBHi criiBpoOiTHHILITBA JeprKaB Ta (bopMyBaHH;I HAJUIEPXKABHHX YTBOPEHb, HAPUKIIAN
€C, MOKEMO TOBOPHTH TPO €TMHHH COLIIOKYJIBTYPHUR npocnp, y MeXax SIKOTo HeMae
aZMiHicTpaTuBHUX Oap’epiB Ha ITSIXY PYXY KYIBTYPHHX TOBapiB Ta MOCIYT.

Coyioxynemypna cgpepa, ado couianbHO-KyasTypHa chepa (CKC) — CyKynHICTb BUIIB
JisUTBHOCTI Ta Tajly3ed HeMaTepiaJbHOro BAPOOHHIITBA, CIIPIMOBAHMX Ha 3a0€3MeUeHHS
CoLiaNbHUX Ta KyJABTYPHUX NOTPeO JIOAUHU (1HAMBiIA, OCOOUCTOCTI).

CoyioxynbmypHa cucmema — e 00’ €KTUBHA €JIHICTh 3aKOHOMIPHO IOB’S3aHUX
MiK cO0OI0 MpOLECiB Ta sSBUIL, KOMIOHEHTIB, €JIEMEHTIB Ta iX 3B’S3KiB y cdepi
COLIIOKYJIBTYPHOT'O JKUTTS JFOAWHHM Ta JIFOACHKUX CHUIBHOT. L5 crcTeMa XapakrepusyeThes
0ararorpaHHICTIO, CHHEPTilHICTIO, yCi i CKIaaoBi mepedyBalOTh B OpraHiYHOMY
B3a€MO3B 513Ky OJIUH 3 OJHHMM 1 HE iICHYIOTb 11032 11 MeXaMu.

CoyiokynbmypHutl Komniekc — 1ie BACOKOTHTErpOBaHa CHCTEMA, €JTHICTh JICKUTLKOX
COLIIOKYJIBTYPHHUX TaTy3ei, sSIKi BApOOJISIOTH B3a€EMO3aMiIHHY MPOAYKIIif0, 200 MOCIiIOBHO
NEePETBOPIOIOTH MEBHI BUXIJHI pecypcH, a00 BUPILIYIOTh BasKJIMBY 3arajlbHOAEPKABHY
KyJIBTYPHY YH COLianbHy mpoliemy.

Coyioxynremypruil kiacmep — 1e 10OpOBIIbLHE TepUTOpiabHE a00 ramy3eBe
00’ eAHAHHA MiANPHEMHHULIBKUAX IHCTHTYLIH COLIIOKYJIBTYpHOI C(hepH, SIKi CIiBIPAIIOIOTH
3 HAYKOBHMHU Ta OCBITHIMH YCTaHOBaMH, OpraHaMH MICLI€BOI BN Ta TPOMaJICEKUMHU
OprasizalisiM{ 3 METOIO I IBUILCHHS KOHKYPEHTO3IaTHOCTI CBOET MPOAYKLII Ta CIIPUSHHSA
COLiaNbHO-EKOHOMIYHOMY Ta KYJABTYPHOMY PO3BHUTKY TEPUTOPIid, Ha KUX (QopMyeThCS
KJacrep.

Coyiokyremypra 2any3b — CyKyIHICTh OpraHi3aliifHUX OJWHULG (IiIMPUEMCTB,
opraHizalliif, yCTaHOB, 3aKJIaiB) COLIIOKYIBTYPHOI cepH, sIKi BUKOHYIOTh MEPEBasKHO
OJHAKOB1 BUIM JISJILHOCTI.
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VY cyuacnomy Kitacudikaropi BuniB ekonomiunoi gistibHOCTI (KBEJ[-2010)
rajgy3eBUl MPUHINT MOOYTOBH Kiacudikallii ToCmogapChKuX OIWHHITL 3MIHCHO Ha
BUJOBOIISUTbHICHUI NpUHIMIL. 3 OIVIsILy Ha L€, NOTPiOHO 1aTH BU3HAYCHHS TAKOMY
MOHSTTIO, SIK BUJI COLIIOKYJIBTYPHOI JisUTEHOCTI.

Buo coyiokynemyproi dianbhocmi — 1e pi3HOBUIH €KOHOMIYHOI MisTBHOCTI
o6mikoByBanux KBE/[-2010 craructuuHmx ogMHULB (IOPUANYHUX 0Ci0, BiIOKpEMIICHUX
T IPO3ILUTIB IOPUANIHUX 0Ci0, (PI3MIHUX OCIO-TIAMPUEMITIB TOIIO), K1 HA BUIIHX PIBHAX
knacuikalii rpymnyroTbesl y Tany3b KyJIbTypH B CKJIa/li HalliOHAIbHOT €KOHOMIKH.

MoXeMO TaKoK BUAUISTH Taly3eBy CTPYKTYPY KyJIBTYpHU sIK chepr eKOHOMIYHOT
TUSUTBHOCTI. Y cydacHOMY TpakTyBaHHI 1ie Oy/ie BUIOBOISIIbHICHA CTPYKTYPA KYJIBTYPH.
ComiokynbTypHi BUau AisibHOCTI BUOKpemiotoThess y KBEI-2010. 3a3nauumo,
10 KJIACHYHUM TOHATTSIM Talry3i (COIIOKYIBTYPHOI UM KYIBTYPHOI) TaKOXXK HE BapTO
HEXTYBATH, aJpKe Tany3i JoOpe popMani3yroThes 3a JONOMOTor0 Teopii rpadis i 1o0pe
BI3yalli3ylOThCSl 3 TUIAKTUYHOI METOIO 32 JIOTIOMOTOI) CHMBOIY JiepeBa — HayKOBOI
MeTadopH, Ky, 30KpeMa, BUKOPHCTOBYIOTh Y MEHEIPKMEHTI COIIIOKYIBTYPHOT AisTEHOCTI
i 9ac moOy/I0BH JiepeBa LiIeH.

Cdhepa coyiokynemypnoi disnernocmi (CCKJ/]) — chepa moachkoi (COioKyIbTypHOT)
JISUTBHOCTI, Y SIKil peasizyloThCsl OCHOBHI 1 TOOMiXkHI 11 popmu Ta Buau. Buninsemo
0a30By Ta CyMiXHI chepr comiokyapTypHOI HismpHOCTI. Lli chepu cormiokyasTypHOL
JiSIBHOCTI (AKTUYHO TBOPSTH €UHY WidicHy cucteMy. Cdepa cOmioKyabTypHOL
JUSUTBHOCTI — KOMIIOHEHT COIIIOKYJIBTYPHOT cpepu CycCrijibCcTBa (HAaILil).

KoMmnoneHnTHHH ckiax cdepu COUiOKyIbTYpPHOI AISUIBHOCTI MOAAHO Ha puc. 2.
Buninsiemo 0a30Bi Ta CyMixKHI CKJIaJIOBI C(pepH COIIOKYIIBTYPHOT TisUTBHOCTI.

Cihepa coLiokyneTypHOl TiABEHOCTI
BazoBa cdepa COLOKYMBTYP HOL JiANMBHOC Ti Cynaisi ¢ dep ¥ cOioRyNBTYp HOI JIAMBHOCTI
OcHOBHI BI{IH COLHOKYBTYP Hol JLAMBHOCTI Cynisad BICI COLAOKYTIB TYPHOI T HOCTI
Jozsinnesa Peiriitia Ta JyxoBHA
Irposa Hyxoea Ta BIHAXIHIOME KA
PozBaxanmsHA OcBITHA TA BICYOBHA
Mo mieBa CriopTiBHA Ta PiTKYIBTYP HA
Teop4a T ypHCTITHA T2 peKpenliitn
Irh oprrargiioa MemyEa Ta 030p 0BYA
| -I Cipepit cOMiKYABTYP HOI JLATBHOC T1 I -
1 Haugl (nep #an10) Maxpopisexs :
1 Periony |
: Micta MesopiBeHs |
| I'ponaygt :
1 VeranoBIt Mixpopisexs |
: Ocolut Hanopisens |

Puc. 2. CxiaioBi cdepu COLIOKYIBTYPHOT AiSUTBHOCTI
Iicepeno: po3poOKa aBTOPIB.
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basosa cghepa coyioxynemypnoi disnvHocmi — 0OCHOBHa cepa COLIOKYIBTYpHOT
TisUTBHOCTI, sKa opMye i1 oprafizaniiiHe Ta QyHKIIOHATBHE SAPO.

CyMiJICHa (Oonomidxcha, dodamkoea) cqbepa coyioxyremypHoi disibHocmi — chepa
COLIIOKYIBTYPHOT Ta TOCMOAAPCHKOT JiSUTBHOCTI, SIKa JOTHYHA 10 6a30B01 cq)epﬂ Mae Ha
Hel BU3HAYaIbHUH JeTePMiHYIOUMH BIJIMB Ta MOAIOHI (bopMI/I opraH13au11 JiSUTBHOCTI.

Ha namry xymky, 6a3013y coepy comoKyﬂbTypHm JisUIbHOCTI (POPMYIOTH TaKi BUAN
JiSUTBHOCTI, SIK: JO3BUIIEBA; PO3BaXKaJbHA; pomeBa TBOpYa; 1H(1)opMau1HHa Cronu
K MOXKEMO BITHECTH Pi3Hi KyJIBTYpHO- opraH13au1HH1 plSHOBI/IHI/I TiSUTBHOCTI, TakKi sIK
6i0mioreuna, my3eiina Tomo. CyMixHi cepr colioKyIbTypHOI AiSITBHOCTI (GOPMYIOTH
TaKi BUJM JisUTBHOCTI, SIK: pelliriiiHa Ta JyXOBHa; HayKOBa Ta BUHAX1THHUIIbKA (IHKEHEPHA);
OCBITHSI T2 BUXOBHA; CHIOPTHBHA Ta (Pi3KyJIBTYpHA; TYPHCTHYHA Ta peKpealiifiHa; MequuHa
Ta 0370poBuUa (puc. 2).

BucHoBKkH Ta mepcneKTHBH MOAAIBIINX PO3Binok. [lincyMoByroun BHKIaaeHE
BUILE, MOXEMO KOHCTaTyBaTH, IO JWJAKTHYHA TMOHSATIMHO-TEPMIHOJIOTIUHA CHCTEMa
“COLIIOKYJIbTYpHA JSUIBHICTE 0a3y€ThCsSl HA TAKMX KATEropisx, sSK JIFOJWHA, aKTUBHICTb,
JUSUTBHICTB, COLIIYM, TIPOCTIp 1 OMHUCYETHCS Yepe3 KOHKPETU3AII0 TAKHX 3arajlbHOHAYKOBHX
MOHSTh, SIK: MPOCTIP — CHCTEMa BIiJHOILICHb Ta 3B’s3KiB; cdepa — HaOIp (MHOXKHHA)
CKJIQJIOBUX KOMIIOHEHTIB, 110 BUJIUISIOTHCS 3a PI3HUMH O3HAKaMH; CHCTeMa — TOEHAHHS
€JIEMEHTIB Ta X 3B’SI3KIB; KOMILIEKC — CHCTEMA 3 BUCOKOIO IIUILHICTIO 3B SI3KIB.

[IponioHoBaHa cucTeMa y TOAANBIII MEePCIEeKTUBI MOKe OyTH BHKOpPHCTaHA JUIS
M1IrTOTOBKY HABYAIEHO-METOIMYHHUX BU/AHb, 30Kpema, K 6a30Ba KOHIIETITYaJIbHA OCHOBA
HaBYaJHHOTO MOCIOHMKA “CouloKynLTypHa JiSUTBHICTB”, @ TaKoXK JIst (bopMyBaHHﬂ
TEPMIHOJIOTIYHO-JOBIJKOBUX BUIAHb 1 CTBOPEHHSI CIICKTPOHHHX HABYAbHHX KprlB Ha
wiarpopmi MOODLE, 30kpeMa 3armoBHEHHS TAKUX iXHIX KOMIIOHEHTIB, 5K “KirouoBi
cinosa” ta “I'mocapiii”.
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Based on the use of the activity approach in humanitarian studies, the methodic foundations
of the formation of the didactic concept-terminological system “socio-cultural activity” were
formulated and substantiated. The classification of the main concepts of the proposed terminological
system was carried out, in particular, the basic and derived concepts were highlighted. Based on the
terminological analysis of scientific sources, author’s definitions of main concepts such as: person,
activity, behavior, society, space are proposed. Based on the principles of terminological work,
basic concepts are expanded into derived concepts of the proposed didactic system, such as: human
activity, social activity, cultural activity, sociocultural activity, sociocultural space, sociocultural
sphere, sociocultural system, sociocultural complex, sociocultural cluster, sociocultural industry,
etc. The author’s vision of structuring spheres of socio-cultural activity based on the selection
of their types and forms is proposed. The components of the socio-cultural space at different
taxonomic levels from global to local, as well as at the level of cooperation of various taxonomic
subjects are substantiated. Basic and related spheres of socio-cultural activity are identified and
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structured by species, and their subject components at the macro-, meso-, micro- and nano-levels
of socio-cultural analysis are determined.

We can state that the didactic concept-terminological system “socio-cultural activity” is based
on the categories: person, activity, society, space and is described through the concretization
of such general scientific concepts as: space — a system of relations and connections; sphere —
a set (plurality) of constituent components distinguished by various characteristics; system —
a combination of elements and their connections; a complex is a system with a high density of
connections.

In the future, the proposed system can be used for the preparation of educational and
methodological publications, in particular, as the basic conception of the educational manual
“Socio-cultural activity”, as well as for the formation of terminological and reference publications
and the creation of electronic training courses on the MOODLE platform, in particular, the filling
of their components such as “Keywords” and “Glossary”.

Keywords: sociocultural activity, terminological system, society, cultural space, sociocultural
sphere, sociocultural cluster.

Cratrs Hagiinma o peakoierii 19.12.2022
[pwuitasara no npyky 30.12.2022
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BuBYE€HO OCHOBHI CTYJEHTCHKI 3allUTH Ha MOMIYK TEM JUIsi KypCOBHMX, HAYKOBHX,
JMTUTOMHAX pOOiT. 3amexHo Bifl CIEIanbHOCTI Ha PI3HUX Kypcax KOXKHHHM CTYyICHT y ramysi
KyJIbTYpa Ta MHCTELTBO IIOYHHAE 00yMyBaTH, PO 10 IHCATH CBOIO KypCOBY po0OOTY, T€3H /10
KOH(epeHIlii, HAyKOBY CKJIQJOBY JMILIOMHOI poOoTH. IcHye Oarato mo0pe HammMcaHHX
OecrcenepiB, OKpeMi HaBiTh YKPaTHCHKOIO, PO OCHOBHI MTPaBUJIa HAIIMCAHHS 1 TTOMITYKY TEM.

Po3risiHyTO KOHTEKCT i MIDKKOHTEKCTyaJIbHE CIIPUHHSATTS, SIK 3HAWTH CBOE KOJIO IHTEpECiB
cepel YChOTO pI3HOMAHITTS HAyKOBHX MOUIAXiB. P03’sCHEHO, A 49Oro y JOCTIKEHHI
BRXKJIMBUM € BUIUICHHS KOy YHIBepcalbHOI JecATKOBOI Kiacudikamii. PekoMeH10BaHO, K
YHUKATH CTpaxy Hepell MUCAaHHSM Ta KePIBHUKOM, OIUpATHCS Ha BIACHWI JOCBIJ, MiJAPY4HUIMA
MaTepial Ta aHaJi3yBaTH JOCTYIIHI JDKepeNa Ta BiacHI iHTepecu. [IpokpacTHHAIS 1 TeIOHI3M
Y MUCTEIIBKOMY CEPEIOBHIIII.

OKpeclieHO OCHOBHI KPOKH 1O HAallMCaHHS HAYKOBOTO JOCIHIJDKCHHS, SK YHHKaTH CTpaxy
riepe]1 nUcaHHsM. [1POMOHOBaHO 3amMCyBaTH CIOBOCIIONYUYESHHS, SIKi CTOCYIOThCSI 00OpaHoi TeMH,
OimpIle YWTATH HAYKOBOI TEMAaTHKH: cTaTei, aBTopedepariB. 3poONEHO  OTIIIX
HaWITOMMPEHIIINX NPUYMH  BiAKIQJaHHS  TOYATKy TNHCAaHHS  poOOTH, M0  Take
“MUCbMEHHUIIBKHUNA OJI0K” 1 5IK 3 THM OOPOTHCH.

PexoMeH/I0BAaHO MOETANMHO MpAIOBAaTH HaJ HEBEIMKHMH 3aBIAHHSIMH, MOCTIHHO
KOHCYJIbTYBATHCh 3 KEPIBHUKOM, 3BEPTATHUCH 32 JJOIIOMOTOI0 1 KOHCYJIBTAIIEIO IO CTOPOHHIX.

BaximBuM € royarty nucaty — BiJl epioro adzaity 10 Apyroro, BiJ METH JI0 IUIaHy, Bi
00’€KTa JI0 MPEeMETA, Bijl MaJIOro JI0 BEJMKOT'0, Bijl MPOCTOTO JI0 CKIIQ/IHOTO.

Kniouosi crosa: MACTENTBO, TOCIIIKEHHS, METOANKA, KOHTEKCT, META, MeIaror.

© Jsamox-borareko Haramis, 2022
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Ha piznux xadenpax i HaBUaIbHUX 3aKiajax € pi3Hi Tpaauuii. B oqHUX KOXHMN
CTYZICHT Ma€ TpaBo 00paTH, 3 KUM 3 KePIBHHUKIB oMy OyJie 3pydHillle paIfoBaTy i Ha
AKy TeMy. B IHIIMX HaBYATBbHUX 3aKiIajaX € CHHCOK 3aTBEPIPKEHHUX TeM KEpiBHUKIB,
[le CTY/ICHT YoKe CTa€ JIIIe MTaCUBHIUM BHKOHaBIEM. [[poTe HaBiTh y IIMX BUMA/IKAX, SIK
NPOBECTH  PO3BUTOK 3alpPONOHOBAHOI TEMHU 3aleXKHUTh OUIBIIOI MIpOI0  Bix
BUKOHABIISI.

YacTo y KOKHOTO Tefarora € CITHCOK TeM, SIKi OXOIUTIOIOTH KOJIO HOTO iHTEepeciB.
IHOAl came i TeMH TPOMOHYIOTH Ui BUOOPY CTYAEHTaM, TOMY IO CTYACHTH He
BUSIBJSIFOTH JKOAHOI iHimiaTuBu. Ta CTyJEHTONEHTPHYHHWM mmiaxin MOTpebye Binx
BUKJIaJla4a OUIbII T'HYYKOI MO3UIli, & BiJ CTyJCHTa — aKTHUBHIIIOI MO3UIIT 00
BiJICTOIOBaHHS BIacHUX iHTepeciB. Komm cryaeHT 00iThCS CBOrO KEpiBHUKA, TO
pPEeKOMEeHIy 0 Homy mounTatH [eKiflbKa cropinok Big Ymbepro Eko [2, ¢. 54-56], e B
ipoHiYHMHE (OPMI € IOpaaX BiJ BiZOMOTO BYEHOTO. | 0[HI 3 HAHrOJOBHIMIKX, HA HAIY
JTYMKY, € TOBipa Ta MPHS3Hb, 110 iX BJIOBJIIOE CTYACHT LIe 3aJ0Br0 [0 CBOTO BUOODY.

[ocBig. Bapro B3STW [0 YBarul BCi TIOMEPEIHi CTOPOHHI iHTepecH 3100yBada. Ake
MIKUTBHAH TYPTOK, CITIB Y XOpi, Tpa HA SKOMYCh IHCTPYMEHTI, 3aXOIJIeHHS KiHO(DiTbMamH,
TeaTpoM Ta iHLUIE MOXKe MEepPEeTBOPHTHCH Ha HEBHYEPITHE JDKepeno iHdopmarii it
HayKOBOTO JIOCIIKeHHs1. Ha Halry gymMKy, HAMIIIHHIIINNA MaTepia 4acTo JISKUTh y HaC ITij
pyxkoro. Lle moxxe OyTtu crapa OarbKiBchbKa 0i0iOTEKa 3 HOTAMH, Y iX IIKLIbHA KOJISKIIis
Mapok, uu 0adycuHi (ororpadii, un MaMHHa KOJIEKaHKa Ma€... Mu IHOAI He IiHYEMO Te,
110 MaeMo. | nuire B po3MOBi 3 APY3IMH, OJJHOKYPCHUKAMH, KypaTopamMu MPOEKTY HAM CTae
3pO3yMLIO, IO HACTIPABAI MH MAaeMO JOCTYI 0 YHIKAIFHOI HATOMW JOCIIAUTH Te, IO,
MOX/IMBO, € Ha MEXI IIPUBATHOTO (JIOCBiJTY, KOJEKIIi1, BIACHOCTI) Ta HAYKOBOIO IHTEPECY.

JocnipkeHHAa ana  Bubopy. st BuGopy Ttemm MOTPIGHO mpoBecTn
nocmimpkeHHs. s ines He € HoBolO, ii posrnsaae i B. KociB y rnasi “Marictepcbke
npocnimkenHs” [1, ¢. 16-21], me KOpoTeHbKO, 3a MigTeMaMW, € KOPUCHI s
CTYIEHTIB IIiIKa3KH, Ha SKi BApTO 3BEPHYTM yBary.

YM6epTo Exo y cBoemy Oecrtcenepi mporonye miapo3ainu: “Monorpadiuna uu
ornsaoBa”, ne “MoHorpadis”’ 03Hava€e aHalli3 OIHOIO KOHKPETHOro muTaHH [1, c. 25],
“Icropruna ym TeopetnuHa” Ta ‘“‘Ha kiacmuHoMy Marepiani uM Ha cydacHomy” [1,
c. 21-30]. Bin HaBOANTH YUCIEHHI TPUKIAIM Ta A€ NEeBHI pekoMenmaLlii.

Hanpvknag, Konu Bu HaBYa/iuch 3a CBOEIO CHEMiallbHICTIO, TO y OUIBMIOCTI 3
Bac y xmiax kunijo rapsiae OaskaHHS MITH caMe Ha L0 CIIeHialbHICTB, 1 lyMKa Ipo Te,
sk Bu moOute nmm 3aiimateich 1 mo Bu Oyznere HaBuartuch TOMy, 10 Bawm
momo0aeThesl, He 3aBakaia BaM MomaTkoBO IMOTIMONIOBATH CBOI 3HAHHS Y IIHOMY
Hanpsimi, BOAHOuac, konu Baimi poBecHuku mmmie roryBammch 10 3HO. Bac ne
3acMy4yBaJId HaBiTh 1OJATKOBI TBOPYi iCIIUTH, HABIIAKK, BOHU A0JaBaJId CIIOPTUBHUM
CTUMYJI JUTSL BIIOCKOHAJICHHSI.

KOHTEKCT i MiXKKOHTEKCTYaslbHe CMPUIAHATTA. 3 Orfisdy Ha Te, o KoxkHa
JFOJIVHA IH/INBIyabHA, TO YACTO HA OMHI M Ti % MPOOIEMH MU MOTJIN JUBUTHCH TIijT
pisauM Kytom. Lle HiBWU pakypc Ha sikuiich mpeamer. Hampukiam, y KOXKHOTO 3 HAc €
ySIBJIEHHS, KW BUIJIAA MAa€ CBMHA. XToch ysBisSe TBapUHy y CTaiiHi, ii 3amax, 3BYK, a
XTOCH JIUILE 3 BiZieopsiay 0aunB. XTOCh YSIBIISIE CMAaYHUI TPOAYKT 3 HEl, @ XTOCh IIKOAY
Ut cBO€i (irypu. XymoxkHUKH 03714 pa3iB 11 MaTrOBaIIH, ajie KOXKHIA HACTYITHUIA MOXKE
HaMaJlIOBaTH 11 3HOBY MO-cBOoeMy. HaykoBa TeMa — 11e Iy»e 4acTO HOBUW paKypc, 3 IKOro
MW TUBEMOCH Ha IpobieMy. SIKIIo Ha MOpOCss TUBUTUCH y TPO(UIsL — 1€ OOWH BUIIIL



Harazis JI5/TIOX-BOTATHKO
138 ISSN 2078-6794. Bichuk JIbichkoro yHisepcurery. Cepist Muct-Bo. 2022. Bum. 23

NASAMOI0, SIKIO y (ac — TO 30BCIM IHIIMK. A KOJIM MH 3alIPONIOHYEMO PUCYHOK JIHI€IO,
TO Crepeay 1 33ajly — PUCYHKH TaKOX BIAPIZHATUMYTHCH: KOJO i3 MEHIIIUM BCEpEaUHI
(pwbiteM) Ta KOJI0 3 JTiHIEIO (XBOCTHKOM). A 1€ MOKHA pO3IUIANATH HAll 00 €KT
3Bepxy. A 1m0 nob6aunmMo, Koau OyJeMo TUBUTUCH 3HU3Y?

Komu cryaeHTn BararoTbesi y BHOOpI TeMH, TOJI MH PO3IMOBIJA€MO Ha HPHUKIAIi
a0yka MOXKJIMBI BapiaHTH Ul aHamizy. AJpDKe MOXHA aHali3yBaTH MHOro 3a
OiloJOTiYHNMH, XIMIYHUMH, (DI3UIHAMH BIIACTUBOCTSAMH, & MOXKHA TTOTUBUTUCH HA HOTO
dopMmy, Komip 1 3 IBOrO BHUXOAWUTH s 300py HeoOXimHoi iHQopmarii. MoxHa
aHajizyBatu (opMy y HOB3IOBXKHBOMY Iepepisi siOiryka Ta MOro KiCTOYKH, a MOXKHA
B3STH TIONMEPEYHHA pPO3pi3 W aKIEHTYyBaTHCh HA YTBOPEHIM 3ipodili Ta BHUBOIHUTH
KUJIBKICTh TIPOMEHIB y Hil, KepyHUMCb copTOM si0ixyka uu ioro Barol. Te, xkymm
noBeayTh Bac Barmmi gocmipkeHHs, 4acTo MOXe OyTH JTy’Ke HECIIO/IiBAaHUM y BUCHOBKY.
I'onoBHe poOUTH Ta criocTepiraTd Ha OCHOBI KUIBKOCTI 00po0IieHo1 iHpopMartii.

I TYT MM MIXOAUMO 70 BXKJIUBOTO TMUTAHHS — KiTBKOCTI 00 €KTIB OCTIKCHHS.
3BicHO, yuM Oimpmie — TUM Kpamie. Aje, ae € MidmiMaasHa Mexa? ITif uac
IPOBEIEHHA MHUCTELBKOIO IOCHIIKEHHS 4YacTO PEKOMEHIYI0 MOJOIUM KoJeram
YIOPSIIKOBYBATH CBOT CIIOCTEPEKEHHS, 3alMCH 32 00 €KTaMH y BUIIISAI €KCENIBCHKUX
Tabiauupe. Y mepmux cToBOIIX Y Hac Oyzae Ha3Ba TBOPY, Jalli aBTOp, MOTIM piK,
TeXHiKa, MaTepiayii, Miclle 3HaXO/DKEHHS, pO3MIip, CTHIIb BUKOHAHHS YM 06araTo iHIINX
XapaKTePUCTHK, sKi Oy 1yTh NOTPIOHI st ONKCY BAIIOTrO MPEAMETa JTOCIIKEHHS.

I[i tabmuui  nomomoxkyts Bam Ha KopoTkomy etami miacymyBatH (3a pisHUMH
KpUTEpisiMHU) pi3HOOIUHY iH(hopMaliiro. bo komi Bu B pi3HUX MICIFIX (3 PI3HUX JDKEpen)
Oauny 1 3aHOTOBYBAJIM Yy JOBIIMI Tepiof iH(opMaIlifo, TO OMHUCYIOYM Ti YW IHIII
TapaMeTpH 9acTO BaKKO BTPHMATH BCE B TOJIOBI. A TaONMIIT 3aBKIH TOITOMOXKe Bam
BiJICOPTYBaTH BiJ| OUTBIIIOr0 YKCIA IO MEHIIOTO (KOJIHU IIe CTOCYEThCS PO3MIpIB, Bard, POKY
BUITYCKY), @ TaKOXX 32 KaTeropisiMu (CTOBMLSIMH 1 iX Temamu). Lle Takox cucremarusye
3ibpary Bamu indopmartiro, qomomoxke kparie i chopMyTIoBaTH y TEKCT, aike OHIEI0 3
HANTIOMIMPEHIINX TPOOIeEM 3i CTyJIEHTaMH, SIKi € TBOPYUMH OCOOHMCTOCTAMH, € T€, IO
BOHH $IK “TIEC — BCE PO3YMIIOTh, ajie Hi90T0 CKa3aTh HE MOXKYTh .

OkpiM TOTO, EKCeNIBChKI TaOJHI[I aBTOMATHYHO Bi3yali3yrOTh JaHi 3a
KaTeropisiMH y BUTJISIIL JiiarpaM 3i CTOBITYMKAMHU Y CETMEHTaMH KOJia, Y 3 JaMaHOI0
JIHIEIO 32 TBOMA ITapaMeTpaMu y Tpadiky — 3ajiexkHo Bix 0OpaHoro Bamwm 3aBmaHHA Ha
MaHeli IHCTPYMEHTIB Ta MOCTABJICHUX MPIOPUTETIB y 3aBIaHHIX JOCIiIKEHHS.

YacTo came CTyIeHTH MHUCTEIBKUX CIEliaJbHOCTEH KaXKyTh, IIO HE 3HAIOTh, 3
YOTO ITOYATH 1 IO TaM TMHUCATH. AJie KOJIM Tepel HUMHU € SKHHCHh peabHHUA 00’ €KT —
MHCTELBKUH TBip (I1’€ca, >KUBOINC, HOKTIOPH) — TO BOHH MOXYTbh TOBOPHUTH PO 1€
JIyXe BIy4HO, (haxoBo, “0e3 Boau™ i mo cyTi. | cami 3 mporo moTim AuByrThCA. Best
Marisi KepiBHAKa B TOMY, 11100 3aCTaBUTH CTYJICHTa CIIOYATKy POOMTH KOPOTKi 3aIncH, a
TTI3HIIIE TOTIOMOTTH iX CHCTEeMaTH3yBaTH.

IHoLi OyBae if Take, 110 CTYAEHT NMPUiXaB Ha HABYAHHS 1 B IbOMY MicTi, e € BH3,
Yy HBOTO HeMa€ Horo KoJekilii, ioro Onm3bkux 3Hatiomux. o Toai podutu? Jlo yoro
“ginaTuce”, o0 MOYMHATH TTUcaTh. BapTo BCe K mpoaHaji3yBaTH JOCTYIIHI JpKepesia
Ta BJAcHI iHTepecH. 3aBXAM JOCTyNHMMU € 0i0imioTeku, [ 3i0paHo UMMao
iH(hopMarii, Ta, Ha JKaJb, BiJl CydacCHUX CTYyJIEHTIB HEOJHOPA30BO MOXKHA MOYYTH, MIO:
A He MOONI0 KHIKKHM, a60. KHMIM — 1€ HyJHO, K HABYaHHS B IIKOMi. VIMOBipHO,
ocobaM He 1oBe3J10, 800 B IXHBOMY JKUTTI IIIe IPOCTO HE TPAT/IAIHUCH I[iKaBi JIOIH.
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OfHaK iHTepec CTYJeHTIB 3aBX/N MOYMHAETHCS TaM, J¢ MOXHaA TPOXM MiA3apoouTw.
Mera neparora — nokasaTH, K i3 THX 3HaHb, SIKi MyCUTb 3700yTH MOJIOa 0c00a, BOHA
3MOJKE TIOTIM OTpUMaTH KOLLTW BiJ 3aMOBHHKA, TpalieJaBIIs.

He 3a0yBaiimMo Takox NP0 Take HEBUYEPITHE JKEPEIIO 1H(1)opMau11 K |HTEpHET. ITpore
1010 HHOTO € OCOOJIMBI YMOBH 3BEPTAHHSL. BcecBiTHi manneMii TUKTYIOTh CBOi TIpaBuUia, 1
Yyepes e KUIbKICTh 3BEPHEHB J0 iHTEpHET-IPKEPEIT 3HaYHO 3pociia. Hacamrepes, BaskInBo
PO3MEKOBYBATH aHOHIMHI JPKepelia Ta aBTOPUTETHI 3 TIOCHWJIaHHAMM Ha aBTopa, ISBN un
ISSN. Amxe iHdopmMaliero MOKHAa MaHIITyJIIOBAaTH, 1 4aCTO aHOHIMHI aBTOpU HE TPpeOyIOTh
BUKJIAJIATH HE 30BCIM TpaB¥iBi (haKTH 3ajyls ITiITACOBYBaHHS TiJ] HEOOXiHY iM Teopito,
Yy MepeOUIbIIyBaTH TOW M IHIUMH BHUIAJIOK, YU MEPEHOCHTH HOro B 1HIIMHA KOHTEKCT.
Yepes 11€ CTYICHT MOKE IOTPAITUTH B [IACTKY HENPaBAMBOI iH(opMariii.

[o-mpyre, Benuka KijbKicTh iHPOpMALii MOXKE IPU3BECTHU JI0 Xa0Cy, B IKOMY Ba)KKO
poziOpartuce. Tak aBropu mnigpyunuka ‘“Pemecno pocmimxeHus” y miapo3niai
“3axommoroui  Jpkepena” [5, c. 85] po3rmAmaroTh OPUKIAAM  LUTYBaHb, iX
YIOPSIIKYBAaHHS 32 BKJIMBICTIO. Ta K po3ibpaTuck, o0 He 3a0ayKaTyh 1 He 30MTHCH Ha
HUIXY MOJIOJOTO HayKoBL. BOHM Takok peKOMEHIyIOTh BHOIp TEMH HalKpaiie
posmoyaty 3 BUBUCHHS [HTEepHETY Ta neperiisiay 6i0miorpadiyHux NOCiOHHKIB.

Sxmo Bu 3moBuim temy y crarTi, sika Bam 6nm3bka un Bac 3artikaBuiia, To 11e Binpasy
PO3ILIHUPIOE KOJIO, SIK BECTH MOMIYK Aaiti. CrioyaTKy, 11e HanpocTile, 3aryriiTh O aBTOpY
crarti, i Bu mobauure 1mie Kijbka HampsiMiB, TIPO IO Ll aBTOP YsKe A0ciiKyBaB. [loTim
3BEpHITh YBary Ha JpKepesia B KiHII CTAaTTi — 3HAHITh iX 1 ONpalodTe CaMOCTiiHO,
HAMOBIpHO, came IIe 1 € KOJIOM HallMCaHUX YKe Ha I}0 TeMYy HayKOBWX JIOCIiDKEeHb, aje
Bamn norisin Ha 11 mepIiopKepeNbHi TECTH MOXKE BIIPI3HATUCH BiJ] TOTO, IO IUILIE aBTOP
crarti. [ani 3Bepuite yBary Ha YJIK. Lls aOpeBiarypa € He3HaiioMa IJIs ILKOJSIPIB Ta
HEeoOXiHa JUIs IOYATKIBIIB Y HAYKOBHX JOCII/DKCHHSIX.

o Take YJK? Lli 6a30Bi pedi € 000B’S3KOBUMH JIJIsi BUBUCHHS HA JUCIUILTIHAX,
SIKi TTOB’s13aH1 32 3MICTOM 3 OCHOBaMH HAayKOBHX AOCIiIKEHb, KYPCOBUMHU MPOEKTAMHU
Ta T. . YHIBepcajbHa JecsATKOBa Kiacudikaiis Y cBiIoMOCTi OLIBLIOCTI CTYACHTIB —
e moch Ha KLWTaNT 3aiiBUX HenoTpiOHuMX 1mdp, mwudpis, pedyciB, MO0 CTyAEHT
“3a01myKaB” 1 HIKOJIM HE 3MIT CK/IACTU JUCIUILTIHY. AJie sSKIIo noauBuTuch Ha Y JIK sk
Ha MOMIYHHKA, SIKMH JomoMoxe. Sk, Hanmpukia, y Homepa tenedony: 6arato uudp,
AKUX MU HEe 60IMOCh, a YnTaeMO: Liei 13BOHNTH 3 HiMeuunnu, a ueit — 3 pocii. A AKIo
obuaBa 3 VYkpaiHM, TO AMBUMOCH, IIO B OJHOrO ONEpPaTop TaKui, a IHIIMH
KOPUCTYETHCS 1HIIMM, YM KOJA MICTa 4HMTaeMO. Te CaMe CTOCYETbCs 1 HOMEpiB
aBTOMOO1JIiB, MU BMieMO BijuuTyBatH, 3Bijgku BiH. | Y JIK nparoe Tak cam0. CtymeHT
HE IIOBUHEH 3anaM’;1TOByBaTI/1 BCIO  CUCTEMY Knacu(biKaui'l' TaemuunsamMu it
YTBOPEHHA BOJIOJIIOTH CHELialbHO HaBUEHI JIIOJM Ha CHemiajgbHOCTI “0ibiioTeuHa
cnpaBa”’, 1 xomu Bam r|0Tp|6Ho nizHatuce Bamy VY/IK Ha p060T1 Bu noBunHi
3BEpHYTHCh 10 Oi0mioTekn i Tam Bam m0mOMOXyTbh, 4acTO HaBiTh JOCTATHBO
€JIEKTPOHHOTO 3BEPHEHHSI.

YK crarri, 6mm3pK0i Bam 3a inTepecamu, nonomorke Bam po3mmpuTH Koo MOLIyKy
B luTepHeri. 3abuBum momyk 3a HomepoMm YJIK, Bam MoxyTh MIATATHYTUCA cTaTTi 3
Ha3zBamH, MPO siki BW 6, Ha mepmmii morsiz, | He 340rajaince, ane siki 6e3rnocepeaHbo
crocytotbes Bamoi aunemu. Slkimio sk Bam He 3’SBIsIIOTBCS HOBI CTaTi, TO CIpoOyiiTe
ckopouyBatu Homep YK/I mpaBopy i Toni Bu otpumaere HOBE KOJIO HAsIBHUX JIKEpEdL.

I me, xomu Bwu mykaere HaykoBi JpKepena, TO 4YacTO BHKIAA 30ipHUKIB
KoH(epeHIliii, HayKOBHX BICHUKIB, MOHOrpadiii BinOyBaethcst Yy (popmarti PDF.
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Konn HabupaeTe sikech KOO HAyKOBHX 3allikaBlieHb i BOHO B |HTepHET Mepexax
3aHaJTO PO3JOr0 € TPEJCTaBIeHO, TO oOMexxeHHs1 Y BuOopi ¢opmary (PDF, JPEG,
MP4 i 1. n.) nomoMoxxyTh Bam cdoxycyBaru momnryk Ha HeoOximHomy st Bac.

I Bce x, sIK MOYMHATH THCATH, KOJIW BXKe HIOW 1 Tema €, i BXe 3Ha€ELl, mpo Lo
XO4Yell MUCATH... A CICTH MHCATH HisK HE MOJKEIII.

1. MNMpokpacTuHauis i refoHi3m. Lle TepMiHy, sKi BAPTO BUBUUTH CTYICHTAM, sKi
MPUHAYTH 1 TOYHYTH IUIakaTh Bam mpo HEMOKIMBICTE MUCAHUHH. .. 3 PI3HUX TIPHUNH.

MpokpacTUHaYif — MOXOIUTh BiJl JIATHHHU 1 O3HAaYae BiIKJIAIaHHS HA 3aBTPA,
TOOTO BiATEpMiHYBaHHS, 3BOJIKaHHA. Y €JNEKTPOHHOMY IOIIYKYy Bawm 3naiine, mio e
“IICUXOJIOTTYHUI TEPMiH, [0 OKPECIIOE€ CXHIBHICTh JIFOJMWHU BiJKIaIaTH HEIPUEMHI
3aBJaHHS Ha TOTIM, TSDKIHHS O CIpaB, IO MPHHOCITEL OUIBINE 3a70BOJICHHS a00
mBUAIINHA pe3ynsTaT”. To0To, st He BMito TUCATH i TOMY HE X041y 1 He OyIy.

"ejOHI3M — TOXOUTH BiJl TPELBKOTO “33/I0BOJICHHS” Ta TPAKTYETHCS SIK “HAIPSIM
B €THIIi, 3TiJJHO 3 SKUM I[IHHICHUM KPHUTEPi€EM MOpajli BUSHAETHCS 3a/J0BOJICHHS
(macomona) a0 YHUKHEHHS CTpakaaHb . TOOTO CTYIEHT IparHe yHUKHYTH CTPaXKIaHb
BiJl HaITMCaHHs HAYKOBUX TEKCTIB, ajle BYUTHCH BiH ITIIIOB Ha HANPSM MHCTEITBO, 60
mro0uTH Hacosony. Ha Mexi MX ABOX MOHSTH OCBIUEHHH KEPiBHUK MPOEKTY MOXKE
JIOTIOMOT'TH PO3i0paTuch IOHOMY HayKOBIIIO.

2. 9K yHUKaT¥ cTpaxy nepes nucaHHAM? YurtaTu i mam’TaTH, 10 CTYJICHTChKE
JIOCIT/KEHHST 4acTo niependadac reBHy MIa0J0HHICTh CXeM Y JIOCHTIPKeHHI 1 JOCBiTUeHMI
KEPIBHUK MOJKE JIOIIOMOITH 1 po3MOBICTH, siki Bam MOy Th HaifOiIbIIe CTATH Y IPUTOII.

3. binblue ynTaew — GinbLue 3HaELL. 3amucyiTe HEOOXiTHI CIOBOCHOTYUYSHHS, SIKI
cTocyroThes obpanoi Bamu temu. Ko Bu moumnaere mpo mrock nucarw, iHOAI Bam
Opakye ciiB. XTOCh iHIIKMW TapHO X J0OUpaE, aje B IHIIOMY IOCTI/DKCHHI, SIKE HE
cTocyeTbes npsiMo Bamroi temu. 3anucyiite ¢pazu. OkpeMo BUALIITE co0i CHHOHIMH,
yacto B TekcTi Bam ix OpakyBarume. KopuctyiiTech mi€lo KapTKOIO 31 CIIOBaMH, KOJIH
Bam notpibmo ommcatm Bam 00’ekT um skech sBumie. IlounHaliTe uYMTaTH
aBTopedeparn muceptaniid 3 Bamoi temu. Born € y BinbHOMY moctymi B |HTepHeTi.
Konu Bu nepeunraere ix noHag 10-15, To BoHn nomomMoxyTs Bam cuctemarnsyBatu
Bariie ysiBiieHHs, 1110 € MOAIOHOTO Y JIOCIII/KEHHSX.

4. YacoMm Hivoro He pobuTwn gonomarae. He Giiitech BiBOMIKTHCH Bil HEOOXiTHOTO.
barato cryneHTok Tiepe0yBarOTh B IIOJIOHI TOTO, IO BOHM HE BCTUTAlOTh, BOHU
00STBCSA TOro, “II0 HE BCTUraroTh”, 1 BiJ TOro Ie OuIblie 0osAThCsA. BilichbKoBI il Ha
CXOJIl HAIIOl JIEp)KaBH, BCECBITHS IMaHJEMisl, OCOOUCTI MPOOJIEMHU YacTO CTBOPIOIOTH
TaKUil THUCK, IO CTYACHT NepeOyBae Mia CHIBHUM €MOIIMHAM Hamlpy>KeHHSIM 1 HaBiTh
00iThCs TMiTH BBEYEpi 3 JAPY3sAMH i po3BiATHUCH. lle He 3a00pOHSAETHCS, a HABIIAKH,
PEKOMEHITYy€ThCS. 3MIHUTHU THII JiSUTBHOCTI JIy’K€ KOPHCHO JJISl HAYKOBOI JisUUTBHOCTI.

5. AKLO XK Br goBLUe, HI>K TV>KAEHb—APYIiA, He MO>KeTe noyaTu nucaTn. [puiiaite
[0 CBOro HayKOBOro KepiBHHMKa. HaWimoBipHime, Bin Bac BucBaputh, ajne, MabyTh,
came 1ie Bam 6yae HeoOxinmauM. ByBao, Kpi3b ClIb03H, alie CTyICHT YCe-TakW e 1o
0i0mioTeKH, cilae i IOYMHAE TUCATH, 1 TIOTIM CaM TaKHid Y IIOIIi: BUSBJISETHCS, M0 TaM
BCe €, 110 Tpeba OyI10, jumie NOTPIOHO mocumiTH i MonpawtoBaTh. A6o sk Moxe OyTH i
IHITUH PO3BUTOK MOJiH, IO TaM Hemae HeoOXimaHoi iHpopMmarlii, TOMY momryk Tpeda
BECTH B iHIIOMY HarpsiMi. Ta B)ke HaBiTh Iel pe3ysbTaT € TapHUM BHUCHOBKOM, IIO
“BiICYTHICTB pe3yJIbTaTy — 1€ BJKE TaKOXK HAYKOBHH pe3ynbTaT’, @ 0TXKe, 11e BapTo
3adikCyBaTH B HAYKOBOMY ITIOIIYKY.
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Backye BChOT0, KOJIM HAyKOBA IYCTOTA 3aTATYETHCS Y JOBIIHIA iepiof. Ta i 3 uum
TaKOXK € peKOMeH/Iallii Bij (haxiBliB. ABTOpH “‘Pemecno mociipkeHHs” peKOMEH/IYIOTh:

— PO3AUIMTH MPOLIEC HA HEBENKKI 3aBJaHHs, TOJi pOOUTH IO OJHOMY KPOKY 3a pas3;

— cTBOpUTHU c00i Ll 1 BIACTEXYBaTH X, HAMPHUKIIAM, 3a Aiarpamolo Mporpecy, uu
peryJisipHi 3ycTpivi 3 mapTHEpOM 3 HalMCaHHA, KEPiBHUKOM poOOTH;

— HE MParHy Ty JIOCKOHAIIOCTI, 00 HABITh SIKIIO MUCATUMETE HedOPMAIbHO, KaXKydd
€001, 110 MHUIIETe NS I MiAKa3Ku A1 cede, Lie Bam momomorke;

— 1 “gaxmo Bu He MoxkeTe mouaru nucaty abo Bam Baykko HamucaTu xoda O KijgbKa
CIiB, MOXJIMBO, y Bac nucbMeHHUIbKMI Onok. Jleski BUNAJIKW BUHHKAKOTH Yepe3
TPUBOTY WIOAO INKOJM Ta ii THUCKY, SKIO ILie Moriau Oytu Bwu, 3BepHiTBCA 10
KOHCYJIbTaHTa, 3BEPHITHCS JI0 LICHTPY HaBYaHHs CTyAeHTIB” [5, c. 188].

Hopori Mononi HayKoBILi, mam’siTaliTe, 0 Ha KOXKHY XBOpOOy € cBOsl TaOieTka.
Ipodeciiini mcuxonorun HOMOMOXKYTh Bam posziOpaTtuck i3 Bu3HaueHHsM Bammx
npobiieM. IcHye Benuka KUIBKICTh 0€3KOMITOBHHUX MCHXOJOTIYHUX KOHCYJbTAIIIH.
Crykaiite 1 Bam BiguuHATE. [IpodeciliHi KOHCYIBTaHTH MNPALIOBAIH 3 Pi3HUMHU
aBTOpaMH Ta MOXYTh Aatu Bam nopanu, mo crocyroThcs Baioi npoGiemu.

l'onoBHe, noyatu Girtu. Big nepiioro ad3aity 10 Jpyroro, Biji METH JI0 ITUIaHY, BiJl
00’€KTa A0 MpeAMETa, BiJl MAJIOT0 10 BEJUKOIO, BiJ MPOCTOTrO A0 cKiagHoro. [Iumite
i Bu 000B’s13K0B0 3p0o0OuTe sikech BIIKpHUTTS 1j1st cebe. | mu 3 panicTio mpusitaemo Bac
Y HayKOBOMY KOJIi AHCKycieto y Bamiii anpo0aii.

[Tam’siaiite, 1110 i1€aIbHUX POOIT HE ICHYE 1 1110 KOMKEH JIOCIITHUK “H/Ie Ha KOMIIPOMIC
II0JI0 JOCKOHAJIOCTI, 11100 BUKOHATU poOoTy” [5, ¢.188]. Tomy mumiite mpo Te, 1mo Bam
OJM3bKe, MUIIITH PO Te, o BaM 1ikase, muiiTh mpo Te, 110 Bu nomitrim, nepeunTyrodn
YHiCh TEKCTH, UM 1IC € 3apa3 aKTyallbHO, UM Te, 0 By mpounrtanu 3 orisity Ha cy4acHUMN
CTaH CIIPaB IpO Te, L0 3MIHUJIOCH 1 YOTO HE YSBISUIH, 8 MOXKE M ITPOrHO3YBAIIM MOMEPEIHI
JIOCITITHUKH.
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The main student requests for finding topics for course, scientific, diploma theses were studied.
Depending on the specialty in different courses, every student in the field of culture and art begins
to think about what to write his term paper, theses for the conference, scientific component of the
diploma thesis. There are many well-written bestsellers, some even in Ukrainian, about the basic
rules of writing and finding topics.

The article also examines the context and inter-contextual perception of how to find one’s
circle of interests among all the diversity of scientific paths. It is explained why the selection of
the Universal Decimal Classification code is important in the study. The article recommends how
to avoid fear of writing and the supervisor. The article recommends how to rely on your own
experience, available material and analyze available sources and your own interests. Procrastination
and hedonism in the artistic environment.

The main steps to writing a scientific research are outlined, how to avoid fear of writing. In
the article is recommended to write down phrases related to the chosen topic, to read scientific
topics: articles, abstracts. An overview of the most common reasons for postponing the start of
writing a paper, what is «writer’s block» and how to deal with it has been made.

It is recommended to work on small tasks in stages, to constantly consult with the manager,
to seek help and advice from outsiders. Knock and somebody open. By reporting to him, you will
be able to track the gradual movement for yourself. The most importantly, do not pretend to be
perfect in your search, because there is no perfect scientific work.

The important thing is to start writing. From the first paragraph to the second, from the goal to
the plan, from the object to the subject, from the small to the big, from the simple to the complex.
Write and you will definitely make some discovery for yourself. We will gladly welcome you to
the scientific circle with a discussion in your approbation. Therefore, write about what is close
to you, write about what interests you, write about what you noticed while rereading someone’s
texts, whether it is currently relevant, or what you read in view of the current state of affairs, about
what has changed and what you did not imagine, or perhaps predicted by previous researchers.

Keywords: art, research, methodology, context, purpose, teacher.
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HanionanpHuil TexHIYHMH yHiBepcuTeT YKpaiHu “KuiBChKHMH MOJITEXHIYHUH IHCTHTYT
imeHi Iropst Cikopepkoro” neprmm B Ykpaini 3arBepaus [lonituky Binkpuroi Hayku. bidmioreka
MiATPUMY€ PYX YHIBEPCHTETY B HAIPSIMKY iHTerpaiii 10 €BpONeHchKoi Ta CBITOBOI HAyKOBOI
CIIIJIBHOTH, BIPOBA/KCHHS NPUHIUIIB BIAKPHUTOI HayKu. [[pWHINT BiZKPHUTOCTI Ha BCiX
eTarax UKy JOCIHIKEHHS CTOCYEThCS HacaMIIepe ] YIPaBIiHHS JOCIITHUIBKAMH JaHUMH SIK
OCHOBH JlociikeHHs. PoOoTa y 11boMy HarpsiMi TOTpedye CHCTEMHOTO ITiIX0/IY A0 ITiATOTOBKH
610ioTeuHHX (axiBIliB, BUBYCHHS YIIPABIIHCHKHUX TA TEXHOJOTIYHHUX MUTaHb KEPYBaHHS JaHIMHU,
pO3pOOKH Ta MPOBEJCHHS Pi3HUX OCBITHIX 3aXO[iB 3 METOH (hOPMYBaHHS KOMIICTCHTHOCTCH
3 BIIKPHUTOI HAYKH Y JIOCIiTHHKIB.

Kniouosi cnosa: Bigkputa Hayka, [lomiTuka BiIKpUTOI HAyKW, BIIKPHUTI NaHi, YIpaBIiHHS
JOCTITHUIIBKUMH JaHUMH, 0101i0TeKH, MiABUINEHHS KBaTidikamii 6i0miorekapis, popMyBaHHS
KOMIIETEHTHOCTI JIOCITITHUKIB.

Beryn. BigkpuTa Hayka ik 0COOIMBHHI MiAX1/1 1O MPOBEICHHS HAYKOBOI Ta HAyKOBO-
TEXHIYHO1 JiSUIbHOCTI modajia ¢opMmyBaTucsi Ha TepeHax €Bpomnelickkoro Coro3y Ha
MOYaTKy JTBOXTHUCSYHHUX POKIB 1 mepeadadae 3acTOCYyBaHHS MPHUHIIMIIIB BiIKPUTOCTI Ha
BCIX eTanax LUKy JOCHiIKeHHs. [lo BIIKpUTOI HAyKH HAJICKUTh YUMAJIO IPAKTHK, Y
TIM YHUCII BIAKPUTHE JOCTYI, BIIKPUTI MyOJiKaiii, BIAKPUTI TOCTIIHUIIBKI JaHi,
BIZIKPUTI OCBITHI PECYpCH, BIIKpUTE TIpOrpaMHe 3a0e3MeYeHHS TOILIO.

Ponb HaykoBux 0i0i0TeK y BIIKPHUTIH HayLi BU3HAHO NMPO(ECiHHOIO CHIIBHOTOIO Ta
3aikcoBaHo y JOKyMeHTax €Bponeichkoi komicii, Opranizamii ekoHOMiYHOT criBIpai
ta po3BuTky, IDJIA, FOHECKO ra in. [2]. ¥V 2021 poui FOHECKO omybnikyBana
Pexomennarii momo Bigkputoi Hayku [9]. Ykpaina Takok 3po0ria eBHI KPOKH Ha IIIIXY
J0 iHTerparii 10 €BpONeHCHKOro JOCITIIHUIBKOTO POCTOPY, 30KpeMa Y MUHYJIOMY
poui Oyino 3arBepmkeHo PosmopsypkenHsm KaGinety MinictpiB Ykpainu Ne 892-p
HamionaneHuii mnan moo Binkputoi Hayku. Po3paxoBaHuii Ha peaizalilo MpoTAroM
2023-2030 pokiB, TUIaH MiCTUTh 3aBIaHHS 3a0€3MIEYCHHS BiIKPUTOTO JIOCTYITY /IO HAYKOBUX

© IlerpynoBchka Caitnana, 2022
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pe3ynbTaTiB 1 HayKOBO-TEXHIUHOI iH(poOpMalii, 10 JoCHiAHUIBKOI 1HQpacTpyKTypu Ta
MeToauuHe 3abe3nedeHHs. Y mpomy x 2022 pomi Brepiie B Yipaini B KIII im. Irops
Cikopchkoro Oyimo po3pobiero [omiTuky BinkpuToi Hayku (ami [omitaka) [3]. [TomiTrka
BioOpaskae HOBHUH MiAXiJ IO OCBITHBOTO Ta HAyKOBOTO MPOIIECIB, (DOPMYIIOE METY,
uini ¥ 3aBmanHs Bigkputoi Hayku B KIII BignosimHo no pexkomenpaniii FOHECKO.
3aBIaHHSIMU BIPOBaKCHHS [loiTHKY € 3a0e3leUeHHS] MOXKJIUBOCTI BIJIKPUTOTO
0OMIHY TOCITI IDKEHHSAMH, JOCIITHUIILKUMHE JaHUMH, CTBOPCHHS BIIKPUTHX HAaBIATEHUX
pecypciB, 3a0e3nedeHHs JOCTYITy A0 JOCIiHHUIIBKOI iHDPACTPYKTypH, HalaHHS 3HAaHb
Ta (popMyBaHHS KOMIIETEHLIH 1, 3pEIITOI0, IHTErpallisl YHIBEPCUTETY 10 €BPONECHCHKOTO
JIOCITITHUIIBKOTO Ta OCBITHBOTO IIPOCTOPY.

Haromocumo, o po6ota B mbomy Hampsimi B HTB im I'. 1. Jleancenka HTYY “KIII
im. Irops Cikopcbkoro” (mamni — biodmioreka) mouanacst 3auno pasime. e 3 2010 poky
bibmioTteka akTUBHO peanidye imei BIAKPUTOrO AOCTYIy Yy HampsMax pO3BUTKY
BIZIKPHTOTO EJIEKTPOHHOTO apXiBy HayKOBUX 1 HaBuanbHHX Matepianis HTYY “KIII im.
Irops Cikopcpkoro” ELAKPI http://ela.kpi.ua. 3 MeTor0 BIpOBapKeHHS IHIATGOPME
Binkpuroro moctymy 10 HAyKOBUX Ta OCBITHIX iH(popMariiaux pecypcis HTYY “KIII”
y 2014 poui OyB npuitHaTuii Mangar Binkpurtoro nocrymy, sikuid 3a0e3nednB mepexis
Ha €IMHY BUIABHUYY u1atdopmy Binkpuroro noctymy Open Journal Systems (OJS) Ha
miatopmax “Haykoma mepiomnka Ykpaiawm” http://journals.uran.ua/, mpeacTaBieHHS y
KaTtano3i KypHaliB Bimkputoro mocrymy Directory of Open Access Journals. Takox
BimOyBCsl mepexifi KoHQepeHLil yHiBepcuTeTy Ha opraizauiiiHy miatdopmy Open
Conference Systems (OCS), Ha BugaBanuy miardopmy Open Journal Systems (OJS) B
MIOMEHHIM 30HI Kkpiua sl ONpruTiogHEHHsS MartepianiB KoHpepenmid “Haykosi
KoHpepeHmii Ykpaiau” http://conferences.uran.ua/ [1]. Kpim Toro, bibmioreka
3amovarkyBana IPOEKT ENeKTPOHHOTO BHIAHHS MOHOrpadiii VYHiBepcUTeTy Ha
BiIKpUTiH BUAaBHUUil ruatdopmi Open Monograph Press. Poseutok indopmariitnol
€KOCHCTEMH 1 BIPOBADKEHHS MPAKTUK BIIKPUTOT HAYKU BIAKPHUIIO HOBI MIEPCTIEKTHBH — 3
MUHYJIOTO poky biOmioreka modvana 3aliMaTucs MIATPUMKOI HAyKOBIIB y poOOTI 3
BIJIKPUTUMH JAOCIIAHUIIbKUMHE daHumu (nami — JI/1), e HoBuit Hanpsim y poOoTi.

Binkputi JI/] — ne nasi, o MoXyTh OyTH BUIBHO BUKOPHCTaHI, mepepoOIieHi Ta
MIOIMIHUPEHI KM 3aBrOJIHO, 0€3 0OMEKEeHb aBTOPCHKUX UM MATEHTHUX TIPaB, UM IHITHX
¢opm BriacHOCTI. BifKkpuTi 1aHi 4acTO HAJTAFOTHCS y BUIVISAII MAIIMHOZYUTYBAHUX (haiiiiB,
110 3aBJSKM aBTOMaTU3allil Mpolecy NpUIIBUALTYE TX 00poOKy i aHami3. Binkpuri gani
3a3BHYail 30MParOTh Ta ONPHIIIONHIOITH Pi3HI YCTAHOBH, B TiM YUCIIi HAYKOBI, 3 METOIO
3a0e3MmedueHHsI MPO30POCTi, MABHIICHHS €(PEKTHBHOCTI Ta CTBOPEHHS TOMTATKOBUX
MOXKJIMBOCTEH JUISI TOBTOPHOTO BUKOPUCTAHHS JaHUX Ul CTBOPEHHS iHHOBamid. 3a
BuzHaueHHsM FOHECKO, naHi BigkpuTux J0CHiIKEHb — IU(POBI Ta aHAJIOTOBI JIaHi, SIK
HeoOpoOJIeH], Tak 1 00pOOJICHI, 3 CYIyTHIMU METOIaMHU, YUCIIOBI JIaHi, TEKCTOBI 3aIlUCH,
300pakeHHs, aydi03aICH, TPOTOKOJIH, KOAW aHaTi3y Ta poOodi MPOIecH, sTKi MOXKYTh
BIJIKpUTO Ta Oararopa3oBO BUKOPUCTOBYBATHCS, 30€pirarics Ta HOBTOPHO ITOLINPIOBATHCH
Oy/1b-5IKOK0 0CO0O0I0 32 YMOBH BKa3iBKH Jikepena. J{aHi BIIKPUTHX OCITIKEHb PO3MIILICHI
B OIIEPAaTHBHOMY JIOCTYIIi, 30€piratoThCsl y 3py4YHOMY Ta MPUIATHOMY JJIsI TOJAITBIIOTO
BUKOPHUCTAHHS JIOAMHO- Ta MAIIMHOYHTAaHOMY (popmari, 110 BiAIIOBiNa€ MPUHIIAIIAM
HAJI)KHOTO YIIPABIIIHHS Ta PO3MOPSDKEHHS JaHUMH, 30kpeMa npuHiumam FAIR [9].

Ycs pobora 3 [IJ] Oyayerbest 3 ypaXyBaHHAM OUX OpUHUUIIB. BoHN € Habopom
KEepPIBHUX MPUHIIMITIB Ta EPEJO0BOr0 AOCBIAY Ui 3a0e3MEUYCHHS BIiAIIYKYBAaHOCTI,
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JOCTYITHOCTI, B3a€MOIii Ta TIOBTOPHOT'O BUKOPUCTAHHS JaHUX 200 Oyab-sKoro udpoBoro
00’exra (Findable, Accessible, Interoperable and Reusable) [12]:

e Findable (BiamrykyBaHICTb): MOXJIMBICTh TTOBTOPHOTO BUKOPUCTAHHS JaHUX
3aBJISIKH MOYKJIMBOCTI JIETKO 3HAWTH JlaHi Ta MeTalaHi 1 Isl JIFoNeH, 1 JUIs KOMIT FOTepiB.

e Accessible ([JoctynHicTp): (MeTa)nani MOBUHHI OyTH AOCTYMHI 3a IXHIM
ieHTU()IKaTOPOM HaBITh TOJI, KOJIM JIaHi OUIbIIE HE JIOCTYIIHI.

e Interoperable (OmeparnBHa CyMIiCHICTH): MOXJIHBICT ITOETHYBATUCS 3 THITUMHU
JaHUMH a00 IHCTpyMEHTaMH, TOOTO (opMaT NaHWX MOBUHEH OyTH BiIKPUTHUM Ta
iHTeponepadenbHUM IS PI3HUX IHCTPYMEHTIB.

e Reusable (IToBropHe BHKOpHCTaHHS): MeTa(aHi) MOBUHHI OyTH 100pe omucaHi,
100 X MOKHA OyI10 3HAWTH, KOTIOBaTH Ta/ab0 00’ earaTu. KpiM Toro, BOHM TOBHHHI MaTH
NEeBHY JILEH3110, siKa 3a0e3evye TOCTYIl i BAKOPUCTAHHSI BTOPUHHUM KOPHCTYBayaM.

IocTranoBka mpodJjemu. € 6arato NPUYUH, YOMY KEPYBaHHS JaHUMU € BaXKJIUBHM.
[To-miepire, 11e moseruye TpuBaje 30epekeH s HabopiB IaHuX 1 focTyn 10 HuX. [lo-apyre,
3pocTaroya KibKiCTh (IHAHCOBHUX areHITiH, BUNABIIIB KYPHAITIB 1 TOCITITHUIBKIX YCTAaHOB
BHMArae poro, 00 11 J1a€ 3MOTY IHIIMM JIOCIIITHUKaM BiJIKpUBATH, IHTEPIIPETyBaTH Ta
MOBTOPHO BUKOPUCTOBYBATH JIaHi, L0 TAKOX JONOMArae MmiATPUMYyBAaTH LIHHICTb TaHHX,
JAI0YM MOXJIMBICTH IHIIMM TEPEBIPATH OMYOJiKOBaHI pe3ylbTaTH Ta PO3BUBATH iX.
ToOTO BiIKPHUTI 1aHi CHPUSAIOTH TOBTOPHOMY BUKOPHCTAHHIO PE3YNIBTATIB JOCIIKEHb,
301IBIIYIOYN IIHHICTh BKJIQJeHUX KOMTIB. KpiM TOTO, aprymMmeHTamMu Ha KOPHCTHh
BIJIKPUTTS T2 OOMIHY JJAHUMH JIJIsl TICPBUHHUX JIOCIIJKSHB € TTiBUIICHHS [INTOBAHOCTI
IUTOBAaHUX HAOOPIB JJAHUX Ta PE3yJIbTATIB JOCII[KCHb.

Cryninb po3pooiaenHs npooaemu. [Tutanss miaTpuMKu 010J1i0TEKaMU TPUHITATIIB
BinkpuToi Hayku B yHIBEpCUTETax, 30KpeMa BIIPOBAIKEHHS NPAKTUKM YIPaBIiHHSI
JOCTITHULBKUMHU JaHUMH, BUCBITIEHO B myOnikamisix Okcanu bpyit, Onenu Opmiok,
Ceimann YykanoBoi, TeTssHu SIpolieHko Ta iH.

HeBupimeni yacTunm 3arajsHoi npoouaemu. Ilponec Bigkputts /] B xpaini
MIPOCYBAETRCS 1€ TOCUTH MOBLILHO. [IpHINHOIO IBOTO € HU3BKHUHA PiBeHb 0013HAHOCTI
JOCIIAHUKIB 1100 NPUHLMIIB Ta IHCTPYMEHTIB PO3pOOKM MiaHy yHpaBiliHHS
JOCTITHUIBKUMU Janumu (nami YJIJ1), BiICYyTHICTh BITUYM3HSHUX PEIMO3UTApiiB JaHUX
yepe3 Opak (iHAHCOBUX peCypcCiB HAYKOBHUX 1HCTHUTYIIH, BiICYTHICTh METOJUYHOTO
3a0e3MeUeHHs 3araIbHOACPKABHOTO PiBHS Ta HEBU3HAYCHICTH CTAHIAPTIB IS OOMIHY
Ta apxXiByBaHHS JaHWX, BIJICYTHICTh HaB4aHHS 0i0JiOTeKapiB cepBicaMm yNpaBIiHHS
JIOCIIITHUIIBKUMH JTaHUMH. BiIIOBiTHO JIO IUX BUKIUKIB MOXJIMBI OCHOBHI HamlpsMU
JisutbHOCTI 010Mi0TeK — 116 po3poOka momiTHKH Y/IJ] Ta OBONOMIHHS iHCTpYMEHTaMH
po3pobku Trany Y/, po3BUTOK TexHOJOTIYHOI iH(ppacTpykTypH, 0OpoOKka Ta aHai3
JJ1, criiibHEe BUKOPHUCTaHHS Ta 30€pEkKECHHS JaHUX, a TAKOK HAaBUYAHHS JOCIIIHUKIB Ta
Oibmiorekapis [6].

Merto10 cTatTi € aHayi3 1ocBixy HaykoBo-TexHiuHOI 0i10mioTexu iMm. I. 1. JleHncenka
HamionanpHOTO TEeXHIYHOTO YyHiBepcuTeTy YKpaiHu “KWiBChKWI MONITEeXHIYHUN
incTuTyT iMeHi Iropst Cikopcbkoro” y ¢opMyBaHHI KOMIIETEHTHOCTEW 3 YIpPaBIiHHA
JIOCIITHUIIBKUMH JJaHUMH y 010J1i0TEeKapiB Ta AOCTIIHUKIB YHIBEPCUTETY.

HaykoBa HOBH3HA OTPHMAHHX PE3YJIBTATIB ITOJIATAE B 3’ ICYBaHHI POJTi YHIBEPCUTETY
KIII y mpocyBanHi ime#t Bigkputoi Hayku, po3pooii [lomiTuku BinKpuTOi HayKH,
BIIPOBA/PKCHH] MPAaKTHUKH YHPaBIiHHS NOCHIJHUIBKUMH JaHUMHU. JloCHiIKEHO
¢dopmu podoru bidmioreku KIII 3 ¢opMyBaHHS KOMIIETEHTHOCTI 3 BIIKPUTOI HAyKH
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y 06i0ioTeKapiB Ta TOCIiAHUKIB, 30KpeMa MPE3eHTOBAHO UKJI BEeOIHAPIB 3 yIpaBIiHHS
JOCTITHUIIBKMUMU JTAHAMH.

Buksaaa ocHoBHOro marepiaay. Micis HaykoBoi 6i0mioTexkn YHIBEpCHTETY —
JIOTIOMOT'TH TIEBHUMH KaTeropisM KOPHCTYBadiB, a caMe JIOCITiJHUKAM Ta 3400yBadam
BUILIOT OCBITH PI3HOTO PiBHS, CTBOPUTH/TIOMIMPUTH a00 3HANTH Ta OL[IHUTH, BUKOPUCTATH
JlaHl JiJIsl CTBOPEHHS HOBOI iH(OpMaIii Ta, 3aBAsKU 11 aHai3y, HOBUX 3HaHb. MeETOI0
MIPOCYBAHHS ITPAKTHKH OITyOTiKyBaHHs IepBUHHUX [/] € BIUTHB Ha Y€CHICTH JOCTITHUKIB,
YHEMOXKIIUBIICHHS TIariaty Ta (anbpcudikamii gaHUX, 10 BiAMOBia€ TPHHIIUIAM
akajemiuHoi qoOpouecHocrti. [lepmoueprosum 3aBaaHHsIM biOnioTexku € HaBYaHHS
Oi0moTekapiB Ta HaykoBIiB YJI/I, mormOneHHs 3HaHb 1 GOpPMYBaHHS KOMIICTEHIIIH
3 TPAMOTHOCTI JTaHUX, SIK YaCTUHU iH()OpPMaIiitHOI TpaMOTHOCTI, TSI IKICHOI HAyKOBOT
poOOTH 3i CTBOPEHHS Ta OOMIHY JaHUX Ta CHPUSHHIO IHCTUTYIIIHHAM JOCIIKSHHSIM.

VYnpaBiiHHs JaHUMHU OPOTSATOM KHUTTEBOTO LIMKITY JOCIHIIPKEHHS BiJOYBa€eThCS Yepes
CIIJIKyBaHHS 3 3alliKaBJICHUMH CTOPOHAMH KEPYBaHHS JAHUMHU, a caMe 3 IEPBUHHUMHU
JOCIITHUKAMH, 1HCTUTYTaMH, PETO3UTAPisIMH, BTOPUHHUMHI KOPUCTYyBa4aMH JaHHX,
CIIOHCOpaMU, BUJABISIMH — 0i0JioTeKapi BKE MArOTh JOCBIJ CHIBIpaIli 3 HUMHU.
EdexruBHe ynpaBniHHS HaHUMH BiJOYyBA€ThCS Ha BCIX €Tanax >KUTTEBOTO LHKIY
JOCIIJDKEHHS: BiJI IJIAHYBaHHS IPOEKTY 10 300py JaHMX, MiJITOTOBKH Ta aHAJi3y TaHHX,
a TIOTIM, HApeIITi, IMyOJiKaIii Ta CIUIBHOTO BUKOPHCTAHHS MAHWX y CXOBWIII, SKE
3a0e3revye JOBrocTPOKOBE KepyBaHHS HUMHU. KoxkHUi eTan motpedye Bifl JOCIiTHHUKIB
Pi3HUX MipKyBaHb, KOHTAKTiB, Aili 1 MeToAiB podotu 3 /1.

Ile Bce ¢ikcye mnan ynpasiinas ganumu (Data Management Plane, DMP) —
OoQIIIHHUNA TOKYMEHT, IO OMUCYE MaHi, OTPUMAaHI IiJl 9ac JOCiTHUIIPKOTO MPOIIeCy,
1 OKpECJIOE CTpaTerii yrnpaBiIiHHS JaHUMH, sIKi OyIyTh pealli3oBaHi ITiJl 4ac 1 micis
aKTHBHOI (ha3u JOCIITHUIBKOTO MPOIIECy, a caMme: K AaHi 30upaioTh, OPraHi3oBYIOTh,
JIOKYMEHTYIOTh, OOMiHIOIOTh Ta 30€piraroThb.

BinpmiicTs moCTiMHAKIB 30MparoTh MaHi, Malodl Ha yBa3i MeBHY (GopMy IUiaHy, aie
BiH YacTO HeaJIeKBaTHO 3aJOKyMEHTOBAHUI 1 HE TOBHICTIO IpogyManuid. bararo nmpooiem
13 KepyBaHHSM JaHUMHU MO>KHA JIETKO BUPILIMTH 200 MOBHICTIO X YHUKHYTH, IUIaHYIOUH
3a3/ajerigb. 3 IpaBUIbLHUM IIPOLIECOM 1 CTPYKTYPOIO 1€ HE 3aliMe 0araro 4acy i MOxe
OKYITUTHCS B IOBTOCTPOKOBIH IIEpCIIEKTHBI. B pi3HNX KpaiHax € HaIlioHAIbHI O€3KOIITOBHI
OHJIAH-IHCTPYMEHTH IUIAHYBAaHHS YIIPABIIHHSA JaHUMH, TOCTYITHI JOCIITHHKAM Ta
iHpopMaLiitHuM npodecionanam, Hanpukiag, DMPOnline y Cionyuenomy KopomiBcTsi,
Guidelines on FAIR Data Management in Horizon 2020 ans kpain €C, y Kanani DMP
Assistant abo DMP Tool y CILA.

3okpema, DMPOnline, po3poonenuii Digital Curation Centre [7], MICTHTb BKa3iBKH
JUTSL TOCJTITHUKIB Ta MAOJIOHU JJIsi CTBOPSHHSI TUIAHIB YIPABIIHHS TJAHUMH BiAIOBITHO
JI0 THCTHTYIITHMX BHMOT 1 BUMOT 110 (iHAaHCYBaHHs (KOPUCTYBaHHs O€30IUIaTHUM
MMaKeTOM MOXKJIFBE 0€3 TOTEepeaHbol peecTpallii yHIBepCUTETY, JOCTATHHO Tl Yac
CTBOPEHHS aKayHTa JIOCHIiHAKA B 1o “Opranizartis’” ooparu “Ixmia”). AaMiHicTpaTuBHI
npaBa 3 MHUPIIKAM MEPEiKOM MOXKIHWBOCTEH HaTaroThCs JHULIE 3aPEECTPOBAHUM
yHIBepCHTETaM-TiIMMCHUKaM. [li/ImicKa € mIaTHO, a BapTIiCTh 3aJICKUTh BiJI MakeTa
nepenriaty (0a30BHIA/PO3MIUPEHA) 1 TPUBAIOCTI KOHTPAKTY (PiK, TpU pOKH). MokHA
OTpUMAaTH THMYAcOBI IIpaBa aJIMiHiCTpaTopa Ha poOHu# mepion y 30 mHIB, Il 1acTh
BaM MOXIHBICTh IOGKCTIEPUMEHTYBATH 3 PI3HUMH (QYHKIISIMH 1HCTPYMEHTY, 30KpeMa
31 3BiTaM| IpO IJIaHU, CTATUCTHKOO TOMIO.
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[Ile HU3Ka MUTaHb YNPaBIiHHSI NaHUMHU MOTPeOy€e BUBUCHHS AOCIITHHUKAMH.
Oco0JMBO1 yBaru IiJ yac poOOTH 3 JJAHUMU TOTPEOYIOTh MUTAHHS OE3MEKH — 1€ 3aXUCT
JIAHUX BiJ HECAHKI[IOHOBAHOTO IOCTYIYy, BUKOPUCTAHHS, 3MiHU, PO3TOJIOMICHHS Ta
3HHIICHHS. Moyke 3Ha1o0uTHCS 3amudpyBaT KOHDiIeHMilHI qaHi. PerynspHe pezepHe
KOIIIOBAaHHS T€X € HEBiJl €MHOIO YaCTUHOIO KepyBaHHA JaHUMU. Dopmar ¢aiinis, y skomy
JIOCITITHUKY 30epiratoTh CBOI JaHi, € OCHOBHUM YHMHHUKOM, SIKMii BU3HAYAE MOXKIIUBICTh
BUKOPUCTAHHS WX MaHUX y MaiOyTHROMY, 00 3acTapiBae i amapaTHe, i1 IpOTpaMHE
3abe3nedeHHs. JlocnimaukaM moTpiOHO BHOpaTH apXiB I MaHUX, KEPYHOUHCH
IPOTIOHOBAHOIO CXOBHILEM JIOBFOCTPOKOBOIO OE3MEKOI0 Ta MPOCTOTOIO BUSBICHHS Ta
JIOCTYIY JUJIsl KoJier y raiy3i. JIoCiIHUKH JTOKYMEHTYIOTh CBOI JaHi BiJIOBIJHO 70
pI3HUX CTaHIApTIiB MeTamaHuX. JlesKi cTaHmapTH METaJaaHUuX PO3POOIICHO 3 METOIO
JIOKYMEHTYBaHHS BMIiCTY (aiiJIiB, iHIII — JJIs JOKYMEHTYBaHHS TEXHIYHAX XapaKTEPHCTHK
(aiinis, a TpeTi — U1 BUpaXXeHHS 3B’ 513KiB MiXk (aiiinamu B HaOopi nanux. LluTyBanus
JAHWX HaJae IePBUHHOMY BUPOOHHKY JaHUX HaJIe)KHE 3HAYCHHSI, 3a0e3Ieuye JIeT i
JIOCTYTI JIO IAHUX TIOBTOPHOTO BUKOPHUCTAHHS, JIA€ 3MOTY MepeBIpUTH pe3ynasraru. OJiHaK
Hapas3i me Tpeda chopMyBaTH 3BUYKY HayKOBOT CIIUTBHOTH 1UTYyBaTH AaHi. [loTpedyoTh
TaKO)K BUBYCHHSI IUTAHHS aBTOPCHKOTO MpaBa, 3aXUCTy KOH(IAeHIIHHOCTI iHpopMaii,
€THUKH JIAaHUX, OCKIJIbKHU € PI3HI CIIOCOOM €TUYHO JUTUTUCS KOH(IACHIIHHUMU JTaHUMU
(3roma Ha 0OMiH, OOMEXEHHS, aHOHIMI3aITis, arperaris Toio). Tpeba maru Ha yBas3i, Mo
3aKOHOAABCTBO 100 JIJ] BiApi3HAETHCS 32 MeKaMU Pi3HHUX KpaiH.

ToOTo 610MOTEKN MOXKYTh HaJlaBaTH PEKOMEHAAIIT JOCIiAHUKAM I0/I0 TIPUHITHITIB
BIZIKPUTOTO JIOCTYITY, IUTAHYBaHHsI, YIOPSIKYBaHHS (aiiiliB 1aHHUX, IPaBHUJI IMCHYBaHHS,
KepyBaHHsI BepcissMu QailiiB, iX apxiByBaHHs, 3a0e3TneueHHs 30epeKeHHs 1 YMOB
noctymy Tomo. B imeani 6i0mioTexapi MOBUHHI BOJOIITH HABHYKaMU POOOTH 3 OHJIAIH-
inctpymentamu YJI/I, a biGmioTeka — MaTh MarepiajibHy Ta TEXHIYHY MOXJIHUBICTb
CTBOpPEHHS Ta YIPaBIiHHS IHCTUTYUIMHMMHU peno3uTapismu nanux. lllonalimennie
— KOHCYJIBTYBAaTH HIOJO TPaBUJI BUOOPY BiJIOBIJHOTO PEMO3UTAPII0 3 ypaxyBaHHSIM
ycix BuMor. Ilicis cminkyBaHHS 3 0i0mioTeKapeM JOCTITHUK Ma€ YiTKO PO3YMITH, SK
OMyOIiKyBaTH CBOI JaHi y BIIKPUTOMY JOCTYIi Ta yCBIJOMIIIOBaTH HOTO TepeBary;
BOJIOJIITH HABHUYKAMHU YNPABIiHHS JOCIITHUIBKUMH JTaHUMH, PO3YMITH OYiKyBaHHS
Ta MOJIITUKY CHOHCOpPIB moa0 JIJI; 3HaTH, SK 3HAWTH BIANOBIIHUN pero3uTapiit s
3a0e3MeUeHHs BiIKPUTOTO JOBTOTPUBAJIOTO JOCTYITY TOIIO. TakuM cOCOOOM MOMKIIHBI
HarpsiMu JisutbHOCTI 3 Y1 /I cydacHoi HaykoBoi 61051i0TeKH, 1110 CIIPUSIOTH A0CSTHEHHIO
isIel BiIKpUTOI HAyKH, 1Ie:

® po3po0Ka TMOJITHKY BIIKPUTOI HAYKH, TONITHKH YIPABIIHHS OCITITHAIBKUMH
JaHUMU;

® CTBOpPEHHS Ta MiATPUMKA IHCTUTYLIIHOTO PEMO3HUTaPil0 JaHUX;

® po0oTa 3 OHJIAHH-IHCTPYMEHTaMHU 3 TUTaHYBaHHSI YIIPaBIiHHS JaHUMHU,

® 00poOKa Ta aHasli3 TaHuX;

® O0OMiH JaHHX;

® Bi3yautizailis JaHHX;

® BUMIPIOBaHHS BIUIMBY JaHHX;

® 30epeIKeHHS JJaHUX;

e nipocyBaHHs npuHIUIiB FAIR;

® IHCTPYKIIil, KOHCY/IbTallii, HABYaJIbHI 3aXO0/1 JIJIsl TOCIIITHUKIB Ta 0i0/ioTeKkapis 3
METOO MOKpaIleHHs 0013HaHOCTI 1po Bei acniektu YJI/1.
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CuIbHI CTOPOHM 3aKOPIOHHUX akaaeMiuHux 0i0miotek, Hampukian, y CIIA,
Ha Ie¥l yac BKIIOYAIOTh MONIYK JDKEpeN MaHuX, QiabTpamilo Ta MiArOTOBKY AaHHX,
30epeXeHHS JaHUX Ta YIPaBIiHHA TaHUMU. [IepCieKTUBHI 11 HUX HAIPSIMH POOOTH,
o0acTi 3pocTaHHs MICTATh AOCTITHAIIEKI OOYHMCIICHHS, Bi3yalli3allifo Ta aHaIli3 TaHUX.
B KIII im. Iropst Cikopcekoro Bimnosiguo mo Ilomituku Binkpuroi HaykKd OCHOBHOIO
Ha Cy4acHOMY eTarli € poOoTa 3 MiIBUIIEHHS PiBHS 0013HAHOCTI i opMyBaHHS B yCiX
YYIaCHUKIB HAYKOBOTO Ta OCBITHLOTO MTPOIIECIB YHIBEPCHUTETY KOMIIETEHTHOCTI 3 BIIKPUTO1
HayKu. BusHaueHo Taki mpiopuTETHI HampsiMU: BKIIOUYEHHS TEM 3 BIAKPUTOI HAyKH
B OCBITHI KOMIIOHEHTH; TTiIBUILIEHHS KBaJTi(hiKallii HayKOBO-TIEJarOTiYHHUX MPAIliBHUKIB;
OCBITHI 3axoau (HaJaHHS pEKOMEHIAIil, KOHCYNbTalliif, TPOBEICHHS CeMiHapiB,
KpPYTJIAX CTOJIIB, TPEHIHTIB TOIIO); ITyOIiTHI 0OTOBOPEHHS; CIICIialbHi aKIlii i KaMITaHii
3 momynsipu3anii (iHcransmii, BUCTaBKH, (prenmmoOu, KBECTH TOIIO); JIOCIiHKEHHS
3 IUTaHb BiAKPUTOI HayKH [3].

[tar Bimminie mo podoti 3 [1J1 akagemiunux 0i0110TeK 3a3BHYail MICTUTh Bijl IBOX
JI0 BOCBMHU 0Ci0, KpiM TOTO, aKTHBHO 3aJydaroTh 0 pPOOOTH CTOPOHHIX CTIEIIaTiCTiB
(ropucris, IT-cmemiamictiB). HaitmM By3bKUX cHeIialicTiB mo poOOTi 3 TaHUMHU
BUpILIY€ MUTAHHS SKICHO Ta IIBUAKO, ajie MOTpeOye (QpiHaHCYBaHHS, TOMY 3a3BHYai
BiJIIIOBIJIaJIbHICTH 32 HaJaHHs mociyr 3 Y] /1 nokiagaerscs Ha Bxe c(hOPMOBAHUH IIITAT;
MiIBUIIEHHS KBaTidikarlii, HaBIaHHs 0101i0TeKapiB — MPOIEC JOBTOTPUBAIUM, TIPOTE
oesxorrroBuuil [8]. B HTB KIII mutanHsIMu JOCTiAHANEKUX TAHUX Hapa3i OMKYIOThCS
JIBOE CIiBpOOITHHKIB (1,5 cTaBkm).

B ymoBax iHTEHCUBHOTO PO3BHUTKY Ta 30iJbIICHHS PI3HOMaHITHOCTI THITIB 1 BH/IIB
JIOKYMEHTIB Ta JaHWUX, TU(PPOBHUX TUIaTPOPM Ta OHJIANHOBUX 1HCTpyMeHTIB 1t YIJ]
KOMITeTeHIIi{ 6i0TioTeKapiB 3HAYHO PO3MIMPIOIOTHCS, MPEN SIBISIOTHCS HOBI BUMOTH JIO
3HaHb Ta HABUYOK. bibmioTekapi MOBUHHI 3HATH:

® OCHOBHI 3aKOHO/IaBU1 JOKYMEHTH, 1[I0 PETIAMEHTYIOTh BIIKPUTY HayKy, BAMOTH 10
HaJaHHs, TIEpeBard Ta MOXKJINBI MPOOIeMU BUKOPUCTAHHS Binkputux JI/1;

® YCIIiITHI MOMiTHKA Ta npakTuku Y/|J[ y HaykoBux 0i0mioTekax;

® OCHOBHI IIOHATTSL, MPUHILIMIIN Ta TEXHOJIOTI yIpaBIiHHS BIAKPUTHUX AaHUX (PopmaTu
GaiiniB, JOKyMEHTAIlis JaHUX, YIIOPSIKYBaHHS JaHUX, 30epeKeHHs1, apXiByBaHHS TOILIO);

® IHCTPYMEHTH TSI OOpOOKH Ta aHaIi3y JaHUX;

e 3MicT many Y//1;

® OHJIAlH-IHCTPYMEHTHU Ta pecypcH, miardopmu (st oOMiny aanumu — Dryad,
Zenodo abo Dataverse; inctpymenTiB cknananss miany Y1 — DMTool, DMPOnline;
JUTS CIIUTEHOTO BUKOPHUCTAHHS TIPOTOKOIB POOOTH, OJIOKHOTIB, MPETIPHHTIB — Protocols.io,
Open Lab Notebooks, OSF, arXiv abo bioRxiv; Bimkputoi ekcriepTHoi ominku — PubPeer;
JUISL CIIUIBHOTO HAIMCAHHS, SKUM Ja€ MOMIIMBICTH JOCIITHMKAM IHCATH, LUTYBaTH,
CHiBIPAIIOBATH, PO3MILIyBaTH JlaHi Ta myOnikyBaTu — Authorea Ta iH.);

® Di3HI TUITH METaTaHNX JOCITHAIILKAX TaHUX, IPaBUjIa IIUTYBAHHS JAHUX, BIIKPHUTI
minen3sii (CCO abo CC-BY Ta iH.), aBTOpChKe TIPaBO, iHII MUTAHHS 1HTEIEKTYaIbHOT
BJIACHOCTI, KOH(IICHIIIHHOCTI Ta €TUKH JAHHX.

Kpim Toro, 6i0mioTexapi MOBUHHI MaTH HaBUYKH [TPOBEJICHHS HABUYAIBHUX 3aXO0/iB
IUIS Pi3HUX IITLOBHUX ayauTOpPid (HAyKOBIIIB, acIipaHTIB, MaricTpis, 0i0IioTeKapiB
TOIIO) Ta y pi3HUX ¢opmarax (BeOiHAPH, TPEHIHTH, OHJIAWH-KYPCH, 1HAWBIAyaIbHI
KOHCYJIBTYBaHHs1, HABYaJIbHI Marepianu Ta iHcTpyKuii). [ndopmariisi HoBUHHA peryaspHO
OHOBIIFOBATUCS, TOMY IIIO OJIHIE€I0 3 MPOOJIEM KEepyBaHHS JOCIHIIHUIBKUMHU JAHUMHU
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€ 3acTapiBaHHs alapaTHOro Ta MporpaMHoro 3a0e3nedeHHs1. HaBuanbHi Marepianu MaroTh
OyTH OCTyIHI B Mepexi [HTepHeT, mo0 iX MokHa OyJI0 BUKOPUCTOBYBATH MOBTOPHO.
BeOcaiit 6i0mioTekn poO3MIANAIOTh K HMEHTPAIBHUN iHOOpPMAIHHUN KaHAN, KU
TpaHcioe 0i6mioTeuny miaTpuMKy 3ycwib 3 YI/I: iHpopmye mpo mocayru, MiCTHTB
peKoMeHallii, aHOHCH 3aX0/iB, KOHTaKTH 0i0TioTekapiB HanpsimMy Toio. bidbmioreka KI1I,
1100 MPUBEPHYTH yBary J10 0i0aioTeuHoi podotu 3 [1J] Ta miaBumuTy moiHGpOpMOBaHICTh
Ta BIUIUB, PETyISIpHO MyOIiKye HOBI MaTepiaad IIOI0 BIAKPUTOI HAyKH, a TAKOK
YIpaBIiHHS TOCITHUIIBKIMHA JAHUMU Ha CalTI YHIBEPCUTETY Ta y COIiabHAX MEpekKax,
30KpeMa BUKJIaAa€e BeOiHapH UKITY “YTpaBIiHHS JOCTIIHUIBKUMHU JaHUMH Ha CBOEMY
kaHasi YouTube.

Hapwuku, HeoOXimHi 111 epekTUBHOI poOOTH B ITU(POBOMY CEPENOBHUII, Hapasi
noTpiOHi 1 HayKoBIsIM, i OibmiorekapsaM. bibmiorekapi mo poOoTi 3 JaHUMHU KpaiH
€Bpomnu Ta CLLIA akTUBHO 10Ty4ar0ThCs 0 MPOLECy OpraHizalii Ta ynpaBIiHHS JaHUMH.
VY GibmioTekax 3’SIBISIOTBCS Taki (axiBIli, sSIK: PO3MOPSIHUK JTaHUX, MEHEKED TaHUX,
MEHEKep MeTalaHuX, 010ioTeKap 3 yIpaBiIiHHA JOCTIAHUIBKUMU JaHUMU, Kyparop
JaHUX, apx1Bap1yc/cneu1ach 3 TUGPOBUX JaHUX, KypaTop KOHTEHTY, AOCIiIHUK,
CHiBIOCHITHUK, [H(poBHii/iHGOpMaLiifHUI TOCepeTHUK, TUPPOBHH KypaTop TOILIO.
OcCKiJbKY LIl HampsiM HOBHH, 0i0ioTeuHi (axiBili 3aiiMalOThCsl caMoocBiTor0. Lle, sik
3BUYAlfHO, BUBUCHHS ITyOJiKaIliii 3a TEMOIO, CITUIKYBaHHS 3 KOJIETaMH 3 yCIIITHUMHI
KelicaMu BIIpoBaKeHHs ociyr Y/1J[ Ta oHIaifHOBI KypcH Ta Tu1aThopMH.

bibnmioreka KIII Takox BUBYasa JOCBiA 3aKOPIOHHUX 010MI0TEK, 30KpeMa y Mexax
npoekty criBnpai KIII imeni Iropst Cikopebkoro 3 YHiepcuretom Llleddinga BinOyses
IIAKJT OHJIAaHH-3yCcTpiueit Mk OiomioTekamu. Lle — ckmamosa “laimiaTuBu € qHAHHS Bif
Cormack Consultancy Group, KOHCaITHHIOBOI I'PYIH ISl HIATPUMKH YKPaTHCHKOT BUIIOT
ocsitu. bidmiorekapi KIII 3ycrpinucs 3 Annoro KiemeHTc, nupekTopkoro 6ibmiorekn
Vuisepcurery llleddinga, Ta cmiBpoOITHUKaMU 31 CTPYKTYPHUX Miapo3ainiB. Bymu
3acJIyXaHi ITOTOBiAl Mpo 610Ti0TeHI CepBiCH IS MIATPUMKNA HABYAHHS, BUKJIATAHHSI
1 TOCIiI)KeHb, BUKOPUCTAHHS 1 PO3BUTKY BIIKPUTHX OCBITHIX PECypCiB, MiABHUIIEHHS
inopmaniitnoi rpamoTHOCTI cTyAeHTiB. [lix dac kBaBUX OOTrOBOpEHb Ai3HAIUCS
po 0COOJTMBOCTI BIPOBAKEHHS BiJIKpUTOI Hayku B YHiBepcuteTi llleddinga, nmpo
MiITPUMKY, 30KpeMa BITKPUTHX JaHUX, PO IHIATPOPMHU TSI PETIO3UTAPII0 JAHUX Ta
oprasizariito “oro podoTH, mporecyu 30epeKeHHs Ta 3HHILIEHHS JaHHX, MiITPUMKY
yHOpaBiHHS JOCTITHUIBKUMH TaHUMH, pOOOTY 31 ckinaaaHus mwiany 3 Y/J1 Tomo.

Cepell 3aKOpIOHHUX OHJIAWH-KYPCiB HAHOLIBII MOMYJISIPHUNA TIOPTa, PO3pOOICHUIH
Enun6yp3skum YaiBepcuteToM (UK), Research Data Management Training MANTRA
[11]. Bin Bxitodae ciMm MOAyIiB, sIKi MICTSAThH iH(QOpMAIli0O PO THIH JaHUX, IUIAH
yOpaBliHHA JAaHUMH, OpraHizalilo JaHUX, MIATOTOBKY JAaHHMX A0 apXiByBaHHS,
3a0e3reueHHs Oe3MeKn JaHuX, 3aXUCT KOH(DIACHIIHOCTI 1aHuX, OOMIH Ta JOCTYI 3a
npuanunamMu FAIR. Marepian aHTITOMOBHUHM, TTPOTE JIETKO TIOAAHUN, MOYKHA HAJIarOJTUTH
CyOTHTPH Ta KOPUCTYBAaTHCS IEpeKajadyeM, HEMae 4acoBUX oOMexeHb. Jlemo
cknaanimmi kype YaiBepcutety [liBaiunoi Kaponinu (USA), BKitouae MOIys1i Ipo TUITH
JIAHWX, YIIPABIIHHS JaHUMH, CTBOpeHHS TuiaHiB Y1 /1, yropsaKyBaHHS A0 CITi THHIBKAX
aHuX, X 30epiranHs, 6e3mexy, ooOmiH Ta apxiByBaHH: [10]. KokHuit 3 T MOAYITiB
Tpeba MPOUTH 3a THXKJEHB, TECTH BHKOHATH 3a 1-3 migxoau (Mo MiBrOAWHM);
€ MOXKJIMBICTh OTPUMATH cepTU(IKaT, SIKIIO pe3ylbTaT TECTyBaHHS 3a BCiMa TeMaMH
nonay 80 % (Coursera 2023). 3araiom y Mepexi [HTEpHET MOAaHO YUMAJIO PECYPCiB
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Uit Oi0mioTekaps-KypaTopa JaHHWX, OIJIsAJ MOXKHa TIOAMBHTHCS B  IyOJiKaIii
C. UyxkanoBoi “Orysiy oOHIANH rmaT(bopM JUIT  CaMOOCBITH  (paxiBLiB  1H(POPMAIIHHOT,
0i0:1i0TEeuHOT Ta apXIBHOI CIIPABH 3 YIIPABIIHHS TAHIMU JIOCTIHKeHs (research data management)” [4].

bioniorexa KIII Takox po3po0iisie UK 3aHATD 3 YIPABIiHHS TOCTiAHUIBKUX JaHUX
JUTSE TOCHTITHUKIB Ta O010mioTeunux daxisiiB KI1I. 3ansaTTs npoBoasThCs sk oQuiaiid, TaK
1 OHJIalH 3a TeMaMu:

e OCHOBHM ympaBJIiHHS JOCTIAHUIBKAMHU AaHUMH (TUMU AOCHIAHUIBKUX NAHHX,
JOCHITHULIBKI MaTepiain, yYaCHUKH YIIPaBIiHHS AaHuMU, TpuHumnu FAIR, ynipaBminas
Ha PI3HUX eTanax >KUTTEBOIO LUKITY JaHHX).

o [[nan ynpaBmiHHS JOCTI THULEKAMH JaHUMH (BUMOTH CIIOHCOPIB A0 IUIaHYBaHHS,
CTPYKTypa IUIaHy, 3pa30K IJIaHy Ta iHCTPYMEHTH IUTaHyBaHHS).

e Opranizauis JOCTIAHUIBKUX NaHUX (MpaBuja IMEHYBaHHs, po3poOKka Yron
iMEHyBaHHs (aiiiIiB, KEepyBaHHS BEPCIIMH).

o dopmaru daitnis. [Ipobnemu Oe3neku Ta 3acodu 30epekeHHs! QailiiB (pe3epBHE
KOIIIOBaHHS, IU(PYBaHHsI, apoi, 3HUILEHHS JaHUX).

BucHoBKMN. Otxe, Ha 1€l Yac 3aKOPIOHHI HAYKOBI 010Ti0TEKH BIIEBHEHO MPAIIOIOTH B
iH(opMarIiitHiif ekocucTeMi BiakpuTOi Haykn. Hacamrepes 1ie 00yMOBIIEHO THM, IO (axiBIli
HAayKoOBHX OIONOTEK y)Ke MaroTh KOMIIETEHIIii, IOB’s3aHi 3 MOHITOPHHIOM pECYpCiB,
nornrykoM iHdopmariii Ta IaHWX, KOHCYJIBTYBaHHSIM Ta IH(OPMAIIHHAM CYIPOBOIOM,
oprasizaiji€ro HaBuaHHs Tomlo. Kpim Toro, 6iOmioTekapi 3a3BHuaii MarOTh MAPTHEPCHKI
BIZIHOCHHHM, HEOOXifAHI JId IITPHMKH IHII[IaTHB BIAKPUTOI HAYKH, 13 3al[iKaBICHUMH
cropoHaMu. Pa3oM 3 THM, CBHOrOAHI TpaKTHUKAa OpraHizaiii poOOTH 3 AOCIITHHUIBKIMHU
JTAHUMH B YHIBEPCUTETCBKHX Oi0mioTekax YKpaiHM € HOBHM MpIOpPUTETOM y poOOTi Ta
noTpedye CHCTEMHOTO MiAXOAy O TIATOTOBKH Oi0MioTeuHNX (haxiBIiB, BHUPIMICHHS
YIPABIIHCHKMX Ta TEXHOJOTIYHWX NHTaHb KepyBaHHS naHuMH. CydacHi Oibmiorexapi
TOBMHHI TIPOCYBaTW i7ei BIIKpWUTOI HAyKH, PO3YyMITHCA Ha TPHHIWIAX YIPaBIiHHS
JIOCTITHUIIBKIME JaHUMH, 3HAHOMHTH 3 HUIMH KOPHCTYBadiB 3a JIOTIOMOTOIO Pi3HUX (hopM
po0oTH, IHCTPYMEHTIB Ta iH()OPMAIIIHHIX KaHATIB; KOHCYJIETYBATH IIIOJI0 TOTO, SIK 3pOOUTH
JlaH1 BiJKPUTHMI; HaJ[aBaTH JIOTIOMOTY JOCHITHAKAM ITi/T 4ac pO3pPOOKH IUIAHIB YIPaBIiHHS
JaHuMH. TakuM CHocoOOM  YHIBEpCHUTETCHKI 0i0JioTekapi TMiATBEPAATh CBOIO  POJIb
MPOBIHUKIB Y BIOKPUTOMY CEPEIOBHIINI Ta CIPHATHMYTh IHTETpallii BITUM3HIHHX
JIOCITITHUKIB Y €BPOICHCHKY Ta CBITOBY HAYKOBY CITUILHOTY.
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The National Technical University of Ukraine “Ihor Sikorsky Kyiv Polytechnic Institute”
was the first in Ukraine to approve the Open Science Policy. The library supports the movement
of the university in the direction of integration into the European and world scientific community,
implementation of the principles of open science. The principle of openness at all stages of the
research cycle concerns first of all the management of research data as the basis of research. Work
in this direction requires a systematic approach to the training of library specialists, the study of
managerial and technological issues of data management, the development and implementation
of various educational activities aimed at the formation of open science competencies among
researchers.
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The start of russia’s full-scale invasion of Ukraine on February 24, 2022, became a watershed
between two worlds for Ukrainians and the global community. After the ambivalent existence
between the Russian-speaking and Ukrainian-speaking cultural space of independent Ukraine,
the time came to define clear positions and actions for every Ukrainian, artist, actor as well. The
slogan “Art over Politics” became irrelevant, the exposed nerves of dramatic events required
taking only one, true side in the battle. In the difficult early hours of the war, the critical border
situation, the peaceful Ukrainian people transformed from a somewhat infantile, apolitical mass
of vita minima people to a vita heroica.

Ukrainian journalists, actors, singers, artists joined the defense of the country both on the
battlefield as well as the cultural front, experiencing in the tense times of war and armed aggression
the people’s special need for a high quality and creative national product. Artists became more
active, realizing that art, culture, and creative industries perform several important functions
for strengthening the mental spirit of the people and its patriotic surge. Suggestive, heuristic,
hedonistic, communicative, social, nation-building functions dominate among many cultural and
artistic expressions.

Kejwords: Ukrainian Inteligentsia, Art over Politics, creative national product, battlefield,
artist, actor.

Our artists, musicians, singers, singing ensembles, artists, artists bring their
creativity to all Ukrainians everywhere. During the war, underground culture acquired
not a theoretical, but an applied character, because the subway, shelters, and bomb
shelters turned into a powerful socio-cultural environment in addition to a security
space. The world is watching this phenomenon with astonishment, and the fashion for
everything Ukrainian is spreading — from the ability to defend the country — to the cultural
manifestation of resistance. Our subtle humor helps overcome fear, and moral personages
from past centuries have appeared with helmets and weapons on military posters. We
sing popular songs of the Ukrainian Insurgent Army (UPA) and understand the deep
meaning of our national anthem, taking into consideration its pessimistic words from
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the 19th century. The patriotic song of the past century “O#, y s1y3i 4yepBoHa KanuHa”
has again united Ukrainians today.

Having recovered from the first shock, from yet another betrayal by the northern
neighbor, the artists performed at such socio-cultural venues as the Kyiv subway stations.
On April 24, 2022, the band Ocean Elsa performed with a charity concert dubbed “And
Everything will be Fine.” Bomb shelters became art galleries for many thematic art
projects. Well educated, patriotic intellectuals exchanged their pens for weapons.

It is said that history repeats itself every hundred years. Its unlearned and
unassimilated lessons were forced by “life’s teacher” to be studied by the subsequent
generations. Ukrainians had the experience of the First World War, after which they
took part in defending Ukraine in the War of Liberation, tens pf thousands of conscious,
highly educated, intelligent soldiers of the UHA (Western Ukrainian Army — Ykpaincbka
lamnupeka Apmis — Ed.) fought for Ukrainian independence [10].

One example is the person of Stepan Rudyk, a journalist from Lviv, editor of the
magazine “Nasha Kultura.” Rudyk was born in Tysmenytsia on January 17, 1890, in
the family of Vasyl Rudyk and Maria (the daughter of Georgy Monyuk) Rudyk. Despite
his large family, Rudyk’s insisted that the eldest son get a good education, so after
elementary school, Stepan entered the Lviv Academic Gymnasium, which provided not
only a thorough knowledge, but was also a source of patriotism for Ukrainian youth.
It was taught by outstanding Ukrainian teachers: Edvard Kharkevych, Ilya Kokorudz,
Dr. Evstakhiy Makarushka, Vasyl Biletskyi, Petro and Hilarion Ohonovskiy, Dr. Ivan
Kopach, Prof. Mykhailo Tershakovets, Ivan Boberskyi, Yulian Romanchuk, Anatol
Vahnyanin, chief catechist the Rev. Leonid Luzhnytskyi. The accumulation of such
flowers of Ukrainianism bore brilliant fruits in the national upbringing and education of
Ukrainians, especially on the eve of the First World War.

In 1914, Rudyk enrolled in the Department of Philosophy of the University of Vienna,
where he studied, as indicated in the records, psychology with Prof. Aloiza Hoffler
(introduction to psychological research, psychology practicum, pedagogical practicum,
basics of psychology and logic); Prof. R. Reininger — the history of new philosophy,
German philosophy from Kant to Hegel; Prof. Yerusalem — history of Greek philosophy,
introduction to Greek philosophy, philosophy of war; Prof. Kraft — the theory of scientific
knowledge, Prof. Kretschmer — an introduction to Homer’s poetry; Prof. Radermager —
the works of Eurydipus, myths of Ancient Greece; Prof. Styolny — psychology, social
economy; and Prof. Dopsha [1].

In addition, Rudyk studied the history of the Middle Ages and Modern Times, the
history of Rome, the psychology of language, the history of the peasant question in
Russia, the beginnings of social development, characterology, and the history of the
Balkan Peninsula. He studied diligently and successfully completed his studies in 1919.
Returning to Lviv, the young man joined the Ukrainians’ battle for an independence,
which all the people sought after the collapse of the Austro-Hungarian Empire. During
the most difficult period of the military engagement, Stepan Rudyk joined the ranks of
the Western Ukrainian Army. The UHA soldiers were approaching the Central Ukraine
and in August 1919 crossed the river Zbruch[9]. In Starokostiantyniv, in the barracks of
the former Simferopol regiment of the russian tsarist army, a training center was created
for units of Sich riflemen and officers. Despite the difficult position of the riflemen,
hopelessness, lack of clothing, weapons, and medicine, the fighting ability of the Sich
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riflemen was supported in every possible way. The Sich riflemen launched cultural and
educational work, orchestras performed in front of the soldiers and the local population.
Ukrainians were happy to meet the musicians and choruses that performed Ukrainian folk
melodies and infantry marches, especially the anthem of the unit “Oii, y my3i uepBoHa
KanuHa,” “3acymyH, TpemOito,” “Bunui, Opare Mmii,” “Oif, HarHyBcs 1y0 BHCOKHA™
composed by Mykhailo Hayvoronsky, Roman Kupchynsky, Lev Lepky. In addition
to musical encouragement, with the aim of education and enlightenment by writer
M. Uhrim-Bezhrishny, they founded the Press Quarters. The unit’s cultural life included:
S. Rudyk, O. Babiy, M. Opoka, O. Kucherishka, O. Grekh, Ya. Chyzh. The main task
of the Press Quarters was the publication of the newsletter of the Sich rifle corps titled
“Rifleman’s Idea” (“Crpinenpka gymka’), as well as humorous magazines. Talented
writers, composers, artists, sculptors ensured a high level of material. The artist Osyp
Kurylas painted portraits of the soldiers, and the magazine featured the works of poets
Olesya Babiy, Mykhailo Kurakh, Mykhailo Panchyshyn, and Hryts Bosy. The editor-
in-chief of “Rifleman’s Idea” was the standard-bearer Stepan Rudyk, who wrote articles
under the pseudonym “Olhyn.” The newspaper was published regularly in the summer
and autumn of 1919, when the Sich Riflemen Corps was Stationed in Podil and Volyn.
There were not enough copies for everyone. Ye. Konovalets (Col. Yevhen Konovalets was
an officer in the Sich Riflemen Corps and the Army of the Ukrainian National Republic.
After World War One, he founded the Ukrainian Military Organization (UVO) and then
the Organization of Ukrainian Nationalists (OUN). He was assassinated by a Soviet
Russian agent in Rotterdam on May 23, 1938 — Ed.) wrote that when the June edition of
the magazine became available, the riflemen almost fought to read it. “Rifleman’s Idea”
was issued for frontline infantry units and the local population. Amid incessant battles
and material needs, the newspaper maintained an active fighting spirit, with more than
60 issues published. The leitmotif of the magazine, “Ukraine must be an independent
national republic,” was evident in all editions.

After 1920, the unit returned home. Stepan Rudyk settled down in his hometown of
Tysmenytsia, but lived some 90 miles to the north in Lviv. It was difficult to find a job
that would provide a living, so the veteran rifleman participated in civic work, helped
Ukrainians get higher education, and was engaged in literary activities. With the return
of UHA soldiers after the defeat of the liberation war in Halychyna—Western Ukraine,
the student movement gained momentum. Students who served in the Austrian army
as officers, later served in the Polish-Ukrainian war in the ranks of the Western
Ukrainian Army [17].

The Polish authorities followed all expressions of anti-state statements in the magazine
Kultura. The anti-Polish articles in Kultura attracted the attention of the Polish police,
as did the person of the editor. fought in the Army of the Ukrainian National Republic
against the bolsheviks until the end of 1920 [7]. They also wanted to further their studies.
Among the Ukrainian student body, these veterans prevailed as candidates for higher
studies. Education began at the end of October 1920, when at the time all schools of
higher education in Lviv were Polish, so Ukrainians did not enroll in them. As early as
August 14, 1919, the occupation authorities closed all Ukrainian departments at the Lviv
University that existed under Austrian rule. Only Polish citizens or soldiers of the Polish
army received permission to study. This pertained to the Jan Kazimierz University, the
Polytechnic, the Veterinary Academy and the Academy of Foreign Trade. After renouncing
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Polish citizenship and teaching in Polish, eight professors and four associate professors
(docents. — Ed.) were dismissed and Ukrainian departments were closed. Ukrainian students
organized themselves in renewed academic societies: Academic Society, Student Union,
Medical Community, Lawyers’ Circle. Stepan Rudyk was elected as the head of the
Academic Society. In addition to Rudyk, E. Vertyporokh and S. Parfanovych were
members of the Academic Society board [2]. The Academic Society operated in the Sobor
of St. Yuriy (George. — Ed.), then in the Community Center on the Rutovsky Street.
Students gathered there for meetings and discussions, listened to lectures, read newspapers,
played chess, etc. The head of the society, Sofia Parfanovych, received permission to
restore the Medical Society. In 1921, students of the Academic Society enrolled in the
alternative to official higher education institutions, the Ukrainian Clandestine University,
founded by the Taras Shevchenko Scientific Society (NTSh), the Petro Mohyla Association
of Ukrainian Scientific Teachers, and the Stavropyhian Institute (The Stavropyhian Institute
was one of the most important cultural and educational institutions in Western Ukraine
since the end of the 18th century until World War II. — Ed.)

Since 1923, Stepan Rudyk worked as the editor of the Lviv magazine Kultura
(Culture), then Our Culture. The journalist enjoyed respect in the society of Ukrainian
writers, and on December 12, 1926, he joined the Ivan Franko Society of Writers and
Journalists in Lviv.

The Polish authorities followed all expressions of anti-state statements in the magazine
Kultura. The anti-Polish articles in Kultura attracted the attention of the Polish police, as
did the person of the editor. On March 2, 1929, the prosecutor initiated a court case for
“trying to bring contempt and hatred to the state system of the Government of Poland,
as well as hatred of state officials and signs of disturbing public peace.” Accordingly, the
court pronounced the following sentence: “The accused Stepan Rudyk, born in 1891,
38 years old, a Greek Catholic, residing in Lviv, is guilty that in December 1928, in
Lviv, as the editor-in-chief of the magazine Culture, he allowed through an oversight
to announce in Nos. 11-12 of the magazine for November—December 1928, an article
under the heading “Help for political prisoners.” Criminal disturbance of public peace
is defined as an offense worthy of punishment. For this, he is sentenced to pay a fine 100
zlotys, if he does not pay, he will be arrested in 10 days. And he will be sentenced to
satisfy payment of the fine. On the basis of orders, I confirm the confiscation of issues
Nos. 11-12 of the magazine Culture for November—December 1928 [3].

Stepan Rudyk contributed to the elevation of education and transformation of political
views of Ukrainian prisoners, sent them literature, involved them in writing poetry, so that
when they emerged from prison they were more reflective and aware. Rudyk maintained
a large correspondence with the Ukrainian prisoners involved in the so-called “Volodymyr
Trial” of 1928, who were serving their sentences in Kielce, Koronowo, Siedlce, Leczyca,
Rawicz, Piotrkow, and also sent them copies of magazine Culture.

Stepan Rudyk contributed to the elevation of education and transformation of political
views of Ukrainian prisoners, sent them literature, involved them in writing poetry, they
left prison more thoughtful and conscious. Editor Rudyk had a large correspondence
with the Ukrainian prisoners of the Volodymyr Trial in 1928, who were serving their
sentences in Kielce, Koronovo, Siedlce, Lenchytsy, Ravych, Piotrkovo, and sent the
magazine “Kultura.”Stepan Rudyk’s friend was the publicist Roman Rozdolsky, who
associated with Mykola Khvylovy, so he knew about the political events in Kharkiv and
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wrote about it in the Lviv magazine “Kultura” in 1930 [5]. Stepan Rudyk took to heart
news of the artificial famine in Ukraine, and with many other activists in Halychyna
was interested in events in Trans-Dnipro (Eastern. — Ed.) Ukraine.

The NKVD investigators tried their best to obtain confessions from arrested
Ukrainians about their connections with Western Ukrainians. Thus, Mykhailo Bykovets
(1894— 1937), co-founder of the “Pluh” (Plow) literary association, “testified” that with
the help of Vyshnya and Lebed, he strengthened his subversive work through
connections with Myroslav Irchan, Stepan Rudyk (Ukrainian political figure, journalist),
Mykola Holubets (art critic, poet) from Lviv and editors of the magazines Culture and
New Culture. The political views of Stepan Rudyk tragically affected the life of his
family. On October 5, 1934, the editor married a colleague, the editor of the Lviv
magazine “Nova Khata” (New Home. — Ed.) Lidia Burachynska. The Rudyks and their
son Vasylko lived in a two-room apartment at Kurkoviy 22 B (today, M. Lysenko
Street). At night, on the fifth anniversary of their wedding, on October 5, 1939, Stepan
and his friend Ludvik Rosenberg were arrested and sentenced to eight years in prison.

Rudyk disappeared without a trace in the bolshevik bowels. Information about the
fate of Stepan Rudyk is not easy to find even today. Meager information from the state
archive of the Lviv oblast indicates that “Rudyk, Stepan Vasyliovych, was convicted in
1940 and served his sentence in the correctional colony No. 34 in the city of Irkutsk from
March 1940 to May 19417 [2].

Stepan Rudyk took care of political prisoners after the Liberation War during and
immediately after World War One on the territory of the Polish state. At the same time,
thousands of Trans-Dnipro (Eastern Ukrainian) soldiers ended up in the Salzwedel,
Wetzlar, and Freistadt prisoner of war camps in 1919-1920.

They survived the defeat of the Liberation War and ended up in internment camps
in Poland and the Czech Republic. Despite the difficult conditions in these camps,
confinement in foreign lands, lack of food, and hard labor, Ukrainians were able to
preserve their lives, raise their national awareness, publish their newspaper, improve
literacy, master a profession and maintain the civilized life of a European peasant. Creative
industries, art projects, theater and publishing played a significant role in this.

The need for creative activity is felt especially in acute times of war and armed
aggression. After all, culture and art, both today and a century ago, are extremely
important for strengthening the mental spirit of the people, offering a patriotic upsurge. At
the beginning of the 20th century, in Halychyna, Western Ukrainians became closer with
Trans-Dnipro (Eastern. — Ed.) Ukrainians, and with the beginning of the First World War
Trans-Dnipro political emigrants founded the Union for the Liberation of Ukraine (SVU)
in Lviv, a non-party organization that sought the defeat of the Russian Empire in the war
and the creation of an independent Ukrainian state. In 1915, up to 50,000 Ukrainians,
soldiers of the Russian army, were captured by Germans and Austrians in Salzwedel,
Wetzlar, Rastatt, and Freistadt. With the help of the SVU, four camps of Ukrainian
prisoners of war were created with in camps in Austria and Germany. Among them, SVU
carried conducted a great deal of educational work, in which Ukrainians from Halychyna
and Bukovyna also participated. In 1915, the prisoners read almost all Ukrainian literature
works that were in the camp libraries. Taras Shevchenko works in the Kobzar was read
most often. The prisoners treated the works of Western Ukrainian writers with skepticism.
The works of Ustiyanovich, Klymkovych, and Mohylnytskyi were often
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returned unread as “something incomprehensible.” They were interested in presentations
about Ivan Franko, his life, worldview, literary and public activity, illustrated excerpts
from the poet’s prose and poetry made Franko immediately understandable. His works
passed from hand to hand, and it was difficult to find them in the camp library. In June
1915, the magazine “Rozvaha” (Entertainment or Recreation) began to be published in
Freistadt, and a publishing company named for Ivan Franko was organized. During the
recitation courses, Frank’s favorite poems “The Stonemasons,” “The Mercenary” and
“On Trial” were most popular. His works were also read on the literary stage, the tenth
song of Moses (“The sun has already reached the mountaintop”) and “On the Babylonian
rivers” elicited a storm of applause. Among Franko’s dramas, the most favorite was
“Stolen Happiness,” among novels — “Zakhar Berkut,” from poetic works “Mykyta, the
Fox,” “Basim, the Blacksmith,” and “Abu Kasim’s Slippers” were most liked. They
often sat in groups and someone read aloud “Mykyta, the Fox” and from time to time
the group burst into hardy laughter [16].

Frank’s poetry was clearer than his prose. Very often, Franko brought the wonderful
poetic language closer to the all-Ukrainian language. Franko was especially admired by
senior Ukrainian officers, who contributed to the camp journals by inserting quotations
from Franko’s works. In the camp for senior officers located in Hanover-Miinden, Franko’s
works were most widely read. The need for creative activity is felt especially in acute
times of war and armed aggression. After all, culture and art, both today and a century
ago, are extremely important for strengthening the mental spirit of the people, offering
a patriotic upsurge [8].

The poet’s death in May 1916 caused great sorrow. All camp organizations dedicated
evenings, concerts, and performances to his memory. They emphasized that Ivan Franko
was an all-Ukrainian poet, fought for an independent Ukraine and was a great citizen.
Learning about his work, the prisoners believed, would be the best tribute to the poet’s
memory. Returning from captivity, soldiers of Western Ukraine and Eastern Ukraine,
brought with themselves to the Trans Dnipro region of Ukraine a devotion toward Ivan
Franko. Along with Taras Shevchenko, Ivan Franko was in their eyes among the greatest
Ukrainians. Thus, finding themselves in the still unfamiliar Halychyna environment, in the
conditions of political emigration and military captivity, Ukrainians from russianoccupied
Ukraine changed their political outlook in favor of an independent Ukrainian state.
Thanks to the personality and creativity of Ivan Franko, they became acquainted with
Ukrainian Halychyna [4].

The bolsheviks advanced against Ukraine in 1918, and consequently the Army of the
Ukrainian National Republic and the Ukrainian Western Ukrainian Army (UHA) suffered
heavy losses and was forced to retreat beyond the Zbruch. In 19181921, thousands of
soldiers ended up in internment camps on the territory of Poland. In particular, about 900
Western Ukrainian soldiers of the Sich Rifle Corps of Col. Yevhen Konovalets were
interned in the Landshut camp near Rzeszow. Units of the UNR Army began to be formed
from the interned Ukrainian soldiers, in particular, the 6th Sich Division of Col. Mark
Bezruchka. They were tasked to participate in the campaign to liberate Kyiv in the spring of
1920 during the Polish-Soviet War. The conditions of the Ukrainian prisoners and
internees in the camp were difficult: in February 1920, half of the 3,320 officers and
Kozaks were sick and exhausted from hunger, 425 died and were buried in the military
cemetery. In the spring of 1920, “Zbirna Stanytsia” (United Station) was founded in
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the camp to train soldiers of the UNR Army because the Ukrainian command and the
government of the UNR wanted to continue the liberation war. After crossing of the Polish
border, Chief Otaman Symon Petliura ordered the Minister of Defense “... not to disband
a single unit subordinate to the Ministry of War. They should be placed on the general
conditions of internment for the purpose of organizing preparatory work for returning to
Ukraine.” To carry out the order of S. Petliura — to preserve the fighting spirit of the army,
to reform the military units and send them again to fight against the bolsheviks — this was
the task of the camp leadership. The main burden of work of forming new departments
fell on the administrative and educational part of the national team of stationj in Landshut,
which included S. Taran, Oliynyk, Legin, Hnatchenko, Lt. Prikhodko, Lt. Kovalchuk, Lt.
V. Krupa, and others [15]. The head of the station was Capt. I. Honcharenko. The main
task of the leadership of the station was to overcome the apathy of the internees, to give
them moral strength and faith in the possibility of continuing the struggle. Cultural and
spiritual work in the camp was supposed to contribute to this. Despite limited freedoms
and unsatisfactory living conditions, the camp managed to organize effective cultural
and educational activities. The Ukrainian National University, which was attended by
about 600 students, led by professors I. Ohienko, I. Sventsytskyi, O. Kolessa, V. Shchurat,
generals S. Dyadyusha, I. Martyniuk, a gymnasium, a library, a literary and artistic club,
Captain D. Kotko organized a choir, the commander of the troop group in Landshut, Gen.
Oleksandr Pylkevych, founded the military and literary fortnightly “Nasha Zorya” (Our
Star). A group of talented young authors from the Ukrainian military gathered around this
publication: E. Malanyuk, E. Blakytny, O. Lutskyi, V. Yevtymovych, A. Lebedynskyi,
M. Shapoval, and others. In a letter to D. Dontsov, E. Malanyuk wrote: “We, a group of
art workers, who by the will of history were called to join the Ukrainian army, replacing
pens and brushes with sabers and muskets, have felt for a long time, and from our own
experience we have seen that there are not enough weapons in the hellish and difficult
struggle for the sovereignty of the nation. Having found ourselves disarmed in the
internment camps, we returned to the fulfillment of our previous duties by the very logic
of life. Disarmed militarily, we grasped spiritual weapons” [15].
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[TouaTokx poOCIiCHKOTO MOBHOMACIITA0HOTO BTOPTHEHHSA B YKpaiHy CTaB BOMOILIOM MiX
JIBOMa CBiTaMH JUIsl YKpaiHIIB Ta CBITOBOI CHUTRHOTH. [licisi aMOiBaJICHTHOTO iCHYBaHHS
MOMDK POCIHCHKO- Ta YKpPAaiHOMOBHHM KYJITYPHHUM IIPOCTOPOM HE3aJekHOT YKpaiHH HacTaB
Yyac BU3HAYCHHS UYITKUX TMO3UINN 1 i U KO)KHOTO YKpaiHIIL, MHTIII, akTOpa Takox. [acio
“MHUCTELTBO MOHAJ MOJIITUKOK’ CTAjl0 HEAKTyaJlbHUM, OTOJICHUI HEpPB JIpaMaTHUYHUX MMOIiN
BUMaraB 3aliHSATH TUTBKH OAHY, ICTHHHY CTOPOHY (pOHTYy. Y BaXKi TOIWHM TOYATKy BilfHM,
rocTpoi MeXOBOi CHTyalii MUPHUI yKpalHCBKHI Hapoj 3 Jemo iH(aHTHWIBHOI, arolliTHYHOT
Mmacu Vvita minima cras Hapojom vita heroica.

YKpalHCBKI KypHATICTH, aKTOPH, CITIBAKH, MUTII, SIK 11¢ OYyJI0 CTOJITTS TOMY, JONYYHIIHCS
J10 00OpOHHM KpaiHM SIK Ha T0JIi 000, TaK i Ha KyJbTYPHOMY (DpPOHTI, BIIUyBalOuH y HampyKeHi
yacu BIfHM Ta 30poifHOI arpecii ocoOimBY mOTpeOy Hapoay y SIKICHOMY Ta KpPEaTHBHOMY
HalllOHAJTBHOMY TPOJYKTi. MMUTII aKTHBI3yBaUCs, PO3YMIIOYM, IO MHCTELTBO, KYJIbTYpa,
KpeaTHBHI 1HAYCTPii BUKOHYIOTh Y/MA/I0 HAABAXIIMBUX (DYHKIIN JUIS MiACHICHHS MEHTAIBHOTO
Iyxy Hapody, marpioruynoro 3mery. Cepex 6araTbOX KyJIbTYPHO-MHCTCLBKUX —(DYHKILH
JIOMIHYIOTh CYT€CTHBHA, €BPUCTUYHA, '€JIOHICTUYHA, KOMYHIKaTUBHA, COIliaJIbHA, HAI[IETBOPYA.
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1943
335. A. Pednexcii micna [-oi 3arampHO-KpaeBoi KoH(pepeHIii ykpaiHChKUX
npodeciiiaux tearpiB / A. // JIbBiBCcbKi BicTi. — 1943, — 5 Oepesns, uuc. 48 (468),

pik III. — C. 3.

Onucano epasicenns 8i0 Ilepuioi konepenyii ykpaincokux npogecitinux meampis,
wo gidoynaca 3a cnpusinna Incmumymy Hapoownoi Teopuocmi y Jlbeoei 2—3 bepesns
1943 p. Buceimneno KoHyenmyaivhi 3acadu po3sumKy meampaibHO20 MUCmeymaed,
30Kpema, NUMaHHs YeHmpanizayii npogeciinux meampis, ix cnisnpayio 3 Micyesumu
OPAMAMUYHUMU 2YPMKAMU, NIOHECEHHS PIGHSA MUCTNEeYbKOI 2pU Ha cyeHri, ¢haxosutl 000ip
penepmyapy moujo.

336. A. 1. Beuip mapogii i catupu Bacwis KapxyTa. 3akiHIeHHS iMIIPE30BOTO CE30HY
Jliteparypao-Muctenskoro Kmro6y y JIsBosi/ A. I. // JIbBiBCBKi BicTi. — 1943, —
8 mumns, unc. 151 (571), pix . — C. 4.

Ilpo nocmanoexy apmucmamu Jlvgiscokoco Oneprozo Teampy (pesicucep —
B. lHlawaposcvkuti) “Beuopa llapooii i Camupu” 3a meéopom Bacuns Kapmyxa.
Buceimaerno pons k1ybosoco meampy 6 KyiomypHomy scummi epomadsin. [lpedocmasneno
AKMOPCHKULL CKAAO KONEKMUsY, 1o2o penepmyap.

337. b. K-u. Ilepen npemieporo y “Becenomy JIsBoBi” / b. K-u // JIbBiBCBHKI BiCTI. —
1943. — 30 BepecHs, unc. 223 (643), pix 1II. — C. 7.

Ilooano anonc nogoi meopuoi npocpamu “Bio eyxa 0o eyxa” y Teampi Manux @opm
“Becenuii Jlvgig”, npedcmasnenoi 30kpema Hanpayr8aHHAMU NUCbMeHHUKI8 Edsapoa
Kosaxa (EKO), Bozoana Huacankiscovroeo, HApocnasa Macnaxa, Tapaca Mueans, Bacuns
Cogponosa (Coghponisa-Jlesuyvroeo), 3enona Tapnascorkoeo, KOMNO3UMOPIE 1€2K020
acanpy Anamonia Anamonwvcvkoco (Koc-Anamonvcvroeo), 3enogisn Jlucvka, €szena
Kozaka, Ocuna Kypouxa i manyisnuxie Kupuna i Tamapu Anywrxoscoxux, Onveu Jlocaszu
i Cogii Tposn.

! TIpomoByKeHHs, T04aToK y BicHuky JIbBiBchbKoro yHiBepcntery. Cepia “MucrertsosnaBcTso’. 2020.
Bum. 21. C. 94-107 ; 2021. Bum. 22. C. 63-100.
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338. b. M. [IpaMrypTku Kpaio Ha NpaBUIBHOMY WIJIAXY pO3BUTKY. KaGineT
Tearpansnoro Mucreursa IHT npu poGoti/ b. M. // JIbBiBCcbKi BicTi. — 1943. —
20 6epesHs, unc. 61 (481), pik III. — C. 2.

Tooano inmeps 10 3 kepienuxom Kabinemy Teampanvruozo Mucmeymea, 3acnosaromy
npu Inemumymi Hapoownoi Teopuocmi y JIveogi. 30kpema, tioembcsi npo 8iOHOGIEHHS
OisinbHoCcmi OpamamuyHux 2ypmxie y I anuuuni, ix penepmyap, opeanizayito KOHKYpCy
aMamopcoKux n’ec, Kypcig OJisi pedcucepie-nouamrisyis, 6UOAHH IHCMPYKMUBHO-
MemOOUUHOI Timepamypu 3i CYEHIUHO20 MUCIeYMBA, OPSAHIZAYII [ NPOBEOEHHS KOHKYDCY
OPAMAMUYHUX 2YPINKIS.

339. b. M. Hama tearpanbHa myOnika. Buopa i ceoronni / b. M. // JIbBiBCBKI BicTi. —
1943. — 11/12 xBitHs, uuc. 80 (500), pik III. — C. 6.

Ilpoananizoearno cmammro “Hawa nyonika”, Haopykosarny 6 pyopuyi “3 meampy”
nepuwiozo niepiynuxa “/ina” 3a 1929 p. [looano kpumuurull anaiiz okpemux nyonikayii
niepiuHUKA, 0e BI000PAICEHO NPOMUPIYYsL Y 3aYiKAGIEeHHAX NYOIKU Meampom, OaueHHs
2na0a4ie wooo penepmyapy meampis. Buciosieno nobaxjcanms wjooo opeanizayiiuHux
MOMEHmMi8 MeampanibHO20 JHCUMMSL, WO CUPUATU 6 3A0X0UEHHIO MO0204ACHOT NYONIKU 00
meampy.

340. b. M. 1000-uit Buctyn 3enona [lonpauibkoro / b. M. // JIbBiBCHKiI BiCTi. —
1943. — 18 rpynus, unc. 291 (711), pix . — C. 2.

Onucano scummesuti i meopuuti wiasax cnigaxa Jlvgigcokoeo Oneprozo Teampy
3. Honvnuyvkozo, 6ucoxkuii pigensv 1020 8UKOHABCMEA, HENOBMOPHY CUILY 20J0C).
Ipoananizosano gucmynu 6apumoHa Ha CYeHax YKPAiHCbKUX i €6PONEiCoKux meampie.

341. “baynanii cun” : [Jlynek] // JIbBiBChKI BicTi. — 1943, — 16 ciuns, uuc. 8§ (428),
pik III. — C. 2. — (Ha 3emusx Ykpaiuu).

Ilpo nocmanosxy 6 ceni Maunosi n’ecu B. FOpuenxa “bBryonuti cun”, siky 3 ycnixom
PEnpe3enny8as 20auam OpamamuyHull 2ypmox.

342. BopucaaBcskuii O. 1. “Amatopcprkuii Kpyxox” B Komaphi /
O. 1. bopucnascbkuii // JIbBiBCchKi BicTi. — 1943. — 11 cepnns, uuc. 180 (600),
pix II. — C. 2.

Oens0 45-piunoi meopuoi disibHocmi Opamamuuno2o eypmra “AmamopcovKutl
Kpyocox” Komapro (huni — micmo na Jlvsisuuni), tioco penepmyap, eacmpoii. 32adano
HU3KY IMEeH aKmopie I pedcucepis, AKi c6020 4acy npayrosani 6 2ypmKy.

343. bopucaascbkuii O. 1. “3anopoxens 3a lynaem”. Ciomun 3-niepen 42 pokis /
O. 1. bopucnaeckkuii // JIbBiBehbKi BicTi. — 1943, — 5/6 rpynns, guc. 280 (700),
pix II. — C. 3.

Cnoeaodu npo icmopito 80-piunoi nosisu Ha cyeri HapooHoi onepu “3anoposiceys 3a
Ilynaem” Cemena I'ynaxa-Apmemoscovroeo, 30kpema ii neputy nocmanosxy y JIveoai 6
1901 p., akmopcokuii ckrad. Hazonoweno nHa nHe3aOymHix 8padceHHsx 8i0 nepeisdy
onuckyyoi incyernizayii meopy.

344. bopoaieBuuena ®. llle npo Teatp i mybniky / boponiesnuesa @. // JIbBiBCbKi
BicTi. — 1943. — 18/19 kBiTHS, yuc. 86 (506), pik I1I. — C. 4.

Ilpoooeoicenns dianoey npo meamp i eAa0ayvbKy ayOumopii, SUCEIMIeHOMY
6 nyonixayii b. M. “Hawa meampanvna nyonixa. Buopa i cboeooui” (JIvsiecoki gicmi. —
1943. — 11/12 keimns). Ilposedeno ananozito y 3mini no2nsodie Ha meamp mo2ouacHoi
nyonixu. Hazonoweno Ha 8axciusocmi 8UX08H020 6NIUSY MeAMPANIbHO20 MUCTHEYMEA
Ha 2na0aybky ayoumopiio. Kopomio 32adano icmopito cmanosienus il OisibHicmb
meampanvrux KONEKTUBIB J1bBOBA.
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345. B. “KorsipeBcbkuii 1 ykpaincbka omnepa” / B. // JIbBiBcbKki BicTi. — 1943. —
11 rpynns, auc. 285 (705), pik lII. — C. 4. — (3 3ai gonosijaei).

1Ipo 3axio, wo 8idbyscs 8 Jlimepamyprno-Mucmeyvkomy Knyoi y JIbgie 3 nacoou 060x
icmopuunux oam: 105-pivus 3 Ona cmepmi I. Komaspescvrkoeo ma 31 poxosuru cmepmi
M. Jlucenka. Fioemvcs npo apeymenmosany i nacuyeny nesioomumu 6 I'anuwuni paxmamu
00nosiob Kuigcokozo nimepamyposnasys i meamposnasys 1. Jlinuescokozo Ha memy
“Komaapescokuil | yKpaincoka onepa’’, npucesiuery meopuocmi 000X 6U3HAUHUX OiAYie
YKpaiucwkoi kynemypu. Ilogioomnsiemobcs npo scease 062060peHHs 00N0BIOI, yuacmy
y axomy e3anu Bacune Bapesincoxuti ma Mapianna Jlucenxo.

346. B. A. “Haranxka [TonraBka” B [lonuui / B. A. // JIbBiBChKi BicTi. — 1943, —
31 cigns / 1 motoro, uwmc. 20 (440), pik III. — C. 3.

Oxapaxmepu3zoeano ycniwny nocmanosxy “Hamanku Ilonmasxu” 1. Komasapescvkoeo,
opeanizosany 13 ciunsa 1943 p. amamopcokum xonexmueom Yrpaincokoco Ocgimubozo
Tosapucmea y [lonuHi.

347. [B.] C. Hosa mporpama y “Becenomy JIsBoBi”. “bo BiitHa BiitHoto” / [B.] C. //
JIsBiBCHKI BicTi. — 1943. — 22 wepsHs, ync. 137 (557), pik IIl. — C. 3.

IIpo Teamp Manux @opm sik 00HY 3 HAUCKAAOHIUUX POPM CYEHIUHO20 MUCTEYmEd,
0co0nuUB0 8 poxu GitiHu. Po32isiymo opueiHaibHicms 1 2apMOHINHY YLMICHICIb Npocpamu
“Becenozo Jlveosa”, 30kpema ii meopue HanO8HeHHs MEeKCMAamu, My3UKoio, 0eKopayisimu,
baremuumu Homepamu (pesiesuii pesxcucep — 1. Copoka). 32adano maxoxc KOpomxi
NOCMAHOBKU, W0 8I0MEOPIOGANU YKPATHCOKULL KOTOPUTI.

348. B. C. JI. Cwmix i po3Bara. Ha temy “Becenoro Jisoa” / B. C. JI. // JIbBiBCBKI
BicTi. — 1943. — 24 gepBHs, unc. 139 (559), pik III. — C. 4.

Ponve Teampy Manux @opm y niousmmi XyxXy ma eMoyiliHo20 cmawy aoetl 8 poKu
sitiHU. Posensinymo ocobnueocmi pegie8o2o JHcanpy, 30Kkpema, asmeHmudHiCmy Mamepiauy
Vv 0000pi penepmyapy, iMAPoOsizayis, MICHUL 36 130K AKMopa 3 2i10a4em, cneyugiky
ni02omosKU aKmopis.

349. B. Y. 3akinueHHs xopeorpadiunoro kypcy y Hepxasuitt My3uuniit [komi
y JIeBoBi / B. Y. // JIbBiBCBKI BicTi. — 1943. — 22 uepsHs, yuc. 137 (557), pik 1. —
C.3.

1Ipo sazomicms xopeocpaghiunozo mucmeymaea, HEOOXIOHICMb 11020 NONYAAPUIAYTT
ceped epomadsn. Moemvcs npo mpvoxmicsuni Xopeoepadiuni Kypcu, opeanizoéani 3
iniyiamueu Bacuns bapesincorozo y [eporcasniti My3zuuniti [llxoni y JIveogi. Posenamymo
RIOCYMKU OiSLIbHOCHII.

350. B. 51. TearpansHa BucTaBa y bpomax. CTBopeHHs npamarnyHoro ryprka / B. 5. //
JIsBiBCBKI BicTi. — 1943. — 31 ciuns / 1 mororo, auc. 20 (440), pik [II. — C. 3.

3anouamxyeanns 3 iniyiamueu mumpa 'onmu opamamuunozo cypmia y bpoodax,
30Kpema 1020 ycniwny nocmanogky komeoii 1. Tobinesuua “Mapmun Bopyns”,
npem’epa sikoi 8iooynacs 17 ciunsa 1943 p. [Ipoananizosano poii GUKOHABYIE, NOOANbULL
nepcneKmusU po3eUmMKY 2ypmKd.

351. “Becenutii JIbBiB” niepen npeMieporo // JIbBiBCbKi BicTi. — 1943. — 4/5 xBiTHs,
ync. 74 (494), pik lII. — C. 5.

Oens0 npoepamu “Becna ioe”, niocomoenenoi Teampom Manux @opm “Becenuii
Jlveig”.

352. “Becenuii JIbBiB” — panennM Bosikam // JIbBiBCbKi BicTi. — 1943. — 4 rpyans,
guc. 279 (699), pik III. — C. 3.
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Ilpo nocmanoexy 3 natinosiwoi npocpamu “Ot, cepye, mu cepye’” Teampy Manux
@opm “Becenuii JIv6ie” 3 nacoou axyitinoeo 300py 05l NOPAHEHUX BIUICLKOBUX, WO
nepebysanu y 168i6CbKUX 20CHIMANSX.

353. “Becenuii JIsBiB” y Tepebosmi // JIpBiBchKi BicTi. — 1943. — 4 BepecHs,
guc. 201 (621), pix III. — C. 3.

Onucano meampanvue sxcummsa Tepebosii, 30kpema 32a0aHo NOCMAHOBK)Y 080X
sucmas “Pozoaemo ycnixu” ma “lett, xmo 3 namu” nvsiecokum Teampom Manux @opm
“Becenuii JIvgig”. Bioznaueno ycniwmi eucmynu Ha mepebogeivcoKill cyerni HApemu
Cmaonuxa, Cmeghu Tapacesuu, 3enona Tapnascvkoeo.

354. Beuip tanky i my3uku B Konomuiicekomy Tearpi // JIbBiBCbKi BicTi. — 1943. —
17 mrotoro, uwmc. 34 (454), pix III. — C. 4.

Hogioomnsaemovca npo ycniwnuil eucmyn oaremy (baremmeticmep — Ilempux)
Yrpaincwvroeo Oxpyacrnoeo Teampy 6 Konomui 6 cynposoodi opkecmpy nio KepieHUYmeom
npogh. Kozynvresuua.

355. Bucmi KOHKYpCy Ha HaKpanry 1’ eCcy TSI IpaMaTHIHIX — aMaTOPCHKUX TYPTKiB
orosomreHoro Bigainom Kynerypnoi [pani YLK y JIsBosi, 17. IV.1942 p. // JIbBiBCBKi
BicTi. — 1943. — 5 Gepesnsi, uuc. 48 (468), pik 1. — C. 4.

Po3zenanymo pesynsmamu KoHkypcy, nio uac ako2o xcypi oyiniosano 45 opamamuunux
mMeopie 3 0271510y HA IX TIMepaAmypPHO-MUCTNEYbKY MA KOMIO3UYIUHO-CYeHIYHY 8APMICMb.
Ilooaro nepenix meopig-nepemosicyie KOHKYpCy.

356. BurBuuskuii B. HoBa npemiepa y JIbBiBcbkomy OnepHomy Tearpi. “Cavalleria
rusticana” 1 “banetnuii quBeprucMent” / Bacuns BurtBuiibkuii // JIbBIBCbKI BICTI. —
1943. — 16 6epesns, unc. 57 (477), pik III. — C. 3. — (3 Tearpy).

Ilpo penepmyapny nonimuky Jlbsiecokoco Onepnozo Teampy. Ilpoananizoeano
0CcobIUBOCII MA MOHKOWi NOCMAHOBOK onepu imaniticbkoeo Komnozumopa I1’empo
Mackanvi “Kaesanepis Pycmikana” (“Cinvcorka auyapcovkicms”’) y  pedscucypi
B. Bnasayvkoco ma yuikanvnoco “baremnoco ousepmucmenmy” (Oupueenm —
@. Bauonix) 3i cmpokamoio i pi3HOPIOHO Npocpamoro y Opyeili YacmuHi eeuopa 5K
suUsHAYHUX Mucmeybkux nodil. TlofaHo BIAryK Npo AcKpase Ta MaiCTepHe BUKOHAHHS
pOnein TanaHoBUTVIMM aKTOopamMu, Yapisry mysuky (Oupuecenm — JI. Typkeeuu), cmunvhe
ma suULyKane cyeHiute piluerHs NOCmanosku (xyooxcnux — M. Paouw).

357. Bursuubkuii B. “IIponana Hapeuena”. IIpemiepa y JIbBiBcbkomy OnepHOMY
Tearpi / Bacuns ButBunbkuii // JIbBiBebki BicTi. — 1943, — 31 xoBTH: / | nucronana,
guc. 250 (670), pix III. — C. 4. — (3 earpy).

Poszenanymo cyeniuny inmepnpemayito KOMIUHOI Onepu 4ecbkKo2o KOMHO3UMOopd
beoporcixa Cmemanu “Ilpodana Hapeuena” (pesxcucep — B. brasayvkuil), it my3uunuil
cynpogio (kepisnux — A. bapuuu), ocobausocmi 8i10meopeHHs poieil aKmopamu.
€. Iocnicsoro, B. Tucsaxom, M. Onvxoeum, FO. @imvo ma in. Hoemvcs npo XYOOIUCHE
ogopmnenns cyenu i kocmromie M. Paouwenm. Ilosioomnsemuvcs, wo sucmasa 3a60108dd
APUXUTLHICTb JIbBIBCHKOT NYONIKU.

358. BurBuuskmii B. “Tpasista” k. Bepaist Ha cuieni Oneproro tearpy / Bacunb
BurtBuibkuii // JIbBiBChKI BicTi. — 1943, — 14/15 ciuns, yuc. 7 (427), pik IlII. — C. 5.

Onucano icmopiio nocmanogok 00HI€l 3 HAUGIOOMIWUX onep IMAalilicbKO20
Komnosumopa [{xcyzenne Bepoi “Tpasiama” Ha esponeticokux cyenax. /lemanbHo
PO3CTAHYMO CIOdHCem MBOPY, NPOAHANI308AHO 11020 Npem epHUll noxas (pedcucepu —
B. Brasayvruii i 11. Copoxa) na cyeni Jlvsiscokoco Onepnozo Teampy, wo 8i00yecs
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12 ciuns 1943 p. Oxapaxmepuz08ano My3udty il cyeHiuny epy axmopis. A. OKoHcvbKoi,
Bacuna Tucsxa, Jlesa Petinaposuua, Cogii I'aspuwgyk, 1. Pomanoscvkoeo ma i.,
maticmepre 8UKOHAHHSL 30IpHUX CYeH, OAIemHUX | OpKeCmposUx napmit.

359. 80-piuust ykpaincekoro tearpy B l'anuuuni // JIpBiBCbKi BicTi. — 1943. —
19/20 rpyans, uuc. 292 (712), pix lII. — C. 1-2.

Ilpo mopanvHo-8UX08HE Ul HAYIOHANLHO-2POMADCHKE 3HAYEHH Mmeampy sK
YUHHUKA KYTLIMYPHO20 PO3GUMKY chinbHomu. Tlogioomnscmbcs npo nepcnexmugy
si03Hauenns 6 Oepesni 1944 p. 80-piunoco weiner 6i0 uacy nocCmaHosKu nepuum
npogecitinum ykpaincokum meampom 6 lanuuuni cyeniyunoi nepepodoxu nosicmi
Tpuzopia Keimxu-Ocnos’snenxa “Mapycs”. Hoemvca npo cmeopenns opekomimenty
10GLNIEHUX CEAMKYBAHD Ni0 KepieHuymeom oupexmopa Jlvsiscokozo Oneproco Teampy
B. Brasayvrozo, okpecients nooansuux niamis.

360. I'msinay. JIeBiBchkuii Onepuuii Teatp B SApocnasi / [msinay // JIbBiBCBKI BicTi. —
1943. — 14 tpaBus, ync. 106 (526), pix I1I. — C. 3.

Ilpo eacmponvne mypue Jlvgiscokoeco Oneprnozo Teampy nio xepisHuymeom
B. Brasayvroeo 6 m. Apocnas (nuni — ¢ Ilonvwi) 3 nocTaHoskamu n’ecu K. Nynana
“Tpiym¢ npoxypopa Janvcoxoco” i opamu M. I'anvbe “Pixa”. Biosnaueno, ujo
NOCMAHOBKU 3A60108AIU NPUXUTLHICIb NYOIIKUL.

361. [nisapau. “Tapac bynb6a” Ha nepemuchbkiii cueni / sinay // JIpBiBCBKi BicTi. —
1943. — 10 kBitHS, ync. 79 (499), pik III. — C. 3. — (3 tearpy).

Poszenanymo npem’epy Ykpaincexoco Teampy y Ilepemuwni (pedsicucep —
A. Anopyxosuu) “Tapac Bynwba” (myzuxka — M. Jlucenxa) 3a 0OHOUMEHHUM MBOPOM
M. Toeona. Ipoananizoeano maticmepuy epy akmopie i maHylopucmia, 0aiuti 6UCmMyn
xopy i oprecmpy. I1ogidomnsemvpcs npo 2acmponvHe mypHe meampaibHO20 KOLeKmugy.

362. I'opbauesa JI. “Kaminuuii [ocionap”, npama Jleci Ykpainku / Jligis ['opOavesa //
JIbBiBChKi BicTi. — 1943. — 14 cepmust, unc. 183 (603), pik III. — C. 2 ;15 /16 cepmns,
guc. 184 (604), pik III. — C. 2 ; 17 cepnnst, uuc. 185 (605), pik III. —C. 2 ; 18 ceprmins,
guc. 186 (606), pik III. — C. 2 ; 19 cepnns, uuc. 187 (607), pik 11I. — C. 2.

Oxkpecneno micye opamu Jleci Yrpainku “Kaminnuti Tocnooap” ceped inwux
meopie ceimosoi nimepamypu npo Jon-Kyana. Pozensinymo npooremamuxy meopy,
tioeo inmepnpemayiio €. Henaoxkesuuem ma Jlunuxom, nooano miymayents oopasie
Jon-2Kyana i Annu. 32adano npo ouckyciro JI. Cmapuyvkoi-Yepsxiecokoi ujo0o meopy.
Jlemanvro po3kpumo crodcem Opamu, ORUCAHO i1 Oitlosux ocio.

363. ['octunu [porodunpkoro tearpy y CkinbiuHi // JIbBiBcbKi BicTi. — 1943. —
24/25 ciuns, unc. 14 (434), pik III. — C. 4.

Tacmpoavne mypue Yrpaiucorxoeo Iliokapnamcoroeo meampy /[pocobuua
Ckoniewunoro 3 memoio nonyaapusayii meampanvrHozo mucmeymea. OKkpecieno
Mapuipym ucmynie meampaibHo20 KONeKmMugy, tio2o penepmyap.

364. I'octunni Buctynu Konomwuiicbkoro Tearpy B CranucnaBoi // JIbBiBCbKi
BicTi. — 1943. — 3 Gepesnst, unc. 46 (466), pik lII. — C. 3. — (3 Tearpy).

Ilpo eacmponvruii myp Yrpaincokoeo Oxpyoicnoeo Teampy Konomui nio kepisHuymeom
lsana Kocymsaxa eanuyvkum Iliokapnammsam, 30kpema, nooano nepeiix Gucmas,
3anpononoganux enisioavam Cmanicnagosa (Huni — leano-DPpanxiecvk).

365. I'yuynbebkuii 6anet. Bicti 3 ['yuynbmmnu : [Konomust] // JIbBiBCbKi BicTi. —
1943. — 17 nrotoro, uuc. 34 (454), pik I[1I. — C. 4.

Ipo pobomy monodozo banemmeticmepa A. Yynepuyxa Had cmeopeHHM OPULIHATLHO2O
2YYYIbCbKO2O banemy, 8 NIaHax AKo2o — mypHe 1 yyynvuuHow ma 3a KOpoOoHOM.
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366. I'ynynbchkuii eTHorpadiunuii OaneTHuil ancamOinb // JIbBiBCBbKiI BiCTi. —
1943. — 4/5 nunas, uuc. 148 (568), pik III. — C. 5.

Teopuuii 36im 6 Incmumymi Hapoounoi Teopuocmi y Jlveosi I'yyyrsvcorozo
banemnozo ancaménio nio kepisuuymeom S. Yynepuyka. Hoemvcs npo peopeanizayiio
MAHYI0BATLHOCO AHCaMONI0 Mma 1020 penepmyapy, Habip 00 baiemy HOBUX MAHYIGHUKIG
1 MY3UKAHMIG.

367. Tama. “3anopoxenp 3a Jlynaem” na cueni YOT-a B ['pumanosi / Tama /
JIpBiBCHKI BicTi. — 1943, — 17 kBiTHS, ync. 85 (505), pik 1II. — C. 3.

Bucsimaeno npoepamy 3axodis y I pumanosi, npucesueny nam ami Tapaca [lleguenxa.
3-nomignc inui020, 00KIAOHO OXAPAKMEPUIOBAHO NOCMAHOBKY OOHIET 3 HAUNepuux onep
Ha ykpainomosHe niopemo komnosumopa C. I'ynaxka-Apmemoscvkoeo “3anopooiceys 3a
Jynaem” (myzuunuil kepisnux — b. JKynkiscovkuil), a came: crodicem meopy, epy aKkmopie,
NPUXUTBHICIb 2150a4i8.

368. . Apamartuunuii I'yprok npu 1. H. T./ . // JIpBiBcbKi BicTi. — 1943. —
19 cepmns, unc. 187 (607), pik 11I. — C. 5.

Posenanymo disnvuicme Opamamuunoco eypmka, cmeopenozo npu Incmumymi
Hapoonoi Teopuocmi y JIv606i, 30kpema penepmyap KoieKmugy, o2o akmopcbKuil CKaao.

369. n. Buctyn cranucnaBiBcbkoro teatpy y JIbBoBi / 4. // JIbBiBCBKi BicTi. —
1943. — 12 tpaBus, ync. 104 (524), pix III. — C. 3. — (3 Teatpy).

Poszxpumo crooicem dpamu Himeyvrozo nucvmennuxa Maxca I'anvbe “Monodicms ™,
0cobnueocmi 1020 nocmanosku (mucmeyvkuti kepienux — Q. Hroenis) Cmaniciagiscokum
Teampom im. I. @panka, npoananizo8ano akmopcoyKi poii.

370.27.730 31. Big JIbBiBchkoro Onepraoro Tearpy [uist paHEHOTO BOsIKA Ha Pi3ABIHUN
napyHok // JIpBiBChKi BicTi. — 1943, — 5/6 rpynns, uuc. 280 (700), pik III. — C. 5.

Ilpo axmueny yuacms meampanbHO20 KOLEKMUBY 8 2POMAOCHKOMY HCUMMI Micma,
30Kpema, 30Ip Kowmie 0jist Pi306AHUX NOOAPYHKIE NOPAHEHUM BILICLKOGUM ) JIbBIBCHKUX
cocnimansax. Hoemvcs npo axyito-3ycmpiu akmopie Jlvgiscokoeo Oneproco Teampy 3
210aybKo ayOumopicto, nio uac saxkoi 6yno opeanizoeano asmoespag-ceciio.

371. JIBa poku npaui JIsBiBchkoro Onepnoro Tearpy. [lincymkn ABOX TeaTpanbHUX
ce3oHiB // JIbBiBCBKi BicTi. — 1943. — 20 numnus, yuc. 161 (581), pik III. — C. 4.

Hiocymku npogedenns 06ox nepuux meampanvHux ce3onie Oneprnozo Teampy.
Tlepenix npogederux eucmas, NOPIGHAIbHA CIAMUCTIUKA 13 MUHYIUMU POKAMU OISIbHOCI
meampy, Cmamucmuka 8i08i0y8anis NOCMAHOBOK, NONYIAPHICMb ceped HACEeNeHHsL, PO
XY002icHb020 KepigHuka B. Brasaybkozo ma npo HO8Y Npoepamy Ha HACHYNHUL CE30H.

372. uckycis npo Tearp. CrnpaBu “Becenoro JIbBoBa” i KiroGoBoi crienku //
JIsBiBCHKI BicTi. — 1943, — 5 Gepesnsi, uuc. 48 (468), pik III. — C. 3.

Jlonosiow e Jlimepamypro-Mucmeyvkomy Kiny6i JIveoea H. Iipnsxa npo easxiciugicms
Teampy Manux @opm “Becenuii JIv6ig”, neoOXiOHicmb NIOHECEHHS 11020 MUCMEYbKO2O
pisns. Togidomasemvcs npo yuacms 6 062060penHi disiionocmi meampy 3. Taprascvkoeo,
B. Cimosuua ma B. Coghponisa-Jlesuyvrozo. 3eadano maxooic eucmyn B. brasayvkozo
v cnpasi Knoboeoi cyenxu.

373. utsua Bucrapa “IBacuk Tenecuk” // JIbBiBCHKI BicTi. — 1943, — 26 4yepBHs,
guc. 141 (561), pik III. — C. 3.

Ilpo nocmanosexy wkonapamu y Cmanicnasosi (nuni — leano-Dpankiscok) n’ecu-
kasku “leacux Tenecux” (nocmanosHuk — oupexmop wixonu leawn /fyouy), wo npovuina
3 bnuckasuuHum ycnixom. IIpoananizosano UKOHAHI Poiti, KOCHIOMU MOJIOOUX AKMOPIE,
CyeHiuHi dexopayii.
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374. dpyruii nenb Hapan // JIbBiBebKi BicTi. — 1943. — 4 Gepesns, uuc. 47 (467),
pix III. — C. 3.

Oxkpecneno npobremamuxy 0onogioei, sueonroueHux Ha Ilepwiil xonpepenyii
yKpaincokux npogeciiinux meampis. 30xpema, 3eadano eucmyn M. Cmaonuka, a
makogic yuacms 8 002080peHHi 00N0Gioell, NPedCmasieHux y nepuutli 0eHb KOH@eperyii
oupexmopamu i pexcucepamu meampie 1. Koeymaxom i Il. Muponosum (Koromus),
B. Brnasayvxum i U. Tipusaxom (JIveie), 5. Capamarow (Tepuoninw), O. Xuuiem
(Cmamnicnasis (Huni — leano-@pankiscvk)), FO. lllepeziem (/[[pocobuu) ma iH.
Haeonoweno na neobxionocmi nodanvutoi ckoopOuHos8anoi npayi meampie.

375. Ayma M. “3anopoxens 3a Jynaem” y Bingni / M. lyma // JIpBiBCBKi BicTi. —
1943. — 14 nunns, uc. 156 (576), pik III. — C. 3. — (3 My3U4YHOTO XUTTS).

Cyeniyne npouumanHns yKpaincokum cmyoenmcokum mogapucmeom “Ciu” y
Bioni onepu C. ['ynaxa-Apmemoscorozo ““3anoposceyv 3a Jynaem” (nocmanosHux —
Anopit I'namuwun). 32adano npo yuacme C. Jllookesuya y nideomosyi nocmaHosKu.
3akyenmosano Ha manucmepHoOMy SUKOHAHHI poaell akmopamu, wo Cnpaguiu
BUCOKOCCTNEMUYHT 8PAINCCHHA HA 2NA0AUI8.

376. E. “Cepen Oypi”. Buctasa icropuunoi apamu b. I'pinuenka B Komomui / E. //
JIbBiBCBKI BicTi. — 1943. — 22 rpyans, uuc. 294 (714), pik . — C. 3. — (3 Tearpy).

Ipoananizoeano nocmanosxy Konomuticoxum Oxpyocnum Teampom (Oupexmop —
1. Koeymsx) icmopuunoi opamu bBopuca [pinuenxa “Ceped 6ypi” (pescucep —
B. Paescokuii), y axiti poskpumo memy 60pomvou yKpaincbko2o Hapooy npomu NoabCbKoi
wasxmu. Onucano po3noodin poneu y noCmanosyi, oxXapakxmepuso8ano epy axkmopie.
Biosnauerno cyeniune i myzuune ogopmienus oiticmaa.

377. €. 1. Jlekuii TearpanpHOi cTymii 3auanucs / €. 1. // JIpiBchKi BicTi. — 1943, —
9 xoBTHS, ync. 231 (651), pix III. — C. 4.

THosioomnsiemovcs npo nowamox nasyanns 6 Cmyoii meampanrbHO20 MUCTHEYNBA Y
JIve06i. Oxpecneno 3a60ants iHCmuniyyii, nOOaro nepeix oucyuniin. Tez060 eucgimieHo
oxkpemi acnexmu nexyii npog. A. benoepcokoeo.

378. [Kapebkuii B.?]. OcHoBHuKk catupuunoi komenii. Hamepenoani npem’epu
“CoxonukiB” I'p. Lernmuncekoro B Kmo6oBomy Tearpi y JIsBosi / (0K) // JIpBiBCBKI
BicTi. — 1943. — 29 ciuns, yuc. 18 (438), pix I1I. — C. 3.

IIpo meopys nepuiux camupuunux komeoii y Tanuuuni I Llecnuncvrkozo. Hoemvcs
npo eapmouitny cnienpayro Teampy Jlimepamypno-Mucmeyvrozo Knyoy y Jlb606i
i3 JTvsiscokum Onepuum Teampom (pescucep — B. Brnasayvxuii ma H. Cmaonux) y
nioeomosyi 00 noxasy komedii I [{eeruncoroeo “Cokonuxu”, axy lean @panko esaicas
HAUKPAWUM meopom 2aiuybkoi opamamypelii.

379. 3aBepyxiB M. “Cenzauis Ha okeani” / M. 3aBepyxiB // JIbBiBCbKi BiCTi. —
1943. — 8 xBiTHS, unc. 77 (497), pik lII. — C. 3. — (3 Tearpy).

Poszenanymo eoany incyenizayito Yrpaincoxum Teampom im. 1. @panka (Oupexkmop —
b. Capamara) y Tepnononi onepemu @. ¢hon Bizepa “Cencayis na oxeani” (My3uxa —
I’ pou Monvmxkay). [emanvro oxapaxmepusosano 2py axmopis, xopogi ma 6aniemmi
sucmynu. Biosnaueno opueinanvricms dekopayiil Xyoodcnuxa B. Taspuntoxa.

380. 3aBepyxiB M. “LlapeBuu”. Omnepeta Jlerapa B Ykpaincrkomy Tearpi
im. I. @panka y Tepuomoni / M. 3aBepyxiB // JIbBiBcbki BicTi. — 1943. — 4 uepBHH,
ync. 124 (544), pik III. — C. 3. — (3 teatpy).

Ipo eucoxuti mucmeyvbKull pigeHb NOCMAHOBKU ONEPemu A8Cmpo-y20PCcbKo2o
komnozumopa @. Jlecapa “lapesuu” (nocmanosnux — b. Capamara), wo mana
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NPUSOTOMULIUBUL YCRIX Y MEPHONINbCbKOT nyoaiku. [Ipoananizo6ano UKOHABCHKI
acnekmu inmepnpemayii ma CyeHiuHoi eCmemuxy epu akmopis.

381. “3a nBoma 3aiitsiMu” // JIbBiBChKI BicTi. — 1943, — 27 s0BTHSI, uuc. 246 (666),
pik lII. — C. 3. — (3 Tearpy).

Kopomxo nogioomnsemovcs npo 61a200iliny nocmanogxy komedii “3a dsoma
satiyamu” M. Cmapuyvrozo y Jlimepamypro-Mucmeyvrkomy Knyoi Jlveoea axmopamu
Kuiscvkoco meampy.

382. “3anopoxens 3a Jlynaem” : [PaguBuinig] // JIsBiBCBKI BicTi. — 1943, —
4 motoro, uuc. 23 (443), pix III. — C. 2. — (Ha 3emnsix Ykpainn).

IIpo 60any nocmarnosxy opamamuunoeo eypmra y Paousunosi onepu ““3anoposiceys
3a [lynaem” C. I'ynaxa-Apmemo6cvkoeo, wo Maia He3anepeyHuil YCnix y ensioayis.

383. 3 Konomuiicekoro Tearpy // JIbiBcbhKi BicTi. — 1943. — 30 BepecHs, uuc. 223
(643), pix III. — C. 7.

Posenanymo nocmanosxy na cyeni Yepaincoxkoco Oxpyscnoco Teampy 6 Konomui
onepemu “bapon Kimmenv” B. Konno, 0e pesicucepom i 6ukoHasyem 20108Hoi poii Oy8
Onexciil Jlesumcokuii. Kopomko onucano 6ioepaito i meopuutl wiisx mumysi.

384. 3 mucrenpkoro xutTs Aporoduya // JIbBiBChKi BicTi. — 1943. — 31 numns,
guc. 171 (591), pix III. — C. 3.

3eadano ecocmunnui eucmynu y Jpocoouui Jlvsiecvkozo Oneproco Teampy, 30kpema
nocmaroeku opamu M. Tanvoe “Pika” i komedii opamie @. ma I1. [llenmanis ““‘Cxonnenns
cabinsnok . Kopomko nooarno oenso oisavrocmi J[pocobuyvrozo Yrpaincvrozo Teampy.

385. K. Y. “Opepxuma” Jleci Ykpainku Ha cueni JlireparypHo-Mucreubkoro
Kimo6y / K. Y. // JIbBiBcbKi BicTi. — 1943. — 9 nucronana, yuc. 257 (677), pik II. —
C.3.

Ilooano demanvrutl 02110 nocmanogxku opamamuynoi noemu Jleci Yxpainxu
“Oodeporcuma’”, 30kpema, pozxkpumo eepoiunuii oopasz Mipiam ma Mecii, penpezenmosano
KOZi3it0 IXHIX c8imoeinsadis, idetl, Henpumupennicms Qinocogitl. Bioznaueno nezanepeumy
sacnyey pexcucepa B. Illawaposcvkoeo y enachiu cyeniuniil inmepnpemauyii noemu Jleci
Yrpainku.

386. “Kain 1 ABens” : [Mupropon] // JIpBiBcbki BicTi. — 1943. — 24/25 ciuns,
yuc. 14 (434), pik lII. — C. 3. — (Ha 3emiuax Ykpainm).

Cyeniune npouumanus Yepaincokum meampom y Mupzopodi n’ecu 1. Toeobounozo
“Kain i Asenv”.

387. Knwxkeuka npo Buctasy “I'amiera” // JIbBiBebKi BicTi. — 1943. — 7/8 nmucronana,
guc. 256 (676), pik III. — C. 5.

Ilpo nybrikayiro cneyianvnoi npoecpamku, wjo micmuaa ingpopmayiro npo B. [llexcnipa,
11020 maip, ykpaincovki nepexnaou “Tamnema”, sucmasu Lllexcniposux meopis, sioomocmi
npo Jlvsiecvoruti Onepruil Teamp, tiozo pedicucepis, axmopie mowo. [logioomnsiemucs, wo
KHUIICEUKY-NPOSPAMKY 8U20MosieHo 3a pedaxyieto Ocmana Tapruascokozo, a penpooykuyii
nopmpemia 6UKOHA8YI8 1b6i6Ccvkoi eucmagu “lamnema” mucmeyvku ogopmieno
Cemenom I pysdenxom.

388. Konkypc amaropcbkux ryptkiB y Cxinbumni // JIbBiBCbKi BicTi. — 1943. —
23 ciuns, yuc. 13 (433), pik III. — C. 4.

Poszensrymo nepebie neputoco emany KoHkypcy amamopcokux 2ypmiie y micmi Crone
Ha JIbsieuuni.

389. Konkypc apamaTtudHux TypTKiB po3noudascs // JIbBiBcbki BicTi. — 1943. —
4 mrotoro, unc. 23 (443), pix lII. — C. 3.
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Hooano oenad npoepamu nepuio2o emany KOHKYPCY OPAMAMUYHUX SYPMKIE, WO
8i00yscsi y Cmaniciasosi (Huni — leano-Dpankiecvk), 30kpema nOCmMaHosKy Opamu
“Cmenosuii zicmv” B. Ipinuenxa. Hoemvca npo yuacmo y KOHKYpCi n’samu 2ypmKie
Yrpaincokux Ocsimuix Tosapucme i3 cin CmaHiciagiguuru, cKiao Hcypi, a maKodic
BUBHAUEHHSL NEPEMOANCYIE OJIS ROOATLULOT YHaci Y OpY2oMy emani KOHKYPCY.

390. Konkypc apamryptkie YOT-B M. JIpBoBa // JIbBiBCBKI BicTi. — 1943. —
20 Gepesnsi, ymc. 61 (481), pix III. — C. 3.

Ilpoanoncosano npogedenns KOHKYpcy opamamuynux cypmkis y Jveosi, ix
nocmanogky opamu “Cmenosuii cicmo” b. I pinuenxa.

391. Konkypcosi 3maranns [pamarnunux ['yprkis // JIbBiBCbKi BicTi. — 1943. —
19 cepmns, unc. 187 (607), pik I11I. — C. 4.

Ilpo Oxpyocui KOHKYpCHI 3mazanns opamamudnux 2ypmkie Bepescanwunu,
BU3HAUeHHsl nepemodicyis. Ilooarno maxooic ingopmayito npo KOHKYpc ceped OpamamudHux
2ypmkis JIvsisuunu.

392. Konkypcosi 3maranust Jpamarinunux ['ypTKiB y MicsisiX KBiTHi 1 TpaBHi 1 bOTO]
ploky] // JIsBiBchKi BicTi. — 1943. — 19 TpaBns, unc. 110 (530), pix III. — C. 3.

Hiocymxu Okpyoscnux 3maeansv, yuacms y akux opanu opamamudui 2ypmxu
3onoviewunu, Cmpuiiwunu, Cambipwunu, Karywiewunu, Hpociagiewunu (Huni — 6
medcax Tlonovwi) ma Cmanicrasisuunu (nuni — IBano-®paHkiBiuHa). BiosHaueno
BUCOKULL MUCMEYLKULL PIGEHb KOEKMUBLE, BUSHAYEHO NEPEMONHCYIE.

393. KonkypcoBi 3mMarannsi apamryptkis Konnmunnewunnu // JIpBiBChKI BicTi. —
1943. — 1 xBiTHS, unc. 71 (491), pik III. — C. 3.

Oxapaxmepuszogano I eman KOHKYpCY amamopcoKux 2ypmkie, wo 6i00ysecs 6
Konuuunysix. 3asnaueno 0osoni ucoxutl pisens nio2omoexu KoieKmueis, GU3HA4eHO
nepemodxcys. Ilosioomnsemuvcs npo niocomosky oo Il emany KoHKypcy.

394. Kpinaupki, mpodeciiiHi i aMaTopchbki TeaTpu Ha YKpaiHi mepiuoi mojioBHHU
XIX cr. // JIpBiBchKi BicTi. — 1943. — 4 rpyans, uuc. 279 (699), pik II. — C. 3. — (3
3aJti 0TMOBIiIeH).

Tlooaro oenso 0onoeidi ooy. Banepisana Pesyyvkoeco, sueonouerny 6 JlimepamypHo-
Mucmeywromy Kny6i JIveosa. Hoemuvcs npo cneyuixy esonioyionysanns yKpaincorux
meampig nepuoi nonosunu XIX cm. 6 konmexcmi 00CHIONCEH s BUMOKIE YKPATHCHKO2O
meampy, Xy00dCHbO2O DIGHA IXHIX GUCAS, penepmyapy, a MaxoiC 3HAYeHHs O/
VKPAIHCHKO20 KYIbIMYPHO20 GIOPOOINCEHHS.

395. Kynpuk b. “Tpasiara”. 3 npuBony Buctymy 1. [puan TypkeBnu-MapTuHieBoi
y JIeBiBchKOMY OnepHomy Teatpi / I-p Bopuc Kyapuk // JIpBiBChKi BicTi. — 1943. —
19 motoro, uuc. 36 (456), pik III. — C. 4. — (3 Tearpy).

Biosnaueno sucoxuil pigeHb 60KAIbHO20 BUKOHABCMEA I OPAMATIUYHY 2Py YKPAIHCbKOT
onepnoi cnieauku Ipunu Typxesuu-Mapmuneys. Onucano icmopiio cnigouoi kap’epu
akmopxu, it my3uuni ma mucmeywki 30ionocmi. Ilpoananizoeano 0eb romuuil ucmyn
cnieauxu 6 poni Bionemmu 6 onepi “Tpasiama” /[oc. Bepoi.

396. Kyaim B. Hosa nmporpama y “Becenomy JIpBoBi” / Bononumup Kymim //
JIbBiBCHKI BicTi. — 1943, — 5 xoBTHS, unc. 227 (647), pik III. — C. 3.

IIpo penpeszenmayito Ho6oi meopuoi npoecpamu “Bio eyxa 0o eyxa” (nocmanogHuK
npozpamu — I[lempo Copoxa, pexcucep Jlvgiecokoeo Oneprozo Teampy) y Teampi Manux
@opm “Becenuii Jlveie”. Pozensinymo numarnus NONOGHEHHS KOJIEKMUBY Neped HOBUM
CE30HOM HOBUMU BUKOHABCHOKUMU CUTAMU, SKT 30aeamunu npozpamy. Biosnayeno ycniwini
sucmyn Apemu Cmaonuxa ma IOpis Jlaspiscvroeo.
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397. JI. P. Aktopcbke BuxoBanHs. [Ipo 3aBnanns Tearpanbnoi Cryaii/ JI. P.//
JIbBiBCBKI BicTi. — 1943, — 18/19 nunus, yuc. 160 (580), pik III. — C. 5.

Cohopmynvosano cyms i maticmepHicms akmopcokoi epu. Onucano ocobnusocmi
meopuoco npoyecy y (haxositi nio2omosyi akmopie.

398. JI. P. Tearpanbhna cryais / JI. P. // JIbBiBCbKi BicTi. — 1943. — 12—15 uepBHs,
guc. 131 (551), pix III. — C. 3.

IIpo genomen meampanvHo2o mMucmeymed, U020 6NJIUE HA KYIbIMYPHO-eCemuyHe
ma coyianbhe cmarnoéienns ocobucmocmi. Hoemovcs npo siokpumms y JIb6o6i npu
Biooini Kynemypnoi Ilpayi VIIK Tpvoxpiunoi Teampanvroi Cmydii (Oupexmop —
A. Benoepcoxuiil). Posensinymo npoepamy Cmydii, il nepwuii Habip, SUKIA0AYbKULL
KOJLeKMU8, OKPEeCIeHO NePCneKmusu NOOAIbULO20 POIBUMKY 3AKAADY.

399. JI. C. Hosa mpemiepa y JIbBiBchkomy Tearpi/ JI. C. // JIpBiBCBKi BiCTi. —
1943. — 18 TpaBns, yuc. 109 (529), pik III. — C. 3.

Ilpo nocmarnoseKy Ha 1bBIBCHLKIL CYeri KamepHoi Komedii yeopcbkoco opamamypea
A. boxas “Mpyorcuna” (peacucep — 1. Isanuywvkuii). Bioznaueno maicmephicims 6UKOHAHHS
poneti akmopamu B. Jlesuywvkoro, C. Cmaounuxienoro, C. [[yoposcoxkum ma 1. Jlicnenkom.

400. [JTy:xamubkuii I]. Ipamarypris Ksitku-OcHOB’sSiHEHKa Ta HOT0 MONEPETHHUKIB /
JI. // JIsBiBCBKi BicTi. — 1943. — 10 rpynwst, uuc. 284 (704), pik III. — C. 4. — (3 3ami
JTOTIOB1IEH).

Haseoeno ocrosHi nonosicennsi 0onogioi ooy. Banepiana Pesyyvkozco, gueonouieri
6 Jlimepamypno-Mucmeyvkomy Knybi JIbeosa. Bucsimieno numants OpamamuiHo2o
0opooxy nucemennuxa I. Keimxu-Ocnos sinenxa ma tioco nonepeonuxis. [looamno
oyinky meopuocmi I. Keimku-Ocnog sanenka, it 3nayenus 0 ROOAIbULO20 PO3GUNIKY
VKpaiucwvroi opamu.

401. [Jyxuauubknii I.]. “Monoxaicts” M. 'ansbe Ha ykpaiHCBbKil cleHi.
3 npuBoay roctuHHOrO BUucTyny CranuciaBiBebkoro Tearpy im. 1. dpanka y JIbBoBi /
JI. Hurpumskwii // JIpBiBCBKi BicTi. — 1943, — 9-10 TpaBus, guc. 102 (522), pix 1. —
C.2.

Oxpecneno icmopito cyeHiuHuUx npouumans Opami HiMeysbko2o nucbmenHuxa Makca
Tanvbe “Monodicmys ”, 30kpema penpezenmayito meopy Ha meampanviux cyerax Kueea,
Jlveosa, Cmanicnasosa (nuni — leano-@Ppanxiscovk), Xepcona. Posensanymo akmopcoKutl
cknao Kuiscokoeo meampy, 3adisnuil y nocmanosyi. Hazonoweno na inougioyanvHo-
MUCTEYLKOMY OAUEHHT KONCHO20 3 PENHCUCEPIE-NOCMAHOBHUKIS ) BIOMBOPEHHI 20106HO20
3aoymy opamu. IIpoanoncosano eucmyn y Jlveogi Cmaniciasiscokoco Teampy
im. 1. @panka i3 noOCMaHoOBKO0 3a3HAUEHO20 MBOPY.

402. [Jlyxkuunbkuii I.]. O0roBopenHs HoBoi m’ecu / JI. // JIbBIBCBKi BiCTi. —
1943. — 8 rpymns, uuc. 282 (702), pik 1II. — C. 3.

IIpo meopuuti eeuip 6 Jlimepamypno-Mucmeyvkomy Knyoi JIveo6i, na saxomy
3 yumanuam ceoei nosoi n’ecu “Kapiepa” eucmynue monoouti opamamype Apema Kapuii.
Ilooano cmucauii 02na0 crodcemy meopy, U020 CMUNI, 8i03HAYEHO OPUSIHALLHICIb
3a0ymy asmopa. 32a0ano npo y4acmv @ 002080PeHHI NPOYUMAHO20 MBEOPY OPAMANyped
O. Kocaua ma inwux npucymuix.

403. [Jdy:xaunbkuii I.]. “Onepxxuma” Jleci Yipainku / JI. // JIbBIBCBKI BiCTi. —
1943. — 23 naucromana, uuc. 269 (689), pik III. — C. 3. — (3 Kirto6Hoi criienn).

Ilpo nocmanoexy opamamuunoi noemu Jleci Yrpainku “Odepoicuma’ Ha cyeri
Jlimepamypno-Mucmeyvkoco Knyby y Jlveosi 3 nacoou 30-piuusi nam’smi eudamuoi
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yKpaincokoi noemecu. /lemaibHo NPOAHANI308AHO 2Py 6UKOHABYIE, CKAAOHICMb
8i0MBOpeHHst 00Pa3is, ONUCAHO peaKyilo 2n10ayie Ha GUCIAs).

404. Jly:;xaunbkuii I. 500-a Bucrasa JIpBiBcbkoro Tearpy / JI-p I'p. Jly>xautibkwuit //
JIbBiBCBKI BicTi. — 1943. — 14/15 Gepesns, unc. 56 (476), pik III. — C. 6.

Posenanymo oisinbnicme Yrpaincokozo Teampy m. JIveosa 6 nepiod nimeywvroi
okynayii. Ilooano niocymxosi cmamucmuumi 0aHi wWooo 08aAHAOYAMUMICAUHOL Npayi
mMeampanbHO20 KONEKMUBY, 30KpemMd KiIbKOCMI NPO8e0eHUX 8UCMas, NPOOAHUX KBUMKIS,
a MaKoc 32a0aH0 KadpoBULl ma aOMIHICMPaAmuHULl NepPCOHA YCMAHOBI.

405. [JIy:xnunubkmii I.]. Ykpainceki akropu nepioi nonoBuan XIX. cropivust / JI. //
JIbBiBCBKI BicTi. — 1943, — 25 nucronana, yuc. 271 (691), pik III. — C. 4. — (3 3ani
JTOTIOB1ICH).

Bucmyn ¢ Jlimepamypro-Mucmeyvrxomy Kiuyoi y Jlveosi ooy. B. Pegyyvroeo 3
00n08i00I HA 3AAHOHCOBAHY 6 HA36I nyOaiKayii memy, 6 AKIU 0XApaKmepu308aHo
cman meampy 6 Yxpaini nepwioi nonosunu XIX cmonimms, tioco penepmyap, cmuio
DEAHCUCEPCHKO2O Ul AKMOPCHKO20 BUKOHABCEA.

406. M. I'octuna Oneproro Tearpy B Hammx 100poBosbLiB / M. // JIbBiBChKi BicTi. —
1943. — 7 BepecHs, uuc. 203 (623), pik I1I. — C. 3.

Ilpo 6iogiounu oonozo 3 mabopie 0obposonvyie /[ugizii [ aruuuna apmucmamu
Jlvsiscokoeo Oneprozco Teampy. Posansinymo npozpamy 8e4opa-KoHyepmy, H0OaHO 02150
nocmanosxu komedii “Muna Masaiino” M. Kyniwa (pexcucep — H. Iipusx).

407. M. 3-iB. OsxwunenHss B Tepromomi / M. 3-iB. // JIbBiBCHKi BicTi. —
1943. — 14/15 macromana, uuc. 262 (682), pik III. — C. 3. — (3 Tearpy).

IIpo axTuBi3aIlit0 MUCTEIHKOI MisITBHOCTI MiCIICBOTO TeaTpy TepHOIos, 30Kpema,
MOCTaHOBKM omnepu “3amopoxkens 3a JyHaem” C. I'ynaka-ApTeMOBCBKOTO, onepu
“Kamepuna”, B OCHOBI SIKOT BUKJIAJICHO CKOKET offHOMMeHHOT oemu Tapaca [llepueHka,
ma npem’epu onepu “Tocka” JIxk. Ilyuuini. 3eadano npo 360pyuwinuei BiaryKu
TEPHOIIBCHKOI TeaTpaIbHOT My6Tikn. VIeThest TaKoXK po po6oTy ApaMaTHIHOT CeKIii
Tearpy, 10 NpeICTaBrIa TepHONOIsIHAM ITpeM’ epHuii moka3 TBopy 0. Kocawa “Ob6nora”
B pexucypi akropa tearpy Kpacunmua. Bidsnaueno mucmeysvky pobomy pedcucepa i
BUCOKULL PiBeHb AKMOPCbKO20 BUKOHAHHL.

408. M. M. Kingemns cezony Ykpaincekoro Teatpy im. I. @panka B Tepromodi /
M. M. // JIpBiBchKi BicTi. — 1943. — 27/28 wepBHs, unc. 142 (562), pik III. — C. 4.

Ilpo 3asepuienns 3umM06020 meampanrbHO20 CE30HY 8 MEPHONINbCOKOMY meampi
nocmanogxoio n’ecu K. I'ynana “Tpiyme npoxypopa Hanvcorkozo”. 32adano 0onogios
oupexmopa meampy b. Capamaru, y aKitl no0ano niocymxu 3poonenoi pobomiu, OKpecieHo
eacmponvni naanu Ha aimo 1943 p.

409. [Measincbkmii B.]. Axrop i cycninsctBo / (6M) // JIbBiBChbKi BicTi. — 1943, —
20 BitHs, unc. 87 (507), pik III. — C. 3.

Oens10 0onogidi “Axmop i cycninecmeo” 0-pa I p. Jlyscnuyvoeo, y saKitli Ha2o10ueHo
HA 8a20MOMY 6NIUGl meampy Ha (YOPMYSBAHHSA CYCNIIbHOZO HCUMMS, PEeMPAHCAAYIL
IHOUBIOYALHOT OYMKU AKMOPA 8 OYMK) CYCRITbCMBd. 3a3HAUEHO, WO 3aXi0 Opeanizysand
Cninka Ilpayi Yxpaincoxux Ilucemennuxis y Jlimepamypno-Mucmeyvromy Kiyoi y
JIveoai.

410. [Measincokuii b.]. bnaBanpkuii B poii I'amiera. [panpemiepa lllexcmipoBoro
“T'amnera” B JIbBiBcbKkOMY OmepHomy Tearpi / (6m). // JIbBiBebKi BicTi. — 1943. —
23 BepecHs, uuc. 217 (637), pik lII. — C. 5.
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Ilpo nocmanosxy n’ecu “Iamnem” B. [llexcnipa sik 6usHauHy nooit 8 KyibmypHO-
mucmeybkomy scummi JIveosa. 3akyeHmoeano Ha YUCIEHHUX MEOPYUUX CYEHIUHO-
PedANCUCEPCLKUX Kpeayisax NOCMAHOBHUKIE WEeKCNIPIBCbKol mpaeedii, pi3HOMAHIMHUX
OauenHsax ponai npunya Jamcvkozo 6 iHmepnpemayiax pexcucepie €8ponetcbKux
meampis. ITodano o2na0 npem epu (peacucep — H. Iipusk, nepexnad — M. Pyonuybkozo),
wo eiooynacs 21 eepecnss 1943 p. na nveiecokiu cyeni. [Jemanibho npoananizoeano
Mucmeymeo akmopcwvkoi epu, 30kpema B. brasayvkozo y poni I'amiema. Biosnaueno
npomogucme opopmieHHs cyeHu ma eckisie kocmiomie M. [ pucopicsea, nomyoicne
BUKOPUCMAHHSA MY3UUHO20 MAmMepiany ma 6HYMpiuiHio My3UKaIbHiCmMb NHOCIMAHOBKY
(myzuka — M. Jlucenxa, JI. Typexsuua), o MakcumaibHO nepeKoHIUBO 8i0MEOPIO8AIU
o0yx enoxu.

411. Measincokuii b. “Becenuii JIpBiB”. Ilicns poky nparti / bornan MenssHChKAT ;
xya. C. I'py30enxo, . CaBka // JIpBiBchKi BicTi. — 1943. — 12/13 rpyans, yuc. 286
(7006), pik III. — C. 4 : puc, ¢oro.

Hasederno niocymku nepuiozo poky meopuux wiykamus i sycuio Teampy Manux @opm
“Becenuii JIveie” (peo. 3enon Tapnascwvkuii). Onucano ocooaueocmi 3a3HaueHo2o
sudy meampy, io2o nowupents ¢ €eponi i 6 Ianuuuni. Biosnaueno npayio pescucepis,
AKMOPCHKO20 KOJLEKMUBY, ABMOPI8 MEKCMIB, MY3UKU | MAHYIO, XYOOICHUKIB-0eKOpamopis
meampy “Becenuii Jlvgis”. 3eadano npo eacmponvni mypu micmamu I anuyunu.
Oxpeciero 3a80aHHs MeampaibHO20 KONEKMUBY Hd NepcneKmusy.

412. [Measinebkmii B.]. “Tamner” y pexxucepcbkiii MaiictepHi. PosmoBa 3 pexucepom
Hocwunom Ciprsikom / (6Mm) ; xyz. JI. Meik // JIsiBchki BicTi. — 1943. — 26/27 BepecHs,
guc. 220 (640), pik III. — C. 4 : puc.

Ilpo nocmanogky Kyibmogoeo, 6e3cmepmuo2o i 0008 ’a3K068020 OJisi CYEHIUHO2O
npouumanus meampamu mpaeedii “I'amnem” B. lllexcnipa. Bucgimneno npuuunu
nocmanogku n’ecu Ha cyeni Jlvgiecokoeo Oneproeo Teampy. Ilpoananizo8ano yKkpaincoki
nepexaou meopy, 30Kpema oxXapaKxmepuso8aHo 0CHo8HI pucu nepexiady M. Pyouuyvkoeo,
CMEOPEH020 6IONOBIOHO 00 CyeHTunux eumoe. [lemanoro posensinymo nocmams I avnema
Y eukonanni B. bnasaybkoeo. Hoemuca npo pesxcucepcvke eminenns opuzinaibHoi
gepcii eucmasu M. I'ipusikom, tiozo cnisnpayio 3 O. JJobposonscwvroio, M. Ipuzopiesum
y nioecomosyi nocmanosku. Hazonowerno na eacomocmi myzuxku M. Jlucenka, aky
KOMNO3umop ¢8020 uacy Hanucas oas “I'amnema” 6 nepexnadi M. Cmapuywvkozo, i wo
€ 8ANCIUBUM CKIAAOHUKOM EOUHO20 XYOONHCHBO2O YIN020.

413. Measucbknii b. 3 taemHux mmOuH akTOpchKoi TBOpuocTH. Po3moBa 3
nvp. B. braBanbkuM mpo Horo mparro Hajg poiieto ['amiera / borman MensHCBKHA ;
xya. C. I'py36enko // JIbBiBebki BicTi. — 1943. — 31 xoBTHA / 1 ntuctonana, uuc. 250
(670), pik III. — C. 4 : puc.

Biosnaueno mpiymepanvnuil yenix nocmanoexu Lllexcnipiecokoi mpaeedii “Iamnem”
(peacucep — U. Tipusx) na nwsiscokiii cyeni. ITooaro inmeps 10 3 oupexmopom JIvgiecoko2o
Onepnoco Teampy i suxkonasyem 2onoenoi poni B. bnasayvkum na memy: “Mosa npays
Hao ponew Lamnema”. Onucano cexpemu meopuoi 1adbopamopii akmopa Hao posiio,
NCUxoeMoyiliHuil cman nio uac ii ukonauns. Buceimieno cnienpayio 3 pedsicucepom
U. T'ipusikom y meopenni konyenyii obpazy I'amnema, 30kpema, 6i006paxcenni mpazedii
2epos, 1020 OYXOBHUX WYKAHb 8iuHO20 ma Heemupywoeo. Haeonoweno na easciusii
poni npoghecitinoi meampanbHoi Kpumuku y paxosiil oyinyi ucmas, wo opicumysaia O
2na0aya, donomazana O akmoposi i meampy 6 ix meopuoMy pocmi.
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414. [Measiucokuii B.]. “Komenis nenp’apte”. 3 mpuBOLY BHCTaBH KOMEil
“Xwurpa Bgosuuka” B JIbBiBcbkoMy Omepnomy Teatpi / (0m). // JIbBIBCBKI BicTi. —
1943. — 20/21 uepsHs, uuc. 136 (556), pik III. — C. 4-5.

Oxpecneno deiniyito “commedia dell’arte” ax piznoeuo imaniticbko2o HapoOOHO20
meampy, CHeKmaKii AK020 CMEOPIEANUCT MEMOOOM IMIPOBI3aYil, HA OCHOBI CYeHapiio,
Wo Micmums KOPOMKULL CIOJCem, 3d Y4acmio akmopis, o0sicHeHux y macku. Onucano
Xapaxkmep KOAICHO2O PIZHOBUOY MACOK, 4 MAKONC PI3HI CYEHIUHI NPULlOMU, 30KpeMd,
BUKOPUCIMAHHS OlAIeKMHO20 MOGLeHH s, iMnpogizayis, 6ygonaoa. Kopomko 3eadano
npo NocmManoexy Ha nveiecovKitl cyeni xomedii Kapno Tonvooui “Xumpa édosuuxa’
K KomeOil xapakmepis, wo 8i000padcaiu coyiaibHO-emuyHi meHOeHyii mooiuHix
CYCRINbHUX 8EPCME.

415. [Meassucbkuii b.]. “JIr000B Ha 310poBHii po3ym”. 3miHa B 00caii poib / (0m) //
JIbBiBChKi BicTi. — 1943. — 30 rpyans, uuc. 299 (719), pik lI. — C. 3. — (3 Tearpy).

Cyeniune npouumanns akmopamu Jlvsiscokoeo Oneproco Teampy komedii “JIr0606
Ha 300posuti posym”” I Ky6 e y nepexnadi ma pesicucepcwiii nocmarosyi 1. leanuyvkoeo.
Kopomko npoananizosano acnekmu inmepnpemayii NOCMAaHO8KU Y 3MIiHEHOMY
axkmopcoromy cknadi. Hoemucs npo nezanepeunuil yenix ucmagu y 110ayis.

416. [Measincbkuii b.]. Ministiopu Jleci Yipainku Ha cueni JIbBiBcbkoro OmnepHoro
Tearpy. IIpemiepa rpamariuroro ety “MoranHa xkiHka Xycosa” i ipaMaTH4HOT TOEMH
“Ha mouni kpoBu” / (0m). // JIbBiBChKi BicTi. — 1943. — 7/8 nucronana, uuc. 256 (676),
pix III. — C. 4.

Onucano ocobausocmi opuciHaibHo20 npouumarHs meopis Jleci Yipainxu
“Hoeanna, acinka Xycosa” (pexcucep — B. Iazopiii) i “Ha noni kposi” (pedxicucep —
B. Brasayvxuil) na 1v6i6coKiil cyeni. Po3ensiHymo aumonueny akmopcoKy epy 6UKOHABYIS,
ix opamamuunuti manraum. OKpecieHo poib 0eKopayitl y 00CsAcHenHi meampaivoHoi
BUPA3HOCMI NOCMAHOBKU.

417. [Mensincokuii B.]. I[lepen HoBumu BuctaBamu. Y JIbBiBchbkoMy OniepHOMY
Tearpi / (06m). // JIbBiBCBKI BicTi. — 1943. — 21/22 nuctonaza, uuc. 268 (688), pik III. —
C.4.

3uauenns penepmyapy meampy y po36umky Kyiabmypu, MOPaibHO-eCMemuyHi 6UMO2U
00 Hb020 MeampPanbLHO20 KOAEKMUBY ma 21a0ayie. Po3enanymo numanis OpamamuiHozo
penepmyapy v Jlvsiscokomy Onepromy Teampi (Mucmeyvkuil Kepi6HUK i Oupekmop —
B. Brasayvkuii), 3aKyeHmosano Ha KAaCU4HOMY YKPAIHCLKOMY Ma 3aXi0OHOE8PONEICOKOMY
penepmyapi. J[oK1a0Ho 8UCBIMIEHO 3aNIAHO8ANT Y HOBOMY CE30HI NOCHAHOBKU, ONUCAHO
iX axmopcoKull ck1ao, My3uyHUll CYRposio ma 0eKopamuere oQopmieHHs. CYeHuU.

418. [Measincbkuii b.]. Tearpansna Crynist / (6m). // JIbBiBCbKi BicTi. — 1943. —
25/26 numnns, uc. 166 (586), pik 11I. — C. 4.

Ilpo sioxkpumms y Jlveosi mpvoxpiunoi Teampanvuoi Cmydii, eonoene 3a60anHs
K0T — Ni020MO6KA K6ANIPIKOBAHUX AKMOPCLKUX Kaopie. Poskpumo tpynmoseny npoepamy
cmyoii, 3a3HAUeH0 GUKAAOAYLKUL CKAAO A YMOBU BCHIYIY.

419. [Mensncbkuii B.]. Tpets Bucrasa “Jlunuka” / (6m). // JIbBiBCbKi BicTi. —
1943. — 3 rpyans, uuc. 278 (698), pik lII. — C. 3. — (3 Teatpy).

IIpo 6nuckyuy nocmanosky y Jlvsiecokomy Onepromy Teampi onepemu H. IlImpayca
“JMunux” (“Jlemouwa muwa’”) (pexcucep — B. Brasayvxuti), it 3axonmoouuil crodcem,
yapieHy My3uKy, Henepesepuieti kocmomu ma oexopayii (M. Paouw, E. Onechuyvka).
Hoembvcs npo 3miny 6 akmopcbkomy cKaadi, CRpUiiHAMmMs HeyKpaincokolo nybuikoio
NOCMAHOBKU.
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420. MucrenbKi 3MaranHs IpaMryprTkiB y kpato // JIpBiBcbki BicTi. — 1943. —
9 6epesnst, uuc. 51 (471), pik lII. — C. 3. — Py6puku: (B. T.). Koukypcosi 3maranss
npamryptkiB Teproninsmmaw ; (b.). 3akinuenus [-oi pyHam TearpadpbHUX 3Maranb B
30apaxi ; (B. A.). [lepma pyHaa 3maranb IpaMrypTkiB y JlonmHi.

Hooano oensd KoHKYypcHUX 3macans opamamuunux eypmkie Tepronons, 36apadica
i /lonunu.

421. MuxaneBud M. Pomst mucternpkoi nexopartii. 3 TOTOBiAi, BUTOIOMIEHOI 3-T0
u[poro] p[oxy] Ha KpaeBomy 3’1311 AupexropiB i Muctenbkux KepiBHUKIB TpodeciitHnx
tearpiB / M. Muxanesuu // JIbBiBCcbKi BicTi. — 1943, — 7/8 Gepesns, uuc. 50 (470),
pix III. — C. 4.

Posxkpumo b6acamoacnekmuy ponv dexopayiti y meampaibHux noCmMaHo8KaXx.
Hoempucs npo Heobxionicms cmeopenns npu Incmumymi Hapoownoi Teopuocmi y JIb606i
Hexopayitinoi MaticmepHi, 3a60anus sxkoi — niocomosxa ¢haxisyis, axi yceiooMur08anu
O cneyugiky 6ucomosieHHs meampaibHux 0eKopayiil, po3yMiiu NPUHAYeHHs
0eKopayiiino2o Mucmeymeda 6 po3Kpummi npooremMamuxu meopy, 3a0ymy pexcucepd
mowo.

422. MopaueBcska M. Pedrekcii Ha Temy oaHO1 TeaTpaibHOI BUcTaBu / Mapist
Mopauescbka // JIbBiBebKi BicTi. — 1943. — 14/15 ciuns, uuc. 7 (427), pik [II. — C. 2 ;
16 ciuns, guc. 8 (428), pik 1II. — C. 2.

Hazonoweno na 3nauenni xy00xcnb0-KOCTOMEPHOTO oopmieHHs eucmagu K
MucmeybKoi yinicHocmi 6Cix it CKAAOHUKIG [ HeOOXIOHOCMI 8I00OPANCEHHS 3A3HAUEHO20
acnexmy y peyensisx na meampanvbi nocmanoexu. Hoemwcs npo 6azamoacnexmmy poiv
XYO00ICHIX dexopayill y hopmy8anHI CYeHIUHO20 NPOCMOPY Md POJib ACOYIAMUBHUX PUC
meampanbHO20 KOCMIOMA 8 PO3KpUmMmi 00pazy nepcoraxica. 32a0ano npo MaicmepHio
meampanvHux dexopayiil JIvsiecvroco Oneprozo Teampy nio xepisnuymeom Mupociasa
Paouwa ma kocmiomepnio Eni Onecnuyskoi. Onucarno 3aemo38 130k Kocmioma akmopa
3 0eKopayisamu CyeHu y po3Kpummi 3micmy Opamu, 6niugy Ha HAcmpoi peyunicHmis.

423. My3uuHO-ApamarnyuHa 1mkona : [bepects] // JIpBiBchki Bicti. — 1943, —
1/2 ciuns, uuc. 1 (421), pik . — C. 3. — (Ha 3emmsix Ykpainn).

Biokpumms mysuuno-opamamuunoi wxonu y m. bpecm (nuni — Binopycs), wo
Mmicmuna mpu 800U MY3UdHUL, OpAMAMUYHUL | OaTemHuil.

424. [Mypcbkanii I1.]. disuenicts Hpamarnaanx ['ypTtkiB Pamumua / Mrp I1. M. //
JIsBiBCHKI BicTi. — 1943. — 19 cepnns, yuc. 187 (607), pik III. — C. 5.

Poszensnymo npoepamy smazans OpamamuyHux cypmiie, wo 6iooyaucs 6 Padummno
(nuni — micmo 6 Ilonvbwi). Bio3naweno 8ucoxuil mucmeybKuil pigeHb NOCMAHOBOK,
BUZHAYUEHO NEPEMONCYIB.

425. Mypebkuii I1. 3anikaBiaeHHss aMaTopchkoio cueHoro. 3 npusoxay [lepmoro
Kpaeporo Konkypey JIpamarnaanx ['yprkis / Mrp. [1. Mypcbkuii // JIbBiBCbKi BicTi. —
1943. — 10 Gepesns, anc. 52 (472), pix 1. — C. 2.

Bionosnenns disnbHocmi 2anuybKux amamopcyKux OpamamuyHux 2ypmkis, ix yuacmeo
y KoHKypci, opeanizosanomy Incmumymom Hapoonoi Teopuocmi y JIveosi. Hoemucs npo
Pi3H0OIuHI 3ax00u [Hemumymy, a came: opeanizayiio Kypcie 075 peicucepie-noiamrieyis,
BUOAHHA MeMOOUYHOI Timepamypu 3 meampaibHO20 Mucmeymeda, 3acHysannsa Kabinemy
Teampanvruoeo Mucmeymea, npogedeHHs: KOHKYPCY HA HAUKpawyy n’ecy moujo.

426. [Mypcesbkuii I1.]. Koukypcosi 3maranns Hpamatuunux ryprtkis / M. I1. //
JIbBiBCBKI BicTi. — 1943, — 19 uepsHs, yuc. 135 (555), pik III. — C. 3.
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Ilpo nepebic 1 emany KOHKYPCHUX 3MA2AHb AMAMOPCOKUX OPAMAMUYHUX ZYPIIKIG
36opiswunu i [pocobuuuunu, usnadenus nepemodicys (2ypmokx Tycmanosuu).
Haceonowerno na 3nHauenni KOHKYpCYy K 00HO20 13 YUHHUKIE MA CNOCO0i6 NIOHECeHHs
MUCMEYLKO20 PIGHSL OPAMAMUYHUX 2YPINKIE.

427. [Mypcebkuii I1.]. Konkypcoi 3maranns Apamarununux ['yptkis / Mrp M. I1. //
JIsBiBCHKI BicTi. — 1943, — 17 nunas, yuc. 159 (579), pik III. — C. 4.

021510 KOHKYPCY OpaAMAMUYHUX 2YPMKI6, Y4acmy y AKOMY Opanu npeocmasHuKu
Konomui' i Cmanicrasosa (nuni — léano-Dpanxiscok).

428. [Mypcebkuii I1.]. Konkypcoi 3maranns Jpamarnanux ['yprkis / Mrp I1. M. //
JIbBiBCHKI BicTi. — 1943, — 18/19 nunas, yuc. 160 (580), pik III. — C. 6.

Hageoeno niocymxu konkypcy opamamuunux eypmxie Yopmrigujunu.

429. [Mypcbknii I1.]. “Maru Haiimnuka” y BukoHaHHIO [[paMm-ryptka YOT
Bunnuku / Mrp I1. M. // JIsBiBCchKi BicTi. — 1943. — 10 cepnns, uuc. 179 (599),
pix lII. — C. 3. — (3 Tearpy).

Ilpo nocmanosky y JIveoei Amamopcoxum pamamuynum Iypmxom BunHuxk,
nepemodicyem KOHKYpCy opamamuynux eypmxie, n’ecu “Mamu unavmuuxa” leana
Tocobounozco 3a T. [lleguenrom (pedcucep — O. T'adyc). Onucarno 8pasicenms 6i0 sucmasi,
PO32IAHYMO 8040 SUKOHAHT PO, WO PO3KPUBAIOMY I0EUHO-XYO0ANCHTTL 3a0YM MEOPY.

430. [Mypcebkuii I1.]. Iepmmit Kpaesuit Konkype Apamarinunux ['yprkis / M. I1. //
JIbBiBCHKI BicTi. — 1943. — 17 nuns, yuc. 159 (579), pik III. — C. 3.

Ilpo opeanizayiio Bioodinom Kynemyproi llpayi YI[K y JIb606i KOHKYpCY amamopcovKux
OPAMAMUYHUX 2YPIMKIB, VUACHUKIB 30X00Y, 11020 NPOSPAMY.

431. Mypcesbkmnii I1. Tlo pokax 3ycmis 1 mocesru. 3 npusony Ilepmoro Kpaesoro
Konkypcy Hpamarnunux 'yptkis / Mrp. I1. Mypcbkuit // JIbBiBCBKi BicTi. — 1943. —
3 O6epesHs, uunc. 46 (466), pik 1II. — C. 2.

Onucano npoyec nio2omosxku 00 KOHKYpPCY OpAMAMUYHUX 2YPMKIE, HA20T0UEHO HA
He0OXiOHOCMI Ni0BUUIEHHS 11020 MUCMEYbKO20 PieHs. [lemaibHO po3eisiHymo iCmopit
VKPAIHCbK020 OpAMAMUYHO20 AMAMOPCHKO20 Teampy.

432. Ha mam’atky Bix moboro akrtopa // JIbBiBCbKi BicTi. — 1943. — 1 rpymns,
guc. 276 (696), pik III. — C. 3.

Ilpo 6razooitiny asmoepag-cecito ensoauie 3 akmopamu Jlveiecokoco Oneproco
Teampy, npucesueny 300py Kowmis 0.1 piz08 sIHUX NOOAPYHKIE NOPAHEHUM BIlICLKOBUM.

433. Ha cueni tearpy : [PiBue] // JIbBiBChKI BicTi. — 1943. — 4 nrororo, ywmc. 23
(443), pik III. — C. 2. — (Ha 3emusix Ykpainu).

IIpo ycniwmy nocmarnosky Ha cyeni Pisnencokozo micokoco meampy komedii “Muna
Masaiino” Muxonu Kyniwa, wo 3a60106a1a npuxuibHicms nyonixu.

434. Hapana pexucepiB. [liaroroBka 10 KOHKYpCy ApaMaTHYHHX TYPTKiB
bepexanmmnu // JIpBiBChKI BicTi. — 1943. — 28 mrotoro / 1 Gepessst, uuc. 44 (464),
pix lII. — C. 4.

Hosioomnsaemvcesa npo Hapady pesxicucepis CilbCobKuX OpamamudHux 2ypmiie, Ha
AKI GUCBITNAEHO NUMAHHA NIO20MOBKU 00 KOHKYPCY 80CbMU OPAMATUYHUX 2YPMKIE
Bepeocanwunu. Kopomko oxpecieno maxosic numants y4acmi y KOHKYpCi decamu
opamamuunux 2ypmxie Pocamunwunu. Pos2nsnymo KOHKYpCHUL penepmyap 3a3HaA4eHUx
KOJLeKMUe61se.

435. HenankeBuu €. “Kaminnuii [oconap”. YkpaiHcbka Bepcisi CBITOBOI TeMH
npo 1oH Xyana B icropuuHo-niteparypHiil nepcriextusi / €. Henankesuu // JIbBiBCbKi
BicTi. — 1943. — 1/2 ciuns, guc. 1 (421), pik lII. — C. 3—4 ; 3/4 ciuns, guc. 2 (422),
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pik III. — C. 3-4. — Tlou.: 1942. — 29 rpyans, uuc. 295 (419), pix II. — C. 2 ;
30 rpyans, uuc. 296 (420), pik II. — C. 2 ; 31 rpyans, auc. 297 (421), pik II. — C. 3.

Buceimneno numanusa 0ondcyanizmy 6 c8imosii aimepamypi ma tlo2o YKpaiHcoKii
inmepnpemayii' 6 opami Jleci Yxpainku “Kaminnuii cocnooap”, npem €puuti noxkas axoi
6i06yscs y Jlvsiecokomy Oneprnomy Teampi.

436. [Himuyk L.]. TIporicku / W. // JIbBiBchKi BicTi. — 1943. — 13 tpasHst, uc. 105
(525), pix IlI. — C. 3. — (3 tearpy).

Poskpumo crooicem ncuxonoeiyuoi n’ecu na 3 0ii xapxiecmoi' nucoMeHHUYi
M. IJyxanosoi “Ilponicku’” ¢ nocmanosyi I Coauesoi Ha 1b8i8CHKIl cyen. Biosnaueno
sucokomucmeyvki kpeayii H. Jlyscnuyoroi, I'. Cosauesoi, O. Kpynnux, H. Cmaonuka
ma iHuux aKmople Hoemucs npo nezanepeunuii YCnix BACTABM y 2120aui.

437. HoBa m’eca : [Kam’siHchk (HMHI — M. Kam’ssHCBKE J{HITpONIETPOBCHKOI 0011.)] //
JIbBiBCbKi BicTi. — 1943. — 31 ciuns / 1 motoro, unc. 20 (440), pik III. —C. 2. — (Ha
3eMJIsIX YKpaiHu).

1Ipo nocmanosxy Kam sncoxum pamamuunum Teampom (pescucep — @. I naoxis)
n’ecu “Mapko Omasa” O. Cenuxa, ujo 3Manbo8ye sycumms yKkpaincokoeo cena 1931—
1932 pp.

438. Hoga m’eca FOpist Kocaua // JIsBiBchKi BicTi. — 1943. — 3 Oepesnsi, yuc. 46
(466), pix III. — C. 3.

Ilpo meopuuil eeuip y Jlimepamypuo-Mucmeyvkomy Knyo6i JIveosa, Ha skomy HO8Y
n’ecy “Biocmyn” penpezenmysae nucvmennux FO. Kocau. Posensinymo ciodcem meopy,
WO BUKIUKAB 3AYIKABNEHHA NPUCYIMHIX.

439. Hoswii Teatp : [I1epBomaiicek] // JIbBiBCEHKI BicTi. — 1943. — 4 mrotoro, uuc. 23
(443), pik IlII. — C. 2. — (Ha 3emmsix Ykpainmn).

Tosioomnsiemvcs npo iokpumms y micmi Ilepsomaiicoky Yipaincokozo Teampy,
tioeo neputy gucmasy “Hazap Cmooona” 3a T. Illesuenkom.

440. O. [. “JIro60B Ha 3m0poBuit po3ym”. Komenist Ha 3 mii I'. Kybie y mepekmazi ta
pexucepii I. IBarutpkoro / O. . // JIsBiBChKi BicTi. — 1943. — 24/27 rpynHs, yuc. 296
(716), pik lIl. — C. 5. — (Ilpemiepa y JIpBiBCcbKOMY Omnepnomy Teatpi).

Jlemanvno npoananizosano nocmarnosky Jlvgiscoxum Onepnum Teampom komeoii
“Jl10606 na 300posuti po3ym”, 30kpema, maticmepue eukonants poiei €. Jfuuxisnoro,
C. /lyopoecvkum, B. Brasayvkum, b. Ilazopiem. 3eadano npo kocmiomu i oexopayii
Kacabapa, wo maxcumanvro 6iomeopioganu cmuiib 300paxicy8anoi enoxu.

441. O. A. Ilepen HoBOtO mpemieporo y JIbBiBchbkomy Omnepromy Tearpi/ O. [1. //

177

Ilpoanorncosaro npem epruii nokas Ha av8iecvKill cyerni komedii 1) Kyo'e “Jlobos
Ha 300posuii po3ym”. Kopomxo noinghopmoeano npo nocmanosku meopy Ha CyeHax
€6pONENCLKUX Meampie, po32NaHymo Clodicen 8UCMABU, 3aKYEeHMOBANO Y8a2y MauOYmHix
2nA0aYie Ha HAUKPAWUX MOMEHMAX NOCMAHOBKU.

442. Onapuenko II. [lepma npamaruuna moema Jleci Ykpainku. 3 npuBomy
npanpemiepu “Opepxkuma’ B KimoboBomy Teatpi y JIsBosi / [1. Omapuenko // JIbBiBCbKi
BicTi. — 1943. — 5/6 rpynns, uuc. 280 (700), pik III. — C. 2 ; 7 rpymust, uuc. 281 (701),
pix III. — C. 2.

Oxpecnero HatixapakmepHiuii ocoonueocmi meopuocmi Jleci Ykpainku, 3akyeHmosaro
HA JHCAnPi OPamMamuynoi noemu, NOEOHAHOMY 3 eK30MUUHUM CIOHCEMOM [ NCUXONO2TUHOIO
memamuxoro. Haeonowerno na eucoxiu oyinyi yKpaiHCoKux nUCbMeHHUKIG | HAYKOBYI8
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opamamuunoi noemu “Odepocuma’. Poskpumo icmopito Hanucanus meopy, to2o
crooicem, MoHKoOWi no6y0o8uU.

443. Tlepma xoH(depeHIIis MPeACTaBHUKIB YKpaiHCEKUX TpodeciifHnX Tearpis //
JIbBiBCBKI BicTi. — 1943. — 4 Gepesnst, unc. 47 (467), pik lII. — C. 3.

Jlemanvro suceimneno npobremamuxy sucmynie xepienuxie meampie bBoedana
Camaparu (Yrkpaincoxuii Teamp im. lsana @panxa y Tepnononi), leana Kozymska
(Vrpaincoxuu Oxpyocnuii Teamp y Konomui), Ocmana Xuuisn (Vrpaincokuu Teamp
6 Cmanicraeosi (nuni — leano-@Ppanxiscek)), Opia Llepezia (Yrpaincvkoeo meampy
Hiokapnamms y [[poecobuui) ma in. 3eadano npo eaxcxi ymosu npayi meampig y Xoami
(oupexmop — Hazap O6iozincoxuti) ma llepemuwini (Mucmeywvkutl kepienux — Apocnas
Anopyxoeuu). Hazonoweno na npobremuux numannsax OiLIbHOCMI meampis, K Opak
npogecitinux axmopis, NpUOAMHUX NPUMIUEHb, YIKABUX N €C, MA MONCIUBOCHLI
3A3HAYEHUX YCMAHOE iX UPIWLY8amMuU, NPO WO UULIOCA Y BUCHIYRAX OONO8I0AYIE8 NEPUo2o
OHs1 KOHpepenyil.

444, [1epura koH(epeHIis y crpaBi yKpaiHCHKUX podeciiuux Teatpis // JIbBIBCBKI
BicTi. — 1943. — 3 Gepesns, unc. 46 (466), pik 11I. — C. 3.

0062060penHs numans MeampailbHO20 MUCEYMEd OUPeKmopamu meampieg
3 Tepnonons, Konomui, Cmanicrasosa (numi — leano-®@pankiscvra), [pocodbuuya,
Hepemuwnsn, Xonma i JIveosa. Hazonoweno na neoboxionocmi xoopounayii npayi y
meampanbHO-MUCMEYbKIL 2any3i.

445. Tlepme micue — Honuna. [lepmra pynna Konkypcy apamMaTHyHHX TYpPTKiB Yy
Yoprkosi // JIbBiBChKi BicTi. — 1943, — 24 mrotoro, uuc. 40 (460), pik III. — C. 4.

Onucano nepebiec Konxkypcy opamamuunux 2ypmkis, yuacms y AKUX 631U HOHAO
130 amamopcorux xonexkmusie Hopmriecokoco nogimy. Bioznaueno maticmepry epy
axmopis Opamamuunozo eypmka c. Jonuna (pesxcucep cypmka — Ilempo Cenig) y
nocmanosyi “Hegonvruux” M. Kponusnuyvbkoco i ix eusnanus nepemodxcysamu I mypy
Konukypcy.

446. Ilincymxu piunoi npaui Ykpaincbkoro OxpyxHoro Tearpy B Koxomui //
JIsBiBCHKI BicTi. — 1943. — 4 BepecHs, unc. 201 (621), pik [II. — C. 3.

02150 mucmeywvioi disnbnocmi Yxpaincokoeo Oxpyacroeo Teampy (Oupexmop — lean
Koeymsk, peacucep — [lempo Muponos) 6 Konomui ynpooosoic cepnus 1942 p. — cepnus
1943 p. I[looarno cmamucmuuni 0aui w000 NOCMABIEHUX BUCAB, KITbKOCMI 210aYis,
NOI300K apmucmis 0Jis 2ACMPOIbLHUX GUCTTYNIE MOWO.

447. Tpans Tearpanbaoro ['yprka B 30apaxi // JIbBiBChKI BicTi. — 1943, —
29 gepBHs, gnc. 143 (563), pik III. — C. 3.

Ilpo edany nocmarosKy 30apaszsvbKum meampaibHUM 2ypmKom (pedxcucep —
T. 3axionuii) onepu “3anopooceyv 3a ynaem” Cemena Iyiaxa-Apmemogcvroeo.
Ilogioomneno makosc npo yuacms KOJLEKMUBY 8 KOHKYPCI OpaAMAMUYHUX 2YPMKIG
3 nocmanoskoio n’ecu “Xmapa” 3a opamoio O. Cyxo001bCcvKo20.

448. [paus rearpy : [I1aBnorpan] // JIeBiBchKi BicTi. — 1943. — 17/18 ciuns, uuc. 9
(429), pik III. — C. 2. — (Ha 3emusix Ykpainu).

IlIpo nouamox 3umosoeco cezony Ilagnoepadcvrkoco meampy “Yrpaina” nio
Kepisnuymeom Bacunsa bepezosys ma tioeo nocmanoeky “Liueanxa Aza” M. Cmapuywbkoeo.
Kopomko 32a0ano penepmyapui nocmanosku meampanibHO20 KOLEKMUB).

449, Tlpans tearpy : [[lonrtasa] // JIbBiBebKi BicTi. — 1943, — 19/20 ciuns, yuc. 10
(430), pix III. — C. 3. — (Ha 3emmsix Ykpainmu).
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Bioxpumms micexozo meampy y I[lonmagi, tioeo penepmyap, y SsKomy nepesaicanu
VKPAiHCOLKI ma €8poneticoKi K1acuyHi meopu.

450. [Tporpama nepeMucskoro Tearpy // JIbBiBChKi BicTi. — 1943. — 26 nucTomnana,
guc. 272 (692), pik III. — C. 3.

IIpo nouamox oisnvrocmi [lepemucvroco Teampy (mucmeywvkuil kepignux — Muxona
Mixnoscokuii), 30kpema, nocmanoexy komeoii imaniticoko2o opamamypea K. Ionvooni
“Mipanoonina’ (pesxcucep — Llumoban). [looano o210 penepniyapy meampy, akmopcbKoco
CKAAQY KOLEKMUB).

451. Pesomonii 1-oi 3aransnoi Kpaeoi Kondepenuii Ykpaincekux Ipodeciiinnx
Tearpis // JIbBiBChKi BicTi. — 1943, — 4 Gepesns, uuc. 47 (467), pik III. — C. 3.

Haconoweno na icmopuunomy suauenni Ilepuioi kongepenyii ykpaincoxux
npodhecitinux meampis, wo 8iooynacs 2—3 depesns 1943 p. y Jlveosi. Pozansanymo ocHOGHI
NONONCEHHSL PEe30NI0Yil, YXBANEHT YHACHUKAMU KOHPDEepeHYi.

452. (Ca). “Mapm YepnuriBcbkoro nonky”. Ilepen npemieporo y CTaHHCIIABIBCHKOMY
Tearpi / (Ca). // JIpBiBCBKI BicTi. — 1943. — 18 BepecHs, unc. 213 (633), pik I1I. — C. 2.

Biokpumma meampanvrozco cezony 1943 /1944 pp. ¢ Yxpaincokomy Teampi im. leana
@panka m. Cmanicrasosa (Huni — leano-Dpanxiscor) nocmanoskoio n’ecu 0. Kocaua
“Mapw YepHiziecoroeo nonxy” (pescucep — O. Hkoenis). Posensmuymo crodcem maopy,
wo 8i00Opadicac Mmo2oyacHi icmopuyHol nooii, OKpecoe NOATMUYHO-I0e0102IYHe MO
noscmawnts. Onucano nid2o0mosKy CMAHICAABIBCbKO20 MeampaibHO20 KONEKMuUgy 00
sucmasu, npem ’epa Axoi 3anianoséana Ha gepecetv 1943 p.

453. Cauubkuii P. Aina. [octunnuiit Buctyn O. PycHaka i 3. JloiabHUIBKOTO /
Poman Capursknii // JIbBiBCBKI BicTi. — 1943. — 29 tpaBns, unc. 119 (539), pik II1. —
C. 3. — (3 JIsBiBCBHKOTO Omepnoro Tearpy).

Ilpo eapmonitiny penpesenmayito OpamamuyHux i 6OKAIbHUX 3AC00I8 aKmMopis y
nocmanosyi onepu imaniticbkoeo komnozumopa Joic. Bepoi “Aioa” (my3uunuti kepigHux
—JI. Typresuu) y Jlvgiecokomy Oneprnomy Teampi. Bioznaueno nenepeciunuii maiaum
sudamuux ykpaincoxux conicmie O. Pycnaxa i 3. Jonenuyvkoeo, a maxooic npogeciiiny
epy akmopis Jlvgiscokoco Oneprozo Teampy.

454. Caunbkuii P. Toctunnuii Buctyn O. Pycnaka i 3. JlonsHUIIBKOTO B orepi
ITyuuini “Tocka” / Poman Casurbkuii // JIbBiBChKI BicTi. — 1943. — 23/24 TpaBHs,
guc. 114 (534), pik lII. — C. 7. — (3 Tearpy).

Cyeniune npouumanusa akmopamu Jlvsiecbkoco Onepnoco Teampy onepu
imaniticexo2o xomnosumopa oicakomo Ilyuuini “Tocka” (my3uunuti Kepi@HUK —
JI. Typresuu) 3a yuacmio cnisaka-meHopa mioHxencvkoi onepu Opecma Pycnaka
ma opamamuunoco dapumona 3enona JJorvnuybkoeo. Bidsnaueno cumnxpownizayiio
NOMYHCHUX OPAMAMUHHUX | BOKATLHUX MOJICIUBOCMEl AKMOPI6, IX ACKpAgy meopuy
iHougioyanvbnicms ma 6ucoxy npogheCilHy MalCTepHICTb. MaeTbca TakoXK
Npo BMCOKWIA piBEHb BUKOHABCbKOT MalCTepHOCTI €. I[Tocnicsoi, B. Kapn’ska,
1. Pomanoscvkoeo, Ha epy AKUX sHceaso peazysaia nyoiika.

455. Capuubkuii P. “Husunn” 1’ Ansoepa (IIpemiepa y JIbBiBcbkomy OmepHomy
Tearpi) / Poman CaBunibkuii // JIbBiBChKI BicTi. — 1943, — 17 uepHs, uuc. 133 (553),
pik III. — C. 3. — (3 omepm).

Ilpo nocmanoexy onepu “/{onuna” (nim. Tiefland) nimeyvrozo nianicma, oupuecenma
i komnozumopa Edicena 0’Anvbepa, wo cnpusna po3auupentio oneprHo2o ceimocnaoy
nYOniKU, 2AUOUO20 PO3YMIHHSL ONEpHO20 Mucmeymaa. I100ano o210 npem 'epHoco noKa3y
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onepu Ha 1v8iBCuKIl cyeni (pedxcucep — B. Brasayvxuil, ykpaincokuil nepexiad aiopemo
[O. llIkpymenaka), 30kpema, oxapakxmepusz08aHo SUKOHAHI PO, MY3UYHUL CYNPOGIO
(Oupueenm — JI. Typresuu), meampanvhi dexopayii (M. Paouw).

456. Casuubkuii P. IIpem’epa onepu “Iltamnuk i3 Tupomo” Kapna Lennepa /
Poman Capunibkuii // JIbBiBChKi BicTi. — 1943. — 30 kBiTHS, yuc. 94 (514), pik III. —
C. 3. — (3 JIeBiBchKOTO Omnepuoro Tearpy).

Tlooano oemanvruii 020 npem epu onepu “Imawnuk 3 Tupomo” Kiacuka 8i0encokoi
onepemu K. Lennepa y Jlvgiscvkomy Onepromy Teampi. Biozuaueno mavicmepHy 2py
AKMOopIi8, 2ApPMOHIUHICIb PENCUCEPCLKO20 3a0yMY (pedcucep — B. Brnasaybkutl) i 60anozo
CYEHIUHO-0eKOpamueHo2o ogopmieHus (xyoodchux — M. Paduw) nocmanosxu.
Ilooano kpumuuni 3ayeazu w000 BOKAILHO2O BMILEHHA OKpemux Kapmun MY3UYHOrO
MBopYy, a MaKoI’C HeOOXIOHOCMI NIOBUWEHHS MY3ZUUHO20 DIBHS IX BUKOHAHHSL.

457. Casuubkuii P. “Ilpogana Hapeuena”. HoBa oOGcana ronoBaux naptiii / Poman
Caunpkuit // JIpBiBChbKi BicTi. — 1943. — 4 nucronana, uunc. 253 (673), pik 1. —
C. 3. — (3 Tearpy).

Ilpoananizoeano nocmano6xy nepuioi uecbKoi HayioOHANLHOI onepu KoOMNo3umopa
Beopoicixa Cmemanu “Ilpodana Hapeuena” (pesicucep — B. Brnasayviuil) y JIvgiecvromy
Onepnomy Teampi. 3akyenmosano HaA HAPOOHUX BUIMOKAX MBOPY, U020 HCAHPOSIll
XapaxmepuHocmi, c60EPIOHOMY BUKOPUCIAHHI pUMM) Ma IHMOHAYIT YeCbKUX HapOOHUX
nicenb | MAanYie, 80a0 BIOMBOPEHUX IbBIBCLKUM AKMOPCLKUM Konekmusom. [looano oznsao
AKMOPCHKOL 2pu BUKOHABYIB OPY2020 CKAA0Y Ma MY3UUH020 HANOGHEHHSI NOCAHOGKU,
wWo 3a601068a1d NPUXUTILHICING 2N0AYLKOT AyOUmopii.

458. Csarouni BuctaBky : [KaxiBka] // JIbBiBCBKi BicTi. — 1943. — 23 ciuns, ync. 13
(433), pik lII. — C. 3. — (Ha 3emmsix Ykpainmu).

Ilpo nocmanosxy micokum Opamamuunum meampom y Kaxoeyi (Humni — micmo
Xepconcoroi oonacmi) opamu O. Cyxodonbcokoco “Xmapa”.

459. Cesepun IlanbkiBcrknid. [[TocmepTHa 3ragka] // JIbBIBChbKi BicTi. — 1943, —
12 ciung, unc. 5 (425), pix II. — C. 3.

Tlodarno socummenuc ykpaincoko2o akmopa, 1oeo wisix y npogeciwo. Poszensinymo
meampanvHy OislbHICMb Mumys, 30Kkpema npayio 6 mpynax M. Kponusnuyskoeo,
M. Cmapuyvkozo, M. Cadoscbkoco, a makodic HAyKo8o-00Caiony pobomy 6 Axademii
Hayx Ykpainu.

460. Cemuummun M. Jliteparypro-mucrenpka pesist / M. Cemunmms // JIbBiBCbKi
BicTi. — 1943. — 11/12 xBitH4, unc. 80 (500), pik III. — C. 5.

Oenso npem’epu “Becna! Ax, eecnal!”, nocmasneny y meampi “Becenuti JIvgig”
(oupexmop — B. Kpusenko). [emaiorno npoananizogano nomepu npozpamu ma epy
aKkmopie..

461. 7 xonuepriB Ta 7 BuctaB. [IpocBiTsHCBKa AisIbHICTE B ceni JoOpocuH :
[>’KoBkBa] // JIpBiBChKi BicTi. — 1943. — 29 ciuns, gnc. 18 (438), pix III. — C. 3.

Ilpo OdisnbHicms amamopcvkozo eypmia i xopy c. foopocun na Koskiswjuri, ix
suUCMynu y 6UXIOHI 1l c6simMK06i OHI neped micyesumu s'cumensimu. 1108i00Masembcsi makoic
npo pobomy nao sucmaegoro “Jlaii cepyto eonto, 3asede 6 negono” M. Kponuenuyvkozo
3 Memoio noOAIbLWOL yuacmi y KOHKYPCI amMamopcbKux eypmKie.

462. CraBuuunii I. CraHucnaBiBChbKUI TeaTp Ha BHUCOTI CBOTO 3aBIaHHS.
“Momnoaicts”’, Makca ['ann0e Ha cueni craHuciaBiBcbkoro Tearpy / IB. CraBHuuwmii //
JIsBiBCHKI BicTi. — 1943, — 7/8 motoro, uuc. 26 (446), pik III. — C. 4.
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Kopomxka dosioxa npo icmopiio 3acuyeanus y 1911 p. YVkpaincorkoeo Hapoonozo
Teampy im. leana Tobinesuua (Oupexyis— €eeen Lllenaposuuy, 3inbko Cmaciok,; pexcucep
— Anoninapii JJymkeeuy) ¢ Cmaniciasosi (nuni — Ieano-@panxiscox). Hoemovcs npo
neputy NOCMAaHo8Ky Ha 2aiuybKill cyeHi n’ecu Himeybkozo opamamypea Maxca [ anvbe
“Monodicms” 6 nepeknadi Jlecs Kypbaca yxpaincvroro moesor. Ilpoanoncosaro
HacmynHuill noxkas Hoeoi eucmaeu Yxpaincoxum Teampom im. leana Komuspescvkozo
3eadanozo meopy (pexcucep — Onexcandp Boowceoan). [looano demanvhuil 02nsio epu
axKmopis, MucmeybKux 0ekopayitl, 6i03HAUEHO BUCOKULL MUCTEYbKULL PIBEHb NOCMAHOBKU.

463. Craununii 1. “Cxomnenns CaGinsHok” y CranucnaBoBi. HoBa mpemiepa
VYkpaincekoro Tearpy B Cranucnasosi/ [B. CraBanymii // JIpBiBchbKi BicTi. — 1943. —
10 6epesns, unc. 52 (472), pik 1. — C. 3. — (3 Tearpy).

Hemanvno npoananizosano nocmanogxy Yrpaincekum Teampom y Cmanicnagosi
(nuni — Isano-Dpankiecvk) komedii @panya ma llayns llenmanie “Cxonnenws
cabinanok” (pexcucep — Onexcanop Axoenis), 30Kkpema po3esaHymo Xy00HICHE MITeHHS
nesHUx 00Opa3i6 BUKOHABYAMU, WO GIONOBIOANU K 306HIUHUM OAHUM, MAK i pucam
xapaxkmepy nepconadicie. [1oinghopmosaro npo nanazodicenns cnisnpayi Ykpaincovkozo
Teampy y Cmanicnasosi 3 Jlvgiscoxum Oneprum Teampom i ix nodanvuii mucmeywki

npoexmu.
464. Ctymis tasky // JIeBiBChKi BicTi. — 1943. — 29/30 cepmus, unc. 196 (616),
pix III. — C. 4.

Tlpoanoncosaro nabip na nepuwiuil pix Hagwanuss 0o Cmyoii manyro y Jlveosi. [looano
iHGhopmayio npo ymosu ecmyny ma noYamox HaGYaHHs.

465. Crueniune muctenTBo. [pamarnyni ryptkn CTaHUCTABIBITUHHU TMPAIIOIOTH //
JIsBiBCHKI BicTi. — 1943. — 18 miotoro, uuc. 35 (455), pik lII. — C. 4.

Biosnaueno sucoxuil pisenv niocomoexku Opamamuynux 2ypmxie cin Cmariciagieuyunu
(nuni — lsano-@pankiewunu) 0as yuacmi y opyeomy mypi KOHKYpCY OpamamudHux
2YPMKIG.

466. CporozHi 3yctpiu 3 aprucramu JIpBiBchkoro OnepHoro Tearpy // JIbBiBCbKi
BicTi. — 1943. — 30 mucronana, uuc. 275 (695), pik I1I. — C. 3.

Ilpo mosapucsbky 3ycmpiy naiKux NpuXulbHUKI6 CYeHIuH020 Mucmeymea 3
aveigcokumu akmopamu. Ilogidomasemoscs npo 30ip KOwmis yuacHukié 3axo0y 0
Pi308 AHUX HOOAPYHKIE NOPAHEHUM BIlICHKOBUM.

467. T. I1. “Dnipr i xoxauus™ / T. [1. // JIsBiBchKi BicTi. — 1943, — 20 mrororo,
guc. 37 (457), pik lII. — C. 5. — (3 rearpy).

Posenanymo nocmanosky Yrpaincoxum Teampom y Jpocobuui onepemu “@uipm i
koxanua” 3 manyamu FO. I piva na mysuxy €. Llepezia. Ilpoananizoearno akmopcuky epy
BUKOHABYIB. Bid3naueno my3uuny vacmuny nocmanosKu, GUMpUmMany 6 Cmuii onepemu
i3 GKpanienHaMU 3aKapnamcbKo2o QoaIbKaopy, HApOOHUX mpaouyii. Axyenmyouu Ha
NO3UMUBHOMY 8PANCEHHI 8i0 NOCTNAHOBKU, NOOAHO HU3KY 3aY8ae2, 00HA 3 AKUX — 3AHAOMO
dosza mpusanicms Oilicmaa.

468. T-c. “Mipanznonina” B [lepemununi / T-c. // JIpBiBChKi BicTi. — 1943, —
30 nucronaza, yuc. 275 (695), pik III. — C. 4. — (3 Tearpy).

IIpo eiokpumms 13 i 14 aucmonaoa 1943 p. meampanvnoeo ce3ony Yrpaincokum
Opamamuunum meampom 8 Ilepemunini nocmarno6xow Komeoii BUOAMHO20 IMAniicbKo20
opamamypea Kapna Tonvooni “Mipandonina” (pexcucep — Lumban). JJokraono
PO3Kpumo crodcem meopy. Bucsimneno mucmeymeo akmopcobKoi epu, uo € 8adciu8o0
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CKIA00B80 NALIMPU CYEHIYHUX 3AC00I8 BUPAZHOCTI, A MAKOJNC 0eKopayiil (Xy00XHCHUK
— Kogsanv) ma opxecmpy nio xepisnuymeom 4youncoroeo.

469. T-c. HoBi cunmm — HOBi BpaxiHHs. “3amopoxenp 3a JlyHaem” Ha cleHi
Konomuticwkoro Teatpy / T-c // JIbBiBchKi BicTi. — 1943. — 10 rpynns, yuc. 284 (704),
pik lII. — C. 4. — (3 Tearpy).

Ilpo sucoxuti mucmeyvbkuil pigenv nocmanogxku onepu ‘“3anopooiceysv 3a [ynaem”
Cemena Iynaxa-Apmemoscoko2o Ha KOTOMUUCHKIU CyeHi. BiO3HaueHo HeuMOGIpHY 2py
3AAH2ANCOBAHUX 00 NPOGIHYIIHO20 meampy 125 KuiscbKux i XapKieCbKux axmopie,
YapieHy My3uKy, 000pe NnoCMasieHi PelCUcepom Mi3aHCYeHy ma posKiwHuil darem nio
kepienuymeom Yexynoeoi. Ilooano xopomxe inmepg’to 3 akmopom Kuiscvkoi onepu
I Manvrom npo 1020 winsix y npogheciio, npayro Ha yKpaiHCoKitl OnepHiil Cyyeti, BUKOHAHI
poi.

470. “Tapac byns6a” B [Tepemununi // JIbBiBcbKi BicTi. — 1943. — 21 kBiTHS, unc. 88
(508), pix III. — C. 3.

Hoembcs npo yeniwmy nocmanosxy Yipaincoxum Teampom y Ilepemuuuni icmopuro-
2epoiunoi Hapoonoi opamu “Tapac Byiwba” 6 myzuuniti opamamypeii M. Jlucenxa 3a
croacemom 00HolmMenHoi nogicmi M. Tozons.

471. |[TapnaBcbkuii O.]. Asrop “T'amiera”. 3 mpruBoay HeAaIEKOi MPEMi€pU BETUKOT
ncuxonoriunoi npamu / (ot). // JIbBiBChKi BicTi. — 1943. — 22/23 cepmus, yuc. 190
(610), pix III. — C. 4.

Buceimneno nonemixy nasexkono nocmami B. [llexcnipa, numanHnsa agmopcmea
mpaeedii “I'amnem”. Haconoweno na poni meampy i nimepamypu 6 sicummi Anenii
kinys XVI — nouamxy XVII cm. Onucano meopuuil 0opoboK 00HO20 i3 HAUGIOOMIUUX
opamamypeie ceimy B. [llexcnipa.

472. |[TapuaBcekuii O.]. Bucrasa oqHoakTiBok. B 000poHi carupu i cmixy / (oT). //
JIbBiBChKi BicTi. — 1943. — 23 Gepesns, uuc. 63 (483), pik lII. — C. 3. — (3 xmo60oBoi
CIICHKH).

Ipo nocmanosxu 6 Jlimepamypno-Mucmeyvromy Knyoi n’ec na oony diro, a came:
“Cynepnuyv” Ocuna Maxkosesi i “Boennoi npocghopu” Bacuns Cogpponosa-Jlesuyvrozo.
Pozenanymo crooicem meopis. [lemanvno npoananizo8ano 2py akmopis.

473. [TapuaBcskuii O.]. “Borui IBanoBoi Houi”. [Ipem’epa YkpaiHcbkoro
OxpyxHoro Tearpy B Konomui / T. // JIbBiBcbKi BicTi. — 1943. — 29 rpyaus, uuc. 298
(718), pix III. — C. 3. — (3 Tearpy).

Cyeniune npouumanns n’ecu Himeyvkoeo opamamypea I epmana 3yoepmana ““‘BoeHi
leanosoi noui” (“loannose nonym ’sa” (“Johannisfeuer”, 1900) 6 peaxcucypi I1. Muporosa.
Bucegimneno ncuxonoziynuii koHgaikm opamu y penpesenmayii KOLOMUUCbKO20
akmopcwvkozo konexkmugy: H. lllepevem, B. Pacscvroeo, O. Tumuenxa, H. Muponogoi,
H. Cxypamosoi, M. I'aribuax ma in. Biosnaueno 0iegy ponb Oekopayiil, 8UKOHAHUX
. Hapbymom.

474. [Tapuascbkuii O.]. [eOroT Mononoro crhiBaka y JIbBiBcbkomy OnepHOMY
Teatpi / (ot). // JIbBiBCBKi BicTi. — 1943. — 23 mrororo, uuc. 39 (459), pik lII. — C. 3.
— (3 Teatpy).

Ilpo nocmanosxy y JIveosi onepemu “L{ucancoruti 6apon” @. Jlecapa i debromuuil
sucmyn y 20106Hil poni monodozo cnieaxa JI. Maysaxa. Bucioereno cnodiganms wo0o
MAKCUMATLHO20 PO3KPUMSA MEOPUO20 NOMEHYIANY ApmUcma 6 Mauoymubomy.
Oxapaxmepu3zosano maxodic poii docgiouenux akmopie — B. Jlesuywkoi, O. Kanvuenxo,
1. Pybuaxa, B. Kapn ’sixa.
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475. [Tapuascbkuii O.]. “/Ipyxuna”. IIpanpemiepa cansonoBoi komenii Y. Bokas /
(ot). // JIbBiBCBKi BicTi. — 1943. — 20 tpaBhs, yuc. 111 (531), pix II. — C. 4. —
(3 JIsBiBCcBHKOTO OmepHoro Tearpy).

IIpo nocmanoexy y JIveiecvkomy Onepromy Teampi xomedii Y. Boxas “/pyacuna”
(pesrcucep-nocmanosnuk — 1. leanuyvrutl), ii ycnix Ha cyeHax €8PONEtCLKUX meampis.
Ilooano demanvHuil onuc crodcemy, po3NAHYMO PENCUCEPCLKY 8epCil0 NOCMAHOB8KU
meopy ma epy akmopis.

476. [TapuaBcbkuii O.]. “XKureiicbke mope”. [Ipemiepa Ykpaincbkoro OkpyKHOTO
Tearpy B Komomui / T. // JIbBiBcbKi BicTi. — 1943. — 16 nucromaza, unc. 263 (683),
pik III. — C. 3. — (3 Tearpy).

Pozensinymo crooicem opamu I. Kapnenxa-Kapozo “Kumeiicoke mope”’, ocoonusocmi
HANUCAHHA M80pY, MpyOHowi tioeo nocmanosku (pesxcucep — Il. Muponog) Ha
KONOMUICbKIiU cyeHi. [emanbHo npoananizogano OpuiHaIbHiCMyb i apmMucmu3m
BUKOHABCHKOT iHmepnpemayii meopy axmopamu, maticmepnicmo oexopayiil /[. Hapbyma.
3eaoano makodc npo eoCmuHHI uCmynu meampaibHo2o koiekmugy ¢ Cmariciasosi
(Huni — leano-DpanKiecvk).

477. [TapuaBcebkuii O.]. 3a BUIIKK piBeHb TeaTpajbHUX TYPTKiB. BpaxkeHHs
3 KOHKypcy TearpailbHuX TypTKiB M. JIbBoBa / T. // JIbBiBChKi BicTi. — 1943. —
25 Gepesns, guc. 65 (485), pix 1. — C. 2.

Ilpo xoukypc opamamuunux eypmkie Jlesisuwunu ma m. JIveosa 3a0iasa nioHecenHs
MUCmeybKo2o pieHs opamamudnux eypmxie I aruuunu.

478. [TapuaBcbkuii O.]. “KopueBinbcbki n3BoHU”. IIpeMiepa YKpaiHCBKOTO
OxpyxHoro Tearpy B Komomui / (ot). // JIeBiBCBKI BicTi. — 1943. — 15 BepecHs, uuc. 210
(630), pik III. — C. 3. — (3 Tearpy).

Poskpumo ocobnusocmi komiunoi onepu “Kophesinbcwvki 0360nu” panyyzvkozo
xomnozumopa P. [Inankema, ii nocmanoexy Yrpaincexum Oxpyoscuum Teampom
(Oupexmop — lean Koeymsk, peaxcucep — Ilempo Muponos) ¢ Konomui. Haeonowerno
HA OPULTHATIbHOCMI MI3AHCYEH, 2APMOHIIHOMY NOEOHAHHI XOPY, OpKecmpy (Oupuzerm —
€. Licux), 6anemy nio xkepisnuymeom C. @aniuiescbko2o ma ix 3HaA4eHHs Y ROCMAHOBYL.
Okpeciero nooanvbuii nepcnekmusy meampanibHo20 KONeKmugy.

479. [TapuaBcbkuii O.]. “JIumuk”. [Ipemiepa llITpaBcoBoi onepetn B JIbBIBCEKOMY
Omnepaomy Tearpi / (or). ; xyn. JI. Memik // JIbBiBchKi BicTi. — 1943. — 2 rpynaHs,
guc. 277 (697), pik 1. — C. 3 : puc.

IIpo Gpeepuury nocmanosky Ha 1b6I6CHKIL CYyeHi OOHIET 3 HAUNONYIAPHIWUX Onepem
ascmpiticokoeo komnozumopa Mozanna Ilmpayca “Jlunux” (“Jlemioua muwa”), ii
xapakmep i OaucKyue cnputinamms ensioavamu. Posensanymo nputiomu OpamamuyHozo
meampy, sIKi 6UKOPUCMAs y nocmanosyi pexcucep i akmop B. Brasayvkuil. Biosnayeno
BUKOHABYIB poiell Y ONepHUX ma OaniemHux napmisax, mMysuuHui cynpogio A. bapnuua
ma xopmeticmepa A. Bowaka, cyeniuny ecmemuxy wapisnux oexopayiu (M. Paouw) ma
yHixanoHux kocmiomie (M. Paouw, E. Onecnuyvka).

480. [TapuaBcbkuii O.]. “Mapm Yepuuriscokoro Ilonky”. [Ipanpemiepa
Cranucnasiscbkoro Teatpy / (or). // JIsBiBCbKi BicTi. — 1943. — 29 BepecHs,
guc. 222 (642), pik III. — C. 3.

IIpo siokpumms Hosoeo ce3ony Yrpaincokum Teampom im. 1. @panxa y Cmanicnasosi
(nuni — lsano-@pankiecvk) nocmanoexoio opamamuunoi xporixu FO. Kocaua “Mapw
Yepuicigcoroeo lonxy” (pescucep — O. Hxoanig). Pozensinymo crodcem meopy, Onucauo
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MOHKOWI U020 HCAUPOBOT NPUHANEHCHOCTT, CKAAOHOWT NOCMAHOBKYU A AKMOPCHLKOT
epu, oekopamuenozo ogopmienns cyenu 1. Monooeywvroi. Haeonoueno na euxosnomy
1 NAMPIOMUYHOMY 3HAYEHHS BUCTNABU.

481. [TapuaBcbkmii O.]. Muxaiino CemenoBuu lllenkin. 3 npuBomy 80-THx
POKOBHH Bifl CMEpTH TeHIsUTbHOTO aktopa / (oT). // JIsBiBCBK BicTi. — 1943. — 21/22 nucronana,
guc. 268 (688), pik III. — C. 3. — (Benuki nmocraTi yKpaiHChKOi CIICHH).

Homamxku 0o 6ioepadhii susnaunozo akmopa, npuamens 1. Lllesuenxa, meopys
meampanvrozo peanizmy M. C. ll]enkina. Onucano icmopilo 3acHyeanHs meampis 8
Yxpaini, ix penepmyap. lemanvro sucgimieHo meopuuti ullisix Mumuysl, 020 akmopcoKy
1l nedacociumny OiNbHICMb, OXAPAKMEPUZ0BAHO BUKOHAHI POJi. Hoemvcs npo wupy
opyacoy M. Hlenkina i T. [llesuenxa, 30kpema, noceamy noemu “Heogimu” it nopmpem
YKpaincvrkozo akmopa, axi cmeopus T. Illeguenxo.

482. [TapnaBcbkmii O.]. Mononauii reatpuk po3BuBaeThes. [Ipem’epa y “Becenomy
JIsBOBI” / (0T). // JIbBiBCBHKI BicTi. — 1943. — 19/20 ciunst, uuc. 10 (430), pix III. — C. 3.

Ilpo pozsumox i Odisavuicme meampy ‘“‘Becenuit Jlvgie”, 11020 npem epuy
JimepamypHo-mMucmeybKy npocpamy, y4acme y Hitl pedcucepa i akmopis JIv8iscbkoco
Onepnozo Teampy . Tipusaxa, 4. Pyoaxeeuua, B. Illawapiscorozo, @. Cronescwkoi ma
keapmemy nio kepiguuymeom O. Kypouka. Pozenanymo konyenyito yCniuHoi nocmaHo8Ku
V 2APMOHIUHOMY 8I0MBOPEHHI CYEeHAPIIo.

483. [TapunaBcwkuii O.]. Hoa npemiepa y JIsBiBcbkoMmy Onepromy Tearpi / (ot). //
JIbBiBCHKI BicTi. — 1943. — 27 mororo, uuc. 43 (463), pik lII. — C. 3. — (3 tearpy).

Ilpo nocmamnoexy y Jlveogi Opamamuunoi noemu IOpis Kocaua
“O6noea” (nocmanoenux — M. Tipnak), na npem’cpnomy noxasi sxoi 6ye
npucymuiti @aBTOP. PozensiHymo c80€pionicms Opamamuyroi 6y0osu meopy, toco
crooicem, Oitlosux ocib. JlemanbHo NPOAHANI308AHO 2Py AKMOpIe, CYEHIUHI deKopayi,
KOCMIOMU BUKOHABYIB, AKI NO-HOBOMY HANOGHUNU MeamparbHutl npocmip i 6yau
CXBANbHO NPUIHAMI 27180aYbKOI0 AyOUMOpIETO.

484. [Tapuascbkuii O.]. HoBa mporpama y “Becemomy JIbBOBi” / (0T). //
JIsBiBCHKI BicTi. — 1943. — 9 mrotoro, uuc. 27 (447), pik 1. — C. 3.

Ilooano oenno nosoi npoepamu y Teampi Manux @opm “Becenuii Jlvsis’
(mucmeywvkuii kepisnuk — 3enon Tapnascokutl), it poamaimoeo mexkcmogozo il My3u4Ho20
Hanognenus. 3eadano akmopis Jlvsiecokozo Onepnozo Teampy Cmeghy Cmaonuxieny,
Jizy Hlawaposcevky, Mapitiky Konucmuncoky, Apocnasa 'enaca i Tamapy Ilinuyx,
3adianux y npozpami, a maxodc eucmyn keapmemy O. Kypouka.

485. |[TapuaBcekuii O.]. Hosa nporpama y “Becenomy JIsBoBi” / T. // JIbBIBCBKI
BicTi. — 1943. — 9 nucronana, uuc. 257 (677), pik lII. — C. 3.

Ilpo mucmeywvky pizsnomanimuicme npoepam Teampy Manux Dopm “Becenuii
Jvgig”. Jlemanvno oxapaxmepuzosano ocmauntio npoepamy “Ox, cepye, mu cepye’
(pedicucep — I1. Copoxa), wo micmuna ckemui, HO8i NICHI, Kyniemu, Oaiemui nOCMaHo8KU
(banemmeticmep — K. SAnywikiecokuii) i 3a1umiuna aprutl HACMpil ma NPUEMHI 6PAXNCEHHS
V IbBIBCHKOT Ny ONiKU.

486. [TapuaBcbkuii O.]. “O6nora” y CranucinaBoBi. Bucrasa gpaMaTudHOi moeMu
10. Kocaua y CranucnaBcekomy Tearpi/ (oT). // JIbBiBCBKI BicTi. — 1943. — 26 TpaBHS,
guc. 116 (536), pik lII. — C. 4. — (3 Tearpy).

Hooano oensno sdanoi nocmanosu noemu IO. Kocaua “Obnoea” Cmanicnagiscokum
(nuni — leano-@panxiscoxum) Teampom im. leana Dpanxa (pescucep — O. HArosnis,

>
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oupexmop — O. Xuwuiil). Biosnaueno npogheciviny ma yikagy epy akmopie, ujo cnpasuia
He3a0YMHE BPAICEHHS CBOEI0 OP2AHIUHICMIO | WUPICIIO.

487. TapuaBcebkuii O.]. OcTtanHs BucTaBa Ha Benukii cieni. [Ipemiepa y
JIsBiBcbKOMY Omeprnomy Teatpi / (oT). // JIbBiBChKi BicTi. — 1943. — 24/25 ciuns,
ync. 14 (434), pik lII. — C. 4. — (3 Tearpy).

Ilooano kpumuuni 3aysacu w000 CYeHiYHO020 NPOUYUMAHHA 080X KOPOMKUX
n’ec: “Sumosuii seuip” M. Cmapuyvkoeco ma “Ha nepwi 2yni” C. Bacunvuenka,
Penpe3eHmMoBaHUX Ha 1b8I8CHKI cyeHi (nocmanosuux — b. Ila3opiti). 3akyenmosarno na
HU3bKIl NimepamypHill 8apmocmi yux meopie, wjo ne6HUM YUHOM NO3HAYUNLACA HA epi
akmopie, Ha 8pasicenti nyoniKu 8i0 nepecnsioy 8UCMABU.

488. [TapuaBcekmii O.]. “IlagyTts cHiXHHKKH’. HoBa mporpama y “Becemomy
JIsBoBi” / T. // JIbBiBCBKi BicTi. — 1943. — 14 rpynus, yuc. 287 (707), pix III. — C. 4.

Oens0 noeoi npoepamu y Teampi Manux @opm “Becenuii Jlvsis” (pexcucep —
IT. Copoxa). Hoemuvca npo niosuuenns MUCmeybko20 pigns npospam, 2apmMoHiiine
NOEOHAHHS HOMEPI8 MEKCMO0B020, NICEHHO20 | MAHYIOBATLHO20 JHCAHPIE V penepmyapi
KOLeKMUay.

489. [TapuaBcwkuii O.]. [lepen BucraBoro “I'amnera”/ T.// JIbBiBCBKi BicTi. —
1943. — 19/20 BepecHs, uuc. 214 (634), pik III. — C. 6.

Bucsimaeno icmopio nanucanns 00nozo 3 natikpawux meopie B. Illexcnipa
“Tamnem”, 3a0ano npo 1020 NOCMAHOBKU HA €8PONEUCHKUX CYEHAX, YUCTEeHHI
nepesudants i nepexiadu n’ecu, 30kpema nepekiao Illanvxka Kyniwa, Muxaiina
Cmapuywkoeo, IOpis Knena ma in. Anoncytoms npem 'epruti noxas “lamnema’ (pescucep
—U. Tipusx) 21 eepecus 1943 p. y Jvsiscokomy Onepromy Teampi y nepexnadi Muxaiina
Pyonuywrozco. Onucano pobomy nad nocmanosKoio, 30kpema, 32a0aHo 8UKOHABYIE poiiel,
MY3UUHULL CYNPOBIO, XYOOIUCHE OPOPMAEHHS CYEHU, BULOTNOBIEHHS eCKI3i8 KOCIOMIS.

490. [TapuaBcbkuii O.]. [Torigna xomenist / (ot). // JIbBiBCBKi BicTi. — 1943. —
20/21 geprus, unc. 136 (556), pik III. — C. 6. — (3 peneH3iiHoro cTona).

Ilooano peyenszito na xomediro leana Kepuuyvkozo “Koponb cmpiivyis”
(nonepeons nazea “Mysa Ha oghcaridi”’), 30kpema, po3eisHYmo Crodcem meopy, NOOAHO
Xapakmepucmuky RepcoHAdxXcis. 32a0ano npo YchiuHy nocmanosxy meopy Teampom
“Baepasa’”.

491. [TapuaBcbkuii O.]. [louanuces 3mMaraHHsl [pamMaTnyHUX TYypTKiB. PozMoBa
3 0. qup. C. Canpynom / T. // JIeBiBCchKi BicTi. — 1943. — 3/4 ciuns, uuc. 2 (422),
pix . — C. 3.

Iumeps’io 3 oupexmopom Incmumymy Hapoonoi Teopuocmi o. C. Canpynom npo
3anoyamkysanus Ha JIb8isuuHi KOHKYPCY OpaMAmudHux 2ypmkie, uo nepeobauas
NnoJHCBABNIEHHA MeampanibHo20 Heumms Kkpaio. Posenanymo numanns penepmyapy,
KITbKICHO2O CKAAOY YYACHUKIB, NOCTIO0BHICb NPOBEOEeHHSL 3aNIAHOBAHUX 3MA2AHb MOUO.

492. [TapuaBcobkuii O.]. Ilouarox miTeparypHO-MHUCTEIlbKOi peBii. HoBa
nporpama y “Becenomy JIpBoBi” / (oT). // JIbBiBCBKI BicTi. — 1943. — 7/8 Gepesns,
guc. 50 (470), pik III. — C. 4.

Posenanymo nosy nimepamypno-mucmeysvky npoepamy Teampy Manux @opm
“Becenuii JIvgig”’, ykaaoeny y cnisnpayi My3utHo-meampanioHux 0isuie i nUCbMeHHUKI8
Jlveosa: 3enona Tapuascvrozo, Boeoana Huoicankiscokoeo, Tapaca Mueans ma in.
Biosnaueno sucoxuil pigens GUKOHABCMBA AKMOPCHKO20 KONEKMUEY meampy, 30Kpema
onepHoeo i pesicgozo akmopa Apemu Cmaonuxa.
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493. [TapuaBcbkuii O.]. Pesis y Kimo6i. /[Ba Beqopu po3Baru / (ot). // JIbBIBCBKi
BicTi. — 1943. — 22 ciuns, uuc. 12 (432), pix III. — C. 3.

Ilpo opeanizayir Jlimepamyprno-Mucmeyvkum Knybom Jlveosa pesii y euxonanti
axmopis Jlvgiecvokozo Oneprozo Teampy ma apmucmie 1v8igcoroco baremy. Hazonoweno
HA BUKOHABCHKIU MaticmepHocmi apmucmie ma ycnixy nocmanosku. Ilooano maxodic
KPUMUYHI 3ay8acu ujo00 Hebe3002aHH020 CYEHIYHO20 MOBLEHHS AKMOPI6, HeOOXIOHOCmI
11020 iMepamypHo2o peoazy8aHHs.

494. [TapuaBcbkmii O.]. “Cepnanox ID’epertu”. Ilpem’epa Oanery vy
JIsBiBcbkOMy Omepnomy Teatpi / (ot). // JIbBiBChKi BicTi. — 1943. — 10/11 xo0BTHS,
ync. 232 (652), pik III. — C. 7. — (3 reatpy).

Ilpo ycniwny nocmanogky banemnoi sucmasu yeopcovkozo komnosumopa J1. Jloenari
“Cepnanox Il’'epemmi” (nibpemo ma oaremmeticmep — M. Tpeeybos, obpobra —
JI. Typresuua) na nv6igcokill cyeni. /lemanvno npoananizoeano manyio8aivHi napmii
BUKOHABYIB, A MAKOIC 83AEMOOII0 OCHOBHUX KOMNOHEHMIE OALIeMHOI GUCTNABU. MY3UKU,
Mmanyr ma xyooducHb020 opopmnenus (M. Paduw), 6i03nauero ix eniue Ha mMosy ma
Gopmy banemy.

495. [TapuaBcbkuii O.]. CraHucinaBchbKUN TeaTp po3BuBaeThcs. Po3moBa
3 MUCTELIbKIM KepiBHUKOM Tearpy, pex. O. Sxosnesum / T. // JIbBiBchKi BicTi. — 1943. —
5 cepmns, uuc. 175 (595), pik 1II. — C. 4.

IIpo pozsumox Yxpaincekoeo Teampy ¢ Cmaniciaeogi (Huni — leano-@pankiecwk).
Buceimneno ponb mucmeywvkozo kepienuxa ycmanosu O. fkoeniea y numannsax meopiozo
WXy meampy, OHOGNEHHS penepmyapy, akmopcbkoeo cKAaody, 2acCmpoIbHUX mypHe no
Tanuuuni.

496. [TapuaBchkuii O.]. Teatp Llexcnipa. 3 nmpuBoay Hemanekoi BUCTaBU
“I'amnera” / (ot). // JIbBiBCBKI BicTi. — 1943, — 29/30 cepmnsi, uuc. 196 (616), pik 111
—C. 5-6.

Posenanymo numanns 3axionoesponeticokozo meampy 0oou Lllexcnipa, tio2o nodin na
epynu: nyoniuni, npusamui ma npudeopHi. [looano demanvHuii onuc npoyecy nio2omosxu
ma nocmanosku sucmasu. OKpecieno cmpykmypy mo2o4acho2o meampy, 0exopayii,
oceimienHst, mexHiuui 3acoou. Hazonoweno na cneyughiyi npueamuoco ma npud8opHo2o
meampis, 00 conanni Lllexcnipom HapoOHO20 Ma NPUOBOPHO20 Meampis.

497. [TapuaBceskuii O.]. Yemix “O6noru”. Buctynu Ceprisi JyOpoBcbhKkoro Ha
JIsBiBCHKiH cueHi / (oT). // JIbBiBChKi BicTi. — 1943, — 26 Gepesns, uuc. 66 (486),
pik III. — C. 3. — (3 JIeBiBCcBKOTO Omepuoro Tearpy).

Cyeniune npouumanus Jveiscoxum Teampom Opamamuunoi noemu IOpis
Kocaua “O6noea’. Ilpoananizosano edany epy akmopis, 30Kkpema 0ebwom akmopa
kuiscoxkozo meampy Cepeis [{yopoecvkoeo, saxuil 6uxonas pois Tumowa, cuna boeoana
XmenbHuybvkozo.

498. [TapuaBcbkuii O.]. “Xurpa Banosuuka”. [Ipemiepa komenii K. ['onpaoHi B
nocranosi 1. I'iprska / (ot). // JIbBiBchKi BicTi. — 1943, — 19 uepshs, uuc. 135 (555),
pik III. — C. 2. — (3 JIeBiBCchKOTO Omnepuoro Tearpy).

Illpeocmasneno pescucepcvke 6auenusn incyeHy8anHs Komeodii imaniticbkoeo
opamamypea Kapno Tonvooni “Xumpa edosuuxa” (pexcucep — . Tipusx, ykpaincoxuii
nepexnad — M. Pyouuyskui), y sKitl 0coOnueoeo 3nauenHs Habyeaioms 3mMalb068aAHH]
xapakmepu i cumyayii. Po3kpumo crodicem meopy, oxapakxmepu3osano 6UKOHAHI poili,
8I03HAUEHO XYO0icHbo-cmuesi kocmiomu (E. Onecnuyvka) i sucokoecmemuuni dexopayii
(M. Paouw) six 3acobu supaznocmi nocmanosKu.
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499. TearpanbpHa BUCTaBa AJsl WKUTBHOT MoJoai. [loxXiq mpu3HadyeHui Ha pi3nBsHI
JapyHKU JUIS paHeHHX BOSKiIB // JIbBiBchKi BicTi. — 1943. — 30 nuctonana, uuc. 275
(695), pix III. — C. 3.

1Ipo sononmepcvky axyito meampanvho2o Konekmugy Jlvsiecokoeo Oneprozo Teampy,
npuypoueny 300py Kowmie 0isi pizo8 siHuxX noOapyHKi6 NOPaAHeHuUM GilicbKOGUM, WO
nepeoysan 6 2anUYbKUX JIKAPHAX, 30KpeMa 0emuvcsi PO NOCMAHOBKU 0151 WKOIAPI6 080X
opamamuunux meopie Jleci Yipainxu: “Hozanna, acinka Xycosa” ma “Ha noni kpogi”.

500. Tearpanbna koseris y JIbBoBi. CKOOpAMHYBaHHS YKPaiHCHKOTO MHCTEI[LKOTO
#utts B ['[enepanbnoi]-I'[yOepHii] // JIbBiBChKi BicTi. — 1943. — 19 mrororo, yuc. 36
(456), pix lII. — C. 4.

Ilpo 3acioanns Teampanvroi koneeii y JIb606i, nio wac axo2o po3enaHymo numanHs
KOOpOUuHayii meampanvro2o sicumms I anuuunu, 30kpema, UuLiocs npo 8adCIusicmy
371A20024CEHOI OIANbHICMb YCIX meampis, iX MucmeybKull pieeHsb, 0co606ull CK1ao,
penepmyap.

501. Tearp “Becenuii JIbBiB” Ha rocTHHHUX BUCTyMNax // JIbBiBChKi BicTi. — 1943. —
20 s, unc. 161 (581), pik III. — C. 4. — (3 Tearpy).

Hoemvca npo ycniwne 2acmponvue mypue Ianuyunoio Teampy Manux @opm
“Becenuii JIvgis”.

502. “Tearp Manux @opm” y Coxauni // JIbBiBCbKi BicTi. — 1943. — 28 kBiTHS,
ync. 92 (512), pik . — C. 3. — (3 Tearpy).

Pozensinymo 0sa eucmynu avgiecokoeo “Teampy Manux @opm” y Cokani, 30kpema
32a0aHO NOCMAHOBKU meampaivHum cypmrom ‘‘Becenuti JIvsie” pesii “Kynyemo —
npooaemo” ma “‘Becnal Ax éecnal’.

503. (Tm). 3 TeatpanbHOrO KUTTS 30s104eBa / (TI1). // JIBBiBCHKI BicTi. — 1943, —
22 BepecHs, unc. 216 (636), pik [II. — C. 4.

Yeniwma nocmanoska amamopcvkum eypmrom M. 3onouesa n’ecu “Jasno ye
oisnocy” (pesicucep — m-p Iyenesuu). Biosnaweno edany epy akmopie, ManucmepHo
BUKOHAHI Oexopayii (Xy0odxcHux — /lemkis).

504. Yxpaincekwuii [linkapnarcekuii Tearp. [paus Tearpy Ha bolikiBiusi // JIbBiBCbKi
BicTi. — 1943. — 14/15 motoro, uuc. 32 (452), pik lII. — C. 4.

Ilpo axmusizayito KyremypHo-mucmeywvkoi disivHocmi Ha botikiswuni, 30kpema,
onucaro eacmpoivie mypHe ‘‘Vipaincorkoeo Iliokapnamcokozo Teampy” (pesicucep
— 0. Llepeciti), po3enanymo mucmeywvKi Hanpay08auHs meampairbHo20 KOIeKMUs).
3ea0ano HU3Ky ROCMAHOBOK, 3aNIAHOBAHUX Y HOBOMY penepmyapi meampy.

505. Ycnixm ykpaiHChbKHX onepHuX BUcTaB. Buctym XapkiBcbkoi Omepu Ha
Inecwky // JIbBiBCBKI BicTi. — 1943, — 17 nuctonana, yuc. 264 (684), pik III. — C. 4.

Ilpo eacmponi Xapxiscokoi Onepu ¢ €s6poni, 30kpema nocmanosxku ¢ Kamogiyax
onepu “Piconemmo” [ic. Bepoi, onepemu “Llucancoxuii 6apon” H. IlImpayca i onep 6
CocHisyi “Maoam bamepghnsii” [[oic. Ilyuini i “Tpasiama’ [[oic. Bepoi. [losioomnsembcs
npo yCniuwHi 6i02yKu HIiMeYbKOi npecu Ha BUCIYNU YKPATHCOKUX APMUCTIIE.

506. XomiHcbkuit M. Mysuka y “Becenomy JIsosi” / JI-p M. Xominchkuit //
JIbBiBCBHKI BicTi. — 1943. — 26 nucromnana, uuc. 272 (692), pik IlII. — C. 3. — (3i cuenn).

Posensmymo smicm “neekoi” mysuxu, icmopito ii 6npo8ad’CeH s 6 MeampaibHi
nocmanosxu, 30kpema y nocmanoexu Teampy Manux @opm “Becenuil Jlveie”. [looaro
0271510 My3uyHUX Komnozuyin y peero “Ox, cepye, mu cepye”.

507. [YapHeybkuii C.]. V 80-mitts “3anoposxiis 3a Jynaem™ / (4.) // JIbBiBCBKI
BicTi. — 1943. — 10/11 »xoBTHS, unc. 232 (652), pik lII. — C. 3.
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IIpo 80-piunuii rogineii 6i0 uacy nepuioi NOCMAaHOBKU HA CYEHI ONePU YKPAIHCLKO20
rkomnozumopa C. I'ynaxa-Apmemoscokozo “3anopooiceys 3a ynaem”. [logioomnsemocs
npo meopuuti geuip 6 Jlimepamypuo-Mucmeyvkomy Knyoi Jlbeosa, sikuil 3opeanizysana
Cninxa Ilpayi Yxpaincoxux My3ux.

508. 1O. JI. [lo6pi BucIian KOHKypcOoBUX 3Maranb [pamarnunux [yprkis / FO. JI. //
JIsBiBCHKI BicTi. — 1943, — 27 motoro, uuc. 43 (463), pik III. — C. 2.

IIpo opeanizayiro y JIbeosi nepuioco Kpatiosozo Kouxypcy Apamamuunux I ypmkie.
ITodano cmamucmuyni gidomocmi npo yuacuuxie 3axooy. Hoemuvcs maxosc npo
sacuysannsi Incmumymom Hapoonoi Teopuocmi y JIb606i 3a0unux Kypcie pexcucepis-
ROYAMKIBYI8 0/ CNPUAHHSA IXHbOMY PO36UMKY 1 (haxositl nid2omosyi.

509. (—). IIpemiepa omepern “Ilurancekumii Oapon”. B TepHOMiIBECEKOMY
Mickkomy Teatpi im. IB. ®panka / (—) // JIbBiBChKi BicTi. — 1943. — 5 ciuns, umc. 3
(423), pix lII. — C. 3. — (3 reatpy).

1Ipo 3acayscenuii ycnix meampaibHO20 KOJLEKMUBY, AKULL UCMYNUE 3 HOCMAHOBKOIO
onepemu . Impayca “Iueancoxuii 6apon” na meproninbcokiii cyeni. Ipoananizoeano
PONi BUKOHABYIB, IX KOCMIOMU, B0ALY IHMEPNPEMAYII0 PEHCUCEPOM CYEHIUHO20 NPOCIOP)Y.

(ITpomoBkeHHsI B HACTYITHOMY HOMeEPi)
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PosrasitnyTo OocHOBHI OiorpadiyHi BiZOMOCTI BiJJOMOro XYJOKHHKa Ta KOMIIO3UTOpPA
Hamoneona Opau. Kpim Toro, aHamizyemMo HalBigOMIIIi MHCTEITBO3HABYI OCIIKCHHS,
noOy0oBaHI Ha NEPBHHHIN JUKepedabHIN 0a3l TBOPUOi CHAIIMHU MHUTIS Ta IHCTHTYIISX,
noB’si3aHi 3 foro amismpHicTio. Muerscs, mepenycim, npo kHmkku “Hamoneon Opna i
Vkpaina”', sKy Buganu HaykoBili JIbBIBCbKOI HallioHANBHOT Oi0mioTekn imeni Bacuis
Credanuka, Ta “Jlekuii 3 ictopii Teatpy Ta apamu’ Onekcis ['Bo3aeBa, siky mepekiianu
YKpaiHCHKOIO, TOTIOBHIJIM BCTYITHOO CTATTEIO Ta HAYKOBO-0i0miorpadiaHiM anaparoM Ha Kadenpi
TEaTpo3HaBCTBA Ta aKTOPCHKOI MalcTepHOCTI (haKyJIbTeTy KyIbTypH i MUCTENTBa JIBBIBCHKOTO
HAITIOHAJIFHOTO YHIBepCHUTETY iMeHi IBana @panka. A TaKoK MPEAMETOM JOCHTIHKEHHS € KHIDKKA
ICTOpUKHHI TeaTpy, MHCTEUTBO3HABHUII Ta My3eiHoi Kyparopku Bipm Minn “Tearpanbhi
konekuii dpaHiii”, sika XpOHOJIOTIYHO OyJa HamucaHa i BujaHa HactynHoro micis O. ['Bo3neBa
Ha TOMY CaMOMY JUKEPEJIIbHOMY MaTepiai.

Kumxky O. I'Boznesa “Jlekii 3 icropii 3apy0i>KHOTO TeaTpy”’? po3JIsIaEMO TaKOXK K TPUKIIAJL
pOCIHiChKOl TIEH3YpH MIOAO MiA4iB KyJIbTYpH, sKi Opaly ydacTh y TOBCTaHHSIX MPOTH
Pocilicekoi immepii ¥ Hamami Oynu npissyamu pyxy omopy. Ilpuxian xwurrenucy Hamoneona
Opau € OHUM i3 apYMEHTIB, SIKi PO3BIHUYIOTH Mi() TIPO “BETHKYIO PYCCKYIO KyIbTypy .

Kunrouosi crnosa: Hanoneon Oppa, XyI0KHHK, MICBKUH TeH3aK, My3HKa, KOMIIO3UTOD,
I'pann-omnepa, apxie Komeni ®pances, Tearpansauii My3eii, HaitionanbHa 6i01ioTeka ®paHiiii,
Teatp “Itamiiiceka onepa B [lapmxi”, BinbHIOCEKHH YHiBepcuTeT, Boporesudi, bepecreiiniaa,
lannunHa, KyIbTypHE ITOrpaHryysl.

OpnHa 3 XapakTepHuX prc BomuHi, sika copMyBasiacs iICTOPHIHO W JT0Ci € OIHI€I0 i3
TOJIOBHUX O3HAK I[bOTO BEJIMKOTO 1CTOPUKO-ETHOTpa(hiuHOrO pErioHy — Iie¢ KYJIbTypHE
norpannyys. [IpudomMy KysbTypHe morpannyds Bommai dopMyBanocss TpuBamuii gac i
BJIAJIOK0 PI3HUX JIEPKaB Y PI3HUX aCTEKTaX: HAIlIOHABHUX, PETIriiHIX, MUCTEIBKHUX. TOXK
Taka 0araTOMaHiTHICTb 1 CTPOKATICTh IIOI'0 KPAIO CTAHOBHTh, Oe3 TepeOiIbIIeHHS, OAHY 13
HAWOLIBIINX JMJIEM JUTS CYYacHHUX JIOCHITHUKIB, 00 BUBUCHHS KYJIBTYPHOTO TOTPAHIYYS
Bonuni — sBuI, TOMIH YK OKpPEMHUX IIOCTaTe — HE MAa€ JIHIMHOT KOHIEMIIT,

99

"' Cauex II., KpaBuenko SI. Hamomneon Oppa i Ykpaina. Kuie ; JIbBiB : JIbBiBCbka HalliOHaJbHA
6i0mioreka imeni Bacus Credanunka, 2014. 204 c.
2TBo3zes O. Jlexuii 3 icropii TeaTpy Ta apamu / iep. 3 poc. €. Crapoaunosoi. JIsgis, 2008. 200 c.
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3aBK/M € 0arato BUHATKIB, 0COOIMBOCTEH Ta Pi3HUX HIOAHCIB. OYEBH/THO, II€ i € OJTHIEI0
3 IPUYHH, YOMY JIOCI MU I1I€ HE MAEMO KOHIICTITYaJIbHOT'O 1 KOMILIEKCHOTO JIOCIIPKEHHS
PO KybTypHE norpannddst Bommwi. [1le He mocmimkeHo 6araro O1IHX IIsaM, SKi 0 qanm
MOXKJIMBICTh IIPE3EHTYBATH TaKy KyJIbTYPOJIOTiUHYy KapTy BosuHi.

be3 cymHiBy, 1m0 0fHI€I0 13 TaKuX “OiMUX TUIIM’ MaJIOAOCIIPKEHOI MOCTaTTIO
B KOHTEKCTI KyJbTYpPHOro HorpaHu4us BoJiMHI € mocTarh OJHOTO 3 HANBIIOMIIIMX
€BPOTICUCHKUX XYIOKHHUKIB, KOMITO3UTOPIB, My3UKaHTIB Ta JiTeparopiB — Hamomeona
Opau. Sk Biomo, MUTENb HAPOAUBCS B poauHHOMY MaeTKy 11 motoro 1807 poky B
c. Boporepuui [Bannuicrkoro p-uy bpecrcbkoi 00:1. (HuHI Teputopis binopyci).

Bapro 3a3naunty, mo pix Opan MaB MOJNIbCEKO-01I0PYChKE-TUTOBCHKO-TaTapChKe
MOXO/KEeHHSA. To0TO, ICTOPUIHO MOXKHA 3ayBaXKUTH, IO HaBiTH y poawHi Opau
MPOCTEXKYETHCS CBOEPIIHE XPUCTUSHCHKO-MYCYJIBMaHChKE MOTPaHUY4s. TaKuM YHHOM,
yIKe 31 CBOTO HAPOKEHHSI MUTEIb BUPOCTAB y Ll KyJbTYpHIii OaraToMaHiTHOCTI.

Tak uu iHaKIIe, aje micis 3aKiHueHHs HaBYaHHs y CBUCIIOLBKIN TiMHa3il Hamoneon
Opna BcTynmuB Ha (pizuKo-MaTeMaTHUHUHN (PakyapTeT BiIeHCHKOTO yHIBEpCUTETY (HUHI
BimpHrocekoro yHiBepcurery. — O. [1.). OpHak 3a yd4acTh y aHTHYPSIOBHX
CTYIEHTCHKHX TYpPTKaX, a TAKOX, 3r0JI0M, 32 0€3M0CepeTHIO YUacTh Y aHTHPOCIHCHKOMY
noBcranHi 1830-1831 pp. Hanoneon Oppa 3myineHuii 0y eMirpysatu jo [laprmxka.

Sk Bimomo, Hammomreon Opna, ocenmmBmmch y [Tapwmki, 3 1833 p. BiaBiAyBaB XyIT0KHIO
crynito [I’epa XKepapa, Bimomoro (hpaHIy3pKOro MaiicTpa 3 ypOaHICTHUHHUX MEeH3axKiB.
Hdyxe Oararo mogopoxyBaB €Bpornoro. Biarak BennuesHy KibKicTb 3 mMo0OaueHOro
1 BiIB1IaHOTO 3MajbOBYBaB y CBOiX pucyHKax. Takox y nei yac Hamoneon Oppa
MIITHO BBIMIIIOB y MHCTENbKe cepenopuie [lapmka, cepen Horo OIU3BKUX Ipy3iB OyIu
BHJIATHI Jis4i MHUCTENTB Ta jiteparypu: Anam Minkesud, ['ekrop bepmios, [llapns
I'yno, ®epenn Jlict, ®pexnepix onen, Ixaxomo Pocerti, Crennans, OHope e
banw3ak, JIxy3enne Bepai ta in. Cam Hanoneon Opaa, kpiM MaJltOBaHHs, MUIIE Oarato
MY3UYHHX TBOPIB SIK KOMIIO3UTOP, & TAKOXX AKTUBHO 3aliMA€ThCsI BUKJIQJAHHIM caMe y
[[apUHI My3WYHOTO BUKOHABCTBa. Tok HE MUBHO, 1m0 3 1847 p. came oMy TOpydaroTh
CTaTu AMPEKTOPOM Tearpy, 1o MaB Ha3By “Irtamiliceka onepa B [lapmxi”, amke e
TeaTpaJbHUI KOJEKTHB HE3aJ0BrO 0 TOTO, sk Woro ouonuB Hamoneon Oppa, Oys
TepeBeIeHNH y TiAmopsiaKyBaHHs HamionansHoT GpaHIry3bKoi akagemii My3uku. OmHak
BapTO 3ayBaXKUTU MPO AYKE BAXKIMBHIA MOMEHT, SIKUI, OUEBUAHO, CIIPUAB TOMY, L0
nisutbHicTs Hamoneona Opau y @panuii Ha yoni Tearpy “Iramiliceka onepa B [lapuxi”
JIOC1 MaJIOBiJoMa B icTOpii KyJbTYpH B YKpaiHi. Xoua JOCIIKSHHs TIPOo 1ei TeaTp €
IITUPOKOBIIOMI Ta 3HAHI CEpe.l MOMIHOBYBAUIB Bi3yaIbHIX MUCTEIITB.

Hampuxitan, npo icropito Teatpy “Itamiticeka omnepa B [lapnxi” HassBHE TpyHTOBHE
JOCTIKEeHHS pocilicbKoro Tearpo3HaBist Onekcist ['BozneBa “Jlekuii 3 icTopii Teatpy
Ta IpaMu’, IO CBOTO 4Yacy Oyio INepekiajeHe Ta BUAAaHE YKPAiHCHKOIO MOBOIO Ha
kadempi TeaTpo3HABCTBA Ta AKTOPCHKOI MAWCTEPHOCTI PaKyIBTETy KyIBTYPH 1| MUCTEIITB
JIbBiBCHKOTO HAIIOHAJTBHOTO YHiBepcuTeTy iMeHi [Bama ®@panka. 3a3HauMMO, IO
YKpalHChKUI Tepekiaa UbOTro JOCTIIKEHHsS CYyIPOBOKEHUH AOKIaJHUM HAyKOBO-
0i6miorpadiyHUM anmaparoMm, BCTYIIHOIO crarTero Ta iH. L{s kHWkKa omgpa3y crana
BaXKJIMBOIO CKJIaJ0BOI0 HAaBYAJIbHOTO HPOLECY AN YCiX, XTO BUBUYA€E TeaTpajibHE
MHCTELTBO B TOMY Y{ 1HIIOMY aCleKTi T'yMaHITaApUCTHKH.

Binrak 3ayBaxxumo, 10 y cBoeMy (hyHIamMeHTanbHOMY nociimkenHi O. I'Bo3nes
($axoBo i Jyxe IPYHTOBHO aHAIi3y€ ICTOPUYHY CKJIAJJOBY: IEpPEAYyMOBH BHHUKHEHHS
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KOJIEKTHBY, perepTyap, IsadiB, TeaTpaibHi NPUMILICHHS, HABITh CTOCYHKH TPYIH
3 KOPOJIIBCBKOIO BJIAJI010, TPOTE, BOIHOYAC, OOXOIUTH TTOBHOIO MOBUAHKOIO, IIIO Cepell
OULTBHUKIB TeaTpy “ITamiiicrka omepa B Hapmm OCTaHHIM 3 ii ,Z[I/IpeKToplB SIK JIIFOYO0TO
KOJIEKTHUBY, OyB BuXonenb i3 bepecreiimunn, nignanuii Pocilicekoi iMnepii — Bigomuit
XyHAOKHUK 1 komno3utop — Hanoneon Oppa.

Tak camo 1 B iHIIi# Bifomil kHk “TeatpanbHi konekii ®paHiii”, sKy Hanucana
pociiichka MHCTEIITBO3HABHUILI, My3elHa KypaTopKa, iICTOpUKuHs Tearpy Hina Minm, ame
BXKE€ B PaJTHCHKHUI TIEPiofI, e TPOaHAIi30BaHo Bci apxiBHiI konekiii “Komeni ®pances”,
“Itaniiicekoi omepu B [lapmwxi” ta “I'pann-onepu”, siki 30epiratoreca B HarionanbHii
6i0miorenti Dpaniiii, Ta B TeaTpaJbHUX My3esiX HE 0auMMO >KOJHOI 3raJIKU MPO TPUBAITY
nmisuteHiCTE Hamomeona Opmu Ha "o “Itamiiicekoi onepu B [laprmki” sk mupexTopa Ta
koMmrosuTopa. O4YeBHIIHO, II0 MPUYMHOI TAKOI MOBHOI MOBYAHKH 3 OOKY POCIMCBKHX
nochigaukis O. I'Bo3nesa ta H. MiHn 6ys1o Te, mo Hamoneon Opaa TpuBaiuii yac %uB Ha
emirpatii y ®paniii came uepe3 cBOi aHTHPOCIHCHKI HACTPOI, OpaB CHCTEMHY y4acThb Y
AQHTUPOCIMCHKUX TIOBCTAHHSX 1€ 3 FOHALBKUX JIT. YBa)Ka€MO, 1110 BUBUECHHS LINX KOJIEKLIH
— LIe 3aBJaHHs Ha OJMDKYYy MEPCHEKTHBY Ul YKPAiHCHKMX MUCTELTBO3HABLIB, ICTOPHKIB
TeaTpy, KyJbTYpOJOriB, MENiHHMKIB, 00 I JlaKyHa MYyCHUTb OyTH 3allOBHEHOIO
00’€KTUBHUM JIOCJI/DKEHHSAM IMX MaTepiaiiB, 0e3 pOCIHChKOI I[EH3ypu — YH TO
pamsgHCBbKOi, 9uM TO cydacHoi. KpiM TOoro, Ha mpukiami Imx (aXxoBHX BHAAHBb
TMIePECBiTIyeMOCs], IO POciiichkka IeH3ypa, CIIpaBi, Majla MICIIe SIK MOCIIiIOBHE SBHIIE HE
JIMIIE IO BUCBITJICHHSI YKPAiHCBKOI 1CTOPii MHCTENTBA, Y MIMPIIC — KyJIBTYpH, a i Ipu
BUCBITJICHHI SIBUII CBITOBOI TeaTpaibHOI KynbTypH. Tak, 3aMOBUYBAJIMCS Ti IMOCTaTi, SIKi
Opaymi y9acTh y pyci omopy Ha TepeHax Pociiichkoi immepii, i cBo€ro mpodeciitHoo
JUSUTBHICTIO ILTKOM CITPOCTOBYBAITH Mi() TIPO “BEITMKYIO PYCCKYIO KyIbTYpy .

Tak um iHakme, Hanoneon Opaa moBepHYBCsI 10 PiJHOTO KPako, KO POCIHCHKUH
nap Onekcanyap Il orojaocuB aMHICTIIO JJISl YYaCHUKIB aHTHPOCIHCHKOTO MOBCTAHHS.
Tobto Bke 3 1863 p. Hamoneon Opma ocenmBes y BoporieBnuax, mpote poaumHHUI
MAa€eTOK OyJ10 KOH(ICKOBaHO POCIMCHKOIO BIa010, TOK MUTELIb MaB MPaBO JIULIE B3SITH
fioro B openay. Oxnak uepe3 Te, mo BoponeBudi Oynu moBHicTIO po3rpaboBaHi Ta
3HUILIEH1, He Matoun 3aco0iB st )kuTTsI, Hanoneon Oppa 3a pgesikuit yac 3MynieHui OyB
nepecenuTrcs Ha BonnHp y MaeTok Amama PeByChKOTO, Jie BiH HaBYaB JITEH IIHOTO
HITSIXTHYa MaTioBaHHIO Ta My3uli. Ha Bonuni Hanmoneon Opaa nposkuB AekisibKa pokis,
TaM TeX 0arato MpalroBaB K XyJT0KHHUK 1 KOMIIO3UTOD.

Bapro 3a3HaunTy, M0 miciis oBepHEeHHsI Ha baThKIBIMHY Ta MEIIKAIOYH HA TEPUTOPIT
Pociticekoi immiepii Harmomreon Opaa 3anumaBcst 4715 BJIaId MO THIHO HeOIaroHa M,
3a HUM OyB Moinenchknii Harsi. Tak, MUTIIEBI HaBITh TOBEJIOCS BiAOYTH YB’ I3HEHHS
y KoGpuHchkiit TropMi Ha bepecreiimmui 1866 p. yepe3 mimo3py ydacti y HOBOMY
AHTUPOCINCHKOMY TOBCTaHHI, ajie Bxke y 1863—1864 pp. Jlumie 3aBasiku BTpydYaHHIO
(hparry3pKoro 1mocjia, poJAHH Ta BIUTMBOBHX Npy3iB Hamoneona Opay 3BITEHUIH 3-TIi
apemrtry. OnHak Biaga Ha IbOMY HE 3aJ0BOJIbHHJIACSA, WOro MO30aBWIM TIpaBa
OpEeHIYBaTH POJUHHUN MA€TOK y BoporeBnyax i HaBiTh MPOCTO MEMIKATH B PiTHOMY
kparo. Toxx Hammoneon Oppa 3myiienunit OyB OCeIUTUCS Y POAUYIB.

YTim, 1181 CKITaTHA CUTYAITiS ITo-CBoeMy Toctprsiia Hamosneorny Opi y po3BHTKY HOTO
SIK XyJIO’KHHKA MICBKOTO, YPOaHICTUYHOTO Tei3axy. BiH BUPIIINB 3MIiCHATH CBOIO JTABHIO
Mpilo, sIKa cTajia CIPaBOIO ycboro >kHTTs: Hamoneon Oppna cucreMaTHdHO MaHIpYBaB
TepuTopieto Pocificbkoi Ta ABCTpO-YTOPCHKOT iMIIepiid 1 Tyke Oararo manmoBaB. Bin
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BiaBigas Cxinny Ilpycito, JlutBy, binopycs, Bonuns, lonices, [logims ta [anuuuny.
[Tpuuomy HamamroBaB Oarato ypOaHICTHUHHX TEH3aKiB, apXiTEKTYpy TOTOYaCHUX MICT, a
TAKOX CaKpaJbHUX CIIOPY/ Ta PI3HOMaHITHUX MAETKIB, 3aMKiB, pillIe — SIKYCh JOKaJIbHY
MICBKY MO0 SipMapKy 4y nporry. L{i MamtoHKN MatoTh, OKpiM MUCTEIIBKOT, 111 i BeJIMUe3HE
3HAYEHHsI U151 30epeKeHHs KyIbTYyPHOI cliaJIuHN. AJKe 0arato 3 THX MA€ETKIB UM 3aMKiB,
a00 HITNX CIOpyI, SIKi 300pa)KyBaB MHUTEIIb, yKe HE iICHYIOTh. TOMY ChOTOTHI 9aCTO-TYCTO
MasroHKH Haroneona Opau ci1yryloTh €qMHUM Bi3yalbHUM JOKYMEHTAJIbHUM CBITUECHHSM,
a SIKWH ke MaJla BUTJISII Ta UM 1HIITa Criopya Ha Toi Jac?!

Kpim Toro, Ha mamronkax Hamomneona Opau MoXeMO TOOAYUTH, SKUH BUTIISI
MaJld TOoro4acHi ypOaHicTHYHI mei3axi, apxitektypa Jlymbka, Onuku, Kopus,
Ocrpora, /lyOna, PiBnoro, )Kutomupa, JIbBoBa, Kam’siuis-Iloginecekoro, Kpemeniis,
I3sicnaBa, Bummnisust, TepHomnonsi, Ko6puna, [linceka, Bpect-JlutoBchka, BinbHioca,
Kaynaca, Mincebka, ['pogna, BiteOchka Ta iH.

3BHYaifHO, B paASHCHKUI MepioA HOro TBOPUICTh MPAKTHMYHO 3aMOBUYBAJIN Came
gyepe3 Horo aHTUPOCIHChKI nmomisian. | 1 maKyHa B icTOpii KyJAbTYpH TPUBAIMH Yac TakK
1 3asnianacst HezarmoBHeHO. OIHaK 3a OCTaHHI AECSITUPIYYS y MENIHHOMY TIPOCTOPi
[ompmi, JIuteu i1 binmopyci mouanu 3’gBisTHCA APYKOM abOOMH, HAyKOBi Iparri
MDKIUCIUIUTIHAPHOTO XapaKTepy, HaBiTh JOKYMEHTAIbHI (DLTbMU Ta iHIII MEIIaIPOIyKTH,
stk Oymm mprucBsiueHi Hammoneonosi Opi, 10ro BHECKY Y PO3BUTOK Bi3yallbHOT KYJIBETYPH
perioHy, 3HAYeHHS KYJIbTYpHOI CHaIIIMHK SK HAayKOBOTO, TaK 1 IOMYJISPHOTO
xapaktepy. Tak, Hampukiman, y c. BopomeBwui Ha bepecreiimuui y caaubi
Hanoneona Opau cTBopeHo MeMopianbHui My3ed. KynbTypHa mam’sITh Mpo MHTII,
KyJIETYPHOTO Jlislua, rovasa MoBepTaTUCs B iCTOPIiO Kparo.

[To3a TuM, mOAO0 YKpaiHCHKOI KYJABTYPH HAHUTPYHTOBHIIIMM BHECKOM y BHBYCHHS
KyJIBTYpHOI CHaJIIMHU BOTO MUTIS € anbooM “Hamomeon Oppaa i Ykpaina”, skwuii
MirOTOBaHUH 1 BUIAHUI KOJIEKTUBOM JIBBIBCHKOT HAIlIOHAJIILHOI HAyKOBOI 0i017I0TEKH
imeHi Bacunst Credannka. B ocHOBI kepensHOT 0a3u IbOTO BUIAHHS € JIBI HAUTIOBHIIIT
30ipKH MUTIL, 10 HUHI 30epiratorbest y GoHIax BOIMHCHKOrO Kpae3HaBYOTO MY3€I0
(JIyupk) Ta JIbBiBCHKOT HamioHaNbHOI HaykoBOi OibmioTekn iMeni Bacuins Credanuka
(JIsBiB). CaMe Ha OCHOBI IUX 30ipOK, Y XPOHOJOTIYHOMY TOPSJIKY 3a perioHamw,
IPOAEMOHCTPOBAaHO TBOpUy crnaamuHy Hanoneona Opam miis ycix 3amikaBiIeHUX
TIOIIHOBYBauiB MUCTEIITBA.

CriomiBaeEMOCH, IO TIE JIUIIIE TEPITH KPOK Y BUBUYCHHI MUCTEIIBKUX B3aEMO3B’ SI3KIB
BIUIMBIB KYJIBTYPHOTO TOTpaHUYYsl BONMWHI 3 iHOITUMH peTioHaMH, KyJIbTypaMH, SKi
AKTUBHO PO3BHBAIIUCS Y MHUHYJIOMY, IPOTE, BOAHOYAC, (DOPMYIOTH MOPSIOK JICHHHN
CHOTOJIHI 1 € 6araro B 4OMY BU3HAYAIHHUM TSI MaiOyTHBOTO. Binrak Hamoneon Opna — sk
MHUTEIIb Ta TPOMAJSIHUH — € SICKPABUM TPHUKJIIAJIOM JI0CITiIPKEHHS KYJIBTYPHOTO ITOTPaHuI st
Ha TpUKJIai KOHKpeTHOI Oiorpadii. OTxe, MacMo Halilo, 0 B MalilOyTHLOMY OyIyTh
peaizoBaHi IMUPOKOMACIITA0H! BUCTABKOBI IPOEKTH JIJISI INIMPOKOTO KOJIA TISJIAYiB, aJIKe
noctars Hamoneona Opju, 0e3 CyMHIBY, IIbOTO BapTa.
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CULTURAL BORDERLAND IN THE WORKS
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The article deals with the main biographical information of the famous artist and composer
Napoleon Orda. In addition to this, we analyse the most famous art studies, based on the primary
source base of the artist’s creative heritage and institutions related to his activities. We are talking,
firstly, about the books “Napoleon Orda and Ukraine”, which was published by the scientists of the
Lviv National Library named after Vasyl Stefanyk, and “Lectures on the History of Theatre and
Drama” by Oleksii Gvozdev, which was translated into Ukrainian, equipped with an introductory
article and a scientific, and bibliographic apparatus on Department of Theatre Studies and Acting,
Faculty of Culture and Art, Ivan Franko National University of Lviv.

The subject of consideration is also the book of theatre historian, art critic and museum curator
Vera Mints “Theatrical Collections of France”, which was written and published chronologically
after O. Gvozdev, based on the same source material.

0. Gvozdev’s book “Lectures on the History of Foreign Theatre” is also read as an example
of Russian censorship of cultural figures who took part in uprisings against the Russian Empire,
and subsequently, were members of the resistance movement. The example of Napoleon Orda’s
biography is one of the arguments that debunk the myth of the “great Russian culture”.

Keywords: Napoleon Orda, artist, cityscape, music, composer, Grand Opera, Comédie
Francaise archive, theatre museum, National Library of France, Theatre “Italian Opera in Paris”,
Vilnius University, Vorotsevichi, Beresteyshchyna, Galicia, Ukraine, cultural borderland.
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