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BIJI ABTOPA

[IpeacTaBiieHa KHUATa HallMCaHa 3 OJJHIEI0 METOI0 — 3BEPHYTH yBary Ha cepeji-
HbOBIYHI JITYpriliHi cniBaHi TEKCTU - TUMHOTpadito rpeko-BizaHTiiCbKOTO 06psI-
ay. i TekcTu yryIaganucs y yucesibHi 60rocay»k60Bi 36ipHUKH i 11[0ZIeHHO 3By4a-
JIU y XPUCTHUSIHChKUX PUTYyaJaX. Bax/KBo, 1110 aHOHIMHI aBTOpU-TUMHOTrpadu 6y1u
IJIMO0KKMMH 60roc/I0BaMHM i JOOpHMMU 3HABUSAMU aHTUYHOI ¢pinocodii i iTepaTypy,
a TaKO TaJJTAaHOBUTUMU TNOeTaMHU i puTopaMu. TOX XPUCTUSAHCBKI JJOrMaTHU BTLIIO-
BaJIUCA B ICKPAaBUX MOETUYHHUX IIaTax i, BOAHOYAC, MiCTUJIM pi3HI piBHI 3HAaYEHb.
OcArHeHHs LYX PiBHIB 3a/ieXaJio BiJi OCBITH, TOMY ONlaHYBaHHA [aBHbOTPELbKOI
MOBH (IIOPYY i3 JIaTHHOI0) CTAHOBWJIO OCHOBY LIKIJIbHUIITBA BIPOAOBXK CTOITh. L[10
NPaKTHUKY lleperHsa U YKpaiHa.

BigsnaBHa Bxo/keHHs YKpaiHU B KyJbTypHe cepejioBUlle EBponu BiOyBa-
JIOCAl He JIMILE 3aB/J KU reonoJiTUIHUM KOHCTPYKTaM, ajie i OCBITHIM BEKTOpaM.
3okpeMa, «A36yka» yKpaiHCbKOTo nepuoapykaps IBana ®@egoposuya 1578 poky
MiCcTUJ/Ia TpelbKy abeTKy i JBOMOBHI JITypriiHi TekcTu. Lle aBaio MOXKJIUBICTD
06/1apOBaHUM JiTSIM OIAaHOBYBAaTH JABHbOTPELIbKY MOBY i IPOJAOBXXYBaTU HaB4YaH-
Hs. EBponeicbKui 3pa3ok ocBiTU aganTtyBaau Octposbka (1576) i KueBo-Moru-
JsHcbKa (1632) akapewmii, JIbBiBcbke (1586), Binencoke (1587), KuiBcbke (1615)
i Jlynbke (1617) 6paTcTBa, a TaKoX ix yucaeHHi ginii. Ha ubomy dyHaaMeHTi BUXo-
BYBQJIUCA LiJli TOKOJIIHHA MUCJISAYMX IHTeJeKTyaJsliB i TBOPI|iB aTepHiB €BpoOIe-
CbKOTI'0 IIPOCTOPY — OCBITH, KyJIbTYPH | MUCTELITBA.

[IpeacTraBiieHa KHUrA € JiMIlEe OJHUM KyTOM 30py Ha GaraTiowui ckapb Ce-
peAHbOBIYYSA | HAMaraHHsM Ni3HATH HI0AHCU iHTeJIEKTYaJbHOI I'pU B b6icep HalIKX
TaJIAHOBUTHUX NpeKiB. ToxXx Y1 He BapTO 3aJ/yyaTH CIiBaHi MOETHUYHI TEKCTU T'U-
MHorpadii y nepek/iafiax i BopuriHajax 0 HaB4aJlbHUX IPOrpaM 3 BUBYEHHS KJia-
CUYHUX MOB, JIiTepaTypH i, 6e3CyMHiBHO, icTOpii My3uku?

1 T'umHorpadis (3 rp. Vuvoypapio a6o mucaTv THMHH ) - BeChb KOPIYC CMiBaHUX CAKPaJbHUX TEKCTIB
y IpeKo-Bi3aHTiIHCbKOMY 06PsA.
MoHopAis - IpaKTHKa OAHOT0/JI0COr0 BUKOHAHHA CepeJHbOBIYHUX CaKpaJIbHUX TEKCTIB.

FROM THE AUTHOR

The presented book was written with one aim - to draw attention to medieval
liturgical sung texts - hymnography of the Greek-Byzantine rite’. These texts were
included in numerous liturgical collections and were heard daily in Christian
rituals. It is important that the anonymous authors-hymnographers were
profound theologians and good connoisseurs of ancient philosophy and literature,
as well as talented poets and rhetoricians. So Christian dogmas were embodied in
bright poetic forms and, at the same time, contained different levels of meaning.
Accomplishing these levels depended on education, so mastering Ancient Greek
(along with Latin) was forming the basis of schooling for centuries. This practice
was also adopted by Ukraine.

The entry of Ukraine into the cultural environment of Europe took place not
only thanks to geopolitical structures, but educational vectors as well. In particular,
the «Alphabet» of the first Ukrainian printer Ivan Fedorovych (1578) contained
the Greek alphabet and bilingual liturgical texts. This made it possible for gifted
children to learn Ancient Greek and to continue their studies. The European model
of education was adapted by Ostroh (1576) and Kyiv-Mohyla (1632) academies,
Lviv (1586), Vilnius (1587), Kyiv (1615) and Lutsk (1617) brotherhoods, as well as
their numerous branches. The generations of thinking intellectuals and creators of
patterns of the European space - education, culture and art - were brought up on
this foundation.

The presented book is only one point of view at the rich treasure of the Middle
Ages and an attempt to learn the nuances of the intellectual game of our talented
ancestors. So, shouldn’t the sung poetic texts of the hymnography, in translations
and in the originals, be included in the curricula of the study of classical languages,
literature and, undoubtedly, the history of music?

1 Hymnography (from Greek vpvoypagia or to write hymns) is the entire collection of sung sacred
texts in the Greco-Byzantine rite.
Monody is the practice of unison performance of medieval sacred texts.



I'penpbkuit pykonuc XI cronitta
Greek manuscript of the 11th century

[peubkuit andapit (kJacuyHa aTTUYHA GOHETUYHA TPAHCKPHUIIILis)
Greek alphabet (classical Attic phonetic transcription)

«A36yka» IBaHa ®enopoBuya (Octpor, 1578)
Ivan Fedorovych «Azbuka/Alphabet» (Ostroh, 1578)

https://linguapedia.info/uk/movi/grecka.html
http://litopys.org.ua/fedorovych2 /cfhtm
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INEPEAMOBA

3asuwie 6epu cobi do cepys cys’sa3b ycix peuell y Bcecaimi
[ iXHITl 83AEMHUTI CMOCYHOK,

adsice 8ce BOHO SIKOCb MidC CO60H0 nepensiemeHe

i mum odHe 0dHOMY At06e;

00He - € HacNI0KOM IHWO020: Yepe3 HanpyiceHull nopyx,
yepe3 cni/ibHUll N0Jdux, 4epe3z EOHICMb ecmaa.

Mapk Aspeaniti*

JlroactBo XXI cTosiTTA BBiMZe B iCTOPitO He CTBOPEHHAM IITYYHOTO iHTeJIeK-
Ty i KOCMIYHUX 30peJIbOTIB, a, IBU/LIE, CBOEID HEOCBIYEHICTIO | HEBMIHHAM CIIpA-
MOBYBAaTH [JIOCATHEHHs IHTEJIEKTy Ha 3abe3nevyeHHs MUpy Ha maHeTi. HamapHe
3aXOIUIIOBAaTHUCA HAYKOBUMH BiJKPUTTAMHU, KOJIU JIIOACbKA Aylla MaJli€ i 4epCTBIE.
Hepo3yMiHHA 1bOr0 TiJIBKK NPUILIBUAIIATE CAMO3HUILEHHA JIIOJCTBA 3aBAAKY iH-
HOBAIliMHUM TexHoJioriiM. Yy nmoTpi6Ha Taka 3eMJisl HAllUM JiTSAM?

Ha nbomy T/1i Hal6inb1IOI NPO6JIEMOIO Cy4aCHOCTI OCTAE OCBITA, 1110 SK Hi-
KOJIY NOTpeOy€e NOorin6aeHHS TYMaHiTapHOr o JUCKYPCYy | HOBUX METO/iB Mi3HAHHSA
camol JiroguHU. [lepeioBciM y nofio/1aHHI IHCTUHKTUBHO] arpecii Ta eMOL[iHO] Ha-
IIPYTH, a TAKOXK Y BUXOBAaHHI BAAYHOCTI i CNIBYYTIMBOCTI NOPYY i3 HAIlOJIETJIMBICTIO
Ta BMOTUBOBaHIcTI0. Bci 11 iKoCTi noTpeby0Th 0COGJIMBUX BUMTEIB i 0COGJIUBOTO
HaBYa/IbHOT'O KOHTEKCTY B IJApUHI KYJIbTYPH i MUCTelTB, QijoJiorii i JIHrBiCTHKY,
dinocodii i pisuku.

JltoduHa i Bceceim, /IwduHa i cycninbemeao, /IwduHa i alter ego — TibKY B TaKil
rapMoOHil MO>KHa MPOXXUTHU NMOBHOLIHHE XUTTH. TiJIbKU Lie NIpUHece yMUPOTBOPEH-
Hf | TBOPYMU MOTeHLia AJis 3arajibHoOro 6sara. Tak yMaayd HaWuMy/pili i e Boo-
BHI BiJHaX04UMO y JJOCBiZli MUHYJIOTO, 30KpeMa, Yy CepeIHbOBIYYi 3 KOr0 MauCTep-
HO IJIDCTPOBAaHUMHU PYKONMUCAMHU i BUIIYKAHUMU TEKCTAMU — JIEKCUYHO OaraTuMH,
NOEeTUYHO BUPA3HUMH i ININOOKO 3MiCTOBHUMM. Lle yy/10BUI HAaBYaIbHUU MaTepisia
JUIs1 CTYJleHTiB ryMaHiTapiiB i BCiX THUX, XTO X04e 3MiHUTHU CTEPEOTHUIHE OauyeHHS
1€l 106U i OCATTHU rapMOHii BJlacCHOI 0COOGUCTOCTi.

1 Mapxk ABpeutiit. HaoduHyi 3 co6oto / niep. 3 siat. P. [Tapanbko. JIbBiB 2020.

INTRODUCTION

Reflect often on the interconnection of all things in the Universe
and their relationship to each other.

All things are in a sense interwoven with each other,

and all things are for that reason dear to each other

one thing follows another because of the tensile movement
and the common breath and the unity of reality.

Marcus Aurelius?®

Humanity of the 21st century will go down into history not with the creation of
artificial intelligence and spaceships, but rather with its own ignorance and inability
to direct the intellectual achievements to ensure peace on the planet. It is pointless
to admire scientific discoveries, when the human soul is getting smaller and more
callous. Absence of understanding this fact will only accelerate humanity’s self-destruc-
tion because of innovative technologies. Do our children need such an Earth?

Taking this into account, the biggest problem of present day is education,
which more than ever needs the deepening of the humanitarian discourse and new
methods of knowing the people themselves. First of all, in overcoming instinctive
aggression and emotional tension, as well as in cultivating gratitude and compassion
along with persistence and motivation. All these qualities require special teachers
and a special educational context in the field of culture and arts, philology and lin-
guistics, philosophy and physics.

Man and the Universe, Man and society, Man and alter ego - only in such a har-
mony can one live a full life. Only this way will bring peace and creative potential
for the common good. This is what the wisest thought and we can fully find it in the
experience of the past, in particular, in the Middle Ages with its skillfully illustrated
manuscripts and exquisite texts - lexically rich, poetically expressive and deeply
meaningful. This is an excellent educational material for humanitarian students and
all those who want to change the stereotypical vision of this age and achieve harmo-
ny in their own personality.

1 Marcus Aurelius: Meditations. Books 1-6 / transl. by Christopher Gill. Oxford University Press 2013.
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B cyyacHuli nepiog no6a CepeHbOBIUYS EPEBAXKHO CIPUMMAETHCS B 0COOJIU-
BOMY OpeoJii MicTU4HOCTI. lle 6ykBa/ibHO BiuyBaEMo y 6€3MOBHOMY TSXKiHHI Cipux
3aMKOBUX MYpIB i IUIETUBI NOXMYpUX Mifj3eMeJib, Y 3aMKHYTOCTI MOHACTUPCHKUX
obuTesiel i 3aM0OPOIIEHUX apXiBHUX CYBOSIX, Y KPUXKOMY MepramMeHTi PyKOMUCHUX
KHUT | TAEMHUYUX CUMBOJIAaX. A BifuyTTA TeMpsBHU Kpi3b MepexTiHHA CBIYOK i Bij-
CTOPOHEHHUU OJHOTO0JIOCUH CIIiIB HEBUPA3HUX 3a/|pallOBaHUX [10CTATEH, IPOHUKAE Y
Hally CBiZJOMiCTb OyKBaJIbHUM 3aHYPEHHSAM Y IJIMOOKUM COH JIIO/CTBA.

Bechb 1ieM MiCTUYHUHM KOJIOPUT Hi/PKUBJIOETHCA ICKPAaBUM KOHTPACTOM i3 pe-
HecaHCHUMU palazzo i kapTuHamu Benukoro JleoHapao, 6apoKOBO0 MOMIE3HICTIO
i BeJIMYYI0 ONIEPHOT0 aHpy, IPOCBITHULTBOM KJIACULIM3MY 1 IOTEHI[iaJIOM Iporpam
T. 3B. «eHIUKJIONEeAUCTiB». HaToMicTh poMaHTUYHUN LLTeid pecTaBpoBaHOI Mido-
JIOTiI pi3HUX EBPOIENCbKUX €THOCIB I0-HOBOMY BHUCBITJIMB 3HAKOBICTb CEpeJHbOBIU-
HOI KyJIbTYpH. | BCe 11e Bifi0yBasiocss BOAHOYAC i3 aKTUBHUM JIOCI>KEHHSIM JIIO/ICbKOT
IICUXIKU ¥ YUCJICHHUMHU MUCTELIbKMMU eKClIepUMeHTaMHU.

[Ipuragaiimo, sik Hanpukinni XIX cTosiTTa Bij0yBaBCs TpaHCTPECHBHUM Nepexi/y
3a MeXli ycTaJleHUX TpaJuLid | Kap/JHHAJIbHO 3MiHIOBAJIMCS LIIHHICHI piopUTeTH. 3 041~
HOTO 60Ky, yBMpa3HIOBaBCs Mpoliec YHidikallii Ta riobasisalii KyJbTypH, a 3 iHILOro —
aKTHMBI3yBaBCA NOLIYK HOBUX MUCTELbKUX GOPM Ha MeXi OrojieHHs HaW4yTJIMBIILIUX
HepBIiB JII0CbKOI Ay1i. [IboMy ciyryBa/v NONy/IspHI B TOW Yac ICUX0JIOTTYHI KOHLenujil
3 [IPAKTUKH YCBi/JIOMJIEHOT'O CHOBU/IIHHH, TITHO3Y, CIIIpUTU3MY, [IEPBICHOI €30TepUKHU —
YCbOI'0 TOrO, 1[0 BIUIMBAJIO HA JIOACHKY NiZcBigoMicThb. [locTynoBo MucTenTBo norpa-
IIUJIO B 30HY «MDK» — IIOMDK PeasIbHICTIO 1 CHOM YU ra/IIOLMHALIE€I0, MK MOBOIO 1 MOB-
JIEHHAIM, MK IHAUBIAyaJIbHUM 1 KOJIEKTUBHUM J0CBifoM. Lle mpakTu4HoO micyMyBaio
TUCAYOJIITHI TOLYKHU JIFOAVMHOIO MIOSICHEHDb BJIACHOI ippalliOHa/ILHOCTI.

[lle ABpeniii ABryctuH (Aurelius Augustinus, 354-430) po3mipkoByBaB Npo
BHYTPIlLIHIN A0CBij, CyO’€KTUBHOCTI i BBaKaB MOro 3Ha4YHO GaraTUIMM aHiX JOCBiJ
cBifjoMocTi i MucneHHs. [loaiono Mucnus Takox FoTdpig Jlelibnin (Gottfried Leibniz,
1646-1717) i nuwe 3urmyng @poiif (Sigmund Freud, 1856-1939) yBupasHuB mij-
CBiZloMe B OKpeMil Teopil. B noganplioMy et HanpsAMOK akTUBHO PO3BUBABCH, TOXK
XXI cTOoNIITTS OTpUMaJIo 06'€MHUM MaTepias AJis BUBUEHHSI HAUMICTUYHIIIOL YacTu-
HU JIOJCBKOI ICTOTH — 1 ICUXIKHU | B [bOMY BapTO BpaxyBaTH A0CBiJ CepeIHbOBIYYS.

Nowadays the period of the Middle Ages is mainly perceived in a special aura
of mysticism. We literally feel this in the silent attraction of gray castle walls and
the weave of gloomy dungeons, in the closedness of monastic cloisters and dusty
archival scrolls, in the fragile parchment of handwritten books and mysterious sym-
bols. And the feeling of Darkness through the flickering of candles and the detached
unison singing of indistinct draped figures penetrates our consciousness by literally
plunging into the deep sleeping of humanity.

All this mystical flair is fueled by a bright contrast with the Renaissance pala-
zzo and the paintings of the Great Leonardo, the baroque pomp and grandeur of the
opera genre, the enlightenment of classicism and the potential of the programs of
so-called «encyclopedists». Instead, the romantic train of the restored mythology of
various European ethnic groups highlighted the significance of the medieval culture
in a new way. And all of these were going on at the same time with an active study of
the human psyche and numerous artistic experiments.

Let’s recall how at the end of the 19th century there was a transgressive transition
beyond established traditions and a radical change in value priorities. On the one hand,
the process of the unification and globalization of culture was emphasized, and on the
other hand, the search for new artistic forms on the verge of exposing the most sensitive
nerves of the human soul intensified. These processes were served by psychological con-
cepts popular at the time beginning with the practice of lucid dreaming, hypnosis, spiri-
tualism, primitive esotericism - all of that influenced the human subconscious. Gradually,
art entered the zone «in between» - between reality and a dream or a hallucination, be-
tween language and speech, between individual and collective experience. This fact prac-
tically summed up man'’s millennia-long search of explanations of their own irrationality.

Even Aurelius Augustine (354-430) reflected on the inner experience of subjec-
tivity and considered it much richer than the experience of consciousness and think-
ing. Gottfried Leibniz (1646-1717) also thought in a similar way, and only Sigmund
Freud (Sigmund Freud, 1856-1939) expressed the subconscious in a separate theory.
In the future, this direction actively developed, so the 21st century received volumi-
nous material for studying the most mystical part of a human being - its psyche, and
here it’s worth taking into account the experience of the Middle Ages.

13
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CepenHBbOBIYYA - Ile He JIMLIe TAEMHI OpJIEHU i IMLIAPCbKI KOJEKCH, [K Lie Ya-
CTO CIIOCTEpPIraEMoO y NUCbMEHHUIbKUX carax Ta KiHOIHAyCTpil, ajse, HacaMnepe[,
CaKpaJibHi TEKCTH, 1110 NOTPeOYOTh BilUNTYBaHHA 3 O3ULil Cy4aCHOTO COPUUHAT-
T4. TakUM MaTepisiJioM € 06’€eMHUIM KOPNYC JITYypPrilHUX TEKCTIB XPUCTUAHCbBKOTO
06psAAy. Y N1poIoOHOBAaHOMY BH/IaHHI CIUPAEMOCSA HA TEKCTU I'PEKO-Bi3aHTINCbKO-
ro o6psazfy a6o T. 3B. ruMHorpadio, ykjaZileHy B UMCeJIbHi 60rocay>K60Bi KHUTH.

[muboka MeTadopHrKa IIUX MOHOAINHUX (OJHOTOJIOCKX) CIiBaHUX TEKCTIB MO-
Tpebye 0COOG/JIMBOro TJyMadyeHHs, a IJIIOCTPaTUBHUM 06pa3HUM POH J0AATKOBOIO
aHauizy. [lofi6HOr0 NpoYMTaHHSA NOTPeOYIOTh He JiMIle cepeHbOBIUHI TEKCTH, ajle
1 MidosioriyHa CHMBOJIIKa, 1110 T0-HOBOMY BiJJKPMBAETbCA HaM 3aBJSKU Cy4aCHUM
HAyKOBHM BIJKpUTTAM. 30KpeMa, 3aBAAKHA KoCMidHOMY Tesieckony NASA /[xenmcy
Be66y / James Webb 6ynu choTorpadosaHi T. 3B. «CToBIM TBOPiHHA», [ie B LI/IbHUX
XMapax rasy i nuay GopMyTbCs HOBI 3ipKH.

The Middle Ages are not only secret orders and codes of chivalry, as we often
see in literary sagas and the film industry, but, first of all, sacred texts that need to
be read from the standpoint of modern perception. Such material is a voluminous
corpus of liturgical texts of the Christian rite. In the proposed edition, we rely on
the texts of the Greek-Byzantine rite or the so-called hymnography, compiled into
numerous liturgical books.

The deep metaphorical nature of these monody (one-voice) sung texts re-
quires a special interpretation, and the illustrative image background requires
additional analysis. Not only medieval texts require a similar reading, but also
mythological symbolism, which is revealed to us in a new way thanks to modern
scientific discoveries. In particular, thanks to NASA’s James Webb space telescope
photos of the so-called «Pillars of Creation», where new stars are formed in dense
clouds of gas and dust, were taken.

Cmoenu meopinHs / Pillars of Creation
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CaMe neil 06pa3 npuUcyTHIN B MidoJiorii 6araTbox HapoAiB CBITy sIK aHaJIOTiA
Jl0 cBiTOBOI OcCi - axis mundi, ab6o yHiBepcasibHOro ciMBoJ1y LleHTpy CBiTY Y CBALLEH-
HoMy npocTopi’. O6pa3 HebecHUX CTOBIIB NPUCYTHIHA B KOCMOTOHIUHIN MidoJiorii
Pi3HHX HApO/iB, 30KpeMa, i c/IoB’IHCbKUU CBapor ABaHa/|LisITbMa CTOBIIAMU MiAmep
Heb0, 1106 BOHO He BIAJIO Ha 3eMJIIO.

I7IMOBipHo, 1[e 6araTo TAEMHMIIb 3MOXKEMO BiJdUTATH B JlaBHiX TEKCTax, 60 Ha-
BiTb TaKe 3HAKOBe CJIOBO K aAnOewa / aletheia / ictuHa» - mocTasio i3 TaEMHUILI®.
[Ipedikc «a» y 1ibOMy C/I0Bi € 3anepedeHHAM /10 KopeHs AN0n / lete - «mpruxoBaHe»,
TOX 0-A1O€lQ TEPEKIAZAETHCS 3 JaBHbOTPEL[bKOI OYKBaIbHO SIK «HEe-TPUXOBaHe». Bij-
TaK CyTHICTb OCATHEHHS iCTUHM €THMOJIOTIYHO Mepesibadyae PO3KPUTTS MPUXOBAHUX
TAaEMHHULIb, 1[0 CTAHOBUJIO OCHOBY CTapoAaBHboI MidoJiorii Ta enocy. [ cam Xpucroc cBij-
4yuB: «fl € MIAX, icTHHA ¥ XKUTTS» / «Eyw el 1) 0806 Kal 1) dANBeLa kal 1) {wr)/egd eimi
he odés kai he aletheia kai he zoe» (IBana 14:6-30). Lle Mo>xHa TpaKTyBaTH HaCTYIHUM
YMHOM — CIIPABXXHE XKUTTA MOXKJIMBE JIULIE MiCJIA CTYIaHHA Ha LJIAX [OLIYKY iCTUHU.
[ came el 3MICT pO3J10TO ITIIOCTPYETBCA Y CEpeIHbOBIYHMUX CAKPAJIbHUX TEKCTaX.

XpUCTUAHCBKY CaKpa/ibHY MOETUKY PO3YMITH He IpPOCTO, OCKIJIbKU 3a/Jif
yBUpa3HEeHHs IPUXOBAaHUX 3HAKIB i CHMBOJIIB BUKOPUCTOBYBaJlach 6apBHUCTa MeTa-
dopuKa, a TaKOX LiIJIMKA apceHas pUTOpUYHUX diryp. B TakoMy cepespoBuILi 60ro-
CAy>60BOT0 KOJI006iry i 6e3mepepBHOro BCAYXaHHS y TAEMHUYO0-BUIIYKAHI TEKCTH
BUXOBYBaJ/IMcA iyl mokosiHHSA. Lle Bigirpaso oco6/uBy posib B YKpaiHi paHHbOMO-
JlepHo1 06U, KOJIM caKpaJibHa TMMHoOrpadis c1yryBajia MaTepis/ioM [iJisl HABYaHHSA
JIITYPrifiHOr o0 CIiBY 10 HOTAax BCiX 6e3 BUHATKY AiTel. LlboMy nocnpus/io 3anpoBa-
JAeHHs HanpukiHui XVI cToniTTa n’aTuiiniiiHol HoTallil, a BifTak 6yB CTBOPEHUM
JIITYPrilHUHM HOTOJiHIMHKU 36ipHUK - [pMoJiOTiOH. BiH cTaB nepmuM niipy4HuKoM
JlJIs1 HABYaHHA JAiTel CIiBY B KOXXKHIN LIEPKBI, a AAKU BiATO/I OTpUMaJIU MOYECHUHN
CTATYC «AAKOBYUTEJIIB».

2 Heidegger M. Parmenides. Heidegger M. Gesamtausgabe. Band 54. Herausgeber Klostermann
Vittorio 2017.
3 Eniage M. Tpakmam 3 icmopii pesiziii / nep. 3 ¢p. Onexciii [Tanuy. JIbeiB 2016.

This image is present in the mythology of many nations of the world as an
analogy to the world axis - axis mundi - or the universal symbol of the Center of the
World in the sacred space? The image of the Heaven Pillars is present in the cosmo-
gonic mythology of various nations, in particular, the Slavic Svarog propped up the
sky with twelve pillars so that it does not fall on the ground.

Probably, we will be able to read many more secrets in ancient texts, because
even such a symbolic word as aAnBewa / aletheia came from a secret®. The prefix
«a» in this word is an objection to the root An6n / lethe - «hidden», so a-An6ewx
is translated from ancient Greek literally as «not-hidden». Therefore, the essence
of understanding the truth etymologically implies the disclosure of hidden secrets,
which formed the basis of ancient mythology and epic. And Christ himself testified:
«I am the way, the truth, and the life» / «éyw €ipt 1) 0606 kai 1) GAnBewa kai 1 {wn /
eg6 eimi he 0dds kai he aletheia kai he zoe» (John 14:6-30). It can be interpreted like
that: real life is possible only after stepping on the path of searching the truth. And
exactly this meaning is illustrated in medieval sacred texts.

[tis not easy to understand Christian sacred poetics, as colorful metaphors and
a whole arsenal of rhetorical figures were used to express hidden signs and symbols.
Entire generations were brought up in such an environment of liturgical circulation
and continuous listening to mysterious and sophisticated texts. It played a special
role in Ukraine of the early modern era, when sacred hymnography served as mate-
rial for teaching all children without exception liturgical singing with the notes. This
was facilitated by the introduction of five-line notation at the end of the 16th centu-
ry and the creation of an innovative liturgical notational collection - Irmologion. It
became the first textbook for teaching children to sing in every church, and deacons
have received the honorary status of «deacons teachers» since then.

2 Heidegger M. Parmenides. Heidegger M. Gesamtausgabe. Band 54. Herausgeber Klostermann
Vittorio 2017.
3 Eniage M. Tpakmam 3 icmopii peaiziii / nep. 3 ¢p. Onexciii [Tanuy. JIbeiB 2016.
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3os10uiscbkull ipmosozion 1695 p.

llent f0CBif BOIPOZOBXK CTOJIITH NepelaBaBCsd YKPAiHISAMU i3 IOKOJIIHHSA B I10-
KOJIiHHSI, a NOCTiliHe NPOCMiByBaHHS CaKpaJbHUX TEKCTiB KapbyBaJsio o6pa3Hi ap-
XeTUIIU Ha NiJ[CBiJIOMOMY piBHIi, 1110 reHETHUYHO pOopMyBaio MeHTaliTeT Halii. Lle
BeJIMKa 3ara/Zika i BOHa BapTa JOKJIQJHIIIOro OCMUCJAeHHd. BigTak, 1o Tak Haro-
JIEIJIMBO HAMaraeTbCd AOoHeCcTH HaM CepeJJHbOBIUYA Y YUCJIEHHUX CIiBAHUX TeK-
CTax CaKpaJibHOI MOHOZ(iI?

Zolochiv irmologion 1695

Over the centuries, this experience was passed down by Ukrainians from gen-
eration to generation, and the constant chanting of sacred texts engraved figurative
archetypes on a subconscious level, which genetically shaped the mentality of the
entire nation. This is a big mystery and it deserves a more detailed comprehension.
So, what are the Middle Ages so persistently trying to convey to us in numerous sung
texts of sacred monody?
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1.

«CBiT/I0 pO3yMiHHA» 1 TEPMiHOJIOTiYHI CTPUGKH

XpUCTUSHCBKUN 00Ps/| MICTUTh YUCEJbHUM KOPNYC CiBaHUX TEKCTIB Pi3HUX
»aHpiB. OAHUM i3 HaMOGIBLI BXXUBAHUX OYB KaHp mponaps (rp. Tpénw / trepo -
3BepTaTH), L0 MepesaBaB CyTb CBATKOBOI NoAil. baraTopa3oBe mpocniByBaHHA
Tponapsi J03BOJISJIO 3pO3YMITHU |1 3amaM’siTaTA TOJIOBHUM 3MicT cBATa. BiaTak
HAaIllMCAHHA JIITYPTiMHUX TEKCTIB BHUKOHYBaJO0 BaXXJUBY MICil0 KaTeXUTUYHOTO
npocBiTHUITBA. ToXK TEeKCTHW NUCcCAMU OCBiueHi 6orocnoBu, fiKi JoOpe BoJOAIIU
He JiMlle 3acajlaMd XPUCTHUAHCBKOTO OOroc/oB’s, aje ¥ aHTU4HOI ¢isocodii,
JIiTepaTypy i My3UKHU.

Bce 11e 103BoJIsAIO BifloGpakaTH TJIMOUHHI PiBHI XpUCTUSAHCHKOTO BUEHHS.
[IToka3oBoO, L0 y JIEKCMYHOMY CJOBHHUKY TMMHOTrpadii MicTATbCS pi3HOMaHITHI
BapiaHTU BifjoOpakeHHs Trpajaliil mpoueciB MucieHHs i po3ymy. BorocsioBu
BBa’KaJlM, L0 JiMIe TJIMO60Ke pO3yMiHHS XPUCTHUSHCbKUX JOTMaTiB € 3al0PYKOI0
MilHOI BipH, TOX i HaroJiolyBa/Id Ha IJbOMY B pi3HUH croci6. 30kpeMa, y Tponapi
Ha Pi3iBo XpucTOBe KJIIOYOBUMHU € HACTYIIHI C/10Ba: «BO3Cist MipoBU cBBTH pazyma»
i «<3Bb3mo10 yuaxycs»':

w:n

1 [lepkoBocsioB’sitHCbKa JiiTepa b (ATh) YUTAETbCS K “i”

1.

«Light of understanding» and terminological leaps

The Christian rite contains a large corpus of sung texts of various genres. One
of the most often used was the genre of troparion (greek tpénw / trepo, to return),
which conveyed the essence of the festive event. Repeated chanting of the troparion
made it possible to understand and remember the main meaning of the holiday.
Therefore, creating liturgical texts performed an important mission of catechetical
enlightenment. So the texts were written by educated theologians who were well
versed not only in the basics of Christian theology, but also in ancient philosophy,
literature and music.

All this made it possible to reflect the deep levels of Christian wisdom. It is significant
that the lexical dictionary of hymnography contains various options for displaying the
gradations of thinking and mental processes. Theologians believed that only a deep
understanding of Christian dogmas is the key to strong faith, so they emphasized this
in different ways. In particular, in the troparion for the Nativity of Christ, the following
words are key: «vozsiia mirovy svit razuma»' and «zvizdoiu uchakhusia»*:

Rozhdestvo tvoie Khryste Bozhe nash
vozsiia mirovy svit razuma
vo nem bo zvizdam sluzhashchii
zvizdoiu uchakhusia, tebi klaniakhusia
sontsiu pravdy
i tebe vydity so vysoty vostoka
Hospody slava tebi’

1 Enlighten the world with the light of reason.

2 Be taught by the star.

3 Your birth, Christ our God, enlightened the world with the light of reason, because there are those
who serve the stars and are taught by the stars in it, they worship you as the sun of truth and see you
from the heights of the East, Lord, glory to You!
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B nenb HazBeuip’ss XpuctoBoro Pi3zBa NMporosiomyeTbcsi ypoyucTa MOJIUTBA
«3 Hamu Bor, posymiiiTe Hapoau!». | BogHo4dac, y Benuky II'ATHUII0O OCTaHHBOIO
TwKHsA Besinkoro Ilocty y 3aBepiiasibHOoMy 15-My cTpacHoMy aHTHOHI* XpucToc
IIPOroJIoIyeThCA AK: «CBBTUJIO ChIM pa3yMa, NPOCBBTUJICA €CH B JIFOZleX TBOIX». B Takui
CIOCi6 B TEKCTi MPOCTEXYETHCSA CMUCIOBUH 3B’SI30K 3eMHOI0 KUTTS CracuTesisi — BiJi
HapOJ KeHHs 10 OCTAaHHIX XBUJIMH CTPaXXJAEeHHOI CMepTi:

«Bo3zcist MipoBU cBBTH pasyma» — «CBbTHJIO CbIM pa3ymMa»

Tak moctynoBo BuOY/OBYBaBCSl 06’'€MHUN KOMILJIEKC TEKCTiB CaKpaJibHOI
ruMHorpadii 3 pisHUMU JIEKCHYHUMHU BapiaHTaMU T€MHU «MHUCJIEHHSI» i «PO3yMy».
A mopyd mifgKpecJarBaJUCAd HaCJaiAKW Hepo3yMiHHA Xpucta lynoro, 30kpema, B
3-My cTpacHoMy aHTHUQOHI Besukoi [I'aTHuni i enisoni TaiiHol Beyepi. AHTUPOH
BUKOPUCTOBYE JleB'ITUKpaTHE NOBTOpPeHHs pevyeHHs: «be3akoHHUH ke lyia He
BOCXOTH Pa3yMbTHU».

[le BaxJIMBe CBilU€HHA CYTHOCTI XpUCTUAHCTBA. He ciinoi Bipy, a po3yMiHHA
o4ikyBaB XpUCTOC BiJ annocToJiB. TiJIbKU Mic/8 CXO[KeHHH Ha anocTtoJiB CBATOro
Jlyxa B 06pa3i BOTHEHHUX fI3UKiB, BOHU 3p0O3yMijJ XpUCTOBE BUYEHHS i CTa/IM Ha
IIJISIX 6€3CTPALIHOIO CAYXKIHHS.

BinTak, MertadopuuHe ycnaBieHHs Xpucrta gk «CBbTU/IA pasymMa» €
BAXKJINBUM aKLIEHTOM XPUCTHUSHCBKOTO BYEHHS, 110 B Pi3HMX BapiaHTax BBIMILJIO
Jl0 JIEKCUYHOTO CJIOBHUKA CaKpaJibHOI ruMHorpadii. BaxkivBo, 1110 3a3HayeHa Te3a
W loTenep He BTpaTUJIa CBOET akTyabHOCTI. Cy4acHiM JIt0IMHI, KA CTOITh Ha MeXi
CTBOPEHHA LUTYYHOTO IHTEJIEKTY, AK HIKOJIM BaXXJIUBO YCBiZJOMJIIOBATH BAaroMicTh
PO3BUTKY BJIACHOTO ITOTeHLjiay. To>X BapTO JOC/TIAUTH | BAKOPUCTATHU LOCBIL MUHYJIUX
IIOKOJIiHb.

[IpunycTtuMo, 10 cepeHbOBIYHI TEKCTU MICTATh iHPopMalilo, Ky BaXKKO
3p03yMITH y 3B’I3KY i3 PO3BUTKOM Cy4aCHOTO JIEKCUYHOIrO CJOBHMKA. lle Takox
CTOCYETbCS W HAYKOBOTO MOCTYIY, 1[0 B MeXax Cy4YacHUX LUBini3aniiHux ¢pacaais
YCKJIQZHIOE BiJYMTYBaHHSA NapaJiejied Ha BifiCTaHi TUCAYOJIITh.

2 CmpacHi anmugoru 3 Jlo6auiecbkozo ipmosozioHy 1674 poky / ynopsia. Hatansa CHUpOTHHCbKa
[=AHTOJI0TifA Bi3aHTIMCHKO-C/I0B’THCHKOI Ta yKpaiHChKoi cakpanbHoil MoHoail 13]. JIbBiB 2021.

On the Christmas Eve, the solemn prayer «Z namy Boh, rozumiite narody!»* is
pronounced. And at the same time, on Good Friday of the last week of Great Lent,
in the final 15th Passion antiphon® Christ is proclaimed as: «Svitylo syi razuma,
prosvitylsia yesy v liudekh tvoikh»® In this way, the text traces the semantic
connection within the limits of the Savior’s earthly life beginning with birth till the
last minutes of his painful death:

«Vozsiia mirovy svit razuma» - « Svitylo syi razuma»’.

Thus, a huge complex of sacred hymnography texts with various lexical variants of
the theme «thinking» and «mind» was gradually builtup. And along with, the consequences
of Judas’ misunderstanding of Christ were emphasized, in particular, in the 3rd passionate
antiphon of Good Friday and the episode of the Last Supper. The antiphon uses a nine-fold
repetition of the sentence: «Bezakonyi zhe Iuda ne voskhotikh razumity»®.

This is an important testimony of the essence of Christianity. Christ expected
not blind faith, but understanding from the apostles. Only after the descent of the
Holy Spirit on the apostles in the form of fiery tongues, they understood Christ’s
wisdom and stepped on the path of fearless service.

Therefore, the metaphorical glorification of Christ as the «Svityla razuma»’ is
an important emphasis of Christian wisdom, which in various versions entered the
lexical dictionary of the sacred hymnography. It is important that this thesis has not lost
its relevance until now. For a modern person, who is on the verge of creating artificial
intelligence, it is more important than ever to realize the necessity of developing one’s
own potential. So it is worth researching and using the experience of past generations.

Suppose that medieval texts contain information that is difficult to understand
due to the development of modern vocabulary. The same we can say about scientific
progress, which within the limits of modern civilizational facades makes it difficult
to follow parallels at a distance of thousands of years. Of course, the 21st century has

4 God is with us, nations should understand!

5 Cmpachi anmugonu 3 Jlrobauiecbkozo ipmoaoziony 1674 poky / ynopsia. Hatans CupoTHHCbKa
[=AHTOJI0TiSA Bi3aHTIMCHKO-C/I0B’ THCHKOI Ta YKpaiHChKoi cakpanbHOl MoHozAil 13]. JIbBiB 2021.

6 The Light of His mind enlightened in your people.

7 The light of reason will enlighten the world — The Light of His mind.

8 The lawless Judas did not want to understand.

9 The Light of His mind.
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3BuyarHo, XXI cTONMITTA 3 pakKypCcy TexXHOJIOTIYHUX BIAKPUTTIB CYTTEBO
eBOJIIOL[IOHYBaJI0O NOpPiBHAHO i3 mnepiogom Meconoramii yu CTapojaBHBOTO
€runty. [IpoTe 4y 3HaEMO MU HabaraTo GiJiblile PO CHY, ra/I0MHALil i cBifOoMicTh
JIIOJUHHY aHiXK EFMIETChKI xepli a60 MoHaxu- nycTenbHUKH? HMoBipHO, 3 mo3uLji
Cy4aCHUX HAYKOBUX BIIKPUTTIB BapTO NleperjiAsHyTHU CTOCYHKU JIroauHu i BcecBiTy.
[Toni6Hy AYMKY Buca0BUB ¢inocod Bosoaumup MenbHUK:

«llikaBi 1 6araTtoobins4Yi mNepcneKTUBU 1I0A0 TMOOYAO0BH HOBOI
paLioHaJbHOCTI, 34aTHOI, AK BHUJAETHCHA, peaHIMyBaTH OINTUMICTUYHY ier0
JIYXOBHOI ILJIICHOCTI JIDAWHU Ta BUBEPLIEHOCTI TYMaHICTHUYHUX ILiHHOCTEH,
noB’si3aHi 3 KBaHTOBOW ¢i3ukoro. KBaHTOBO-MexaHiYHMN MiAXiA Jae 3MoOry
3aIVIAHYTH 32 TOPU30HT HUHI YCTaJIEeHUX NOTJIAAIB Ha CBIT i, 1[0 BaXX/JIMBO, BUABUTH
HOBY POJIb i Miclie JIIOJMHU B UOT0 Ni3HAHHI ¥ OCBOEHHI. Y MexaxX TaKoro miaxony
OOTpYHTOBYEThCS iJless HemoAibHOI LisicHOCTI BcecBiTy Ha cyOGKBaHTOBOMY
piBHi. [Ipyyomy BcecBIiT MUCJAMTBCA caMe LJIICHO 3a HafABHOCTI HeBiAAiJNBbHOI
IPUCYTHOCTi y HbOMY JIIOAVMHU. BCeCBIT TOMY, BJIaCcHe, i € HEPO3KJIaZeHOI0 ELHICTIO
32 HagABHICTIO, 03HAYEHICTIO HOT0 JIIDAUHOIO»S,

Y 1bOoMy TBep/IXKEHHI CIIOCTEPIra€EThCs BAXK/IMBUM aKLEHT — JIIOJCbKa IPUCY THICTh
y BcecsiTi He € npocToro KoHCTaTali€0 GaKTYy, aje HEBiJEMHOI0 YaCcTKOIO, IOB'I3aHO0
3 KBaHTOBOIO MeXaHiKo10. L[ 0cO6/IMBICTb B IEBHUM CIIOCI6 CITiBBIIHOCUTBLCS 3 TEOPIEID
oKpeMux acnekTiB cBifomocti Kapsia lOnra i Boabgranra Ilaysi. B 1953 p. 06u1Ba BueHi
ony6JIiKyBaJId pe3y/IbTaTH CBOEI ifiel y mpalli «[HTepnpeTariii Mpupoy i mCUXiKu»*.

B Hill ifeThcst npo Mikpo¢i3uKy, 10 MPOKJIaIa€ ULISIX A0 HEBiAOMUX 06J1acTel
MaTepii, NoAi6GHO fK i KOMILJIEKCHA ICHUXOJIOTiSl CIPSIMOBYETbCS A0 HEBigoOMOIi
CTOpOHU mncuxiku. O6U/IBI BUABJSAIOThL pe3yJbTaTH, 10 BijoOpaXkalOTh aHAJIOTH.
[Tayni cTBepAKyBaB, 110 y 3B’A3Ky 3 NPOHUKHEHHSAM Qi3uku y chepy MiKpoOCBIiTYy
BIIKPUBAETHCA MOXKJIMBICTb CTBOPEHHA €JUHOI MOBH, 3JaTHOI ONIUCYBaTH IIPOLLECH,
1110 CTOCYIOThCA SIK Pi3UUHOI, TaK i ncuxiyHoi chep.

3 Mesbuuk B. @inocogis. Hayka. Texwika. JIbiB 2010. C. 523-524.
4 C. G. Jung; Wolfgang Pauli. The Interpretation of nature and the psyche Synchronicity: an acausal
connecting principle. Pantheon Books 1955.

significantly evolved from the point of view of technological discoveries compared to the

period of Mesopotamia or Ancient Egypt. But do we know much more about dreams,
hallucinations and human consciousness than Egyptian priests or hermit monks?
Probably, from the standpoint of modern scientific discoveries, it is worth reconsidering
the relationship between Man and the Universe. Philosoper Volodymyr Melnyk expressed
a similar opinion:

«Interesting and promising prospects for the construction of a new rationality,
which is capable, as it seems, of reviving the optimistic idea of the spiritual integrity
of man and the perfection of humanistic values, associated with quantum physics.
The quantum-mechanical approach makes it possible to look beyond the horizon of
currently established views on the world and, what is important, to reveal a new role
and place of man in its cognition and development. Within such an approach, the idea
of the indivisible integrity of the universe at the subquantum level is substantiated.
Moreover, the universe is thought of as a whole if there is an inseparable presence of
man in it. Therefore, the universe is, in fact, an undecomposed unity according to its
existence, defined by a person»'’.

There is an important emphasis in this statement: human presence in the
universe is not a simple statement of fact, but an integral part related to quantum
mechanics. This feature in a certain way correlates with the theory of separate aspects
of consciousness by Carl Jung and Wolfgang Pauli. In 1953, both scientists published
the results of their idea in the work «Interpretations of Nature and Psyche»!!.

It is about microphysics, which paves the way to the unknown regions of
matter; just as complex psychology is directed to the unknown side of the psyche.
Both reveal results mirroring counterparts. Pauli argued that due to the penetration
of physics into the sphere of the microcosm, the possibility of creating a single
language capable of describing processes related to both the physical and mental
spheres opens up.

10 MenbHuK B. @isnocogpis. Hayka. Texuika. JibsiB 2010. C. 523-524.
11 C. G. Jung; Wolfgang Pauli. The Interpretation of nature and the psyche Synchronicity: an acausal
connecting principle. Pantheon Books 1955.
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K. IOHT nopiBHIOBaB CTaBJIeHHS IICUXIYHOTO | MaTepiaJibHOrO CBITY i3 JBOMa
KOHYCaMH, YUi BEPLIUHU 3'€AHYIOThCS B O/|HiM TOYIli — HACMIpaB/j, y HYJIbOBi# TOUIlj,
B SIKil TOPKAIOThCA OJjHEe OJHOTr0°. Ili€l0 «HYJIbOBOIO TOYKOIO», I[UM HEMOiTbHUM
«aTOMOM», B SIKOMY Bi/I0OYBa€TbCs 3iTKHEHHS Pi3UYHOro Ta MCUXIYHOTO CBITIB, €,
3rigHo Teopil lOHra, apxeTun, aZpke caMe CUMBOJI NOEAHYE, OPIBHIOE i MOB’A3ye
BepOasibHe i HeBepOasibHe, pallioHa/IbHe Ta ippallioHasbHe, CBifoMe i mificBijoMeE,
BHYTPpILIHE i 30BHILIHE, 3yMOBJIIOI0YH iX B3aEMHe IPUMUpPeHHs. MoBipHo, «11oeM»
L€l «HYJILOBOI TOYKHW» € JIIOJCbKA CBIIOMICTD, iCHy04Ya 3a MeXaMHU ippaLliioHa/IbLHOTO.
Toxx came M TAaKUM KyTOM 30py BapTO TIyMAa4UTH 3MICT JIITYPriiHUX TEKCTIB.

[loBTOpuMO, 10 JiekcM4Ha MoBa CepeJHbOBiYYs Oy/ja 0OMEXKEHOW Y
NOPIBHAIHHI 3 CbOTOJ€HHAM, IPOTe 3JaTHOI OKPECJUTH HauBaXKJIMBILIl aKLeHTH.
30KpeMa, BKe y HaWJaBHIIIUX BipyBaHHAX BcecBIT MUC/IMBCA LJIICHO 1 JIToAHHA
BUKOHYBaJla B HbOMY BH3Ha4yeHy pOJib, L0 €BOJIIOLIOHYBaJO Yy XPUCTUAHCTBI
Jlo HauBuloro piBHA. Ak mucaB BifjoMuil 6orocaoB Ta icuxact ['puropii [Tanama
(Tpmyoplog Maiapdag, 1296-1359): «JlroguHa, — 1e BEJUKHH CBIT, BMillleHUH B
MaJIOMy, 30Cepe/PKeHH BOEJUHO BCbOTO ICHYIOYOro i BeplIMHA BOXUX TBOPiHb,
JIIDJIMHA BifoOpaXkae i 60’kecTBEHHE OYTTSA, B HbOMY MU 6a4MMo Bora»®.

3rigHo BYyeHHIO0 [laslamMy, B KOXXHOMY eJsieMeHTi BoXoro BUTBOpY 3akJa/ieHi
Mipialu OOXXeCTBEHHUX €Heprid, fKi MoXHa TMOPiBHIOBAaTH 3 MHOXXWHHICTIO
60xecTBeHHUX ifed. flk nuue Biktop »KykoBcbkuil: «Came B 6araTOMaHITHOCTI
Boxxux eHepriiHUX NMPOsIBiB 6epyThb y4acThb yCi TBOPiHHSA. TAKMM UYMHOM, MiXK THM, LI[O
BUHUKJIO, i TOHA/ICYTHICTIO, Y IKil HEMOXKJIMBO OpaTH y4aCTh, iCHYE IKaCb peaJibHiCTh.
[ BoHa He ofHa-€MHA, — IX TaK 06araTo, CKiJIbKU iCHYe y4yacHHUKiB. lle, [..] cepeqHe,
icHye He camMo c00010: 1le CUJIM MOHA/JCYTHOCTI, iKa EAWHUM i 00'€HAaBYNM YUHOM,
[...] oxonuBILIK B 061 BC0O MHOXXUHHICTb YYaCHHUKIB, ¥ IKMX BOHA IOMHOXYETbHCA |...], i
BOJIHOYAC 3a/TMIIAETHCS HEMOAIIbHO B HEMTPUYACHOCTI Ta €AHOCTI»’.

3BuyYaiiHoO, B yacu [. [lanamMu He HIL/I0CS PO CyOKBAHTOBI PiBHI UM MCUXIYHY
peanbHICTh NiACBIAOMOCTI, ase 3 NO03UL{ii TepMiHOJIOTIYHOIO PiI3HOYMUTAHHA

5 10ur K. I. O npupode ncuxe / nep. c aur. C. Ynosuk. Kues 2002. C. 61.

6 Chouliaras A. Anthropology of St. Gregory Palamas. The image of God, the Spiritual senses and the
Human Body. Brepols Publishers 2020.

7 ¥ykoBcbkuii B. Borocios’st enepriit [puropis [Masamu: roJioBHi acriekty i 3HayenHst // Haykosi
3anucku YKY, Bozocsaoe’s 6 (2019) C. 189.

Jung compared the attitude of the mental and material worlds to two cones,
whose vertices meet at one point — in fact, at the zero point where they touch each
other'?. This «zero point», this indivisible «atom» in which the physical and mental
worlds collide is, according to Jung’s theory, an archetype, because it is the symbol
that combines, compares and connects the verbal and non-verbal, rational and
irrational, conscious and subconscious, internal and external, causing their mutual
reconciliation. Probably the «field» of this «zero point» is human consciousness, existing
beyond the irrational. Therefore, it is from this point of view that the content of liturgical
texts should be interpreted.

Let us repeat that the lexical language of the Middle Ages was limited in
comparison to the present, but it was able to outline the most important accents.
In particular, even in the most ancient beliefs, the universe was thought of as a
whole and man played a specific role in it, which evolved to the highest level in
Christianity. As the famous theologian and hesychast Gregory Palama (I'pnyopiog
[MaAapag, 1296-1359) wrote: «A person is this great world contained in a small one,
the concentration of all that exists together and the pinnacle of God’s creations, a
person also reflects the divine being, we see God in it»'.

According to Palama’s wisdom, every element of God’s creation contains myriads of
divine energies, which can be compared to the multiplicity of divine ideas. As Viktor Zhukovsky
writes: «It is in the multiplicity of God’s energetic manifestations that all creations participate.
Thus, between what has arisen and the superexistence, in which it is impossible to participate,
thereissomereality. Anditisnotthe only one: there are as many ofthem as there are participants.
This reality, [...] in the middle, does not exist by itself: it is the power of overpresence, which in a
single and unifying way, [...| embraces in itself the whole multiplicity of participants in which it
multiplies [..], and at the same time remains indivisible in non-participation and unity»'*.

Of course, in Palama’s time, there was no question of subquantum levels or
the psychic reality of the subconscious, but from the standpoint of terminological
diversity, it is again worth thinking about some «kind of reality» within the

12 WOur K. T. 0 npupode ncuxe / nep. c auru. C. YaoBuk. Kues 2002. C. 61.

13 Chouliaras A. Anthropology of St. Gregory Palamas. The image of God, the Spiritual senses and the
Human Body. Brepols Publishers 2020.

14 )KykoBcbkuii B. Borocios’st enepriit 'puropis [lasamu: rosioBHi acnekTH i 3Hauedus // Haykosi
3anucku YKY, bozocs08’s 6 (2019) C. 189.
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3HOBY-X-TaKM BapTO 3aMHUCJUTHUCH NP0 AKYCb PEAJbHICTh B MeXax TOYKH JOTUKY
CaKpaJIbHUX TEKCTIB i CydacHOI HAyKH caMe Ha piBHI cBifjoMocTi. CBifOMICTB - Lie Ta
3ara/ikoBa LJapMHa JIIO/ICbKOI [ICUXiKH, fIKa B HAlll Yac IPUBEPTAE YU He HAUbinbL1y
yBary, 30KpeMa, Ha piBHI CTBOpPEHHSl LUTYYHOrO iHTeJIeKTy. YU MOKHa BiJHAUTH
3B’A30K NOMi>k MeTapOPUYHUMHU BUCJIOBJIIOBAHHAMU XPUCTUAHCbKUX THMHOIpadiB
i HQyKOBUM CJIOBHUKOM HaJcy4yacHOl Qpi3uku?

AKmo BBaXKaTHU JOAWHY HEBIAAIJIBHOKW 4YaCTUHOX BcecBiTy, TO Lie BIOBHI
cmiBMipHe XPUCTHUSIHCbKIM ifiei 060keHHs, a6o Teo3ucy / B¢wolg / théosis sk
HAWBUIiM MeTI JIIOACHKOTO KUTTS, K LLIAXY Ni3HAHHSA iICTUHU 3a/1J151 BOCKPECIHHS.
[Ipurazaemo csoBa Xpucra (IBaHa 14:6): «f € nuisx, icTUHA U XKUTTA» [/ «Eyw €l
1 0806 Kal 1) dAnBewx xal 1) {wn / egd eimi e odds kai e aletheia kai e zoe». 3rigHo
BuYeHHIO ['puropia I[lasjamu, 1e o3Ha4ya€e AOCATHEHHA HAWBULIOI NPUYACHOCTI
BoxxecTBeHHil eHeprii i po 1je 4acTo ijeThbcsd B ruMHorpadii. Brienns Xpucra
YMOJIMBHUJIO 000KEHHS JIIOJUHU:

XpUCTOC 060’KAETD M BOMJIOILASACSH
(Tpomnap 6-i nicHi BockpecHoro kaHoHY, rJ1ac 6)

Jla 060xuTh YesoBbuecTBO, bors 6bICTh 4e0BhK

(Tpomnap 3-i micHi kaHOHY MOBeuip’s1, cepe/a, riac 1)
PaBHogbTesnnbHOE OTHY poauia ecu Ci10Bo,
0060>UBIIEE YeJIOBBKOB CYILECTBO

(Tpomnap 1-i micHi kaHOHY noBeyip’s, yeTBep, rJ1ac 3)
CsaTums Jlyxomsb o60xxkeHbe BbchbMDb (cTeneHHi-aHTUDOHY, I1ac 6)

Bax1BO, 1110 060>KeHHSI He € JAHHICTIO, a LIJISIXOM i TaKUM IIJISAX NpOMIIIa
Boropoaung. Ce. Hoan Jlamackin (Iwédvvng 6 Aapacknvdg, 6ias 675-749) nucas:
«Tu xuna He AJig cebe camoi i He 1151 cebe camoi Hapoguaacs. s bora Tu xuna i
J1s1 Hboro BCTynusIa B XKUTTS, 00 NOCIYKUTH BCECBITHBOMY CHIACIHHIO, I[06 Yepes
Te6e cnoBHUBCA 3aBiT boxkuii npo BTisieHHs CyioBa i Halle 060keHHsI»%. ToMy oTHUM

8 Xpucmusincoki npasvuku / nig pepakiiero Muxaiiia Cka6asutanosuda. Ku. 6: Ilpo Yecnenus. Kuis
1915-1916.

boundaries of the contact point between sacred texts and modern science precisely
at the level of consciousness. Consciousness is that mysterious area of the human
psyche, which nowadays attracts most of the attention, in particular, at the level
of creating artificial intelligence. Is it possible to find a connection between the
metaphorical statements of Christian hymnographers and the scientific vocabulary
of ultra-modern physics?

If we consider a person as an inseparable part of the universe, then this is fully
commensurate with the Christian idea of deification, or Theosis / 0éwo1g as the highest
goal of human life, as the way of knowing the truth for resurrection. Let us recall the
words of Christ (Joan 14:6): «I am the way, the truth and the life» / «éyw elpi 1 660¢
Kal 1 dAnBswx kal 1) {wn) / egd eimi e odds kai e aletheia kai e zoe». According to the
wisdom of Gregory Palamas, this means achieving the highest communion with the
Divine energy and it is often mentioned in the hymnography. The Incarnation of Christ
made possible the deification of man:

Khrystos obozhaiet mia voploshchaiasia?®
(troparion, the 6th song of the Resurrection canon, mode 6)

Khrystos da obozhyt chelovichestvo'®

(troparion, the 3th ode, canon of the complin, Wednesday, mode 1)
Ravnoditelnoie Ottzu rodyla yesy Slovo,
obozhyvsheie chelovikov sushchestvo!’

(troparion, the 1th song of the complin’s canon, Thursday, mode 3)
Sviatym dukhom obozheniie vsim'® (gradual-antiphon / stepenni, mode 6)

[t is important that deification is not a given, but a path, and such a path was
taken by God Mother. St. John Damascene (lwdvvng 0 Aapaoknvog c. 675-749),
wrote: «You did not live for yourself, and You were not born for yourself. You lived
for God and came into life for Him to serve the universal salvation, so that through
You God’s covenant about the embodiment of the Word and our deification will be

15 Christ’s incarnation makes me a god.

16 Christ will make people gods.

17 Equally to the Father, the Word, which made people gods, was born.
18 Everyone will be made a god by the Holy Spirit.
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i3 HAaMBAXXJIMBILINX XPUCTUAHCBKUX CBAT Y IepKOBHOMY poli € YcnieHHs [IpecBaToil
Boropoauni. HapomkenHsa Mapii Bnepile Ha6/IM3UI0 «TBapHy» JIIOAUHY [0
HaWBULIOrO i HAUJOCKOHaIimoro ii crany. [Io4aTOK 1bOro WIJIAXY MPOroJIOIYEThCS
B fieHb Pi3aBa [IpecBaToi Marepi:

JHech paxaeTca MaTu )KUBOTa, TMY pasjpbiiatoniy,
AJlaM0oBO 0GHOBJIEHI€, U EBUHO BO33BaHIE...
€I0XKE MbI 000KUXOMCSI, U OT CMEPTH U36aBJI€HH ObIXOMb

lle cBATO Ha/NeXUTh A0 OJHOTO 3 HAWBAXJMBILIMX JBAaHAJLUATHOX CBAT
IIOBHOTO LIEPKOBHOrO pOKYy. BOHO € mepumuM cepeJi HUX i mepuiMM «BifKpuBae
npuxoBaHe» - aAnfewx / aletheia. B 1eil feHb Bnepile BUPA3HO 03BYYYETbCS
CYTHICTb i IpU3HAYEHHH JIIOAVHH.

fulfilled»'®. Therefore, one of the most important Christian holidays in the church
year is the Assumption of the Blessed Virgin Mary. The birth of Mary for the first time
brought «natural» man closer to his highest and most perfect state. The beginning of
this path is proclaimed on the day of the Nativity of the Holy Mother:

Dnes’ razhdaietsia Maty Zhyvota, tmu razdrishaiushchy,
Adamovo obnovleniie i Yevyno vozvaniie...
Yeiu zhe my obozhykhomsia i ot smerti izbavleny bykhom?*

This holiday belongs to one of the twelve most important holidays of the full
church year. It is the first among them and the first to «reveal the hidden» - aAn0swa /
aletheia. On this day, the essence and purpose of a person is clearly announced for
the first time.

19 Xpucmusncoki npasHuku / nig pepakuiero Muxaitia Ckabasianosuda. Ku. 6: [Ipo Yeninas. Kuis
1915-1916.
20 Today the Mother of Life was born, destroying the darkness,

Adam’s renewal, and Eve’s call...

We will become gods with it, and there will be liberation from death.
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2.

«Henipounnuii [Ipecton» gk iHpopmaniiiHa Mepexka

[ToBHUM JNITYPriiHUI PiK XPUCTHUAHCBKOTO 00ps/ly HAIOBHEHUH 1110JJeHHUMHU
cy6aMy, MiJi 4ac SIKUX BiZI3HAUAIOThCS MaM'ATi CBATUX, MyYEHHUKIB i TPENnoJoOHUX,
IpoTe IX IMeHa He 3aBX/y CHIBIAJAl0Th B LIEPKOBHOMY KaJleHJapi pisHUX HapoAis. Lle
NOB’SI3aHO 3 Bi//MIHHOCTSIMHM iICTOPUYHUX NOJIiH i OCi6, IKi BiZjirpaBasiv BeJIMKe 3HaYEHHS
y XpUcTHsHI3alil pisHux eTHOCIB. [IpoTe iCHye ycTa/seHUM LUK/ ABAHAAECATUX CBAT,
1110 BIPOJOBX POKY BiZj3Haya€e 12 HaM3HAKOBILIKX NOAIMA €BAHTe/bCbKOI icTopil. Taka
IpaKTHUKa Oysia 0COOJIMBO BaXKJIMBOIO, OCKIJIBKY JIJI1 HEFPaMOTHOI'O Y CBOIW Oi/1bIIOCTI
CyCHi/NIbCTBA, JIMIlEe LlepKOBHE OOTrOC/IYXKiHHS i3 KOMILJIEKCOM CaKpasJbHUX TEKCTIiB
I MpomnoBified KaTexU3yBaJI0 HApoJ, CIPUAJIO PO3YMIHHIO CYTHOCTI XpUCTUSHCTBA.
BiaTak, 10 ABaHaAeCATUX CBAT BiJHOCATHCH HACTYIIHI:

1. PizgBo [IpecBaToi boropoauui, 8 BepecHs;

2. BosasmxxeHHs YecHoro Xpecrta ['ocnogHboro, 14 BepecHs;
3. BBegenns y xpam IlpecssaToi boropoauui, 21 aucronaaa;
4. PizgBo XpucToBe, 25 rpyaHs;

5. XpeuenHns ['ocnoaHe, 6 ciuHs;

6. CtpiTeHHs 'ocnogHe, 2 110TOrO;

7. bnarogimeHnHs [IpecBaToi boropoauli, 25 6epe3Hs;

8. Bxia l'ocnoaHi go Epycanumy, Hexing nepen [lacxoro;

9. Bosnecinng l'ocniogHe, 40-i1 genp nicas I[lacxy;

10. Jleus CBsiToi Tpiini, 50-4 geHb micas [acxy;

11. [IpeobpakenHs ['ocnogHe, 6 cepnHs;

12. Ycninusg IpecssToi boropogunyi, 15 cepnHs.

2.

«Neural Throne» as an information network

The full liturgical year of the Christian rite is filled with daily services, during
which the memory of saints, martyrs and monks is commemorated, but their
names do not always coincide in the church calendars of different nations. This is
due to the differences in historical events and people who played a great role in
the Christianization of various ethnic groups. However, there is an established
cycle of twelfth feasts, which during the year marks 12 of the most significant
events in evangelical history. This practice was especially important, since for the
mostly illiterate society, only the church service with a complex of sacred texts and
sermons catechized the people, contributed to their understanding of the essence of
Christianity. Therefore, the twelfth holidays include the following:

1. The Nativity of the Theotokos, 8th September;

2. The Exaltation of the Cross, 14th September;

3. The Presentation of the Theotokos, 21th November;

4. The Nativity of Christ (Christmas), 25th December;

5. The Epiphany, 6th January;

6. The Presentation of Jesus at the Temple (Candlemas), 2th February;
7. The Annunciation, 25th March;

8. The Entry into Jerusalem (Palm Sunday), the Sunday before Easter;
9. The Ascension of Christ, forty Days after Easter;

10. The Pentecost, fifty Days after Easter;

11. The Transfiguration of Jesus, 6th August;

12. The Assumption of the Theotokos, 15th August.
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Ak 6ayrMo, epI1IUM CBATOM y LiIbOMy NepeJiiky € PizgBo [IpecBaToi boropoauni
(TevéBAov Ti)g Ymepaylag Osotdkov / Genéthlion tes Hyperagias Theotdkou),
110 CUMBOJII3yBaJIO MOYATOK CIIACiHHA JIIOACTBA BiJ nepuopogHoro rpixa. Ciioso
«rpix» B mepeksaAi 3 rpenpkoi apoptio / hamartia o3Hayae HeBJIyYeHHS B IiJb,
npomax abo noMusKy. Tox, AK IPOYHUTYEMO Y XPUCTUAHCHKIN rOMiJIeTULLi, TPiXOM €
BiZICTYIIHUIITBO BiJi caMOl MeTH iCHyBaHHA JIIOJUHY, 3allepe4eHHd 11 NIpU3Ha4YeHHH,
BU3Ha4yeHoro TBop1eM Ak 060>keHHs a60 TeO3uC.

®paHuy3spkuil npaBociaaBHUM 6GorociaoB OsiB’e Kneman (Olivier-Maurice
Clément, 1921-2009) nucas, 1o boropoauiis € cBilueHHSM MePLIOro 060XKeHOTO
JIIOJICBKOTO OYTTS, B IKOMY CHOBHHUJIOCS NMOKJMKaHHS JIIOACBKOrO PoAy i CBITY.
Tox Big3HayeHHa PizgBa boropojuii BMICTHJIO BCHO NOBHOTY 3HAYMMOCTI Lii€l
nozii. lle npocniByeTbcs BxKe Ha BeYipHbOMY OOTOC/IYXKiHHI, 3MiCTOM sIKOr'0 6yJi0
BUCBITJIEHHSl CTap0O3aBiTHIX NOAIN B MicTepil COTBOpEeHHSA CBITY.

Ha moyaTky Be4ipHi BUKOHY€ETbCS IIMKJI CTUXUP Ha [ocnoju Bo33Bax, nepiiua 3
SIKUXTOBTOPIOETHCS HAMPUKIHIi, HEMOB MiIKPEC/TI0I0YH KJII0YO0Bi ceHCH. /s Kpaloro
PO3yMiHHS AyGJIFOEMO LIEPKOBHOC/IOB THCbKUM TEKCT IPeljbKUM OpHUriHaioM':

JlHech e Ha pa3yMHUX npecTorbx nounssas bor
Znuepov, 0 TOTG voePOTs Bpovols Emavamauidpevog Oedg
[IpecTou cBAT cebi Ha 3eMJli NPeAYTOTOBIISA

Bpovov aylov £l yiig eaut® TtponToipacey

YTBepAUBUI MYJpPOCTil0 Hebeca

0 OTEPEWOAG €V GOPLQ TOVG 0VPAVOUG

Heb60 o/lyllIeBJIEHHO YesioBbKoM06ieEM yCTpoi
oVpavov Eudruyov, v @LAaVBpWTILX KATECKEVACEVY

1 AHaJs1i3 1[epKOBHOC/IOB'SIHCbKOTO TEKCTY YCKJIaJAHEHUH JJisi po3yMiHHsA 6e3 IpelbKoro BiAmoBiz-
HUKA, OCKIJIbKY MiJ Yyac nepeksay TpalisaioTbCs BUNIAAKHU COPOLIeHOro nepekaaay. Lle saymoBsiene
006MEXKEeHICTIO JIEKCHYHOTO CIOBHUKA C/I0B’ THChbKUX NepekJazadis. Ak nuue f. 'punak: «KoHcTan-
THUHOIIOJIb /JIaB MiBJEHHUM i CXiTHUM CJIOB’STHAM peJiirito, ajie He JaB MOBH i Ije HaKJIaJl0 HEMUHYYI
06MeXeHHS Ha Ky/AbTypHY Tpaguito Pyci» (I'punak . [lodosaamu munyae. Kuis 2021).

As you can see, the first holiday in this list is the Nativity of the Most Holy
Theotokos (I'evéBAlov Tijg Ymepayiag Oegotdokov / Genéthlion tes Hyperagias
Theotokou), which symbolized the beginning of mankind’s salvation from the
original sin. The word «sin» translated from the Greek apaptia / hamartia literally
means missing the target, miss, error. So, as we read in Christian homiletics, sin is
apostasy from the very purpose of human existence, denial of its purpose, defined by
the Creator as deification or Theosis.

The French Orthodox theologian Olivier-Maurice Clément (1921-2009) wrote
that God Mother is the testimony of the first deified human existence, in which the
vocation of the human race and the world was fulfilled. Therefore, the celebration of
the Nativity of the Mother of God contained the full significance of this event. This
is already sung at the evening service, the content of which was the coverage of Old
Testament events from the mystery of the creation of the world.

At the beginning of the vespers, a cycle of Sticheras «Lord, I Have Cried», the
first of which is repeated at the end, as if emphasizing the key meanings. For a better
understanding, we duplicate the Church Slavonic text with the Greek original':

Dnes’ izhe na razumnykh prestolikh pochyvlia Boh
INuepov, 0 ToTG voePOTs Bpovols Emavamauiopevos Oedg
Prestol sviat sebi na zemli preduhotovlia

Bpovov aylov Emi yiig Eaut® TtponToipaoey,

Utverdyvyi mudrostiiu nebesa

0 OTEPEWOAG €V 6OPLQ TOVG 0VPAVOUG

nebo odushevlenno chelovikoliubiiem ustroi
ovpavov Eudruxov, v @AavOpwTia KATEGKEVATEVY

1 The analysis of the Church Slavonic text is difficult to understand without a Greek counterpart,
because during the translation there are cases of simplified translation. It is due to the limitation of
the vocabulary of the Slavic translators. As Ya. Hrytsak writes: «Constantinople gave the southern and
eastern Slavs a religion, but did not give them a language, and this imposed inevitable restrictions on
the cultural tradition of Russ». (I'punax f. [lodosnamu munyse. Kuis 2021).
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OT HemIoAHAro 60 KopeHe caji ’)KWBOHOCHHU I

€€ axapTmov yap ping, @utov {wn@opov,

u3pacTy HaM MaTep CBOIO

EBAaocTnoeY UV TV Mntépa avtod

W>ke uynecen bBor u HeHagbomuMces Hagex/a.

0 TGV Bavpaciwv Oedg, Kal TV GveATIIOTWY EATILG.
Tocrioau cnaBa Te6i

Kupie 66&a oot

HaBegeHnil npukiaz, BUsBJsSE OyKBaJbHO NOCAIBHUN Nepek/aj TeKCTy, L0 Oy/o
BOXKJIMBAM 3aC000M /[JI1 MaKCUMaJIbHOTO TMepeJlaHHs OOroc/J0BCHKOTO 3MICTy
CaKpaJIbHUX TEKCTIiB, a TaKOXX MEJIOJUYHUX 0COBGJUBOCTEN opuriHaiy? TeKCT TaKoXK
BUSABJISIE UITKy BHYTPILIHIO CTPYKTYpy, NMOOy/0BaHy 3a NPUHLHUIOM 06i6JiiHOrO
napasenismy. lleii dopMoTBOopuMi MeTOA € JAy:Ke [AaBHIM 3a TMOXO[KEHHSM i
3ycTpivaeTbcsa B ruMHax [lingapa ([Tivéapog, 6s1. 518 mo H.e. — 443 a6o 438 g0 H.e). B
OCHOBI IapaJsiesi3My 3aKJiaJleHa ABOpiBHEBA CMCTeMa BUKJAZY: CIEPILY OMHCYIOTbhCS
NIepBYHHI 0Ail, a NOTIM HACTYIHI 3 OpieHTaLi€0 Ha nonepeaHi. Y Bunagky PizaBaHol
CTUXWPH NapaJiesii3M peyeHb JI0CATAETbCS a60 3aB/IsIKM IOBTOPEHHIO0 OKPEMHUX CJIiB:

npectosbx - nmpectoJi; Hebeca - HEGO;

HeHagbromuMcsa - Hagexaa.
a60 CMHCJI0BOTO 3B’A3KY:

OT HEIJIOAHOTO KOpeHe — ca/i )KUBOHOCHUH.

BupasHa cTpyHKicTb GOpMU anesto€ 10 TOTOXKHOI BUPA3HOCTi 3MiCTY CTUXUPH,
B SIKili yBUPA3HIOIOThCA TPH BOXKJIUBI aKIIEHTH:

pa3yMHHUU pecToJ1 — VoePOLs Opovols / noerois thronois

YyTBepXKJeHi MyZIpoCTito HeGeca — 0 OTEPEWOAS £V 60@LQ TOVG 0VpavoLs /

ho steredsas en sofia tods ouranots

oJlylIeBJIeHHE HEOO — ovpavov Epuyov / ourandn émpsykhon

? [e# Ta mojasbli MPUKJIAAM CaKpaJbHUX TMMHIB 3 I'DEIbKMMH BiATIOBIIHMKAMU MOJAEMO 3a
CnassiHckuil MuneliHbill cmuxupaps (no pykonucsim XII-XIII es.). TekcTbl 1 KoMMeHTapuu [ly3uHa M.,
Kpbicbko B. T. 1. Uspatenbckuit ieHTp «A36yKoBHUK» 2022.

Ot neplodnaho bo korene sad zhyvonosnyi

€€ axapmov yap ping, @utov {wn@opov,

izrasty nam Mater svoiu

¢BAaotnoev UiV THv MnTépa avtoD,

Izhe chudesen Boh i nenadiiushchymsia nadezhda,
0 TGV Bavpaciwv Oedg, Kal TV AVEATIIOTWY AT,
Hospody slava tebi?

Kupie 66&a oot

The given example reveals a literal translation of the text, which was an important mean
for the maximum transmission of the theological content of the sacred texts, as well as
the melodic features of the original®. The text also reveals a clear internal structure built
on the principle of biblical parallelism. This form-making method is very ancient in
origin and is found in the hymns of Pindar (ITivéapog, ca. 518 BC - 443 or 438 BC).
Parallelism is based on a two-level system of presentation: first the primary events
are described and then the next ones with an orientation to the previous ones. In
the case of the Christmas poem, the parallelism of the sentences is achieved either
through the repetition of individual words:

prestolikh - prestol / Throne; nebesa - nebo / Heaven;

nenadiiushchymsia - Nadezhda / Hope.
or trough the sense connection:

Ot neplodnaho bo korene - sad zhyvonosnyi*

The expressive slenderness of the form appeals to the identical expressiveness
of the content of the verse, in which three important accents are highlighted:

razumnyi prestol® - vogpoig Bpovolg / noerois thronois

utverzhdeni mudrostiiu nebesa® - 0 otepewoag év co@ia Tovg oVpavovg /

ho steredsas en sofia tous ouranous

odushevlenne nebo’ - oVpavov Eéuuxov / ouranén émpsychon

? Today, God rests on wise Thrones. He prepared a Holy Throne for Himself on Earth, He established the
Heavens with wisdom, he arranged a sky enlivened by love of humanity, from a barren Root a life-bearing
Garden, He raised his Mother for us, for you are a wonderful God and hope for hopelessness, Lord, glory to you.

3 This and further examples of sacred hymns with Greek counterparts are used for CrassHckuti Mu-
HeliHbll cmuxupapb (no pykonucsam XII-XI1I es.). Tekctbl u koMMeHTapuu [lysuna M., Kpbicbko B. T. 1. U3-
JaTeJIbCKUU EHTP «A30yKOBHUK» 2022,

4 From a barren Root a life-bearing Garden.
5 Wise throne.

® The heavens established by wisdom.

7 Enlivened sky.
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3 o3ULiI CbOroZeHHA BCi TPU rpelbKi TepMiHU BAKOPUCTOBYIOThCSA B Cy4aCHIiN
Hayli i MOB’AA3aHi 3 NCUXiYyHOMW AisNbHIicTIO MtoAMHU. HelipoHu (voepols / noerois)
BifiHOCATBLCA [0 disiosiorii HEpBOBOI CUCTEMHU, 30KpeMa, Y AiIAHLI BUOYLYBaHHSA
HEeMpPOHHUX JIAHLIOKKIB [/ po3Mi3HaBaHHsA o06pasiB Ta mepepadi iHdopmMarii.
Myzpicte a6o «codis» (cogia / sophia) - e mpouec a6o BMiHHS KOPUCTyBaTHCA
HaOyTHMM 3HAaHHAMH Ta 0CBiZIoM. LlikaBo, 1110 BUpa3 «yTBepAMBUI MyJIpOCTit0 Hebeca»
3 MO3ULl Cy4acHOro NMPOYMUTAHHS MOXKe MPOSICHUTHU NMPUYMHY TPAaKTyBaHHS Heba fIK
«TBep/i» pH COTBOpPeHHi cBiTy: «I HazBas Bor TBepab HeGoM» (ByTTs, 1:8). KMOBipHO,
MOBa H/Jie PO 3aKOHU BcecBiTy, HEMOXUTHICTb AKUX YTPUMYE BIOPALKOBAHICTH
6e3mexxHoro Kocmocy.

HactynHuii piBeHb Pi3gBAHOI cTUXMpU mifiiiMae Ha HACTYNHUM 1abesb -
napuny ncuxiku (Yuyn / psykhe, éuruxov / émpsykhon), mo nepeksnagaetrnocs 3
IrpelbKol K «IIOPUB BITPY, AUXAHHA, AylIa» i 03HA4Ya€ CyKYNHICTbh MOXKJIUBOCTEN
JIIOJICbKOT'0 PO3yMYy: CHPUMHATTA | NOBEIHKH, CBIJOMOTO i MiACBiJOMOTO, IPOLIECIB
MUCJIEHHS i, UplIe, Cy6'€EKTUBHOTO BiZJoOpaXkeHHsI 06’'€KTUBHOI AiMCHOCTI. B Takui
cnoci6 BUOYJOBYETbCS MOCHIJOBHUNA BUCXIJHUU mpolec GpopMyBaHHS JIIOACHKOI
0COOUCTOCTI BiJi HaKOoNM4YeHHs iHQopMallii y HEUPOHHUX JIaHII0XKKaX (vVoepols /
noerofs), 4yepes ii ocMucIeHy 06po6Ky i NpUUHATTA piteHb (co@ia / sophia) ax 1o
HaUBUIIUX GOPM MCUXIYHOI isIIBHOCTI JitoguHU (EpPruyov / émpsykhon).

OcTaHHI pedyeHH TeKCTy Pi3/BAHOI CTUXUPHU AEMOHCTPYIOTb OYKBaJIbHe
4y/10 — 3[JaTHICTb IPUHECEHHS Bi/Ji KHENJIOAHOTO» KOPEHS /10 IJIOY < KHUBOHOCHOTO
cajzy».

YTO4YHeHHS TepMiHYy «XKUBOHOCHHUU» ((wn@Opov / zoeféron) BUSBIISE 1€ OJUH
NPUXOBAHUU 3MicT. CJIOBO {WN@OPOV HANEKHUTD 0 TPYNU CKIAJHUX IMEHHUKIB,
30yZ,0BaHMX 32 NPUHLMIOM NOEAHAHHSA iIMeHHUKaA (wn (zoe) — KUTTA i AiecnoBa
@O6pov (foron) - npuHOCUTHU:

’KuBoHOoCHYI0 TH TaM’ITh / TNV {WN@OPOV VNNV T€ (CTUXUPA, YCTIEeHHS )
Panyiica »xuBoHocHul Kpecte / Xaipolg 0 (wn@opog Xtavpdg (cTuxupa,
Bo3aBrxeHHs)

Nowadays all three Greek terms are used in modern science and are related to
the mental activity of a person. Neurons (vogpoig / noerois) refer to the physiology
of the nervous system, in particular, in the area of building neural circuits for pattern
recognition and information transmission. Wisdom or «sophia» (co@ia / sophia) is
the process or ability to use acquired knowledge and experience. It is interesting that
the expression «confirming the wisdom of heaven» from the standpoint of modern
reading can clarify the reason for the interpretation of heaven as «solid» during the
creation of the world: «And God called the solid heaven» (Bible 1:8). Probably, we
are talking about the laws of the universe, the steadfastness of which maintains the
orderliness of the boundless Cosmos.

The next level of the Christmas stychera rises to the next level the realm of
psyche (Yuxn / psykhe, épdruxov / émpsykhon), which is translated from Greek
as «gust of wind, breath, soul» and means the set of capabilities of the human
mind: perception and behavior, conscious and subconscious, thinking processes
and, more broadly, a subjective reflection of the objective reality. In this way, a
sequential ascending process of the formation of the human personality is built from
the accumulation of information in neural chains (voepols / noerois), through its
meaningful processing and decision-making (co@ia / sofia) up to the highest forms
of human mental activity (Euyruyxov / émpsykhon).

The last sentences of the text of the Christmas stychyra demonstrate a literal
miracle - the ability to bring from a «barren» root - the fruit of a «life-giving garden».

A clarification of the term «life-giving» (Jwn@opov / zoeféron) reveals
another hidden meaning. The word {wn@odpov belongs to a group of compound
nouns built on the principle of combining the noun {wn (zoe) - life and the verb
@opov (foron) - to bring:

Zhyvonosnuiu ty pamiat’® / v {wn@opov pvnunv te / ten zoeféron mnemen
te (stichera, Dormition of the Theotokos)

Raduisia zhyvonosnyi Kreste’ / Xaipoig 0 {wngopog Ztavpds / Chairois o
zoefoéros Stavrés (stichera, Ascension of Christ)

8 Life-bearing memory.
9 Rejoice, life-bearing Cross.
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BaxnBo, 110 TepMiH (w1 BUKOPUCTOBYETbCA B EBaHTreil A/ NO3HAaYEeHHA
«BIYHOT0 XKUTTS» i, TOBTOPHUMO, CTOIThb B OJJHOMY PAZAY 3 06pa3aMu LLIAXY Ta iCTH-
HU, PO 1[0 HIIocs BUlle: «$ € nuIAX, icTUHA U XXUTTA» / €y €L 1) 0806 Kal 1
dAnBela kain (w1 / egd eimi he odés kai he aletheia kai he zoex. [1o1i6Hi TBepaKe HHS
XpucTa 3HaxoauMo B EBaHreuii loana borocsosa:

Bizx cmepTi 10 x)uTTA / €K TOL Bavdatov eig v {wnv (loaHa 5:24)

A € xn1i6 xkuTTA / €Yw el 0 dptog g {wn¢ (loana 6:48)

A1 € BockpecinHs i )KUTTA / eyw i n avaoctaolg ka1 {wn (loana 11:25)

i rumHorpadii:

Martu CnoBa XKusoty / Mijtep ToD Adyov Tijg {wiig (cTuxupa, BBeieHHs B Xpam)

Icyc »uBOTY HaYasIbHUK / Inool¢ 0 {wi)g dpxnog (ipmoc, micHs 3, BorosiBieHH:)

Byayiaro paau xxuBoTa / St Vv peAAovoav {wnv (cTuxupa, Mydenui Krianii)

[IponoBBAABBUIMXD XPUCTA — )KUBOTA U BbCKPECEHUE POAY HalleMy / ToUG
KknpLEavtag XpLotov, TV {w1nVv Kal Avaotacty Tol yévoug Nudv (cTuxupa, Mmyde-
HULi EBTeHii)

KuBoT® BeubHBIHN / {wNV TNV (cTUXUPA, [IpeobpakeHHs)

JlpeBa xu3Hu / §UAov Tii¢ (wiig (cTuxupa, PizaBo Xpucrose)

BpubHasl KM3Hb BB3UCKA TH AZaMa / 1] alwviog {wr) dvakaAéoatl Tov ASap
(cTuxupa, npeAnpa3HecTBO borosiByieHHs)

Tl 60 ecH XHUBOTB U CBHTb U MUPB MUPOB / YAp £l 1) {wt) Kai TO @®dG Kai 1
elpnvn tod KOGpOoL (CTUXUPA, TpeAnpa3HecTBO borosiByieHHs)

[TogaBast IKO 4JIOBBKOJIHOObIb }KUBOTh BBYBHBIN / TIAPEXWV WG PLAAVOPWTTOG
CwnVv TV alwviov (cTuxupa, npenpasHecTBo borosiBieHHs:)

[likaBo, 10 y ruMHoOrpadii 3ycTpidya€eThbcs e OJUH CIOCIO O3HAYEHHS «KHUT-
Ta». llell TepMiH noB’s13aHKM i3 KopeHeM [310/bio i BIJHOCUTLCSA 4,0 3eMHOTO XUTTH:

[t is important that the term {wn) is used in the Gospel to denote «eternal life»
and, let’s repeat, stands in the same row as the images of the way and the truth,
which was discussed above: «I am the way, the truth and the life» / éyw gip 1) 0806
kal ) aAnBela kail 1 {wn/egbd eimi he odds kai he aletheia kai he zoe (Joan 14:6). We
find similar statements of Christ in the Gospel of John the Theologian:

From Death to Life / ek Tov Bavdatov &1 v {wnv (John 5:24)

[ am the Bread of Life / eyw eyt o dptog ™¢ {wng (John 6:35)

[ am the Resurrection and the Life / eyw eiuin avactaoig kain {wn (John 11:25)
and hymnography:

MatySlovaZhyvotu' / Mijtep tob Adyoutiig{wijg (stichera, The Presentation ofthe Theotokos)

Isus zhyvotu nachal’'nyk!! /'Incod¢ 0 {wijg dpynds (irmos, the 3th ode, Epiphany)

Budushchaho rady zhyvota'? / 1 v péAAovoav {wr)v (stichera, Martyr Juliania)

Propovidavshykh Khrysta - zhyvota i voskreseniie rodu nashemu®® / toug
Kknpvéavtag Xplotdv, v {wnv Kal avactacty Tod yévoug Nudv (stichera, martyr
Eugenia)

Zhyvot vichnyi'* / {wnv v ailwviov (stichera, Transfiguration of Jesus)

Dreva zhyzni'® / €0Aov tijg {wijg (stichera, Nativity of Christ )

Vichnaia zhyzn’ vozyska ty Adama’® / 1) alwviog (w1 avakoAéoal Tov Addp
(stichera, prefeast of Epiphany)

Ty bo yesy zhyvot i svit i mir mirov'’ / yép €1 1) {w) kai 0 @®dG kai 1) eiprjvn ToD
KOopoV (stichera, prefeast of Epiphany)

Podavaia yako chlovikoliubec’ zhyvot vichnyi'® / mapéxwv wg @AavBpwmog
Cwnv Vv alwviov (stichera, prefeast of Epiphany)

[tis interesting that in the hymnography there is another way of defining «life».
This terminological analogue is related to the root «fto» and refers to earthly life:

10 Mother of the Word of Life.

11 Jesus the head of life.

12 For the next life.

13 Those who preach Christ, the life and resurrection of our people.
14 Receive eternal life.

15 Tree of life.

16 Eternal life recalls Adam.

17 You are the life and the light and the peace of the world.

18 Providing eternal life as a philanthropist.
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’KuTre HeCKBbPHBbHO MONOXKUBBILU / Blov dOAov €Enoknuévn (ctuxupa, Bee-
JIEHHS B XpaMm)

Oymb mpwuucTbid U XUTHE Thxo / NolUg kaBapwtatog kai Blog fipepog
(ctuxupa, eBaHresucta Mapka)

[InaBaroouaro Bb MoJIBb )kUTeHcTel cyeThl / NauTI®V TG 6GAw T®V BLOTIK®DY
ueAnudtwv (ipmoc, micHsa 6, noHeainok nicas [I'aTuaecaTHUI)

3a3HayeHUM TepMiH NiJKPec/0€ Ayasli3M y TPAaKTYBaHHI KUTTA B TEKCTaX
cakpaJibHOI ruUMHorpadii. B ojHOMYy BUNIa/iKy IK IPOCTOr0 6i0/10TiYHOT0 OPraHi3My
(Blov / bion, Bilog / bios ), a B iHIIOMY — SIK CUMBOJIY BOCKPECiHHSI i BIYHOTO KUTTS
(Cwn / zoe). OcTaHHi# € 3pa3koM HUIsAXy «MaTepi» /i1 BCbOTO Jito/[cTBA. Llel muisx
OKpeCJIeHUH y pi3ABAHIA CTUXUDI | 3MILLHEHUH CTBEpJpKEHHAM «HaJil» B Nifcuie-
Hill popMi NpoTHCTaBIEHHS OJJHOKOPEHEBUX CJIiB «< HEHA/IIOIIUMCS — HAZ €K a».

BigTak, y Buuepo3srisaHyTid ctuxupi PisgBa Boropoauni BUOYAOBYETH-
CAl CIIPAaBXHA «JOPOXXHA KapTa» JJis JOCATHEHHS BIYHOIO XUTTHA | LIJIAX Lied Jie-
KUTb Yepe3 OCMUCJIeHHS TPbOX I'PaHeH JIACHKOI ICUXIKU — HEUPOHHUX Mepex
(voepols / noerois), myapocTi (co@ia / sophia) i moBHOLIHHOI NCUXiYHOI AisI/IBHOCTI
(Endruxov / émpsykhon), o cykynHo yK/IaZ@a€TbCs Y BU3HAYEHHS Y3araJbHEHOTO
MOHSATTS CBiJIOMOCTI.

[likaBo mpocTexXUTHU 3a GopMaMU PO3MEXKYBaHHS B IPelbKUX JIiTypriiHUX
TeKkcTax QyHKIiN «yMa / padyMa» i «MyapocTi / codii». B nepiiomy Bunaaky smicty
Bi/IMOBIiJIa€ CJIOBO cTpyHa / veupa / neurd, 110 BXXe B aHTUYHOCTI OTPUMAJIO IIHU-
poKui nepeJiik 3HaueHb. CJI0BO VEUPQ TPAKTYBAJIOCS SIK CTPYHA, TATHUBA, BOJIOKHO,
’KWJIa @ 10 Cy4aCHOTO O3HauyeHHs KJITUHU (neuron) roJiIOBHOI'0 MO3KY JIIOJUHHY,
1110 B MPOIIECi eJIEKTPUYHOTO ab0 XiMiYHOT0 CUTHAJy CIIpUsi€ nepejadi iHpopmarii.

BigMiHHOCTI QyHKILIOHYBaHHS «CTPYHU» SIK YACTUHU iHCTPYMEHTY i aKyCTHUU-
HOT'0 JKepeJia 3yCTPpivyaloThCA BXXe B aHTUYHOCTI, 30KpeMa, y niparopeinis. Bonu
BUKOPUCTOBYBaJIM Bibpallilo CTpyH JJs1 JOCHiP)KEHHSI iHTepBaJbHUX MPOMOPILil.
[ 1bOro BUKOPUCTOBYBABCA CIeliaJIbHUM OJHOCTPYHHUM IHCTPYMEHT KaHOH
(kavwv / kanén)?, a midaroperiiB BiimoBiAHO Ha3WBAIM KAHOHUKAMHU / KAVOVIKOG.

3 KaHOH B nepekJia/ii 3 IpelbKoi KavmV 03HAYaE «IIPaBUIIO» a60 «Mipa». B mo/jaibiioMy KaHOHOM
Ha3UBaBCH KaHp I'peKo-BizaHTiHcbKoi rUMHOrpadii.

Zhytiie neskverno popozhyvshy'® / Bilov &UAov é&Enoknuévn (stichera
Presentation of the Theotokos)

Um prechystyj i zhytiie tykho?° / NoU¢ kaBapwtatog kal flogipepog (stichera,
Mark the Evangelist)

Plavaiushchaho vo molvi zhyteistei suiety* / Noavti®dv 1@ 0dAw tdv BloTik®v
nueAnudtwv (irmos, the 6th ode, Monday after Pentecost)

The specified term emphasizes the dualism of the interpretation of human life
in the texts of sacred hymnography. In one case, as a simple biological organism
(Biov / bion, Biog / bios), and in the other - as a symbol of resurrection and eternal
life (¢wn / zoe). The latter is an example of the path of the «Mother» for all mankind.
This path is outlined in the Christmas verse and strengthened by the statement of
«nadiji / hope» in the strengthened form of the opposition of the same root words
«nenadijushchymsia / hopeless - Nadezhda / hope».

Therefore, the stichera of the Nativity of the Theotokos in question builds a real
«road map» for achieving eternal life, and this path lies through the understanding
of three facets of the human psyche - neural networks (vogpois / noerois), wisdom
(coplia / sophia) and full-fledged mental activity (éupuyov / émpsykhon), which is
collectively included in the definition of the generalized concept consciousness.

[tis interesting to trace the forms of demarcation in Greek liturgical texts of the functions
of «uma-razuma» / mind-intelligence and «mudrost’» / sophia. In the first case, the meaning
corresponds to the word string / veup / neurd, which already in antiquity received a wide list
of meanings. The word «veupa» was interpreted as a string, a bowstring, a fiber; a vein until the
modern definition of a cell (neuron) of the human brain, which in the process of an electrical or
chemical signal contributes to the transmission of information.

Differences in the functioning of the «string» as a part of the instrument and an
acoustic source are found already in antiquity, in particular, among the Pythagoreans.
They used the vibration of strings to study interval proportions. For this, a special
one-stringed instrument kanon / kavwv / kan6n? was used, and the Pythagoreans
were accordingly called kanonike / kavovikog.

19 He has lived honest life.

20 Clear mind and calm life.

21 The hustle and bustle of life floating in the sea.

22 Kanon, translated from Greek kav®v, means «rule» or «measure». In the future the genre of the
Byzantine hymnography was called the canon.
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Oco6/1MBUI 3pa30K TPaKTyBaHHs CTPYHM 3yCTpPidaeMo y BedipHi¥l cTUXHUPI
Ha locnoyiu Bo33Bax nam’siti Pomana CiagkomiBig (Popoavog 6 Medwdadg, 6.1. 490 -
61. 556). 06pa3HICTb LILOr'0 TEKCTY PACHIE a03isIMU 10 CliBY i 06pa3iB pi3HUX iH-
CTPYMEHTIB:

KpacHonbcHuBas usBHULA boxxecTBeHHaro /Jlyxa:

‘0 povoovpy£tng, 1 Aupa, Tod Belov [vevpatog,

CiaBin niypsb boxXeCcTBEeHHBIXD IbCHEH: CONBJIb LIePKOBHAA:
1 dMSwv, 0 TETTLE, 0 TV Belwv dopatwyv, avAog thg ExkAnotioag

BcbMb HaM'Bb IIpe/JIaraeT’b IbCHEHHAA yYpex/JeHid,
AoV MUV, TAG avTob TtapatiBetal, peAwdikag evwylag,
Y TbMH OyBeCeJISIET 60rOMYAPBIX.

Kal §L aUT®V, Katev@paivel ToLg Bed@povag

CBbTVIBHUILIM CBBTUJIHUKD U MHOTO3apHbIM: CJIaJJKOBbIIAHHAA I'YCJb
‘0 @agwvoTatog Auxvog, kal SlEld£0TaTOG, 1) HEAOLVPYOG KIBApQ
CtpyHa 6/1ar03HaMEeHUTBIXb IYXOBHBIX'b CJIOBECH:

1 veupa TV evonpwv Tod [Tvedpatog Aoyiwv

[ToETD sICHB HAy4Yast KOHIM HEMOJIYHBIMH MTbCHMU:

adeL Tpav®g, £EkSLOAOKWV TA TTEPATA, £V AGLYNTOLG TOIG UUVOLG
CnaBocnoBuTH boxkecTBa €1MHY 3apio

S0&oAoyely, Tiig Be0TNTOG TNV Piav avynv.

[likaBo, 10 y mnepesiiky 3a3HA4YE€HOrO IHCTPYMEHTApil0 BUPA3HO BHUJ-
HO $OpPMHU 3aMiHM TIpelbKHX IHCTPYMEHTIB Ha BapiaHTH, NMOIIMPEHi cepej
cinoB’siH: AVpa (lira) - upBHUIA, aVAOG (aulos) - conbab, kIB&pa (kitara) - rycib.
BusHaueHHss Upvolg (ruMHM / hymnois) nepeksajieHO sIK «IIbCHMH», VEUPQ SIK
«CTpyHa», a peAwdikag (melodikas) ik «nbcHeHHasA».

A special example of interpretation of the string can be found in the vesper
stichira on the Lord’s Prayer in memory of Romanos the Melodist (Pwpavog o
MeAw80g, c. 490 - c. 556). The imagery of this text abounds with allusions to singing
and images of various instruments:

Krasnopisnyvaia tsivnytsia Bozhestvennaho Dukha:

‘0 povoovpy£Tng, 1) AVpa, ToD Belov Ivevpatog,

Slavnyi ishchur Bozhestvennykh pisnei: sopil tserkovnaia:

1N andwv, 0 TETTLE, 0 TV Belwv dopatwv, adAog T ExkAnoiag

Vsim nam predlahaiet pisnennaia uchrezhdeniia,

AoV MUV, TAG avTod Ttapatifetal, peAwdikag evwylag,
i tym uveseliaiet bohomudrykh?.

Kal St aUT®V, Katev@paivel ToLg Bed@povag

Svitliishyi svitylnyk i mnohozarnyi: sladkovishchannaia husl’
‘0 pagwdtatog Avxvog, Kal Steldéotatog, 1 HeEAoVPYOGS KIBApa
Struna blahoznamenytykh dukhovnykh sloves:

1 veupa TV evonpwv tod [vedpatog Aoyiwv

Poiet yasni nauchaia kontsy nemolchnymy pisn'my:

adeL Tpav®g, £EKSLOAOKWV TA TTEPATA, £V AGLYNTOLG TOIG UUVOLG
Slavoslovyty Bozhestva yedynu zariu®*

S0%oAoyEly, Tiig Be0TNTOG TNV Piav avynv

It is interesting that in the list of the mentioned instruments, the forms of
replacing Greek instruments with variants common among the Slavs are clearly
visible: AVpa (lira) - tsivnytsja, a0A0G (aulos) - sopil, kiBdapa (kitara) - husl’. The
definition of Upvolg / hymnois is translated as «song», veupda/ nevra as «string», and
neAwducag / melodikas as «songs».

23 A beautiful singer of the Divine Spirit, glorious ishchur of divine songs: church pipe,
he offers all of us singing events and thereby amuses the wise.

24 A brighter lamp and a multi-stringed, sweetly heralded harp,

a string of auspicious good-famous Spiritual Words,

sings clearly teaching all with silent songs, glorify the deity of the one star.
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3ayBa>KMO, 1[0 CJIOBO VELUPX / neura y MepeKJajii «CTPYHHU» He 3aBXKIU
BUKOPHUCTOBYETHCA SIK YaCTHHA IHCTPYMEHTY, a fIK YaCTUHA «6JIar03HaMeHUTBIXb
JlyXOBHBIXB cJ10BeCch / evonpwv tod [lvevuatog Aoyiwv»/efsimon toti Pnévmatos
logion. Lle cBifuMTh Npo 0cO6JIMBE TPAKTyBaHHSA «CTPYHU», PYHKIIOHYBaHHSA SKOI
BUHIILLJIO 3a MeXi MaTepil i cniBBiAHOCUTHCA 3 ippaljioHa/IbHOIO CHepPOor0 «JYXOBHUX
cnoBec» i «CnoBa / Jloroca». BifTak HeBUNIaIKOBO rpeljbKe BU3HAYEHHS CTPYHU /
VELPQ HABJIMKEHE /10 CJI0OBA VOUG / NOUS — «PO3yM», YM», a BIITOBIIHO i /10 po1ieciB
MucsaeHHd. [lpukiagyM Takol B3aeMO3aMiHHOCTI 3ycTpiyaeMo y ruMmHorpadii
BIIPOZIOB [TIOBHOTO JIITYPTriHHOTO POKY B Pi3HUX BapiaHTax:

Pa3yMbHBIUXD CUJTB apxUcTpaTUsu / TV voepdV Suvapewy apxLoTpaTnyoL
(ctuxupa, cBsiToro IlaBsa KOHCTaHTHHOMOJILCKOTO)

Kopuexe ymHbIH / ‘H KIBwTOG 1) vogpa (cTUxHpa, MydyeHUKA XprucTodopa)

Pasymuaro agamanTta / Tov vogpov addpavta (CTUXUpPaA, BEJIUKOMYy4YeHHKa
[eopris)

Papnyiics, ymHas iactoBulle / Xalpolg, 1) von T xeAldwv (CTUXUPA, TPpenog06HOT
My4eHHu1li EB/OKII)

3Bb3/1010 YMHOWO /Ym0 doteépog vontod (cTuxupa, PizgBo Xpucrose)

K BbicoTe ymued npumen ecu / 'HpOng mpdg UPog vontdv (cTuxupa,
npenoao6Horo 'epacuma)

YMHbIX aHresoB / Noep®dv AyyéAwv og, (6oropoaundeH, apxaHnresa Muxaina)

MbIC/IEeHHBIXD 0€3ThbJECHbIXb YHMHOHA4YaJbHUKD / Nogp®dv dowpdtwv
taélapyog (ctuxupa, apxaHresa Muxaina)

Bbcusiii MU CBBTB pa3yMbHBIN / Adpov pot @®d¢ voepov (ipmoc, micHs 5,
riac 7, OKToix)

Note that the word vevpa in the translation of «strings» is not always used as
a part of an instrument, but as a part of «blagoznamenytykh Dukhovnykh sloves? /
eVonuwv 1ol Ivevpatog Aoylwv / eusémon tou Pnéumatos logion. This indicates
a special interpretation of the «string», the functioning of which has gone beyond
matter and is related to the irrational sphere of «spiritual words» and «Word /
Logos». Therefore, it is no coincidence that the Greek definition of string - vevpa / nevra
is close to the word voug / nous - «reason», «mind», and accordingly to the processes
of thinking. Examples of such interchangeability can be found in the hymnography
throughout the full liturgical year in various versions:

Razumnukh syl arkhystratyzy?® / T@®v voep®dv Suvdpewv apylotpatnyot
(stichera, Saint Paul of Constantinople)

Kovchezhe umnyi?’/ ‘H kifwt0g 1) voepa (stichera, martyr Christopher)

Razumnaho adamanta?® / Tov voepdov adapavta (stichera, great-martyr
George)

Raduisia, umnaia lastovytze?® / Xaipotg, 1) vontr xeAtdwv  (stichera, reverend
martyr Yevdokiia)

Zvizdoiu unmoiu®® / Yno doteépog vontod (after-feast, Nativity of Christ)

K vysotie umnei pryshel yesy?! / "Hp8n¢ mpdg Uyog vontdv (stichera, reverend
Herasym)

Umnych anhelov®? / Nogp®v AyyéAwv o¢ ( theotokion, archangel Michael)

Myslennykh beztilesnykh chynonachal’'nyk®® / Nogp®v dowpdtwv taglapxog
(stichera, Michael)

Vosiiai my svit razumnyi / Adppov pot @®¢ voepdv ** (irmos, the 5th ode,
mode 7, Oktoichos)

25 Good-famous spiritual words.

26 Intelligent forces archstrategist.

27 Wise ark .

28 Wise adamant.

29 Rejoice, wise swallow.

30 Wise star.

31 You have come to the heights of wisdom.
32 Wise angels.

33 Thoughtless disembodied officials.

34 An wise light shone on me.
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[Ipopok ABBaKOyMb MbICJEHHBIMU OYMMa MPOBU/JL rocnoga / ‘O mpo@nteg
ABBakoVp T0Tg voepols d@OaApols Tpoeide kVpLe (ipmoc, micHs 4, riac 8, OKToix)

Pa3yMbBB fibs1a TBOS / Katevonoe ta €pya oov (ipmoc, micHs 4, riac 4, OKToix)

[lorpyxueMy Bb MOpHM TaWuHbMb MbIcibHaro ¢apaoHa / T® Pubicavtt
Baddoon puotiki] TOv vontnyv @apaw (ipmoc, nicHa 1, rac 3, OkToix)

Ts maye yma poxxkapuryto / Umep volv kunjoacav (ipmoc, micHsa 9, rinac 8, OKToix)

Osapu Hamb oyMb boxke / Katavyacov nu®dv tov vodv 0 Og66 (ipmoc, micHs 5,
riac 1, OkToix)

Bax/i1Bo, 1110 BU3HAYEHHS «yM / pa3yM» He TPAKTyBaJMCs CTATUYHO i Ha 1[iid

OCHOBI BUHUKJIY YU CeJIbHI MTOXiJHI JIEKCUYHI TepMiHU:

petavola (metanoia) - po3kasgsHHA

[TokauTecss mpUGIKU 60 Cs lecapbCTBO HebeCcbHOe / METAVOEITE, Y YIKE
yap 1 Bacisia T@dv oOpavdv (cTuxupa, Pisgso Moana [peaTreui)

Tapavola (paranoia) - 6e33aKOHHS, 6€3yMCTBO

O6sinyarina ero 6e3akoHue / €éAeyxovoav aToD TNV TopAvolav (CTUXHUPA,
VcikHoBeHHA rosioBu Moana IpezTeui)

dyvola (agnoia) - He3HaHHSA

W13 ry6uHbl HeBbABHIA M3BMavawinasa / fubod ayvolag eEéAkovoa (ikoc 9,
Axkadict IIpecBaToi boropoauii)

amovola (aponoia) - Bifyaii, 6€3yMCcTBO

Bpaxxue 6e3ymMue Ha 3eMJd MNoBeprb / €xBpod v amdvowwv ov
KataoTpePAPevog (CTUXHPA, CBATOrO i BesTukoMydeHuKa [eopris [Moai6HoCIA)

Prorok Avvakum myslennymy ochyma provydi hospoda® /'O mtpognteg ABBakolp
TOIG VOEPOTG OPOApOTS TTPoElde KUpLe (irmos, the 4th ode, mode 8, Oktoichos)

Razumiv dila tvoia* / katevonoe ta €pya cov (irmos, the 4th ode, mode 4, Oktoichos)

Pohruzhshemu vo mori tainim myslnaho faraona® / T® BuBicavtt Baidoon
HUOTIK]] TOV vonTiVv @apaw (irmos, the 1th ode, mode 3, Oktoichos)

Tia pache uma rozhshuju®® / Umép volv kunoacav (irmos, the 9th ode, mode 8, Oktoichos)

Ozary nash um Bozhe** / Katavyacov u@dv tov volv 0 Bedg (irmos, the 5 th
ode, mode 1, Oktoichos)

It is important that the definitions of «mind / reason» were not interpreted
statically, and on this basis numerous derived lexical terms arose:

petavola (metanoia) - contrition

Pokaitesia, pryblyzhysia zharstvo nebesne* / Metavosite, fyywke yap n
BaoAela TV ovpavdv (stichera, nativity of John the Baptist)

mapavolx (paranoia) - lawlessness, madness

Oblychaiushcha yeho bezakoniie*! / €Aéyxovoav avtol Tnv mapdvolav
(stichera, The Beheading of St. John Baptist)

ayvola (agnoia) - ignorance

Hlybyny nevidiniia izvlachaiushchaia*?* / fuB0o0 dyvolag é€€Akovoa (ikos 9,
Akathist to the Mother of God)

amovola (aponoia) - despair, madness

Vrazhiie bezumiie na zemly poverh® / &xBpod v damévolwav oL
kataotpePdpevos (stichera, St. George the Great Martyr and Victory Bearer Church)

35 Prophet Avvakum saw the Lord with his thoughtful eyes.
36 [ understood your deeds.

37 Immersed in the secret sea of the thinking pharaon.

38 | gave birth to you beyond reason.

39 Enlighten our minds, God.

40 Repent, The kingdom of heaven is coming.

41 Exposing his iniquity.

42 Revealing the depths of ignorance.

43 Enemy’s folly on earth threw down.
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évvola (énnoia) - po3yMiHHS, TOMUCIH

B'b MOMBINIJIEHUUX'b BUHBI / TA Ti|§ évvolag éykAnpata (cTtuxupa, cobop ap-
xaHresia Muxaisa)

Stdvola (didnoia) - 3aaym, HaMip

OCBBHTH Hallla pa3yMbl / KATATUPCEVWV AV TAG Stavolag (CTUXUPA, BEJTUKO-
My4deHuKa [Ipokomnis)

opdévola (homdnoia) - omHOAYMCTBO

JlapoBaTH LIbPK'bBU eAMHbCTBEHbIN MUP'B / Swpn Ofjval T ExkAnoia opovolag
elpnvnv (cTuxupa, cBATOro AMBpocis, enuckona MeziosaHCbKOTO)

mpovola (pronoia) - nepea6aYeHHs

UCLIUJINTEb IOBeJbHUEMb 60XxHeMb / latnp Tf] Tpovola O€od (cTuxupa, cBs-
Toro CnupuzioHa TpuMUPyHTCHKOrO)

katavoelv (katanoein) - ornsigaTtu

JlOOPOTY pasyMbTH BbCeJbPXUTENEBY / TO KA&AAOG Koatavoelv Tod
[Tavtokpdtopog (cTuxupa, MydeHrnka MupoHa)

LlikaBo, mo y Tlaaunbko-BosMHCBKOMY JiiTONMCI B ONUCI MHOYATKY
NpaBJIiHHA KHA34 PoMaHa TakoX Bifj3Ha4Y€HO PO3MeXyBaHHA MOHATb «yMa» 1
«MYAPOCTi»:

BB s1sT0 1201 HaYano KHSXKeHUs BeJIMKaro kHa3d PomaHa...

OponbBiIa BCh (M) nmoraH(b)cKbi(M) 3bIKO(M),

Yma myapocTiro xofdie 1o 3anoBb/eMb bXXivumb

[ToB’s13aHICTb «CTPYHU» 3 MPOLECAaMU MUCJEeHHs, UMOBipHO, cdopmyBasiacs
B cepefioBulli midaropemis, 10 HajaBalyd OCOOJMBOIO 3HAYEHHS MY3WYHOMY
3By4yaHH0. CaMm [lidarop TpakTyBaB My3UuYHY HayKy fIK MOXWUBY AJi PO3YMY i
3anepedyBaB Il CIPUMHATTSA JIMIIE HA OCHOBI BiA4yTTiB. BiH pa3soM 3 y4yHAMHU

évvola (énnoia) - understanding, thoughts

Vo pomyshleniikh viny** / ta tijg évvolag éykAnpata (stichera, Synaxis of St.
Michael, the Archangel)

Stdvola (didnoia) - plan, intention

Osvity nasha razumy* / xatamupoedwv Nu®dv tag Stavoiag (stichera, the
great martyr Procopius)

opovola (homdnoia) - consensus

Darovaty tzerkvy yedynstvenyi mir*® / Swpn6fjvat tfj ExkAnoia opovoiag
elpnvnyv (stichera, Saint Ambrose, Bishop of Mediolan)

mpovola (pronoia) - foresigh

Istzylytel’ poveliniiem Bozhyim*” / iatnp tfj mpovoia ©goD (stichera, Saint
Spyridon of Trimifunto)

katavoelv (katanoein) - to see

dobroturazumityvsederzhytelevu*® / t6 kaAAogkatavoeiv tod [lavtokpatopog
(stichera, martyr Myron)

It is interesting that in the Galician-Volyn Chronicle, in the description of the
beginning of the reign of Prince Roman, the distinction between the concepts of
«mind» and «wisdom» is also noted:

Vo lito 1201 nachalo kniazheniia velykaho kniazia Romana...

Odolivsha vsi (m) pohansky(m) yazyko(m),

Uma mudrostiiu khodiashche po zapovidem Bozhiym*

The association of «string» with thought processes was probably formed
among the Pythagoreans, who attached special importance to musical sound.
Pythagoras himself interpreted the science of music as food for the mind and denied
its perception only on the basis of sensations. Together with his students, he explored

44 In thoughts of guilt.

45 Enlighten our minds.

46 To grant the church a unified peace.

47 Healer by God’s command.

48 Kindness to understand almighty God.

49 In the summer of 1201, the beginning of the reign of Grand Duke Roman...
He who overcame all pagan languages,

walked in the commandments of God with the wisdom of his mind.
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JOCJIIPKYBAaB My3HW4YHe 3BYYaHHSA 3aBJASAKU BUBUYEHHIO MaTeMaTHYHUX NPONOPLiH,
rapMOHIYHOI0 3By4YaHHH i BIJIMBY Ha CJ1yXayiB.

B nopanbuioMy My3suka cnpuiiMasiacs nigaropednsgMu fK JabopaTopis, 1o
MICTHUTB B €061 YaCTHMHY 3ByKOBOTO CBITY i TPAaKTy€ MOro 3pasKy K HaWBaXK/IMBIilli
eseMeHTH BcecBiTy. lle HazjaBasio 3By4aHHIO 0COOJIMBOI Baru sIK CTPYKTYPHOI
yacTHHU GeaMeskHoro Kocmocy. MMoOBipHO, 1ie 3yMOBMJIO0 BUGYAYBaHHA aHTUYHOTO
BU3HA4Y€HHS MiIJHOCTi Ha €TUMOJIOTiYHil OCHOBi BU3HAYEHHS CTPYHH / VEUPA / neura:

Cuomo ykpeiisseMu / T1) Suvdpel veupoUpevol (ctuxupa, MydyeHuka @ipca)
€cTecTBO yTBEPAMBBUIM / KAl TNV @UOW Vvevpwoaca (CTUXUDPA,
BeJINKOMYy4YeHULi AHacTacii)

[Ia xapakTepucCTHKa Lie pa3 MiATBepKye MOTeHIiaJ 3BYKOBOI Bibpanii y
CTPYKTYpi CBiTOOYAOBHU. | HEBHMNIa/IKOBO B MallOyTHbOMY CTpPYHa CTaJla OCHOBOIO
MeTaOpHUYHOI Ha3BM /i HaJCKJIaAHOI Teopil BcecBiTy, 1110 BUHMKJ/IA HAIPUKIHL
XX crousitTda - Teopil ctpyH. CyTb Teopil cTpyH, sk nuuie Mivio Kaliky, nosasrae B
NOSICHEHHI MPpUPOAM i MaTepii, mpocTopy i yacy™.

3rigHo 1ii KoHUeMNuili came CTPyHi BiAgBeJeHa 0CO6GJIMBA POJib OCHOBHOTO
BHYTPIIIHbOTO CTPYKTYpHOrO ejieMeHTy iHmux ¢opm. Tak, Hampuk/aj,
HalBaXk/IMBILIOI0 O3HAKOIO XKUTTA Ha 3eMJIi € HUTKOBUJIHA ab0 CTpyHONoAiOHa
Mosiekysa JAHK, mo mictuTh ckjaazHy iHpopmaliio i KoJ caMOoro *XKUTTS, TOX Yy
JleIKOMy CeHCi JIIOJICbKI Tijla MOXXHa PO3IJIAZATH K BEeJUMKHWN Habip HUTOK YU
CTPYH. [ Lle 03By4YyETHCA y 3HAKOBOMY PAAI JAaBHbOIPELbKOI JIEKCUKU:

vijiuo/nema - HUTKA
veUpo/neuma - 3Hak
VELPQ/neura - cTpyHa

4 M. Kaiiky nuie, mo 36iJblIeHHs KOXHOI Bi6pyro4Yoi YaCTMHKH [0 PiBHS HEHTPUHO YSBHUTH
MaJIeHbKY Bi6pyr04y CTPyHY. 3a IIi€I0 TEOPi€r0, MaTePis € He IO iHIIle, TK «MeJIOAii», CTBOPeHi TaKUMHU
Bi6pyrounMu cTpyHaMu. [lo3ask KiNbKicTb TaKMX MeJsIoAid Ge3MeXHa, TO W KUJIbKICTh GOPM TaKOXK
6e3MexXHa, a Becb BcecBiT MoxkHa MOPiBHATH i3 cuMOHIEIO, ie CTPYHA € Ti€I0 JIAHKOIO, IKa MOB’A3y€
MaTepito 3 yaco-mpoctopoM. (Kaiiky M. linepnpocmip: Haykosa odiccesi kpi3b napasienvHi ceimu,
sukpus/ieHutl npocmipuac i decsimuti sumip. JIbBiB 2005. C. 204).

the sound of music through the study of mathematical proportions, the harmonic
sound and effect on the listeners.

In the future, music was perceived by the Pythagoreans as a laboratory that contains
apart of the sound world and interprets its samples as the mostimportant elements of the
universe. This gave special importance to the sound as a structural part of the boundless
Cosmos. This probably led to the construction of the ancient definition of strength on the
etymological basis of the definition of string / veupd& / nevra:

Syloiu ukripliaiemy® / T{j Suvdpuet veupovpevol (stichera, martyr Firs)
Yestestvo utverdyvshy®' / kai Tv @Uowv vevpwoaoa (stichera, great martyr
Anastasiia)

This characteristic once again confirms the potential of sound vibration in the
structure of the universe. And it is not by chance that in the future the string became
the basis of the metaphorical name for the ultra-complex theory of the universe that
arose at the end of the 20th century - string theory. The essence of string theory, as
Michio Kaiku writes, is to explain nature and matter, space and time*.

According to this concept, the string itself has a special role as the main internal
structural element of other forms. So, for example, the most important feature of life on
earth is the thread-like or string-like DNA molecule, which contains complex information
and the code of life itself, so in some sense human bodies can be considered as a large set
of threads or strings. And this is voiced in an iconic line of ancient Greek vocabulary:

viiua/nima - thread
vebpa/neuma - sign
vevupa/neura - string

50 Strengthened by force.

51 Having strengthened the essence.

52 M. Kaiku writes that increasing each vibrating particle to the neutrino level will represent a small
vibrating string. According to this theory, matter is nothing more than the “melodies” created by
such vibrating strings. Since the number of such melodies is infinite, the number of forms is also
infinite, and the whole Universe can be compared to a symphony, where the string is the link that
connects matter with space-time. (Kaiiky M. l'inepnpocmip: Haykoea odiccest Kpi3b napasenvHi cgimu,
sukpussieHutl npocmipuac i decsmuii gumip. JIbBiB 2005. C. 204).

53



54

BiaTak CTpyHM € ifjealbHUM MaTepisfiioM JJis eBoJjwoLii ¢opM XKUTTA i
HaMKOMINAKTHILIKMM 3aC060M /1111 30epiraHHs BeJIMKUX 00CcATiB iHpopMaliil B TaKUH
cnoci6b, mo6b 14 iHpopMallis Mor/ia caMOBiATBOPOBATUCH. | HEBUNIA/IKOBO CTpPyHA /
VEVUPQ / nevra cTasa CUMBOJIOM TKAITBa, TAKOX MOB’13aHOTO 3 iMeHeM boropoauiii.
lle mepexkonsiMBO npo3Bydaso Ha Edecbkomy Cobopi (431) mif yac BUpilieHHS
JIOKTPUHAJILHOTO NMUTaHHA BUM3HaHHA Mapii boropoguneto (Theotokos, Deipare).
BupiwmasbHoW cTasa npoMoBa envckorna [Ipoksia Ha TeMy Bo4yesioBiYeHHA XpUcTa
Big boropoauni — Cearoi liBu Mapii:

«Hac 3i6pasna Tyt CBata boropogunsa /liBa Mapis, yucTuil ckapb [iBCTBa,
MUCJIEHHUW pau Apyroro Azama, Micue, e 3BepIIMJIOCA MOEAHAHHA NPUPOJ, Jie
yTBepJUBCS COBIT PO ClaceHHe MPUMUPEHHS, 4epTor, B skoMy CJ1I0BO YHEBICTHUIIO0
cobi MJ0Th, OAylLIeBJe€HHA KyNHWHA, fKy He ONaJUB BOrOHb 00XXeCTBEHHOTO
pOX/JeHid, IeTKUH 06J1aK, HOCHBLIMH i3 TiJIOM BO3CiAAIL[aro Ha xepyBMMax, OpolleHe
HeOeCHUM J011leM YUCTiHIle PYHO, 3 SKOTO NMacTUp 3poOMB OAAT JJid BiBIj, paba i
MaTy, AiBa i He60, MicT, no sikomy bor 3il110B /10 J0/1eld, AUBHUM TKallbKUW CTAaHOK
60>XKeCTBEHHOTr'0 JJOMOYCTPOI0, Ha IKOMY HEBUMOBHO 3iTKaBCH XiTOH NO€EJHAHHS,
TKaueM gKkoro 6yB Jlyx CBATUH, Xy/J0XKHHULIEI0 — CUJIa 3BUCOKA OCIHUBIIA, [J1S IKOT'O
XBUJIEIO OY/I0 JaBHE LIKipsiHe MepernosicaHHsA AJlaMa, 0CHOBOI OyJia YMCTa MJIOTh
JliBY, 4eJTHOKOM HeBUMipHA 6J1aroZjlaTb HOCUBILOTO, XY 0°KHUK CJI0BO, BBIlIIIOBIIE
yepe3 cayx. XTO 6auMB, XTO 4yB, 11100 nepebyBaB y JIOHI 6e3MexxHUM bor, skoro
He6eca He BMIII[Al0Th, IKOTO HE 06MeXYE JIOHO JliBu»°.

[3 TKauTBOM NOB’si3aHA TAKOX €THMOJIOTiSI CJI0OBa «TMMHY», sIKe aHTHYHICThb
TPaKTyBaJia B KOHTEKCTi MOHATTSA «TKAaTH /iecTu» (LV@alvw / yfaino), cnpuiimMatouu
TMMH fIK «3iTKaHy» HicHI0. B 11eli mepios BcsiKe MPOroJIOLIEHHSA CJiB PO3yMiJH
MeTadOPUYHO, IK TKALlbKU U MPOLEC YU TOEAHAHHS C/TiB Y MOBJIEHHEBY «TKAHUHY »°.

[HIMI BapiaHT 1ji€l MeTadopy NOB’A3aHMM 3 BUILIMBAHHAM, YUM MOTHBYBAJIOCS
€TUMOJIOTIYHE KOPIHHA aHTUYHMX CIIBLIB «PaICo/iB» K THUX, XTO «3IIMBAE» IiCHIO.
HabaraTto mni3Hille BUHHMKAe 0co6/iMBa MmoeTW4Ha ¢opMa BipllyBaHHSI «IJIETEHI€E
CJIOBeC», MOB’s13aHa 3 0co60t0 KoHcTaHTHHONOIbCbKOrO naTtpisipxa ®inodes Kokkina
(P 600, 6inss 1300-1379) - yunsd i maskoro nocizioBHUKA cB. ['puropis [Nasiamu.

5 CuporuHcbka H. [lepso MHo20yiHHe: My3uuHO-noemuuHuli ceim 6020poduyHoi 2umHozpadii. JIbBiB
2014.C. 115.

6 Munun'tok H. [Toemosozivni napaduemu: Cxid-3axio. Kuis 2012. C. 93.

Therefore, strings are the ideal material for the evolution of life forms and the
most compact means of storing large amounts of information in such a way that this
information can reproduce itself. And it is no coincidence that the string / vevpa /
nevra became a symbol of weaving, also associated with the name of the Virgin. This
was convincingly sounded at the Council of Ephesus (431) during the resolution
of the doctrinal question of recognizing Mary as the Mother of God (Theotokos,
Deipare). Bishop Proclus’ speech on the theme of the incarnation of Christ from the
Mother of God - the Holy Virgin Mary was decisive:

«We were gathered here by the Holy Theotokos Virgin Mary, the pure treasure of
virginity, the mental paradise of the second Adam, the place where the combination of nature
was accomplished, where the council of saving reconciliation was established, the mansion in
which the Word revealed itself to the flesh, an enlivened bush that was not burned by the fire
of divine birth, a light cloud that carried the changed body of the one sitting on the cherubim,
watered by the heavenly rain pure fleece, the fleece from which the shepherd made clothes for
the sheep, the slave and the mother; miracles and the sky, the bridge to which God came
down to the people, the strange loom of the divine household, on which the chiton of the union
was indescribably woven, weaver of which was the Holy Spirit, the artist was the power of high
shadow, for which the ancient leather girdle of Adam was the basis for the waves, the base was the
pure flesh of the Virgin, the immeasurable grace of the wearer was the shuttle, the artistwas the
word that entered through hearing. Who has seen, who has heard that the boundless God, whom
the heavens cannot contain, who is not limited by the Virgin's womb, was in the womb»®.

The etymology of the word «hymn» is also related to weaving, which antiquity
interpreted in the context of the concept of «weave» / Vpaivw / yfaino, perceiving a
hymn as a «woven» song. During this period, any utterance of words was understood
metaphorically, as a weaving process or the combination of words into speech «fabric»*.

Another version of this metaphor is related to embroidery, which motivated
the etymological roots of the ancient singers or «rhapsodes» as those who «stitch»
a song. Much later, a special poetic form of verse «weaving of words» appeared,
associated with the person of the Patriarch of Constantinople Philofeus Kokkin
(PA66¢e0g, c. 1300-1379) - a student and ardent follower of St. Gregory Palamas.

53 CupotuHcbKa H. ITep.10 MHO20YiHHE: My3u¥HO-nOemMuYHuUll ceim 6020poduyHoi 2umHozpadii. JIbBiB
2014.C. 115.
54 [Tuun'ok H. [Toemosoziuni napaduemu: Cxio-3axid. Kuis 2012 C. 93.
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CUMIITOMaTUYHO, 1110 $OPMYyBaHHS aCKETUKO-00r0C/I0BCHKOI IPAKTHKH iCXa3My
TalorosickpaBoronpe/craBHuKacB.I'puropisallanamMmuBiioynocaynisHbOBI3aHTIMCbKUN
nepiog (XIII-XIV), 1o6u T. 3B. Kas10$poHIYHOrO (3 rp. HPEKPACHO3BYYHOTr0) CTUI0’. B
el nepioj; BUOKPEMJIIOETHCSA 0COO/IMBA POJIb My3UYHOTO Hayasla y XpUCTUSHCBKIN
NpPaKTHUI, 110 XapaKTepU3yBaJI0Cs IOCUJIEHHSIM POJIi MeJIOAUKH y 60TOCTyKiHHI.

[lopibHe cniBoYe MJIETMBO MOPYY i3 JIEKCMYHMM 6araTCTBOM CaKpa/IbHUX TEKCTIB
YKJIaJI0O OCOOJIMBUH KapKac MeTa(OpHUYHOIO MHUC/IEHHSI CepeHbOBIYHOI 06u. B 1ibomMy
GaraTcTBi BifHaXoAMMO po3Jori «iHdopMalliiHi Mepexi», 3MICT SKHMX 4YacTO MEXYE 3
cy4acHicTo. FIMOBipHo, 1ie Toik «HeiipoHHuii [Ipectosn» / voepols Bpdvolg / noerois thrénois
JIO/ICbKOI MaM'sITi, 1110 IONIOMO>Ke IIHOI1Ie BiTYMTATH B3aEMO3B’13KU BeecBiTy i JitoarHM.

HelipoHHi Mepexi roJIOBHOTO MO3KY JIDAUHU
Neural networks of the human brain

[Toxi6HicTh X GOTO Bpaxkaroua i MUMOBOJII CIIaJIa€ HA IyMKY rpyIa J3epKaJlbHUX
HEWPOHIB — MX VHIKaJIbHUX KJIITUH MO3KY, IKI aKTHUBI3yIOTbCS, KOJIU MU CTEXXHUMO 33
JiAMM IHIIMX Jrofed. /I3epKa/ibHI HEMPOHY, JapyrTe 3a TaBTOJIOTI0, HEMOB [Ji3€pKaJlo
MHUTTEBO «BiZJ0OpaKaOTh» Yy»KY IOBE/IIHKY Y HAC B IOJIOBI i J03BOJISIIOTH BiJYyTH Te, 1110
Bi/I0YBA€ETHCS TAK, IK HA4€e 6 MU BUMHSLJIU JIil cCaMi. IZMOBipHo, JIIOAMHA 1 € BiAA3epKaIeHHAM
Heba, ase TiIbKU MyApicTb / co@la / sophia 3aaTHa BifHANTH 11eH 3B'I30K.

7 KanodoHiuyuuit (3 rp. kKaAo@ovikdg / kalophonic / mpexkpacHO3BYyYHHIH) MHUCTEIbKHUNA CTHJIb
nepebavyaB 3a/1XKHICTh CTPYKTYPHU MiCHeCHiBY Bifj My3U4YHOI JIOTiKHU.

[t is symptomatic that the formation of the ascetic and theological practice of
Hesychasm and its bright representative St. Gregory of Palamas took place in the
late Byzantine period (XIII-XIV), the era of the so-called kalophonic style*. In this
period, the special role of the musical principle in Christian practice is highlighted,
which was characterized by the strengthening of the role of melody in worship.

Such a singing weave, together with the lexical wealth of sacred texts, formed
a special frame of metaphorical thinking of the medieval era. In this wealth, we find
extensive «information networks», the content of which often borders on modernity.
Probably, this is the «neuronal Throne» / vogpoig 8pdvorg of human memory, which
will help to read more deeply the relationships between the universe and man.

3opsiHe HEGO
Starry sky

The similarity of these photos is striking and involuntarily brings to mind a
group of mirror neurons - these unique brain cells that are activated when we follow
the actions of other people. Mirror neurons, forgive the tautology, like a mirror,
instantly «reflect» someone else’s behavior in our head and allow us to feel what is
happening as if we were doing the actions ourselves. Man is probably a reflection of
the sky, but only wisdom / co@ia / sophia can find this connection.

55 Kalophonic (3 rp. kado@mvikés / kalofénikds / beautiful sounding) - this is an artistic style that
provided for the dependence of the song structure on musical logic.
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3.

«He6ecHa TBepab» a60 [IpeMyapicTh COTBOPEHOTO

B cyyacHii Hayni QyHKLiOHa/JbHICTb HEHMPOHHUX MepeX BU3HAYAETHCS
6araTbMa YMHHHUKaMH, 30KpeMa, 30pOBHUM pO3IMi3HABaHHAM 00’€kTiB. HacTynHui
eTar NoJISIra€ B iX YCBi/JoMJIeHHI i camMe Taka npo6JyieMaTHKa BU3HAYeHa Cy4YaCHUMU
TBOPLAMH LITYYHOTO iHTeJeKTy. Ha nuisixy horo cTBOpeHHs OCTaE, NpUHANMI, Bl
npo6JieMU: po3ni3HaBaHHS 06pa3iB i 3/[0pOBUM IUTy3/.

[likaBo, 10 NOB’SI3aHICTh 30py 1 pPO3yMy BHUpA3HO CIOCTEPIira€Tbcs Yy
LepPKOBHOCJIOB IHChKIl JIEKCHUIli HAaBiTh HAa NPUKJIA/A1 MOAIOHOCTI Ai€ECTIB «BUIBTU»
/ 6a4uMTU Ta «BbAATHU» / 3HATU. | Take TpaKTyBaHHSl € MPABUJbHUM 3 TOYKHU
30py Cy4acHOTO PO3YMiHHS 30py fIK CKJaJHOro HeHWpodiziosoriyHOro mpolecy,
JleTaJli IKOro i ;oTenep MOBHICTIO He € 3’sscoBaHMMU. HaToMicTb ciopifHeHicTb y
TpaKTyBaHHI QYHKIIiM 30py i po3yMy BUSIBJISIEMO B JIEKCUI[i YMCEJbHUX IPUKJIA/LIB
ruMHorpadiyHUX TEKCTIB.

Tak, y 11lepKOBHOCJIOB'SIHCbKUX MepeKJaJax IpelbKUX TEPMiHiB yvwun /
gnome / AyMKa abo yvols / gnésis / 3HaHHSI BUKOPUCTOBYIOThCS SIK BiIOBIJHUKHU
30pOBUX IIPOLLECIB:

CBBTUJIO MYYEHUKOM'D TA YBBIBXOMDb / PwoTiipa TOV HAPTUPWV GE EYVWUEV
(cTuxupa, BeJIMKOMy4eHuKa MUKUTH)

TBMBb TBOETO BUABbHUSA / Ti|G O1|G £TIL YVWOoEewS (cTuxUpa, [IpeobparkeHHs )

BbHU/IU B He3aX0iMMas U YBbXKb TauHbI / EloeAB¢ elg Tar aduta kaikal yvadot
wvotpla (ctuxupa, BBesieHHS B Xpam)

3a3HayeHU# IrpelbKUN TepMiH «3HaHHS» / YV®OLG Ta oro noxiZiHi BapiaHTu
TAKO0XX 4aCTO 3yCTPiYalOThCs y NEPEKJIaiaX K «MbICJAb» a60 «pa3yM».

MbIC/Ib MYYEHHUKD TBOUX'D, XPUCTE O0XKe / YVWuUN T®V papTtOpwv cov, Kople
(ctuxupa, MyyeHukiB Cepris i Bakxa)

Boropasymus @usurne anocroJie / Oeoyvwotiag, PlAinme AméoToAe (CTUXUP],
anoctoJia [lununa)

3.

«Heaven Firmament» or the Wisdom of Creation

In modern science, the functionality of neural networks is determined by many
factors, in particular, by visual recognition of objects. The next stage is their aware-
ness, and this is exactly the problem identified by the modern creators of artificial
intelligence. On the way to its creation there are at least two problems: pattern rec-
ognition and common sense.

[tis interesting that the connection between sight and mind is clearly observed
in the Church Slavonic lexicon, even in the example of the similarity of the verbs
«vydity» / «to see» and «vidaty» / «to know». And this interpretation is correct from
the point of view of the modern understanding of vision as a complex neurophysi-
ological process, the details of which have not been fully clarified until now. On the
other hand, the kinship in the interpretation of the functions of sight and mind can
be found in the vocabulary of numerous examples of hymnographic texts.

Thus, in the Church Slavonic translations of the Greek terms yvwun / gnome /
thought or yv@ois / gnosis / knowledge, the equivalents of visual processes are used:

Svitylo muchenykom tia uvydikhom® / dwotiipa T@v paptipwv oe Eyvwpev
(stichera, Great-martyr Nikita)

Tim tvoieho vydiniia? / tfig of|¢ émyvwoewg (stichera, Transfiguration)

Vonidy vo nezakhodymyia i uvyzh tainy® / EloceAB¢e eig ta dduta kal yvdou
nvotpla (stichera, Presentation of the Theotokos)

The Greek term yv®ois / knowledge and its derivatives are also often translat-
ed as «Mbicab» / mysl’ / thought or «pasym» / razum / mind.

Mysl’ muchenyk tvoikh Khryste Bozhe* / yvoun t@v paptipwv cov, Kopie
(stichera, martyrs Sergius and Bacchus)

Bohorazumiia Fylype apostole® / Oeoyvwoiag, ®idimme dnootore (stichera,
Apostle Philip)

1The light of the martyrs saw you.

2 So that vision.

3 Go into the unknown and see the secrets.
4 Thoughts of Your martyrs, Christ God.

5 Uderstanding of God, Philip the Apostle.
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PazoymMb xBaJisg 60:XeCTBbHHBIMU bCHbMHU / ['V®OLWV yepaipwv €vBéolg Toig
aopaow (ipmoc, nicud 1, riac 4, OkToix)

YnuBucs pazoyms / ‘E6avpactwn 1) yvdois (ipmoc, micus 4, rnac 6, OKToix)

Pa3oyMbHBIMMB 60>KbCTBEHBIMMD / TG TO Yvwoews Osiw (cTuxupa, Anocrosa
Tomu)

He6ecbHaro pasoyma HeBUAMMBIS Toy6uHbl / Tig oVpaviov yvwoewg
aBewpntov fuBOV (cTuxupa, cBseHOMy4deHuKa JlioHicis ApeonariTa)

CBBTBb pa3yMa TBOETO / &G TH§ YVwoews oov (ipMmoc, micHs 5, miac 5, OKToIx)

Ha oyTBbp>keHHe HCTUHBHA pa3yMa / 1@ @wTIop® o1jG aAnB0oT¢ Emyvwoews
(ipmoc, micHs 3, rac 8, OKToix)

OyTBbpKEH'D OYMb U Pa30yMbM’b 60:KHEMBb / ‘QXUPpWUEVWO TOV VOUV YVWOEL
(ctuxupa, cBsaToro Adanacis Besukoro)

[[ikaBUM € BUKOPHUCTAHHS CJIO0BOCHOJIYyYeHHSI VOEPOIS 0@OaANois / noerois
ofthalmois, 10 B cyyacHOMy npo4uTaHHI 3ByYUThb K «KHEPOHHA 0PTaJIbMOJIOTIfAN.
lle cnoBocnosiydeHHs 6YKBaJIbHO 11I0CTpy€E Pi3ios0oriyHMN MpoLec NpoxoAKeHHs
CBiTJIa Kpi3b 30pPOBUH KpHUIUTAJMWK [0 HEHPOHHUX Mepexax /A0 MO3Ky, Je
06p006/IETHCS OTpUMaHa iHdopMallis i yCBiJOMIIOETHCSA 300paXKEHHS:

[Ipopok ABBakOoyM’b MbICJIEHHbIMAa OYMMa MpoBbIAb [ocroaa / ‘0 Tpo@NTNg
ABBaxovu ToTg voepols 6@BaApoils / O profetes Avvakoiim tois noerois ofthalmois
(ipmoc, nicH# 4, rac 8, OKToix)

Razum khvalia bozhestvennymy pisn'my®/ I'vdow yepaipwv €vBéolg Toig
aopaow (irmos, the 1th ode, mode 4, Oxthoikh)

Udyvysia razum’ / ‘E@avpactwbn 1 yvdoig (irmos, the 4th ode, mode 6,
Oxkthoikh)

Razumnym bozhestvennym?® / T® to yvwoews Ociw (stichera, Apostle Thomas)

Nebesnaho razuma® / T1jg oUpaviov yvwoewg (stichera, priest-martyr Diony-
sius the Areopagite)

Svit razuma tvoieho® / (p@®¢ Tiig yvwoewg oov (irmos, the 5th ode, mode 5, Okthoikh)

Na utverzheniie razuma'! / &v T® @wTIop® o1ig dAnBol¢ émyvwoewg (irmos,
the 3th ode, mode 8, Okthoikh)

Utverzhen um i razumom bozhyiem!* / ‘Qyupwpévwo tov volv yvwoel
(stichera, Saint Athanasius the Great)

The use of the phrase voepois 6@BaApois / noerois ofthalmois, which in mod-
ern reading sounds like «neuronal ophthalmology», is interesting. This phrase lit-
erally illustrates the physiological process of the passage of light through the lens
of the eye through neural networks to the brain, where the received information is
processed and the image is perceived:

Prorok Avvakum myslennymy ochyma provydi Hospoda*?
‘0 mpon g ABBakovp Tolg voepois 0@OaApois (irmos, the 4th ode, mode 8,
Oxkthoikh)

6 The mind is praised with divine songs.

7 The mind will wonder.

8 Wise divine.

9 Heavenly mind.

10 The light of your mind.

11 On the affirmation of the mind.

12 Confirmed by the mind and reason of God.

13 The prophet Avvakoum predicted the Lord with his thoughtful eye.
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[likaBUMU TaKO0XK € HACTYIIHI [iBa NPUKJIALU:

€rpa kb Hemy uayma [peabreya ['ocnosa ciaBbl Bbnusdine BUsA / 'Ote mpog
auTov épyopevov o0 Ipodpopog tov Kuplov tijg 86&ng ¢B0a Bewpdv (cTuxupa,
O6pizanns ['ocnosHe)

Hamb HeBuMMaro rocrnoga / v ipiv aBewpntov kat Koplov (ctuxupa, YcneHHs
Boropopuiii)

He6ecbHaro pazyma HeBUAMMbIS Iy6uHbl / TH)g oUpaviov yvwoewg
aBewpntov BuBov (cTuxupa, cBseHoMy4deHuKa /lioHiciss Apeonarita)

Y 1ux 3pa3kax LePKOBHOCJIOB'SHCbKI aHTOHIMU «BUJS1» — «HEBUAUMBISI» MAOTh
rpelpKi BiMoBiAHUKN Oswpdv / theordén — dBewpntov/ atheodreton. ETrmosorist mux
BH3HA4YeHbII0B sI3aHa3aHTHYHICTIO 1 c/loBOoM Oewpla / theoria, 1110 03HaYaI0 BifpaBIeHHS
MICBKMX MOCJAHLiB [0 OpakyJa ab0 MacMBHMX CHOCTepiradiB mig 4dac irop. Ili3Hime
1ieil TepMiH CTaB BXXUBATHUCS [JI O3HAYeHHS NPOLeCiB abCTPaKTHOrO CHOIVIZAHHS,
Cy/PKeHHS], TeopeTU3yBaHH4 (speculation). B naTpucTHU4HIN MOBI XpUCTUSHCBKHX TEKCTIB
TepMiH Oewpia BUKOPUCTOBYBABCS B MEKaX MOHATDb «BIVISLYBAHHSI», «CIIOCTEPIraHHS»
YU OYKBaAJIbHO «O6ayeHHs». Lle miATBepKy0Th HACTYIHI 3pa3Ku:

Bomomaema T 3psa locnogu / cwpatovuevov oe Bewp®dv Kopie (ikoc 1,
Axadict IlpecBariii Boropoauiii)

[[b1oMyApeHHBIN iocUdb cMATECA Kb HEOpPaYHWH TeOH 3pst / cw@pwv Twor @
ETapayOn, Tpog TV ayauov oc Bewpdv (koHAAK 4, Akadict Boropoauiii)

3rogom Metadopuka TepMiHy Teopia / Oewplo nepedimsia B 30HY
IHTeJIeKTya/IbHOTO CIPUMHATTS — PO3AYMYBAHHSA, HAyKH, Teopil. 3BiICU NOXOAUTH
BU3HA4YeHHS, NOB'sA3aHe i3 crnormisilaHHsaM abo mi3HaBaHHAM 4Yepe3 HbOro, TOOTO
«yMOIJISIIHICTBY — Bewpnua / thedrema, Bewpntikov / thedretikon. B xpuctusaHcTBi
el TepMiH pO3MUPHUBCS /10 03HAYEHHS [YXOBHOTO 30pY:

CamoBubYe HebGeChbHBINXD / Bewpe TOV ovpaviwv / theoré tén ouranion
(ctuxupa, anoctosia Auapis [lepBo3BaHHOrO)

The next two examples are also interesting:

Yehda ko nemu idushcha Predtecha Hospoda slavy vopiiashe vydia'* / “Ote
TPOG a0TOV Epyopevov 0 [Ipodpopog tov Kuplov tijg 66Eng éBoa Bewpdv / (stichera,
Circumcision of the Lord)

Nam nevydymaho Hospoda'® / v uiv éBewpntov kal Koplov (stichera, As-
sumption of the Virgin)

Nebesnaho razuma nevydymaia hlubyny'® / Tfig oOpaviov yvwoews dBewpntov
BuBov (stichera, priest-martyr Dionysius the Areopagite)

In these samples, the Church Slavonic antonyms vydja / visible and invisible -
«nevydymaja / invisible» have Greek equivalents Oswpdv / theorén — aBewpntov /
atheoreton. The etymology of these definitions is related to antiquity and the word
Oeopla / theoria, which meant sending city messengers to the oracle or passive
observers during the games. Later, this term began to be used to denote processes
of abstract contemplation, judgment, theorizing (speculation). In the patristic lan-
guage of Christian texts, the term Ocopia was used within the concepts of «gazing»,
«observing» or literally «vision». This is confirmed by the following examples:

Voploshchaiema tia zria Hospody'” / cwpatoOpevov og Bewpdv Kopte (icon 1,
Akathist of the Holy Mother of God)

Zhilomudrennyi losyf tebi zria'® / co@pwv Twon @ oe Bewp®dv (kondakion 4,
Akathist of the Holy Mother of God)

Subsequently, the metaphor of the term 8swpia / Theoria moved into the zone
of intellectual perception such as thinking, science, theory. This is where the defi-
nition related to contemplation or knowledge through it comes from, i.e. «imagina-
tion» — Bewpnua / theérema, Bewpntikdv / thedretikdn. In Christianity, this term
expanded to the meaning of spiritual vision:

Samovydche nebesnykh'® / Bewpé t®v oVpaviwv (stichera, Apostle Andrew
the First-Called)

14 Once, the Baptizer of the Lord of glory, walking towards him, cried out.
15 Invisible God.

16 The invisible depths of the heavenly mind.

17 Looking at your incarnation of Lord.

18 Pure wise Joseph looking at you.

19 Self-viewer of the heavenly.
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[Tofi6HMI KOHTEKCT BUIlleHABEAEHUX NPUKJIA/iB MiIKPECII0€ BaroMicTh T.3B.
3/10pOBOT0 TJy3/ly ab0 BJIACTUBOCTI YCBi/JOMJIEHHSI CYTHOCTI SIBUIL, YU NOZiH, 1110
nifliiMae Ha BUIMU 1jabesb MyapocTi. CaMe 1151 XapaKTepUCTUKA J03BOJISIE JIiSITH
Ha OCHOBI NpaBUJIBHOTO BUOOPY i3 MHOXXMHHMX BapiaHTiB. Toxx y rumMHorpadii
MYZAPIiCTb TPAKTYETHCA K HaWBUIA OLliHKA BYMHKIB [paBeJHUKIB Ta MyYEHHUKIB, a
TAKOX /IJ1f 03HaYeHHH NOTyru camoro TBopug.

Wxxe mpeMypoCThIO BCS Cb3bJaBb npeBbuHoe coBo oThue / 'O €v co@la ta
mdvta Snuovpynoag, tpoawvie Adye 1ol Ilatpdg (cTuxupa, iHAUKTY)

C/10BBMb IPEMYAPOCTH TBOA / A0yw TiiG co@iag ocov (cTuxupa, Kputcbkux
My4€eHUKIB)

C/0Bo 60 pakJaeTcss MPeMyAPOCTb NPUXOAUTL / O AGYoG yap yevvatatr 1
co@la mpogpxetat (cTtuxupa, PizgBo Xpucrose)

Wxe myapocTtuio npocBbTuBbes / ‘0 copla katayAaioBels (cTuxupa, nepBo-
My4deHuKa CTedaHa)

[Ipemynpoctb 60xus / ‘H co@la tod OeoD (cTuxupa, anocroJis [letpa i [1aBsa)

HebecbHas siBucs yania MoyapocTtu / O0paviog dvedeixdng kpatnp tiig coplag
(cTuxupa, csiToro Moana 31atoycroro)

[loBepTar4uce A0 rpenbkKoro OpuUriHasy BUIEeHaBeAeHOl CTUXUpHU Piszasa
Boropoauni «/lHeck i»e Ha pa3yMHUX PeCTOJ1ix» / ZNUEPOV, O TOTG VOEPOTS BpoVoLg
/ Semeron, o tois noerois thronois npuragaemMmo nocaijoBHiCTb: BUOYAYBaHHS HEM-
POHHUX MepeX, a BiiITaK OTPUMaHHsA J0CBiJly Ta 3JJaTHOCTI NpaBUJIBHOTO BUOOPY
i BUMHKY, 110 CYTOJIOCHE TaKil AKOCTi K MyApicTh. Llel muisax anestoe A0 o6pasy
Boropoauni, npo mo cniBaeTbcsi B AkadicTi: «Paayiics, BipHUX NpoBigHUILE A0
MyJpocTi». BimoBifHUM YMHOM BHOYAOBYETbHCS MOCAiILOBHICTh YUTAHHS TPbOX
CTapO03aBITHIX TEKCTIiB B leHb CBATKYBaHHA Pi3aBa [IpecBaToi boropoauni. B Hux
PO3KPUBAIOTHCS HAUNIOTAEMHIlli 3HAKU O0XKECTBEHHOT0 NPOMUCJTY XKUTTs Mapil.

The similar context of the above examples emphasizes the importance of the
so-called common sense or the property of awareness of the essence of phenomena
or events, which rises to a higher level of wisdom. It is this characteristic that allows
you to act on the basis of the correct choice from multiple options. Therefore, in the
hymnography, wisdom is interpreted as the highest assessment of the deeds of the
righteous and martyrs, as well as to denote the power of the Creator himself.

Izhe premudrostiu vsia sozdav?® / 'O &v co@ia td mhvta Snupovpynoag
(stichera, indiction)

Slovom premudrosti tvoia* / A6yw TiiG co@lag oov (stichera, Cretan martyrs)

Slovo bo razhdaietsia premudrost’ pryhodyt’?* / 6 Adyog yap yevvatal 1 co@ia
mpogpxetal (stichera, Native of Christ)

Izhe mudrostiiu prosvityvsia?® / ‘0 co@iq katayAaioBeig (stichera, protomar-
tyr Stephen)

Premudrost’ bozhiia** / ‘*H co@ia tod Oeob (stichera, apostles Peter and Paul)

Nebesnaia iavysia chasha mudrosty? / OUpd&viog dvedeixOng kpatip Tiig
oco@lag (stichera, Saint John Chrysostom)

Returning to the Greek original of the above stychyra of the Nativity of the Mother of
God «Dnes’ izhe na razumnikh prestolikh»?® / Zrjuepov, 0 Toig voepois Bpovols / Semeron,
o tois noerois thrénois we recall the sequence: the construction of neural networks, and
thus the acquisition of experience and the ability to make the right choice and act, which
is consistent with such a quality as wisdom. This path appeals to the image of the Mother
of God, which is sung about in the Akathist: «Raduisia, virnykh providnytze do mudros-
ri»?’. Accordingly, the sequence of reading three Old Testament texts on the celebration of
the Nativity of the Most Holy Theotokos is constructed. They reveal the most secret signs
of the divine providence of Mary’s life.

20 He created everything with wisdom.

21 The word of your wisdom.

22 Because the word is born, wisdom comes.
23 He became enlightened with wisdom.

24 God’s wisdom.

25 A cup of wisdom appeared in heaven.

26 Today already on wise thrones.

27 Rejoice, the guide of the faithful to wisdom.
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1. B nepmomy yuTaHHi HAeTbca npo aictBuLo Akosa (ByTTa 29,12): I cHUTBCA
oMy, 1110 OCb ZipabrHa CIMPAETHCA 00 3eMJII0, @ BEPUIKOM CATA€ HeOa, i o1e aHresn
CTYIAIOTh 110 Hik Bropy ¥ CXOAATb BHU3.

2. B 1pyromMy BUKOpPUCTOBYETbCA LUTaTa 3 KHUTM €3ekuinda (€3ek. 44, 1-2):
[ pede locnoab 0 MeHe: CHMHY 4YOJIOBiYMM, Cif BpaTa 3akJl4eHHa OyAyT i He
OTBep3yTcH, 1 HIXTO He mepenze HUMHU, Ko ['ocnogb, bor i3painis, BiH eguHuin
BBiii/le i BUliie, i OyAyTh 3aK/II0UEHHA.

3. Tpetiii TekcT MicTuTbh CoO/IOMOHOBY pUTUy (9:1-6):

[IpemyapicThb cBil AiM 36yayBaJa, CiM CTOBIIB CBOIX BUTeCAIa.

3apizasa Te, wo Oys0 Ha 3api3, 3Mmimasa BHHO CBOE, i Tpame3y CBOIO
NpUroTyBaJa.

JliB4aT CBOIX BHCJIAJIa, | KJIMY€E HA BUCOTAX MiCbKHUX:

XTo0 6ilHMI Ha PO3yM, Xail IpUi/ie CI01, a XTO HEPO3yMHUH, FOBOPUTb HOMY:

XoniTh, criokuBauTe i3 xJ1i6a Moro, Ta muiTe 3 BUHA, 110 MOro g 3MimaJal

[lokuHbTE MIYNOTY - i 6yAeTe KUTH, | XoziiTe Joporoto po3ymy!

TeMa 0CTaHHBOT0 YUTAHHA YTBEPAXKYE OTOTOKHeHHA Mapil 3 [IpemyapicTio.
Lle nmigTBepIKYETbCA TEKCTOM CBITUJIBHOIO Yy JieHb CBATKYBaHHA 3a4yaTTHd
Boropoauni:

Boxust npeMyapocTb co3baaet cebb gom:

OT HemoaHUA yTpobu boropoauny Mapiro.

BapTuM yBaru € 4yacte 306pakeHHs Mapii nopydy i3 po3ropHyTOI KHHUTOIO
Ha ikoHax BuiaroBimeHHs. llel 06pa3 npucyTHIN B cepeJHbOBIYHOMY iKOHOIHUCI Ta
peHeCaHCHUX PYKONMMCHUX JITYPriiHUX KHUTaX.

1. In the first reading, it is about Jacob’s ladder (Genesis 29, 12): «He had a
dream in which he saw a stairway resting on the earth, with its top reaching to heav-
en, and the angels of God were ascending and descending on it».

2.In the second, a quote from the book of Ezekiel is used (Ezek. 44, 1-2): «<And
the Lord said to me: son of man, this gate will be closed and will not be opened, and
no one will pass through it, as the Lord, the God of Israel, He is the only one will enter
and exit, and will be closed».

3. The third text contains Solomon’s parable (9:1-6):

«Wisdom has built her house; she has set up its seven pillars.

She has prepared her meat and mixed her wine; she has also set her table.

She has sent out her servants, and she calls from the highest point of the city,

«Let all who are simple come to my house!» To those who have no sense
she says:

«Come, eat my food and drink the wine I have mixed.

And walk the path of reason!»

The theme of the last reading confirms the identification of Mary with Wisdom.
It is confirmed by the text of the exapostilarion on the celebration of the conception
of the Virgin:

Bozhyia premudrost’ sozidaiet sebi dom:

Ot neplodnyia utroby Bohorodytzu Mariiu?®

It's worth paying attention to the frequent image on Annunciation icons of
Mary next to an open book. This image is present in medieval icon painting and Re-
naissance handwritten liturgical books.

28 God’s wisdom creates a house for itself:
Here is the barren womb of the Virgin Mary.
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YkpaiHcbka ikoHa «busiaroBimeHHs», XVII cT.

Lucas Van Leyden, 1522
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Coodis-IlpemyzapicTh cTasa 0CHOBOO, CTOBIIOM i YTBEP/XKEHHSM ICTUHH, 00-
pa3oM 3eMHOI llepkBuU. B TeosioriyHiu CBiOMOCTI Lje IPOABUIOCA y CIPUNHATTI
Boropopuni nepuum xpamoM Codii, 60 yepe3 Hei Cs10Bo cTaso mIoTTIO i Ha CBIT
npumoB Xpucrtoc. Tak Codisg-MyapicTb 6yKBasbHO BTiJKW/A 3aAyM TBOpLA:

[IpeMyApOCTH YMCTOE OOUTA/IHILE OTYEE,
[Taye ecrectBa umncras /[bBo 6bICTb (60ropoavyeH, micHsA 4, kaHoH KopHWJIist COTHMKA)

Toxx HeBUnaKOBO y cTtosvLi BizanTincbkoi imnepii, B Micti KoHcTanTHHODO-
Jii, neHTpasibHUM 6yB xpaM CB. Codii (537). [loxi6Ho i B Pyci-YkpaiHi leHTpa/ibHUM
craB KuiBcbkuid Codilicbkuid co6op (1011-1018), a BiuanyBaHHs CBsTol Codii gk
Boxoi [IpemyapocTi 6y/10 npUKpin/eHo Jo cBsATa YcneHHa boropogui.

Jlo o6pazy CeaToi Codii - [IpemyapocTi boxoi, 3BepTaeTbcsa MutTponoaut Ku-
iBcbkuil KininmenT CmossaThd (T micisg 1164). Bin TpakTyBas ii B 06pa3i 6y/iBesib-
HUIL], 1110 CTBOPIOE CBIT, HIOU Tecsp UM OyIiBHUUUH CKJIA/Ia€ [IiM K 06pa3 06:KUTO-
ro ¥ ynopsiAKOBaHOTO CBiTYy, 0OMeXeHOro CTiHaMHU BiJi 6€3MeXHHUX MPOCTOPIB Xao-
cy. Came yepes Lieil BIOpsAKOBaHUM CBIiT, yepe3 boropoauno-Codiro «CioBo cTano
mioTTio» (IBaHa 1, 1:18) i Ha cBiT npuiiioB Xpucroc.

CumBoutiam «CsoBa/Jlorocy» Bij moyaTKy GopMyBaHHS XPUCTUSHCbKOTO 00-
pAAy CIPUMMaJIoOCs B KOHTeKCTI EBaHrestid BiJ IBaHa borocioBa, Sikuil Bxe y nep-
1IOMy pedeHHi BUroJiocuB: «CnokoHBiky 6yso CioBo, a CiioBo B bora 6yi10, i bor
6ysio CioBo» (IBaHa, 1:1). CioBO cTasio HAMBHUILUM NPOSIBOM 60XKECTBEHHOI BOJII i
caMUM BTisieHHAM TBopud.

Y CnoBi noeagHanvca Tpyu CUMBOJIIYHI piBHI yMa—pa3yMa, MyApOCTI 1 Ay1ui:

HenspeueHHOI0 MOYJPOCTHIO ChCTABJIbIIATO BbCAUbCKAs 60ra cioBoMb / Tov
dppntTe copia cuoTtnodauevov Ta mavta Oeov Adyov (ipmoc, nicHs 8, riac 2, Ok-
TOiX)

Ta made oyma u cioBece / Z& v vmep voUv Kal Adyov (ipMmoc, micHs 9,
riac 5, OKToix)

Sophia—Wisdom became the foundation, pillar and affirmation of truth, the image of the
earthly Church. In the theological consciousness, this was manifested in the perception of the
Mother of God as the first temple of Sophia, because through her the Word became flesh and
Christ came into the world. So, Sophia-wisdom literally embodied the Creator’s intention:

Premudrosti chystoie obytalyshche otcheie,
Pache iestestva chystaia Divo byst'* (theotokion, Cornylia the centurion)

So it is no accident that in the capital of the Byzantine Empire, in the city of
Constantinople, the temple of St. Sophia (537) was central. Similarly, in Rus-Ukraine,
Kyiv’'s Sophia Cathedral (1011-1018) became central, and the veneration of Saint
Sophia as God’s Wisdom was attached to the feast of the Assumption of the Virgin.

Metropolitan Kliment Smolyatych of Kyiv (1 after 1164) addresses to the im-
age of Saint Sophia - the Wisdom of God. He interpreted it in the image of a builder
who creates the world, as if a carpenter or builder builds a house as an image of an
inhabited and ordered world, bounded by walls from the boundless spaces of cha-
os. It was through this ordered world, through the Mother of God Sophia, that «The
Word became flesh» (John 1, 1:18) and Christ came into the world.

The symbolism of the «Word-Logos» from the beginning of the formation of
the Christian rite was perceived in the context of the Gospel of John the Theologian,
who already in the first sentence said: «In the beginning was the Word, and the Word
was with God, and God was the Word» (John, 1:1). The word became the highest
manifestation of the divine will and the very embodiment of the Creator.

Three symbolic levels of mind / intelligence / votv, wisdom /co@ia and soul /
Yux®dv were combined in the Word:

Neizrechennoiu mudrostiiu sostavlshaho vsiacheskoho boha slovom3°/

Tov dpprittw cogia cuotnoapevov ta avta Oeov Adyov (irmos, the 8th ode,
mode 2, Okthoich)

Tia pache uma i slovese®!' / Z& v vmép volv kai Adyov  (irmos, the 8th ode,
mode 5, Okthoich)

29 Pure wisdom dwells in the father’s house,
rather, the nature of the pure Virgin is.

30 By theunuttered wisdom of God’s Word.
31 You are more of mind and words.
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CnoBo HensMbHBHA 60ra U craca Jymamb HalluMb / AGyov, TOv AvaAdoiwtov
Oeov Kol ZwTiipa TV PuxdV udv (cTUxUpa, npopoka Arres)

MypOoCTbHBIMMHU CJIOBECHI YTBOPEHBI / TTiG c0@lag Tolg Adyolg
katakoounBeloav (cTuxupa, neppoMydeHuka CTenaHa)

[IpeMypocTh 60K MPUCHOCYLbHO c10BO oTh4ye / ‘H copia toD Ocob, 0
ovvaidiog Adyog tob [atpdg (cTuxupa, anoctoais [leTpa i [laBsa)

3Hauywictb CioBa/Jlorocy nposiBU/Iacs y YMCeJIbHUX NMOXiTHUX CI0BOTBOPAX,
1110 NepeJiaBasiy pi3Hi BiATIHKY 3MICTy IPOMOBJIEHOI 0, 30KpeMa:

IcnoBigaroie - 6poAoyodotv / omologousin

CnaBocsoBslie - 60EoAoyolvteg / doxologountes abo y cniBHiNM popMi rUMHY
VHvVoAoyoUvteg / ymnologountes

Co6opuiie - cUAAoyog / syllogos

[likaBUM 3 Mo3ULii CbOTOJleHHS € HACTYIHUH CJIOBOTBIip: XUTPOCJOBECHUH /
TeXVoAOYyouG / technoldgous Ta iHi mo/i6HI BapiaHTH:

Pajyiics, XuTpoc/ioBeCHbIsI 6€3CJI0BECHBISA 06In4arInas / Xoipe TeEXVOAGYOUG
dAoyoug éAéyxovoa / chaire technoldgous alégous elénchousa (ikoc 9, AkadicT mo
[IpecBsiToi Boropoauiii)

BbcexuTphlioy cl0BOy IIOTh B3auMmogaBuly / Ilavtexvipovi Adyw odpka
daveloaoa / pantechnemoni l6go sarka daneisasa (ipmoc, micHs 9, riiac 7, OKTOix)

Tbl XbITpbHO My4YeHHUYe / OV EVIEYVWG, HAPTUG / sy entéchnos, martys
(ctuxupa, mydyeHuka Tpudona)

Y HaBeJleHUMX IpUKJ3JaX 3BUYHE HaM BHU3HAYE€HHS TEXVO / TEXHO
NepeKJaZaETbCA K «KXUTPUN» 1 CTapOJaBHI TPEKU BUKOPUCTOBYBAJIU Lied TEPMiH
JIs 03HA4eHHs Ma#cTepHocTi. 30kpeMa, texvoyvwoia / technognosia o3nauae
BMiHHA 110Ch 3pOOUTH 4YM JAOCATTH. B Ham yac Lie BU3HaUYeHHS TPAKTYETbCA SK
voov-xaov / know-how.

Slovo neizminna Boha i spasa dusham nashym?? / Adyov, tov dvaAdoiwtov
Oedv kol ZwThpa TV Puxdv nudyv (stichera, the prophet Haggai)

Mudrostnymy slovesy utvoreny*® / tfi¢ co@iag toig Adyols katakoounOeioav
(stichera, the protomartyr Stepan)

Premudrost’ bozhyia prysnosushchno slovo otche** / ‘H co@ia to0 Ogob, 0
ovvaidiog Adyog tob Iatpog (stichera, apostles Peter and Paul)

The significance of the Word-Logos was manifested in numerous derived word for-
mations that conveyed various shades of the content of what was uttered, in particular:

Ispovidajushche / confessional - dpoAoyotowv / omologousin;

Slavoslovjashche / laudable - 6ykBanbHO doEoAoyoDvteg/doxologotntes or in
the sung form of the hymn bpuvoAoyotvteg / ymnologountes

Soboryshche / gathering - c0AAoyog / syllogos

Interesting from today’s point of view is the following word-form «khytro-
slovesnyj»® / texvoAdyoug and other similar variants:

Raduisia, khytroslovesnyia bezslovesnyia oblychaiushchaia®® / xaipe
TEYVOAOYOUG AAGYOUG EAEyxovoa (icos 9, Akathist to the Holy Theotokos)

Vsekhytrecu slovu plot’ vzaimodavshu®” / [lavtexviipovi Adyw oapka Savelocaoo

(irmos, the 9th ode, mode 7, Okthoich)

Ty khytrno muchenyche®® /oU évtéxvwg, paptug (stichera, martyr Tryphon)

In the examples above, the usual definition of «texvo / techno» is translat-
ed as «cunning» and the ancient Greeks used this term to denote skill. Specifically,
Texyvoyvwolia / technognosia means the ability to do or achieve something. Nowa-
days, this definition is interpreted as voov—ydov / know-how.

32 The unchanging Word of God is the salvation of our souls.
33 Words of wisdom are created.

34 God’s wisdom is the holy word of the Father.

35 Devious.

36 Rejoice, reprover of the devious and speechless.

37 Flesh was given to the devious word.

38 You are a devious martyr.
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[likaBo, 1110 OZ{HI€I0 3 TOJIOBHUX XapaKTePUCTUK roMepiBcbkoro Opicces 6ys1a iioro
BHHAaXiZAJIUBICTb 260 B opuriHazii — moAvpnxavog / polymechanos. B nboMy o3HaveHHi
MICTUTbCS AOOpe HaM 3HAaHUW TepMiH «MexaHiKu». B Halll yac 06u/iBa BU3SHAYEHHS —
texvn / techne i uixavog / mechanos BUKOPHUCTOBYIOTh MEPEBAXKHO /Il O3HAYEHHS
IHX)KeHEepHO-TeXHIYHUX KOHCTPYKLiHA. HaTOMICTb BaHTUYHOCTI, a TAKOXK i BXpPUCTUSHCTBI
BOHU HaJleXka/IM [I0 LAPUHU JIEKCUYHUX O3HA4YeHb NPOLeCiB MUCJIEHHA 1 MyApOCTi K
TaKOI.

B 11bOMy KOHTEKCTi BaXX/IMBe 3HAa4€HHA BiJlirpajio TpAaKTyBaHHA i caMol JyMKH.
[lepKOBHOCJIOB'SIHCbKUI BapiaHT AYMKH — «IIOMbIC/I» BUKOPHUCTOBYBABCS SIK BapiaHT
I'PELbKOTO CJI0Ba-J10rocy — Adyog / 16gos. OCKiJIbKY caMe iyMKa epeye MPOMOBJIEHOMY
CJIOBY, TaKa MOB’SI3aHICTb € BiZINIOBiAHOO i YaCTO BUKOPUCTOBYETHCS Y TUMHOTpadii:

Xpucre boxke He ycTpariuiia nombicaa / Xplote 0 O£dg, oUk ETTNEoV TOV AOYIOHOV
(ctuxupa, 40 ceBacTiNCbKUX MyUYEHUKIB)

[IpocBbieHa MOMBICABMb [/ TEQEWTIOUEV] TOV  AOYLOHOV  (CTHUXHPA],
BeJINKOMy4YeHULi EBPuMii)

[ToMblllJIeHWEe OYTBbPJM Joyiia Moes / Aoylopov £dpdoag tiig Yuxiis pov
(ipmoc, micHs 3, rac 6, OKTOix)

YesnopbueckuMu nmombIcabl / avOpwTivolg Aoylopois (ikoc 1, Akadict 10
[IpecssaToi boropoaurii)

Ak 6a4MMoO, CJI0BO «IIOMBIC/Ib» NOB’sI3aHe i3 0CHOBOIO A0YoG / logos B pi3HUX
rpaMaTUYHUX (opMmax, 3ajiexxkHo Bif 3MicTy. HaTomicTh Taki moxifHi BapiaHTH
NpOLleCY MHUCJEHHS K IMEHHUKH «CbMBICA» I «MBIC/Ib», a TAKOX NPUKMETHHUK
«MBICJIBHAT0» BiANIOBiJA0Th IHINUM IpelbKUM CJI0BaM.

B onHOMYy BapiaHTi 11e cjioBa @pev®V / frendn a6o @pov / fron, siki B cydacHin
yKpaiHCbKil MOBi HabJ/MKeHi 10 MOHATh PO3YMY Ta €MOLiHOCTI:

My>XbCTBBMb 60 CbMBICJIA U MYAPOCTHIO AyIa / Yop dvSpela TV @pevdVv Kal
@EpeveV Th ¢ Yuxii¢ (cTuxupa, BesnkoMmydyeHuka l'eopris [lo6igoHocis)

CBbMBICI'D OYHUCTUBBIIN U yMBb / Ppéva kabdapavieg kal vodv (CTUXHUP],
anoctoJiB [leTpa i [1aBsa)

[t is interesting that one of the main characteristics of Homer’s Odysseus was
his ingenuity, or in the original — moAymyavog / polymechanos. This definition in-
cludes the well-known term «mechanics». Nowadays, both definitions — «teyvn» /
techne and pnxavog / mechanos are used mainly to denote engineering and technical
structures. Instead, in antiquity, as well as in Christianity, they belonged to the realm
of lexical definitions of thinking processes and wisdom as such.

In this context, the interpretation of the thought itself played an important
role. The Church Slavonic variant of thought — «pomysl» was used as a variant of the
Greek word Adyog / logos. Since it is the thought that precedes the spoken word, this
connection is appropriate and is often used in hymnography:

Khryste bozhe ne ustrashysha pomysla*® / Xpiote 0 0€6g, ovk émnéav Tov
Aoylopov (stichera, 40 martyrs of Sebastien)

Prosvishchena pomyslom*® / me@pwtiopévn tov Aoylopdv (stichera, Great Mar-
tyr Euphemia)

Pomyshleniie utverdy dusha moieia*! / Aoyiopov £6pdacag tij¢ Yuxiig pov (ir-
mos, the 3th ode, mode 6, Okthoich)

Chelovicheskymy pomysly*? / dvBpwTivolg Aoyiopoig (ikos 1, Akathist to the
Most Holy Theotokos)

As we can see, the word «nombica» / pomysl is related to the root Aoyog in
different grammatical forms, depending on the context. On the other hand, such de-
rived variants of the thinking process as the nouns «sense» and «mysl» and the ad-
jective «mental» correspond to other Greek words.

In one version, these are the words @pev@v or @pov, which in the modern
Ukrainian language are close to the concepts of mind and emotionality:

Muzhestvom bo smysla y mudrostiiu dusha*® / yap dv8peia t@v @pevdv katl
@pevdv Ti¢ Yuxiig (stichera, Great Martyr George the Victorious)
Smysl ochystyvshy i um* / dpeva kaBdpavtes kol voiv (stichera, apostles Peter and Paul)

39 Christ God, do not be afraid of thoughts.

40 Enlightened thought.

41 My soul was assured by the thoughts.

42 Human thoughts.

43 Courage is for common sense and wisdom for the soul.
44 Having cleansed the thoughts and mind.
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Wxe oTh mesieH'b UCITbJHEHD OjarofaTu uMmbsau cbasiu cbMbicab / 'O €k
OTIXPY VWV TIEMANPWHEVOG XAPLTOG KAl EOXNKWG TETOAWUEVOV POV LA (CTUXUPA,
BeJINKOMYy4YeHULi EBPuMii)

Ho MBICIbHO BbCH MOXBIUMB / OHO@POVWG ATAVTIEG EVENUNOCWUEV
(cTuxupa, BeJMKOMy4eHHUKa i nisintess [laHTesneiiMoHa)

B iHIIIKMX BUpa3ax BUKOPUCTOBYIOTBCS CJI0BA VONTOG / noetds i voéw / noéo, 1mo
NPEKIAAAITHCA K «CIPUUMATHU» YU «MUCJIUTU» 1 Ha 11il OCHOBi BUOYAOBYIOTHCS
B2Ke iHII CJIOBOTBOPHU:

PbKa siBHCS MBIC/IBHAro pasi AyUIeBbHbIS HUBBI / Y0P TTOTANOG dvedeiyOn ToD
vontod [Mapadeloov Tag Puykag dpovpag (cTUXHpa, EBaHreancTa Mapka)

MeicabHaAro cbisbIla / tol vontol nAlov (cTtuxupa, anocroutis [leTpa i [1aBsa)

K ropk MbiciieHHel / tpog 6pn vonta (cTUXUpa, YcreHHs npaBeiHOl AHHH)

[IpocbTH 1 Hama Mbiciy, EBGuMue otye / @wTio0oV Kal U®dV TaG Stavolag,
matep EVBUULE (cTuxUpa, npenogo6HOTro EBGUMIis Besnkoro)

HaToMicTh rpelibKe CJIOBO VOOUUEVAS / NOOUMENAS TPAKTYETHCS SIK YUCTHH IHTEJIEKT:
MblIcsieHnu sbke Bb CHOHB / vooupévag, 6 év Zwwv (ctuxupa, anioctotis [letpa i [laBa)

CUHOHIMIYHMM psAJ TPAaKTyBaHHSA CJ0Ba «pa3yM» Ta MHOro MNOXiJHUX B
JlaBHbOTpelbKiii MOBi, a BiATak i B ruMmHorpadii, goBosi mUpokui. 30KpeMa,
3yCTpida€eThCcsl TepMiH OUVEOLG/synesis, 110 B Cy4acHid MOBi mepekJalaeTbcs SK
PO3CYAJIUBICTD:

CBIpocBbTH 60 €A CbAMHB padyMb /[ cuvegeAappe yap tfj oAl 1) oVveolg
(ctuxupa, cBATUTENS MUKOJ1ast MUpiKicbKOro)

OyTBbpken Hebeca Bb HayaTlpb pa3yMoMb / ‘O otepewoag Kot dpyds tovg
oVpavoLG €v ouvéoel (ipmoc, mmicHs 3, riac 8, OKToix)

OyTBBp>KEHD OYM'b U Pa30yMbMb 60KHEMbB / ‘AXUPpWUEVWOC TOV VOUV YVWOEL
(ctuxupa, cesaToro Adanacis Besnkoro)

Izhe ot pelen yspolnen blahodaty ymiiai sidyi smysl* /'O ¢k oapydvwv TieminpwiLévog
XAPLTOG Kl EYNKWE TIETIOALWUEVOV pOVNUa (stichera, Great Martyr Euphemia)

No myslno vsi pokhvalym* / opo@pdévwg amavieg svpnuiowpev (stichera,
great martyr and healer Panteleimon)

In other expressions, the words «vonrog»r and «vo€w» are used, which are translat-
ed as «perceive» or «think» and other derivatives are built on this basis:

Rika yavysia myslnaho raia dushevnyia nyvy*” / yap motapog avedeixydn tod
vontod [Mapadeiocov tag Puxikag apovpag (stichera, evangelist Mark)

Mysl’'naho solntsa*® / tob vontod nAiov (stichera, apostles Peter and Paul)

K hori myslennei* / mpog 6pn vonta  (stichera, Assumption of righteous Anna)

Prosvity i nasha mysly, Yevfymiie otche®® / @wtioov kal nu&dv tag Stavolag,
matep EVBUOULE (stichera, Saint Euthymius the Great)

Instead, the Greek word «voovpévag» is interpreted as pure intelligence:
myslenii yazhe vo sioni / vooupévag, ag év Zwwv (stichera, apostles Peter and Paul)

The synonymy range of the interpretation of the word «mind» and its deriv-
atives in the ancient Greek language, and therefore also in hymnography, is quite
wide. In particular, the term oUveoig is found, which in modern language is translat-
ed as prudence.

Soprosviti bo sia sidyni razum® / ocuve§édappe yap tij oAl 1) ovveoig
(stichera, Saint Nicholas of Myrliki)

Utverzhey nebesa vo nachattsi razumom®* / ‘0 otepewoag kat Apyag tovg
oVpavoLG €v ouvéoel (irmos, the 3th ode, mode 8, Okthoich)

Utverzhen um i razumom bozhyiem®® / Qyvpwpévwo tov vodv yvwoel
(stichera, Saint Athanasius the Great)

45 Here is the veil filled with grace, having grey mind.

46 But mentally we will all praise.

47 The river appeared as a mental paradise, spiritual fields.
48 Mindful sun.

49 To the mountain of thoughts.

50 Enlighten our thoughts too, Father Euphemia.

51 Greying was enlightened by mind.

52 Confirm the heavens in the beginning with the mind.

53 Mind is approved by the sanity of God.
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YucesnbHI BapiaHTM TpaKTyBaHHS BHU3Ha4yeHb, [OB’SI3aHUX i3 MpoluecaMu
MHUCJIEHHS 3Ha4HO OaraTili B TrpelbKUX OpuUriHajsax ruMHorpadii. Ha xaspb,
nepekJiaJ, 4aCTO BTpayaB HAUTOHILUI HIOAHCHU [JaBHbOTPELIbKUX TepMiHiB. Bxke Ha
no4daTKy XX CTOJIITTA JIbBiBCbKUU 60r0c/10B 0. [leTpo ®@pany Kpun'skeBud y cTaTTi
npo [lcanom 118 Bif3Havae oro gockoHany ¢popMy, 3rilHO fAKiM cepen 22 cTpod
HEMAE >XKOJHOTO MOBTOpeHHs!. | 1le He BUMAJKOBICTb,  MUCTELbKO-MOETUYHUN
3aZyM aBTopa. Taka ¢popMa HaJlaBasa KOXKHIM cTpodi iHAUBIya/IbHOTO XapaKTepy,
1110 BTpayasiocd i3 nepeksiaZoM Ha rpelbKy, a IOTiM Ha LiepPKOBHOCJIOB’ AHCbKY MOBH.

Ha npukiazai ruMHorpadii BUSABIASEMO TaKoXK NMEBHY JIEKCMYHY OOMEXeHiCTb
nepeKkJsaZiadiB, 3MYyILIEHUX CIpOLIyBaTH LIePKOBHOCJOB'IHCBKI  Bi/ITIOBIHUKHU.
HartowmicTb ¢inocodpcbko-noeTHYHMI NOTEHIiaJ TpelbKoi MOBH J103BOJISIB Bij0OpasuTH
HaWTOHLII HIOAHCH MPOLECIB JIFO/ICHKOI NCUXiKH. IMOBIpHO, BUGY/IyBaHHS JJOCKOHAIUX
3MICTOBHMX KOHCTPYKLIH i CTa/10 MPOO6GPa30M CUMBOJIIYHOI «CJIOBECHOI Mepexi», IKOI0
arnocCTOJIU «JIOBUJIU AyIIi» I3UYHHUKIB. [Ipo 11e Takok iieThcs B rUMHOrpadii:

Pagyiics, Mpexxelo CJIOBECHOIO YJIOBUBIIH BCSKAro pojia n3bpaHHUX
(ixoc 12, AkadicT BaHaALSATH allOCTOJIaM)
Mpexero c10BeCHOIO U3 IVTyOHUHBI IPeJIeCTH YJIOBUJI €CHU CJIOBECHbIS PHIOBI
(ipmoc, nicHAa 3, kaHOH AHZpito [lepBo3BaHHOMY)

BocnouwM, BbpHUY, [leTpoBa cpoaHuka AHpest, XpucToBa YYEHHUKA,
Yuvnowpev, ot motol, [IETpov 1OV oUyyovov, Avépéav tov Xplotol pabntv:
To#t 60 MOpe MpexxaMU UCNIbITAB MHOT/Ia, PbIObI YJIOBH
oUTog Yap TV BdAaccav Siktvolg épeuviioag Ttoté ixBVag £{mypnos,
HeiHe xxe BcesieHHyto TpocTurio J1oBUT Kpecrta
vV 8¢ TV 0lKOUHEVNV TG KOAdpWw caynveVEL TOD oTavpoD

(ctuxupa, anoctosia Auzpisa [lepBo3BaHHOTO)

1 Kpun'sikeBud I1., 0. ApTuctuuHa ¢popma [canma 118. Kalopwvia 1 JIbeis (2002) 283-296.

Numerous interpretations of the definitions related to thought processes are
much richer in the Greek originals of hymnography. Unfortunately, the translation
often lost the subtlest nuances of ancient Greek terms. Already at the beginning of
the 20th century, Lviv theologian Petro Franz Krypiakevich in his article notes the
perfect form of Psalm 118, according to which there is no repetition among the 22
stanzas®*. And this is not an accident, but the artistic and poetic intention of the au-
thor. This form gave each stanza an individual character, which was lost when it was
translated into Greek and then into Church Slavonic.

Using the example of hymnography, we also find a certain lexical limitation of the
translators, who were forced to simplify the Church Slavonic equivalents. Instead, the
philosophical and poetic potential of the Greek language made it possible to reflect the
subtlest nuances of the human psyche processes. Probably, the building perfect meaning-
ful constructions became a prototype of the symbolic «verbal network» which the apos-
tles «caught the souls» of the pagans with. This is also mentioned in the hymnography:

Raduisia, mrezheiu slovesnoiu ulovyvshy vsiakaho roda izbrannykh®®
(icos 12, Akathist to the twelve apostles)

Mrezheiu slovesnoiu iz hlubyny prelesti ulovyl yesy slovesnyia ryby>®
(irmos, the 3th ode, canon to Andrew the First-Called)

Vospoim, virnyi, Petrova srodnyka Andreia, Khrystova uchenyka
Yuvniowpev, ot miotot, [IETpou 1OV cvyyovov, Avdpeav Tov Xplotod pabntv:
Toi bo more mrezhamy ispytav inohda, ryby ulovy
oUTog Yap TV BdAaccav Siktvolg épeuviioag Ttoté ixBVag £{mypnos,
Nyni zhe Vselennuiu trostiiu lovyt Kresta®’
vV 8¢ TV olKoupEVNV TG KaAdpw coynveveL ToD otavpoD
(stichera, the apostle Andrew the First-Called)

54 Kpun'sakesu I1., 0. Apructuuna ¢popma Icanma 118. Kahopwvia 1 JIbsiB (2002) 283-296.

55 Rejoice with the word net catching different chosen.

56 You have caught speaking fish with the word net from the depth of temptation.
57 Let’s glorify Andrew’s friend Petro who is Christ’s student.

He has tried the sea with his nets and caught the fish.

And now he is catching the Universe with the Holy Cross.
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B octaHHbOMy dparmeHTi BifuuTyeEMO daHTacTU4HI «BceseHChbKI Mepexi»,
YA OCTYIIHEHI /11 HAC 3HOBY K TaKU 3aB/sKU Teseckony /bxeiiMca Be66a.

0O6pa3 cakpa/bHUX «Mepex» BUPA3HO alleso€ 10 KOCMIYHUX raJlaKTUYHUX
CKyINlYeHb, HEBUJJMMHUX MepexX IHTepHeTy YU HEUPOHHUX MepeX MO3KY JIIAWHHY, B
SIKMX 6e3MepepBHO BiZi0YyBaeThCA aKkTUBHA 00po6ka iHdpopMalii. B iboMy KOHTeKCTi
BAXKJIMBOIO € TEOPisl TBOPLS MITYYHUX HEUPOHHUX Mepex JloHanbja Xe66a, IKui
BiZi3HauaB, 1[0 33/ SIKICHOro QYHKI[IOHYBaHHSI HEPBOBOI CHUCTEMH JIIOJUHHU i
dbopMyBaHHSI HEMPOHHUX MepexxX HeOoOXiJHUM € Oe3lepepBHUM NMOTIK 30BHIIIHIX
CTUMYJIIB.

[le BU3Ha4a€ 0CO6JIMBY pOJIb MUCTELTBA IK BXKJIMBOTO eMOLIIHOT0 BaXKkeid,
110 CHpHUAE aKTUBHIM mnepepobui iHpopManii i eBOJIIOLLIOHYBAaHHIO JIOJAWHM.
A Tuca4yoNiTHIN J0CBif BAYMJIMBOrO nepebyBaHHS B CepeiOBUIi CIiBaHUX
JIITYPrilHUX TEKCTiB IOBHICTIO BiANIOBi/la€ BUllleHaBeeHil Te3i. AckpaBiMeTadopy,
CMHUCJIOBI HIOAHCU W BUUIYKAaHI PUTOPHUYHI KOHCTPYKLii CYKYIIHO CTHUMYJ/IIOBAJIA
poLecy MUC/IEHHS | BUOYlyBaHHSA HEMPOHHHUX MepeX B MO3KY JIIOJAUHMU.

In the last fragment, we can notice the fantastic «Universal Networks», made
available to us again thanks to the James Webb’s telescope.

The image of sacred «networks» clearly appeals to cosmic galactic clusters,
invisible networks of the Internet or neural networks of the human brain, where
active information processing takes place continuously. Donald Hebb, the creator
of artificial neural networks, created a theory which is important in this context.
He noted that a continuous flow of external stimuli is necessary for the high-quality
functioning of the human nervous system and the neural networks formation.

This determines the special role of art as an important emotional lever that
contributes to the active processing of information and human evolution. And the
thousand-year experience of thoughtful stay in the environment of sung liturgical
texts fully corresponds to the thesis mentioned above. Vivid metaphors, semantic
nuances and refined rhetorical constructions collectively stimulated the processes
of thinking and building neural networks in the human brain.

l'ranTceke HagckymueHHs V¥ BececBiTi (NASA's James Webb Space Telescope (JWST)
A giant supercluster in the Universe

81



82

Ller fOCBifg BaXK/IMBUH 1 AJ151 CbOTOZleHHSA. BapTo BiI3HAUMTH, 1110 HA OYATKY
XXI cTosiTTa 3anikaBiieHHs ¢opMyBaHHAM MeTadop BifiOYBAETHCS, HAacaMmepes,
B TUX cdepax, fKi HabGJMKeHI O BUBYEHHS MpOLECIB MUCIAEHHS, Ni3HAHHA i
CBiZIOMOCTI, aX J10 MOZieJIl0BaHHS IITYYHOTrO iHTeJeKTy. lle 0co06JIMBO BaXKJIHBO B
AUJIAHL CEHCOPHUX MeXaHi3MiB Ta IX B3aEMOJII 3 NCUXIKOI0, 10 403BOJISE JIOAUHI
NOEHYBATU HEIIOEAHYBAHeE | IOPIBHIOBATU HeCIiBMipHe.

Taki moeTu4Hi «mas3iin» BHNOBHI NposiBJeHi y rUMHorpacdii, nisHaHHA SKOI
BiJKpMBA€E BaXKJIMBI eTalu eBOJIIOLIOHYBAaHHA JIIOACbKOI Ncuxikud. Tox 1we pas
IPUTaZlAEMO TPU CTPYKTYPHI piBHI B cTuxupi PizgBa boropoauui:

pa3yMHHUM pecToJ1 — Voegpois Bpovols / noerois thronois

yTBep/KeHI MyZApoCTHIO Hebeca — 0 OTEPEWOAG £V 0o@lY TOVG ovpavovs/o
steredsas en sofia tols ouranous

oZylieBJeHHe He60 — oVpavOV Epruxov / ouranén émpsychon

OcTaHHIN piBeHb BUKOPHUCTOBYE TepMiH éuuyov / émpsychon a6o Yuyn /
psyche, 1110 nepekiaZlaeTbCs 3 TPeLbKOi K «IOPUB BIiTPY, AUXaHHS, Ayliay». | K10
TepMiH YPuUyn y TpaKTyBaHHI Ayl 3ycTpidaeThbcs y ruMHorpadii ayxe 4acto, To
BapiaHT €UyuXOV HAaBMAKH, y>Ke piJKo. BUSBJISIEMO HOTO B 0COOJIMBUX BUIaAKaX
NopyY i3 IMEHHHUKaMH, 1110 CUMBOJII3YIOTh cakpa/ibHi pedi — XpaM, Kusor, [Tosaty:

OpyumeBsieHHUH XpaM, boropogune / wg éufruxov vadyv, Osotoke (ikoc 12,
Axkadict no [IpecBaToi Boropoaui)

OpyueBneHHbld KuBot / Vv éujruxov kifwtoév (ctuxupa, BBesenHs B Xpam)

OpyiieBJIeHHYI0 IOJIATY OOXKbCTBBHBISA CJIABbI / TO ELPUYOV TTAAATLOV THG
Belag 66&ng (cTuxupa, PizgBo boropoauii)

3aBasiku npedikcy € cioBo Yuxn / aAynia HabyBa€e 3HAaYEHHS BXO/KEHHS B
neBHUU MpocTip. BHac/IiIoK TakOMy «BXOJKEHHIO» B cakpaJibHi XpaM, KUBOT uu
[TosaTy BiAOyBa€eTbCs MicTepisi MO€AHAHHSA HEOGECHOTO CBITY i 3eMHOT0. 3eMHUH
BUMIip OyKBaJIbHO OAYLIEBJISAETCA / ELPUXOV i, TOPiBHSAHO 3 MonepeAHIMU BUMipaMu
«pO3YyMY» i «MyZpOCTi», IEPEXOAUTD Y MJIOLUIMHY «IICUXIYHOT'0», Y HalBUlLy GopMy
cBiZoMocTi. Bif 1boro MoMeHTy JitoiMHA BXOUThb y 6e3aMexcksa Kocmocy.

This experience is important for today too. It is worth noting that at the begin-
ning of the 21st century, interest in the formation of metaphors occurs, first of all,
in those areas that are close to the study of the processes of thinking, cognition and
consciousness, up to the modeling of artificial intelligence. This is especially import-
ant in the area of sensory mechanisms and their interaction with the psyche, which
allows a person to combine the incompatible and compare the incomparable.

Such poetic «puzzles» are fully manifested in hymnography, the knowledge of
which reveals important stages of the human psyche evolution. So let’s once again
recall the three structural levels in the stychyra of the Nativity of the Virgin:

razumnyi prestol®® - voepoic Opovolg

utverdzheni mudrostiiu nebesa® - 6 otepewoag év co@la TovG
ovpavoUG

odushevlenne nebo®’ — oVOpavov éufruyov

The last level uses the term €uruxov or Yuxn (psychi), which is translated from
Greek as «gust of wind, breath, soul». And when the term vy in the interpretation
of the soul occurs in hymnography very often, the variant €ujjuxov, on the contrary,
is very rare. We find it in special cases next to nouns symbolizing sacred things: the
Temple, the Ark, the Chamber:

Odushevlennyi khram, Bohorodytze®! / wg Eéuruyxov vadv, Ocotoke (ikos 12,
Akathist to the Holy Theotokos)

Odushevlennyi Kivot®? / v éujruxov kiBwtov (stichera, Presentation of the Theotokos)

Odushevlennuiu polatu bozhestvennyia slavy®® / 1o éujruxov maAdtiov Ti|g
Belag 66&ng (stichera, Nativity of the Theotokos)

Because of the prefix €y, the word Yruyn / soul acquires the meaning of entering a
certain space. As a consequence of this «entry» into the sacred Temple, Ark or Chamber,
the mystery of the combination of the heavenly world and the earthly world takes place.
The earthly dimension literally ogymeBnsieTcs / €uruxov and, compared to the previous
dimensions of «mind» and «wisdomp, passes into the «psychic» plane, into the highest
form of consciousness. At that moment, human enters the boundless Cosmos.
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4.

«He60 oaymieB/IeHHEe» i CIJIyTaHi eJ1IeKTPOHU:
MUCISIYUNA KOCMOC

Y Bci yacu nroau Mpisiaiv aictatuca He6a. TexHoJIOriYHUE nporpec B NeBHIM
Mipi ClIOBHUB 110 Mpilo, ajie BcecBiT 3a/iMnBCA | Hagani HefoCsXXHUM. HaToMicTb
JlaBHI KYJbTU i PUTYa/IM 3aBXK/JU CIOBiAyBa/ld 0COOJIMBI BJIACTUBOCTI JIIOJCbKOI
Ayl i XxpUCTUAHCTBO He CTaJIo BUHATKOM. Y BiITOBIAHUIM Yac NPUMILJIO PO3YMIiHHSA
HeoOXi/JTHOCTI BUOyAyBaHHS IjijlicHOI rapMmoHii moMixx po3ymom / voepoig /
noerofis, myzapictio / co@ia / sophia i ncuxikoro / €uguxov / émpsychon. Y niit
rapMoHii BiIKpUBA€TbCA MPOCTIp CBiIOMOrO XUTTS, HEGO «OAYILIEBJSETHCA», a
BcecBiT MUC/IUTB. 3a3Ha4YeHi rpajalil He JiMile NPOCHiBYIOThCA y cTUxUpi Pi3gBa
Boropoauy, ajie i1 6yKBaJIbHO iTIOCTPYOTHCS y cEpeIHbOBIUHINM MiHiaTIOpi MOYaTKy
XIII cTostiTTA.

4.

«SKy enlivened» and entangled electrons:
thinking Cosmos

All the time, people dreamed of reaching the heaven. Technological progress
has fulfilled this dream to some extent, but the Universe has remained out of reach.
On the contrary, ancient cults and rituals have always professed the special properties
of the human soul, and Christianity was not an exception. At the certain time came
the understanding of the necessity of building a complete harmony between mind»/
voepolg, wisdom / coeiq and psyche / éudruyov. In this harmony, the space of
conscious life opens up, the sky «enlivens», and the Universe thinks. These gradations
are not only sung in the Nativity of the Virgin hymn, but also literally illustrated in a
medieval miniature of the beginning of the 13th century.

CepedHbosiuHa miniamiwopa nouamky XIII cmoaimms
lmocTpania 3anosudeHa 3 KHUru: B. Tatapkesud. Ictopia mectu nouats. Kuis 2001.

A medieval miniature of the beginning of the 13th century
The illustration is borrowed from the book: B. TatapkeBuu. IcTopis mwectu nousaTs. Kuis 2001.
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[Tofi6Ha mo3a JitoJUHU HaM Jo6pe BijoMa 3 MasitoHKa Besnukoro JleoHap/o
(Leonardo di ser Piero da Vinci, 1452-1519).

This pose of a person is well known to us from the drawing of the Great
Leonardo (Leonardo di ser Piero da Vinci (1452-1519).

BoHa TakoXX BHUpa3HO IEPEryKyeTbCs i3 300paKeHHAM JIIOACTBA CHUMBOJIYHUM
Apnamom, ctBopeHUM cB. Xiibierapzoro binreHcskoro (Hildegardis Bingensis, 1098-1179).

It also clearly resonates with the image of humanity by the symbolic Adam,
created by St. Hildegard of Bingen (1098-1179).
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BapTo Biji3HA4YUTH, 1110 3HAMEHHUTA «BiTpyBiaHCbKa JIIOZIMHA»' 6yJsia CTBOpeHa
MUTLEM [IJI1 YHAOUHEHHS Npomnopuii Jwjacbkoro Tisna. O6pa3 Ajama nocrtae sk
CHMMBOJI OHOBJIEHOTO JIIO/ICTBA, HATOMICTb ¥ cEpe/JHbOBIYHOMY 300paXKeHHI OYaTKy
XIII cToniTTA BUABJIAEMO 30BCIM iHIII ceHCH. 3a3HavyeHa IoCTpalis Biobpaxkae
rapMOHIIO JIIOAWHU B I BHYTPIIIHbOMY HallOBHEHHI: B IOYYTTAX, JYMKaX | BYNHKAX.

JlaBHbOTpeLbKHUI TepMiH rapMoHis (Bix rpen. apuovia - 3/1aroza, 3B’s30K,
JIaZ]) B aHTUYHOCTI BUKOPUCTOBYBABCS SIK KaTeropis eCTeTHUKH, 10 BiJoOpakae
CIPUMHATTA 1 pO3yMIHHA CBITY fIK CIIIBMIpHOTO B YaCTUHAX i I1IJIOMYy, BHYTPIlLIHBO
BIOPAJKOBAHOTO U Y3rOJPKEHOTr 0, LIiIJIICHOTO B pO3MaITTI, CyroJI0CHOI0 KpUTepiaM
JIOCKOHAJIOCTI i Kpacu. Jlok/1a/iHile 03HakOMJIEHHS i3 CUMBOJIIKOIO 300pa)KeHOro Ha
MastoHKy no4yaTky XIII cTosiTTs BUSIBJISiE TP piBHI QYHKIiIOHYBaHHS CBiZJOMOCTI.

Haimupine koJsio MiHiaTIOpY MiCTUTb 306paXkeHHs 9-Tu My3, UMiMU 6aTbKaMHU
6y MoryTHiM 3eBc / ZeUG - BepxoBHUH 60T i MHEMo3uHa / Mvnupoovvn - 60ruHs
nam’sTi. HapomkenHs My3 ocniiBano 'eciofom? y 3HaMeHUTi « TeOToHil» IK TOYaTOK
pPOLOBOAY IPEbKUX O0TiB3:

Big reslikoHCcbKMX My3 MOYHIMO ¥ MU CBOIO ITiCHIO —
Bepx l'eslikoHa, BeJIMYHUN, CBATUN BOHU MOJTOOUIN —

1 xpyr mxepena piankoBo-TeMHOro i BiBTaps 3eBca,
BoJsiofaps npeMoryTHBOTO, Y TaHLi JIETKOMY KPYXKJIAIH.

KoxkHa 3 My3 06ysa MOKpPOBUTENBKOI NMEBHOro poay mucrteuts: Kiaio /
KAeww - ictopii, Tanisa / OdAeiax - komenil, Kanriona / KoAAomm - eniky, Ypanis /
OVpavia - Hayku, MesbnoMeHa / MeAmopévn - Tpareaii, Tepncixopa / TepWiyxdpn -
taHu, [Tosirimuig / IloAvvuvia - cBaneHHUX ruMHIB, Epato / Epatw - it060BHOT
noesii, EBrepna / EOtépmn - noesii i nipriku. Bonu Hapoauavcs Ha y3rip'i ropu [liepii
miz; O1iMIoM i kMM Ha BepuMHax 6eoTiiicbkux rip lesikony i [Tapuacy. HMoBsipHo,
o6pas pyx y Bigomii moesii Cando (Zamew, VI cT. 10 H.e.) i cTaB NOETUYHUM
cuMBoJI0M lliepil:

1 3rigHo 3 CympoOBiJHUMU 3aMKCaMH, OCHOBOIO [Jisl LIbOr0 300paXKeHHs CTa/M Mpali PUMCbKOro
apxitektopa BiTpysisa (Vitruvius, 61u3sbko 80-70 p. 0 H.e. — 6i1u3bKO 15 p. 10 H.e.).

2Tecioz (‘HoloSog; kinerp VIII - moyaTok VII CT. 710 H.€.) — IepILIXi BiJOMHH Ha iM’s1 JaBHbOTPELIbKUH
II0€eT, 33aCHOBHUK JUJAKTUYHOIO eI0CY, Panco,.

3 Teciop. [loxodxceHHs 6ozie. Po6omu i oL, llJum I'epakaa [ nepexaaz Aumpii Comqomopa. JIbeis 2018.

It is worth noting that the famous «Vitruvian man»' was created by the artist
to visualize the proportions of the human body. The image of Adam appears as a
symbol of renewed humanity, but in the medieval depiction of the beginning of the
13th century, we find completely different meanings. This illustration reflects the
harmony of a person in their inner filling: in feelings, thoughts and actions.

The ancient Greek term harmony (from the Greek &ppovia - harmony, connection,
order) was used in antiquity as a category of aesthetics that reflects the perception and
understanding of the world as one-dimensional in parts and as a whole, internally ordered
and coordinated, whole in diversity, consonant with the criteria of perfection and beauty.
A more detailed study of the symbolism depicted in the picture from the beginning of the
13th century reveals three levels of consciousness functioning.

The widest circle of the miniature contains the image of 9 Muses, whose
parents were the mighty Zeus / Ze0g who was the supreme god and the goddess
of memory Mnemosyne / Mvnupoouvn. The birth of the Muses is celebrated by
Hesiod? in the famous «Theogony» as the beginning of the genealogy of the Greek gods?:

From the Heliconian Muses let us begin to sing,
who hold the great and holy mount of Helicon,
and dance on soft feet about the deep-blue spring
and the altar of the almighty son of Cronos.

Each of the Muses was the patroness of a certain kind of art: Clio / KAeww for
history, Thalia / ©@aAeia for comedy, Calliope / KaAAiomm for epic, Urania / OVpavia
for science, Melpomene / MeAmopévn for tragedy, Terpsichore / Teprixopn for dance,
Polyhymnia / [ToAvOpvia for sacred hymns, Erato /'Epatw for love poetry, Euterpe /
Evtépm for poetry and lyrics. They were born on the foothills of Mount Pieria near
Olympus and lived on the tops of the Boeotian mountains of Helicon and Parnassus.
Probably, the image of roses in the famous poetry of Sappho (Zam@w, 6th century
BC) became a poetic symbol of Pieria:

1 According to the accompanying notes, the basis for this image was the works of the Roman architect
Vitruvius (Vitruvius, c. 80-70 BC - c. 15 BC).

2 Hesiod (‘Hoio8og; late 8th — early 7th centuries BC) is the first known ancient Greek poet by name,
the founder of the didactic epic, the rhapsode.

3 Hesiod. Theogony / transl. Richard S. Caldwell. Focus Information Group 1987.
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Bmepiy, HiMO B 3eMJ1i Oyiell JiexaThb,

KopHoro cnoMuHy He JIMIIUBILU - [10 Py

Tu He Tarnace, 1o pyx i3 Iliepii, ix nypanace, 0TOX -
Y TeMHOTI cepef, Ai0BUX TiHEW — TIHHIO ¥ caMa
Byneur 6/1ykaTh HenmaM T/JIMBOO*

HimoTa, 6e3namM’ATCTBO i TeMpsiBa — TakuM ysaBJsaa cobi Cando nokapaHHA
3a 6alyKiCTh [0 MUCTELITBA Ta HOI'0 NOKPOBUTENBOK. My3H oniKyBaJncs pisHOTro
poAy MHUCTeLTBaMM i HAyKOlO, TOX Ha iX 4ecTb OYyAyBaJMCA ClieljiajibHi XpaMH —
My3eiioHu (Lovoeiov). Bonn pyHKIioHYBanH SIK peJiiriiHi, KyJbTYpHI 1| HaBYa/IbHI
LEHTPH 00U eJslJ1iHi3MYy.

BapTo Bif3HauuTH, 10 My3u cOopuda/ad Juduie TUM BUJAAM MUCTELTB, AKi
He noTpebyBajyM BUKOpUCTaHHA ¢isudHol npani. Tox, 30kpeMa, HeMae My3u
apxiTeKTypH YU CKy/aAbnTypu. HaToMicTh Bci BUAM moesil, TaHelb, TeaTp i HayKa
BBaKa/IMCsA 0COOJMBUMM [/l JIIOJUHHU | OTPUMaJIM BJIaCHUX MOKPOBUTEJIbOK.

3 mno3unili HayKOBUX [JOC/AI/PKEHb CbOTOJ€HHs, MUCTeLbKa [AiJIbHICTh
3MII[HIOE MaM’siThb i pO3BUBA€E ysBY®. 3aBAsAKU 6Ge3nepepBHOCTI iHpopMaliiHUX
IIOTOKIB JIIOJCbKHMU OpraHi3M MOXKe 3JIar0JKeHO NpaloBaTU Ha BCiX piBHAX. lle
NpOSAIBJSETHCA IK B MOTOPHL, TaK i B MUCJ/IEHH], 1110 6e3nepepBHO MPOAYKYE nepeobir
JYMOK Ha HEMOBIpHUX IIBUAKOCTAX.

Bigomo, mo kpaile 3anam’siTOBYETbCS Te€, 10 € CyO'€KTUBHO 3HAYUMUM
JUIs. JIIOAWHYU, 6ioJsioriyHO abo coljia/ibHO JOLiJIbHUM, €MOLIiIHHO CIPUUHATHUM
i BMOoTMBOBaHMM. Bce 1e cnpusie HakonmuueHHI0 iHdopmanii i BUOYAyBaHHIO
HEeHMPOHHUX Mepex /i OllepyBaHHA Helo.

[Toni6Ho i BCi 9 BU/iB MUCTELTB PO3BUBAOTh 6a30Bi IKOCTI GYHKI[iOHyBaHHSA
MO3KY. /0 TaKuX BiIHOCUTbCS «pO3yM» / VOEPOLG, IK HAKOMUYEHHSI «kHEMPOHHOTO
6araxky» nam’saTi i «Mmygpicte» / co@lq, sk BMiHHS IpaBUJIbHOTO BUGODY.

4 Candoo. ITicHi 3 J/lec6ocy / nep. 3 faBHborpenbkoi Auapist Cogomopu. JIbBis 2012.

5 [k BBakaB Asb6epT ENHINTENH, ysiBa BaK/MBillla 3a 3HAHHs. 3HAHHS OOMEXKeHi, TOZi K ysaBa
OXOILJIIO€E LIJIMH CBIT, CTUMYJIIOIOUM MIPOTPec, MOPOHKY04YHM eBOJIIOLiI0. YaBa 3/laTHa Ha Bce. | Bce,
1110 MOKJIMBE B Halllill ysIBi, MOJIUBeE i B peanbHOCTi (CMiT [|. Jymamu sk Arvbepm Etinwmelin. KuiB
2017).

When you have died, there shall you lie,

Nor shall there ever be any remembrance of you among men hereafter:
For you have no share in the roses from Pieria;

In the house of Hades, as on earth, unnoticed you shall promenade

In the company of the dim-seen dead, flown from our midst*

Silence, unconsiousness and darkness is how Sappho imagined the punishment
for indifference to art and its patrons. The muses took care of all kinds of arts and
sciences, so special temples called museons (povoeiov) were built in their
honor. They were functioning as religious, cultural and educational centers of
the Hellenistic era.

[t is worth noting that the Muses promoted only those types of arts that did
not require the use of physical labor. Therefore, for example, there is no Muse of
architecture or sculpture. Instead, all types of poetry, dance, theater and science
were considered special for human and received their own patrons.

From the point of view of today’s scientific research, artistic activity strengthens
memory and develops imagination®. Thanks to the continuity of information flows,
the human body can work harmoniously at all levels. This is manifested both in
motility and in thinking, which continuously produces a flow of thoughts atincredible
speeds.

It is known that what is subjectively significant for a person, biologically or
socially appropriate, emotionally perceived and motivated is better remembered. All
this contributes to the accumulation of information and the construction of neural
networks for operating it.

Similarly, all 9 types of arts develop basic qualities of brain functioning. These
include «mind» / voepolg, as the accumulation of «neuronal baggage» of memory
and «wisdom» / co@lq, as the ability to make the right choice.

4 Segal Ch. Song, Ritual and Commemoration in Early Greek Poetry. Oral Tradition 4/3 (1989) 330-359.
5 As Albert Einstein believed, imagination is more important than knowledge. Knowledge is limited,
while imagination embraces the whole world, driving progress, giving rise to evolution. Imagination
is capable of everything. And everything that is possible in our imagination is also possible in reality
(Cwmit 4. Jymamu sk Aav6epm ElinwumetiH. Kuis 2017).
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HactynHe, gpyre Kosio cepefHboBiyHOI atocTpauil noyartky XIII crositTsa
3BYXKYETbCS [10 300pakeHHs Tpbox nocrared - [lidaropa / MuBayopag ¢, Opdes
/ Op@eds’ i Apiona / Aplwv®, 306pakeHUx 3 iHCTpyMeHTaMH. BuoKpeMJieHHS
[liparopa Biaby/s0ci B 0COGJMBUI CHOCIO, 3aBASKU HOro 300pakKeHHKO i3
crenjaJbHUM OJAHOCTPYHHHUM MY3WYHHUM INPUCTPOEM - «KaHOHOM» I MOJIOTKOM
JU151 BAAPsSAHHA 110 cTpyHi. lle 03Bos1s/10 diKCyBaTH JOBXKUHY 3BYyYaHHs, OyyBaTH
iHTepBaJIX | TPAaKTyBaTH IX 3 MO3MLIil MaTeMaTUYHUX Nponopuin. Bigrak, aBTop
MiHiaTIOpu OyB 106pe 06i3HaHUM i3 $i10COPCHKUMU HACTAHOBAMMU i IPAKTUYHHUMH
MeToJaMu MidgaropeiiiB, Ki CTaBUJIX MYy3UKY HAa HAaWBUIIMU Ljabesib Mi3HAHHSA
npupoau i swoauHu. HatoMicTte cuMmBous Baru B iHwii pyui Ilidaropa mae 30Bcim
iHIlIe 3HayeHHs i cTocyeTbes cyTHOCTI Opdes i ApioHa.

[li o6MABa mepcoHaXki BBaXKaJiMCsl HEMMOBIPHO TaJJaHOBUTHMH CHiBLSAMU i
3a4apoBYBaJIU CBOIM CIIiBOM SIK JIIO/EH, TaK i TBAapHWH. BOHU NPOMILIIN BaXKKI KU TTEBI
BUIIPOOYBAHHA i KOXKeH 3 HUX NepebyBaB mij omnikow 6oriB. g Opdesa Takum
0yB AmoJuioH / ATOAAwV - 6or cBiTia, a s ApioHa - Jlionic / Thyoneus - 6or
BUHOPOOCTBA. 3 iMEHaMH 111X 60TiB NOB’si3aHi Kap/IMHAJIbHO POTHUJIEXKHI €CTEeTUYHI
KaTeropii, T. 3B. anoJ/i/IoHIYHa i JioHicilcbka®. [lepiia o3HaveHa siK iHTe/IeKTya/lbHa
i panioHa/sbHA, TOAI AK Apyra — IPUCTpPAacHa Ta eKCTaTUYHO-ippanioHabHa.

BigTak 300pakeHHS1 ABOX CHiBIiB, NPUHAJIEXKHUX A0 Pi3HUX €CTETUYHUX
IJIOLUH, CAMBOJ1i3YBaJIO BHYTPIIIIHE PO3JBOEHHA JIIOAUHU IOMDXK iIHTeJIEeKTyaIbHO-
BUBAXE€HUM | eMOL[iINHO-NIPUCTPACHUM HadaJlaMHU.

6 Tligarop (MuBaydpag, 570 g0 H.e. - 497 A0 H.e.) - JaBHbOTpeIbKUH Ppisocod i «HaAKGIMbIIUA
eJIIHCbKUM My/ipelib» 32 BU3HaueHHAM ['eposoTa.

7 Opdeit (0p@evs) - midosoriyHuil yciaBaeHUH ciBelb i My3UKaHT, IKMH OTpUMaB BiJ AnoJisioHa
3os10Ty Jsipy. CniB Opdest 3auapyBaB BoJioaps Mi3eMHOro0 1japcTBa cMepTi Aifja Ta Horo ApyKUHY
[lepcedoHy i BOHM [03BOJIMIM HOMy 3ab6paTH 3 LlapcTBa MepPTBUX JpyxuHY EBpuiky, npoTte 3a
YMOBHU He AUBUTHUCSA Ha JPYKUHY aX L0 noBepHeHHA. Opdell He BTpUMaBcA i 03UPHYBCH, TOX
EBpu/jika Ha3aBX/Au 3aJUIIKIACA B iJj3eMHOMY LI@apCTBI.

8 Apion (maBHBOTP. Apiwv, KiHenpb VII - moyaTtok VI cT. 10 H. CT.) - JipHYHUE MoeT, chiBak i kidapes,
TBOpeLb AudipaMbiB, miceHb Ha YecTb 60ra /lioHica, 3 SKMMU NOB’13aHO 3aPOKEHHSI aHTUYHOI Tpare/il.
[loxioHo o midiyHoro Opdes, BiH 3a4apoByBaB CBOIMU IICHSIMU He Ti/IbKU Jt0JieH, ajie i TBapuH. BiH
4yacTo 306paxkaBcsl y BUIVIAAI FOHOTO BEPLUIHUKA Ha Jie/1bQiHi, 1110 CYpMUTB Y pir i TPUMaE JIIOTHIO.

9 Nietzsche F. W. The birth of tragedy. Dover Publications 1995.

The next, second circle of medieval illustration of the beginning of the 13th
century is narrowed down to three figures who are Pythagoras / [TuBaydpag®,
Orpheus /'Op@eVg’ and Arion ApiwVv?, depicted with musical instruments. Pythagoras
was singled out in a special way, because of his image with a special one-stringed
musical devise called «canon» and a hammer for hitting the string. This made it
possible to fix the length of the sound, build intervals and interpret them from the
standpoint of mathematical proportions. Therefore, the author of the miniature was
well acquainted with the philosophical instructions and practical methods of the
Pythagoreans, who placed music at the highestlevel of knowledge of nature and man.
Instead, the weight symbol in the other hand has a completely different meaning and
refers to the essence of Orpheus and Arion.

Both of these characters were considered incredibly talented singers and
enchanted both people and animals with their singing. They passed difficult life tests
and each of them was under the protection of the gods. For Orpheus, this was the
god of light Apollo / AméAAwv, and for Arion the god of winemaking Dionysus /
Thyoneus. The names of these gods are associated with radically opposite aesthetic
categories, the so-called Apollonian and Dionysian®. The firstis defined as intellectual
and rational, while the second is passionate and ecstatic-irrational.

Therefore, the image of two singers, belonging to different aesthetic planes,
symbolized the inner division of a person between intellectually balanced and
emotional-passionate principles.

6 Pythagoras (ITuBaydpag, 570 BC - 497 BC) is an ancient Greek philosopher and «the greatest
Hellenic sage» according to Herodotus.

7 Orpheus ('Op@evg) is a mythological glorified singer and musician who received a golden lyre from
Apollo. Orpheus’ singing charmed Hades, the lord of the underworld, and his wife Persephone, and
they allowed him to take his wife Eurydice from the realm of the dead, but on the condition that he
notlook at his wife until he returned. Orpheus could not resist and looked back, so Eurydice remained
forever in the underworld.

8 Arion (Ancient Greek Apiwv, late 7th - early 6th centuries BC) is a lyric poet, singer and kyfared,
creator of hymns and songs in honor of the god Dionysus, which are associated with the origin of
ancient tragedy. Like the mythical Orpheus, he enchanted not only people but also animals with his
songs. He was often depicted as a young dolphin rider blowing a horn and holding a lute.

9 Nietzsche F. W. The birth of tragedy. Dover Publications 1995.
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HaTtowmicTh npucyTHicTh nopsj 3 HuMu I[liparopa 3 BaramMu cBifUUTbH NpO
HeOOXi/HICTb BPIBHOBa)KEHHSI LIMX [BOX MPOTHUJIEKHOCTEHN JIIOACbKOI NPUPOAU.
[ came B 11bOMy, y BMiHHi OyKBa/IbHO BPiBHOBa)KyBaTH MPOSIBU JIIOACHKOI Ayuii i
TOJIATAE CIPaBXHSA MYApPiCTb/co@lq.

HactynHuMm mab6seM MiHiaTIopy ©OCTae NifjiiMaHHA [0 piBHA «Heba
OJlylLIEBJIEHHAr0» — 0UPAVOV Epruxov, 306pakeHOro B 06pasi «moBiTpsiHOro» Aepa -
«reHepaTopa» BCeCBITHbOI rapMOHii.

BeaMmexoks mpocTopy, BsikoMy naHye Aep (rp. AEpag—MnoBiTps1) CHMBOJIi3yETbCS
YOTUpMa BiTpaMH, COPSIMOBAaHUMHU B pi3HI CTOpPOHU: OGOr MiBAEHHOrO BiTpy
ABcTp / Auster, niBHiuHOTO — AKBiNIOH / Aquilo, cxifHoro BoabTypH / Volturnus
i 3axigHoro — ®aBoHil / Favonius. llikaBo, 10 nopy4 i3 IJaTUHCbKMMU Ha3BaMU
BiTpiB, [/ O3HaueHHs 3axiJHOTO BITPy 30epiraeTbcs rpeLbKUN BapiaHT -
3edip / rp. Zépupog, nat. Zephyrus'®. [MTMGOKUNA MOAUX LUX BiTPiB CHMBOJIIYHO
CHpPSIMOBYETBCS 32 MeXi IJII0cTpalii, BiiKpuBar4u ¢opMy, HAIPOTUBAry 06MexeHin
BITpYBiaHCBKIiM JIIOAWHI, BIIMCAHIN B KOJIO | KBaJpar.

KBazpaT i noB’si3aHa 3 HUM CHMBOJIiKa 4YWc/Ja 4YOTUPH 3aliMasia 0cobJiuBe
Micue B XpucCTUAHCTBI. [Ipurajaemo Jivine ocepAsi XpUCTUSIHCBKOTO OOTrOCJOB'Sl —
YOTUPU KaHOHIYHI €BaHreJsiss i CTi/-TeTpamnoj Mepes iKOHOCTAacOM B ILeHTpi
xpamy. A B ruMHoOrpadii Y110 YOTHPU YaCTO BUKOPUCTOBYBAJIOCS [Jis1 03HAUYEHHS
6e3MeXHOT0 NpoCcTopy i yacy.

YeTBepOKOHEYHbIN Mipb HECH OCBSLAETCS,
‘0 TETPATEPATOG KOOOG O)LEPOV AyLalETAlL,
YeTBepoyacTHOMY BO3ZBU3aeEMY TBOeEMY KpecTy, XpucTte boxe Hallb
ToU TeTpapepotic LPovPEVOL Gov aTaupoD, XpLloTe O Oe0G HUDV
(ctuxupa, Bo3aBuxkeHHs)

10 [Te#t npuksaz 3acBiguye Tod GakT, 0 caMe AaBHbOIPelbKUI BapiaHT Ha3BM 3axiJHOro BiTpy -
3edip, 36epiraeTbcs B nojanbiioMy i Big 1o6u CepesHbOBIUYS MOTpaAIUIsSE B TOETUKY PeHecaHcy,
a Haja 10 BChOrO 3axiJHO-EBPONEHCHKOro Ta yKpaiHChKOro Kjacunusmy. MmosipHo, mo 3edip
TPaKTYBaBCH SIK JIETKUU TeIJINH BiTep i pa3oM i3 M eMoLiitHUM 06pa3oM 36epersiacs i Ha3Ba.

Instead, the presence of Pythagoras with scales next to them indicates the need
to balance these two opposites of human nature. And precisely in this, in the ability
to literally balance the manifestations of the human soul, lies true wisdom / coepiq.

The next stage of the miniature is the rise to the level of the «sky enlivened» -
ovpavov éuuyov, depicted in the image of «air» Aer who was the «generator» of
the universal harmony.

The infinity of space, in which Aer reigns (gr. Aépag - air), is symbolized by
four winds directed in different directions: the god of the southern wind was Austr /
Auster, of the northern was Aquilon / Aquilo, of the eastern was Volturn / Volturnus
and of the western was Favonius / Favonius. It is interesting that next to the Latin
names of the winds, the Greek variant Zephyr is preserved for the designation of the
western wind'®. The deep breath of these winds is symbolically directed beyond the
illustration, revealing a form that contrasts with the limited Vitruvian man inscribed
in a circle and a square.

The square and the associated symbolism of the number four occupied a
special place in Christianity. Let us recall only the heart of Christian theology which
is in the four canonical Gospels and the tetrapod table in front of the iconostasis in
the center of the church. And in hymnography, the number four was often used to
denote boundless space and time.

Chetverokonechnyi mir dnes osviashchaietsia®,
‘0 TETPATEPATOG KOGUOG OT)UEPOV AYLALETAL,
Chetverochastnomu vozdvyzaiemu tvoiemu Krestu, Khryste Bozhe nash'?
ToU TeETpapepotc LPoVIEVOL Gov oTavpoD, XpLoTe 0 Oe0G NUDV
(stichera, Exaltation of the Cross)

10 This example testifies to the fact that it is the ancient Greek variant of the name of the west
wind - Zephyr, that is preserved in the future and from the Middle Ages it enters the poetics of the
Renaissance, and later to all Western European and Ukrainian classicism. It is likely that Zephyr was
interpreted as a light warm wind, and together with this emotional image, the name was preserved.
11 The four-ended world is sanctified today.

12 To your exalted four-part Cross.
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BpemeH ueTBepuiiHo 06x0f, Boro3BanHe / Thv TV XpOvwv TETPAXHDS
meplodov, BedAnmte (cTUXHpa CBAlleHHOMYy4YeHHKa KiinMeHTa)

L[4 ) «4eTBepULiA» BUKOPUCTOBYETbCA /11 O3HAYEHHS CIIBY:

YeTBepouyucabHOIO 60 motouie / tetpapiBuw yap &dovteg (ctuxupa, 40
CeBaCTiNCbKUX MyUYEHUKIB)

Tox HeBUNAKOBO 4Kca0 4 B GopMi My3UYHOIro iHTEPBALy «TeTpaxopny»'!
CTaJI0O OCHOBOK aHTHUYHUX 3BYKOPAAIB, a HaJaJi OCHOBOX MY3HW4YHOI oprasisarii
NiCHeCMNiBiB rpeK0-Bi3aHTIACbKOTO 06PAAY.

OcmoryacHa cucTeMa OpraHi3aniiJIiTypriiHOro ClliBy rpeKo-Bi3aHTIMCHKOI
LlepKBU CKJIaJA€EThCA 3 4 aBTEHTUYHUX (OCHOBHMUX) i 4 muarajibHuX (I0XiJHUX)
rsiaciB. BoHM noB’sisyBasivucsd MiXK co06010 aHTHHOMIiYHO: 1 aBTEHTHYHUH - 1
IJaraJibHUM, 2 aBTeHTUYHUH — 2 IUIaraJIbHUY, 3 aBTEHTUYHUH — 3 IJIaraJbHui, 4
aBTEHTHUYHUU — 4 IJIaraJIbHUM. B pycbKO-yKpalHCBKIM IPaKTHUL 1 IApHICTb 3MiHUJIACA
Ha MOPSAKOBICTb Biji 1-ro A0 8-ro miacy, mo 3adikcoBaHO TaKOK i B HOTOJHIMHUX
ipMoJiorioHax.

Tak, 4MC10 YOTUPU CHMBOJII3yBaJIO NIE€BHY CTIMKICTh i LiJMiCHICTD ifeasbHOI
CBiTOGYZ0BHY, OCBSIUEHOI «4€TBEPOKOHEYHBIM» XpecToM CracuTess'?,

BiaTak, He /1vilie YOTUPU BiTPY, IKi yTpUMye Aep, a Takox i /iBi 3ipku 6iJis oro
roJIOBH, BUPa3HO 3acBifuyoTh 6e3mexHicTb KocMocy. B nibomy Bifjo6pakaeTbcs
JIOBepIIeHICTb i 6€3MeXHICTh BcesieHCbKOoI rapMoHii, Toai sik Jleonapao fa Binui
06MeXUBCS MPONOPILiMHICTIO JIIOACHKOIO TiJa.

11 Terpaxoph (3 rp. TETPAY0pSov, 6YKB. YOTUPHOXCTPYHHHUK) — Ile YOTHPH CTYNeHi 3BYKOPSALY,
po3TalloBaHi B Ajilana3oHi KBapTH.

12 BasoBa cTpyKTypHa OYHKI[iOHAJbHICTb 4MC/Ia YOTHPU IMPOSIBASETbCA B pPi3HUHM CIOCi6,
30KpeMa, Ha ChOTOAHINIHIN Yac BiZoMi Bcboro yotupu GyHAaMeHTaNbHI B3aEMOJii: rpaBiTauniiiHa,
eJIEKTPOMAarHiTHa, CUJbHa 1 c1abka, ski 3a6e3nedyr0Th piBHOBAry CBIiTOOYZOBM Ta iCHYBaHHS
camoro BcecBiTy; eJleKTpOH XxapakTepU3yeMO 4-Ma KBaHTOBHMMHU YHCJIaMU; B KOAYBaHHI TeHeTUYHOI
inpopmanii (B JHK i PHK) BukopucroByroTbcsa KoM6iHaLii suine 4-x 3 20-TH pi3HUX MOJIEKyJ
HYKJIETHOBUX KUCJIOT; B IPUPO/I CIIOCTEpIraEMo 4 CTUxii: BOrOHb, IOBITpPS, BOAA i 3eMJif, 2 OCHOBY
AHTUYHOI HayKH CKJIa/iaB KBaJIpUBiyM — apudMeTHKa, reoMeTpisi, acTpoHOMis 1 My3uKa.

Vremen chetveryshchno obkhod, Bohozvanne'® / Tnjv t®v xpovwv TeTpayx®dg
meplodov, BedAnmte (stichera, priest-martyr Clement)

The same «yeTBepuia» is used to denote singing:

Chetverochyslnoiu bo poiushche!* / tetpapiBuw yap ddovteg (stikhera, 40
martyrs of Sebastien)

Therefore, it is not by chance that the number 4 in the form of the musical
interval «tetrachord»'®> became the basis of the ancient scales, and later the basis of
the musical organization of the hymns of the Greco-Byzantian rite.

The eight-part system of organizing liturgical singing of the Greek-Byzantine
Church consists of 4 authentic (main) and 4 plagal (derivative) voices. They were
connected with each other antinomically: 1 authentic - 1 plagal, 2 authentic - 2
plagal, 3 authentic - 3 plagal, 4 authentic - 4 plagal. In Russ-Ukrainian practice, this
parity has changed to order from the 1st to the 8th voice, which is also recorded in
notolinear irmologions.

Thus, the number four symbolized a certain stability and integrity of the ideal
world structure, sanctified by the «ueTBepokoHeuHu» cross of the Savior?®.

Therefore, not only the four winds held by Aer, but also the two stars near
his head, clearly testify to the boundless Cosmos. This reflects the perfection and
limitlessness of universal harmony, while Leonardo da Vinci limited himself to the
proportionality of the human body.

13 The four-day round of times, the calling of God.

14 Four-digit because singing.

15 Tetrachord (from Greek tetpayopdov, lit. four-stringed) is four degrees of the scale, located in the
range of the fourth.

16 The basic structural functionality of the number four manifests itself in different ways, in particular,
only four fundamental interactions are known today: gravitational, electromagnetic, strong and
weak, which ensure the balance of the universe and the existence of the universe itself; an electron
is characterized by 4 quantum numbers; in the coding of genetic information (in DNA and RNA),
combinations of only 4 out of 20 different nucleic acid molecules are used; in nature we observe 4
elements: fire, air, water and earth, and the basis of ancient science was the quadrivium - arithmetic,
geometry, astronomy and music.
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HatowmicTs, 3aBgaku cuMBoJini 9-tu Mys, Opdes, ApioHa, Ilidaropa, Aepa i
N0AUXy YOTUPBLOX BiTpiB po3sropraercsa 6e3koHedHUi BcecBiT. BiH HanoBHeHUH
JIIOAMHOIO - [ pO3yMOM, MYZPICTI0, BEJIMKUM ITOTEHLia/IOM IICUXIKH Ta Il HAUBUIL OO
CTyneHsl — cBifjoMocTi. flki 3aKOHM LapATb y LbOMy 6e3Mexki? MoxHa Julie
3/0raZlyBaTHCs, IpOTe KBaHTOBA pi3MKa 4aCTKOBO NPUBIJKPU/IA HAM LieH CBIT.

Y xo0BTHI 2022 poky HOGeJ1iBCbKY NpeMito 3 Gpi3MKK OTpUMaJ/ii TPOE BUEHUX
- Anen Acniekt (Alain Aspect), [>xon Knaysep (John F. Clauser) i AHToH 3elininrep
(Anton Zeilinger). Bonu npoBesin HOBaTOPCbKi eKCIEPUMEHTH 3 BUKOPUCTAHHAM
3aI/IyTaHUX KBAaHTOBUX CTaHIB, KOJIM /Bl YaCTUHKH NOBOJAATHCA K €MHE ILiije,
HaBiTb SKIO BOHM po3AiseHi. KBaHTOBa 3am/yTaHiCTh MOB’SI3y€ BJIACTUBOCTI
4YaCTHUHOK, He3aJIe)KHO BiJ, TOT0, HACKiJIbKM JaJieKO BOHH 3HaAXOAATLCSA OJHaA Bif
0 HOIL. BI1IbOMy KOHTEKCTIi NPUTralaEMO «IOBITPAHOTO» Aepai3alUTyEMO pUMCBKOTO
iMmnepaTtopa-dinocopa Mapka ABpesisa (Marcus Aurelius Antoninus, 121 - 180):

«0TOX, Xal Oy/ie B TeOe Tenep He JiMlle CIIJIbHUM TO/MX i3 TOBITPAM, IKe Tebe
OXOIJIKOE, a ¥ IOPO3YMIHHSA i3 TUM MUCASAYUM, IKe O0XOII0€E BececBiT. Amxe Bcrogu
pO3JIMTa MUCJIEHHEBA CUJIA, iKa NPOMMAE TUX, XTO 3/IaTHUM ii yBiOpaTH, — Tak caMo,
SIK CUJIa MOBITPS MPOKMMAE THUX, XTO 3AaTHUH guxaTu» (VIII, 54)*.

BigTak, fIKUM € nepuvMd KpOK [0 MOpPO3yMiHHA i3 MuUcIaunM BcecBiTom? fAk
BUOY/IlyBaTH BJIACHUM XpaM, B IKOMY «pO3yM» / VOEPOLS, «MyApPiCTb» / coiq i «rcuxika» /
EuruxoV 3aKJIaIAI0Th TAPMOHII0 YCBIZIOMJIEHOTO YKUTTS?

13 Mapk ABpeuniit. HaoduHyi 3 co6oto / niep. 3 naT. Poctucias [lapanbko. JIbeis 2020.

Instead, thanks to the symbolism of the 9 Muses, Orpheus, Arion, Pythagoras,
Aerus and the breath of the four Winds, the infinite Universe unfolds. It is filled with a
person, with their mind, wisdom, the great potential of the psyche and consciousness
as its highest level. What laws reign in this infinity? One can only guess, but quantum
physics has partially revealed this world to us.

InOctober2022,the Nobel Prize in Physicswasawarded to three scientists Alain
Aspect, John F. Clauser and Anton Zeilinger. They have conducted groundbreaking
experiments using entangled quantum states, when two particles behave as a single
whole, even if they are separated. Quantum entanglement links the properties of
particles, no matter how far apart they are. In this context, let’s recall the «air»
Aer and quote the Roman emperor-philosopher Marcus Aurelius (Marcus Aurelius
Antoninus, 121 - 180):

«No longer merely breathe with the atmosphere that surrounds you, but now
think also with the mind that surrounds all things. For the power of mind is as much
poured out everywhere and distributed for him who is willing to absorb it, as the
power of atmosphere for him who is able to respire it» (VIII, 54)".

So what is the first step to understanding the thinking Universe? How to build
your own temple, in which «mind» / voepolg, «<wisdom» / co@ia and «psyche» /
éuuyov lay the harmony of conscious life?

17 Marcus Aurelius. Meditations. Books 1-6 / transl. by Christopher Gill. Oxford University Press
2013.
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5.

«CTroBHOBI» ipMocH
y «4eTBEPOKOHEYHOMY» MOHOJiMHOMY NPOCTOPI

AK110 AMXaHHA € ePIIOI0 3alI0PYKOI0 iCHYBaHHSA JIIOJWHU — 3rafjlaiiMo 6i6.1iH-
He: «I ctBopuB 'ocnoab bor r0AMHY 3 TOPOXY 3€eMHOTrO0. [ JUXaHHA XKUTTA BJAUXHYB
y Hi3api ii, i cTana aoauHa xKUBow Aylieto» (ByTTs 2:7), To MUC/IEeHHS € HACTYIHOMO
3acaziomo ii MoBHOLIiHHOrO xKUTTH. HeBunagkoBo i fgotenep, gk nuie Mivio Kakiky,
HaUOI/IbIIMMUY 3araiIkaMu B yCili MPUPO/Ii 3a/IUIIAKTHCSA po3yM i BececBiT!.

BcecBiT, 4aCTKOI AKOro MM € 1 po3yM, K Hallla BJIaCHA 3JaTHICTb MUCJIUTHY,
NpUiMaTH pillleHHs i AiaTH, KMOBIpHO, TicHO MoOB’aA3aHi Mixk cobot. [Ipuragaemo
BUILleHaBeJleHU I NPUKJIaJ, TOAI6HOCTI 300paXkeHHS HEUPOHHUX MepPeX JIFACbKOT0
MO3KY i 6€3Me>XXHUX 30pSAHUX IPOCTOPIB. A BUPOOJIEHHS MiIbIpZlaMy aKTUBOBaHUX
HEeNPOHIB eJIeKTPUYHHUX IMINY/bCIB, a00 T. 3B. KMO3KOBUX XBUJIb» TAKOX CIIOHYKAa€
3alymMaTucs.

Yu He € Ilidparopeiicbka «lapMmoHia cdep» ab6o BboewnieBa «Musica mun-
di» nepeauyTTsaM Takoi TOToxHOCTI? llikaBo, 10 ¥ HiMelbKHUI Qi3UK-TEOPETHUK
i MateMaTuk ApHoJbJ, 3oMMepdesbs, K 3acBiUMB HOro ydyeHb Bosbdranr
[laysi, «<4yB Ha MOBi aTOMHOTO CHEKTPY ...iICTUHHY MY3UKYy chep BcepeJiMHi aTOMa,
aKopAM iHTerpajbHUX 3B’I3KiB, IOPSAJIOK | FApMOHII0, I0CKOHAJy, He3BaXKalouU Ha
O0e3koHeYHe pi3HOMaHITTA»?. Tox B IKUM croci6 y pisMYHOMY CBiTi NPOSBASIOTHCS
NeBHI «KKOCMiYyHI eHeprii»?

Y BueHHi cB. ['puropis [lanamu ieTbcs Npo NeBHUM OYTTEBUM «MiCT», Uuepes
KUl bor eHepriiHO NpPUCYTHIN Yy COTBOPpeHOMY Oy TTi. TaKMM MOCTOM € 602KECTBEHHI
JIyMKH, iziei uu cyioBa (A6yol), siki icHyBaJIH 111e 0 COTBOpPeHHsI. AGOYOL TPOHUKAIOTH i
HAMOBHIOIOTH INMIMOMHHUM CMUCJIOM YCi BUMipU COTBOPEHOI peasibHOCTI>.

1 Katiky M. Maii6yTHe po3ymy. Haykoei cnpo6u ocsizHymu, edockoHaaumu i nidcuaumu inmesiekm.
JIsgiB 2017. C. 254.

2 Lindorff D. Pauli and Jung: The Meeting of Two Great Minds. Quest Books Theosophical Publishing
House 2004.

3 XykoBcbkuii B. Borocsios’st eHepriit ['puropis [lasamu: rosioBHi acnekTH i 3HayeHnns // Haykosi
3anucku YKY, Borocyior’st 6 (2019). C. 189.

5.

«Pillar» irmoses
in «four-ended» monody space

If breathing is the first guarantee of a person’s existence, let's remember the
Biblical text: «And the Lord God created man from the dust of the earth. And he
breathed into her nostrils the breath of life, and man became a living soul» (Genesis
2:7), then thinking is the next basis of person’s full life. It is not by chance that until
now, as Michio Kaiku writes, the greatest mysteries in all of nature are the mind and
the Universe'.

The Universe which we are a part of and the mind, as our own ability to think,
make decisions and act, are probably closely related. Recall the above example of the
similarity between the image of the human brain neural networks and the boundless
starry spaces. And the production of electrical impulses by billions of activated
neurons, or the so-called “brain waves” also makes you think about it.

Isn’t the Pythagorean «Harmony of the Spheres» or Boethius’ «Musica mundi»
a foreshadowing of such an similarity? It is interesting that the German theoretical
physicist and mathematician Arnold Sommerfeld, as his student Wolfgang Pauli
testified, “heard in the language of the atomic spectrum ... the true music of the
spheres inside the atom, the chords of integral bonds, order and harmony, perfect,
despite the infinite diversity»® So how do certain “cosmic energies” emerge in the
physical world?

In the wisdom of St. Gregory Palamas there is some information about a certain
essential “bridge” through which God is energetically present in the created being.
Such a bridge is divine thoughts, ideas, or words (Adyol) that existed before creation.
Adyoipenetrate and fill all the dimensions of the created reality with deep meaning?.

1 Kaiiky M. Maii6ymHe po3ymy. Haykosi cnpo6u ocszHymu, dockoHaaumu i nidcuaumu iHmesiekm.
JIpBiB 2017. C. 254.

2 Lindorff D. Pauli and Jung: The Meeting of Two Great Minds. Quest Books Theosophical Publishing
House 2004.

3 XKyxoBcbkuit B. Borocios’st enepriii [puropis [lasamu: rosioBHi acniekty i 3uavenus // Haykosi
3anucku YKY, Borocsios’s1 6 (2019). C. 189.
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[loni6bHo 1 c/0Ba JIITYPrilHUX TEKCTiB HabyBalOThb OCOOJMBOrO 3BYyYaHHS
i 3HayeHHs B Hpoueci BUOYAYBaHHA MY3UYHO-NOETUYHOI POPMHU CaKpabHOI
MOHOZil. Oco6/IMBiCTh TakKMX GOPM MOJIATAE Y YITKOMY po3noAizeHHI QyHKLIN —-
NOoeTHKa MaKCUMaJIbHO PO30y/0BYE JIEKCUYHI CJIOBOTBOPH, HAallOBHEHI VIMOOKUM
3MiCTOM, a MeJIOAMKa iIHTOHaLiMHOTro PoHAY (mocniBok/PpopMys1) TPaHCIOHYE iX 1,0
CIPUUHATTA B popMi 3BYKOBOI XBHJII.

CepeHBOBIYHUMU MeJIOC NPOABJAETHCA y BaplaHTax pIi3HOI CKJaJHOCTI,
3aJIeXKHO BiJ, »KaHpPy Ta Micus B 6orocayiHHi. [lofi6HO npaltoe i 1IoCbKU MO30K,
OCHOBY $IKOT'O CKJAJalTb He INPOrpaMu 4u OIllepalidHi CUCTeMH, a HEeHMpOHHI
Mepexi. B HUX OCTiIHO YTBOPIOIOTHCSA i NiJICUIIOIOTHCA HOBI 3'€lHAHHS, B IpoLeci
BUBYEHHS 40r0Ch HOBOTrO. Llle HEMOB BHYTpIillIHIA KOHCTPYKTOP, €JIEMEHTH SKOTO
dbopmytoTh Bce ckuajfHimi nobynoBu. [lofioHOo ¢yHKIioOHYE i cepeHbOBIYHUN
MeJIoC — BiJi IPOCTOTrO A0 cKJaaAHoro. lle no6pe BUAHO HA NPUKJ/IAAi MOHOAIMHOTO
penepTyapy, 3apikcoBaHOTO B YKpaiHCbKUX ipMosiorioHax XVI-XVII cToniTk.

HasBa HOoBaTOpCbKOro JiTypriiHoro 36ipHuka — [pMoJIOorioH, NOXOAUThb Bij
HaMOI/IbII YKCEJbHOTO KaHpy ipMoCiB*, iKi CTAHOBUJIM OCHOBY KaHOHY — 0COGJIU-
BOT'0 KaHPY XPUCTUAHCbKOTO 00pALY.

B ocHOBI *kaHpPy KaHOHY Jie3kaTb 9 6i6/1iHHUX MmiceHb (3 rp. wdatl). KoxkHa micHs
CKJIAJIA€ThCA 3 3 — 4 Tponapis, NEPIIUH 3 IKUX HA3UBAETHCS ipMOCOM (3 I'p. ElPHOG -
3B’AI30K, JIaHKa).

1 - nepeMoxxkHa micHA Mo¥ces nicsis nepexony YepBoHoro mops «Iloem 'ocno-
JleBHY, CJIaBHO 60 npocaaBucsa» (Bux. 15:1-19);

2 - 3BMHYBauyBaJibHa nicHa Moiices «BoHMU, He6O, U BO3IJAroJam»
(Btop. 32:1-43);

3 - noga4Ha nicHa AHHM, MaTepi npopoka Camyina «YTBepaucs cepzle MOE B
[ocnoai» (1 Cam. 2:1-10);

4 - nicHsA mopoka ABBaKyMa, AKMW 6a4uB bora, 1110 HabMkaBcs 3 FOpY NPHUO-
ciHeHHoOI «['ocriogy, ycablax cJayX TBOU U yoosaxcsa» (ABB. 3:2-19);

5 - micHa npopoka Icai, skuit nepe6auuB HapoakeHHd Bij /liBu Cnacuress
«OT HOLM YTPEHIOEM JIyX MOU K Tebb, boxke» (Ic. 26:9-19);

4 IpMOJIOTIOHOM Ha3WBaJIM TAKOX OJHOXAaHPOBUM 30ipHUK ipMociB KHspkol n06u. [JociaigHUKU
IPUIYCKAaIOTh, 110 IepeKJaj ipMOCiB CJIOB'SIHCBKOIO MOBOIO BiZi0yBaBcsl mia 6e3mocepefHiMm
KepiBHUIITBOM Ta y4yacTi MepuionpocBitTutens Metonia (fcinoBcbkuit 1. BizaHTilicbka
ruMHorpadis i lepkoBHa MOHO/Iisl B yKpalHChKiH pelleniiii paHHbOMoiepHOro vacy. JIbBiB 2011).

Similarly, the words of liturgical texts acquire a special sound and meaning in
the process of building a musical-poetic form of sacred monody. The peculiarity of
such forms lies in the clear distribution of functions. Poetics builds lexical derivatives
filled with deep meaning, and the melody of the intonation fund (chorus/formula)
transposes them to perception in the form of a sound wave.

Medieval melos shows itself in variants of different complexity, depending
on the genre and place in the service. The human brain works in a similar way,
the basis of which is not programs or operating systems, but neural networks.
New connections are constantly formed and strengthened there in the process of
learning something new. It is like an internal constructor, the elements of which
form increasingly complex constructions. The medieval melos functions similarly
from simple to complex. This is clearly visible on the example of the monody
repertoire recorded in Ukrainian irmologions of the 16th-17th centuries.

The name of the innovative liturgical collection Irmologion, comes from the
most numerous genre - irmos*. Irmoses formed the basis of the canon which
is special genre of the Christian rite. It appeared on the border of the 7th-8th
centuries.

The canon genre is based on 9 biblical songs (from Greek wdat). Each song
consists of 3-4 tropars, the first of which is called irmos (from the Greek eippog -
connection, link).

1 - Moses’ victory song after crossing the Red Sea «Sing to the Lord, for it is
glorious to be glorified» (Ex. 15:1-19);

2 - the accusatory song of Moses «Hear, heaven, and speak» (Deuteronomy
32:1-43);

3 - the thanksgiving song of Anna, the mother of the prophet Samuel «My heart
is established in the Lord» (1 Sam. 2:1-10);

4 - the song of the vice of Avvakum, who saw God approaching from the shadowed
mountain «Lord, I heard your ear and was afraid» (Avv. 3:2-19);

5 - the song of the prophet Isaiah, who predicted the birth of the Savior from the
Virgin «Behold, I pray my spirit to you, O God» (Is. 26:9-19);

4 Irmologion was also called a one-genre collection of irmos of the Princely era. Researchers assume
that the translation of irmos into the Slavic language took place under the direct guidance and
participation of the first enlightener Methodius (ficiHoBcbkuii 10. BisanTilicbka ruMHorpadis i
IlepKOBHA MOHO/il B YKpaiHChKil pelnenuii paHHboMoepHOTro dacy. JIbBiB 2011).
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6 — nicHA npopoka [oHy, 110 TpH AHI epeOyBaB y YyepeBi KUTA i 3a TpH AHI OYB
BUKMHYTHUH Ha cymy «Bo3onux Bo ckop6s ko Focnoay Bory» (Monu. 2:3-10);

7 — nicHda A3apii npo TpboX OTPOKIB B neyvi «bsarocnoBeH ecy, l'ociogu boxe
oTelb Hamux» (/JaH. 3:26-45);

8 - nicHa Tpbox 0TpOKiB «bsiarocsioBuTe Bes Abna [ocnoansa» ([an. 3:52-88);

9 - micHa boropoauni «Bennuut ayume mos l'ocnoga» (JIk. 1:46-55) i micHsa
3axapii «bsaarocsioBeH l'ocniosab Bor Ha i3pauseB» (JIk. 1:68-79).

IpMocy KoxHOI TicHI pikcyBavca B HOTO/MiHIMHUX ipMOJIOTIOHAX, BUBYAJIUCA Ha-
naM’AATh i CJIYTyBaIM MeJIOAUKO-PUTMIYHUMHU 3pa3KaMH [iJisl IOBHUX TEKCTIB KaHOHIB,
po3MillleHUX y HEHOTOBaHUX 36ipHMKax. B ipMosiorioHax »xaHpoBa IpUHAJIEXKHICT ip-
MOCIB [T03Havas1acs Ha nossax. Cepef ipMoCiB 3HaXOAUTBCA OKpeMa I'pyIa «CTOBIIOBUX»
ipMOciB, siKi 6yJI OCHOBOIO /1J1s1 BAKOHAHHS KAHOHIB 1[0/IEHHUX C/TYK0 THKHS. B ipMo-
JIOT10HI CTOBIIOBI ipMOCH SIK IPaBUJIO PO3MillleHi B KOXKHIH ITICHI OCTaHHIMMU.

3 MUCTELbKOI TOYKU 30Py «CTOBIOBI» ipMOCH € 10BOJIi CKpOMHUMU. Lle 6yJio
3py4YHUM [JJd IX BUKOPUCTAHHA B AKOCTI MeJIOAUYHOI OCHOBHU [JI1 BUKOHAHHHA
YHCeJIbHUX TEKCTIB KAHOHIB THXKHEBHX OOTOC/AYXiHB®. A BoJlHOYaC, 1ie OYB BiArmo-
BiJHMM MaTepisis /i1 OnNaHyBaHHS MOHOZIWHOK MPAaKTHUKOIO CIIiBY 3a NPUHLUIIOM
Bi/Zl IPOCTOrO 0 CKJIAJHOTO.

Bax/inBoO, 110 BU3HAYEHHS ipMOCIB OyAE€HHUX KaHOHIB SIK «CTOBIOBUXY,
NOB’sI3aHe 3 0COOJIMBICTIO CTPYKTYPH 60rocayxiHb. JIITyprikHU# pik nofinsgeTbcs
Ha TpHU KoJia - 1060Be, THXKHeBe i piuHe. THKHEeBe K0JI0 HA3UBaIOCH «CEAMULIEIO» i
BiZimOBiZja/10 0/JTHOMY TJ1acy, a TaKUX IV1aciB 6yJio BiciM. BiinoBigHO MOBHUN LUK 3
BOCbMHU IJ1acCiB NOCTIMHO NOBTOPIOBABCA | 3a6e3nedyBaB OOTOCAYKIHHA MakxKe Lii-
JIOTO POKY, 3BiicK i OTpUMaB Ha3BY «CTOBIa»®.

5 MeTopA 3amo3uyeHHs] MeJoAil [/l BUKOHAHHS JITYPrilHUX TEKCTiB OTPUMaB Ha3BY CHIiBY «Ha
nofo6eH», 1[0 03HAYA€E CHiB «Ha 3pa30k». [I[pakTHKa BUKOHAHHS YMCeJbHUX TEKCTIB Ha BiAnoBiAHI
3pasKd CTaHOBWJIA OCHOBY JIITYprilHOro cImiBy XpUCTUSIHCbKOTO 06psfay. B ipmosiorionax
3HAaXOAM/IMCS BU3HAYaJMCsl NeBHI Ipyny MNicHecmiBiB, fKi 3aBYaJMCA YYHAMHM Ha NaM'AATb i B
I0JJaJIbIIOMY CJYTYyBaJIU MeJIOAUYHOI0 OCHOBOIO [IJI1 BUKOHAHHS TEKCTIiB 3 {HIIMX HEHOTOBAHUX
36ipHUKIB.

6 BiciMm mraciB abo 1EPKOBHUX JIaZliB MOEAHYBANMCS B CUCTEMI OCMOIJIAcCs, 1[0 BM3Ha4yasa Croci6
BHUKOHAHHA JITyprillHUX TeKCTiB. YMOBHOIO «OAMHHULIEI0» OCMOIVIACCS OYB OZIMH THXK/IeHb 200 «CeIMULISI»,
Y noBHOMY polii IJIacOBi CTOBIU MOBTOPIOBAINCSA 6 pa3iB, 0CMOIIACHUH IIUKJ PO3MOYMHABCS Bij Hefini
Bcix CBATHX i TpUBaB A0 oyaTKy Benukoro nocty. Big iboro fHs Ao [I'aTuaecaTHULi BUKOPUCTOBYBAIUCS
gitypriitHi kuuru [loctHa Tpioab (go [Macxu), a gani LsiTHa Tpiogp.

6 - the song of the prophet Jonah, who was in the belly of a whale for three days and in
three days was cast out on dry land «Sighing in sorrow to the Lord God» (Jonah 2:3-10);

7 - Azariah’s song about the three youths in the furnace «Blessed are you, Lord
God our father» (Dan. 3:26-45);

8 - the song of the three youths «Bless all the works of the Lord» (Dan. 3:52-88);

9 - the song of the Mother of God «My soul magnifies the Lord» (Lk. 1:46-55)
and the song of Zechariah «Blessed is the Lord God of our Israel» (Lk. 1:68-79).

The irmoses of each song were recorded in notoline irmologions, learned by heart
and served as melodic and rhythmic samples for the full texts of the canons, which were
placed in unnotated collections. In the irmologions, the genre affiliation of the irmos was
indicated in the margins. Among the irmoses there is a separate group of «pillar» irmos,
which were the basis for performing the canons of the daily services of the week. In the
irmologion, pillar irmoses are usually placed last in each song.

From an artistic point of view, «pillar» irmoses are quite modest. It was
convenient for their use as a melodic basis for the numerous texts of the canons
of weekly services performance®. And at the same time, it was a suitable material
for mastering the monophonic practice of singing according to the principle from
simple to complex.

[tis important that the definition of the irmoses of everyday canons as «pillar»
is connected with the peculiarity of the divine services structure. The liturgical
year is divided into three circles - daily, weekly and annual. The weekly circle
was called «sedmytsia» and corresponded to one voice, and there were eight such
voices. Accordingly, a complete cycle of eight voices was constantly repeated and
provided worship for almost a whole year, hence the name «pillar»®.

5 The method of borrowing a melody for the performance of liturgical texts was called singing «on the
same», which means singing «on the pattern». The practice of performing numerical texts to the
appropriate samples formed the basis of the liturgical singing of the Christian rite. Certain groups
of hymns were found in the irmologions, which were memorized by students and later served as a
melodic basis for the performance of texts from other unnotated collections.

6 Eight voices or church modes were combined in the osmoglasya system, which determined the way
liturgical texts were performed. One week or «week» was used as a conditional «unit». In a full year, the
vocal pillars were repeated 6 times, the eight-voice cycle began from All Saints’ Sunday and continued until
the beginning of Great Lent. From that day until Pentecost, liturgical books were used, the Lenten Triod
(before Easter), and then the Pentecostarion.
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[likaBo, 10 «MPOXO/PKEHHSI» TJlacaMU / THXKHAMU ab0 «CeIMHUIIE0» JITyp-
riiHOTO KOJ1a 3raiyEThCSA Y CTUXUPI MOYATKY LIlepKOBHOTO POKy 1-ro BepecHs (iH-
JIUKTY): «BppMeHbHBIM NpelibJb KPyI'b 60ro3bBaHbHE ceiMopuLelo». B el xe
JleHb BiZjI3HAYa€ThCsA MamM’saTh npenojgo6Horo CuMeona CToBmHUKA (Zupewv ToD
ZTuAlTOV), 3aCHOBHMKA 0COGJIUBOrO TUIY aCKe3U — CTOBIHHULITBA’.

[Ipurazsaemo crapo3aBiTHiN 06pa3 [IpemygpocTi, ika «36yAyBasia cobi xpam
i BUTecasa ciM ctoBmiB 0 Hboro» ([Ipunosicti 9:1). lle#t pparMeHT Cyros0CHUM
CTUXUPI cBATaA ceMU My4yeHUKiB MakkaBeiB, MaTepi ix CosioMoHIl 1 BunTesa Eie-
asapa:

CeZlbMb CTOJINOB U30PAHBIUXD

OT'b €JMHOI0 KaMeHe CJIOBECbHAr0 UChYeHHU

HeJIBM>KMMa [T0Ka3allla 3aKOHbHAaaro CToJina

MMb)Xe 6J1arou3BOJIM CbhIIaCh Bb MUPb CbXPAHUTH Jylla Halla

‘Entta otdAol ekAektol

€K LLAG TTETPAG AOYIKTG AaTOUNOEVTES

aodAevtov €6el&av Tov ToD vopou Tpyov,

8U ®v 086KNoOV, ZwTNp, v elpvn ELAAXBF VAL TAG PUXAG UG

Toxx HeBUNAZKOBO i CUMBOJIIYHO, 1[0 TEPMiH «CTOBI» MOEAHAB GparMeHTHU
Mid0J1I0TiYHOT0 MUCJIEHHS, JIITYPrilHUX TEKCTIB, CUCTEMU OCMOTIJIACCs | HAaBiTh aco-
[[iaTUBHOI'0 BU3HAaYeHHs ¢iznyHoro saBuila - «CToBniB TBOpiHHS», PO 1110 HILI0CA
panime. BiaTak, 03Ha4eHHs ipMOCIB CTOBIOBUMH HaOyBa€ IVIMOIIOrO 3MIiCTYy, a ix
MeJIOAWYHA IPOCTOTA TSKIE 0 CIPUUHATTA K OTOJIEHOTO f/ipa MOHO/IMHOTr0 Me-
JIOCYy.

MeJsioaMKa i TEKCTU CTOBIIOBUX IPMOCIB € BiANOBIAHMM MaTepisioM /11 BUBYEHHHA
dbopMoTBOpYOI JIOTiKHM, QYHKI[IOHYBaHHS MOCHIBOK, JIa/IOBUX OCOOJIMBOCTEN, METPUKH
To1110. B meBHUIA cnoci6 1ie JOCIi/PKeHHS] MUCTELbKOI ipaMaTyprii >kaHpy MiHiaTIOpH, 1[0
BiZIOOparKa€ 3MiCT Ta eCTeTUKY MOHO/IIHOTO CIiBY SIK €JIEMEHTY BCEJIEHCbKOI KpacH.

7 CTOBIIHUIITBO — I[€ Pi3HOBU/ XPUCTUSIHCHKOTI'0 aCKETHU3MY, 1110 epei6ayasio BiiII0JHULbKE KU TTs
ACKeTIB Ha Crelia/IbHUX BeXaxX-CTOBIAX i TPAKTYBaIOCS SIK BUJL AOGPOBIIBHOTO My4YeHHUI[TBA.

It is interesting that the «passing» of voices/weeks or «weeks» of the liturgical
circle is mentioned in the stichira of the beginning of the church year on September
the 1st (indictu): «BppMeHHBIN npeué Kpyrs 60ro3Banbe cegMopulbi». And on
the same day, the memory of Saint Simeon Stovpnyk (Zvpewv tod XtuAitov), the
founder of a special type of asceticism - columnism’, is commemorated.

Let us recall the Old Testament image of Wisdom, who «built herself a temple
and carved seven pillars for it» (Proverbs 9:1). This fragment is consonant with the
stichira of the feast of the seven martyrs of the Maccabees, their mother Solomonia
and teacher Eleazar:

Sedm’ stolpov izbrannyikh

ot yedynoho kamene slovesnaho isicheny

nedvyzhyma pokazasha zakonnaho stolpa

imzhe blahoizvoly spas vo myri sokhranyty dusha nasha®

‘Enta otdAol ekAektol

€K WLAG TETPAG AOYIKTG AATOUNBEVTEG

aodAevtov £8el&av TOV TOD VOOUL TTUPYOV,

8U GV e086KN ooV, ZwTp, év elpfvn PLAAXBTVaL TAG Yuxdg T

Soitis symbolic and not accidental that the term «pillar» combined fragments of
mythological thinking, liturgical texts, the osmoglas system and even the associative
definition of a physical phenomenon - «Pillars of Creation», which was discussed
earlier. Therefore, the designation of irmoses as columns acquires a deeper meaning,
and their melodic simplicity tends to be perceived as the bare core of a monody
melos.

Melodies and texts of pillar irmoses are suitable material for studying
formative logic, the functioning of chants, rhythmic features, metrics, etc. In a
certain way, this is a study of artistic dramaturgy of the miniature genre, which
reflects the contentand aesthetics of monoact singing as an element of universal beauty.

7 Discipleship is a type of Christian asceticism, which involved the hermit life of ascetics on special
pillar towers and was interpreted as a type of voluntary martyrdom.

8 The method of borrowing a melody for the performance of liturgical texts was called singing «on the same»,
which means singing «on the pattern». The practice of performing numerical texts to the appropriate.
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lle ny>xe rapHO 3By4YUTh B IPeLIbKOMY OpHUTiHa/i 3aBASKH OJHOKOPEHEBIN TOTOX-
HOCTi BU3Ha4YeHb CBITY i Kpacu / kOoUov, 30KpeMa, TBopisa Ak «YKpacutenss» /
KOOUNTWp:
CmacTu x0T Mjp’b MXKe BCbX'b YKpacUTeJb
I@Hoal 0EAwV TOV KOGUOV 0 TV OAWV KOGUNTWP
(ctuxupa BesiukoMydeHuka ['eopris [lo6igoHoC1)

Cneuudika cTOBNOBHUX ipMOCIB, SIK i 6i/1bIIOCTI MicHecHiBiB cepeAHbOBIYHOI
MOHO/ii, MOJATa€E TAKOX y QPYHKI[IOHYBaHHI B «4eTBEPOKOHEYHOMY» IPOCTOPI.
Bumie imnocsa npo MmetadpopUKy po3NpPOCTEPTOTO XpecTa K CUMBOJIY «4eTBOpe-
KOHEUYHOT0» CBITy / TETPATEPATOG KOGHOG / tetraperatos cosmos y 4YeTBepHILi Bpe-
MeH / xpOvwv TeTpay®s / Khronon tetrakhos i yeTBepUYHOMY CNiIBOYOMY PUTMI —
teTpapiBuw yap &dovteg / tetraritmo har adontes.

Tak mnoctaB c/0BOTBip TeTpapifuw, CKIaJeHUH 3 JBOX YAaCTUH - «4O-
TUPU» 1 «PUTM», 1[0 MICTUTb BaXKJIMBiI CBifYeHHS AJis1 PO3YMiHHSI MOHOJAiM-
Horo MeJsiocy. TepMmiH plOpw HaGJAMXKEHUH A0 TepMiHy PLOUOG - PUTM, PUT-
MIiYHICTb, PO3MIipeHICTb, CTPYHKICTb, cuMeTpis, Temi. lle nposBuJocd B TH-
MHOTpadiyHUX TeKcTaX, B (OpMi OTOTOKHEHHSI BHU3HAaYeHb PUTMy I 4HCja:

YeTBepOYHUCIBHOIO 60 Molole / TETpapiBuw yap ddovteg (ctuxupa, 40 ceBa-
CTiCbKUX MY4Y€EHMUKIB)

MBHOXbCTBO MBHOTOUYbCIBHO / [TANOUG ToALapLOuoG (cTUXHpa, TepBOMYyYe-
HuKa Ctedana)

PaBbHUH YHCIBMBb CBATBISI TpoHlia / TO Tplotédeyov GBpolopa, ol iodplBuot Tijg
Aylag Tpuadog (cTuxupa, MydeHHKiB EByiaMitis i EBammii)

Bb Edeck cenMepouncibHbIs OTPOKBI / TOUG €V E@éow emtapifuovg maidag
(cTuxupa, iHAUKTY)

YeTblpyuzecaTe 4yucaa JuKa MydeHHubcka / Tnv tetpadekdpiBpov xopeiav
TOV paptUpwv (cTuxupa, 40 ceBacTiiCbKUX My4eHHUKIB)

Cb BBIIIBHUUMH YHHBMHU ChueTasnacst / META TOV AVW TAYHATWVY cLuvnpLounon
(cTuxupa, piBHOanocTobHOI Mapii MaraaiuHu)

This sounds very good in the Greek original due to the homogenous identity of the
definitions of world and beauty / k6cpov, in particular, the Creator as «Beautifier» /
KOOUNTWp:
Spasty khotia mir izhe vsikh ukrasytel’
I@oaL €AWV TOV KOGUOV 0 TV OAWV KOGUNTWP
(stichera, great-martyr George the Victorious)

The speciality of pillar irmoses, like most of the chants of the medieval
monody, also consists in functioning in the «four-ended» space. Above, we discussed
the metaphor of the outstretched cross as a symbol of the «four-pointed world» /
TETPATEPATOG KOONOG / tetraperatos cosmos in the «quatrain of times» / xpovwv
TeTpoy®s / khronon tetrakhos and the «quaternary singing rhythm» - tetpapiBpw
yap ddovteg / tetraritmo har adontes.

This is how the word derivative tetpapi(Bup was created, composed of two parts -
«four» and «rhythm», which contains important evidence for the understanding of
monodic melos. The term piBuw is close to the term puOu6G - rhythm, rhythmicity,
measuredness, harmony, symmetry, tempo. This was manifested in hymnographic
texts, in the form of identification of definitions of rhythm and number:

Chetverochyslnoiu bo poiushche’ / tetpapiBuw yap &Sovteg SexadLtd Zwtiipt
(stikhera, 40 martyrs of Sebastien)

Mnozhestvo mnohochyslI'no® / [TAnOUg moAvapiOuog (stikhera, protomartyr
Stephen)

Ravnyi chyslom sviatyia troitsa'’ / &Bpolopa, ot icapiOpot tijg Aylag Tpiadog
(stikhera, martyrs Eulampius and Eulampia)

Vo Efesi sedmerochyslnyia otroky!? / tovug év 'E@éow emtapibpovg maidog
(stikhera, indiction)

Chetyrydesiate chysla lyka muchenycheska!® / Tnjv tetpadekdpiOuov yopeiav
TV paptUpwv (stikhera, 40 martyrs of Sebastien)

So vyshnimy chynmy sochetalasial* / Meta T@v Gvw Tayudtwyv cuvnpldunon
(stichera, equal to the Apostles Mary Magdalene)

9 Sung by the four.

10 The multitude is numerous.

11 The holy trinity is equal in number.

12 In Ephesus, praise the five-numbered face of the saints.
13 Forty number of martyr’s face.

14 It was combined with the highest ranks.
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BaxxyinBo BpaxyBaTH GaKT TPAKTYBAaHHS «4HCJIa» IK OCHOBU CBITOOY/JOBH i CBiTO-
pO3yMiHHA aHTUYHUMHU Qinocodpamu [liparopom Ta [lnaToHow, a Takox i Kapsiom HOs-
rom. BiH BBa»kaB, 1110 CIIJIBHUM IOMIXK «IICUXe» | MaTepi€ro € YMCJIO i caMe BOHO BeZie 10
TpaHcueHAeHTHOro. K. FOHTr HaZilaBaB 0c06/1MBOr0 3Ha4eHHS LIJIMM YUCJIaM B MeXax Bij
O/THOTO /0 YOTHPhOX i B6AYaB Y HUX «JaBHil IyXOBHUH AUHAMI3M YncCIa»®,

[ToaioHo Mucauaa Mapis-Jlyiza ¢on Ppanu, sika noHan 30 pokiB chiBnpa-
noBasia 3 FOHroM i TpakTyBaJia pUTM 3 NO3ULII BU3HAYEHHA He JIMLIe Yacy, aje U
IpOCTOpY:

«Te, 1110 eHepreTUYHi pUTMHU aTOMIB 3a/IMIIAOTHCA HE3MIHHUMU I[IPUBEJIO 10
NOMYJIAPHOI TinoTe3u Nnpo Te, o y BcecBiTi € eAMHUN 6a30BUIM PUTM, Ha SIKOMY Tpe-
6a BUOYJ0BYBAaTH BCIO KOHLEMLIi0 Qi3U4HOro yacy. 3rifHo EqAiHrTOHY, Hall BUMIp
yacy 6a3y€eTbCs Ha YACOBIM MepioJUYHOCTI KBAHTOBO BU3HAYEHOI CTPYKTYPH 1 AKILO
MU PO3IJIIHEMO LI CTPYKTYPY B YOTUPbOX BUMIipax, NepioJUYHICTb B Yaci epeTBo-
PUTBCS Ha IpaTYacTy CTPYKTypy. [[poTe nepioAUYHICTb — He 110 iHLIe TK PUTM»’.

Jna B. Ilayni npunyuwenHsa FOHra wmogo LiJlicHOCTI 4ucesl BiJ, OJAHOTO [0
YOTUPbOX HabyJsia BU3HAYEHHS «4eTBEPUYHOCTI», JUHAMIUYHOI y CBOEMY MOTeHLiai
i ToTO>kHO1 pUTMY. [l01iI6HO MUC/IWIIY | aHTHUYHI idparopeniyi, 06paBLIU TETPAXOPZ,
3a OCHOBY 3ByKopsaZy. Bigroai mysuyHa cructeMa QyHKLiOHYBasa SIK 3BYKOpA[,
YKJIaZleHUH 3 BOX TeTPaxopAiB y 3'€HAHOMY BU/i 3a iIHTEPBaJIbHUM NPUHLUIIOM:
1/2T-T-T-1/2T-T-T

3BYKHU TeTpaxopAay NOAIIAIUCA Ha NOCTiHHI (€0T®TEG) i pyxoMi (kKivovpevol),
o B MaWOyTHbOMY TpaHchopMyBasiocsi y CTikKi i Hectidki'®. B mporeci
pO3LIMPEHHA 3BYKOBOTO IIPOCTOPY, BUKOPUCTOBYBAJACA TePMIiHOJIOTIA i Jiorika
BEPXHBOI'0 TETPAXOPAY reNTaXop/[HOi'! CHCTEMH, KOJIM BEPXHiH CTyNiHb HUXKHBOTO
TETPAxXOpAY TPAKTyBaBCs SIK HIKHIN HacCTymHOro'?:

8 Lindorff D. Pauli and Jung: The Meeting of Two Great Minds. Quest Books Theosophical Publishing
House 2004.

9 Tam camo.

10 [oxi6HO rPynyHOThCS CBATA XPUCTUSHCHKOTO JITYPriiHOT0 POKY — HEPYXOMi, IpUB’sA3aHi 10 AaT
KasleHJaps i pyxoMi, 1o 3MiHi010Th AaTy (Ilacxa, Bo3Hecinus Xpucrose, [I'aTugecaTHULSA).

11 TentaxopA - 1je cCeMUCTYIeHeBUH iHTepBaJ, 10 06'€AHy€E KpalHi 3BYKH 3'€JHAaHUX TETPaXOpAiB:

Meca - HOBa HeTa.
12 TlepkoBuuii icropuk i moet Hukudop Kamaicr Kcantonysn y cBoix KOPOTKHUX MY3MKO3HABYUX
eKCKypcax po3IJIslaE TepeTBOPEHHs] TeNnTaxopAHoi cucteMu B oKraxopfHy (lepuman E.
MysbikoBeaueckre skckypcbl Hukudopa Kannucra Kecantonyna. [lasecmuHckuti céopHuk, 32. Ilpac-
Atpa (1993) 66-71).

It is important to take into account the fact that the ancient philosophers
Pythagoras and Plato, as well as Carl Jung, interpreted «number» as the basis of
the world structure and worldview. Carl Jung believed that the number is common
between «psyche» and matter and leads to the transcendent. C. Jung attached special
importance to whole numbers from one to four and saw the «ancient spiritual
dynamism of the number» in them?.

Maria-Louise von Franz, who worked with Jung for more than 30 years and
interpreted rhythm from the standpoint of determining not only time, but also space,
thought similarly:

«The fact that the energy rhythms of atoms remain unchanged has led to the
popular hypothesis that there is a single basicrhythm in the Universe which the entire
concept of physical time must be built on. According to Eddington, our measurement
of time is based on the temporal periodicity of a quantum-determined structure, and
if we consider this structure in four dimensions, the periodicity in time will turn into
a lattice structure. However, periodicity is nothing but a rhythm»*©.

For V. Pauli, Jung’s assumption regarding the integrity of the numbers from
one to four acquired the definition of «quaternity», dynamic in its potential and
identical to the rhythm. The ancient Pythagoreans thought similarly, choosing the
tetrachord as the basis of the scale. Since then, the musical system has functioned
as a scale composed of two tetrachords in a connected form according to the
interval principle: 1/2T-T-T-1/2T-T-T.

The sounds of the tetrachord were divided into permanent (éot®Tteg) and
mobile (kwvovpevol), which in the future transformed into stable and unstable?’. In
the process of expanding the sound space, the terminology and logic of the upper
tetrachord of the heptachord system!® was used, when the upper sound of the lower
tetrachord was interpreted as the lower sound of the next one'’:

15 Lindorff D. Pauli and Jung: The Meeting of Two Great Minds. Quest Books Theosophical Publishing
House 2004.

16 [bidem.

17 The holidays of the Christian liturgical year are grouped in a similar way - immovable, tied to
calendar dates, and movable, which change the date (Easter, Ascension of Christ, Pentecost).

18 A heptachord is a seven-degree interval that unites the extreme sounds of connected tetrachords:
amass is a new neta.

19 Church historian and poet Nikiforus Callistus Xanthopoulos in his short musicological excursions examines
the transformation of the heptachord system into an octachord system (lepuman E. My3bikoBegyeckue
akckypcebl Hukudopa Kannucra Keantonyna. [lasecmuHckuii coopHuk, 32. Ilpac-Atpa (1993) 66-71).
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IV=1 - HoBaHeTa

[11 - HOBa ITapaHeTa
I1 - HOBa llapameca
IV=1 - nHera

[11 - [apaHeTa

I1 - napameca

I - Meca

Toxx HeBUNIQJIKOBO aHTHU4YHE TeTpPaxopJoBe MMUCJAEHHA MPOABUJIOCA Y
XPUCTUAHCBKOMY 06psAi B mpoLeci opMyBaHHS 0CMOIJIACCs, a BUCJIB TETPAPLOp®w
yap &8ovieg - «4eTBepUYHUN CIIBOYMH PUTM» CTaB BaXKJIUBUM JJI PO3YMiHHSA
CcaKkpasibHOro Mesocy. flk nuiie mMysuko3HaBulda Osekcangpa llanan-AxkuMeHKo,
TeTPaxopZAoBi MiKpoJajd € TaK0X OCHOBOK (GOpPMYBaHHS LIMPILIOro JIaJ0BOIO
N0JIs1 YKpalHCbKUX HOTOJIIHIHHUX ipMoJtorioHiB!3.

BiaTak, cakpaJibHUM MeJsioc NOEAHAB B cO6i pi3Hi KyTH 30py Ha 4ac i IpocTip,
niJinopsiAKoBaHi He6eCHUM pUTMaM. B iboMy Bibpyrou0oMYy 1M0JIi IOCTaIU 1 CTOBMOBI
ipmocu. lle no6bpui npukaaj [/ 3aHypeHHS y IVIMOWHHI MpOLleCU PO3BUTKY
cepeHbOBIYHOI MOHO/l, 1110 alleJItoE /10 MPOIECiB IUXaHHS | MUCJIEHHS B 6€3MexKi
iHTesekTyasbHOro Kocmocy.

13 [Janai-fAxumenko O. Kuiscoka wikona mysuku XVII cm. Kuis-JIbBiB-IlostaBa 2002. C. 59.

IV=1 - newneta

[11 - new paraneta
I1 - new paramesa
IV=1 - neta

[11 - paraneta

I1 - paramesa

I - mesa

Therefore, it is no accident that the ancient tetrachord thinking manifested itself
in the Christian rite in the process of the osmoglas formation, and the expression
teTpapiBuw yap &dovteg - «quadruple singing rhythm» became important for
understanding the sacred melos. As musicologist Oleksandra Tsalai-Yakimenko
writes, tetrachord microscales are also the basis of the formation of a wider scale
field of Ukrainian notolinear irmologions®.

Therefore, the sacred melos combined different perspectives on time and space,
subject to heavenly rhythms. In this vibrating field, pillar irmoses also appeared.
This is a good example for diving into the deep processes of the medieval monody
development, which appeals to the processes of breathing and thinking in the
boundless intellectual Cosmos.

20 [Masait-Ixkumenko 0. Kuiecbka wkosa mysuxu XVII cm. Kuis-JIbeiB-IlosntaBa 2002. C. 59.
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3os04iscbkull ipmosnozioH 1695 p.
Zolochiv irmologion 1695

CTOBIIOBI IPMOCH
PILLAR IRMOSES

[Ipu ny6.tikaLii cToBMoBUX ipMociB! MPUCTOCOBYEMO peIITUBHUM 3K C COJIb-
Mi3zanjii aBHiX ipM0J10iB 10 abCOJIIOTHOI, 1110 A03BOJISIE CMIiIBaTHU Y JBOX CUCTEMaX.
Ha nouyaTky BucTaBsisieMO KJt04 «CoJib» 3 IBOMa 6€MOJISIMY, @ IOPYY PeIITUBHUN
k104 «C». OcTaHHiIN BU3HA4YaB MOPsIOK TOHIB i MIBTOHIB KBAapTOBOTro / TeTpaxop-
JIOBOTO 3BYKOPS/ly, TOUMHAIYH BiJi «JI0» MepIloi OKTaBU Bropy: TOH-TOH-TIBTOH.
Taka noc/1iJOBHICTh TOHIB-MIIBTOHIB PO/ 0BXKyBaJlacs BrOpy i BHU3.

TekcTu ipMociB 3anucaHi B cy4acHil TpaHCKpUILii i3 36epeKeHHAM LIepKOB-
HOCJIOB'SIHCBKOI J1iTepu «b» (Tb), 1[0 BUMOBJISIETHCS SIK «i».

When publishing pillar irmos? we adjust the relative record of the solmization
of ancient irmoloys to absolute, which allows singing in two systems. At the
beginning, we set the key «Sol» with two flats, and next to it is the relative key «C».
The latter determined the order of tones and semitones of the quartal / tetrachord
scale, starting from «c» the first octave upwards: tone-tone-semitone. This sequence
of tones-semitones continued up and down.

The texts of the irmoses are written in modern transcription with the
preservation of the Church Slavonic letter «b» (jat’), which is pronounced as «e».

1 OpuriHa/jy CTOBIOBHX ipMOCiB 3HaX0AsAThCs y JIlo6adiBcbKoMy ipMoJiorioHi 1674 p., JIbBiBCbKHit
icropuunuit myseit, PYK 103.

2 Originals of the pillar irmoses are located in Lubachiv Irmologion 1674 p., Lviv Historical Museum,
PYK 103.
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