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Hasgpa kypcy

My3uuHa najgeorpadis

Anpeca BUKJIATaAHHS
Kypcy

JIpBiBCHKMI HalllOHABEHUH yHIBepcuTeT iM. [Bana ®panka
M. JIbBiB, Byn. Banosa, 18.

daxkyabTeT Ta Kaeapa,
3a SIKOI0 3aKpinieHa
JUCIHUTLTIHA

Kadenpa My3MKO3HAaBCTBA Ta XOPOBOT'O MUCTEITBA (PAKYIbTETY KYJIbTYpH 1
MMUCTELTB

I'any3p 3HaHb, mudp Ta
Ha3Ba CHeniaJbHOCTI

B KynbTypa, MEUCTETBO Ta TyMaHITapHI HAyKH,
B5 My3uuHe MUCTELTBO

Buxnanaui kypey

Cuporunceka Hartamis IropiBHa, JOKTOp MHCTENTBO3HABCTBA, JOIECHT
Kadeapu My3MKO3HABCTBA T4 XOPOBOI'O MHUCTEITBA

KonrakrHa indopmanis

nataliya.syrotynska@Inu.edu.ua

BHKJIA/1A4iB
Koncyabramii mo kypey | [llononeninka, 15.00-16.30 rox. (By:n. Banosa, 18, ayn. 23)
Bi0yBalOTHLCH Takox MoOXJIMBI OH-TaH 3a JAoMoBieHicTio. g 1BOro  MOXKHa

BUKOPUCTOBYBAaTH CIIUIKYBaHHS Yepe3 EJIEKTPOHHY IIOUITY, MECEHIDKEp
TOLIO.

Cropinka Kypcy

https://kultart.Inu.edu.ua/course/muzychna-paleohrafiia-025-muzychne-
mystetstvo

Indopmanis npo kypc

Jucnumninina «My3nyHa najeorpagisi» € HOpMaTUBHOK JUCHMILTIHOKO 31
cnemianpHocTi BS  My3nuHe MHCTeUTBO AL OCBITHBOI  NPOTPaMu
«My3HUKO3HABCTBOY, SIKa BUKJIAAAETHCS PoTsiroM 1 poky (1 cemectp) B 00csi3i
3 kpeauTiB (3a €Bpomneiichkoro Kpenurao-Tpanchepuoro Cucremoro ECTS).

Koporka anorauis
Kypcy

Jucnumninina «My3n4yHa najeorpagis» € HOpMaTUBHOIO AUCLUILTIHOO, 1110
nepea0adae BHBUEHHs icTopii BizaHTIMchKOi HoTamii. JlekuilHMA Kypc
30CepEeKYEThC HA KOHTEKCTI MUKIWCUMIUTIHAPHUX  3B’SI3KiB:  OCHOB
MY3UYHOTO  JDKEPENIO3HABCTBA,  MY3WYHO-TIEAAroriyHOro0  Kpae3HaBCTBaA,
MHCTELTBO3HABCTBa, iCTOpii My3uku. Marepianu Kypcy AO3BOJIAIOTH
BIICTE)KYBaTH 1  OCMHCIIOBATH  3MIHHICTH ~ OOpa3HO-)KaHPOBHUX 1
(GOpMOTBOPUNX MPOEKLIN MY3UYHOTO MUCJIEHHS JIFOJICTBA.

MeTa Ta uijgi kypcy

MerToro BUKIaJaHHSA HaBYaIbHOI mucIUILIiHE «My3nuHa majeorpadis» €
O3HAWOMJICHHS Ta BHUPOOJIEHHS MPAKTUYHHUX HABHUKIB IMPOYMUTAHHS JABHIX
HOTAI[iil - BI3aHTIHCBHKOI, CIIOB’SHOPYCBHKOi, KMIBCHKOI KBaJpaTHOI HOTH, a
TaKOX 3axigHOi JaTHHChKOI HoTamii. OCHOBHI 3aBJaHHSI HaBYAJIHLHOTO
Kypcy «My3u4Ha najieorpadis»: PO3KPUTTS  HEBIAOMUX  4YH
MaJIOBIIOMHX TEPIOJIiB iCTOPii My3MYHOTO MHUCTEITBA HA MPHUKIAJl PO3BUTKY
HOTAI[IHHUX CHUCTEM BiJl HEBMEHHOro a0 JiHiHOTO 3amucy. lle cdopmye
LHUTICHE CHPUMHATTS 1 PO3YMIHHS Mepediry ICTOPUYHHUX MHUCTELBKHUX
HPOIIECIB y IIUPOKOMY MY3UKO3HAaBUOMY Ta KYJIbTOPOJIOTIYHOMY KOHTEKCTI.

Jlireparypa nis
BUBYEHHS TUCUHUITiHI

OcHoBHa JiTepaTtypa:

1. [ormartuku BichMOX riaciB 3 pykornucy XVI cromitrst / AHTomnoris
ykpaincekoi nepkoBHoi Monoxii 1, JIeBie: YKV, 2002, 20 c.

2. Ipmocu kanoniB Ha BBenenns boroponumi B xpam i Bockpecinus /
ynopsii., KoMmeHT., Bcryn IOpiit ScinoBebkuii, pen. KpictisH
lannik, Mapis Kaumap [=AHTOJNOTIS BI3aHTIHCHKO-CIIOB’ THCHKOT
Ta YKpaiHChKOI cakpaibHOi MoHozii, Bum. 12]. JIeBiB: Bun-so YKV
2016. 20 c.

3. Kaumap M. A30yka KynuM3MsSHOTO ipMOJIOTiOHY // YKpaiHCbka
My3suka 2018/1, c. 115-119.
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11.

12.

13.

14.

15.

16.
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18.

19.

20.

Kaumap M. 1. PosyminHa My3u4HOi (GOpPMH y CEMIOJIOTIYHOMY
KOHTEKCTI HOTaIifHuX cucreM // My3udHe MucTentBo : 30. CT.
Jonerpk : FOro-Bocrok, 2012. Bum. 12. C. 38-43.

Kaumap M. 1. CyuacHuWii HayKOBO-aHAJIITUYHWUH IHCTPYMEHTapid y
JOOCIIDKEHHSX IiCHecHiBiB cakpanbHoi wmoHomii // Kamodowis. —
JIpBiB : Bumasumnreo YKV, 2014. Y. 7. C. 133-145.

Kico f. Tlaneorpadis. JIsBi 1975.

Kopmniit JI. II. TlpoGmemu mxepeno3HaBCTBA  YKpaiHCHKOL
MY3U9HOI KyJIbTypH (O€3IiHiliHI HOTOBaHI PYKOMHCH CaKpaJbHOL
monomii XI — XVI cr.) [/ Jligin Kopuii // Crynil
muctenTBo3HaBdi. Tearp. My3uka. Kino. — Kui : IMOE im. M. T.
Punbscbkoro, 2005. Yuc. 6 (10). C. 40-45.

Kopmiii JI. EBonrortisi My3udHOi BHPA3HOCTI MPABOCIABHOTO CIIIBY
YKpaiHChbKOT Tpamuiii y 3B’s3Ky 31 3MiHAaMH HOTHOro mucbMma /
Jlinis Kopuiit // My3udHa ykpaiHiCTHKa — Cy4YacCHHH BHMID.
Kuie : IM®E im. M. T. Punscekoro HAH Vkpainu, 2010. C.
252-255.

Kpine M. OcHoBu naneorpadii. Kuis, 1995.

. Mukona [luneupkuii. I'pamatuka wmy3ukanbHa. Poroxomis i

TpaHCKpuIis pykormucy 1723 poky. IlimroryBama mo BHIaHHS
O.C. Hanaii-Axumenko. Kuis 1970, XCIV+110 c.

Mimtenko 1. Benwki rpymu 3HaKkiB Ta iX Micie y KaJOQOHIYHIH CTHXHUPI
Ipeobpaxennss «lIpotorn@dv v Avdctooivy 3 pyk. Bioatddov 46, f.
333v—334r I Vxpaincorxa mysuxa (2015/4).

[Nanamenko B. Ilaneorpadist ykpaiHCBKOro CKOpOIHUCY Jpyroi
nonosunu XVII ct. Kuis, 1974.

Cupotunceka H. Ilepno MHOTroImiHHE: MY3WYHO-TIOSTHYHHMN CBIT
Oooropoauunoi TuMHorpadii. Monorpadis. JIeBiB: Bumasenp
Tetiok T.B. 2014, 334 c.

Crpacui antudonu 3 JlobadiBchkoro ipmosoriony 1674 poky /
ynopsin. Harans  CuporuHchka [=AHTOJNOTIS  BI3aHTIMCHKO-
CJIOB’STHCHKOT Ta YKpaiHChKOI cakpaiabHOi Monomii, 13]. JIbBiB:
BunaBHUIITBO YKpalHCHKOTO KaTONWILKOTO YyHiBepcutery 2021.
108 c.

Ipmocu  kanonie Ha IDarupmecathumto / ymopsa.  Harans
CupoTHHCBHKa [=AnTomNOTIS Bi13aHTIHCHKOCJIOB’THCHKOT ~ Ta
yKpaiHChKOi cakpaibHOi MOHO/I1, 15]. JIbBiB 2022. 32 c.
Hamaii—SAxumenko O. “JlitepHi moMiTH’ POCIMCHKMX CHIBaIlbKUX
pykonmcie XVII cr. — pi3HOBHI KHiBCHKOI pelsATUBHOI HOTauii //
Bamucku HTIII, 1. 232. JIbBiB 1996, . 41-58.

Hanaii—Sxumenko O. [[yxoBHi ciBH JaBHBOI YKpaiHH. AHTOJIOTIS.
Kwuis 2000, 220 c.

Hanaii—Axumenko O. KwuiBcbka mkona wy3uku XVII  cr.
Mownorpadis. Kuis-JIssiB-ITonTasa 2002, 500 c.

Hanaii—SAxumenko O. C. KuiBchbka HOTaIliS SIK PENIATHBHA CHCTEMA
(3a pykormmcamu XVI-XVII ct1.) // YkpaiHncbke My3UKO3HAaBCTBO,

Ne 9. Kuis, 1974, c. 197-224.
SAcinosebkuit 0. Ipmocu KuiBcbkoi LlepkBu: Kputuune BumganHs
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3a CynpaciabChbKUM HOTOMIHIMHIM ipMosorionom 1598-1601 pokis
/ pen. Kpicrisa T'annik [=KuiBcbke xpuctusiacTBo XI; =IcTopist
ykpaincbkoi my3uku: JDxepema 25]. JIeBiB: BumaBuunrso YKV,
2018. X1+376, 432 c.

21. ScunoBckuit 0. CywacHuil mornasg Ha KWIiBCbKY HoTauioo //
HayxoBwuii BicHuk HarioHanpHOT My3u4HOI akageMii YKpaiHu im.
IL.I. YaiikoBchkoro, 41, kaura 2. Kuis 2006, c. 94-106.

22. Scunocbkuii FO. INaneorpadis kuicskoi Hotu // Musica humana,
2. JIsiB 2005, c. 81-100.

23. ScunoBcbkuii  HO. VYkpaiHchki Ta  OUIOPYCBKI  HOTOJIHIMHI
Ipmosorionu 16-18 cromite. Katasor. JIeBiB 1996.

JonarkoBa jgiTeparypa:

1. Alexandru M. The Palacography of Byzantine Music: a brief
introduction with some preliminary remarks on musical palimpsests
/ ed. M. Alexandru, A. Escobar // El palimpsesto grecolatino como
fenomeno librario y textual. 2006. Ne. 2. 655. P. 113-130.

2. Cardine E. Semiologia gregorianska / Eugén Cardine; przekl. M.
Kazinski, M. Siciarek. Krakow : Wydawnictwo benedyktynéw Tyniec,
2008. 188 s.

3. Conomos D. E. The treatise of Manuel Chrysaphes, the lampadarios:
On the theory of the art of chanting and on certain erroneous
views that some hold about it (Mount Athos, Iviron Monastery MS
1120, July 1458) / Dimitri E. Conomos. — Wien : Verlag der
Oesterreichischen Akademie der Wissenschaften, 1985. 119 p.
(Monumenta musicae byzantinae. Corpus scriptorum de re musica,
Vol. 2).

4. Engberg S.G. Greek Ekphonetic notation: The Classical and the
Pre-classial Systems / Gudrun Engberg // Conference of
Byzantine  music  notation (November 1992,  Hernen,
Netherlands) / Palacobyzantine Notations |: A Reconsideration
of the Source Material. — Hernen : A. A. Bredius Foundation,
1995. P. 33-55.

5. Floros C. Universale Neumenkunde : Die byzantinischen,
slavischen und gregorianischen Tonfiguren und Formeln
Dokumentation / Constantin Floros. Kassel ;Wilhelmshohe :
Bérenreiter-Antiquariat, 1970. Bd. 3. 376 S.

6. Kachmar M. Musical Structure of Byzantine Monodic Church
Chants: from Sign to Principle // Musikgeschichte in Mittel- und
Osteuropa. Leipzig 2015, S. 96-107. Heft 16.

7. Tilliard H.J.W. Handbook of the Middle Byzantine Mosical
Notation. Cppenhague 1932.

8. Williams C. F. A. The Story of Notation / Charles Francis Abdy
Williams. — London : W. Scott Publ. Co., 1903. 264 p.

InTepHer- pecypceu:

http://www.irmologion.nfo.sk/
https://polona.pl/item/irmologion,MjQ20TYwM|jA/4/#info:metadata



http://www.irmologion.nfo.sk/
https://polona.pl/item/irmologion%2CMjQ2OTYwMjA/4/#info%3Ametadata

https://www.decani.org/
http://www.unmercenary.com/chant/glchant.html
http://www.musicalia.lt/rodykle.en.php
http://www.smnf.cz/en/news/
https://www.bl.uk/manuscripts/

TpuBajicts Kypcy

Onun cemectp (neprumii) (90 rox.)

O0cHr kypcy

32 TomuHY ayIUTOPHMX 3aHATh. 3 HUX 16 roawH nekmii, 16 TOJIMH
MPAKTUYHUX 3aHATh, 58 roamMH camocTiiiHoi podotH, 3 kpeautu EKTC.

OuikyBani pe3yJbTaTn
HABYAHHA

VY pe3ynbTaTi BUBUSHHS JAHOTO KypCY MariCTpaHT NOBHUHEH:

1. IIpodeciitHo 3aiiicCHIOBaTH aHATi3 My3HYHO-ECTETHYHUX CTHIIIB Ta
HanpsiMkiB (ITPH 4).
2.  Bosonité My3U4HO-aHATITHYHIMU HABUYKAMH KaHPOBO-CTUIIHOBOI Ta
00pa3HO-eMOLiHHOT aTpuOyLii My3HYHOTO TBOPY NPH CTBOPEHHI BUKOHABCHKHUX,
MY3MKO3HaBUYMX Ta nejnaroriyaux intepnperaiii (IIPH 6).
3.  BosoaiTi TepMiHOJIOTi€I0 MY3HYHOTO MUCTEIITBA, HOTO OHATIHHO-
kateropianbHuM anapatom (ITPH 7).
4.  BomoniTi MeTogaMy My3WKO3HABYOTO aHANI3y Ta CY4YaCHUMH
MpaKTUKaMU HayKoBuX nociimpkens (ITPH 12).

Ile#t OK 3a0e3nedyroTh 3araibHi Ta ()axoBi KOMIIETEHTHOCTI, a came: 3K2,

3K4, 3KS, 3K9, 3K10, K2, OK4, DKS, OK6.

Kiro4osi ciioBa

MysuuHa naneorpadis, HeBMEHHA HOTAIlisl, 3SHAMEHHA HOTAIlisl, KyJIU3M siHa
HOTAIlisl, KHiBCbKE 3HaMs, MEH3ypajbHa HOTAIlis, )KaHpH 1 popmu.

dopmat Kypcey Ounnii. [IpoBeneHHS TpakKTHYHUX POOIT Ta KOHCYIBTAIIIMN.
Temu *CXEMA KYPCY
HincymkoBuii [cnut
KOHTPOJIb, hopma
IIpepexBiznTH Jns  BuUBYEHHS Kypcy 3m00yBauli MaricTepchbKoro piBHS HOTPEOYIOTh

0a30BUX 3HAHb 3 MHKIY MY3MKO3HABYMX AMCUUIUIIH ICTOPUYHOTO Ta
TEOPETUYHUX c(ep, JOCTATHIX IJsl CHOPUHHATTS KaTeropiallbHOrO amapary
MY3U4HOI masieorpadii.

HaBuajbLHi MeTOOH Ta
TeXHiKH, AKi OyAyTh
BHKOPHCTOBYBATHCS i/l
yac BUKJIQJaHHS KypCy

[Ipe3eHTanis, HaykoBa AMCKYCis, KojlabopaTHBHE HaB4YaHHA (dopmu —
IPYyTNOBI MPOEKTH, THIOTOPCTBO, PO3POOKA).

HeoOxinne odagHanus

OOnamHaHHA Ui TOpPOBENEHHS  MpE3eHTAllii  Ta  BiATBOPEHHS
UTIOCTPaTUBHOTO MaTepiany, BHUKOpHcTaHHS mporpam Microsoft Office,
JOoCTyIy 1o Mepexi [Hrepuer

Kpurepii oninroBanus
(oxkpeMo /151 KOKHOTO
BH/Y HABYAJIbHOI
AisIBHOCTI)

OriHIOBaHHS TIPOBOTUTHCS 3a  100-6ambHOIO mKajoro. bamum
HapaxOBYIOTHCS 32 HACTYITHUM CITiBBITHOIIICHHSIM:
* [IOTOYHE OI[IHIOBAHHS: MaKCUMaJIbHA KIIbKICTE O6aiiB 30;

* camocTiitHa (iHAMBiMyanbHA) poO0Ta: MakcUMajbHa KUTbKICTh OatiB 20;
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* eK3aMEH: MaKCUMaJIbHA KUTBKICTh OaniB 50.
* [lincymMKoBa MakcuMallbHA KinbKicTh Oamin 100.

IucbmoBi  poGorm: Ouikyerbes, mo Marictpu BukoHaoTh [HJI3.
AxanemiuHa go0podecHicTh: JKomHi ¢GopMH TMOpPYIICHHS aKaIeMidHOl
TOOpPOYECHOCTI HE TOJEPYIOThCS. BinBimaHHsi 3aHATH € Ba)XJIMBOIO
CKJIQJIOBOIO HaBuaHHS. OYiKyeThCs, IO BCI MariCTpH BiIBITAIOTh YCi JEKIIIT i
MPAKTUYHI 3aHHATTA Kypcy. MaricTpu MaroTh iHPOPMYBAaTH BHKJIagada Tpo
HEMOJIMBICTh BiABimaTH 3aHATTS. Y OyIb-SKOMY BHIIAQIKy MAariCTpu
3000B’s13aHI JTOTPUMYBATUCS YCIX CTPOKIB BH3HAYEHHUX JUISI BHKOHAHHSA
MUCBMOBHX poOIT, mependaueHnx kypcom. Jlirepatypa. Ycsa niteparypa,
SKy MaricTpu He 3MOXYTh 3HAalTH caMOCTiiiHO, OyJe HaJlaHa BHUKJIagayeM
BUKJIFOUYHO B OCBITHIX IIUJIsIX Oe3 mpaga 1i nepenadi TpeTiM ocodam. Marictpu
320XOUYIOTBCS /10 BUKOPHCTaHHsS TaKOX M I1HIIOI JiTepaTypu Ta JpKeped,
AKMX Hemae cepel pekoMeHioBaHux. IlosiTMka BHcTaBJIeHHA OaJis.
BpaxoByroThcsi 0anu, HaOpaHi Ha TOTOYHOMY TECTYBaHHI, CaMOCTIHHIN
pobotri Ta Oamu miacyMKoBoro TectyBaHHS. Ilpu 1pOoMy 00OB’S3KOBO
BPAaXOBYIOTbCSI NIPUCYTHICTh HA 3aHATTAX Ta aKTMBHICTh MAricTpiB Hija 4ac
NPAaKTUYHOTO 3aHATTS; HEIOIyCTUMICTh MPOIYCKIB Ta 3ali3HEHb Ha 3aHATTS,
KOPHCTYBaHHS ~ MOOITBHUM  Tene(oHOM, TUIAHIIETOM YH  IHIIUMHU
MOOUIBHUMM IPUCTPOSIMM i dYac 3aHATTS B LUIAX HE IIOB’S3aHUX 3
HaBYAHHJIM;  CIHCYBaHHS Ta  IUIariaT; HECBOEYACHE  BHKOHAHHS
NoCTaBJIeHOro 3aBjaaHHs Ta iH. JKoaHi gopmu mopymieHHs 100pOYEecHOCTI
HE TOJICPYIOThCHL.

IIuTannsa o
KOHTPOJILHOT0 3aMipy
3HaHb (icnuTy).

1. My3uuHa naneorpadis B TOCTIDKCHHSX.

®dopmMu HOTOMHCY JAaBHIX HUBLTI3AIIIH.

JIiTypriliHi KHUTY TPEKO-Bi3aHTIHCHKOTO 00psTY.

Oco06smBOCTI HEBMEHHOTO 3anHCy: (hopMa 1 3MICT.

BizanTiiicbka HOTAaIlis: Iepiogu3altis i 0COOIMBOCTI.

CnoB’siHCbKa HOTALlis: KyJIM3MsIHA 1 KOHIAaKapHa.

3B’s30K rpaiYHUX HEBMEHHUX 300paXKeHb, Ha3BH 1 3MICTY.

JIiTypriifHi KHUTH pUMO-KaTOJIHIIBKOTO O0psy.

3axiiHa HEBMEHHA HOTAITis: iICTOPIs 1 €BOJIOITIS.

10. Men3zypanbHe MUCHEMO.

11. My3uuHi TpaktaTts 16 cromittsa. CTpyKTypa i 3MiCT.

12. YkpaiHCbKe HOTONIHIWHE TUChMO «KUIBCHKE 3HAMS».

13. ®yHK1IOHATBHICTH IPMOJIOTIOHIB, CTPYKTYpPHI THIIH 1 3MICT.

14. TeopeTuuyHuii aHani3 3pa3KiB KUIBCHKOT HOTALI1: K041, 3BYKOPSIIIH,
Ja10Ba MyTaItis.

15. Tpakrar Mukomu [linenpkoro «I'pamaTtnka My3uKaabHaY.

16. YKanpu i GopMu My3UYHHUX CEpPEIHBOBIYHUX PYKOIHKCIB

CoNooR~LND

OnuryBaHHs

AHKETYy-OIlIHKY 3 METOIO0 OIlIHIOBaHHS SIKOCTI Kypcy Oyae HajaHo TIo
3aBEPIIICHHIO KYpPCy.




* CXEMA KYPCY

Cemectp,
TEeMa,
TOJI. ay/l.

Tema, TuiaH, KOPOTKi Te3u

®dopma
JisUTBHOCTI
(3aHATTS)

Jliteparypa

3aBmaHHs, TO/I.
CaMOCTIMH.
poboTu

K-15 Gamis

1I.
1 Tema
4 ron

BBenenns B kypc “My3uuHa
najieorpadgis”.

My3uuHa najeorpadis sk IpeaMer
MY3UKO3HABCTBa. MeTa, 3aB/IaHHs,
aiTepatypa. JlocnigHUKY Bi3aHTIHCHKOT Ta
CJIOB'STHO-PYCBKOI HOTaIli1: icTropiorpadis.

JlekuiiiHe Ta
MIpaKTHYHE
3AHATTS

Kopniit JI. TIpobGiaemu mxepeno3HaBCTBa
YKPaiHCBKOI MY3HUYHOI KYyJIbTYpH
(6e3minitiHi HOTOBaHI1 PYKOITUCH
cakpaigbHoi Monomii Xl — XVI cr.) /
Jlinis Kopsiit // Crynii MUCTELTBO3HABYI.
Tearp. My3suka. Kino. KuiB : IM®E im. M.
T. Punscekoro, 2005. Yuc. 6 (10). C. 40—
45.

Alexandru M. The Palaeography of
Byzantine Music: a brief introduction
with  some preliminary remarks on
musical palimpsests /  ed. M.
Alexandru, A. Escobar // El palimpsesto
grecolatino como fendmeno librario y
textual. 2006. Ne. 2. 655. P. 113-130.

Kaumap M. [. CyuwacHuii HaykoBo-
aHATITHYHUN IHCTpYMeEHTapiit y
JOCITIDKEHHSIX  MICHECMIBIB  CAKpaJbHOI
monomii  //  Kanodowmis. JIeBiB  :
Bupasannreso YKV, 2014, 4. 7. C. 133~
145.

€dimenko A. Tpacubymnoc Teopriagec
3aCHOBHUK MIOHXEHCHKOI MY3HUKOJIOTI4HOI
mkomn // Ykpainceka mysuka. JIBiB. Y.
3-4 (5-6). JIsBiB 2012. C. 43-56.

1I.
2 Tema
4 rox

Ilaneorpadis i cemionoris,
J’KepeI03HABCTBO I TEKCTOJI0T i,
MiKINpeIMeTHi 3B'I3KH.

JlocaiqHHKHY Bi3aHTIMCHKOL Ta CJIOB’SHO-

JlekuiiiHe Ta
MIpaKTHYHE
3AHATTS

AHTOHOBUY M. Ho icTopii
BI3aHTIMCHKOI Ta YKpaiHCHKOI LIEPKOBHOI
my3uku. Musica sacra. JIeBiB 1996. C. 5-
16.

Manenko II. Hapucum mo ictopii

[Migroroska 1o
CEMIHapCHKOrO
3QHATTS 3a
Marepianamu
Ha TEMY.

6 rox.

56
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