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KonTakTHa indopmanis
BUKJIAa4iB

roman.lavrentii@Inu.edu.ua

KouncyabTauii 3 nuranb
HABYAHHS MO

VY neHb npoBeICHHS MPaKTUYHUX 3aHATH (32 MONEPEIHBOI0 JOMOBIIEHICTIO).
Takox MOXJIMBI OH-JIalH KOHCYNbTAIlT uepe3 Z00Mm abo moaidH1 pecypcH.

AUCHUILTIHI JIj1g TOTOPKEHH Yacy OH-JIaliH KOHCYbTAIIM CITif
BiI0yBalOTHCS MACATH Ha SJICKTPOHHY MOIITY BUKJIa1a4a a00 A3BOHUTH.
Cropinka HaBuagbnoi | https://kultart.Inu.edu.ua/course/avanhardnyy-teatr-ukrainy
JUCHUILIIHNA
Indopmanis npo Jucuumiina «ABaHrapJHui Teatp YKpaiHu» € y HUKII1 HOPMaTUBHUX
AMCUUILIIHY muemuIuiig 31 crerianbHocTi 026 CrieHidHE MUCTELTBO UIST OCBITHROT
nporpamu “Tearpo3HaBcTBO”, sika BUKIanaeThes B 11 cemecTpi B 06cs31 3
kpeauTiB (3a €Bponericekoro KpemutHo-Tpancheproro Cucremoro ECTS).
CemecTpoBuii [cnut y KiHLI cemecTpy.
(migcymKoBHii) Y cHui
KOHTPOJIb
KopoTka anoranis JlucuumiiiHy po3poOieHOo 3 ypaxyBaHHAM 3HaHb CTYJIEHTIB 3 icTOpii
AUCHMILTIHA CBITOBOT'O TeaTpy Ta icTOpii yKpaiHCHKOTO TeaTpy, OTpUMaHUX Ha
OCBITHBOMY piBHI OakamaBp. IIpomoOHyeThCS nIsi BUBUYCHHS ITHPOKHMA
CIEKTp TeaTpaJbHUX HAMNpPSIMKIB (3all0YaTKOBAHMX Yy TEPIIid IOJIOBHHI
XX CT.) 3 aKIIEHTOM Ha CIIEHIYHOMY JOPOOKY KOHKPETHHX MUTIIIB, IXHIX
€CTETUYHUX MpedepeHIlii Ta MPUHAICKHOCTI 10 IEBHUX MUCTEIBKUX TEUIi.
Jluctumnina nepenbadae 0OOB’SI3KOBY KOHTEKCTYalli3allilo 1 MOPIBHIHHS
TeaTpaJIbHUX TMPOIECIB y Tepmid MojoBHHI XX CT. Ta B CydYacHIH
YkpaiHi, BiICTSKCHHS MOAIOHUX MPOIECIB 3a  KOPJIOHOM — 33
rUOMIOr0  YCBIIOMJICHHSI CIyXauyaMd MO3UTHBHUX Ta MPOOIEMHUX 30H
Cy4acHOTO YKpaiHCBbKOTO TeaTpaIbHOTO MUCTEIITBA, MUTaHb
CHAaJIKOEMHOCTI TeaTpallbHUX HampalfoBaHb 1 BaroMOCTI MDKHAIIOHATBHUX
B3a€MOBILIUBIB.
Mera Ta uixi MeTor0 BUBYEHHS HOPMATHUBHOI JMCHUUIUTIHM «ABaHTapAHHUA TeaTp
AUCHUILTIHH VYkpaiHu» € po3lIMpeHHs Ta TOTIHOJIeHHS 3HaHb CTYAEHTIB 3 MHUTaHb

TeaTpasibHOI €CTETUKU, MOJIEPHUX CLICHIYHUX HAIlpalfoBaHb, aKTyaJIbHUX J10
cborofHi. Kypc opieHTOBaHO He uIle Ha 3HAOMCTBO 3 TBOPUYICTIO
HaBUJIATHIIMX MUTIIB — TNPEACTAaBHUKIB YKpPAiHCHKOTO TeaTpajbHOTO
aBaHrapJy nepioi MmojoBMHM XX CT., @ W Ha PO3BUTOK CAMOCTIHHOTO
KPUTHUYHOTO  MMCJEHHS CTYACHTIB, 3JaTHOCTI ifeHTU(IKyBaTHU Ta
aHaJi3yBaTH €JNEMEHTU AaBaHTapIHOi CIIEHIYHOi JIEKCMKHM Yy BHCTaBax
CY4acHOTro0 Tearpy.

Kurouosi ciioBa

TearpanbHuii aBaHTapn, EKCIPECiOHI3M, KOHCTPYKTUBI3M, GyTypu3M i
nocTyTypu3M, «EKCIIPECUBHUN peaslizM», «HOBA PEYOBICTH.

dopmar
JTUCHUILTIHA

Ounuit

[IpoBeneHHs JEKIIii, MPAKTUYHUX 3aHATh Ta KOHCYJIbTAIIl IS KPAIIoTro
PO3yMIHHS TEM
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TpusanicTs Onun cemecTp

HaBYaJbHOI

JUCHHUILTIHA

OO0csr HaBYAIBHOI | 32 TONWHU ayTUTOPHUX 3aHATh. 3 HUX 16 romuH nekmii, 16 roaux
JTUCIHUILIIHA MPAKTHYHUX 3aHITHh Ta 58 TOIMH CaMOCTIHHOT POOOTH.

OuikyBani [Ticst BUBYCHHS HABUAIBHOI TUCHIUTLTIHA « ABaHTapIHUHN TeaTp YKpaiHm»
pe3yJbTaTu 3100yBavi BHIOI OCBIiTH NOBUHHI:

HABYaHHS a) 3HATH.

- TeHJIeHIIIl Ta HAMPSIMHU PO3BUTKY YKPAITHCHKOTO aBaHTapIHOTO TEATpy
nepmoi TpeTuHn XX CT.;

- 3aKOHU Ta aJTOPUTMH Y MIATOTOBLI BUCTaBU B PI3HUX Te€aTPAIbHUX
€CTETUKAX 1 CTHIIAX;

- BOJIOAITH 1H(OpMAIE€0 MpO HANBLIOMINII TeaTpH, pPEXKUCEPIB,
BHUCTaBH, SKI CTAHOBIATH SAPO YKPAiHCBKOTO  TeaTpaibHOTO

aBaHrapy;

- HaMBUAATHIMIMX NPEICTaBHUKIB KIIOUOBUX HANPSAMKIB T€aTpalbHOTO
aBaHrapy;

- B3a€EMO3B’S30K MDK TEOPETUIHUMU 1 MIPaKTUYHUMU

HaIpaIfOBaHHSAMHU TEpioy YKPaiHCHKOTO TeaTpaIhbHOTO aBaHTapIy
Ta TEHACHITISIMU PO3BUTKY B CY9aCHOMY TeaTpi;
0) BMiTH:

- BUTJIYMAuuTH MEPEAYMOBHU W AMHAMIKY Te€aTpaJbHOTO aBaHrapay B
VYkpaiHni Ta cBiTi;

- PO3pBBHATU PI3HI XYAOXKHI CTWJII Ta HANpPSAMKH, MPUHAICKHI 10
TeaTpajJbHOTO aBaHTapiy;

- YITKO 17AeHTU(IKYBaTH €JIEMEHTH TeaTpajbHOTO aBaHTapay B
CIIEHIYHOMY TBODI,

- aHaNi3yBaTH €JIEMEHTH aBaHTApIHOI CIIEHIYHOT JIGKCUKH y BUCTaBax
nepuioi TpeTiHu XX CT. 1 B Cy4acHOMY TeaTpi;

- TpEe3eHTYBaTH CBOi MIHI-IOCII[UKEHHS] Ha TEMY CIaJIKOEMHOCTI
HaNpaLOBaHb YKPAaiHCHKOTO TEaTPaJbHOTO aBaHTApAY B CLEHIYHHX
IIPAKTUKAX Cy4acCHOI Y KpaiHH.

IIporpamui pe3y.1bTaTH HABYAHHA:

[IPH6. BusBnsTi TeHJCHIIi Ta MEPCHEKTHUBU PO3BUTKY CIEHIYHOTO
MUCTELTBA y MPOIIECI aHAITUYHOTO OCMHUCIIEHHS MO Ta (akTiB MUHYJIOIO
Ta Cy4acHOCTI.

[IPH7. Bosonitu ¢axoBo mpo¢eciiiHO0  JIeKCUKOI0,  3JifiCHIOBaTH
CIUIKYBaHHA 3 ILIMPOKOIO HAyKOBOK CHUIBHOTOI, Yy TOMY YHCHi
MDKHapOJHOIO, Ta TPOMAJCHKICTIO IIOJ0 MUTaHb CHEHIYHOIO MMCTENTBA B
TOMY YHCII1 IHO3€MHOIO MOBOIO.

[TPH 19. Bmitu o11iHIOBaTH JOCSITHEHHS XYJI0XHBOI KYJIBTYPH B iCTOPUYHOMY]
KOHTEKCTi, 3AIMCHIOBaTM AapryMEHTOBaHUNW KPUTUYHHUN aHaji3 TBOPIB
CIIEHIYHOTO MMCTENTBa. BoJOJiTH HaBUYKaMH HAyKOBOTO OIpallOBaHHS
mirepatypu (BkIO4aoun odopmiieHHs OiOmiorpadii, mpaBuia IUTYBaHHS
TOILI0), BMITM 3aCTOCOBYBAaTH BIINOBIOHI NpPUHOMH TOLIYKY, Bigoopy,
cucTeMaTH3allii Ta BUKOPUCTaHHS iH(popMaril.

[TPH 21. Po3ymitu Micie Ta pojib CIEHIYHOTO MHCTEITBA Y CYYacCHOMY
COLIIOKYIBTYPHOMY TPOIIECi Ta BMITH NMPAKTHYHO CIIBIISITH Y B3a€MO3B’S3KY|
MUCTELIKOTO TBOPY Ta 30BHIIIHBOTO KOHTEKCTY Ta
CYCHUIBHOTO/TPOMAITHCHKOTO 3aITUTY.




IIporpamHi KOMIIETEeHTHOCTI:

3K02. 3patHicTh 10 TONIIYKY, ONpAIlOBaHHS Ta aHanidy iHdopmarii B
MUCTELITBO3HABUMX  HAayKaX 3 pI3HUX JOKEpel 3  BUKOPUCTAHHSIM
iHpOpMaLifHIX 1 KOMYHIKaIHHUX TEXHOJIOTIH.

3K03. 3parHicTh 10 aOCTPaKTHOTO MUCIEHHS, aHAII3y Ta CHHTE3Y, BMIHHS]
MUCIUTH KPUTHYHO 1 camMOKpuTHuHO. llpamfoBaru sk camocCTiiHO, Tak 1 B
KOMaH/I1.

CKOS8. 3matHicTh OpaTH y4acTh y TPOMAJICBKHX JHUCKYCISX, TIOB’SI3aHUX 3
MUTAHHSAMH ICTOPIi CIEHIYHOTO MUCTENTBA, HOr0 AaKTyalbHOTO CTaHy T4
TEH/ICHIII HOTO PO3BUTKY.

CK 14. 3patHiCTP [0 KpPUTUYHOTO aHali3y, OIIHKM Ta €KCIIEPTHOA
KOHCYJIbTaTUBHOI JISNIBHOCTI y raly31 CHEHIYHOIO MUCTEITBA.
3MaTHICT 70 KOPEKTHOTO (OPMYITIOBAaHHS  JIOCTIIHUIIBKAX  3aBJaHb,
BOJIOJIIHHSI QJIrOpUTMaMH iX peanisaiii, yMiHHS oOupaTH Ta ONepyBaTH
B1JIOBIAHUM JI0 TOCTABJIEHUX 3aBJIaHb METOJIOJIOTIYHUM 1HCTPYMEHTapIeEM.
CK16. 3naTHICTb 10 YCBIAOMIJIEHHS MICLSl Ta POJIi CLIEHIYHOTO MHUCTELTBA Y
Cy4aCHOMY COIIOKYJIbTYPHOMY MPOIIECi, YMIHHS BUSIBJSITH Ta aHAII3yBaTH
AKTyaJlbH1 TEHJEHII11, HallpsIMU, SIBUILIA YKPAaiHCHKOT'O Ta CBITOBOTO TEATPy.

Ilepesik coniajbHUX,
«M’AKHX» HABUYOK

(soft skills)

AHANITUYHI HABMYKHU: BUBYCHHS KOHIETITYAJIbHUX 3aCa]l CIIEHIYHOTO
MHCTEITBA I03BOJIMTH PO3BUHYTH 3/IaTHICTh aHAJI3yBaTH CKJIQ/IHI CUTYaIIli,
po30upaTi mpoOJieMH Ha CKJIA/IOBI Ta BU3HAYATH ONTUMAaJIbHI PIICHHS.
HaBHYKHM KPUTHYHOI0 MU CJIEHHS: IUCHUIUIIHA CIOHYKA€E 10 KPUTHYHOTO
aHai3y Ta OIiHKY iH(opMaIllii, Teopiid Ta KOHIICTIIIH, IO CIPUSIE PO3BUTKY B
3100yBayviB 3JaTHOCTI OOIPYHTOBYBATH CBOI MOTJISAIN Ta TPUHUMATH
iH(popmoBaHi pimeHHs. KomyHikauiiiHi HABUYKM: BUBUCHHS TUCIUILTIHA
PO3BHBA€ yMIHHS BUCJIOBJIIOBATH CBOi TyMKH MUCHMOBO Ta YCHO,
CIUIKYBATUCSA 3 IHIIMMU JTIOJBMH, a TAKOXK CIyXaTH 1 pO3YMITH IHIIIHX.

Temn

TEMA 1. Tearpansuuii Gpyrypusm B YKpaiHi.

TEMA 2. TearpanbHuii noct@yrypusm: yKpaiHChKHI BapiaHT.
TEMA 3. TearpanpHuii ekcripecioHiaM: y Bepcii Teatpy im. 1.
®paHkKa.

TEMA 4. TeaTpalbHHI €KCIIPECIOHI3M Y CLICHIUHIN y nmpakTuili Jlecs
Kypo0aca Ta iforo yuHis.

TEMA 5. CtpyKTypyBaHHsI KOHCTPYKTUBI3MY Ha YKpaiHCBKiH CIIEHI.
TEMA 6. Konctpyktuizm Ha minangapMi Teatpy «bepe3iaby.
TEMA 7. KoHCTpyKTHBICTCHKI ekcniepuMenTH b. [arosnina Ha ykpaiHchbKiii
CLIEHI.

TEMA 8. ComianpHa yroris Ta A0CBiA (hopmamizmy.

IIpepexBizuTn

Jliist BUBYEHHS KypCY CTYAECHTH NOTpeOyIOoTh 0a30BUX 3HAHb 3 icTOpIi
TeaTpy, TeaTpajlbHOI IPAKTUKH, TEOPii ApaMH, JOCTATHIX A PO3YMIHHA Ta
CIPUHHATTA iHPOpPMaLlii, TEPMIHOJIOTIi, MOHATIHHOIO anapary LbOTo

Kypcy.

HaBuaanHi MmeToan Ta
TeXHIKH, AKi OyayTh
BHKOPHMCTOBYBATHCS Iij
4yac BUKJIAJaHHS
TUCHUILTIHA

IIpe3enranis, nexuii, koJabopaTuBHe HaBYaHHS ((POPMHU — IPYNOBI IPOEKTH,
CHUIbHI PO3pOOKH, THIOTOPCTBO, HABUYAIbHI CHUIBHOTH 1 T. JI.) HPOEKTHO-
OpIEHTOBaHE HAaBYAHHS, TUCKYCIS.

HeoOxiane o01agHanusa

I3 ypaxyBaHHSIM 0COOJIMBOCTEH HAaBYAIbHOI AUCIMIUIIHA. BUBUEHHS Kypcy
MOJK€ He MoTpeOyBaTH BUKOPUCTAHHS IPOTPAMHOTO 3a0e3MeueHHs, KpiM
3araJibHO BXKMBAHMX MPOTrpaM 1 oneparifHuX CUCTEM.




JlirepaTypa nis
BHBYEHHSI HABYAJIbHOI
JTUCIHUILTIHA

VYcs miteparypa, Ky 3700yBadi BUIIOT OCBITH HE 3MOXKYTh 3HAWTH
camocCTiiiHO, OyJe Ha/JaHa BHKJIAaJaueM BHKIIOYHO B OCBITHIX HiIAx 0e3

npaBa

ii mepenaui TpetiMm ocobam. 3100yBaui BUIIOI OCBITH 3a0XOUYYIOTHCS

JI0 BUKOPUCTAHHS TaKOX W IHIIOT JiTepaTypu Ta JpKepen iHdopmarii, sIKuxX

HEMaeE

y CIIUCKY PEKOMEHI0BaHUX.

OcHoBHa JiTepaTypa:

1.

o o1 A~

10.

11.

€pmaxosa H. bepesinbcpka kynbTypa: IcTopis, nocsix / [HcTuTyT
npo0OJieM CydacHOTo MucTenTBa HamoHaIbHOT akaieMii MECTEITB
VYxpainu. Kuis : @enike, 2012.

. €pmaxosa H. Jlo nutanHs npo aBaHrap[ 1 Tpaauuii y TBOpUOMY

JOCBiIi MUCTEIbKOTO 00 eqHanHs "bepe3ins" // AkryanbHi mpooiaeMu

MUCTEIBKOT MPAaKTUKH 1 MUcTenTBo3HaBuo1 Hayku. 2008. Bum. 1. C.
174-180.

. BecenoBcbka I'.1. Tearpanbri nepexpectss Kuea 1900-1910-x pp.

(KuiBchkuii TeaTpanpHuii MoaepHi3M): Monorpadis. Kuis: JILITM
imeni Jlecst Kyp6aca, 2006.

. Becenoscrka I'. Ykpaincekuii TeaTpanpauii aBaarapa. Kuis, 2010.
. Konomienp P. ®pankismi. 1920—1995. Kuis, 1995.
. Kopuienko H. Jlecy Kypbac: penerumis maiiGytHporo. Kuis,

1998.

.JlaBpenTiii P. ABaHrapaHuii Tearp paisgHCbKOT YKpaiHU 1

pexucepcbka mpakThka Bomomumupa bnaBampkoro 1930-x
pokiB. Jlo mutaHHs cnamkoemMHocTH // Mucrtenpka KyabTypa:
ICTOpist, TEopis, METOAOJOTIS : Te3W NIOoTOBiaed MbKHAPOIHOT
HaykoBoi koH(pepenuii (JIpiB, 28 mucronaga 2014 p.). JIbBiB,
2014. C. 117-122.

. JlaBpenTiit P. “Jlerkumii penepryap” y peKHCEPChKOMY TOPOOKY

Bomogumupa bnaBanpkoro 1928-1939 pp. // Mucrenpka
KYJIbTypa: iCTOpis, Teopis, MeToa0JorisA : Te3u aonosimer VIII
Mixnapoanoi HaykoBoi koH(pepeniii (JIsBiB, 20 mmcromanga
2020 p.). JIeBiB, 2020. C. 126-127.

. JlaBpenTiit P. [pamu Jleci YkpaiHku Ha yKpaiHCBKIA CII€H1

Tammunan 20-30-x pp. XX cr.: “Horanna, xinka Xycosa” i “Ha
noJii KpoBU’ B VYKpaiHCBKOMY MOJIOAOMY Tearpi ‘3arpaBa”
(1938 p., pex. B. bnaBaupkuii) // “Illnsgxu piBHSNUTE TyXOBi
rioro”. Jlecs Ykpainka: mormsig 31 Cxoxy. Marepianu HaykoBo-
npaktuuHoro dopymy “Jlecs Ykpainka it rearp” (Xapkis, 21-24
Bepecust 2021 p.) / yknan. Ilaptona f. B., Tumuenko A. O. —
Xapkis, 2021. — C. 23-32.

[Maprona 5. ABaHrapmuuii TeaTp 1 risAay: pyx HazycTpid 4u
miHil, mo He mneperuHatoThes // Jlece Kypbac B KOHTEKCTI
CBITOBO1 Ta BITYM3HSHOI KYJIbTYPU : MaTepiaid MDKHAp. Hayk.
koH(®. : 10 125-piuus Big nus HapomxeHHs Jlecs Kypbaca, 14—
15 6epes. 2012 p. Xapkis, 2012.

Fowler M. Beaumonde on the edge of the empire. State and Stage in
Soviet Ukraine : monograph. Toronto, 2017.

JoxarkoBa jgiTeparypa:

1.
2.

3.

Excnpecionizm : 30. Hayk. np. / ynopsia. T. TaBpuiiB. JIsBiB, 2002.
Ennuknonenis nmoctmoznepuiamy / 3a pen.. Y. E. Binksicra Ta B. E.
Teiinopa; nep. 3 anri. Kuis: Bun-so Conowmii [1aBauuko, 2003.
Krekoskin O. Mise en scene: Inei. Konuenuii. Hanpsimu — KuiB :
ITICM,. 2017.

Kyp6ac JI. ®inocodis rearpy / ynopsia. M. Jlabincekuii. Kuis, 2001.




5. JlaBpentiii P. HoBaropcbka BucraBa “Muna Mazaiino” Mukony
Kymima ©a coeHi YkpaiHCBKOTO HapogHOro Tearpy iM. IBaHA
TobineBnua y CranicnaBosi (1930 pik, pexwucep B. braBaibkuii)
// Bicauk JIpBiBcbkoro yHiBepcutery. Cepis MHUCTENTBO3HABCTBO,
JIeBiB, 2013. Bumn. 13. C. 227-243.

6. JlaBpentiii P. TeaTpanbHUl KOHCTPYKTHBI3M 1 peKUCEPChKa MPAKTHKA
Bonoaumupa braBanpkoro 1930-x pp. // Muctenpka KynbTypa:
icTopis, Teopis, METOJOJIOTIA : Te3U N0TOoBinel MiXKHapoHOT HAYKOBO]
koHpepenmii (JIbBiB, 29 mucromama 2013 p.). JleBiB, 2013. C. 106
110.

7. TlasiIl. CnoBHuk Teatpy / nep 3 ¢ppanu. JIbBiB: Bua. nenrp JIHY
imeni [Bana @panka, 2006.

8. Craiin JIx. JI. CyyacHa apamaryprisi B Teopii Ta TeaTpaibHIi
npaktuii: B 3 k. K. 3: EkcrpecioHi3sM Ta emiyHmii Teatp.
JIeBiB, 2004.

9. Illkapaban M. Jlioguaa ojHiei HeHanucanoi KHura [/
VYkpaiucekuii Teatp. 2000. Ne 1/2. C. 16-18. [mpo Jlenbcapra]
10. Ratanova M. The Choreographic Avant-garde in Kyiv, 1916-1921]
Bronislava Nijinska and Her Ecole de Mouvement // Modernism in

Kyiv. Jubilant Experimentation. Toronto, 2010. P. 310-320.

Bineo, ¢goto Ta iHmi 10KyMeHTAJIBLHI MaTepiaiu:

«Ina0au y pesxcucepcokii cucmemi Jlecs Kypoaca» — nekuis Slau [lapTonm
(2021) https://www.youtube.com/watch?v=Hsae-f26RFg

«Vkpaincokuii meamp. 6io ko3u 00 nocmopamu» —
ABTOPCHKHIA KypC 3 9 JIeKIIi TeaTpO3HABUII Ta JOKTOPKH
MUCTCLUTBO3HABCTBA T'anau BecenoBcbkoO1
https://artarsenal.in.ua/laboratory/proekt/
kursu-lektsij-z-istoriyi-ukrayinskogo-
teatru-ukrayinskyj-teatr-vid-kozy-do-

postdramy/

“Teamp 015 K0JHCHO20” — BIAKPUTUN aBTOPCHKHUI HAaBYALHUHN KypC 3 ICTOPIi
teaTpy Ha margopmi ArtForLife. ABtopu — Codist Poca-JIaBpenTiii, Poman
JlaBpenriii, JIro6oB Inpaunbka (2020-2021).
https://artplatform.academy/teatrdliakognogo

«Azioka koxaunsa» . GineM (1926, aBTOp CrieHApIIO 1 pexKHcep
O./loBxeHKO; y pOJIsIX — MIPOBIIHI AKTOPH TeaTpiB YKpaiHu)
https://www.youtube.com/watch?v=KgTZ3xxNZhQ

«Open Kurbas: nugposa koekiis» (MpoekT My3ero TeaTpaibHOTo,
MY3UYHOTO Ta KIHOMHUCTEITBA Y KpaiHH)
https://openkurbas.org/



https://www.youtube.com/watch?v=Hsae-f26RFg
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artplatform.academy/teatrdliakognogo
https://www.youtube.com/watch?v=KqTZ3xxNZhQ
https://openkurbas.org/

KpuTrepii ouinropannss | OuiHroBaHHs npoBoauThes 3a 100-6anbHO0 MIKaoro.
(oxpeMo 17151 KOKHOT'0
BH/IY HABYAJIbHOI Bbanu 3a qucnumuiiny HapaxoBYIOTHCS 32 HACTYITHAM CITIBBITHOIICHHSIM:
AiSILHOCTI)
[ToTOYHA YCHIIIHICTD:
* mpakTU4Hi 3aHATTS — 20 Oauis;
* mucbMOBi poboTH — 20 GaiB;
* camocTiifHa poboTa 3100yBayviB:
4 (Tmig gac MpakT. 3aHATh) + 6 (Ipu 3axucTi NpoekTiB) = 10 OaiB
Iciut — MakcuMalbHa KUTBKICTh OamiB — 50

[TincymkoBa MakcuMaiabHa KiUTbKicTh Oairi 100.
MucbmoBi podoTn: OUiKyeThCs, O CTYACHTH BUKOHAIOTH JIEKUIbKA BU/IIB
MMUCHMOBHX POOIT (€ce, BUPIIICHHS KEUCy).
BinBinanusi 3aHATh € BOXIWBOIO CKIIAJOBOIO HaBUYaHHA. OYIKYETHCS, 110
BC1 CTY/IGHTHU Bi/IB11aIOTh YCI JIEKIIT 1 MPaKTUYH1 3alHATTA Kypcy. CTyaeHTu
MaloTh 1H(POPMYBaTH BHKIaJadya PO HEMOXJIMBICTH BIABIAATH 3aHATTA. Y
OyIb-sIKOMY BUINIAAKY CTYJEHTH 3000B’s3aH1 JOTPUMYBATUCS YCIX TEPMIHIB,
BU3HAUYEHUX JUIsl BUKOHAHHS YCIX BHJIB MUCHBMOBHUX POOIT, mepeadayeHux
kypcom. Jliteparypa. Ycs mireparypa, sSIKy CTYJAE€HTH HE 3MOXYTh 3HAWTH
caMOCTIifHO, Oyle HaJaHa BUKJIAJAa4eM BHKIIOYHO B OCBITHIX IUIIX 03
mpaBa il mepemadi TpeTiM ocobam. CTymeHTH 3a0X0YyIOThCS 10
BUKOPUCTAHHS TaKOX M I1HILIOT JIITEpAaTypu Ta JDKEpell, SIKMX HEMae cepel
PEKOMEHI0BaHUX.
IMonitTuka BHcTaBJeHHs1 OaniB. BpaxoByloTbcs Oamm HaOpaHi 3a
caMOCTIiiHy po0OOTy Ta CeMIHAPChKI/MpPaKTU4HI 3aHATTA. [lpu 1BOMY
000B’SI3KOBO BPAaXxOBYIOTbCA MPHUCYTHICTh HAa 3aHATTSAX Ta AaKTUBHICTh
CTyIEHTa MiJ 4Yac MPAKTHYHOTO 3aHSTTA; HEJOMYCTHMICTh MPOIMYCKIB Ta
3ami3HeHb Ha 3aHATTS; KOPUCTYBAHHS MOOUIBHUM TeleOHOM, MIIAHIIETOM
Yd IHIIMMHA MOOUTPHUMH TPHUCTPOSMH IIiJi Yac 3aHATTS B IUIAX HE
MOB’SI3aHUX 3 HaBUAHHSM; CIIMCYBAaHHS Ta IUJIariaT; HECBO€YaCHE BUKOHAHHS
MOCTABJICHOTO 3aBJAHHS 1 T. iH.

Buu P‘f?"- . . MakcuMaJIbH

KpuTepii oniHiOBaHHS 3HAHb CTY/AEHTIB R ———

bagiB
1. baiu MOTO4YHOI YCHIIIHOCTI 32 y4acTh Y NPAKTHYHHUX 3aHATTAX
Kpurepii oniHoBaHHA Make. 20
8 3ansTh (2,5*8) = 20 6ajiB (MAKCHMAIBHO) baxin

CTYJEHTH B TIOBHOMY OOCS31 BOJIOZIFOTh HaBYAIPHUM MaTepialloM, BUTbHO CAaMOCTIITHO Ta

apryMEHTOBaHO HOro BUKJIAJIAtOTh 111/l YaC YCHUX BUCTYINB Ta MIMCbMOBHUX BiIIOBi/IeH, ITHOOKO Ta 25

BCEOIYHO PO3KPHBAIOTH 3MICT TEOPETHIHHX IIUTAHB Ta MPAKTUYHUX 3aB/aHb, BAKOPUCTOBYIOYH IIPH

[bOMY 000B’SI3KOBY Ta JIOIATKOBY JHTEPATYPY.

CTYJ/ICHTH JIOCTATHBO TIOBHO BOJIOJIIOTH HABYAJILHUM MaTepiasioM, OOIPYHTOBAHO HOr0 BUKIAIAIOTH

i1 Yac YCHUX BUCTYIIiB Ta MMCbMOBHX Bi/IIIOBi/Ieii, B OCHOBHOMY PO3KPUBAIOTh 3MIiCT TEOPETUUHHX 2

NHUTaHb Ta MPAKTUYHHUX 3aBJaHb, BUKOPHUCTOBYIOUH TPH 1IbOMY O0OB’sI3KOBY JiTepatypy. Ase npu

BHUKIIQJICH] JISIKUX NMUTaHb HE BHCTAYa€ JOCTATHBOI MTMOMHK Ta apryMeHTallii, JOMyCKalThCs TIPH

IbOMY OKpEMi HECYTTEBI HETOYHOCTI Ta He3HAYHI ITOMIJIKH.

CTYJICHTH B LILJIOMY BOJIOIFOTh HaBYaJbHHM MAaTEpiaJioM BHKJIAJAIOTh HOr0 OCHOBHUI 3MICT ITiJT 4ac

YCHUX BHCTYIIB Ta MMCHMOBHUX BiANOBizeH, ase 0e3 rarbokoro BceGiuHOro aHalizy, OOIpyHTYBaHHS 1,5

Ta aprymeHTamii, 6e3 BUKOPHCTAaHHS HEOOXiIHOI JiTepaTypH IOMYCKAIOYH MPH ILOMY OKpeMi

CYTT€BI HETOYHOCTI Ta TIOMHUIIKH.




CTYACHTHU HC B IOBHOMY 00cs3i BOJ'IOILiIOTI) HaB4YaJIbHUM MaTepiaJ'IOM. (I)paFMCHTapHO, IMOBEPXOBO

(0e3 aprymeHTartii Ta oOrpyHTYBaHHS) BUKJIAIAIOTh MOT'O IMiJl 4YaC YCHUX BUCTYIIB Ta TUCHMOBUX 1
BiJINIOBIIEH, HEJTOCTATHHO PO3KPUBAIOTH 3MICT TCOPETUYHUX MMUTAHb Ta TPAKTUYHHUX 3aBJIaHb,
JIOITYCKAIOYH MTPH IIbOMY CYTTEB1 HETOYHOCTI.
CTYJICHTH YaCTKOBO BOJIO/IIFOTh HABUAJILHUM MaTepiajioM, HE B 3M031 BUKJIACTH 3MICT OLIBIIOCTI 05
MUTaHb TEMH ITiJ] YaC YCHUX BUCTYIIIB Ta MMCHMOBHX BiAMOBiZIeH, TOMYCKaIOYH MPH [[bOMY CYTTEBI '
TTOMMJIKH.

2. CamocriiiHa po0doTa cTyIeHTiB

Makc. 30 6axiB

Kpurepii oninroBanns

Camocriiina po0OoTa CTYJEHTIB, sika IepeadadeHa B TeMi MOPSJ 3 ayAUTOPHOI POOOTORO,
OI[IHIOETHCS MMiJ] Yac MOTOYHOT'O KOHTPOJIIO TEMH Ha Bi/IMOBIJHOMY MPAKTHYHOMY 3aHSTTI.
J1lo caMocTiifHOT poOOTH BiTHOCSITBCS] TAKOXK BiIBilyBaHHS BUCTAaB Ta iHIINX KYJITYPHUX MOJIIMH.

Makc. 4 6ann
(0,5 3a
SAHAMMS)

3a pe3ynbraTaMH BUKOHAHMX CAMOCTIHHUX MHUCHMOBUX POOIT (€ce Ta MPOEKTH):
e poboTa BUKOHAHA Ta 3aXHILEHA 3riMHO 3 rpadikoM, 3 MOSCHEHHSIMHA T2 BHCHOBKAaMH 1 B
ITOBHOMY 00CsI31
e pobota 3axwuileHa, ajie BUKOHaHA YaCTKOBO, 3 TIOPYIIEHHSM TePMiHiB 200 BUMOT
e poboTa He 3aXHIeHa Ta BAKOHAHA YaCTKOBO, 3 MMOPYIICHHSM TEpMiHIB 200 BUMOT

16-20

6-15
1-5

3acBOEHHS TeM, SIKI BHHOCSTBCS JIMIIIE HA CAMOCTIHHY POOOTY KOHTPOJIIOETHCS TPH TiJICYMKOBOMY

CEMEeCTPOBOMY KOHTPOJII — ITiJ] 4aC YCHOTO MPE/ICTABICHHS CTYJCHTAMH iXHIX MTPOEKTIB:
® CTyIEHTH B IIOBHOMY OOCS31 MPEACTaBUIIN CBI MPOEKT, BUILHO BIAMOBIAAIOTH HA
JOJATKOBIMMUTaHHA
® CTYIGHTH JOCTaTHbO IIOBHO MPEINCTAaBUIM CBI IIPOEKT,
BIIIOBiAAIOTh HA JOJATKOBI IUTAHHS

® CTYISHTH B IIIJIOMY TPEACTABIUIM CBi MPOEKT, YaCTKOBO BIMOBIAAIOTH Ha JIOMATKOBI
MUTAHHS

® CTYISHTH HE B IIOBHOMY OOCS31 MPEICTaBUIN TPOEKT, TUIYTAHOBIAMOBIIAIOTH HA
OJATKOBI IIUTAHHSA

® CTyIEHTH YaCTKOBO IPEICTaBUIH MTPOEKT, HE MOXKYTh BiIIOBICTH Ha JOAATKOBI ITMTAHHS.

3 MmigKa3kaMHu BHKJIagada

2-1

3. InauBinyajbHa po06oTa CTYAEHTIB

3m00yBadi BHIIOi OCBITH MOXKYTh OTPUMATH A0JATKOBi 0aJIM 32 IHAWBiTyaabHI 3aBJaHHS: HAIIMCAHHS CTAaTEH,
MIATOTOBKY JOMOBIAEH Ta Y9aCcTh B HAYKOBHX CTYACHTCHKUX KOH(EPEHIIsX, Kpyrimx cronax. JlomaTkosi 6amu
TaKO)KMOXYTh OyTH 3apaxoBaHi 32 KOHKPETHI MMPOITO3UIIii 3 yIOCKOHAIEHHS 3MICTY HAaBYAJIFHOI AUCIUTLIIHA

KpuTepii omiHIOBaHHS

Makc. 5 6aniB

4. banu 3a ycHy BinmoBiab Ha icmuTi

Kpurepii oninroBaHHA

Makc. 50 6auiB

CTYIEHTH B IOBHOMY OOCS31 BOJIO/IiIOTh HABYAILHUM MaTepialioM, BUTRHO CaMOCTIITHO Ta
apryMEeHTOBAaHO HOTO BHKJIAIAIOTh ITiJ] 9aC YCHOTO BUCTYITY, TIIHOOKO Ta BCEOIYHO PO3KPHBAIOTH
3MICTTEOPETHYHUX MUTAHb Ta IEMOHCTPYIOTh BUCOKE IIPAKTUYHE BMIHHS aHAIII3yBaTH 00paHy
BHCTaBY (Ha BUOIp CTy/IeHTa), BHKOPUCTOBYIOUH IIPH IIEOMY iH(OpMaIlito 3 000B’I3K0BOI Ta
J0/IATKOBOI JIITEPaTypH.

50

CTYIICHTH JIOCTaTHBO MTOBHO BOJIOIIOTH HABYAJILHUM MatepiaioM, 00IpyHTOBAHO HOr0 BHKJIAIAI0Th
Ml Yac IijJ Yac yCHOro BHUCTYIY, B OCHOBHOMY PO3KPHBAIOTh 3MICT TEOPETHYHUX ITMTaHb Ta
JEMOHCTPYIOTh TIPaKTHYHE BMIiHHS aHalli3yBaTH oOpaHy BHCTaBy (Ha BHUOIp CTyAEHTA),
BHKOPHUCTOBYIOUH TPU LBOMY iH(OpMALito JHIIe 3 000B’SI3KOBOI JIiTEpaTypu. Aje pH BUKJIAJIeHI
JeIKUX NUTAaHb HE BHUCTaya€ JOCTATHHOI ITMOMHHM Ta apryMeHTalil, JOIyCKAIOThCS NPH IOMY
OKpeMi HECYTTEBI HETOYHOCTI Ta HE3HAYHI IIOMILIKH.

40-49

CTYIGHTH B LJIOMY BOJIOAIIOTH HABUAJIBHUM MAaTepiaJioM BHKJIAJAalOTh HOrO OCHOBHMH 3MICT Mif
Yac MiJ 4Yac YCHOTO BHUCTyIy, aje Oe3 TIauOOKoro BceOiUHOro aHamizy, OOIpyHTYBaHHs Ta
aprymeHTaii, 6e3 BUKOpUCTaHHS HEOOXiAHOI JIiTepaTypu AOMYyCKaOYH IpU BOMY OKpPEMi CyTTEBi
HETOYHOCTI Ta TNOMWIKH. JIeMOHCTpYIOTH HE3HAayHe MNPAaKTUYHE BMIiHHs aHali3yBaTH oOpaHy
BHCTaBY (Ha BUOIp CTyIEHTa).

30-39




CTYACHTHU HEC B IOBHOMY 00cs31 BOJ'IOILiIOTI) HaB4YaJIbHUM MaTCpiaJ'IOM. q)parMeHTapHo, IMOBEPXOBO

(0e3 aprymeHTaltii Ta oOrpyHTYBaHHS) BUKJIAIAlOTh MOT'O il YaC YCHUX BUCTYIIB Ta TUCHMOBUX 20-29

BiMIOBiIel, HEAOCTATHHO PO3KPUBAIOTH 3MICT TEOPETUYHHUX MUTAHD, IOMYCKAIOYH MTPU LILOMY
CYTTEBIHETOUYHOCTI. He MOXKYTh MpOIEeMOHCTPYBATH MIPAKTUYHE BMIHHS aHAIi3yBaTH 00paHy
BHCTaBY (Ha BHOIp CTyIEHTa).

CTYJICHTH YaCTKOBO BOJIOJIIFOTh HaBYAJIbHUM MaTepiajioM, HE B 3M031 BUKJIACTH 3MICT OLITBIIOCTI
MUTaHb TEMH ITiJ] 4aC YCHOrO BUCTYITY, TOMYCKAIOYH MPH I[bOMY CYTTEBI IIOMUJIKH.

10-19

CrynenT(ka) He TOTOBHIi(a) A0 ICIIUTY, ajie HAMATaEThCS MMiJ] Yac YCHOTO BUCTYIY TOOYIyBaTH CBOIO 0-9

BIJIMOBi/Ib HA OCHOBI (hparMeHTapHOI iH(opMaIlii — 3 MOYyTHX BiANOBiJel MONEpEnHiX CTYACHTIB.

JloTpuMaHHA YMOB
A00povecHOCTI

AxanemiuHa godpouecHicTs: OUikyeTbes, MO poOOTH 3400yBadiB BUIIOT
ocBitm B uactuHi HJ/IP Oynyte iX OpuUTiHATBPHUMHU AOCITIHKCHHSIMH YH
MIpKyBaHHSIMU. BiACyTHICTP mMoOcCHIaHb Ha BHUKOPHUCTaHI JpKepena,
(abpukyBaHHSl JDKEpes, CIUCYBaHHS, BTPyYaHHS B poOOTy IHIIMX
3100yBaviB BHILOI OCBITM CTAHOBJISATH, aj€ HE OOMEXYIOTh, NPUKIAAN
MOXJIMBOI aKaJeMiuyHOi HeIoOpoUYecHOCTI. BUSABIECHHS O3HAK akaaeMIYHOT
HEOOPOYECHOCTI B MHCHMOBIA poOOTI 3700yBavya BHIIOI OCBITH €
MIJCTaBOIO IS 11 He3apaxXyBaHHSIM BUKJIAJa4ueM, HE3AJIC)KHO BiJ MaciiTaliB
rariaTy 41 oOMasy.

Konni popmu nopyuieHHs: akajieMidyHOI 100PO4ECHOCTi He TOJIEPYIOThHCS.
[IpuHnunu 1o6poyecHoOCTi B YHIBEPCUTETI Ta BIANOBIAHICTh TOKAa3HUKAM
3a0e3medyeHHsT SKOCTI BHIIOi OcBiTM peridameHToBano HA3ABO Ta
nojoxxeHHsMu  LlenTpy 3abe3nedeHHsT AKOCTI OCBITH  JIBBIBCBKOTO
HaIllOHAJTFHOTO YHiBepcuTeTy IMeHi IBana @panka. Caiit HA3SBO:
https://naga.gov.ua/ Ilentpy 3abesmedenHs sikocti  ocBitm  JIHY:
http://education-quality.Inu.edu.ua/accreditation/university-documents/
Onnaitn Kypc «AkaneMmiuHa JOOpOYECHICTh» BUKIQJICHUNA 32 TIOCHJIAHHSIM:
https://vumonline.ua/course/academic-integrity- at-the-university/.

HaBuyanusa
iHO3eMHO0I0 MOBOIO

Y mporeci BUKIAAaHHS HAaBYAJIbHOI JUCHUIUIIHM BUKOPHUCTOBYIOTHCS
MaTepiajii Ta JKepelia aHTIHChKO MOBOJO.

IMo3zaaynuropHi
3aHATTA

[epenbavaeTbcst B MeKax BUBUCHHS HABUAIBHOT IUCIIUIUIIHN Y4acTh B
KoH(pepeH1ifx, GpopyMax, KpyriMX CTOIax TOIIO (32 aKTUBHY Y4acTh
OTPHUMYIOTh JIOJATKOB1 OaJn).

VY pamkax HehopmallbHOT OCBITH 3100yBayi MOKYTh CAMOCTIITHO MPOXOAUTH
KypCH Ha OHJIAHH TuiaTdopMax 3a TeMaMHU HaBYAIIbHOT IMCIUILTIHY, 10 Oyie
BpaxoBYBATUCSA MPH OLIIHIOBAHHI ayTUTOPHOI Ta CaMOCTIiitHOT poOoTH
3100yBayiB.

Iuranus 10 icnuty

TeopeTnuHi, MpakTUYHI 1 XpPOHOJIOTIYHI paMKH aBaHTapay B YKpaiHi.

Tearpanbuuii Gpyrypusm B YkpaiHi.

TBopunit nopo6ok Mapka TepenieHka Ha yKpaiHChKii ClLEHI.

TearpanbHuil HOCTPYTYpHU3M: YKpaiHCHKUI BapiaHT.

TBopunit topo6ok Irops TepenTbeBa Ha yKpaiHCBHKiH CLIEHI.

TearpanbHuii excipecionizM: y Bepcii Teatpy im. I. @panka.

TearpanbHuii ekcripecioHi3M y clieHiuHii y nmpaktuui Jlecs Kypbaca.

TearpanbHU eKCIPECiOHI3M y ClIeH14YHIH y mpakTuii PaBcTta

JIonmaTUHCHKOTO Ta IHIIUX Oepe3iUbIiB.

9. Hosaropcbka npuposa tearpy «Becenuii mponetapy.

10. CtpyKkTypyBaHHS KOHCTPYKTHBI3MY Ha YKpAiHCHKiH CLIEHI.

11. KoHctpykTuBiaM Ha miariapmi Teatpy «bepesinby.

12. KoHCcTpyKTHBICTCHKI ekcniepuMeHTH bopuca ['narosnina Ha ykpaiHChKii
CILIEHI.

13. CouianbHa yTOIIisl, COpeati3M Ta A0CBiI popMaiizmy.

14. «HoBa pe4oBHICTH» B YKpaiHCBKOMY TeaTpi.

15. «ExcnipecuBHUi peanizmM» y TeaTpalbHUX MPAKTUKAX YKpaiHH.

16. I{upkizaris-KoJaXk-MOHTaX SIK KIIOYOBI METOIM OOYJIOBH

NG~ E



http://education-quality.lnu.edu.ua/accreditation/university-documents/

TeaTpabHOTO JIHCTBA.

17. Tapopis i rpoTeck sIK GOPMOTBOPUI MPUHLIUIIHN Y BUCTaBaXx.

18. ABaHrapaHuii TeaTp i rasaay.
19. EnemeHTH eKCIpeCiOHICTHYHOT TeaTpaabHOI MOBH y IPAKTHUIT
Cy4acHOT0 TeaTpy.

20. EnemenTH QyTypUCTHYHOI Ta KOHCTPYKTHBICTCHKOT T€ATPATHLHOI MOBHU

y IIPaKTHI[i Cy4acHOTO TearTpy.

OnuryBaHHs AHKETY-OLIIHKY 3 METOIO OLIHIOBAaHHS SIKOCTI Kypcy Oyze HaJaHO IO
3aBEpPIICHHIO KypCYy.
Cxema kypcy
Twx. /| Tema, mnaH, dopma Jliteparypa. Pecypcu B 3aBaaHHA, Tepmin
nata /| | KOpoTKi Te€3u ISITBHOCTI IHTEpHETI roa BHUKOHA
roJ.- (3aHATTS) HHSA
(mexiis,
MPaKTUIHE,
ceMIHapChKe
CaMOCTIl-Ha,
JTUCKYCIs,
rpymnoBa
poboTta)
Il cemecTp
Jlexuis 1. Becenosceka I'.1.
3rizno | Tema l. . (2 rom) TearpaibHi Iepexpects
3 Tearpamemmii Kueral900-1910-x pp.
po3Kk1a byrypusu B Ykpaiti (KuiBchkuii TeaTpanbHU
AoM MOJIEPHI3M):
Mownorpadis. Kuis: ILITM
iMeHl
Jlecs Kypbaca, 2006.
2. Becenoscoka I
YKpaiHCbKUid TeaTpaibHUN
aBanrap. Kuis, 2010.
3. Ikapaban M. Jlroguna
oJHi€el HeHanmucaHo1 KHuUTH //
VYkpaincekuit Teatp. 2000. Ne
1/2. C. 16-18
3rigno | TeaTpanbHM [IpakTune 1. Becenorebka 1. [TinroToBKa 10
3 po3kJa | GyTypusMm B YKpaiHi | 3aHATTS TeatpanbHi mepexpecTs CEMIHApCHKOTO
ajzom (2 ron). Kuepa1900-1910-x pp. BAHATTSL.
Camocriiina | (KuiBchbkuit OrnpairoBaHHs
poboTa TeaTpalbHUM MOJIEpHI3M):  [TEKIIHHOTO
(7 rom) Mouorpadis. Kuis: JILITM  matepiany i
imeHi Jlecsa Kyp6aca, 2006.  pexomenio-
2. Becenopcobka I'. BaHOI
YKpaiHCHKUH TeaTPANbHUH  |nireparypu 10
aBaHrapz. Kuis, 2010. ML
3. llIxapaban M. Jlronuna
OJIHI€T HEHATUCAHOT KHUTH//
Vkpaincbkuii Teatp.2000. Ne




1/2. C.16-18

4. Ratanova M. The
Choreographic Avant-
gardein Kyiv, 1916-
1921:

Bronislava Nijinska
and Her Ecole de
Mouvement //
Modernism in Kyiv.
Jubilant
Experimentation.
Toronto, 2010. P.
310-320.

5. Vkpaincovkuii
meamp: 610 Ko3u 00
noCmopamu» —
aBTOPCHKUI Kypc 3 9
JIEKI[IN
TeaTpO3HAaBHIII Ta
JOKTOPKHU
MUCTCITBO3HABCTBA
I'anan BecenoBchkoi
https://artarsenal.in.ua/lab
oratory/proekt/kursu-
lektsij-z-istoriyi-
ukrayinskogo-teatru-
ukrayinskyj-teatr-vid-

kozy-do-
postdramy/
3rigno 3Tema 2.TeatpansHuii Jlekuisn 1.  Becenoscbkal'
PO3KIANIOCTYTYPUIM: (2 rom) VYkpaiHCbKu# TeaTpabHUI
oM YKpaiHChKHiT BapiaHT aBanrapz. Kuis,2010.
2.  Kopnienko H. Jlec
Kypbac: peneruiis
ManOyTaporo. Kuis,1998.
3rinno | TearpanpHuit [IpakTuune 1. Becenoscpka I'. [TinroToBKa 10
3 PO3KJI | TOCTPYTYPU3M: 3aHATTS Ykpaincbkuit CEMIHApCHKOTO
aoM YKpalHCbKUI (2 ron). TeaTpaabHUI BaHATTS.
BapiaHT CaMocTiiina aBaHrapa.Kuis, OnpairoBaHHS
poboTta 2010. MEeKIITHOTO
(7 rom) Kopnienko H. Jlech Mareplaly 1
Kyp0ac: penerurris PCEROMEHI0™
yp p BaHO1

maii0ytHbporo. Kuis,
1998.

3. «Vkpaincokuii
meamp: 8i0 KO3u 00
nOCmMopamu» —
aBTOPCHKUIT Kypc 3 9
JIEKI[IN
TeaTpO3HABHIII Ta
JOKTOPKH
MUCTEIITBO3HABCTBA
I'anuu BecenoBcpkoi
https://artarsenal.in.ua/lab

oratory/proekt/kursu-

TiTepaTypH J10
TEeMHU.



https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/

lektsij-z-istoriyi-
ukrayinskogo-teatru-
ukrayinskyj-teatr-vid-
kozy-do-postdramy/

3rigHo

3
po3KJIaja
oM

Tema 3.
TearpanpHuii
EKCTIPECIOHI3M: Y
Bepcii

Tearpy im. 1. ®panka

Jlekuis
(2 ron)

1.Konowmiens P.
@pankisi. 1920—

1995.

Kuis, 1995.

2. Becemoscpka I
VYKpalHCbKU TeaTpaabHUN
aBanrap.Kuis, 2010.

3. «Vkpaincokuii
meamp: 810 KO3u 00
nocmopamu» —
aBTOPCHKUIA Kypc 3 9
JIEKI[IH
TeaTpO3HAaBHIII Ta
JOKTOPKH
MUCTCITBO3HABCTBA
I'aaan BecenoBchkoi
https://artarsenal.in.ua/lab
orator y/proekt/kursu-
lektsij-z-istoriyi-
ukrayinskogo-teatru-
ukrayinskyj-teatr-vid-kozy-

do-postdramy/

3rigno
3 PO3KJI
a10M

Tearpanpuuii
EKCIIPECIOHI3M: Y
Bepcii

Teatpy im. 1. ®panka

[IpakTuune
3aHSTTA

(2 rom).
Camocriiina
pobora

(7 rom)

1.Konomiens P.
®pankiBmi. 1920—

1995,

Kuis, 1995.

2. BecenmoBcrka I
VYKpaiHCbKUid TeaTpaibHUN
aBanrapa.Kuis, 2010.

3. JIaBpenrTiii P.
ABaHTrapaHui TeaTp
paasHcbKoi YKpaiHu i
pexucepchKa
MpaKTHKa
Bonoaumupa
Bmasanbkoro1930-x
pokiB. Jlo nUTaHHS
CMaKOEMHOCTH //
Mrucrenpka
KyJIbTYpa: icTopis,
TEOopisi, METOJIOJIOTSA :
T€3U JOTOBiACH
MixHapoaHOT
HAyKOBOI
koHpepenii (JIbBiB,
28 nmuctomana 2014
p.)- JIbBiB, 2014.

C. 117-122.

[TinroroBka no
CEMIHapChKOTO
3aHATTS.
OnpaitoBaHHSA
IIEKIIITHOTO
MaTepiany i
[PEKOMEH/I0-
BaHO1
TiTepaTypu 10
TEMH.



https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/

4.« Vxpaincokui
meamp. 8i0 Ko3u 00
nOCMopamu» —
aBTOPCHKU Kypc 3 9
JIEKIIA
TeaTpO3HaBHIII Ta
JTOKTOPKH
MUCTCLTBO3HABCTBA
I"anan BecemoBceko1
https://artarsenal.in.ua/lab
oratory/proekt/kursu-
lektsij-z-istoriyi-
ukrayinskogo-teatru-
ukrayinskyj-teatr-vid-
kozy-do-
postdramy/

3rigno
3 PO3KJI
agoM

Tema 4.
TearpanbHuit
€KCIIPECIOHI3M Y
CIEHIYHIN y
MIPaKTHUII

Jlecs Kypbaca ta
HOTOYYHIB

Jlexris
(2 ron)

1. €pmaxosa H.
bepesinbcpka KynbTypa:
Icropist, nocein / [acTuTyT
npo0JieM Cy4yacHOTo
mucrerrsa HamiosansHOT
akaJsieMii MUCTENTB Y KpaiHu.
Kuis : ®@enike, 2012.
2. €pmakona H. Jlo
MATAaHHSTPO aBaHTapn i
TpaaMIlii y TBOPUOMY
IOCBIII MUCTELLKOTO
00’eqnanns "bepesins" //
AKTyanabHI IpoosieMu
MUCTEIBKOT IPAKTUKH 1
MUCTEITBO3HABYOT HAYKH.
2008.Bum. 1. C. 174-180.
3. «Open Kurbas:
udpoBa KOJEKITisi»
(mpoext My3sero
TeaTpajJbHOrO,
MY3UYHOTO Ta
KIHOMHUCTELITBA
VYkpainn)
https://openkurbas.org/
4. “Teamp ona
KOJICHO20” —BIIKPUTHUIN
aBTOPCHKUI HaBYAJIbHUN
Kypc 3 ICTOpii TeaTpy Ha
mardopmi ArtForLife.
Astopu — Cogis Poca-
JlaBpenriii, Poman
JlaBpenrii, JIro0oB
Inpannpka(2020-2021).
https://artplatform.acade
my/te atrdliakognogo



https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://openkurbas.org/
https://artplatform.academy/teatrdliakognogo
https://artplatform.academy/teatrdliakognogo
https://artplatform.academy/teatrdliakognogo

3rigHo
3 PO3KJI
a70M

TearpanpHui
EKCIPECIOHI3M Y
CIICHIUHIN Y
npakTuili Jlecs
Kyp6aca Ta #ioro

Y4HIB

IIpakTnune
3aHSTTS

(2 rom).
Camocriiina
pobota

(7 rom)

1. €pmakosa H.
Bepesinbcpka KynbTypa:
Icropist, nocein / [acTuTyT
npo0JieM Cy4acHOTO
mucrenTBa HarionanpHO1

akajeMii MuCTeTB YKpaiHu.

Kuis : ®enikc, 2012.

2. €pmakosa H. /o
NUTAHHATIPO aBaHrap i
TpaauIilii y TBOpYOMY
JOCBIII MUCTELLKOTO
00’eqnanns "bepesins" //
AxTyalbH1 podaemMu
MHUCTEIBKOT MPAKTUKH 1
MMCTETBO3HABYO1 HAYKH.
2008.Bwum. 1. C. 174-180.

3. JlaBpeHTiii P.
ABaHrapHuil Teatp
pansHChKOTYKpainu 1
peXHCcepChKa MPaKTHUKa
Bononumupa binasanpkoro
1930-x pokiB. [lo muTaHHs
criagkoemMuoctu //
MucrenpKa KylbTypa:
icTopis,

TEOPist, METOIOJIOTIS !
TE3U OOIOBIiAEH
MixHapOIHOT HAYKOBOT
koHpepenii (JIbBiB,28
muctonana 2014 p.).

JIbBIB,
2014. C. 117-122.
4, Fowler M.

Beaumonde onthe edge of
the empire. State and Stage
in Soviet Ukraine :
monograph. Toronto, 2017.

5. Jlaspenmiii P.
“Jlerkuiipenepryap” y
PEKUCEPCHKOMYAOPOOKY
Bonoaumupa
BmaBsanskoro 1928-1939
pp.

// MucTenpKka KyabTypa:
icTopis, Teopis,
METOJI0JIOTIS © Te3U
nonosineit VIII
MixHapoaHOT HAYKOBOT
koHpepenuii (JIpBiB, 20
muctonaaa 2020 p.). JIbBiB,
2020. C. 126-127.

6. «Open Kurbas:

I (HPOBAKOIICKITISD)
(mpoexT My3ero
TEaTpaIbHOTO, My3UYHOTO

ITinroroBKa 110
CEeMIHapCHhKOTO
BAHATTS.
OrnpairoBaHHs
NEKIIHOTO
MaTepiany i
[PEKOMEH/I0-
BaHOT
TiTepaTypu J10
TEMHU.




Ta KIHOMHUCTEITBA

VYkpainn)
https://openkurbas.org/
1.«f2i0Kka KoxamHs»

¢imem (1926, aBTOD
CIICHApIIO 1 peKucep
O.JloBXkeHKO; ypoIsiX —
NPOBIHI aKTOPH TEATPIB
VYkpainn)
https://www.youtube.com
Iwat

ch?v=KqTZ3xxNZhQ

8.« nsi0au y pesrcucepcokiil
cucmenmi Jlecs Kypbaca» —
nekuis Suu [Mapromm (2021)
https://www.youtube.com/wat

ch?v=Hsae-f26RFqg

3rigno Jlekisa 1.Becemosceka I'.
3 poska | LeMa S. (2 rom) VkpaiHChKuii TeaTpaibHHil
ajioM Crpykrypysa- aBanrapy. Kuis, 2010.
HHA 2.Kopnienko H. Jlech
KOHCTPYKTH- Kyp6ac: peneTuutis
BISMY Ha " Maiioyraporo. Kuis,1998.
YKpalHChKIN 3.Konowmiens P. dpaHkiBILi.
CHeHl 1920—1995. Kuis, 1995.
3ringno | CrpykrypyBa- [IpakTnune 1.BecemoBcrka I'. [TinroroBka a0
3 PO3KJI | HHS 3aHSATTS YkpaiHChbKUi CEMIHAPCHKOTO
azoMm KOHCTPYKTH- (2 rom). TeaTpanbHUi BAHATTS.
BI3MY Ha Camocriiina aBaHrapa.Kuis, OrnpanoBaHHs
YKpaTHCBhKIH pobora 2010. MEKIIHHOTO
CLeH1 (7 rom) 2. Konowmiens P. Marepiany i
O®pankiBmi. 1920—1995. pexkomeno-
Kuis, 1995. BaHOI

3.Fowler M.
Beaumonde on the
edge of the empire.
State and Stage in
Soviet Ukraine :
monograph.
Toronto, 2017.

4. JlaBpenTiii P.
TeaTpanbHuil
KOHCTPYKTHUBI3M 1
pexucepchKa
MPaKTHKA
Bonoaumupa
Bmasanbkoro1930-x
pp. // Mucrenbka
KyJIbTypa: icTopis,
TEOpisi, METOIOJIOTISA :
TE3U JIOTIOBIICH
MixHapoaHOT
HayKOBO1
koH$pepenuii (JIbBiB,

TiTepaTypu 10
TEMHU.



https://openkurbas.org/
https://www.youtube.com/watch?v=KqTZ3xxNZhQ
https://www.youtube.com/watch?v=KqTZ3xxNZhQ
https://www.youtube.com/watch?v=KqTZ3xxNZhQ
https://www.youtube.com/watch?v=Hsae-f26RFg
https://www.youtube.com/watch?v=Hsae-f26RFg

29 mucromnaga 2013

p.). JIsBiB, 2013.

C. 106-110.

5.«Vkpaincoxuii

meamp: 610 KO3u 00

noCmopamu» —

aBTOPCHKU Kypc 3 9

JIEKIIHA

TEaTPO3HABHIII Ta

JTOKTOPKHU

MUCTCHTBO3HABCTBA

I"anan BecemoBcpkoi
https://artarsenal.in.ua/labora
tory/proekt/kursu-lektsij-z-
istoriyi- ukrayinskogo-
teatru-ukrayinskyj-teatr-vid-
kozy-do-postdramy/

3rigno
3 PO3KJI
agoM

Tema 6.
KoncrpykTn-
BI3M Ha
Taraapmi
Teatpy
«bepesiany

Jlexris
(2 ron)

1. €pmaxosa H.
bepesinbcpka KynbTypa:
Icropist, nocein / [acTuTyT
npo0JieM Cy4yacHOTo
mucrerrsa HamioHanesHOT
akazieMii MUCTENTB Y KpaiHu.
Kuis : ®@enike, 2012.

2. €pmakona H. Jlo
MATaHHSTPO aBaHTapn i
TpaaMIlii y TBOPUOMY
OCBIII MUCTELLKOTO
00’eqnanns "bepesins" //
AKTyanabHI IpoosIieMu
MUCTEIBKOT IPAKTUKH 1
MUCTEITBO3HABYOT HAYKH.
2008.Bum. 1. C. 174-180.

3.«0Open Kurbas:
udpoBa KOJIEKITisi»
(mpoext My3sero
TeaTpaJbHOTO,
MY3UYHOIO Ta
KIHOMHUCTELITBA
VYkpainn)
https://openkurbas.org/



https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://openkurbas.org/

3rigHo
3 PO3KJI
a70M

Koncrpykrn-
BI3M Ha
ranaapmi
Teatpy
«bepesinb»

IIpakTnune
3aHATTS

(2 rom).
CamocriiiHa
pobota

(7 rom)

1.Kopnienko H. Jlech
Kypbac: peneruitis
maiibyraporo. Kuis,1998.
2.Fowler M. Beaumonde
on theedge of the empire.
State and Stage in Soviet
Ukraine : monograph.
Toronto, 2017
3.JlaBpenTiii P.
ABaHrapHuiiTeaTp
pansHChKO1 YKpainu i
peXHCcepChKa MPaKTHKA
Bonoaumupa
bnasarekoro 1930-x
pokiB. [lo mutaHHs
CHaIKOEMHOCTH //
MucTenpKaKkyabTypa:
icTOpis, Teopis,
METO/IOJIOTIS . TE3HU
JTomnoBiIeMM bKHAPOTHOT
HAyKOBOI KOH(pepeHiii
(JIpBiB,
28 mucromana 2014 p.).
JIbBIB,
2014. C. 117-122.
4.«Open Kurbas:
udpoBa KOJEKITisi»
(mpoext My3seto
TeaTpaJbHOrO,
MY3UYHOIO Ta
KIHOMHUCTELITBA
Ykpainn)
https://openkurbas.org/
5.« 1s0au y pestcucepcokiil
cucmenmi Jlecs Kypbaca» —
nexuis Suu [MapTonm
(2021)
https://www.youtube.com/
watch
?2v=Hsae-f26RFg

ITinroroBKa 110
CEeMIHapCHhKOTO
BAHATTS.
OrnpairoBaHHs
NEKIIHOTO
MaTepiany i
[PEKOMEH/I0-
BaHOT
TiTepaTypu J10
TEMHU.

3rigno
3 PO3KJI
aaoM

Tema 7.
KoHcTpyKTHBICTCHKI
eKCIIEpUMEHTH b.
I'maronina Ha
YKpaiHChKill clieH1

Jlekuis
(2 rom)

1. BecenoBcnka T.
VYKpaiHCbKUi — TeaTpaabHUI
aBanrapj. Kuis, 2010.

2. Komomienp P
®pankiBii.1920—1995.
Kuis, 1995.



https://openkurbas.org/
https://www.youtube.com/watch?v=Hsae-f26RFg
https://www.youtube.com/watch?v=Hsae-f26RFg
https://www.youtube.com/watch?v=Hsae-f26RFg

3rinno | Konctpykrusicreski | Ilpaktuune 1.Becenosepka I [TinroToBKa /10
3 PO3KJI | EKCIIEPUMEHTH 3aHATTS YkpaiHCbKui CEeMIHapCHhKOTO
agom I'maronina (2 ron). TeaTpaIbHUI BAHSATTS.
CamocriiiHa aBanrapa.Kuis, OmnpaitoBaHHs
poboTa 2010. NEKIIHOTO
(7 rom) 2. Konowmiens P. MaTepiany i
O®pankiBii. 1920— [PEKOMEH/I0-
1995.Kuis, 1995. BaHOT
3. «Vkpaincokuil bTiTepaTypu J10
meamp: 610 KO3u 00 TEMU.
nOCmopamu» —
aBTOPCHKUI Kypc 3 9
JIEKIIIH
TeaTpO3HaBUIII Ta
JTOKTOPKH
MUCTEITBO3HABCTBA
I'annu BecenoBcbkoi
https://artarsenal.in.ua/labora
tory/proekt/kursu-lektsij-z-
istoriyi- ukrayinskogo-
teatru-ukrayinskyj-teatr-vid-
kozy-do-postdramy/
3rigno | Tema 8. Jlexuis 1.BecenoBchka I
3 po3ka | ConianbHa yromis Ta (2 ron) VkpaiHchKuit
aoM nocBin popmManizmy TeaTpaJbHUI
aBaHrap.Kuis,
2010.
2.Kopnienko H.
Jlecy Kypbac:
peneTulis
ManOyTHporo. KuiB,
1998.
3. Komomiens P.
®pankiBii. 1920—1995.
Kuis, 1995.
3rigno | CouianbHa yromis Ta | [lpaktuune 1.BecenoBcbka I'. [ligroroBka 110
3 PO3KJI | OCBix opMamnmizaMy | 3aHATTS VYkpaiHChbKuil  TeaTpajbHUIl (CEMIHAPCHKOTO
ajaoM (2 ron). aBanrapj. Kuis, 2010. BAHATTSI.
Camocriitna | 2.KopHienko H. Jlecy |OnpanroBanHs
pobota Kyp0ac: peneTullis PIeKIiifHOTOo
(9 ron) maitOyrHporo. Kuis,1998.  matepiany 1
3.Konomiens P. ®pankiBii. pekoMeH10-
1920—1995. Kuis, 1995. BaHO1

4. “Teamp 0ns KOI*HCHO20” —
BIAKPUTHHA aBTOPCHKUU
HaBYaJIbHUHA Kypc 3 iCTOpil
Tearpy  Ha  1uardopmi
ArtForLife. Asropu — Codis

Poca- JlaBpentiii, Poman
JlaBpeHTiH, JIroboB
InbHMIIbKA (2020-2021).

https://artplatform.academy/t
eatrdliakognogo

5. «Vkpaincokuu

meamp: 8i0 KO3U 00

TiTepaTypH J10
TEeMHU.



https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artarsenal.in.ua/laboratory/proekt/kursu-lektsij-z-istoriyi-ukrayinskogo-teatru-ukrayinskyj-teatr-vid-kozy-do-postdramy/
https://artplatform.academy/teatrdliakognogo
https://artplatform.academy/teatrdliakognogo
https://artplatform.academy/teatrdliakognogo

nOCMopamu» —
aBTOPCHKUI Kypc 3 9
JIEKI[IN

TeaTpo3HaBHIII Ta
JOKTOPKHU
MUCTCHTBO3HABCTBA
T"'annu BecenoBcrkoi
https://artarsenal.in.ua/labora
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