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SECTION 1. THEORETICAL AND METHODOLOGICAL BASES OF
MODERN ART EDUCATION

N. Bilova

ADAPTIVE MODEL OF THE FUTURE MUSIC TEACHERS’
TRAINING

The ability to interact with a changing world, to interpret events in the world
and oneself in these events is determined by experience. The clash of the old and
the new, caused by social changes, determines the search for ways to reconstruct
the individual experience, which allows a person to adapt and self-change.
Adaptation involves the actions of orientation (expansion and deepening of
knowledge about the situation and methods of action) and operation (adaptation of
the student to the use of these methods and their improvement, transformation).
Since adaptation is individual in nature, in this connection it can be said that
functionally it determines the development of an individual-personal model of
interaction with the environment. Such a model can be specified either in the form
of a ready-made pattern of activity for the repetition and reproductive assimilation
of someone else's educational and pedagogical experience, or in the form of
independent search of knowledge in a situation of a deficit of information.

An adaptive model of the future music teachers training, which can
provide conditions for the fullest disclosure of their personal potentials, the
emergence of individual socio-moral, general cultural and professional
experience that will successfully adapt and creatively transform the pedagogical
space, in our view, should represent the integral structural unity of the agreed
and sustainable relationships between:

- the internal motivational sphere of students and the external goals of
their educational and professional activities;

- existing individual experience and acquired new one for its successful
reconstruction;

- teacher and students in the process of polyfunctional interactions on the
basis of subject-subject relations of the creative community;

- cognition and self-knowledge of the individual on the basis of reflection,
as a condition for regulating and correcting their pedagogical actions.

For implementing these relationships, we offer the following ways:

- purposeful early adaptation of students to professional-pedagogical
activity (modeling the situations of personal demand of acquired experience in
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the logic of the future musical and pedagogical activities; in this context,
reorientation of the concept and restructuring of the system of pedagogical
practice, beginning with the first course of teaching);

- individualization of learning through the adaptation of curricula and
programs for each particular student (the development of multilevel individual
curricula, taking into account different forms of control and the rate of
assimilation);

- structuring knowledge according to the problematic (non-thematic) and
contextual principle, and reorientation of the processes of their personal
"appropriation™ to the conceptual level (for the development of holistic rather
than linear-discrete thinking);

- formation of an individual interpreting complex for students to perform
musical and pedagogical activity in the process of personal "selection" of
pedagogical methods, value orientations, relations;

- heuristic dialogue between the teacher and students, as the psychological
basis of the learning process, with the aim of becoming the research-creative
position of students in the process of acquiring an individual social, moral,
general cultural and musical-pedagogical experience.

A. lvershen

METHODOLOGY OF THE MODERN DANCE TEACHING
DIRECTION

During the 20th century when a number of choreographers rebelled against
those forms of dance that were prevalent at the time, modern dance was born [1,
p.1]. The dancers rejected the limitations of classical ballet and preferred
movements that included the expression of their personal feelings. Nowadays
modern dance is one of the most popular styles, which attracts an increasing
number of people of all ages and nationalities. Considering the differences from
other styles (for example, instead of an upright body, dancers often use deliberate
falls to the floor), the system of teaching modern dance has appeared which
involves certain innovations. Because of achievements of many great dancers as
Isadora Duncan, Martha Graham, Doris Humphrey etc. this style has lots of unique
methods and principles, which are known in the whole world.

It is considered important to train not only physical abilities, but also to
save and develop individuality of every dancer, in particular, independent
thinking [2, p. 8]. Planning and organizing any system of classes and lessons,
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choreographers use somatic approach. The idea is to show dancers all special
features of their bodies and to train own feeling of beginning and end of
different movements. In such a case mirrors in class or other usual things are not
necessary to use. Being aware of movements and listening to someone's own
body are prerequisites of self-control which helps not to damage one’s body
through movement. To realize such aims teachers use experiential modes of
learning, for example, improvisation, authentic movement or others [3, p. 4].

Choosing one approach between huge numbers of them is difficult. One
of the factors that affect it is mixings and similarities of different techniques.
There is no single generally accepted method which is considered as the best.

Preparing the system of training, a teacher has to establish certain aims to
achieve (an important point is to acquaint students with these goals). Also it is
necessary to pay attention to the age of students and their physical abilities. All
approaches should be based on fundamental skills and knowledge of style or
technique, such as alignment, balancing mechanisms, spatial awareness,
musicality, coordination and so on [4].

A lesson consists of such parts as relaxing, warm-up, learning some
techniques and dance combinations, jumping and stretching. These parts can be
changed depending on the goals of the lesson. Relaxing means focusing on the
movement of any body's part separately, soft and slow stretching in different
positions and work in low and middle levels or in place. Warm-up includes
rhythmic movements to activate muscles and cardiovascular rhythm. The next
one is learning choreographic fragments that include different techniques. It
develops dancer’s memory and technical virtuosity. The next point means
studying jumps that enhances the professionalism of any dancer and gives an
opportunity to cross the space easily and gracefully. Stretching at the end of the
lesson helps to relax, to improve their muscles elasticity and to come to the
logical conclusion of the training process [5, p. 57-62].

But it is also important not to organize only traditional lessons. To
develop individual features of dancers a teacher can spend time for work in pairs
or small groups to review material or to create something by themselves. At the
same time the choreographer can use some unusual techniques as work with
close eyes, dancing without music etc [4].

The special direction in teaching of modern dance is using contact
improvisation, release technique and improvisation. These methods give
opportunities to create movements spontaneously, find some new features,
represent one’s feelings and use all skills and knowledge. This direction is free
and unstructured. Also famous techniques are Humphrey-Weidman technique
(fall and recovery), Hawkins technique, Cunningham technique, Katherine
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Dunham Technique and others. Any teacher methods must be aimed on making
all movements harmonious. One movement should flow into the other.

Also an important statement is observing of constant self-development
and training of the teacher himself in order to follow all modern trends.
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Ye. Karpenko

THEORETICAL-METHODOLOGICAL FOUNDATIONS OF
STUDYING CREATIVE HERITAGE OF MYKOLA LEONTOVYCH AT
CHORAL ARRANGEMENTS CLASSES

Mastering of choral arrangements by students-choirmasters requires
formation of their strong value orientations. Such orientations in the case of
choral writing should be the processing of Ukrainian folk songs created by
M. Leontovych. The processings of Mykola Leontovych even in our time
impress by the perfection of the form, voice-making, the depth of penetration
into the content of the song. Few composers managed to grasp the true posology
presentation of the material, when choral parties really become variants of the
main melody. In most of Leontovych's works each choral party has a bright
melodic line, which complements and enriches the main melodic grain.



Students must realize that the significance of Leontovych’s creativity is
not limited to a historical aspect. Mykola Leontovych’s innovative search led to
great creative achievements, to the creation of such models of processing
Ukrainian folk songs, which still teach the native composers-choirmasters.

The relevance of the problem of studying Leontovych's creativity in
choral arrangements follows from the fact that, mastering the genre of choral
processing, students must learn how to analyze the creative achievements of true
masters, one of which, of course, is Mykola Leontovych. To M. Leontovych’s
works were devoted the studies of N. Herasimova-Persydska, M. Hordiichuk,
N. Horiukhina, V. Diachenko, P. Kozytskyi, S. Liudkevych, S. Orfieiev,
I. Piaskovskyi and others.

When studying choir arrangements, students need to learn how to analyze
Leontovych's works from the point of view of combining the harmonic
background of the main melody, which the composer treated very carefully,
with the linearity of the development of choral parties. An important innovative
achievement in the genre of folk songs is Leontovych’s use of imitation-
polyphonic techniques that organically interwoven with the musical fabric of the
work. The widespread use of coupling-variation forms is also a model for
imitation. The masterful possession of a palette of choral tones makes the sound
of Leontovich’s works recognizable.

As practice shows, application of observation methods, analysis (melodic
and harmonic analysis, form analysis), discussion and synthesis (when the
student has to create his own processing of the Ukrainian folk song), allow to
intensify the educational process in choral arrangements.

Zhang Lianghong

PRINCIPLES OF METHODOLOGICAL TRAINING OF THE FUTURE
SPECIALISTS IN MUSIC ART: PRAXEOLOGICAL APPROACH

Praxeology (from the Greek, "praxin™ — action, experience, perfect action)
is considered as a significant heuristic potential in increasing the efficiency of
the pedagogical activity of a specialist in musical art, his methodological skills.
Involvement of praxeology, praxeological approach to methodological training
of the future specialists in the field of art allows us to consider knowledge and
practice in unity. According to the Polish researcher T. Pscholovsky, the practice
of praxeology is focused on purposeful action, that is, deliberate and conscious
from positions of its effectiveness, oriented towards the attainment of the goals.
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According to I. Kolesnikov and O. Titov, the main task of pedagogical
praxeology is to develop and substantiate the norms of efficient, competent,
skilled pedagogical activity. We’d like to note that methodological training of
the future specialists in the field of music art for singing activities, built on the
values of the praxeological approach, provides for a comprehensive analysis of
musical and pedagogical activities, purposeful development of means for its
Improvement in order to increase productivity, substantiated planning, rational
use of time, effort, etc.

In methodological training it is advisable to take into account a number of
special principles: setting of pedagogical goals; ability to compare and analyze
the goal and the results obtained; forecasting of possible results of pedagogical
activity; planning of the following actions using the possibilities of the
individual in self-development, self-education and self-improvement.

Thus, the use of the praxeological approach increases the quality of the
methodological training of the future specialists in musical art, promotes
adaptation of students to musical and pedagogical activities in a general
education institution.

A. Nykyforov

PHILANTHROPY AND CHARITY AS FACTORS OF UKRAINIAN
ARTISTIC EDUCATION DEVELOPMENT INTHE SECOND HALF OF
THE XIX - THE BEGINNING OF THE XX CENTURY

Important factors in the development of artistic education in Ukraine in
the second half of the XIX and early XX centuries were patronage activities and
charity. Particularly rapid development of these processes took place at the turn
of the XIX — XX centuries, when entrepreneurs who had large financial
resources began to use them intensively not only for the prosperity of their
business, but also for the development of education and culture in the country. It
should be noted that the level of patronage depended on the level of aesthetic
education, initiative, active life position and responsibility of the philonthropist.

The examples of philanthropists of the second half of the XIX — early
XX centuries were the dynasties of the Ukrainian entrepreneurs Tereshchenko,
Khanenko, Kharytonenko, Tarnovsky and others. They made a significant
contribution to the development of health care, education, music and fine arts in
Ukraine. Thus, numerous archival and literary sources, contemporary memoirs
show that patrons spent millions of rubles on their profits to establish schools,
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dormitories, hospitals, charities, streamlining cities and other settlements, and
material support of churches, architects, musicians, artists.

For example, thanks to I. Kharytonenko (1920-1891), Kharkiv Spiritual
College, a dormitory for students of Kharkiv University, Sumy children's shelter,
and several churches were built. Thanks to the initiative and efforts of his son,
P. Kharitonenko (1853-1914), Sumy erected a Trinity Cathedral, financed
education institutions, where a mandatory painting course was introduced. Other
acts of charity include: construction of hospitals, organization of libraries,
museums, and Sunday schools. Thus, with the assistance of Kh. Alchevska (1862—
1912) Sunday schools appeared in many cities of the North-Eastern Ukraine.

Therefore, philanthropy and charity influenced significantly the
development of artistic education in Ukraine in the second half of the XIX —
early XX centuries.

Zhu Peng

FORMATION OF THE ARTISTIC-PERFORMING EXPERIENCE OF
THE SPECIALISTS AS A FACTOR OF EFFICIENCY OF THE MUSIC
ART SPECIALISTS’ TRAINING

Formation of artistic-performing experience is one of the important
factors of the effectiveness of training specialists in the field of arts education, in
particular, music art specialists. In this regard, the problem of students'
acquisition of artistic-performing experience as an integral part of the formation
of a specialist is one of the most relevant and requires in-depth study. This
formulation of the question requires the comprehension of the essence of the
concept of "experience"”. Formation of an individual's experience is related to the
development of his individual qualities, acquisition of knowledge and
improvement of skills that can be acquired by a person only in the process of
activity and development of his/her social experience.

Interpretation of the experience of the individual as a means of forming
the skills of a particular type of activity, in particular musical activity, belongs to
B. Asafiiev. He underlined the importance of the acquired experience of the
complex of mastered sounds as the basis of musical perception and believed that
listening to a new musical composition, a person compares unknown sounds
with intonations, which are part of the "musical intonation dictionary of the era",
which is kept in the public consciousness.



Another aspect of considering the concept of "experience" is its
interpretation as an experience of musical activity. Thus, N. Vetluhina defines
musical experience as a socio-historical experience of musical practice
accumulated by humanity over a period of time, consisting of creativity,
performance, and also from the theory that generalizes their patterns. The
content of musical experience is in the complex of qualities and abilities of the
individual, which allow him to create, perform and perceive music.

Consequently, artistic-performing experience is a combination of
knowledge and skills that directly affect productivity of the process of
professional activity.

M. Petrenko

SPECIFICITY OF A SCHOOL SONG AS AN OBJECT OF
INTERPRETATION

The specificity of the object of interpretation, namely the school song, is
the contradiction in the musical-literary synthesis found out in the song-verse
form, which actualizes the existence of another imaginative accompaniment
function.

It is the dialectic of the relations of the two main spheres of the song —
words and music which are the main specific feature of this genre, which is
stipulated, first of all, by its compositional and dramatic aspects. The method of
constructing a school song is actualized by a verse form, in which the same
musical stanza is repeated with different stanzas of the text. The literary text
underlying the song is a sequence of diverse, «individualizedy» stanzas, in which
the drama of content is revealed and the musical component of the song — a
staggering generalized melodious musical image, indicating the static
composition of its construction. The contradiction found out in the musical-
literary synthesis of school songs, due to the stability of musical melodicism and
the mobility of its literary components, exacerbates the need for «new horizonsy»
to reveal the expressive and meaningful possibilities of literary text by means of
musical-performing concretization.

This generates a feature of the functioning of the third component of a
figurative whole school song, namely, the accompaniment parties. It is the texture
of the accompaniment of the song intended to perform important artistic functions;
to cover the emotional and procedural dynamics of the image through variational
texture and performance development. The functions of the vocal melody and
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accompaniment here seem to be delineated: the melody, repeating itself unchanged,
reveals the image in general and the accompaniment tends to figurative detail.

Consideration of the main specific feature of the genre of the school song
Is the dialectics of the relations of its two main spheres (music and poetry),
made it possible to isolate another imaginative accompaniment function inherent
in the song genre —the function of partial figurative detail (response to the
content of poetic text, reflection of the changes in nuances and gradations of a
figurative content literary text in musical accompaniment).

L. Pushkar, A. Kolyshkina

ESSENTIAL CHARACTERISTICS OF THE METHOD OF RHYTHMIC-
MOVEMENT INTERPRETATION OF MUSICAL WORKS

Musical-rhythmic lessons are part of both educational process in
kindergartens and general education schools, and educational-correctional
process in special schools for children with special needs, aimed at the integral
development of students and their social adaptation. In the scientific-
pedagogical literature the following main tasks of musical-rhythmic studies are
defined: aesthetic, emotional, physical and moral development of children,
expansion of students’ outlook, development of imagination and creativity,
activation of mental abilities, development, correction and rehabilitation of
motor abilities, auditory perception, speech enhancement.

Some modern technologies will help solve many problems, among which —
rhythmic-movement interpretation of musical works, based on the rhythmics
created in the early XX century by the outstanding Swiss musician, composer and
teacher Emile Jaques-Dalcroze. The teacher produced a brilliant idea — not to knock
and not to spit the rhythm, but to reflect it with the help of plastic movements.

The method of rhythmic-movement interpretation of musical works allows
using body movements to convey the figurative and emotional content of
instrumental works. Usually software music is used. The goal is to promote
mastering of the most important musical and theoretical concepts, to develop
musical rumor and memory, to feel the rhythm, to activate the perception of music.

The most well-known among the classic Dalcroze’s rhythmic exercises
are the following: moving realization of separate rhythmic offcuts; moving
realization of rhythmic chains; moving realization of rhythmic offcuts with
double speed or twice slower; rhythmic supplement; metrical transformation;
polymetria and polyrythmia; rhythmic canons.
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N. Segeda

THE PRINCIPLES OF CONTINUOUS PROFESSIONAL
DEVELOPMENT OF TEACHERS IN THE CONTEXT OF A SYSTEMIC
UNDERSTANDING OF EDUCATION THROUGHOUT LIFE

In today’s world, the mission of the educators should meet the
civilizational challenges. The educators in the new Ukrainian school are
increasingly becoming mentors, mediators, and consultants whose task is to help
the student to formulate an educational trajectory and to realize his own
responsibility for its results for further successful self-realization.

The continuing professional development of the educators in the context
of the content of the European Employment Strategy (1997), the Incheon
Declaration «Education 2030» (2015) seems as a defining principle of an
effective educational system, such as continuous personal and cultural growth,
the renewal of professional competence on the basis of critical thinking and
learning to learn, priority of personal motivation in choosing the technologies of
formal and informal education, gaining sustainable competitiveness.

Such a working definition of the understanding of continuous professional
development as education through the life of the representatives of the
pedagogical profession is offered as a starting point for further discussions and
actions in the conditions of both formal (vocational and pedagogical) higher
education and institutes, public centers, and centers of informal education
created on its basis.

The organization of continuous professional development of educators
foresees realization of the relevant principles:

1. Education through science, which involves the continuous updating of subject
knowledge with relevant scientific information in order to implement the
principle of culture compliance of the content of education.

2. Innovative teaching and learning techniques. The goal is to develop and
implement a new didactic design of a modern lesson, new methodologies for the
formation of the subjects the pedagogical interaction, the ability to learn
throughout life.

3. Updating the system of professional recognition of the results of professional
development, which involves changing the established approaches to
understanding and recognition of the results of educational activities of the
educators acquired in the conditions of non-formal education.

4. Development of scientific and pedagogical and methodological guidance
and counseling by the leading scientific and pedagogical workers of
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institutions-founders of pedagogical education, successful teachers, heads
of educational institutions.

5. The maximum approximation of educational conditions to the place of education
of the educators. In the modern open world there are unlimited opportunities to
acquire education both in Ukraine and abroad, along with this, a person should
not leave his own family, his own city for qualitative education. This is
especially important in an unstable socio-political situation in the state. This
principle implies maximizing the use of information technology, which will
allow educators without unnecessary material costs to engage in the
implementation of fundamentally other conceptual approaches to a competent
school, modern educational technology, teaching new methods.

A. Shevchenko

THEORETICAL BASIS OF VOCAL JAZZ TRAINING FOR FUTURE
MUSIC TEACHERS

Nowadays the education of jazz vocal is widely spread with help of
democratization of society and the educational system in Ukraine. Jazz vocal is
an important part of modern musical education is widely learned and applyed in
theory and practice of musical education. But not all education institutions have
special programs and plans which contain information about vocal jazz training
for the future music teachers.

The task of such education is to teach future music teachers to be an
example of musical creativity, to teach how to be leaders and show teens all
beauty of jazz vocal. L. H. Archazhnikova, L. A. Bezborodova, A. H. Menabeni,
H. M. Padalka, O. P. Rudnytska, O. P. Mislochka, Y. Yutsevych and others
made substantial contribution to training competent specialists. They touch upon
various aspects of special musical training of the future teachers. Nowadays we
have works related to various aspects of jazz teaching problem such as the issue
of developing jazz improvisation skills (H. Holosov, Y. Markin, M. Serebrianyi,
N. Srodnykh, O. Khromushin and others); developing the skills of arranging jazz
music (H. Haranyan, A. Pchelintsev); modelling of performing skills of the
future artists of variety groups (D. Babich); musical-aesthetic education by
means of art variety (O. Popova, N. Popovych, K. Shpakovska); development of
creative activity of students of musical faculties of pedagogical universities on
the basis of pop and jazz (O. Zharkova, O. Kurylchenko, Y. Stepniak).
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The aim of training future jazz music teachers is knowledge and practical
experience associated with special activities and practice. Considerable
Importance has the ability to give the necessary knowledge to the pupils, master
the technique of jazz vocal training, protection and development of the voice. Jazz
vocals are determined by individual qualities: the manner of performance is
possession of a special vocal position, which is characterized by the depth of
sound and the mobility of the voice; vocal voice’s characteristic is specific colors
of musical sound; jazz fragmentation is an art of meaningful selection of phrases
when musical compositions are being performed. The well-known American
singer Katherine Sadolin in her book called “Full Vocal Technique” examines
voice effects that can be applied in various manners of execution, in addition the
investigator adds sub and flute registers for expanding the spectrum of sound-
image elements. An American teacher Seth Riggs believes that the distinction
between jazz and ordinary sounding is availability of certain harmonic tones
(overtones) wich is spesial vocal timbre. Professor Bob Stalloff — the author of the
world-famous method called "Scat drums” — focuses on voice simulation of
percussion instruments in order to learn the rhythms of jazz music. Oleg Stepurko
is the author of the manual «Skat of improvisation». He provides a wide range of
jazz techniques, explores the vocal discoveries of famous world stars. These
examples of theoretical and practical activity give an opportunity to show the
creative beginning of the singer with the help of his or her specific skills and
techniques, based on the accumulated methodological material, which contributes
to the expansion of singing opportunities in jazz vocal.

So, jazz vocal training of the future music teachers should be considered in the
general didactic structure of musical disciplines and aesthetic direction, which will
promote both the improvement of the vocal and performing qualities of a specialist,
as well as the methodological provision of his or her future professional work.

O. Ustymenko-Kosorich, Liu Jing

THE FORMATION OF CONCERT PERFORMING COMPETENCE OF
FOREIGN UNDERGRADUATE STUDENTS IN SCIENTIFIC AND
EDUCATIONAL DISCOURSE

The analysis of the quality of professional (piano) training of foreign
students during studying in the magistracy under the conditions of Ukrainian
musical and pedagogical education and the effectiveness of the methodology of
concert-performing competency formation is presented. It has shown that the
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study of scientific studies containing information about the history of the
instrumental-performing school, the interpretation of musical works, means of
expressiveness, styles and genres of music of domestic and foreign composers,
techniques and their development, namely, those aspects become the basic
components in the context of the growth of a true performer — the carrier of
artistic and aesthetic and cultural values of different eras and nations.

An important component of the professional training of the students is the
awareness of the teachers’ specifics of their previous training, namely: mental
features, program requirements for reporting concerts, organization of the
educational process, repertoire and technical capabilities of each future artist and
teacher in the specialty. The study of the Ukrainian teachers of international
pedagogical experience, cultural traditions of the countries from which the
student arrived at the universities of Ukraine will give an opportunity to form an
arsenal of effective methods and techniques aimed at forming the concert and
performing competence of foreign students, to reveal their artistic and creative
potential, to outline the prospects for the implementation of a phased methods of
professional (piano) preparation during studying in the magistracy.

Piano education in China and Serbia has specific forms, methods and
pedagogical conditions that are different from the traditions of other
civilizations, that is why for each teacher who provides professional training of
foreign students in the piano specialization the main task is the formation of
artistic and performing competence, the acquaintance with the complex of
techniques of playing the instrument in the process of professional training. The
experience that combines music and educational achievement of different
cultures gives a good result, which is directly reflected in the work of
professionals who are returning after graduation to their Motherland.

Feng Xiaofan
ITALIAN VOCAL SCHOOL

The first European school of singing was Italian, it was formed at the
beginning of the XV century and was characterized by brilliant voices. The
vocalism of the Italian language and convenience of the voice of Italian
melodies allow using at maximum voice apparatus. The Italian school has
developed a classic sounding standard for the voice. High perfection of Italian
vocal art has influenced formation and development of other national vocal
schools: French, whose characteristic features were declamation elements,
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derived from the reciprocal recitation of the actors of the French classical
tragedy; German who, in their development, relied on national song traditions;
Ukrainian school, built on the manner of performing folk songs.

Formation of the national Italian vocal school, whose glory is more
closely connected with the bel canto style, was preceded by a long path of
development, culminating in the birth of a new genre — an opera that
absorbed the best that had been accumulated over the centuries in folk,
church and secular musical art.

Flexibility of the melody, dynamic and rhythmic variety of folk songs
(crying, tarantella, Siciliana, lyrical) had provided vocal basis for Italian
academic singing.

It is impossible not to take into account phonetic features of Italian
language, with unchangeable sounding of vowels in relation to any
neighboring consonants, with frequent doubling of the sonorous consonants,
before which the sound of vowels requires a high palate, with absence of
complex sound combinations, activity of articulation.

Along with folk song creativity, in Italy became widespread musical-
stage performances — the opera protagonists. These were the so-called "May
Spells”, which were attended by folk choir and soloists. The vocal parts of
the soloists in such representations were extremely simple and fit within the
range of spoken language.

Yao Yaming

SELF-ORGANIZATION OF THE EDUCATIONAL SPACE OF THE
FUTURE TEACHER-MUSICIAN: AXIOLOGICAL PARADIGM

The study of the axiological paradigm of self-organization in the educational
space of the future teacher-musician is considered as a set of specific pedagogical
phenomena, united in the purposeful educational process of higher education,
which includes teachers and students as subjects of the pedagogical activity.

Using the axiological approach in education, the leading role of the
participants in the educational process in their interaction is foreseen, where the
self-organization of the educational space is a process of an orderly conscious
activity, motivated by professionally significant values, which are carried out by
a system of voluntary and intellectual actions that are adequate to the value
orientations of the students depending on individual professional preferences
and interests concerning self-organization of own educational space.
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Rapid social changes cause the reform of higher education in Ukraine, in
particular, musical and pedagogical. The tendency of transition of the Ukrainian
high school to the implementation of new curricula, standards of education,
pedagogical technologies, as well as conceptual comprehension of the role of
self-organization of the student’s educational space, which is directly related to
foreign students, is also determined.

The development of the axiological sphere of the future teacher-musician
contributes to the study and application of the results of axiological theory as one of
the main scientific approaches to the self-organization of its educational space.

The questions of the axiological approach in the organization of training
and self-organization of the student’s educational space have been the subject of
the scientific attention of domestic and foreign scholars (Bai Shaozhun, V.
Draapik, Li Xiyun, V. Mamaev, M. Reunov, V. Rindak, O. Rudnytska, Yuan
Yang). They have paid great attention to the disclosure of the fundamentals of
axiology as a general scientific category (essence, content, structure, focused on
the formation of value orientations of the future musician).

But the issue of the implementation of the axiological approach to the
process of self-organization of the educational space of the future teacher-
musician is not sufficiently disclosed, especially in practice as a factor of
enhancing the professional competence of future specialists.

O. Yeremenko

CONSOLIDATION APPROACH TO PROVIDING EFFICIENCY OF
TRAINING PROFESSIONALS OF MUSIC ART

The central link in ensuring the effectiveness of training specialists in
the field of music art is introduction of a consolidation approach that
ensures the interaction of music-professional, pedagogical-practical,
research and educational areas with saving the content of each of them.

Defining the essence of the interaction of these areas of professional
training, it is worth pointing out that music-professional direction is
provided by the free mastery and mobile use by students of a complex of
developed special knowledge and skills that enable implementation of the
tasks of musical education of participants in the educational process.

An important sign of the provision of the pedagogical-practical
direction of training is pedagogical direction of the implementation of the
treaty. Valuable in this context is the opinion of O. Moroz about the
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definition of the leading task of the research work of students at the
universities, which "consists, first of all, in the development in the future
teachers of the inclination towards search and research activities to the
creative solution of tasks, as well as in the formation of skills and abilities
of application of research methods for solving practical issues of education
and upbringing of growing generation".

Thus, in the field of musical pedagogy the application of consolidation
approach in order to ensure the interaction of music-professional,
pedagogical-practical, research-based areas of study is reflected in the
substantiation of the methodology, which is aimed at forming the
preparedness of specialists in musical art for professional activity. The
integral result of training students in these areas is reflected in the
preparedness of the future specialists for professional work, which implies
their deep awareness in the artistic, pedagogical, research and
developmental areas, and the experience of creative activity.

T. Zolotareva
CORRECTIVE SYNERGETIC GOAL OF ART EDUCATION

Post-non-classical scientific educational paradigm is a key element in
mastering art educational disciplines. Heuristic-synergetic technology for
obtaining art education contributes to the holistic formation of the personality of
a dancer, musician, artist, as it involves a nonlinear direct and indirect
management of the processes of habilitation, development, rehabilitation,
correction, compensation, hypercompensation that occur during the human
activity in its systems «personality» and «defect.

The synergetic educational goal is habilitation, developmental,
correctional, rehabilitation, compensatory, hypercompensation elements, which
allow purposeful holistic influence on the coherent flow of several vertical
processes in the systems of «personality» and «defect» and promote a more
streamlined process of self-improvement of each participant in the educational
process and system satisfaction of educational needs of a person.

The corrective synergistic goal of art education is to contribute to the
process of obtaining a system of a «defect» of lower quality as a result of
separating from it the existing (previously absent) elements and narrowing and
disappearing of its existing (previously absent) hierarchical levels and the
acquisition of a system of «personality» of superior quality due to joining new
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elements of it and creating and expanding its corresponding hierarchical levels,
that is, promoting the process of disappearing of false ones and the emergence of
new correct knowledge, skills, specific skills from a particular art and general
educational discipline (educational correctional purpose) and for a specific
direction of education (educational correctional purpose).

Thus, successive-parallel achievement of the corrective synergetic goal in
the process of obtaining art education allows timely correction of errors and for
a relatively short period of time significantly increases the level of the
development of the system «personality» of a man.
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SECTION 2. QUALITY MANAGEMENT OF EDUCATION
(NATIONAL AND INTERNATIONAL CONTEXT)

M. Boichenko

QUALITY OF TEACHING AS A CONSTITUENT OF GT EDUCATION
QUALITY ASSURANCE

Effectiveness of providing educational services to students enabling their
potential to be fully disclosed depends on the proper qualification of the teaching
staff working with this category of children and youth. In addition to the
traditional duties of primary and secondary school teachers, a gifted education
teacher performs a number of specific functions, including: planning lessons and
training tasks so that students can work at the level that suits their abilities;
studying and introducing innovative methods of teaching GT students; collection
of teaching materials and resources, invitation of special guests for improvement
of classroom achievements; educational work with students and their parents
about opportunities and difficulties related to outstanding abilities and talents;
encouraging students to develop discipline, responsibility, productivity, creativity
and leadership skills; assisting in choosing a future profession and a higher
education institution (for GT teachers who work in secondary schools).

In addition to educational, GT teachers should direct their efforts at
meeting a whole range of other needs, most notably through: developing a
curriculum that takes into account cognitive, physical, emotional and social
needs of gifted students; developing individual tasks of different levels,
corresponding to the abilities of this category of students; showing flexibility,
which allows turning unpredictable circumstances into learning opportunities;
encouraging students to carry out individual projects that are relevant to their
interests; allowing GT students to outperform their classmates in carrying out
educational tasks, as well as encouraging the development of research skills;
providing curriculum, which involves interaction between the teacher and the
students and students with each other; studying the real world and familiarizing
students with urgent social problems, encouraging expression of their own
thoughts and discussions; expanding students’ learning opportunities through the
involvement of other teachers; encouraging GT students to interact with students
from other classes and schools; conducting extracurricular activities in the
intellectual sphere; encouraging students to identify ambitious individual goals;
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taking into account in the educational process the proposals expressed by the
parents of gifted and talented students; lack of pressure and exaggerated
expectations from GT students; providing advice in case of need; recognition of
the fact that students, gifted in a certain area, may have serious problems in
another; avoiding the practice of loading students, who have coped with tasks
earlier, with additional work in class/nomework; giving GT students great
opportunities for socializing with each other and with school mates;
acquaintance with additional teaching aids that students can use for their own
needs; showing respect for the diversity of students and recognition of the
uniqueness of each of them, regardless of intellectual abilities.

Zh. Chernyakova

MONITORING THE QUALITY OF EUROPEAN HIGHER
EDUCATION

At the present stage the modernization of educational systems of different
countries is conditioned by the requirements of the formation of professionally
trained specialists capable of ensuring political independence, economic and
social development and the competitiveness of the state. The quality of higher
education, which is the main strategy of the educational policy of the developed
countries of the world, in particular the United Kingdom, the Netherlands,
Poland, the USA is recognized as the priority of the development of the modern
information society.

In modern conditions the problem of monitoring the quality of education is
the subject of scientific research in the works of domestic and foreign scientists.
Thus, the Ukrainian scientist O. Lokshina explores the formation and development
of monitoring the quality of education in the context of the international dimension;
defines modern approaches to the organization of monitoring studies; characterizes
the international models of educational indicators.

In the broadest sense the concept of «quality of education» is interpreted
as a balanced matching of the process, the result and the educational system
itself with the goals, needs and social standards of education (O. Lyashenko); as
a set of characteristics of educational services regarding their ability to meet
established and foreseen needs (G. Sazonenko); the level of provision of
educational activities and provision of educational services to the participants in
educational process by an educational institution (1. Dychkivska).
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Modern European integration processes directly influence the formation
and definition of strategic priorities of the educational policy of developed
countries. The key vector of the European educational space is the recognition
of the educational policy of the countries towards improving the quality of
education and creating the necessary conditions for equal access to it.
Modernization of modern educational systems requires the availability of
objective information on the state of education in other countries of the world,
which is provided by international monitoring studies.

I. Chystiakova

EDUCATION QUALITY MANAGEMENT IN THE EDUCATION
INSTITUTION: THEORETICAL ASPECT

The problem of education quality management is one of the most urgent
for any education institution for every head and teacher.

Under education quality management we understand the purposeful
activity in which its subjects (education authorities), by means of providing
educational services and solving management tasks, ensure organization of the
joint activity of consumers of the educational services (pupils, students,
teachers, parents and others) and its focus on high-quality satisfaction of their
educational needs. New approaches to education quality management are
formed in line with the new paradigm of education management, which includes
decentralization that involves the delegation of powers to lower administrative
levels, the growth of the role of local self-government bodies; autonomy;
transition to polycentric system.

New approaches to education quality management are characterized by
the following features: stimulating character, based on the economic interest of
the subjects of governance; refusal or significant avoiding of command and
administrative control methods; priority of control over the results of the
educational process in terms of reduction of control over its course; priority of
self-control in the process of analysis and evaluation of the educational process.

Thus, education quality management as a process involves planning,
organization, management, control of the functioning and development of the
main and ensuring processes.
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. Eremenko

INTERNATIONALIZATION OF ACTIVITIES OF QUALITY
ASSURANCE AGENCIES FOR HIGHER EDUCATION IN EUROPEAN
SPACE: DIFFICULTIES AND POSITIVE TRENDS

Generalization of experience of internationalization of activities of the
Quality Assurance Agency for Higher Education (QAA), which we carried out
on the basis of the analysis of ENQA expert materials, allows us to conclude on
the difficulties that exist on its way and to give the positive trends of its
development. To the difficulties of internationalization of activities of QAA in
EHEA, we refer the following:

* lack of a unified regulatory framework for international activities of QAA at
national and supranational levels;

» lack of sufficient political support for the development of international
activities of QAA at national level,

* lack of financial resources of QAA, that could be aimed at international
activities developing;

* policy of paternalism, carried out by governments regarding the activities of
QAA in comparison with foreign agencies;

* lack of normative principles and expert experience exchange in activities of
QAA from different countries.

To positive trends of development of the considered process we refer the
following:

« increase in number of countries participating in the Bologna Process, which
approved the Standards and guidelines for quality assurance in the European Higher
Education Area — ESG (2016 — in 28 of 49 participating countries);

» increase of the level of attraction of international/foreign experts to QAA
procedures;

* increase in the level of attraction of international/foreign experts to QAA
leadership;

* increase in level of QA A mobility, operating in international format.

We also refer to positive trends of internationalization of QAA such processes
as: activation of political efforts of EHEA member countries to legitimize
transboundary activities of QAA,; further development of international political,
expert, scientific community in the field of scientific research, which effectively co-
operates within the framework of the European Quality Assurance Forum (EQAF)
and makes significant influence on the development of normative, theoretical,
organizational, and methodological foundations of international dimension of QAA.
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N. Kovalenko

COMPETENCE OF THE FUTURE TEACHER:
PROJECT OF SCHOOL AND UNIVERSITY

Actualization of the teacher’s profession at the present stage of society's
development necessitates the search for innovative models of his professional
training. Educational pedagogical practice becomes the environment of
psychological-pedagogical research of educational process, pedagogical experience
of the team of teachers, professional identification of the future teacher.

Professional identification of the future teacher is defined as one of the
leading tasks of the first pedagogical practice. Therefore, it is extremely important
to create conditions for the emotional-volitional process of identifying trainees with
a professional subject, a professional group, a professional model of activity. The
joint projecting of the teaching staff of the university and the schools of the
contents of the educational practice as a component of professional training of the
future teacher, its forms and methods provide a model of professional competence
of a future teacher close to professional activity.

The purpose of the study was to find out the interdependence between the
tasks of the practice and the tasks of the discipline "Pedagogy", ways of
mastering by the future teacher of the basis of professional competence in the
process of the first pedagogical practice, highlighting the possibility of
achieving the specified tasks, provided that practice is organized as a joint
project of the school and the university.

An important element of planning is the definition of the final results of
the joint activities of the pedagogical, student and pupils collectives, which may
include: organization by students, in cooperation with class leaders,
administration of the school of the complex of educational school and class
events for primary school pupils as a means of achieving a common educational
goal; generalization of the results of psychological research; organizing a
collection of methodological materials, writing scientific articles on the results
of practice, creating a mini film in the content of educational work.

Therefore, the unification of tasks of educational pedagogical practice as
the only educational goal and the organization of practice as a joint project
translates the interaction of the school and university on the partnership basis,
promotes the improvement of the results of practice, professional growth,
effective professional identification of the future teacher.
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N. Osmuk

STATE-LEGISLATIVE MEASUREMENT OF QUALITY OF MODERN
EDUCATION IN UKRAINE

Modern approaches to the definition of the essence of the notion of quality of
education emphasize the multiplicity of approaches that are manifested in
philosophical, political, social, pedagogical, professional-personal, managerial
dimensions. The concept of quality of education is appropriate to consider in the
terms of each subject of the educational process. For a pupil, a student education is
qualitative if it contributes to the development of his personality and the formation
of a professional career. The competence of the employee is decisive for the
employer. Society recognizes qualitative education if it forms a person capable of
effective social interaction in rapidly changing living conditions.

For society both external (social) and internal (professional-personal)
manifestations of quality of education are important. The state-legislative
dimension of the quality of modern education involves first of all its external
features. Implementation of the social function of the quality of education is
determined by the degree of effectiveness of the functioning of the educational
system, its impact on the individual and social processes, satisfaction of the
needs of the individual and the state; the availability of quality education to all
citizens, regardless of their social and property status, its compliance with
educational standards, the satisfaction of educational requests, the variability in
the choice of the workplace, the provision of prospects for professional growth
and social status. The above mentioned characteristics of the quality of
education are realized through educational policy carried out on the basis of
laws and legislative acts in the sphere of education and represent the socio-
political, state-legislative level of its manifestation.

The legislative base in the sphere of education of Ukraine, which was
formed in the early 1990-s, declared the basic norms and principles of
educational policy, outlined the strategic directions of the industry’s
development. However, the Law of Ukraine «On Education» (1991), the State
Program «Ukraine. The Education of the XXI Century» (1993), the National
Doctrine of the Development of the XXI Century Education (2002), the State
Program «Teacher» (2002) and the White Book of National Education of
Ukraine (2002) have mostly reflected the conceptual approaches to the
realization of a citizen’s right to education in the conditions of existence.

The development of the mechanisms for achieving declared objectives
was initiated in the 10-th years of the XXI century. We connect the process with
the adoption of the Law «On Higher Education» (2014), the development of the
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Concept for the Development of Education for the period 2015-2025, which was
called the «Roadmap for Educational Reformsy, the adoption of the new Law
«On Education» (2016 p.) and the Concept of the New Ukrainian School.
Recognition of the need and, in fact, the development of education reforming
algorithms at the state-legislative level, testifies that the process of quality
assurance of education has significant prospects for its realization.

I. Protsenko

INTELLECTUAL PROPERTY IN MANAGEMENT OF SCIENTIFIC-
PEDAGOGICAL AND INNOVATIVE ACTIVITIES IN HIGHER
EDUCATION INSTITUTIONS

The world experience of recent years has somewhat changed the idea of
possible ways of human development. If earlier it was considered that the leading
role in the growth of the state's economy belongs to natural resources, then now the
intellectual potential of the nation is at the forefront. Today, intellectual, creative
activities are becoming increasingly important in the most diverse spheres of
human activity. The significance of the intellectual potential of a society depends
on the success of the solution to the economic problems which it faces.

It should be noted that intellectual property is the right to the results of human
mental activity in the scientific, literary, artistic, production, information and other
areas that are the object of civil-law relations in terms of the right of everyone to
possess, use and dispose of the results of their intellectual, creative activity.

Carrying out research-methodological activity, which includes normative,
psychological-pedagogical, informational, innovative, technological, research and
management directions, teachers of higher educational establishments constantly
improve their personal qualities and professional skills. It contributes to creative
development of teachers, formation of their scientific outlook and managerial skills,
creation of innovative technologies, author's manuals, textbooks, etc.

In the process of training specialists for various fields of management,
teachers should understand that for the proper professional self-determination,
the objective assessment of their intellectual capabilities is of great importance.
Today we can already state that the competitiveness of a higher educational
establishment is determined not only by the quality of training specialists, but
also by the ability to create, protect and implement intellectual property, and
apply effective methods of managing scientific and innovative activities.
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A. Sbruieva

MECHANISMS FOR IMPLEMENTING EU POLICY ON TEACHING
EXCELLENCE IN HIGHER SCHOOL

Ensuring teaching excellence in higher school is the subject of constant
attention of the European academic community, national states and the EU as a
whole. A particular priority these standards have gained in the "Education and
Training 2020" (ET-2020) program, in the frames of which a series of
documents on higher education quality assurance have been adopted. In
particular, in the EU reports “Improving the quality of teaching and learning in
Europe’s higher education institutions” (2013), “Study on innovation in higher
education” (2014),“Opening up Education: Innovative teaching and learning for
all through new Technologies and Open Educational Resources” (2015), “A
renewed EU agenda for higher education” (2017) recommendations for the
development of strategies for teaching excellence in higher education
institutions at the institutional, national and supranational levels were
formulated. Summarization and systematization of the recommendations
formulated in the above-mentioned documents, allows coming to the following
conclusions about the ways of implementing EU policy in the field of study:

e support for the creation of national systems of continuous professional
development of higher school teachers, which provide for periodic certification
of both professional and pedagogical component of their professional training;

e support for the development and implementation of on-line programs of
teachers’ professional development, carried out within the framework of the
Grand Coalition for Digital Jobs initiatives (URL: http://ecdl.org/policy-
publications/grand-coalition-for-digital-skills-and-jobs);

e development and approval by the European Committee for
Standardization of The Common European Framework for ICT Professionals in
all industry sectors, which also concerns higher school teachers;

e facilitating the implementation of large-scale pilot programs aimed at
testing innovative approaches to teaching, building new generation curricula on
the multi-, inter-, trans-, and cross-disciplinary principles; introduction of new
technologies for assessing the results of students’ educational activities;

e research on the effectiveness of using newly created tools for verifying
and recognizing learning outcomes, such as open badges, and their adaptation to
the needs of specific students;
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e promoting the integral internationalization of higher education, in
particular the growth of student and teacher mobility, provision of an international
dimension to educational programs and professional experience of teachers;
promoting development of the practice of transnational teaching of educational
disciplines, provision of educational programs and academic degrees;

e facilitating development of professional networks of higher school
teachers whose purpose is to study and disseminate best teaching practice; support
for the establishment of the European Academy of Higher School Teachers.

In general, summing up the mechanisms for implementing EU policy on
teaching excellence in higher school, political experts and academicians insist
on the implementation of such institutional, national and supranational strategies
that complement and enrich each other, i.e. are initiated and implemented as
"bottom-up" and "top-down". This approach can ensure active participation in
this process of the academic community, which is the most real agent for
changes in higher education.

O. Shapovalova

BRITISH EXPERIENCE OF QUALITY MANAGEMENTOF
EDUCATIONAL SERVICES IN SECONDARY EDUCATION

In modern conditions problem of quality management of educational
services is urgent. That is why it is necessary to study foreign, in particular British
experience, in order to implement it in our country. We’d like to give
recommendations of the British experience of quality management of educational
services in secondary education at the national, local and institutional levels.

I. The national level. In order to improve the legal security of the
management of quality of educational services in terms of improving the
competitiveness of the national system of secondary education in Ukraine the
following steps are advisable, in our opinion: the inclusion of the section that
regulates the process of ensuring the quality of secondary education, the Law of
Ukraine «On General Secondary Education», including the quality assurance
system of secondary education, external and internal procedures to ensure the
quality of education in general secondary education. The strategies of quality
management of educational services in general secondary education and their
publication in the regulations, such as the British White Papers «High quality
education for all», «High quality education in urban areas», regulating various
aspects of quality education services in school should be developed .
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I1. The local level. Examining the local level of quality management of
educational services we should note that the UK local authorities are the local
educational administration, while in Ukraine this level of functioning of
educational system corresponds to Department of Education and Science of
regional state administrations, departments of education of regional state
administrations and corresponding structural units.

At the local level it is important to take into account the British experience
of delegating a large part of authorities to manage the quality of educational
services training institutions, in particular, to comply with the standards of
educational content providing schools to develop independently the curriculum
of the institution within the national standards, providing an independent choice
of the subjects in the curriculum.

Noteworthy is the British experience of implementing training programs
and professional development of teachers at the universities.

I11. The institutional level. It is advisable to consider the application of a
broad set of methods for collecting information about the quality of the
institution in the process of internal evaluation, common in British schools,
including the method of rating scales, SWOT-analysis,
advantages/disadvantages, the methods of portfolio and others.

Considering the urgency of the creative use of the positive achievements the
foreign experience in the practice of local schools, further research is seen in
implementing the recommendations of the opportunities of the implementing of
progressive British ideas of quality management of educational services in Ukraine.

A. Svystunova

QUALITY MANAGEMENT IN EDUCATION (NATIONAL AND
INTERNATIONAL CONTEXT)

We would like to describe the strong points of the Swiss education system
based on our own experience of studies in the University of Lausanne. It is
possible to single out the following advantages:

1) unacceptance of any kind of plagiarism (cheating during exams, buying
and downloading essays and papers from the Internet). After committing
plagiarism 2 times students are expelled from university;

2) rational approach to compiling study plans for each speciality, absence
of general subjects including the first and the second year of Bachelor study. All
subjects are related to studied specialities; consequently, Bachelor study takes 3
years instead of 4;
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3) students are allowed to choose some subjects for their individual study
plan which gives them an opportunity to concentrate on disciplines in which
they are more interested in. This possibility raises motivation for studies and
gives students more freedom of their personal development;

4) students are given the so-called “academic freedom” which means that
attending classes is not compulsory. Thus, they can plan their time better or have
a part-time job;

5) there is a possibility to gain first work experience while searching for a
practice during studies. This point is ambigous: on the one hand, students get
first experience of searching for a job, but on the other hand, practice is not
guaranteed and is difficult to find;

6) «4» 1s a satisfactory mark in the Swiss universities which is equal to
«3» in Ukraine. Students get «satisfactory» only for 60 % of well-studied
material, so to gain just «4» students must work a lot. «6» is equal to Ukrainian
«5» and is given only for extraordinary good pieces of work. Students may have
4.5 or 5.75, such marks allow to grade papers or exam answers precisely;

7) students never know exam questions, they just have to learn well all
material presented during the semester and be prepared to answer questions
based on it. This way students are encouraged to think critically and be creative
using knowledge that they have.

These points were described in detail in the report for the conference and
they may be relevant for the educational process in Ukraine in the context of
European integration.

O. Vasko

TECHNIQUES OF ACTIVATING STUDENTS’ LEARNING-
COGNITIVE ACTIVITY AT LECTURES

The problem of activating learning-cognitive activity of students is one of
the most topical problems of modern higher education didactics. One of the
leading principles of higher education didactics is the principle of consciousness
and activity in learning. Its realization requires the search for such methods and
methods of instruction that would contribute to the conscious acquisition of
knowledge, skills and methods of activity; activating of learning-cognitive
activity of students through a positive attitude to learning, interest in learning
material, positive emotional experiences in educational and cognitive activities,
connection of learning with life.
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The student's activity determines his attitude to learning. The components
of activity are: readiness to perform tasks, consciousness of the tasks, systematic
training and the desire to increase his own level.

From a psychological point of view, perception of the lecture material,
that is proposed for consideration, requires students to apply a number of mental
activities (coordination of vision and hearing, fixing the basic provisions of the
lecture, etc.), the intensity of freedom and memory, focusing attention. On this
basis, the role of the teacher varies from "source of knowledge" to the head of
the highlighted psychological processes.

Depending on the sphere of activating influence, it is possible to divide the
means of activating learning-cognitive activity of students at lectures into three
groups: 1) means of activating cognitive processes (attention, memory, thinking,
etc.); 2) means of creating a favorable atmosphere in the audience; 3) means aimed
at optimizing the content, sound form and composition of the lecture.

Activation of learning-cognitive activity is achieved, in particular, by
increasing the level of educational motivation, which, in turn, is observed with
the maximum possible approximation of the pace, orientation and other aspects
of the organization of the educational process to the individual aspirations and
opportunities of the listener.
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SECTION 3. THEORY AND METHODS OF CHOREOGRAPHIC-
PEDAGOGICAL EDUCATION

L. Androshchuk

ACTIVITY OF THE CREATIVE COLLECTIVE IN THE SYSTEM OF
CHOREOGRAPHIC-PEDAGOGICAL EDUCATION

The folk amateur contemporary dance ensemble "Vizavi" of the Uman
state pedagogical university named after Pavlo Tychyna was created by the
graduate of the Uman state pedagogical university named after Pavlo
Tychyna Liudmyla Androshchuk. The leader of the collective has a number
of honors for creative activity (diploma of the second degree at the All-
Ukrainian competition "The best young worker of a cultural-education
institution™ (2003); the award "Woman of the Year 2007" in the nomination
"Woman-Creativity" (Uman, 2007); an award of the executive committee of
Uman city council "Best By Profession” (Uman, 2008); Diploma of the
2 degree in the nomination "The best head of the amateur collective of the
cultural and educational institution of trade unions" at the All-Ukrainian
competition for the best worker of the cultural-education institution (2009);
"Applause" prize of the FPU Culture Foundation (2010).

For 20 years the head of the collective has created more than 60
choreographic compositions. During its existence, the Vizavy ensemble has
repeatedly become the Grand Prix winner and a diploma winner of the All-
Ukrainian and International competitions. She has more than fifty awards for
active creative activity.

The repertoire of the collective consists of the author's works of the
head. The subjects of choreographic compositions reflect philosophical
comprehension of the world by the modern man, personal emotions, feelings,
transformation of ideological ideas through the prism of choreographic art.
Among the first dance compositions of the collective are "Prayer",
"Metamorphoses”, "Looking-glass", "Charming violin™ and others.

At the stage of formation the collective gains the title of the national
amateur (2002) the repertoire expands, appear choreographic compositions "Juno
and Avos", "Confrontation”, "Adam and Eve", "Frustration”, "The Wind of
Feelings," "Three Tips"; choreographic show "The Cathedral of Our Lady of
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Paris". During this period the creativity of the collective was marked by diplomas
(the third place in the competition "Shevchenko in my heart” in the nomination
"Theatrical competition” for the choreographic representation "Topolia" (Kiev,
2004); the third place in the nomination "Modern choreography™ at the contest of
modern pop art "Your Chance" (Chernihiv, 2006), the Grand Prix at the
international competition "Crimean Dance Trophy" in the nomination "Modern
choreography" (Sevastopol, 2006) for the choreographic composition "Jeanne
d'Arc" (directed by Lyudmila Androschuk); second prize (choreographic
composition "Impulse”, directed by Liudmyla Androshchuk) and at the 2nd open
competition of choreographers (Kharkiv, 2008) and others.

At the stage of modernization the repertoire of the amateur folk dance
ensemble "Vizavi" is replenished with choreographic compositions "Longing for
Ukraine", "The Rainbow of the Toreador", "The Seasons of the Year",
"Screech”, "The Birth of Dreams", "Tango over the Abyss", etc. The ensemble
continues its active concert and competition-festival activities. Among the
awards of the collective during this period was a diploma of the first degree on
the regional tour of the competition named after Pavel Virsky (Cherkasy, 2009);
First Degree Diploma of the First Regional Festival-Competition named after
Vasyl Avramenko (2011), diploma of the 1st degree of the Second regional
festival-competition named after Vasyl Avramenko (2013), diploma of the 1st
degree of the IV All-Ukrainian festival-competition "Flowering Country"
(2016), diplomas of the I-III degree of the III All-Ukrainian choreographic
festival PLANETA DANSE FEST (Chernihiv) (2016), diploma of the laureate
of the III degree of the 4th international contemporary choreographic art contest
"Super dance — 2016" (Lviv) and other.

Twelve choreographic performances, starting with "The Cathedral of
Our Lady of Paris” and ending with "The Right to Life: Choreography
Against Drug Addiction and Alcoholism", created on the basis of the
ensemble under the leadership of Liudmyla Androshchuk, allow us to assert
that “Vizavy” ensemble has become a dance theater.

Yu. Baidak

PROFESSIONAL DEVELOPMENT OF CHOREOGRAPHERS IN THE
SYSTEM OF POSTGRADUATE PEDAGOGICAL EDUCATION

In the Concept of the New Ukrainian School one of the key competences is
awareness and self-expression in the field of culture, which implies the ability to
understand works of art, to form one’s own artistic tastes, express oneself with
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Ideas, experiences and feelings with the help of art. Accordingly, the reform of the
secondary school requires a teacher of a new formation, in particular, a teacher of
artistic disciplines. The subject of the activity of a modern teacher is development
of the artistic and aesthetic culture of schoolchildren by means of different types
and genres of art, one of which is choreography.

For a long time choreographic art was considered as circular work in secon-
dary schools and vocational schools of different levels of accreditation. It was
believed artistic amateur activity played an important role in the aesthetic education
of schoolchildren. In the institutes of the teachers’ qualification improvement the
course retraining of the heads of dance collectives was part of the work of the aesthe-
tic education office. Among the mass events that the methodologists conducted
together with Regional department of folk education was holding of regional Olym-
piads of pupils’ amateur performances regional ballroom dance competitions. The
main task of the courses for teachers-heads of choreographic teams was their special
training and lectures on the methodology of working with the children’s collective.

Since proclamation of Ukraine’s independence, the legislative framework of
education has been updated. Certain documents, such as the National State
Complex Program of Aesthetic Education (1995), the Concept of General Art
Education (2003), the Concept of Artistic and Aesthetic Education of Students in
General Education Institutions (2004), etc., were influenced by the organization of
general artistic education. In accordance with the State Standard for Basic and Full
secondary education (2004), the variational part of general artistic education
consists of elective subjects and courses, including “Choreography”.

At the same time, there are changes in the system of professional
development of teachers of artistic disciplines. Institutes of postgraduate
pedagogical education set the task to develop a new educational and thematic
planning of courses for the improvement of the qualifications of choreographers of
secondary schools and heads of choreographic teams of out-of-school institutions.

In the modern institution of postgraduate pedagogical education, the
course retraining of teachers of the corresponding profile is organized by the
faculty of advanced training. The form of training is full-time-distance, which
includes the setting session, the exam session and the distance component. The
curriculum is designed for 150 hours, 14 of them are the Social sciences and
Humanities module, 118 — professional-oriented and professional module, 18 —
organizational-control module.

Thus, today professional development of choreographers in postgraduate
pedagogical education is a coherent system in which educational, scientific and
methodological work is conducted by qualified teachers of profile departments.
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N. Batyuk

THE CONSTRUCTION STAGE OF THE PEDAGOGICAL
EXPERIMENT OF THE DETERMINATION OF THE PROPORTIONAL
LITERARY SATISFACTION LEVEL OF THE STUDENTS-
CHOREOGRAPHERS

The diagnosis of the level of the formation of the design skills of the
students-choreographers has taken place in the natural conditions of the
educational process of the Faculty of Music and Choreography Education of the
PNPU named after K. D. Ushynsky and the Institute of Culture and Arts of the
Sumy State Pedagogical University named after A.S. Makarenko. The
conducting of the recording experiment has been of a prolonged nature, which
made it possible to involve more students-choreographers in the diagnosis. Thus,
the first diagnosis took place in 2015 with the students of the second and third
courses, the second diagnosis took place in the next 2016, with the new students
of the second year. About 160 students-choreographers from both universities
took part in the final stage of the experiment.

The criterion apparatus of the study consisted of four criteria: cognitive,
motivational and communicative, creative-activity and productive-presentation.
Analyzing the results, it was possible to state that the goals and objectives of the
presentation set beforehand were either not achieved or partially achieved. Most
students (93.75 %) were unable to make the presentation of the project original
and interesting. Many students (68.6 %) had a low interest in the presentation,
indifference to identify shortcomings and suggestions for improving the
choreographic project.

Consequently, the preliminary stage of the experiment showed that only
1.6 % of the students-choreographers had a high level of the development of
design skills in terms of all criteria, the average — 15.9 % and the lowest — 82.5 %.

The obtained results have pointed to the importance of using the project
method in choreographic education as a unique way to create a new one, to make a
contribution to the world of choreographic art, to discover something new.

Due to the project activity, the students-choreographers will be able to
feel their own creative development, become individual not only as a performer,
but also as a choreographic art teacher. On the basis of the mentioned at the
formative stage the involvement of the students-choreographers has been carried
out in various forms: from mini-projects to research and choreographic-
productive project performances.
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D. Bermudes

USE OF CHOREOGRAPHY IN THE SYSTEM OF PHYSICAL
CULTURE TEACHERS’ TRAINING

Today, physical fitness and state of health of students of general secondary
education institutions is in critical condition. In connection to the need to improve
motor activity of children and youth, more and more important have become
studies, devoted to the training of the future physical culture teachers, capable of
solving competently the problems of physical education of schoolchildren. The
Law of Ukraine “On physical culture and sport” emphasizes the multifaceted
functions of the physical culture teacher, first of all, in relation to the education of a
healthy student with high spiritual, physical and aesthetic qualities.

The questions of physical perfection of the students by means of
choreography were studied by Yu. Honcharenko, H. Nikolai, A. Tarakanov,
L. Tsvetkov et al. Under choreographic training is meant a system of exercises
and methods that are aimed at educating motor culture, expanding the arsenal of
expressive means. Having conducted analysis of the modern educational
programs in physical culture at institutions of general secondary education
"Physical culture. 1-4 classes »,« Physical culture. 5-11 classes", the content of
which includes variational modules with elements of choreography, it can be
concluded that the teacher of physical education in modern school should have
the necessary level of knowledge and skills for the implementation of these
modules during physical education lessons.

This knowledge should be acquired by the future teachers of physical
education during the period of education in higher education institutions.
Therefore, for the purpose of mastering the methodology of teaching elements of
choreography, dance elements, mastering of classical dance exercises, dance
steps and movements of folk and ballroom dance it was necessary to introduce a
special course "Fundamentals of Choreography” in the educational process of
the future physical culture teachers.

Special course "Fundamentals of Choreography” contains 45 hours /
1.5 credits ECTS, among them: lectures — 8 hours; practical classes — 14 hours;
consultations — 2 hours; on independent work of the student were allocated
21 hours. The form of control is a credit. The content of the special course
combines 3 thematic sections, contains tasks for practical classes, independent
work and reference tests for current student control.
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T. Blahova

PROFESSIONAL TRAINING OF THE TEACHER-CHOREOGRAPHER
TO ORGANIZATIONAL-CREATIVE WORK IN CHOREOGRAPHIC
COLLECTIVE

The training of a teacher-choreographer at a higher pedagogical school is a
multi-level and multi-purpose system, where choreographic education is
inextricably linked with formation of both general pedagogical and narrow
professional competences of a future specialist. The term "organizational-creative
work in the choreographic collective™ is actively used in choreographic pedagogy,
which is defined as a set of processes and actions between the members of such
association, the result of which is the creation of choreographic works. The
professional-practical aspect of this work is highlighted, in particular, in researches
of L. Androshchuk, A. Burli, S. Zabredovskyi, S. Zubatov, B. Kolmohuzenko,
L. Makarova, V. Nikitina, A. Rebrova, A. Tarakanova, T Tkachenko,
L. Tsvetkova, O. Shamrova, M. Yurieva, and others. However, in general, training
of the future specialists in the choreographic specialties in the educational
environment of the HEI for diverse work in the dance collective remains an urgent
problem that needs constant improvement, development of innovative approaches
to its optimization, updating of teaching and methodological support.

Social conditions, character, industry and objects of the future activity of
students-choreographers dictate strategies for forming the content of professional-
creative training in the structure of higher pedagogical education. In particular,
choreographic collectives in the present conditions are important institutions for the
social upbringing of children and teenagers. There is also an urgent need to provide
future choreographers-managers with not only sound theoretical knowledge of the
specialty, but also, technologies for diverse organizational-creative work in
conditions of amateur choreographic teams: psychological-pedagogical,
management, choreographic, tutoring.

On the basis of the analysis of the content component of choreographic
education at the Poltava national pedagogical university named after V.G.
Korolenko we can state that professional-practical training of choreographers for
work in dance groups is realized in various forms of production training
(practical, laboratory, individual classes, seminars, master classes, competitions,
concert events) and is aimed at mastering a complex of professional
competencies by students: pedagogical, performing, choreographic.

Disciplines that are directly focused on the formation of the skills of
organizational-creative work with diverse audiences in conditions of
choreographic amateurism are "Methods of work in the choreographic
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collective"”, "Choreographic ensemble", "Preparation of concert numbers", "Art
of the choreographer”. Practical mastering of methods and techniques of work
with choreographic collective, acquaintance with the specifics of organizational-
creative activity of the head-choreographer, its main components -
organizational, stage, rehearsal and concert-competition activities — also takes
place in the process of professional practice of choreographic orientation.

The system of practice is considered the priority factor of forming in the
future teachers-choreographers of narrow professional competencies to ensure
the organizational-creative process in the choreographic collective, taking into
account the laws of development and self-development of its subjects.

K. Bliumska-Danko
KINDS OF CHOREOGRAPHED BALLROOM DANCE

Pronouncing the phrase "ballroom dancing™ one can imagine luxurious
dresses, exquisite men's coats and quiet classical music. All because the word
"ball" is associated with solemn royal events or events, which we read about in
children's fairy tales.

In fact, the "ballroom™ began to be called secular, unprofessional, twin
dances, which arose in the Middle Ages in Europe. In their entire history, they
have undergone significant changes, and each epoch puts in them its own
characteristics and specific features.

There are different kinds of ballroom dances which are used in the UK,
but will be used in Ukraine in future, such as Round Dancing, Sequence
Dancing and New Vogue.

Round dancing is a couple of different dance forms which go by this
name. The most common form is a choreographed ballroom dance. Round dance
clubs have a "cuer" who uses a microphone to tell dancers what to do, much like
a square dance caller, but instead of a square dance, they are doing a pre-
choreographed ballroom dance routine.

Sequence dancing is popular as social dances. Sequence dances are based
on the standard ballroom and Latin dances, plus some old-time or classical
dances such as saunters, blues and swings and the occasional gavotte. This kind
of dance is more popular for Ukrainian dancers. Many events and tournaments
directly pass through this type.

New Vogue originated from both Old Time and Ballroom. "Sequence"
dances are old time. New Vogue uses the same type of music and everyone
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dance the same routine of steps. They are allowed to vary hand styling to suit
their personality. New Vogues absorbe some of the styles from ballroom dances.
This kind is very popular in Australia and New Zealand and is included in all
dancing competitions — both amateur and professional. It is danced to all sorts of
music. The foxtrot new vogue dances include Merilyn, Charmaine, Carousel,
Excelsior. The tangos are the Tangoette, La Bomba, Tango Terrific (a new
addition). Waltzes danced to VW style of music include the Swing Waltz,
Tracey Leigh Waltz, the Lucielle. There are also marches included — the
Evening Three Step, The Gypsy Tap, Militare, Imperial Two Step. There are
also some modern waltz ones which are only done socially — the Serenade, the
Dream Waltz are probably the most popular. There are also cha chas and rumbas
done in New Vogue style only socially as well.

If we talk about the pedagogy of ballroom dance, we must say that now in
our country there is a rise of modern ballroom dance, it lives and actively develops.
There are different schools of ballroom dance, which are distinguished by a
peculiar style of choreography. There are three international organizations: World
Dance Council (WDC), International Dance Sport Federation (IDSF) and
International Dance Union (IDU). There are more than 10 All-Ukrainian and
regional organizations and more than 50 clubs of Ukraine. After all, modern
choreography is, above all, author's choreography. It seeks to express all the
aspirations of the complex contradictory inner world of a person, helps understand
themselves, entangled in the complex labyrinth of their own actions and thoughts.

As a result we can say that ballroom dance plays an important role in the
education of young people. This is due to the versatility of ballroom dance,
which combines the means of musical, plastic, sports-physical, ethical and
artistic-aesthetic development and education. Of course, in the learning process,
all these means are interrelated and interdependent.

O. Bykova

FORMING INDIVIDUAL CREATIVE ABILITIES OF THE FUTURE
CHOREOGRAPHY TEACHERS BY MEANS OF CREATIVE OUT-OF-
CLASS ENVIRONMENT

The publication considers the essence of the concept of "creative out-of-
class environment". Under this notion the author understands creative
environment (creative atmosphere and climate, creative activities, creative task)
of the future teachers-choreographers in the educational process, consisting of a
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set of objective external factors, the most important property of which is
creation of conditions which are the most favorable for the creative self-
development of the individuality .

Characteristic features of creative out-of-class environment are described:
variability, which involves changing of developing environment in accordance
with the needs for creative self-development; integration, which ensures
formation and development of creative potential of the individual; self-
development and self-regulation, based on the processes of development and
self-development of the personality.

It is noted that individual creative abilities are considered as such
individual characteristics of the person, which are manifested in the practical
activities. The author draws attention to the professional qualities that develop
under the influence of these abilities, namely: intuition, originality, initiative,
persistence, efficiency and high self-organization. The specialist, who possesses
the specified qualities, finds pleasure not so much in the results but in the very
process of creativity.

It is determined that formation of individual creative abilities by means of
creative out-of-class environment provides future choreography teachers with
motivation to creative activity, acquiring knowledge and skills from subjects of
the choreographic cycle. Based on the widespread use of information
technologies and interactive teaching aids, creative out-of-class environment
acts as a guarantor of humanization of education, promotes creativity of students
in this environment, creates conditions that are most conducive to self-
development of creative individuality.

It has been discovered that creative out-of-class environment is formed by
a set of diverse and varied events (workshops, reporting concerts, multi-level
dance competitions and festivals, subject competitions, choreographic projects
and resolutions). Despite their diversity, they are united by the common goal,
which is to create individual creativity and training of highly skilled teachers.
The variety of types of creative out-of-class environment has a subjective
significance for the formation of individual creative abilities of the future
choreography teachers. Such an approach to the formation of these abilities by
means of creative out-of-class environment in students-choreographers allows
developing individual cognitive experience and revealing professional
opportunities of the future educators-artists.

Relying on scientific literature, the author notes that because the driving
forces of self-development of creative individuality are internal contradictions,
creative out-of-class environment should be "saturated" with creative situations
that have a significant degree of uncertainty, contain ambivalent judgments,
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forcing the student-choreographer to “engage" self-determination mechanisms,
self-development. Creative out-of-class environment must not only ensure
formation of individual creative abilities at every educational level, but also
create a desire for further creative self-development, self-knowledge, and form
objective self-evaluation in the future choreography teachers.

In the conclusion it should be emphasized that in the formation of
individual creative abilities of the future choreography teachers creative out-of-
class environment is a powerful motivational factor at every educational level,
as it causes the desire for further creative self-development and self-knowledge
and forms an objective self-assessment of personal pedagogical-choreographic
activity of the future choreography teachers.

L. Hekaliuk

ACTING TECHNIQUE AS A NECESSARY COMPONENT OF THE
PERFORMING SKILLS OF THE FUTURE CHOREOGRAPHERS

The modern level and peculiarities of the development of choreographic
art allow us to speak about the fact that in the performing skils of dance one of
its inalienable qualities — artistic expressiveness — disappears. Modern dancers
are increasingly paying attention to technical virtuosity, forgetting about the
"soul" of dance, its image, revealed through acting skills.

Acting technique is one of the basic components of performing skills of
dancers. The dance is not only required to be fulfilled, it needs to be lived, and
for this purpose it is necessary to have a certain methodological base, which
future choreographers, heads of dance groups are obliged to accumulate in the
process of learning and then apply in practice. Without acting, there can not be a
full-fledged dance composition.

The experience of well-known pedagogical masters — R. Zakharov, A.
Horska, A. Vahanova, M. Tarasov, H. Ulanova and others, presented in
memoirs, statements and practical recommendations, suggests existence of
stable traditions in approach to the solution of artistic dance training tasks. F.
Delsart (development of the theory of expressive gesture), E. Jagues-Dalcroze
(the system of rhythmic upbringing), R. Laban (the theory of expressive dance),
J. Noverr (theoretical bases of acting dancers' art) and others made a great
contribution in this direction.

The question of the use of acting techniques in choreographic art has been
repeatedly discussed, but even today this problem remains open, furthermore the
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XXI century puts higher demands both to actors and to participants of
choreographic schools, studios and other education-cultural institutions.

Performing skill is a personality trait that is formed in the process of
professional training and performance and manifested in it as a higher level of
acquired skills, flexible skills and interpretive abilities. Under the structure of
performing skills, we understand the performance of the choreographic work at
a high technical and artistic level.

One of the main skills in the performing arts is the artistic component,
which involves primarily a high level of acting techniques, that is, the ability to
convey the choreographic image not only through the plasticity and beauty of
the performed movements, but also by means of facial expressions, gestures, a
view that gives the opportunity to convey the viewer the emotional content of
the role played, to cause certain feelings.

The scientifically grounded theory of stage art, the method of actor
technique is K. Stanislavsky's system. The basis of acting is the principle of
reincarnation. There are concepts of external and internal transformation, which,
however, are separated only arbitrarily, because in this process action, thought
and feelings are in an inseparable unity.

The mastery of acting techniques is achieved by long training. It is gained
through systematic and scrupulous efforts in accomplishing its tasks. The
education of a sophisticated sense of truth must be carried out continuously,
starting with the implementation of the simplest exercises and sketches and, of
course, creating the necessary image for each rehearsal. Only then, in the
process of direct stage action, the performer will feel naturally and comfortably,
without thinking about the sense of truth, muscular freedom, temporythm,
gestures, facial expressions, eyesight, etc. So, in order to achieve the peaks of
performing skills, future choreographers must work on acting techniques, which
IS a necessary component of it.

I. Holius

THEORETICAL ASPECTS OF THE "MODERN" DANCE
DEVELOPMENT IN UKRAINE

Modern and jazz for many years developed as independent
choreographic currents, but in the 70ies of the twentieth century. the process
of borrowing movements from different schools, including the classical ones,
began. Modern has gained the commitment of many dancers in all countries
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of the world. After all, it allows to comprehensively educate the body of the
artist, to establish a connection between the form of dance and its internal
state. The emergence of the modern art is associated with the search for new
vivid opportunities of dance art, for the implementation of a new, "other"
look at the dance. “Modern” is usually defined as dance technique, which has
been improved in the creative activity of M. Graham, R. Laban,
M. Kanningham. The main typological signs of modernity are divided into
external (motive, formative) and internal (psycho-spiritual).

In Ukraine, the genesis of modern choreography was explored by
Dmytro Sharikov. In his work, he substantiated and defined the term "modern
choreography”, classifying modert according to directions, styles and views.
Maryna Pohrebniak described and characterized the peculiarities of the
stylistics of the native school of modern.

One of the first vocabulary of modern and classical jazz in one dance
"The Parade of the Planets" compared T. Ostroverkh. Each planet reflected its
own character and life will. The soloist of this production was Khrystyna
Shyshkareva, who today is the founder of one of the best schools of modern
choreography in Ukraine "TotemDanceGroup”. Also on a professional stage
conducts his creative work the Moldovan choreographer Radu Poklitaru, who
is the creator of the first independent contemporary ballet theater in Ukraine
"Kyiv Modern Ballet".

Thus we can conclude that the genesis of modern dance still continues.
Talented choreographers contribute to the development of dance "modern™.

H. Holiaka

TRADITIONAL DANCE - CONTEMPORARY UKRAINIAN
«ARTIFACT»

The study of cultural heritage, the traditions of people, own country has
always been a priority in the field of education and culture. This problematic
becomes a special sound at the present time, when the attention of the whole
world is focused on Ukraine. Naturally, today a large number of people in
various ways declare their belonging to the Ukrainians, and at present we
note a special surge of national consciousness. Thus, a Ukrainian shirt, an
embroidered towel and a native Ukrainian word have regained the religious
significance to a certain degree of holiness today.
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Traditional dance is one of the most colorful and emotionally rich musical
instrumental and dance events, an outdoor event. In modern society due to a
number of reasons the original forms of music and dance entertainment are
considered archaic, long forgotten and not worthy of attention. For many
Ukrainians, domestic dance is unknown and unnoticed live «artifacty, and folk
instrumental music becomes more and more «a stranger» even in music circles.
Usually, traditional Ukrainian music for dance was performed by so-called
instrumental chapels, or chapels, the composition of which was determined
predominantly by the presence of one or another instrumental music. As it is noted
by an art historian Mikhail Hai, the composition of two violins and a tambourine
with the addition of bass (bass) often prevailed on the most territory of modern
Ukraine in the instrumental chaplain. It is known that the ensemble game is a
complex occupation and requires both the skillful possession of the game on the
musical instrument and the special skill of the batch game, which is a complex
psycho-physical phenomenon and requires some ensemble experience.

Music and dance have always been especially bright carriers of our
nation’s culture. And, apparently, there is no human being in the world who
could be indifferent to the musical and dance authentic Ukrainian art, because
the special energy of the people, which is initially transmitted through the
generation through a certain organization of sounds, visual and tactile
components lies in the full optimism of melody, rhythm, dance movements.

A. Hordii

CONTEMPORARY YOUTH DANCE ART AND THE SPECIFICS OF
ITS TEACHING (THE EXAMPLE OF HIP HOP DANCE)

In recent years the interest in modern street dance art of young people has
grown many times. This trend is becoming more and more attractive for
professional choreographers. A huge number of schools and studios around the
world opens, new dance styles are being developed. The growth trend is
supported by the media; every day there are the new aspects and details worthy
of in-depth study, details and development. Unfortunately, this subculture has
not been investigated in our country enough.

The art of hip-hop style is a phenomenon where the rules and restrictions
are blurred. A vivid feature of this direction is its character, actor’s component
and drama. This is a very interesting phenomenon, as it is impossible to say
unequivocally whether it is sport or art. It is on the verge of these concepts, as it
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Is a specific form of physical and intellectual activity. But, on the other hand,
hip-hop is a dance aimed at satisfying the spiritual needs of man.

The rapid appearance of street dances and their proliferation in Ukraine
set new tasks for the training of dancers and trainers in this direction and its
features, drawing on the nuances of hip-hop culture. Today coaches rely only on
experience related sports in the choice of means and methods for constructing
training process.

Hip-hop is seen as a technically complex emotional type of dance, the
basis of which is the performance of dancers to the music of many stylistic
compositions using complex coordination elements. During the preparation
great attention deserves the study of the emotional component of hip-hop, which
is based on the study of the history of culture, basic movements, stylistics of
clothing, traditions and features of musical accompaniment, goals and
challenges from hip-hop culture to humanity.

That is why the dance training program of this style should include an
integrated approach to the organization of dance activities, based on the
synthesis of dance, sports and spiritual morality.

The main components of training should be: creating conditions for the
implementation of interest in modern dance; formation of the desire of the
adolescent to a healthy lifestyle; focus on practical activities; assimilation of
information that promotes orientation in the field of sports, art and the basis of
hip-hop culture; a combination of group and individual classes.

During training, the hip-hop trainer should focus on the following
components of dance education: the basics of gymnastics, acrobatics, modern
dance techniques; formation of knowledge of anatomical and physiological
basis; the formation of special technical skills and skills for performing hip-hop
compositions, basic movements; the basics of psychology of dance sports;
identification of individual peculiarities of pupils; development of motivation
for creative and sports activities; bringing pupils to a healthy lifestyle; education
of a sporting character, an ability to emotional self-control and self-regulation;
involvement of pupils in the study of historical background and features of hip-
hop culture.

Studying in a similar way, dancers will be able to master a sufficient level
of knowledge, skills in the activity profile required for further dance and growth.
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Yu. Horskykh

SPECIFICS OF THE DEVELOPMENT OF HIGHER
CHOREOGRAPHIC EDUCATION

Actualization of the problem of the development of national dance culture
and improvement of professional training of future teachers of choreography
(Bodunova 1. 1., Burnayev O. G., Bushevova I. S., Kulbekova A. K.);
activization of the research on the substantiation of theoretical and methodical
foundations of choreographic and pedagogical education (Androschuk L. M.,
Bykova O. V., Volkova Yu. I., Zabolotna O. A., Kutsenko S. V., Nikolai G. Yu.,
Mikulinskaya O. S., Povaliy T. L., Rebrova O. Ye., Soloschenko V.M.) urge to
determine the ways of developing higher choreographic education in post-Soviet
countries.

Today in the sphere of choreographic and pedagogical education in the
Russian Federation (RF) and Ukraine one can observe the convergence of the
educational and art branch. So, on June 24, 2014, the Deputy Minister of the
Ministry of Education and Science of the Russian Federation signed a decree on
the establishment of correspondences when approving new lists of professions
indicated in the previous lists of professions, specialties and training directions.
According to which, the Ministry of Education and Science of the Russian
Federation, in connection with the urgent questions regarding the application of
the established correspondences, explains: in connection with the Law of the
Russian Federation of June 10, 1992, No. 3266-1 «On Education», which
expired and Federal Law No. 125-FZ of August 22, 1996 «On Higher and Post-
Higher Vocational Education» approved the directions of training, specialties of
higher professional education.

New listings came into force on November 12, 2013. It has been
analyzed a number of sites of higher education in the Russian Federation,
which are preparing future teachers-choreographers, and has been found out
that the specialty 071301 — «Folk Artistic Creativity», the direction of
training — «Artistic director of the choreographic band», which existed before
2014 disappears; specialty 071500.62 — «Folk art culture», the direction of
preparation — «The management of the choreographic amateur band» changes
its code on 51.03.02, where «51.00.00» is «Cultural studies and socio-cultural
projects». Specialty 05100.62 — «Pedagogical education», the direction of
preparation — «Additional education in the field of choreographic art» is
transformed into 44.03.01 — «Pedagogical education», the direction of
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training —«Additional education (in the field of choreography)», where the
code «44.00.00» — «Education and Pedagogical Sciences». Specialty
050100.62 — «Pedagogical education», the direction of preparation —
«Choreographic education» is absent, and the specialty 071200.62 —
«Choreographic arty», passes on 51.03.01 — «Choreographic art», the direction
of preparation — «The teacher of choreography», «The art of the
choreographer», «Pedagogy of dance (by species)».

In accordance with the above codes for masters — the future teachers of
dance and employees in higher education have changed. So, the specialty
071200.68 — «Choreographic Art», the direction of preparation — «Pedagogy
of Choreography» is transformed into a specialty with the code of 52.04.01,
where the code «52.00.00» — «Stage art and literary creativity». The training
of masters from 2016 is also carried out in the specialty 44.04.01 -
«Pedagogical Education», the direction of preparation — «Choreographic Art
and Education», «Pedagogy of Choreography», where the code «44.00.00» —
«Education and Pedagogical Sciences».

This complicated for choreographic and pedagogical education way of
changing the codes of specialties also began in Ukraine in 2017. Today there
IS a convergence between educational 01 and art 02 branches. It is important
not to lose the pedagogical orientation of choreographic education in the
times of change, so that in a few years we would not face the lack of
pedagogical staff in the field of choreographic education of children and
young people.

I. Groshovyk

GYMNASTICS AND ITS SIGNIFICANCE IN THE FUTURE
CHOREOGRAPHY TEACHER’S TRAINING

Development of modern choreographic art requires from the future
specialist the versatility, the ability to own one’s body perfectly and perform
complex exercises. That is why the study of the discipline "Gymnastics"
becomes important.

Gymnastics is a kind of historically composed form of physical activity,
which is a system of specially selected exercises and methods that effectively
affects strengthening of health and physical development, improving motor
abilities of a person.
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Gymnastics combines the natural movements of a person (walking, running,
jumping, etc.) with motions that are invented, created by the fantasy of a person in
a unique system of exercises, methods, techniques that are indispensable for
improving health, strengthening posture, development of physical qualities: motor
coordination, dexterity, strength, speed, endurance, flexibility and their
combinations, bringing motor activity to a degree of high art.

One of the important characteristics of gymnastics is that it focuses on the
development and satisfaction of aesthetic abilities and human needs — the things
inherent only to man. This peculiarity unites it closely with choreographic art
into a strong and creative tandem.

In choreographic education gymnastics is necessary for the general
development of the future choreography teacher. The fact is that in the system of
classical exercise attention is drawn mainly to the development and
strengthening of the muscles and joints of the legs and back and very limited
exercises for the hands, shoulder girdle and neck. Gymnastic exercises allow
developing the necessary skills of a dancer to relax muscles.

Performing various tricks in folk-stage dance lessons dancer must have
athletic and acrobatic training. After all, it will serve as a good base for performing
one or another trick element and will enable you to perform it with ease.

Nowadays it is difficult to find a modern dance without the use of a quill,
a wheel, a flip or a rostrum. Gymnastic exercises are firmly entrenched in
modern choreography and such styles as hip-hop, contemporaries, modern
cannot do without them.

Thus, gymnastics classes are called to solve the problems of
comprehensive physical development and improvement of special physical
qualities, mastering the technique of gymnastic exercises, as well as mastering
vocational pedagogical skills and abilities. Therefore, we can conclude that
gymnastics is an integral part of choreographic education and plays an important
role in the future choreography teacher’s training.

N. Dolgova

CHOREOGRAPHY CLASSES IN PROFESSIONAL TRAINING OF
STUDENTS IN PHYSICAL EDUCATION ACADEMIES IN POLAND

The analysis and comparison of existing curriculum of higher Polish
education institution that train specialists in physical culture and sports,
including the Academy of Physical Education is presented. The importance of
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dance disciplines has been determined in the content of training future
specialists of sport in modern Poland. The choreographic training in Poland
carried out at the Academy of Physical Education (Warsaw, Wroclaw, Gdansk,
Katowice, Krakow, Poznan) and their affiliates has been established. It has been
identified that the curricula of Polish higher education institutions provide
sufficient number of hours on lectures and practical classes on choreography. It
is shown that dance disciplines are taught to students and undergraduates full-
time and part-time teaching.

The system of vocational training of specialists in physical culture and
sports in modern Poland has a two-step education level training: licentiate (3-
year study) and Master (2-year study) and is based on the standards of education
set out in the Order of the Minister of Science and higher education.

It is noted that the content of choreographic training in the Academy of
Physical Education in modern Poland is based on common requirements and
didactic teaching methods and in turn acts as an effective means of professional
activity. The comparative analysis of choreographic education at the Academy
of Physical Education in Poland has found out that a standard list of subjects
includes a proposal of its own, such as aerobics, fitness, cheerleading, funk
aerobics, jazz aerobics and others. Theoretical and methodological foundations
of choreographic training, developing strategy and creation of an optimal model
of choreographic training will contribute to preparing competitive specialists in
physical education. This should complex influence on the development of a
personality; get it to the national and international values based on
comprehension ethnic mentality reflected the language of music and gesture,
movement and rhythm.

E. Enskay
CHOREOGRAPHIC SCENES IN F. HALEVY’S OPERAS

One of the distinctive features of the French opera, from the early stage of
its development, has been the introduction into the stage action of choreographic
numbers. Thanks to J.-B. Lully and F. Rameau ballet, since the 17-th century,
has firmly entered the genre of opera and has kept its positions up to the present.

It is known that in the nineteenth century The Paris Opera House,
according to the established tradition, did not set performances, if there was no
ballet in them. The presence of dances was an indispensable condition for the
composer, and everyone obeyed this rule. Ballet scenes were laid at the stage of
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creating a libretto: they had to fit into the plot dramaturgically. Dance numbers
were introduced under various pretexts and differed great variety. It could have
been paintings of the feast with folk dances and games of the displayed era or
the royal ball; in some operas a masquerade was played that did not do without
dance music, in other works, according to the plot, a pantomime (a small
performance for guests) was shown.

The dramaturgical value of the entered choreographic numbers was not
equivalent. For example, medieval games and dances were shown in the «La
Juive» by F. Halevy in the unfolding stage of the national festivities
(introduction). The task of this issue consisted not so much in satisfying the
conditions of the theater, but in the author’s desire to immerse the public in the
atmosphere of a distant epoch and to show the life of the past realistically. This
also applies to the scene of the feast from the third act of the same opera, during
which acrobats, dancers, actors performed. If all this was staged in the XIX-th
century, then in the twentieth century many similar scenes were reduced, as they
had no effect on the dramatic development.

Otherwise, the choreographic numbers in «Charles VI» are used. For
example, the picture of a masquerade with its incendiary dances not only
reproduces the luxurious life of the court, but also characterizes Queen Isabella,
who behind her spouse weaves an intrigue against him (it is no coincidence that
during the masquerade, collusion with the English, the enemies of France occurs).

This scene has a subtext: the mask the queen wears in life, deceiving Karl. In
addition, the picture of the masquerade, where Queen Isabella is shown in full
brilliance, contrasts with the subsequent first appearance on the stage of the king —
mentally ill, a broken man, unsure of himself and frightened of any rustle. Thus, the
masquerade in the opera by F. Halevy bears a double dramaturgic load. This is due to
the preservation of the choreographic scene in the modern production of the opera.

As a dramaturgic technique, the choreography is widely used by the
composer in other grand operas: «Guido et Ginevra», «La Magicienney, «La
Reine de Chypre», «Le Juif Erranty.
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S. Kalashnik

CONTEMPORARY DANCE IN THE PROFESSIONAL TRAINING OF
STUDENTS-CHOREOGRAPHERS OF PEDAGOGICAL
UNIVERSITIES

The development and formation of different schools of dance, innovative
ideas and elements in the past century has led to the birth of modern
choreography. In his monograph «Modern choreography as a phenomenon of
artistic culture of the 20-th century» D.l. Sharikov defines contemporary dance
as a direction in which the formation of movements has been conditioned by
changing fashion, social sphere, show business. This need of the modern world
leads to the integration of Ukrainian art into European and world cultural space,
which gradually leads to the inclusion of contemporary dance as a discipline in
the preparation of the future choreographer.

As a result, in today’s conditions the interest to the professional training
of future teachers of artistic disciplines (the initiative, creative and capable of
constant professional development) has increased significantly.

Modern choreography carries modern forms and views on choreographic
traditions of classical and folk dances. It develops coordination of movements,
stretching, plasticity of the body, and the combination is not at all similar to the
stylistic vocabulary of the direction. This forces the future teacher of
choreography to think extraordinary and seek out the unique teaching
techniques. The student-choreographer should be fully informed both in his
sphere of activity and in other artistic directions, to show interest in the age-old
psychological differences of the child.

Professional and pedagogical preparation of the future modern
choreography teacher is a process of forming the personality of a future teacher
with a certain luggage of knowledge in scientific research, scientific and
practical work; development of his pedagogical abilities, pedagogical
techniques, psychological knowledge, universal values. Modern choreography in
the process of professional training of the future teacher of choreography
teaches to break the boundaries of choreographic vision, freely express their
thoughts in the process of research and create new modern methods of teaching
choreography art. The future teacher-choreographer should step in step with
time for better understanding with different age categories of the students. After
all, modernity has no limits and always requires us to develop in all spheres of
human activity.
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M. Katrychenko

PRINCIPLES OF ORGANIZATION OF THE CHOREOGRAPHIC
CIRCLE ACTIVITY IN THE SPECIAL BOARDING SCHOOL

Today, choreographic art is one of the most beloved and most popular
among children and young people. That is why we are witnessing a wide range
of active choreographic teams, choreographic ensembles, circles and studios.
Particular attention requires organization of choreographic work with children
with special needs. First of all, the principles of organizing the activities of such
circles should be substantiated.

In the scientific literature the problems of organization of work in the
collective are covered by Ya. Chuperchuk, S. Kasatska, O. Goldrich,
N. Dovbysh, A. Tarakanovata, and others. However, there is a lack of theoretical
studies that would reveal the peculiarities of organization, structure, content of
the pedagogical process in choreographic circles, where children with
developmental and hearing impairments are involved, which determines the
relevance of the chosen topic.

The main purpose of the choreographic education of students is formation of
interest and love for choreographic art, for such communication with it, which leads
to aesthetic pleasure, to understanding its vital content, the ability to reproduce
choreographic images that are unfolding in time and space in the mind; formation of
students’ choreographic thinking and creative approach to performing expressive
movements; aesthetics of dance form; forming a creative initiative personality.

The main tasks are: purposeful organization of curricular and extracurricular
activities and free time; giving every child the opportunity to maximize development
of creative personality; creation of a high humanity in the circle and respect for
children with special needs; giving the child a clear idea of the artistic values created
by the world culture; development of the ability of active transforming activity with
introduction of elements of beauty in all spheres of life and art.

Choreography carries out an important mission in harmonization of the
personality. The optimal development of dance activity of children with special
needs depends in many respects on the nature and quality of the choreographic
education, which should be organized taking into account the following
principles: nationalities, natural contexts, humanistic, continuity, differentiation
and individualization of the educational process, sequence, systematic character
and variability of forms and methods, consciousness, activity, amateur and
creative initiative.

52



S. Klyueva

DISPLAYING AESTHETIC CATEGORIES IN
CHOREOGRAPHIC PRODUCTIONS

Choreographic activity in its essence consists of the internal and external
structure. The internal structure of the dance is determined by its nature as a spatio-
temporal, realized activity, which always becomes and has a visual-sound
organization of perception. It is like no other creative activity directly related to a
man: its body is a matter of dance. In it the body is original in its element. The
external structure of the dance is determined by its «unique face», consisting of
choreography  (movement, drawing and its change), sound-rhythmic
accompaniment, costumes, scenery and so on. In the historical projects the change
in the view of the dance involves changing the view of reality, because the dance is
a part of being isolated from it with the help of special methods of reflection.
Therefore, the intention of the dance is connected by us with the special realization
of categories of aesthetics in dance movements and choreographic images.

These are, first of all, philosophical categories: existence, where the
continuum of being in its integrity and its fragments, in its structure-forming and
energy moments is described in the terms of dance; space and time, which, in
the visual sense of the dance, manifest themselves through its form, the drama of
the discovery of the image. Consequently, the understanding of the dance text is
due to the concepts of meaning, sign, image, symbol, order, plastic intonation,
imitation, which in a dance composition find their self-sufficient detection.

The aesthetic categories during the analysis and interpretation of the
choreographic composition make it possible to understand the context of dance
prototypes and images more fully. When creating a composition, the orientation
towards aesthetic categories allows you to approach this process more deeply
and in accordance with existing figurative stereotypes and roles. The analysis of
the essence of the choreographic image through the prism of aesthetic categories
is of particular importance. The comparison of choreographic and aesthetic
contributes to understanding the semantic and functional aspects of the dance
composition of a modern dancer and a director who must be able not only to
master the skills of the choreographic language, but also to comprehend and
analyze the choreographic material deeply. Modern choreographers often
incorporate quotation marks in the form of text insertions. Choreography is
filled with a new content, which allows attributing this genre of art to
philosophical knowledge.
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. Kohan

CREATIVE INDIVIDUALITY OF THE CONCERTMASTER IN
CHOREOGRAPHY

Choreographic concertmaster’s skill is a special field of musical creativity
that requires deep knowledge of music and choreography, long-term
improvement of performing skills and acquisition of appropriate professional
experience. The criterion of the concertmasters’ work is the ability to realize
their own skills in various types of choreographic activity.

Full professional practice of the concertmaster causes emergence of a
complex of psychological-personal qualities, such as a wide range of attention
and memory, high efficiency, responsiveness and ingenuity in non-standard
situations, pedagogical tact, endurance and will.

The creative individuality of the concertmaster in choreography is
manifested in the search for the best ways to improve the personality and is
revealed in the following competencies:

e perfectly orientate in expressive means of choreographic work, such as the
intonational system, metrorhythmic and characteristic patterns of dance movements,
gestures and poses, understand their importance in creating a plastic image;

e have a clear idea of all the main movements of classical dance,
consciously and professionally perceive choreographic material, be able to
remember its large fragments;

e have an improvised view of the accompaniment; create choreographic
Images by means of musical expression through creative interpretation,
supporting and reflecting the content of choreographic material in them;

e perfectly understand the specifics and methods of teaching various
choreographic  disciplines: classical, characteristic, historical-household,
ballroom, modern dance;

e have a significant volume of repertoire, which includes not only
classical ballet music, but also various piano, orchestral, vocal compositions of
native and foreign composers;

e ability to learn repertoire in short time, reading from a sheet, while
perceiving dance moves;

e be an active collaborator and assistant of the teacher-choreographer,
strive to create a fruitful creative atmosphere of classes.

Experience never loses, but only contributes to the creative growth of the
art of a concertmaster, and therefore the acquired skill, in turn, brings personal
fruit - an opportunity to reveal itself in a fruitful, diverse creative activity.
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A. Kryvorotenko, O. Prylutska

FUTURE CHOREOGRAPHY TEACHER’S TRAINING BY MEANS OF
DANCE-MOVEMENT THERAPY

Dance-movement therapy has now spread throughout the world as a
universal method for diagnosis and correction of various health problems of
people. Thanks to the use of its means, it is possible to find the harmony of
consciousness and body, to integrate the emotional and physical state of the
individual. Under this influence, the creative personality of the future
choreography teacher of is better formed

At the present stage of development of pedagogical science in Ukraine
there is a series of studies devoted to the creative individuality of the teacher, the
preparation of the future choreography teacher, influence of art therapy in
general and dance-movement therapy in particular, on the personality of the
child, etc. However, the problem of using theoretical and methodological
principles of dance-movement therapy in the development of the creative
personality of the future choreography teacher in the system of his professional
training remains insufficiently solved.

Professional training of the future choreography teacher in the higher
education institution provides for the study of general pedagogical and profile
disciplines, practice in general and extra-curricular education institutions,
participation in concert and competition activities, educational events and
creative projects, etc. However, deep understanding of one's personality,
establishment of a connection between consciousness, emotions and body, in our
opinion, is best promoted by dance-movement therapy.

Various diagnostic, developmental and therapeutic exercises received at
the course of dance-movement therapy for professionals, organized by S.
Lipinskaia, help carefully and consciously explore every part of one’s body in
the dance (exercise "Dance of the seven centers"), rational use of power and
control one’s body (exercises "Alternating stress and relaxation in the body"), be
in harmony with the internal and external space (exercise on the sensation of
space), establish communication in a pair or group (exercise "Mirror"), etc.
According to the results of training, it was noticed that the dancer's body retains
colossal energy and all the vital resources given to him. Different techniques of
studying one’s body, expressing emotions, understanding oneself through the
movement help form a holistic creative individuality.
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For the future teacher-choreographer it is necessary to realize what he
does, how and when. Dance-movement therapy opens up the possibility of a
deep awareness of the movement of one's own body.

Thus, dance-movement therapy is a complex method that allows
understanding oneself, overcome internal fears, eliminate muscle blocking, and
establish communication in a group. Between the movement of the body,
emotions and imagination, there is a close relationship that helps future teachers
understand choreography in a new way. Dance-movement therapy allows
looking at oneself from within, finding problems and solving them with the help
of external expression through movement. In order to educate effectively
creative, harmoniously developed personalities by means of choreography,
choreography educators should learn to listen and understand their body, finding
in it extraordinary energy for the formation of their own creative personality and
successful professional training.

S. Kutsenko

PEOPLE-SCENE DANCE IN THE SYSTEM OF CHOREOGRAPHIC
EDUCATION IN HIGHER EDUCATIONAL INSTITUTIONS

Dance plays an important role in the life of the people, as it is an integral part
of its centuries-old culture. In its treasure a great experience is hidden, it is called to
bring up in a man the highest values. «Theory and methodology of folk-stage
dance» is a compulsory discipline of the cycle of professionally-oriented training of
the teacher of choreography, which is significant in the process of the professional
development. The course enables the students to feel their nationality, get
acquainted and penetrate the figurative essence of the dance culture of other
nationalities, contributing to patriotic and international education.

As a discipline «Theory and methodology of folk-stage dance» is a system
of educational activities in the process of which the student has the opportunity to
master the extensive knowledge of the main sections of discipline for their further
use in practice. The purpose of the course is to master the fundamentals of folk-
stage dance and the method of teaching it. The objective of the theoretical course is
to familiarize the students with the national culture, the richness of dance and
musical creativity of different nationalities, as well as the specifics of the formation
and development of the system of teaching folk-stage dance, the method of
constructing and conducting lessons. The tasks of the practical course are the
development of professional qualities of future teachers-choreographers,
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development of dance technique, improvement of coordination of movements,
upbringing of the ability to convey the character, style and manner of performance
of dances of different nationalities, development of dance, musicality,
expressiveness, emotionality and artistic performance, as well as practical
mastering of the methodology of teaching folk-stage dance at school.

Today there are many educational institutions that train and educate the
teachers of choreography for secondary schools, teachers-choreographers for
higher educational institutions and so on. The formation of professionally
qualified teachers in the direction of folk choreographic art is carried out at
theoretical and practical classes. At theoretical lessons the students get to know
the history of folk choreographic art, culture, life and life of the people of the
world. At practical classes a system of training exercises necessary for the
upbringing of a body culture, improvement of performing skills and the study of
the main choreographic elements of the dance of the people of the world is used.

Consequently, the rapid and dynamic development of folk-stage
choreographic art requires the professional training of highly qualified
specialists who would have perfectly mastered their bodies, had a sufficient
level of methodological training and could transfer the national features of the
dances of different people in practice.

O. Lobova

MUSIC-CHOREOGRAPHIC TRAINING OF THE FUTURE TEACHERS
OF PRESCHOOL EDUCATION INSTITUTIONS

An important factor of the harmonious upbringing of preschool children is
their involvement in communication with the arts, in particular musical and
choreographic.

That is why teachers of preschool education institutions should have
appropriate training, the indicator of which is formation of a personal musical-
choreographic culture of a teacher.

The basic form of musical-choreographic training of the future teachers of
preschool educational institutions is the subject «Theory and methods of musical
education», in the process of teaching of which it is advisable to familiarize
students with the foundations of choreographic art: the simplest types of
movements and musical-choreographic games that are used in working w