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Cuiuadyc kypcey «'itapa: icropisi, Teopisi, IpaKkTHKa»

Hassa kypcy

I'itapa: icTopisi, Teopisi, NPaKTHKA

A/ipeca BUKJIAJaHHA

Kypcey

M. JIbBiB, Byn. Banosa, 18.

daKyabTeT Ta
kadeapa, 3a AK0I0
3aKpinjiena
JTUCIMILIIHA

®dakynpTeT KyJIbTYpPH 1 MECTEUTB, Kadeqpa My3UIHOTO MHCTEIITBA.

I'any3b 3HaHB,
mu@p Ta HaA3Ba

creniaJbHOCTI
Buknanau kypey | [lanamapuyk B.A. (acucteHT Kadeapu My3M4HOIO MUCTEITBA).
KonTakTHa https://kultart.Inu.edu.ua/employee/palamarchuk-v-a
iHpopmanis
BUKJIa1a4iB
Koncyabrauii no e mononeminka, 13.30-14.50 roa. (Byn. Banosa, 18 ayx. 35)
Kypcy ® MOXJIMBI TAaKOX OH-JIaiH KOHCyabTalii. s uporo ciig nucatu
BiI0yBAIOTHCS Ha eJIEKTPOHHY TOIITY BUKJIa/1aya.
Cropinka kypey | https://kultart.Inu.edu.ua/department/muzychnoho-mystetstva
Indopmanis npo | Jucuummina «['itapa: icTopis, Teopis, NpaKTUKa» € BHOIPKOBOIO
AUCHUILTIHY HaBYAJIBHOI JUCLUIUIHOK 3 IHMKIY 3arajJbHOl MiATOTOBKH, MIO

BUKJIQJA€ThCS I 37100yBadiB mepmoro (OakamaBpChbKOTO) pIBHS
BHIIOI OCBITH y 4-My cemecTpi o0csiroMm 3 kpeauTH (3a €BpONeichKOI0
Kpenutno-Tpancdepnoro Cucremoro €EKTC).

[Iporpama mependadae JEKIIMHUN BHUKJIAJ] TEOPETUYHOTO Marepiaiy,
MPAKTUYH1 3aHATTS 1 CAMOCTIHE BUBUCHHSI TICBHOTO MaTepiairy.

Koporka anoranis
Kypcy

BubipkoBa HaBuanpHa aucnuiuiina «litapa: icTopis, Teopid,
NpaKkTUKa»  aJpecoBaHa MIMPOKOMY KOJYy CTYACHTIB  Pi3HHX
¢dakynpreriB JIHY im. . ®panka. BoHa mnokimkaHa O3HAWOMHUTH
CIyxadiB 3 ICTOPI€I0 IHCTPYMEHTY, BHU3HAYHUMH CTUJIICTHYHHUMU
HaNpsIMKaM¥ 1 KpalyuMu B3IPISIMU TITAPHOTO MUCTEITBA.

Merta Ta uiji kypcy

MeTa: pO3IIMpPEHHS 3arajlbHOrO CBITOIUIAY CTYAEHTIB  4epes
3HAHOMCTBO iX 3 MY3WYHUM IHCTPYMEHTOM 1 HOTO ICTOPi€0, PO3BUTOK
MY3UYHO-€CTETUYHOTO CMaKy Ha IPYHTI CHpUIIMaHHS KpaliuX 3pasKiB
CBITOBOI1 MY3UYHOI KyJIbTYpH, & caMe MY3HKH PI3HUX €MO0X 1 CTUJIIB 3a
yUacTIO TiTapHu.

I'0J10BHUMH 3aBJAHHSIMM €:
e O3HAWOMIICHHS CTYICHTIB 3 ICTOPHYHUMH €TallaMH pPO3BUTKY
riTapHOro MUCTELTBA Y CBiTi 1 B YKpaiHi 30kpeMa
e 03HAWOMJICHHS CTYJEHTIB 3 PI3HUMH KOHCTPYKIISIMU TiTapu
e O3HAHOMJICHHS CTYACHTIB 3 HAWBU3HAUHIIIUMU CTHJISIMHU 1 KaHPAMH
COJIbHOI Ta aHCaMOIIEBOI TiTapHOI MY3HKH, 31 CIIaIIIMHOK HAHOUIBII
BUJIATHUX BHKOHABIIIB, KOMIIO3UTOPIB, JIFOT'€PIB.

Jlireparypa nis
BHBYEHHS
JTUCHUILTIHA

OcHoBHA!
1. IBannikoB T. I'itapHe MuctenurBo XX CTOMITTS K (EHOMEH
TBOpuoCTi: MoHorpadis. Kam’sueub-Iloginecekmii: BumaBeup III1
3Bouneiiko JI. I'. 2018. 392 c.
2. HikonaeBcbka FO. XapkiBcbka ritapHa 1IKoJIa: TaJAaHTH 1 yac:
MoHorpadiunuii Hapuc. XapkiB. ®akr, 2017. 108 c.
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3. [Tanamapuyk B. Biuus cTporo Kj1aCH4YHOT IIECTUCTPYHHOI
rirapu Ha i BUpa3Hi MOXKJIMBOCTI // AKTyajbH1 MUTAHHS T'yMaHITaApHUX
HayK : MDKBY31BCbKUH 30ipHUK HAYKOBUX MPAIlb MOJIOANX BUCHHX
JporoOuipKoro epKaBHOTO MEAAroriyHOro YHIBepCHTETY iMeHi IBaHa
@panka / Pen.-ymop. B. Inpaunpkuii, A. dymauii, 1. 3umomps.
Hporo6wuu : [Toceir, 2015. Bum. 11. C. 78-84.
4. [Mamamapuyk B. Jleski acnekTs 3apoKEHHS Ta PO3BUTKY
ykpaincbkoro rirapaoro mucrentsa (ki XVII-XIX cromxits) /
Bicauk JIpBiBcbKOTO yHiBepcuTery. Cepist MuctenrBo3HaBcTBo. 2016.
Bun. 17. C. 177-184.
5. [Manamapuyk B. KuiBcekuii ryprok ritapucris . I'. Jlo6oau //
AXTyanpHi TUTaHHS TYMaHITapHUX HAYK : MDKBY31BCHKHI 30IpHUK
HayKOBHX Ipallb MOJIOJUX BUEHUX J[pOoroOUIIbKOTo AepKaBHOTO
neaaroriyHoro yHiBepcurteTy iMeHi IBana ®panka / Pexa.-ymop. B.
Inpaunpkuii, A. Qymaui, 1. 3umompst. Iporo6ud : TTocsir, 2017.
Bun. 17. C. 110-116.
6. [Tanamapuyk B. VkpaiHcbka rirapHa TBOpYICTh Ta BUKOHABCTBO
cepenquan XIX — moyarky XX CT.: ICTOPUKO-TEHETUYHHM Ta TBOPUO-
ocobucricHui aHami3. Juceprariss Ha 3700yTTS CTyNEHS JOKTOpa
¢binocodii 3 ramy3i 3HaHb 02 «KymeTypa 1 MmCTENTBO» 3a
CHEIATBLHICTIO 025 «My3nune MUCTEIITBOY. JILBIBCBHKMIA
HalloHaJIbHUH yHIBepcuTeT iMeH1 . dpanka. JIbBiB, 2023.
7. [Manamapuyk B. Vkpaincekuii BipTyo3 3axapiit Kimuenko, Horo
OJIMHAIATHCTPYHHA TiTapa Ta Kommoswuilii. Lwowsko-Rzeszowskie
Zeszyty Naukowe, nr6. Rzeszéw: Wydawnictwo Uniwersytetu
Rzeszowskiego, 2021. P. 122-133.
8. Alves Julio Ribeiro. The History of the Guitar: Its Origins and
Evolution. Huntington, 2015.
9. Charnasse H. La Guitare. (Preface A. Frauchi). Paris: Presses
Universitaires de France, 1985.
10.  Henzig L. A History of the Electric Guitar 1927 — 1957.
Illustrated with the Henzig Guitar Collection. 11 February 2017. URL.:
http://www.tuneyoursound.com/sites/default/files/exhibition_cactus_a
history_of the_electric_guitar.compressed.pdf
11.  Kappel H. The Bible of Classical Guitar Technique. AMA
Verlag, 2016. 248 p.
12.  Prat D. Diccionario de Guitarristas (Diccionario biografico,
bibliografico, historico, critico de guitarristas, guitarreros). Buenos
Aires, 1934 (reprint 1988).
13.  Sloane I. Classic guitar construction. Omnibus Press, 1976. 95
p.
14.  Thiel-Cramer B. Flamenco: The Art of Flamenco, Its History
and Development Until Our Days. Remark Ab, 1992.160 p.
15.  Timofeyev O. The Golden Age of the Russian Guitar:
Repertoire, Performance Practice, and Social Function of the Russian
Seven-String Guitar Music, 1800-1850. Ph.D. Dissertation, Department
of Music, Duke University, 1999.
16.  Tyler J. The Guitar and Its Music: From the Renaissance to the
Classical Era / James Tyler, Paul Sparks. Oxford University Press,
2002. 349 p. [Oxford Early Music Series]
17.  Wade G., Garn G. A New Look at Segovia, His Life, His
Music, Volume 1. Mel Bay Publications, Inc., 1997.
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@paiit. porobuy: PenakuiiiHo-BuaaBHUYMi Bigain J{porooumbkoro
JIep>KaBHOTO IEJarorivHoro yHiBepcuTeTy imeHi [Bana ®panka, 2012.
C. 87-95.

4. [Tanamapuyk B. «IlIkomna ram, apneaxio Ta akop/iB B ycix
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TpuBaJictb Kypcy

90 rop.

O0csar kypey 3 Hux 16 roguH nekuiif, 16 roguH NMpakTHYHUX 3aHATH Ta 58 roauH
CaMOoCTIHHOT poOOTH.
OuikyBaHni B pe3yabTaTi BUBYEHHS IaHOT0 KYPCY CTYdeHT NOBHHEH
pe3yJabTaTu 3HATH:
HABYaHHA ®  Ha3BHU eNIEMEHTIB KOHCTPYKIIii TiTapu

® TOJIOBHI iCTOPHYHI €Tany PO3BUTKY TiTApHOI'O MHCTEITBA Y CBiTi 1 B
VYkpaiHi 30kpema;

®  DI3HOBUJM TiTapH;

e HallBU3HAUHINII CTHJI Ta >KaHPU TiTapHOi CONBHOI Ta aHcamOJIeBOi
riTapHOl MYy3HKH;

®  HalBUAATHIMNX BUKOHABIIB, KOMIIO3HUTOPIB, JIIOT'E€PIB.

BMIiTH:

® MHCIWTH, BHUCIOBIIOBAaTH TBOPYY JAyMKYy; BH3Ha4aTH CTHII,
HAIPSMKH 1 KaHPH;

® CaMOCTIHHO TmTPOPOOMTH TEMH Kypcy 3a pPEKOMEHJIOBAaHOIO
nitepaTyporo (pedepatu, AOMOBIII, MPE3EHTAIIIT).

Kuarouosi ciioBa

My3u4Hi THCTPYMEHTH, BHUKOHABCHKE MHCTEITBO, ICTOPIS MY3HUKH,
riTapa.

dopmar Kypcy

Ounui.

®opMH HABYAHHSA

[IpoBeneHHs JeKIii, MPaKTUYHUX 3aHATh Ta KOHCYJAbTALlIH Jis
Kpamgoro po3yMiHHSI TEM.

Temn

Tema 1. Berynm no kypey «['itapa: ictopis, Teopis, mpakTuka». bygosa
riTapu.

Tema 2. [loxomkeHHs riTapH, i iICTOPUYHI MPEIKH.

Tema 3. I'itapa y €Bpomi 1o6u Penecancy ta bapoxo.

Tema 4. Kinernp X VIII - mouatox XIX cT.cT. — «30710THI BIK TiTapmy».
Tema 5. I'itapa no6u Pomantusmy. 3apomkeHHsT YKpaiHChKOT riTapHOi
TpaaMIIii.

Tema 6. Kmacuuna ritapa Bix A. Toppeca 10 ChOroICHHS.

Tema 7. ®namenko. DiHTEpCTAA.

Tema 8. J>az-manym. Enextporirapa.

Lemanvniwe y popmi CXEMU KYPCY

HincymkoBuii
KOHTPOJIb, hopMa

3aiik B KiHIl1 CEMeCTpY, YCHUH.

IIpepexBizuTn

Jis BUBYEHHS KypCy CTYAEHTH TOTpeOyroTh 0a30BUX 3HaHb 3
TryMaHITapHUX JIUCITUILIIH, JIOCTaTHIX TS CIPUIHATTA
KaTeropialbHOTO  amapary CBITOBOi  KyJAbTypH, BMIiHb  IIIOJO
KOPHUCTYBaHHS 3araJIbHO B)XKMBAHHMH KOMIT IOTEPHUMH MTPOTPAMAMHU.

Hapuaanui MeToan
Ta TeXHIKH, AKi
oynyTh
BUKOPHCTOBYBATHCH
i 4ac BUKJIAJaHHA

Jlekuii 3 ~ BUKOPUCTaHHAM  PI3HOMAHITHOTO  UIIOCTPAaTUBHOTO
MaTepiany (Bimeo-KiimM, aynio-3amucH, ¢ortorpacdii, BIacHa rpa Ha
rirapi); BUKOPUCTaHHS TEXHIYHMX 3ac00iB HaBYaHHS; TPEHIHT
CNIUIKYBaHHS; IPOBEJICHHS TBOPUYOrO [iajiorTy K OCHOBHOI (opmH
aKTHBI3allil PO3yMOBHUX 31i0HOCTEH; JIEMOHCTpallisl MY3WYHHX




Kypcy (parMeHTiB; TMPOCITYXOBYBAHHS Ta aHali3 3pa3KiB  MY3UYHUX
KOMITO3UIIIl PI3HUX BHUKOHABIIIB,; MiTOTOBKA 10 CHPUUHATTS
MY3UYHOTO  TBOPY  (MOBIOMJICHHS,  TMPE3CHTAIlii, JOTOBIi/i);
pereH3yBaHHs KOKHOT BIIMTOBIII.
HeoOxigne BuBueHHsS Kypcy moTpedye KOMIT'IOTepa 3 aKyCTUYHMMH CHUCTEMaMH
00J1aIHaHHS M HAaBYITHUKAMH 1 IOCTYIIOM JI0 MepesKi IHTepHeT.
Kpurepii OuinroBanHs poBouThCs 3a 100-6anpHO0O MmKanoro. bamm
OL[iIHIOBAHHS HApaxOBYIOTHCS 32 HACTYITHUM CITIBB1THOIICHHSM

(oxpemMo 1J1st
KOKHOT'0 BHY
HaBYaJbHOI
AiSLILHOCTI)

* mpaktuyHi: 30% cemecTpoBO1 OIIHKH; MaKCUMaJIbHA KUTBKICTh OaiB
30;

» Moayai: 20% ceMecTpoBOi OLIHKK; MaKCUMaJIbHA KUTBKICTH OaiiB 20;
* 3aimik: 50% cemecTpoBoi oriHKH. MakcuManbHa KUTBKICTh 0aiiB 50.
[TincymkoBa MakcuMainbHa KUTbKicTh Oais 100.

AxkanemiuHa go0pouecHicTb: OUIKyeThCS, 110 POOOTH CTYAEHTIB
OyayTh iX OpUTIHAJIBHUMHU JOCHIDKEHHSIMH YU MIPKyBaHHSAMHU.
BincytHicTh mocuiiaHb Ha BUKOPUCTaHI Jokepena, (aOpuKyBaHHS
JDKepell, BTpy4aHHs B poOOTY IHIIMX CTYIEHTIB CTaHOBJIAThH, aje HE
0OMEXYIOTh, TPHUKIAAM MOXJIMBOI aKaJeMIYHOI HEI0OPOYECHOCTI.
BusBnenHs o3HakK akageMidyHOT HEJOOpPOYECHOCTI CTyICHTa €
MJCTaBOIO Ui 11 He3apaxyBaHHHS BHUKIATadeM, HE3aJIekKHO BiJ
MacmITaliB ruiariaTy 4 oomaHy.

BinBinyBanHsi 3aHATL € BaXIMBOI CKJIAJIOBOI0O  HAaBYAHHS.
OuikyeThcsl, IO BCl CTYJAEHTH BIIB1AIOTH YC1 NMPAKTHYH1 3alHSATTS
Kypcy. CTyneHTu MarTh 1HPOPMYBATH BUKJIaJada PO HEMOXKJIHBICTh
BiIBiAaTH 3aHATTA. Y Oyab-IKOMY BHIMAAKy CTYACHTH 3000B’s3aHi
JTOTPUMYBATHUCS TEPMIHIB, sIKI BU3HAYEHO IS BUKOHAHHS YCiX BHJIIB
MPaKTUYHUX POOIT, sIKi IepeIdaueHo y MeKax Kypcy.

Jliteparypa. Ycsa miteparypa, Ky CTYACHTH HE 3MOXYTh 3HAWTH
caMOCTiitHO, Oy/e HaJaHa BUKJIAJadaMH BUKIIOYHO B OCBITHIX IUIAX
0e3 mpaBa ii mepemaui TpeTiM ocobam. CTYIEHTIB 3a0XOUYYIOTH JI0
BUKOPHCTAHHA TaKOX 1 IHIIOI JITepaTypu Ta JDKEpesl, SKUX HeMae
cepell peKOMEHJOBaHUX.

IMosiTuka BHcTaBJIeHHs1 OaJjiB. BpaxoByoThcsi Oanmm HaOpaHi Ha
MOTOYHOMY TECTyBaHHI, CaMOCTIHHIA PoOOTI Ta OaliM MiACYMKOBOTO
TecTyBaHHA. [Ipu bOMYy 000B’SI3KOBO BPaxOBYIOTHCS NMPUCYTHICTH Ha
3aHATTAX Ta  AKTUBHICTh  CTyJAEHTa MiJ 4Yac MPaKTUYHOIO
(ceMiHapChKOTO) 3aHATTA; HEJIOMYCTUMICTh MPOITYCKIB Ta 3ami3HEHb Ha
3aHSTTS;, KOPUCTYBaHHS MOOUIBHMMHM TaJPKETaMU IiJl 4Yac 3aHATTS 3
METOI0, SIKa He TOB’s3aHa 13 HaBYAaHHSAM; CIHCYBaHHS Ta ILUIariar;
HECBOEYACHE BHMKOHAHHSA IIOCTABIEHOrO 3aBaaHHSA 1 T. iH. JKoxwi
(hopMu MOpyIIEHHS aKaAeMI4HO1 T0OPOUYECHOCTI HE TOJNEPYIOThCSI.

Iuranus 10 3adiKy

1.I'irapa six KynbTypHuUii peHomeH.

2.KoHcTpykKig rirapu.

3.Kpurepii o1[iHKH cTaHy Ta SKOCT1 IHCTPYMEHTY.

4.CtpynHi iHCTpyMeHTH KpaiH J[aBHboro Cxony.

5.3axinHa €Bpona. MaBpuTaHChKa 1 JAaTUHCBKA TiTapa.
6.I'irapa y XVI-XVII cr.cT.

7.BUHUKHEHHS KJIAaCHYHOI TiTapu.

8.«3omnoTuii Bik ritapu» y €Bpori.

9.CXi1HOCNIOB’ IHChKA CEMHUCTPYHHA TiTapa.

10.I'irapne MuctentBo cepenuuu XIX cr.

11.M. CokoJI0OBCbKUH - €BpONEUCHKHI KOHLEPTAHT 3 KuiBCbKOT
ryoepHii.

12.I'iTapHe MUCTENITBO Ha YKPAiHChbKUX TepeHaX KiH. XIX-moy.XXcT.




13.®.Tappera ta ioro y4Hi.

14.BunaTHi mocTaTi CBITOBOTO aKaJeMIYHOTO TiTaApPHOTO MUCTEITBA
XX cr.

15.I'itapa B YkpaiHi: cyyacHHI eTarl.

16.®nameHKo SK KyJAbTypHE sIBUILE. BupaTHi ritapuctu (raMeHko.
17.Cnenndika fingerstyle, sickpaBi npeCTaBHUKHU IIbOTO CTUJIIO.
18.xa3-MaHyI — MATaHCHKUH J1Ka3, noctaTh J>xanro Peitnxapara.
19.EnekTporitapa Ta ii Miclie y Cy4acHiid My3HIIi.

OnuryBaHHs

AHKETY-OIIIHKY 3 METOIO OLIHIOBAHHS SKOCTI Kypcy Oyje HaJaHo IO
3aBepIICHHI KypCy.




CXEMA KYPCY

' zog a2 8o ‘B =
. — I T 0]
: : i £ 5 | &
E : SESE £ g |2
S = s % §.2 & ] =
= g €8 <3 ) = R
2 : 27 5 ol g |z
= o Q 2= Q ™ )
= < & 2 A o =
3 E
1 Tema 1. Betyn no xypcy nekuis | IBannikoB T. 'itapae mucrentBo XX
2ron | «[itapa: icropis, Teopis, CTOJITTSI SIK ()EHOMEH TBOPYOCTI:
npakThkay. bynosa rirapu. moHorpadisa. Kam’suenp-Iloaibscbkuii:
1.T'irapa ik KynbTYpHHI Bunaseus [1I1 3Boneiiko /1. I'. 2018. 392 c.
(heHoMeH.
2.Mera i 3MicT Kypcy Sloane I. Classic guitar construction.
«[itapa: icTopis, Teopis, Omnibus Press, 1976. 95 p.
MIPAKTHAKAY.
3.Bynosa ritapu.
4.Kpurepii OLIHKH CTaHy Ta
SIKOCT1 IHCTPYMEHTY.
2 Tewma 1. Berym no xkypey npakty | IBanHikoB T. I'itapue muctenTBo XX Pedepa
2ron | «['itapa: icTopis, Teopi, YHE CTOJIITTA K (P)€HOMEH TBOPYOCTI: T 91
MPaKTHUKAY. moHorpadis. Kam’saers-I1oauibchruii: JIOTIOB1
1.I'itapa sk KyJIbTypHHMA Bupnasens I111 3Boseiiko 1. I'. 2018. 392 ¢c. | np 3
(heHoMeH. MpEe3eH
2.MerTa 1 3MICT Kypcy Sloane I. Classic guitar construction. TaIli€ro
«[itapa: icTopis, Teopis, Omnibus Press, 1976. 95 p. 3a
MIPAKTHKA. TEMOIO
3.bynosa ritapu. 3aHATTS
4. KpuTtepii OLIHKY CTaHy Ta
SIKOCT1 IHCTPYMEHTY.
3 Tema 2. [ToxoKeHHs aekmis | Charnasse H. La Guitare. (Preface A.
2rox | ritapu, i iCTOpHYHI Frauchi). Paris: Presses Universitaires de
MIPEIKH. France, 1985.
1.CTpyHHI IHCTpYMEHTH
kpain /laBuboro Cxony.
2.3axigHa €Bporna.
MagspuTaHcbka 1 JaTHHCbKA
rirapa.
4 Tema 2. IToxoKeHHs npaktu | Charnasse H. La Guitare. (Preface A. Pedepa
2ron | rirapw, ii icropuuHi YHE Frauchi). Paris: Presses Universitaires de T 91
MIPEAKH. France, 1985. JIOTIOBI
1.CTpyHHI1 IHCTPYMEHTH Ib 3
kpain JlaBHporo Cxony. [pe3eH
2.3axigHa €Bporna. TaIli€ro
MaBpuTaHChKa 1 JJaTHHChKA 3a
rirapa. TEMOIO
3aHATTS
5 Tema 3. I'itapa y €Bpori nekuis | Tyler J. The Guitar and Its Music: From
2ron | nobu Penecancy ta bapoko. the Renaissance to the Classical Era /

I.I'irapa y XVI-XVII cr.cT.
2 .BUHUKHEHHS KJIaCUYHOT

James Tyler, Paul Sparks. Oxford
University Press, 2002. 349 p.




rirapu.

6 Tema 3. I'itapa y €Bpori npaktu | Tyler J. The Guitar and Its Music: From Pedepa
2ron | moou Penecancy ta bapoko. gae | the Renaissance to the Classical Era / T 4n
1.T'irapa y XVI-XVII cr.cr. James Tyler, Paul Sparks. Oxford JIOTIOBI
2.BUHUKHEHHS KIIACUYHOT University Press, 2002. 349 p. b 3
rirapu. npe3eH
TaIler
3a
TEMOIO
3aHATTA
7 Tema 4. Kineup XVIII - aekuis | Timofeyev O. The Golden Age of the
2rox | moyarok XIX cr.cT. — Russian Guitar: Repertoire, Performance
«30J10THi1 BiK TiTapw». Practice, and Social Function of the
1.«30510THii BIK TiTapu» y Russian Seven-String Guitar Music, 1800-
€Bporii. 1850. Ph.D. Dissertation, Department of
2.CxigHOCIIOB'SHCHKA Music, Duke University, 1999.
CEMHCTpYHHa riTapa.
Tyler J. The Guitar and Its Music: From
the Renaissance to the Classical Era /
James Tyler, Paul Sparks. Oxford
University Press, 2002. 349 p.
8 Tema 4. Kineup XVIII - npaktu | Timofeyev O. The Golden Age of the Pedepa
2ron | movarok XIX cr.cT. — YHE Russian Guitar: Repertoire, Performance T A
«30J10THi1 BiK TiTapu». Practice, and Social Function of the JIOTIOBI
1.«3omotuii BiK ritapu» y Russian Seven-String Guitar Music, 1800- | s 3
€sporii. 1850. Ph.D. Dissertation, Department of pe3eH
2.CXigHOCIIOB'SHCHKA Music, Duke University, 1999. TALIEI0
CEMHUCTPYHHA TiTapa. 3a
Tyler J. The Guitar and Its Music: From TEMOIO
the Renaissance to the Classical Era / 3aHSTTS
James Tyler, Paul Sparks. Oxford
University Press, 2002. 349 p.
9 Tewma 5. I'itapa nobu nekuis | [Tamamapuyk B. Jleski acnexktu
2ron | PomanTtusmy. 3apoKeHHs 3apOJKEHHSA Ta PO3BUTKY YKPaiHCHKOTO

YKpaiHChKOI TiTapHOT
TpaIUILii.

1.I'irapHe MuCTEUTBO
cepenunu XIX cT.
Apdorirapa.

2.M. Cok0nOBCHKHUH -
€BPONEHUCHKUN KOHIIEPTAHT
3 KuiBcekoi ry0epHii.
3.I'irapHe mMucTenTBO Ha
YKpaiHChKHX T€pEHaX
kiH. XIX-ou. XXcT.

ritapaoro muctenTsa (kKinng XVIII-XIX
crouith) // BicHuk JIbBIBCHKOTO
yHiBepcuteTy. Cepisi MUCTEIITBO3HABCTBO.
2016. Bum. 17. C. 177-184.

[Tanamapuyk B. KuiBcbkuii rypTok
rirapuctiB J. I'. JlJoGoau // AxryanbHi
NUTaHHS TYMaHITapHUX HAYK :
MDKBY31BCBKUH 301pHUK HAYKOBUX MPaLlb
MOJIOIUX BYEHUX J{poroOUIIbKOro
JIep>KaBHOTO MEJJaroriyHOro YHIBEPCUTETY
imeni [Bana ®@panka / Pex.-ymop. B.
Inpannpkuii, A. Jymnaui, [. 3umomps.
Hporo6uu : [Toceir, 2017. Bum. 17. C.
110-116.

[Tanamapuyk B. YkpaiHnceka rirapHa
TBOPUYICTh Ta BUKOHABCTBO cepenuHu XIX
— no4atky XX CT.: ICTOPUKO-T€HEeTHYHHH




Ta TBOPUYO-OCOOUCTICHUH aHATI3.
Hucepraritis Ha 3700yTTS CTYIEHS JOKTOPa
¢inocodii 3 ramysi 3nans 02 «KynbTypa i
MUCTEITBOY 3a CHeIianbHICTIo 025
«My3udHe MHCTEIITBOY. JIBBIBCHKUN
HaIllOHAJILHUH yHIBepcHUTET iMeHi [.
@panka. JIsBiB, 2023.

[Manmamapuyk B. Ykpaincekuii BipTyo3
3axapiii Kimuenko, foro
OJIMHAMIATUCTPYHHA TiTapa Ta
xommno3uuii. Lwowsko-Rzeszowskie
Zeszyty Naukowe, nr 6. Rzeszéw:
Wydawnictwo Uniwersytetu
Rzeszowskiego, 2021. P. 122-133.

Alves Julio Ribeiro. The History of the
Guitar: Its Origins and Evolution.
Huntington, 2015.

10
2ron

Tewma 5. I'itapa nobu
Pomantusmy. 3apoxeHHs
YKpaIHCHhKO1 riTapHOi
TpaIHITii.

1.T'itapHe MuCTEUTBO
cepeaunu XIX cr.
Apdorirapa.

2.M. CokONOBCHKHUH -
€BPONEUCHKHUIT KOHLIEPTAHT
3 KuiBcbkoi ryoepHii.
3.I'itapHe MHUCTEITBO Ha
YKpaTHCHKUX TEPEeHax

kiH. XIX-mou. X XcT.

MIPaKTH
YHE

[Tanamapuyk B. Jleski acriektu
3apO/PKEHHS Ta PO3BUTKY YKPaiHCHKOTO
ritapHoro muctenrsa (kinug X VII-XIX
cToJIiTh) // BicHuk JIbBIBChKOTO
yHiBepcuteTy. Cepisi MUCTELITBO3HABCTBO.
2016. Bun. 17. C. 177-184.

[Tanmamapuyk B. KuiBCcbKuii rypTOK
ritapuctiB . I". Jlo6onu // AktyanbHi
NUTAHHS TYMaHITapHUX HayK :
MDKBY31BCHKHM 301pHUK HAYKOBUX TIPaIlh
MOJIOAMX BYEHUX J[poroOUIbKOro
JIEPKABHOTO MEIarOriyHOT0 YHIBEPCUTETY
imeHi IBana ®panka / Pexa.-ymop. B.
[npnunpkuit, A. Jymnaui, . 3umomps.
Hporo6wuu : IToceit, 2017. Bun. 17. C.
110-116.

[Tanamapuyk B. Ykpainceka rirapHa
TBOPYICTh Ta BUKOHABCTBO cepearHu XIX
— noyaTKy XX CT.: ICTOPUKO-T€HETHYHU I
Ta TBOPYO-O0COOUCTICHUHN aHaTI3.
Huceprartis Ha 3400yTTS CTYIEHS JOKTOpa
¢inocodii 3 ramysi 3Hanb 02 «KynbTypa 1
MUCTEITBOY 3a crelianbHicTIo 025
«My3u4yHe MUCTEITBOY». JIbBIBCHKUMN
HalllOHAJIbHUH yHIBepCHUTET iMeHi I.
®panka. JIsBiB, 2023.

[Tanamapuyk B. Ykpaincekuii BipTyo3
3axapiit Kinuenko, ioro
OJIMHA/IIATUCTPYHHA TiTapa Ta
xommo3uuii. Lwowsko-Rzeszowskie
Zeszyty Naukowe, nr 6. Rzeszow:
Wydawnictwo Uniwersytetu

Pedepa
T 91
JIOTIOBI
Ib 3
pe3eH
TaIli€I0
3a
TEMOIO
3aHATTS




Rzeszowskiego, 2021. P. 122-133.

Alves Julio Ribeiro. The History of the
Guitar: Its Origins and Evolution.
Huntington, 2015.

11 Tema 6. Knacuuna rirapa nekuis | IBannikoB T. I'itapHe mucrentTBo XX
2ron | Bim A. Toppeca 10 CTOJITTS SIK (PeHOMEH TBOPUOCTI:
CHOTOJICHHSI. moHorpadis. Kam’saens-I1oaibChKuii:
1.®.Tappera Ta iforo y4Hi. Bunaseus I1I1 3Boseiiko /1. I'. 2018. 392 c.
2.BuparHi mocrari
CBITOBOTO aKaJeMIYHOTO HikonaeBcpka FO. XapkiBcbka ritapHa
rirapHOTO MHCTENTBa XX IIKOJIAa: TAJAHTH 1 9ac: MOHOTpadiaHmi
CT. Hapuc. Xapki. ®@axkt, 2017. 108 c.
3.I'irapa B YkpaiHi:
CyJacHHH erarl. Alves Julio Ribeiro. The History of the
Guitar: Its Origins and Evolution.
Huntington, 2015.
Prat D. Diccionario de Guitarristas
(Diccionario biografico, bibliografico,
historico, critico de guitarristas,
guitarreros). Buenos Aires, 1934 (reprint
1988).
Wade G., Garn G. A New Look at
Segovia, His Life, His Music, Volume 1.
Mel Bay Publications, Inc., 1997.
12 Tewma 6. Kitacuuna rirapa npaktu | IBanHikoB T. I'irapue mucrenrBo XX Pedepa
2ron | Bim A. Toppeca 1o YHE CTOJITTA K (P)eHOMEH TBOPYOCTI: T 49U
CHOI'OJICHHS. moHorpadis. Kam’saers-I1oauibchKuii: JIOTIOB1
1.®.Tappera Ta fioro y4Hi. Bupaseus I1I1 3Bomeiiko /1. I'. 2018. 392 c. | ap 3
2.BunarHai nmocrari Mpe3eH
CBITOBOT'O aKaJIEMI4HOTO HikonaeBchka FO. XapkiBchka ritapHa TaIli€ero
TITAPHOTO MUCTENTBA XX IIKOJIa: TAJIAHTH 1 9ac: MOHOTpaIaHHMA 3a
CT. Hapuc. Xapki. ®Paxkr, 2017. 108 c. TEMOIO
3.T'itapa B Ykpaini: 3aHATTS
CyJacHHH eTarl. Alves Julio Ribeiro. The History of the
Guitar: Its Origins and Evolution.
Huntington, 2015.
Prat D. Diccionario de Guitarristas
(Diccionario biografico, bibliografico,
historico, critico de guitarristas,
guitarreros). Buenos Aires, 1934 (reprint
1988).
Wade G., Garn G. A New Look at
Segovia, His Life, His Music, Volume 1.
Mel Bay Publications, Inc., 1997.
13 Tema 7. ®namenko. nekuis | Flint T. Anthology of Fingerstyle Guitar.
2rox | diHTepcTaii. MelBay Publications, Inc., 1978. 160 p.

1.dnameHKo SK KyabTypHE
sBuIe. BungatHi rirapuctu
(1ameHko.

Thiel-Cramer B. Flamenco: The Art of
Flamenco, Its History and Development




2.Cnemudika fingerstyle,
Horo sickpasi

Until Our Days. Remark Ab, 1992.160 p.

MPCACTAaBHUKMU.
14 Tema 7. ®namenko. npaktu | Flint T. Anthology of Fingerstyle Guitar. | Pedepa
2rox | diaTEpCTAiL. 9HE MelBay Publications, Inc., 1978. 160 p. T 9H
1.dnamMeHKoO K KyJIbTypHE JIOTIOBI
sBuIe. BunarHi rirapuctu Thiel-Cramer B. Flamenco: The Art of b 3
(1aMeHKo. Flamenco, Its History and Development npe3eH
2.Crneundika fingerstyle, Until Our Days. Remark Ab, 1992.160 p. | Tamieto
fioro sickpasi 3a
npeACTaBHUKMU. TEMORO
3aHATTA
15 Tema 8. Jxa3-manHy. aekmis | The Django Reinhardt Swing Page.
2ron | Enmexrporirapa. Articles. URL: https://hotclub.co.uk/
1.J>xa3-manymi -
LUTaHCbKUH J1Ka3, IOCTaTh Jazz Manouche - Gypsy Jazz. URL:
Jlxanro Pelinxapra. https://acousticmusic.org/research/history/
2.Enexrporirapa Ta 1 MicIie musical-styles-and-venues-in-
y CydacHii My3HI[i. america/jazz-manouche-gypsy-jazz/
Henzig L. A History of the Electric Guitar
1927 — 1957. Illustrated with the Henzig
Guitar Collection. 11 February 2017. URL:
http://www.tuneyoursound.com/sites/defau
It/files/exhibition_cactus_a_history of the
_electric_guitar.compressed.pdf
16 Tema 8. JI>ka3-many. npaktua | The Django Reinhardt Swing Page. Pedepa
2ronx | Enextporirapa. gae | Articles. URL.: https://hotclub.co.uk/ T 9n
1.J>xa3-manym - JIOTIOB1
[IUTAHCHKUH JKa3, MOCTaTh Jazz Manouche - Gypsy Jazz. URL.: b 3
Jl>xanro Pelinxapara. https://acousticmusic.org/research/history/ | npesen
2.Enexrporirapa Ta ii MicIie musical-styles-and-venues-in- TaIli€r0
y Cy4acHii MY3HIIi. america/jazz-manouche-gypsy-jazz/ 3a
TEMOIO
Henzig L. A History of the Electric Guitar | 3ansrrts

1927 — 1957. Hlustrated with the Henzig
Guitar Collection. 11 February 2017. URL.:
http://www.tuneyoursound.com/sites/defau
It/files/exhibition_cactus_a_history of the
_electric_guitar.compressed.pdf




