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The article reveals the natural-legal characteristics of the mechanisms of entrepreneurial activity legal regulation by the example
of custom. Two directions are considered: natural-legal as “prior given”, revealed in “scholastic” spirit basing on the law sources
of “superior” power; and natural-legal as the result of the processes of the existence of spontaneous, self-generating market order,
formed, inter alia, with the human’s actions not directly connected among themselves, each of which doesn’t pursue
the achievement of any common purpose, with which the result of these actions, perceived at a certain moment in time and space,
can be identified. Custom in the modern Russian legislation is considered as a mechanism allowing the realization of the proce-
dure of the law “opening” and, as a result, — the objective development of market order.
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of entrepreneurial activity; law “opening”.
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HekyceTROBEACHHE

B cmamee paccMampusaemes KOHMeMnopapy 0dcas-maney (contemporary jazz-dance) kax cocmagHas 4acme co-
BPEMEHHO20 XOPeozpdihiuiecko20 Uckycemad, 0ana e2o xaparmepucmurkd. [Ipogeden ananuz GrIIOYEHUS KOHMEMRO-
papu dsicas-manya @ yuebnvle npozpamvmel xopeozpaguyeckozo obpazosarnus Yipaunsl. Lleas cmamsu: obocnosams u
apayMeHmuUposaAms UCKONb308AHUA KIIOYEGbIX NOHAMUY (POPMUPOEAHUA KOHMEMNOPAPY ONCAZ-MAHYA (CORIEMpOrary
Jazz-dance) & xopeozpaghuneckom uckycemse navana XXI eexa, a maxaice cihopmuposams e2o onpedenetue.
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®OPMHWPOBAHUE KOHTEMITOPAPH JIKA3-TAHLIA (CONTEMPORARY JAZZ-DANCE)® "

PopMHpOBaHKHE KOHTEMIOpapH Mmka3-TaHua (contemporary jazz-dance) Ha ZaHHOM 3Tare CBOEro PasBHTHUS elle
HE 3aBEPLIMAOCh, HO UMEHHO ceiuac CTOMT BONPOC NOHMMAHHA €ro coiepiaHus u ¢gopm. KoHTemnopapu mkas-
TaHEI HAaXOOMT LIHPOKOE PACTIPOCTPAHEHHE B COBPEMEHHOM MCKYCCTBE 6.]13,!"0,}1&1351 CBOHMM HMCTOKaM, a HMEHHO JKa3-
TaHILy, KOTOPLIH NPOLIEN NyTh ORITORBOTO, (POJLKIOPHOrO, CaJOHHOTO TaHLA, NPHUHUMAS PazIMyHbIE CHEHUIECKHS
¢opmbl B TeaTpann30BaHHEIX AeHcTBUAX. BrinoYeHHe KOHTEMIOpapy ka3-TaHla B yueOHbBIe NPOrpaMmbl U U3yde-
HHE CNeHanu3vupOBaHHBIMHA yqeﬁH};IMH 3dBCICHHAMM CﬂOCOﬁCTByBT PacnpoCTpaHEHHIO CTUIA U €ro Pas’BHUTHH).
a TAKIKE BLUICNAECT B CBOe00Pa3HOe, HENOBTOPHMOE COBPEMEHHOE TAHLEBANLHOE UCKYCCTRO.

ViKe HMKOro He YAMBIIOT OaleTHble CHEKTAKIHM, Te Kak OCHOBA Xopeorpaduueckoil JEKCHKH HCIHONb3YeTCs
KOHTEMIIOpAPH [xka3-TaHel, Kpome TOro, oueHb 4acTO NOCTAHOBLIMKM LIOY-TPOrpaMM 3aieliCTBYHOT MMEHHO 3TO
Hanpasnenune. CyliecTBYeT MHOKECTBO LIKOJ COBPEMEHHOTO TAHLA, XOPEOrpadoB, TAHIOBLIHKOB-UCIIOIHHUTENEH,
NMOCTAHOBIIMKOB, KOTOPLIC UCIOJIL3YIOT KOHTEMIIOPAPHU Ka3-TaHel B CBOEM CLIEHMYECKOM TBOPYECTRBE.

Hcenemys Bompockl HCTOPHHE PA3BUTHI MTIOOUTENECKHX ¥ TBOPUECKHX 00beMHEHNI, OCHOBAHHEIX Ha I/KA30BOH
KynbType, Mpuna Jlenexxo 0OTMETHNA: «MCTOPHS CTAHORIEHHS M PA3BUTHA MOOUTENLCKUX 00beIMHEeHN !, OCHOBAH-
HEIX Ha IJKA30BOI KyNbType, YXOAAT CBOMMI KOPHSIMW B NMEPHOJ BO3HUKHOBEHHA M (popMUpoBaHua pkaza. Jxas —
3TO pOJI KaK NMpodecchoHanbHoro, Tak 1 MI0OUTeNBCKOro HCKYCCTRa, Clokueinerocs Ha pybexe XIX-XX BE: B pe-
3YIbTATE CIUSHHS eBponelckoli 1 aprukaHckoll KynbTyp, yrBepausinuxcs B CIITA» [1, c. 24].

JlKa3-TaHell NpeACTaBICH TaKUMM HaIpaBleHUAMM: TerN-TaHel, KIacCHHeckMil [ka3-TaHell, OponBeH-Iikas-
TaHEW, CTPUT-7Ka3-TaHell, KOHTeMIopapy Mka3-TaHel. Ho B naHHOM mccienoBaHHH OyaeT MPOBEICH aHamus (pop-
MHPOBaHUSA HMEHHO KOHTEMIOPAPH JI3Ka3-TaHLa B YKpanHe.

TMpobaemMaTHKy pasBHTHS Nyka3-TaHIA Kak COBPEMEHHOTO Xopeorpadrrieckoro nekyceTsa ucenenosanu B. JI. Konen,
H. E. llepemetserckas, B. FO. Huxwuran, [T. M. Ilapukos, a Takxke Op.

Banentnsa KoHen B cBoeM diyHIaMeHTaNLHOM HayqHOM TpYyZe. MOCBAMCHHOM ()OPMHUPOBAHAIO /Ka3a Kak MY3bi-
KalbHO-BLIPA3UTENBHOI CHCTEMBI, ICTETHKE, NPOLECCY BO3HAKHOBEHWs BHIOB H KaHPOB, KacaeTcs W APYroi cocras-
TISFOLIEN KA30BOro MCKyCCTRA — TAHLA. B UacTHOCTH, PACCMATPMBAET CTAHOBJCHME I7Ka3-TaHLA B KOHTEKCTe NCTOPHH
IKA30BOTO HCKyccTRa. « Tpr OCHOBHBIX MOMEHTA OIIPENRIIHIIM SIPKYIO HOBH3HY MY3bIKM Ha MEHECTpPelIbHOM ScTpane:

— OTpPOMHAas poJib TAHLEBANIBHOTO HaYaJla U €70 OPUTHHAJILHOE aMEPHKAHCKOE MNPEJIOMIIEHHE;

—  CTOJIb 7K€ BaKHOE 3HaYeHHe 0aHIKO, TECHO CBA3AHHOTO C TAHLIEM.

© IMmaxorhiok A. A.. 2014




ISSN 1997-292X Ne 5 (43) 2014, yacTs 2 145

To cBoemy BHEMIHEMY O(OPMIIEHHIO “HErPHTAHCKHN KOHIEPT MPHHAINEHKAN K THITY 3CTPaJHOIO BapheTe, TIe TaH-
LIeBaTLHBIE HOMEPa BCETIa 3aHAMAITH ONpelelIeHHoE, JOCTaTouHO Gorbimoe Mectoy [3, c. 109]. B. Konen KOHCTaTHpYeT,
AT0 [DKa3-TaHell SBIETCSA HEOTHEMIIEMOH YaCThIO JDKA30BOTO HCKYCCTRA, BO BCEH €ro BHIPA3MTENBHOMN KPacoTe i MHOTO-
TPaHHOCTH, C MHOMKECTBOM OTTEHKOB ¥ TEUECHHAMH B HCTOPUYECKOM PA3BUTHHE: «...[Ka3 TIOPOIMI MHOKECTRO PA3HOBH-
HOCTEH — BLICOKHAX H TIOMUIBIX, H3BICKAHHBIX H YTPOIIEHHEIX, CBA3aHHBIX ¢ eBPOMeHCKOl IPakTHKOIT 1 GECKOHEYHO Tame-
1amx oT Hee. Tak, B 20-x romax oH 6bLT HEOT/IEMM OT TaHIA ¥ PasBIeKaTeLHOMN 3cTpamsL...» [Tam e, ¢. 266].

Boneiioe 3Hauenne B HCCNENOBAHMM COBPEMEHHOTO 3CTPA/HOTO TAHIEBAIBHOTO HCKYCCTBA NPHHAIEKHAT
Haramun Lllepemerhenckoit. Peus miuer o mayugnsix paGorax «Tamern ma dcTpame» (1985 r.) [13] u «ITporymnka
B putMax crema» (1996 r.) [12]. B neproii MoHOTpadmi aBTOp aHANMZNPYET H HAYYHO 0GOCHOBBIBAET STATIBI pa3BH-
THA PACOPOCTPAHEHHOTO 7 MOIYJLIPHOTO JKaHpa — 3CTPaIHOTO TaHIa — ¢ MOMEHTA €T0 3apoKIeHHA B KoHIe XIX B.
1 [0 HAMIMX [HeH. Kak Hi MBITATHCE BO3IBUIHYTh JKeITe3HEIN 3aHABEC MeX /Ty ABYMS TIPOTHBOMONOKHEIMH MHUPaMH,
BpeMs paccTaBHIIO BCE HA CBOM MecTa. OKasaioch HEBO3MOKHBIM CO3AaTh NCKYCCTBEHHYHO, N30JUPOBAHHYIO KYJTb-
TYpY — €€ Heé BOCIIpMHHMMaJia MONOJEKb, HHTECPECYACh HOBEIMH, NPOTPECCHBHBIME TEUYECHUAMM. «POOKAS TIOMBITKA
CO3/1aTh CBOMH, COBETCKMII OBITOBOH TaHEIl He NPHHOCHIA YCIEXA, & MOJIOEKb HACTOHIHBO XOTeNa TAHIEBATE YTO-
HuOyIp HOBOEY [13, ¢. 304]. Bo BTOpOM HayTHOM Tpy/le NPOAHATH3HPOBAHA HUCTOPHA TETI-TAHLA: OT €r0 BO3HHUKHO-
BeHHs B AMepHKe B cepeanne XIX B. (Ha 0CHOBE MHOTOYHMCIEHHBIX AMEPHKAHCKIX NEPBOUCTOYHHKOB) 1O TIepHOIA
pa3BHTHA U ynanka ero B Cosetckom Corose.

Bamum Huxutan — ofiH 13 BeIYIAX ClICLUMANNCTOR B 06IACTH COBPEMEHHOH xopeorpadum Poccnn, mpodeccop
Poccmiickoi akafeMny TeaTpalbHOTO HCKYCCTBA — B CBOMX HAYWHBIX Tpynax «MoIepH-IKas Tafell, DTarmsr pasBu-
Tust. Merton. Texuukay (2004 r.), «KOMIO3HINS YpoKa W METOAUKA TIPEIOfABAHAS MOmepH-IKa3 TaHa» (2006 1.),
«Crpeifunnr B npodeccHoHaNEHOM 06ydeHIA COBpeMeHHOMY TaHIy» (2005 T.) Takke U3YJaeT COBPEMEHHOE TaH-
LeBAILHOE MCKYCCTBO. B yromsmyTeix pafoTax paccmarTpHBarOTCs BONPOCH! MCTOPWM PA3BHTHS, TeXHWIECKHE
TPHHIMIbLL [HKa30BOTO TaHLA H METOUKA IPEOIABAHMI MOIepPH-IKa3-TaH L.

Cpenn yKkpauHCKHX HecilenoBaTeneil IKa3-TaHIa M COBPEMEHHOTO XOpeorpadudeckoro HCKYCCTBa MOJKHO OT-
meTuTh Jlennca Ilapukosa, kanawgaTa WCKYCCTBOBENEHWs, JONEHTAa KHEBCKOTO yHMBEPCHTETA MMEHM Bopuca
I'prHveHK0, aBTOPA HAYIHBIX TPy OB «K1acCHOUKALHS COBPEMEHHOT xopeorpadmu» (2008 r.), «CoBpemennas xo-
peorpadus kak eHOMEH XymoXKeCTBEHHON KyTbTypsl XX B.» (2008 1.), «“Contemporary dance” B GanermeiicTep-
CKOM HCKyccTBe: yuebHoe mocobme» (2010 r.).

Cospemennas xopeorpadusi upe3BLIYaiiHO MHOTOTPAHHA B CBOWX TIPOSBJIEHHSX, €€ HEBO3MOKHO MOCKOHATBHO
OITHCATB: KXbIH IEHE POMKIAETCA HOBOE HATIPABIICHHE, HOBBIH CTHJIb, HOBOE MPOUTEHHE TeX MITH MHBIX TIPHHLH-
TIOB TAHLEBANBEHOTO HCKYCCTBA. BajkHOE MECTO B 3TOM APKOM TOTOKE 3aHAMAET KOHTEMMOPAPH JHKas3-TaHel Kak
MPOH3BOIHOE MHOTHX HANPaBIEHMM W CTHIIEH,

CTiib KOHTEMIOpapM JXa3~TaHLa COYeTaeT B cele 31eMeHThl 6aneTa, MKa3oBoll TEXHUKH U MOJEpH-TaHIIA.
Ho Bee-Takn cBOMMH KOPHAMH NPOHCXOANT W3 apoamMepHKAHCKOTO MepPBOMCTOMHHIKA — IUKA30BOTO TAHIa, pa3BUB-
LIeToCs noji BAMAHUEM EBPONEHCKHMX COBPEMEHHBIX kon. [lns Gonee rayGoKOTo aHanm3a HyKHO JaTh XapakTepH-
CTHKY HCKYCCTBOBENUESCKOIO TEPMHAHA KOHTEMIIOPAPH.

BriepBrie TepMBH contemporary no OTHONIEHMIO K MCKYCCTBY MCHIONB30BAlia aMEPUKAHCKHI AHATMTUK COBpe-
MeHHOro uckyccTea Posanmana Kpayce (aurn. Rosalind E. Krauss). B cBoeli nuccepTalliy, Te MCCie0BaInch pa-
Ootel xynoxnuka JI3suna Poranna Cvuta, oHa BBea HOBOE BPEMEHHOE OCO3HAHHE COBPEMEHHOI0 UCKYCCTRa [16].
Contemporary art Kak UCKyCCTBOBEIUECKHIA TepMuUH ynotpebnsercs ¢ 90-x rogoe XX B., TpPaKkTyeTcs Kak akTyalb-
HOE HCKYCCTBRO, 0003HATA0LICe COBOKYMHOCTh XyIOKECTBEHHBIX NPAKTHK, CIIOKMBIINXCS BO BTOPOH TonoBHHe XX B.
OBEMHO 1104 KOHTEMNOPAPH NOHAMAIOT HCKYCCTBO, OTHOCAIIEECS K MOIEPHH3MY MM HAXOSAIIEEC B TPOTHUBOpE-
4MH € 3TuM sBieHneM. He ciyuaiino cymiectByloT Museums of Modern Art w Museums of Contemporary Art,
B KOJUICKLHSAX, KOTOPBIX HacTO MOXKHO 00HAPYyKUTh PabOTHL OMHUX K TEX JKe aBTopos [8].

Illo mHennto mupekTopa yxpamHckoro tonna «LIeHTp coBpeMeHHOrO MCKycCTBay Exarepunrr botanoroii, co-
BPEMECHHO® UCKYCCTBO MOXHOQ TPAKTOBATh: «KAK HE TO, UTO MPOMCXOAUT CETOHA, @ TO, YTO BCTYHaeT B OYSHb ak-
THBHBIH [1MAJIOT, B HEKOTOPYIO KOH(PPOHTALIMIO € OGMIECTBOM, € COLMANBLHOM cHTyauueii, BOOBIIE ¢ TeM, 4TO IpPOHC-
XOMHT B MHDE, 3a1CHCTBYET M AKTHBHO PearkpyeT Ha COCTOsIHME 0GIIECTRA M COCTOSHIE CEroHANIHero Mupay [15].

CanTaetcs, 4TO My3bIka conlemporary jazz — 5T0 COMeTaHHe MPUATHOM, MATKOM atMochepsl smooth jazz, A3bic-
KawHOTO CayHla jazz-funk W crossover jazz, ¢ OTTEHKaMM TON-My3BIKU W rhythm and blues (R & B). Hecmotpst na
T0, MTO My3bIKa contemporary jazz COXpaHWIA aKIeHTBl AMNPOBM3aLMKY, 0coGoe 3HaYCHHE NIPUAAETCs IPKOCTH, Me-
JTOOMYHOCTH U JETKOCTH BOCHIPUATHS MY3BIKH.

/lKa3-TaHel B COBPEMEHHOM MCKYCCTBOBEIEHHH, B OTIMYME OT KOHTEMIIOPAPH [KA3-TAHIIA, YiKe HMEeT 4eTKOe
onpenesnenue. Jlxas-TaHen (aHril. Jazz: KaKk [Iaron — «Bo30yKIaThy, «AKTHBH3UPOBATH», «3aXBATHIBATEY, KAK CY-
IMECTBATENLHOE — «MOIIBY, KIIOPLIBHCTOCTBY, «3KCTA3») — CTHIIL B COBPEMEHHOM Xopeorpaduu ahpoaMepHKaHCKOro
MpOUCXoXk/ieHNs. B coBpeMeHHO# xopeorpaduy mka3-TaHel MMeeT CBOM XapaKTepHbIe NPU3HAKN: AKLEHTEl HA IMO-
LHOHANLHOM COCTOSHUH M MHIMBHYabHOE MCIONHATELCKOE MACTEPCTBO TAHIOBIIMKE, KOTOPBI HMOPOBH3UPYET
Ha JIXKa30BYi0, MOMyJAPHYIO MM HHYIO MY3BIKY. [[kas-TaHell UCMONb3yeT: KCBHHIOBBIE MyJIbCHPOBAHHAY M CUHKO-
MHPOBAHHBIE NBIKEHU TP [I0JHOM PACKPENOMEHHN U 3HAYNTENLHON TIOOBIKHOCTH TYJIORHINA, PYK, BPALIATE b
HBIX IBMKEHANH Ta300e]peHHON JacTH Tesla, a Takke 1o3y «koimarcay [10, c. 109].

Heo0x0nuMO 0TMETUTE, 4TO KOHTEMIIOpapH MIKa3-TaHel| 3aHMCTBOBAN TEPMHHONOIHMIO U OTHENEHBIE [BHKEHHS
U3 Pa3HbIX TaHIEBAILHBIX Hanpasnenui, K npamepy, 6anet man $paHiy3cky 0 TePMHHONOIHIO KJIACCHYECKHX IBH-
JKEHUH, TIO3ULMH PYK M HOT. Jlkas-Tanerl copMApOBan TePMHHONOTHIO Ka30BOTO XOPeOorpauIeckoro HCKycCTBa
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M XapaKTepHYI0 MaHepy HCTIOJNHEHHUS — CB0e00pasHy o cBo0OMY packperomieHns TOpCa H BEIIYEHHE Er0 B AKTHR-
HYI0 paboTy BO BpeMs RBINONHEHHS TAHIEBANLHEIX Ha. IloagepkHyTas pUTMHYHOCTL NBIKEHHH 3aMMCTBOBAHA
Y Ten-TaHUa. bankHbie TaHupl TMORMMANY HA CTAHOBJICHME CBOeoOpa3HON MaHephl TIONAaTd XapakTepa M B3aHMOOT-
HOIIEHNs! DU MCMIOIHENHN X0peorpadMIeckoro IBIKeHHS B mape [2].

Takke kak W OpojBeii-IKas, KOHTEMIIOpapH IKas-TaHell MCHONB3yeTcs OaieTMelicTepaMH-TIOCTAHOBIIHKAMH HE
TONBKO B TeATPAILHBIX IOCTAHOBKAX, KOHIEPTHBIX 2CTPalHEIX HOMEpax, B kabape-TiporpaMmax, B BHICOKIIUINAX, 4 W NPH
CO3MaHWW OAIETHBIX ClEKTAKNEH. DTO HalpaBNeHWEe OPTaHHYHO cOHETaeT B cebe HJIEMeHTHI GaieTa, MOIEpPH-TAHLA 1
IKa3-TaHLA, HCTIOIB3YET BCE VX XOPeorpadHieckie MPUEMbL, 9T0 0DYCIIOBIEHO SMOIMOHATIEHEIMI OTTEHKAMH MY3BIKH,
PUTMHYECKOH OCHOBOW NPM BOCTIDOM3BENEHNH MX B TAHIEBAIBHOM TMa. TalKe KOHTEMIIGPapH [HKa3-TaHell UCTIOIb3YETCS
B TEJIEBU3NOHHOM XOPeorpadHeckoM NPoeKTe — BO BPeMs 0TO0pa JTyHINHX TAHUOPOB Y KpanHe! « TaHILyIoT Bee.

TaHLEBaNbHbIC HOMEPA B CTHIIE KOHTEMIIOpapy Hyka3-TaHell BKIIOYEH B PEMEPTYap KOAJEKTUBOB COBPEMEHHOT
xopeorpadwmn. Jlannsie HoMepa OBLTH IIPENCTARICHB B KOHKYPCHBIX TIporpammax Ilepsoro  Broporo Mexnyra-
POIHBIX KOHKYPCOB COBPEMEHHOTO XOPEOTpaIeckoro UCKyceTea «Super dens», KOTOPLIE COCTOSIHCE BO JIbRoBe
22-24 oxrtadps 2010 roma [6] m 19-21 oxtsabps 2012 roma [7] (MecTo mposenenus «LleHTp TBOpUecTBa meTeit
¥ roHOmecTBa [amanser» (1. JIsoB, Yipanna)). OpraHusaTopamMu BRICTYMIIH: Kadeapa pexuccypsl 1 xopeorpadumn
(akynbTeTa KyIbTYPhI M HCKYCCTB JIBBOBCKOTO HAaIMOHAILHOTO YHUBEpCHTeTa MMeny Mana Mpanko 1 JIBOBCKOE
TOCYHapCTBEHHOE YIMINILE KYIBTYPBI H HCKYCCTE.

To yteepacHmro [1. 1llapnkosa TaHIeBATbHAs TeXHNIKa confemporary jazz-dance kax HanpaBlIeHHE COBPEMEHHO
xopeorpadmu yxke Ha mpoTskeHin 1970-2010 rr. akTHRHO MPUMEHSETCS B eBPOTEHCKOi crcTeMe Xopeorpa(uIecko-
ro ofpasopamus, a Takke aKTHBHO HHTErPHPOBAHA B CHCTeMy GaneTMelicTepckoro o6pasoBanms Vxpamss1 [10, c. 10].

B nepsom necsrunetnn XXI B. koHTeMnopapyn 1pka3-TaHel] BXOIHT B ydeOHbIe Kypchl 10 COBPEMEHHOH XOpPeo-
rpaun Beicimx y4eOHBIX 3aBeneHnit. K npumepy, Ha xadenpe xopeorpadii POBEHCKOTO rocyIapCTBEHHOTO Iy~
MaHHTapHOI0 YHHBEPCHTETA — KAk COCTaBHas 4acTh OJHCLIMTUIHH «MeToauka npenogapannd ka3 TaHIa», «Komrmo-
3ULMA COBPEMEHHOTO TaHUa W uMnpoBm3aummy [14], ma kadenpe pesxrceyps i xopeorpadun JIBBOBCKOTO HALMO-
HaJlbHOTO YHHBepcuTeta nMenn Meana ®panko — mucuniuinHa « Teopus 1 MeTOIHKa TPETIONaBaHHS COBPEMEHHOTO
Tanuay [9]. Kak pesynbrat B cBOMX JHIIIOMHBIX paboTax CTYHEHTHI MPOSBISIOT TROPUECKH TOAXOMN K PelIeHHIO
MIOCTABIEHHBIX 3aJat, HCIOIb3YIOT COBPEMEHHBIE Xopeorpaduieckie IPHEMEl M TAHIIEBATBHYTIO IEKCUKY.

B samotueHne HeoOX0auMo cOpMYTHpOBATE ONpeelieHne KOHTEMNOpapH IKa3-TaHIA KaK COBPEMEHHOTO
HaTPaBIeHNs Pa3BUTHS HKa3-TaHIIA.

Konremmopapu Jpkas-Taren (aHri. contemporary jazz-dance THe contemporary — «pPOBECHUK», (CORPEMEHHBII).
«OIHOBPEMEHHBIY; jazz KaK TIaroll — «BO30YKIATh», «aKTHBH3MPOBATEY, (3aXBATHIBEATH); KAK CYIIECTRHTENLHOE —
«MOIIEY, (ITOPBIRY, «IKCTA3»; dance Kak CYIECTBUTEIBHOE — «TAHEI, KaK TNArol — «TAHIEBATLY, (IOTAHIEBATEY).
1O CyTH, SABJISETCA OOLIMM TEPMHHOM ISl JHKa3 TaHLa NepBoro aecariwierns XX B., Kak Npojiokenne TeH eIl pas-
BUTHSI CHHTE3a MOJIEPH-IKa3-TaHLA M [Kas-TaHua cepeluHel — koHua XX B. J[isi MCTIONHEHHs KOHTEMIOPAPH IKas-
TaHLa XapakTepHO: MMIPOBH3ALNA, MOBLIICHHAS 3MOLMOHAIBHOCTh, YTOHUSHHAS PUTMHMYHOCTL IBIKEHMI KaK BCEro
‘Tena TAaHIOBUINKA, Tak M OTASIBHBIX €ro YacTel, KaK Mo TOPH30HTANIM, TAK 1 10 BEPTHKANH CLIEHHYEeCKOro MPOCTPAaHCTRA.

HTak, KOHTEMIOpapK Jkas-TaHell 3aHAMaeT BECOMOE MECTO B COBPEMEHHOM Xopeorpaduueckom uckycerse. Ero
HCIOJL30BAHNIE YIOBICTBOPACT TBOPUECKHE MOTpebHOCTH DaneTMelicTepos, XopeorpadioB-nocTaHOBIIMKOB [PH pea-
JU3aLAA CBOMX WIICH, MOUCKOB, 3aMBICIIOB. M3ydenne KOHTeMIOpapH Ikas-TaHua CTy/leHTaMyu-xopeorpadaMy Bhic-
LIHX Y4eOHbIX 3aBefieHnii criocobeTByeT GOPMHUPOBAHIIO HOBOIO MOAXO0AA K PELICHAIO TBOPYECKHX 3a/1ad. BBe/eHie
B MCKYCCTBOBEICHME TEPMHHA KOHTEMIIOpapn mkas-tanell (contemporary jazz-dance) dymeT croco6cTBOBATE pac-
UIMPEHUIO BCETO HAYYHOIO CIEKTPa BOCIPHSTHS COBPEMEHHOTO XOpeorpaduueckoro HCKYCcTBa, YTO MO3BOJINT 00-
siee Fy6OoKo MOHMMATH, AHATM3NPOBATh, GOPMHUPOBATL 3HAHWS O COLEP/KAHIH XOPEOrpahuueckoro NpOM3BeIeHHUA.
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FORMATION OF CONTEMPORARY JAZZ-DANCE

Plakhotnyuk Aleksandr Anatol'evich
Fvan Franke National University of Lviv, Ulraine
vidlunnya@gmail.com

Contemporary jazz-dance is considered as a component of modern choreographic art, its characteristic is given in the article.
The analysis of including contemporary jazz-dance in the curricula of Ukraine choreographic education is conducted. The pur-
pose of the article is to substantiate and argue the use of the key notions of contemporary jazz-dance formation in the choreo-
graphic art of the beginning of the XXI century, and also to create its definition.

Key words and phrases: contemporary jazz-dance; jazz-dance; Broadway-jazz; ballet; modern-dance; modern choreographic art;
contemporary jazz music.

YK 267:069.8(571.1)
Ueropuyeckne HAYKH U apXe0/I0TNs

B cmamve paccvampusaemes QOKYMEHMUPYIOWds 0esmenoHOCMb COSPEMERHBIX YepKoHbIX Myzees 3anadnoil Cu-
aupu. Aemopom npedcmasiensl ceedents O NPULUHAX 1 YeTAx CO30aHUA UCCIeDYeMOTl SPYNIbL MY3¢€6, XapaKmep-
Hblx A KAdco020 OMOENbHO 639020 My3es Gopmax OOKYMEeHmMupoganus (dapenue, sKCReOuyus, 3aKynKd, 6pe-
MEHHOE XpaHenue), meMamuyeckux KoJneKyusax, 6Xo00auux 6 cocmas cobpanutl, U VHUKAILHBLX S3KCHOHAMAY, Winio-
CIPUPYIOUWUX NPAGOCIABHOE UCIMOPUKO-KYIbIYPHOE HACTedue Pecuon .

Kniouesoie cnosa u gbpas*bz: HUCTOPHKO-KYJIbTYPHOE HACJIEeOHE, LEPKOBHBIE MY3€H, NOKYMEHTHDOBAHUE, NAPDEHHE,
SKCIEOUIIN, 3aKyIKa, BPEMEHHOE XPAHEHHWE, TEMATUHSCKUE KOINEKINH,; PAPATETEL.

lonsikoea Enena AjiekeaHIpoOBHA, K. KYJILTYPOJIOTHH, TOLUEHT
Baprayasckuii opuduyecrkusi uncmumym MBI Poccuu
elena2873@mail.ru

JOKYMEHTUPYIOLIASA AEATEJAbHOCTD IIEPKOBHBIX MY3EEB 3ATIAJTHONU CUBMPH
KAK ®AKTOP COXPAHEHMS NNPABOCJABHOI'O NCTOPHKO-KYJbTYPHOT'O HACEINA®

WcTopusa coxpaHeHns MpaBociaBHOro HCTOPMKO-KYJIETYPHOTO HACNeAns HAauHHASTCsA BO BTOPOM nojiogrHe XIX Beka
1 CBA3aHA C OEATCIBHOCTLIO CBETCKHX, d BIOCJIEACTBHY, U LIEPKOBHBIX UCTOPUKO-apXe0IOTHIECKUX OOMIECTB W KO-
MUCCHH. DonpIyo poik B COXpaHeHNHA M H3YUeHWH NPABOCIABHOTO HACIEIHA CHITPAIM LEPKOBHEBIE IpPEBJIEXPAHMU-
T, CO3MABABINMecs NpK OOLIECTBAX, TYXOBHBIX y4yeOHbIX 3aBeNeHHIX, PaBOCIABHLIX OpaTcTBax. B mopesomto-
LUMOHHBIA IEPHOJ] Ha TeppHTOpHN 3ananHoii CHOUPH N0KYMEHTHPOBaHUEM W UCCIeN0BAHHEM NaMATHUKOB LIEPKOB-
HOl MpeBHOCTH 3aHMManuch Jpesnexpannnimle ToO0IECKOTO enapXnansHOro GpaTcTBa CBATOTO BENMKOMYYSHHAKA
Mumutpus Comyrckoro (1902) u Tomckoe LiepkoBHOe AcTOpHKO-apXeoiorkdeckoe obiectro (1916), mpu koTopom
ObIN CO3MAH ILEPKOBHO-apXeonornyeckuil Myseii [14]. Mctopuyueckas nedcTRUTENLHOCTE NepBoil 4eTBepTH XX Beka
(PEBOMIOLIASA, OTIENEHHE LEPKBH OT TOCYINApCTBa, aHTHPENIMTHO3HAs MONWUTHKA) MOBIHATA HA TpeKpalleHde mes-
TEIBHOCTH 3TUX NAaMATHUKOOXPAHHTEIbHBIX OPraHu3alliii.

Ob6merocysapcTBeHHBIE MPOIECCH! IIEPKOBHOIO BO3POIKASHHS H aKTHUBM3aLAK nedrensHocTH Llepker B cdepe
KyJbTYPBL, 00pa3oBaHus W COLMANLHOTO CIyXKeHHs B KoHIe XX — nepBoM gecatuneTu XXI B. 00yCIOBHIM MpPo-
[ECC CO3JaHMA ¥ BOCCO3JaHMsA LEPKOBHLIX My3¢eeB. B 3anannoil Cubupn, naumdas ¢ 2004 r., 66110 OTKPBITO MIECTh
KpYNHBIX My3eeB BenoMmcrsa Pycckoil ITpasocnasunoii llepkeu (PIILT): Mysei Mcropuu npaBocnaeus Ha AnTae
(Bapraym), Mysel nctopun Hoeocubmpekoro enmapxmansioro ynpaenernns (Horocudmpex), Myseit uctopuu An-
rafickod [lyxosnoii muccnm (Bumitck), LleprkoBHo-ncropideckmii My3eit Tomckon JTyxoeHoit cemunapuu (ToMck)
lIpesnexpanunmime ToGonscko-Tiomenckoit emapxuu (ToGonsck), Myseil McTopuu npaeBociaBus Ha 3emie
Kysnenkoi (Kemepopo). IIpaunHaMy MX CO30aHHA CTATH: HEOOXOIHMOCTE M3YUeHHA U NPe3eHTALMY HCTOPHH TIpa-
BOC/IABHA B PErHOHE; HAKOTJIEHWEe B XpaMax emapXHu OoJBINOro KONHYecTBa HKOHOTpahHIECKOTO MaTepHaia,

“Homxosa B. A., 2014
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